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DEL MONTE RANCH 

Wi l l i a m Tho m as 

Majeed w a s a s d e lig h te d a f e l l o w as one might w i s h to m eet . The Indians about 

Sa n t a Fe thought him a Me x ica n , but he w a s an Arab and knew no Sp a n ish a t a l l . When 

w e w e n t in to h is shop to look a t Indian b l a n k e ts , he t o ld a long t a l e of h is escap e fro m 

T urk ey a t the age of seve n tee n . He s a i d he w a s a w r i t e r as w e l l as a d e a le r in b l a n k e ts , 

and had p u b lish e d t h in gs in a n ewsp a p er in C a iro . 

We c lose d the b la n k e t t r a n s a c t i o n , but he see m ed r e l u c t a n t to l e t us go. H is eyes 

s p a r k l e d as i n s p i r a t i o n p ossesse d him , "Come to d in ner , "  he s a i d , " I cook you an Arab 

dinner . "  

The d inner turne d out to be overdone s t e a k s and f r i e d p o ta to es , and Majeed's 

A m er ica n w i f e w a s not a woman you wo uld seek f o r her co m panionable q u a l i t i e s . In her 

p rese nce he w a s l e s s e x u b eran t and gave the i m p ressio n of being on good behavior . I 

f a n ci e d he rea d in my f ac e the d isa p p oin t m e n t 1  f e l t as she put our p l a t e s b e fore us , but 

how , he see m ed to be as k i n g , could he co nvince so obtuse a wo man th a t we would r e a l l y 

p r e f e r the m eal he might have p re p are d? 

The n e x t day I made a photograph of Majeed o u tsid e h i s shop , and he gave me 

another of h i m s e l f w i t h an A r a b ic i n sc r i p t i o n . In the c a r w e had our b la n k e t , a sp le n d id 

old Hopi, the b r i g h t n ess of i t s c r i m s o n and brown y a r n s so f t e n e d by t i m e . We pro mise d 

to se e him when w e ca m e back to Sa n t a Fe . 

The road to T a os w i n d s and c l i m b s through the canyon of the Rio Grande , e m erging 

to f l a t r e ach es of d ese r t w h ere one loo ks f a r o f f a t the b r i l l i a n c e of red peppers 

a g a ins t an adobe w a l l . A t the h o te l I ask e d about F r i e d a La w r e n c e and w a s to ld she w a s 

a t her p l ace , Del Monte Ranch , near San C r is t o b a l . In the back room of the 
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drug store was an "art gallery", and there I was shown a couple of small pictures which 

D. H, Lawrence had painted with Dorothy Brett in 1924 The attendant said Frieda had 

many more — later, big canvases ~ in her house, When I said I wished I might see 

them, he assured me she was gracious and hospitable, and would not think my coming an 

intrusion. 

Sixteen or seventeen miles from Taos on the road through Arroyo Hondo, beyond 

San Cristobal, there was a turn-off, and then three miles of mountain road through 

pine woods to the Del Monte house. It was a long house in a beautiful setting, inclosed 

by a red-and-white picket fence. The door was open to a big room with a low 

aspen-beamed ceil ing and white plaster wal ls. 1 heard a ratt le of pans at the back. 

She came, a big square-faced woman with blond hair turned gray, a wet garment 

over each arm. "I can't shake hands wi th you," she said, extending a large wet hand. 

"You see, I've been washing." 

"Of course you can!" We shook hand. 

I said I was an admirer of Lawrence's work, and explained that Mr. Meltzger had 

spoken of the pictures and directed me there. 

"I'm glad you've come. Here are the pictures. I was allowed to bring them into this 

country provided that I did not exhibit them publicly or offer them publicly for sale. 

Anyway, I don't want to se l l them." They were hung about the big front room. "There's 

the one that shocked the English ~ the Boccaccio one." 

It was inspired by the story of the gardener who played deaf and dumb at the 

convent. The gardener l ies on his back, naked below the waist , and the eyes of the 

approaching nuns focus on his penis. I let her know I was fami l iar wi th the story. "And 

this one shows Eve attempting to enter Paradise while Adam holds back the arm of 

Satan, who is trying to prevent her w i th the sword." A l l the figures are nude. Eve 
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crouching on great haunches, and Adam (only his upper torso is shown) concealing 

Satan. It made me think of the drawings of William Blake. "There were to be two 

companion pictures to this. Of Paradise i t se l f—one with al l the animals," 

Most of the others were smaller canvases, mostly of nude figures. "Lawrence 

painted al l these in Italy. Isn't it remarkable that he should take up painting so late in 

his l i fe ? " 

We went into a big kitchen-dining room. At the left were a sink and a cooking 

range, and dishes in rows on open shelves. "Now I 'll show you the old house." Outside a 

door at the east, concrete steps went up the sloping ground, and a short s ta i r entered 

directly onto a small porch off the second floor, overlooking a garden profuse with 

dahlias. 

The old house, a low log structure with stuccoed exterior, which Lawrence and 

Indian helpers built, was guest quarters. She had guests, but this day they were gone 

into town—"to se l l the cow," (We had met the guests in a car and the cow in a truck.) 

It had three small rooms in line and porches at the east. In this house the Lawrences 

lived in 1924 and 1925. 

"Now I 'll give you the keys to the chapel on the h i l l—Lawrence ' s hi l l . And the path 

at the left of the hi l l gates takes you to the spring." She stayed while we climbed to 

the chapel, which stood at the back of an extensive area, at least an acre, inclosed by a 

wi re fence and a catt le guard. It was a white frame-and-stucco building about ten feet 

square, wi th pitched roof and a gilded phoenix (Lawrence's personal symbol) at the 

comb. From a l i t t l e distance it looked set directly against the background of balsam 

f i r and blue spruce. 

Inside, at the back, was an altar, In a space separated from the front by a wood 

double gate. It housed the urn containing Lawrence's ashes, brought from France in 
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1935. On the front were the letters, sunken and gilded, DHL. Over the altar piece was 

a varicolored wheel window. Al l about inside were spruce boughs. 

We wrote our names in the v i s i tor ' s book, which had many f i l led pages, European 

addresses interspersed with American. We saw the spring and returned to the house. 

Frieda was on the porch, where one could look an incalculable distance south across the 

floor of the Rio Grande valley. I asked if I might make some photographs, "Isn't it a 

lovely day?" I wanted to talk about Lawrence, and spoke of the chapel. "Some people 

think I ought to have done something more elaborate, but I believe he would have liked 

this better," 

"I'm sure of i t, " I said. 

"Lawrence liked it here. He loved that hi l l . He was really happy here." 

"Happier than ever in England," 1 hazarded. 

She agreed. "America was kinder to him. That 's one reason why I brought him back 

to this place. How they hate me in England, They say 1 influenced him too m u c h -

hampered and hindered him. Well, I don't care, I ' l l take the blame. They wanted him to 

be just a l i t t l e Thomas Hardy. Sons and Lovers is a l l they can think of. They couldn't 

see that he was delving more deeply into the psyche than anyone had ever done before. 

But i t was not like that in America." 

"Lawrence was always better understood in America than in England," I said, "And 

now, of course, he is more appreciated everywhere." 

"Yes. He Is an International figure now. One of my guests is a young man from 

Harvard who Is wr i t ing a thesis on Lawrence." 

I had a copy of The Lost Girl with me and asked her to sign it. She wrote her name 

and mine in a large hand. "I 've never seen this edition before," she said, removing the 

paper jacket. It was a Grosset and Dunlap reprint. "He wrote this in Sici ly. That 
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accounts for some of the Italian flavor and background. It 's not much like his other 

novels, though, not really representative ~ is i t ? " 

" I t ' s somewhat aside from the body of his work." 

"Yes, In other books he was more concerned with probing the psyche, That's what 

the English disliked so much. They made it so hard for him. And for me, too, 

Americans aren't like that. They're always broader-minded ~ about everything," 

"Lawrence did what no man had ever done before," said I, who could utter no words 

that were not platitudinous. 

"That is true. And if he had lived, he would have gone further and c lar i f ied some of 

his statements. He wanted to have wr i t ten about a l l the continents, a novel set in each. 

But he did a great deal in his short life." 

There were many questions I wished i might ask, many things 1 would have 

liked to learn more fully about the frenzied genuis whose l i fe was also hers for almost 

eighteen years. But i t was time to go. 

"Goodbye," she said, "And come again." 

Ohio State University Emeritus 
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Notes on Getting Published, Part 2 

David D. Anderson 

When I was much younger, the most often-repeated bon mot-become-cliche 

among aspiring young wr i te r s , of whom I was one, was that we were saving our 

rejection s l ips until we had enough to paper the wa l l s of the rooms in which we wrote. 

None of us, to my knowledge ever did so, but somewhere in what 1 euphemistically cal l 

the archives, I s t i l l have a box of them, and I know at least one other who kept his until 

he died and they then went into the recycling bin of l i terary history. 

My point is that rejection, in wr it ing if not in love or in l i fe, is part of the 

cosmic nature of things. Part of writ ing folklore — based on fact ~ is that there are 

degrees of rejections, ranging from the curtest of printed notes to the cordial 

handwritten "Next time address it directly to me," and there is a wide range in that box 

in the archives, I can even quote some: a printed one from Esduire. c i rca 1948, for a 

story better than anything in their current issue: "Sorry, this is n̂ ĵL for Esauire": from 

PMLA of the same vintage, a hand-written, unsigned note: "PMLA is no place for 

fledglings to try their wings." But these are balanced by the note from John Crowe 

Ransom: "I l ike this: Unfortunately my colleagues are non-believers" and a cordial note 

from the f ict ion editor of Coll iers, inviting me to send my next story, shorter than the 

novella, 1 had sent her, directly to her ~ only weeks before Col l iers ceased publication 

forever. 

Reminiscing aside, however, the fact remains that a rejection, however curt or 

kind, is just that, and, however legendary a rejection becomes — and every wr i ter has 
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his favorite stories — tt̂ ey are never routine, nor do they ever become easy to accept. 

But three are a number of things that any writer, embryo or not, can do to reduce the 

chances that a submission w i l l be rejected out of hand. At the same time it is possible 

to save postage money on foredoomed submissions, whether of stories, poems, or 

essays to periodicals or longer manuscripts to publishers, by observing a few simple 

precautions ~  by practicing safer submission, so to speak. 

The f irs t precaution every writer should take before sending anything unsolicited 

to anyone is to find out something about the prospective publisher and whatever special 

requirements, needs, foci, or other restrictions may be involved. For example, many 

journals — PliLA and MidAmerica are examples ~  publish works only by members 

except under certain solicited circumstances. If you want to increase your chances, 

oin; if not, look for another potential publisher. 

Generally, restrictions and special requirements are noted in copies of the 

journals or in standard writers' reference works, i find the annual Writer's Market. 

published by Writer's Digest Books, invaluable. Included are descriptions of the 

requirements of thousands of potential publishers, ranging from the Atlantic Monthlv to 

Florida Banker and book publishers from the Abbey Press to Playboy Press, and 

everything in between, a l l itemized under appropriate specialized headings. This can be 

supplemented by the Small Press Directory. and further supplemented by browsing — 

the magazine stands, the libraries and bookstores, and making mental notes for future 

possibilities. 

A further note is that one should never submit a piece to a journal of any kind, no 

matter how familiar It may seem, without checking a recent issue. Editors change, 

editorial policies change, journals die, sometimes to be reincarnated in new forms, 

there may be no interest In your particular topic or treatment, or something simi lar 

may already have been done ~  or may never have been done, which indicates a possible 
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taboo. In other words, make sure that your submission is appropriate — in topic, in 

treatment, in length — or look for another publisher. Don't overlook the letter of 

inquiry, especially for textbooks or other non-fiction. Often desirable is an outline of 

the text, a rationale for it, and often too a suggestion of suitable uses or markets, 

Generally such, often called a prospectus in the trade, enables an editor or publisher to 

make a preliminary Judgement: " it's not suitable " ; "It's an Interesting proposal and we'd 

like to see more"; or, ultimately, "enclosed is a standard contract. "  One advantage of 

the prospectus is that you can make multiple submissions, although publishers frown 

on the idea, at minimum cost. You can also dream about the ultimate writer's 

embarrassment ~  half-a-dozen contracts from half-a-dozen publishers by return mail. 

I've heard of it happening, but not to anyone I know. 

Publishers of book-length fiction often say initial submissions should be made of 

the f irst chapter and one representative chapter only, but I've never heard of one 

refusing the full manuscript, and i recommend that, unless it's in the Ulysses class, you 

send the whole thing, and let it stand or fa ll on its total merits. 

One aside: don't play games with readers and editors by transposing pages to see 

if they read the whole thing. Every reader or editor has had it happen to him or her — 

and they aren't amused. 

Another aside: In your cover letter, don't slip and submit It " for publication. "  

The proper phrase is " for consideration for publication, "  And never "know that you'll 

want to publish it. "  Unfortunately, editors and readers are amused by such phrasing. 

St i l l another aside: although its a commonplace requirement in the business that 

writers are expected to enclose a self-addressed, stamped envelope with each 

submission, and no editor or publisher Is obliged to return a manuscript without such 

an enclosure, the number of submissions without one Is surprisingly large. And many 

editors do simply file them In the waste-basket. 

8 



r 

Another aside: if a manuscript is returned, it normally is in good enough shape 

for up to a half-dozen or more submissions before retyping or reprinting, Don't let it 

get ragged, but don't feel that every submission must be virginal. Above all, keep 

manuscripts in the mail. They stand absolutely no chance of publication in a file 

cabinet or closet shelf or on a disc, sloppy or otherwise. 

St i l l another aside; some writers are forever doomed by sloppiness or 

carelessness. One editor I know, whose name does not appear on anyone's list of 

common American surnames, says bluntly that any submission that misspells his name 

as editor gets an instant rejection. 

At one time there was a mythical annual event observed in publishing houses and 

recommended to writers called "National Save an Editor from a Coronary Week"  during 

which horror stories ~  and stories of simple incompetence or naivete — were 

exchanged. Whether or not it exists or existed, I have no idea, but I know a number of 

editors who insist that every week should be such a week. If the prospective published 

writer makes it his or her business to make it so in his or her own submissions, they 

stand a better than average chance of success. A happy editor is a receptive and 

sympathetic editor. 

In a future issue I'll talk about some of the writer's rights and responsibilities, 

legal and otherwise. 
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Jack Conroy Remembered; A Review Essay 

David D, Anderson 

Wfien Jack Conroy died in Moberly, Missouri, on February 28, 1990, at the age of 91 , 

his passing was noted in the New York Times, the Chicago Tribune, and other 

newspapers and news magazines as that of the last of a tradition that once came close 

to dominating American l iterature and then, with the easing of the Depression in the 

late 1930s and the nation at war in the fort ies, had passed out of our experience as 

surely as it disappeared from our anthologies and was reduced to footnotes in our 

l i terary history. 

Yet to those of us who knew Jack and his work ~ the later suitably recognized 

when he received the Society 's f i r s t Mark Twain Award in 1980 ~ Jack was not merely 

the last of an almost - forgotten tradition; he was a member of a much older tradition 

that fortunately s t i l l endures, that of a l l teratus or man of letters. Jack was indeed a 

proletarian wr i ter , and the Disinherited remains the best of that kind s ixty years after 

he finished it. Then and now it i s a mark by which young wr i te r s should measure their 

work. 

But The Disinherited, soon to appear In a new edition with an introduction by 

Douglas Wixson, published by the University of Missouri Press, is not the lone 

accomplishment that some c r i t i c s and historians ins ist it is, as his f ive memorable, 

delightful collaborations wi th Arne Bontemps, his second novel, A World to Win, and the 

stor ies collected In the Jack Conrov Reader and the Weed King and Other Stories attest. 

Now that the Jack Conroy papers are available at the Newberry Library, we can hope 

that his l i fe, his work, his central role In the development of other l iterary careers 

w i l l be explored by young scholars and he w i l l f inal ly get the attention he has long 
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deserved. 

Particularly welcome, consequently, is "The People, Yes; Memoirs of Jack Conroy," 

the Summer 1991 issue of New Letters, very capably edited by James McKinley and 

Robert Stewart. Not only is the issue a tribute long overdue, best illustrated in poems 

by Gwendolyn Brooks, Melvin B. Tolson, and David Ray, but it contains personal memoirs 

by Charles A. Miller, Michel Fabra, and Carolee Hazlet, effectively portraying Jack at 

crucial periods in his life: in Chicago in the late 30s and 40s, before he and his wife 

Gladys returned to Moberly; in the 60s and 70s as he befriended and encouraged a young 

scholar; and In his last years alone in Moberly. 

Welcome, too, are the contributions of Douglas Wlxson of the University of 

MIssouri/Rolla, the leading Conroy scholar, whose book on Conroy and Midwestern 

literary radicalism wi l l be published later this year by the University of Illinois Press. 

Wixson's contributions include, "Jack Conroy and the East St. Louis Toughs," 

defining Jack's relationships with the Missouri Writers Project in 1936, including the 

group's strike over the firing of writer Wayne Barker, his association with the 

hard-drinking, heavy-handed satirists who followed "Bud" Fallow as the "Fallonites;" 

and, finally, Jack's return to Chicago to found the New Anvil. Douglas Wlxson also 

collaborated with Fred Whitehead In editing correspondence by Jean Winkler during 

1937, all of which discuss Conroy, the Fallonites, and the Writer's Project. 

Also Included are a revealing Interview with Conroy conducted by Fred Whitehead 

in Moberly In 1983 and a memoir by Stephen Wade of his collaboration with Conroy on a 

folktale In 1985. The folktale, "Hard Head Hardy," describes the coming of the railroad 

to St. Elmo County and the marvelous dlstaln with which the title character confidently 

assests that "It may go through, but It ' l l never come back. It ' l l never come back." 

All In al l, the collection is a fine tribute to Jack as a man, a writer, and a legend, 



and I hope that i t re c e ives the wide d istribut ion i t deserves. One might w ish for a 

sens i t ive assessment of Ja c k ' s best f i c t ion to be included as w e l l , but Jack emerges 

from these pages as the many - faceted, memorable, worthy human being that he was. 

^THE 

DISINHERITED 
A NOVEL OF THE 1930s by JACK CONROY 

Introduction by Douglas Wixson 
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Sherwood Anderson, Elyr ia, Ohio and 

"The Man of Ideas" 

David D. Anderson 

In September, 1907, Sherwood Anderson, at 31 , became a prominent resident of 

Elyr ia, a small c ity of about 10,000 people in Northern Ohio. As president of a paint 

jobbing and later manufacturing company, the Anderson Manufacturing Company, he 

marl<eted a product called "Roof-Fix," and, in short order, became a member of the new 

Elyr ia Country Club, one of the f i r s t of i t s kind in Ohio, and of the downtown Elks Club. 

Although E lyr ia folklore has Anderson arriving there earl ier — about 1904 or 1905 — 

he had lived and worked in Cleveland as president of the United Factories Company, a 

mail-order company, for about a year in 1906 and 1907 before coming to Elyria. His 

f i r s t child, Robert, had been born in Cleveland on August 16, 1907. 

Again, although E lyr ia folklore remembered no Anderson children, Sherwood and 

his w i fe Cornelia, who had married in Toledo on May 16, 1904, brought their f irst-born 

son with them and two more children were born to them in Elyr ia, John on December 31, 

1908, and Marian (Mimi), on October 29, 1911. As Sherwood's family grew, so did his 

business and his role In the community. The company absorbed a paint manufacturing 

plant from nearby Lorain, Anderson began a plan called "Commercial Democracy," 

apparently an early franchise operation, and he was joined there by his brother Earl. He 

was, according to one E lyr ia resident of the time, "a real go-getter." Anderson and 

Elyr ia, a growing manufacturing town, founded by New Englanders nearly a century 

before at the f a l l s of the Black River, and the county seat of Lorain County since the 

county's beginning In 1822, seemed made for each other. 
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By the Spring of 1913 Anderson's E lyr ia years and his career as a business 

executive were over. His nervous breakdown in the late Fall of 1912, which was to 

become the basis of the most durable of l i terary myths, that of Anderson's sudden 

rejection of business and his determination to wr i te, had made his continuance in 

E lyr ia d i f f icu l t if not impossible and it gave him the opportunity to return to Chicago, 

There, he determined to support his family by wr it ing advertising copy for his old 

employer, now the Taylor-Critchf ield Company, and to write. 

Clearly, something had gone wrong in Anderson's E lyr ia years, wel l before his 

breakdown. He had begun, secretly at f i r s t , to wr i te, but that act iv i ty became 

increasingly common knowledge among his friends and employers. Later he remembered 

having wr i t ten, and destroyed a book manuscript called "Why I Am a Socialist," and at 

that time he knew he had to get out of business and away from Elyria. After his 

departure in early 1913, he returned there, only once, briefly, anonymously, 

impulsively, and alone, on his way to New York in the early 1920s, momentarily 

recalling, as he later wrote, "the shadow of a former life." He didn't tarry there but 

neither did he forget his l i fe there and some of the people he met. He occupies even yet 

a curious mythic place in the town's memory, a place that had perhaps become 

unevitable when Anderson achieved l iterary celebrity and even notoriety with the 

publication of Winesburg. Ohio In 1919. Old friends remembered him ~ and he them — 

as Is evident In at least one of the stories In Winesburg. Ohio, and that mutually shared 

memory was elevated, In both cases, to something more than it had been. 

The most v iv id of his E lyr ia memories is that of an old friend. Perry Will iams, an 

E lyr ia newspaperman, editor of the E lyr ia Republican, and manager of the Republican 

Printing Company, which specialized in job printing, including work for the Anderson 

Manufacturing Company. As editor and printing job salesman Wil l iams was a prominent 
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and public figure up and down Broad Street, In the shops and off ices, and around the 

corner on Depot Street, where Anderson's enterprise was located. He and Anderson shot 

pool at the Elks, and on at least one occasion, later recounted by Williams, they went on 

an adventure together. 

When Anderson's Winesburg. Ohio, appeared in 1919, to general c r i t i ca l approval 

and c ler ical condemnation, as wel l as much finger-pointing, public disapproval, and 

some secret pleasure in Clyde, Ohio, forty miles west of Elyr ia, it undoubtedly caused 

s imilar, if less widespread reactions in Elyria. Clearly, to perceptive Elyrians and to 

Perry Will iams himself, Joe Welling of "A Man of Ideas" was Perry Will iams of The 

Republican and the stores and off ices of Broad Street, and he had become part of the 

myth Anderson had constructed out of his l ife. 

The parallels between the real Will iams and the fictional Welling are clear." Joe 

Welling of Winesburg lived wi th his mother at the Main Street crossing of Wine Creek, 

where he noted changing water levels. Perry Will iams of E ly r ia lived wi th his mother 

at the East Broad Street crossing of the East Branch of the Black River, where he too 

watched the waters r i se and fa l l . 

Both f ictional Wine Creek and real East Branch of the Black River r i se in Medina 

County and flow into, respectively, the f ictional Winesburg and the real E lyr ia from 

their origins - incidentally a geographical impossibility for Clyde, Ohio, in most other 

respects the geographical basis for Winesburg. In the crux of the story, incident and 

character are fused, as Joe Welling notes excitedly that in Winesburg he can tel l the 

relat ive ra infa l l levels in Medina County by the water level in Wine Creek. 

Whether or not the incident in the story had i t s real counterpart is less important, 

however, than the parallels between Wei ling's and Wil l iams 's appearance and behavior. 

Joe Welling of Winesburg, l ike Perry Wil l iams of Elyr ia, was, in Anderson's words. 
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"small of body;" Wil l iams was too small to play high school football, so he managed the 

team, Welling was "lil<e a tiny l i t t le volcano that l ies s i lent for days and suddenly 

spouts fire. No, he wasn't like that - he was like a man who was subject to f i t s , one 

who walks among his fellowman inspiring fear ... , He was beset with ideas and in the 

throes of one of his ideas was uncontrollable;" he worked for the Standard Oil Company 

in Winesburg, and even as Perry Wil l iams ran up and down Broad Street, sol icit ing 

advertising, so did Joe Welling so l ic i t sales up and down Winesburg's Main Street, 

expounding his ideas, most notably that which came from his observation of rising 

waters in Wine Creek and his determination that rain had indeed fal len in Medina 

County. 

The portrait is neither unfriendly nor unkind, but Joe Welling is clearly one of 

Anderson's grotesques, drawn with compassion as wel l as sk i l l and insight. But 

apparently Will iams was annoyed, and he let Anderson know that he was. In his 

Memoirs Anderson called him "Luther Pawsey", and he acknowledged that Pawsey had a 

right to be upset. He admitted that Pawsey talked "in rushes" as did Joe Welling, that 

Pawsey was a printer, an aspiring wr i ter, a lover of words and ideas a seeker of 

adventures with Anderson in other small Ohio cit ies, Luther, Anderson 

suggests, had made him a writer. And twice, in his Memoirs ( 301 . 302) Anderson s l ips 

and called him Perry, 

There is no condescension in the portrait, but apparently Wil l iams thought there 

was. Anderson recalled that he had once done "an unfair thing to a certain man in Ohio, 

He was my friend and 1 rather sold him out , . . . He said he was going to wr i te, telling 

the world what kind of man I was," Anderson apparently asked his correspondent to 

send the story to him, that he could te l l i t better, but there is no record that he did, nor 

is there clear proof that Perry Wil l iams was the correspondent. 
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Nevertheless Wil ljams did make public the story to Elyr ia if not to the larger 

world, in a locally - printed and published volume called High Soots in the History nf 

Earlv Elvr ia. wr i t ten by Wil l iams and published by the Republican Printing Company 

about 1919 or 1920, 

Most of the brief work is a series of histor ical newspaper art ic les that appeared 

in the E lvr ia Telegram marking Elyr ia ' s centennial in 1917, but appended is a story 

called "Cruising on the Canessedosharie," which was neither historical nor part of the 

earl ier series. Instead, i t is clearly Perry Wil l iams 's revenge. 

The story recounts a canoe trip taken by Sherwood Anderson, Will iams, and Starr 

Faxon on the Black River (originally the Canessedosharie, "Along in 1905," clearly a 

misdate.) The journey was upstream, the water high, the r iver overhung with vines and 

brambles. After a day and a half, they reached the outskirts of Oberlln, where they 

determined to rest. Wil l iams te l l s the story effectively: 

It was desirable to secure accommodations somewhere as the 
light refreshments they carried were both simple and insuff icient 
and their bedraggled appearance effectually discouraged any 
hospitality of neighboring farmers. The trousers of one member of 
the party, Sherwood Anderson, were also torn so badly that it was 
necessary to purchase a pair of blue overalls for him in Oberlin, 
which being many s izes too large made a ser ies of convolutions in 
the legs resembling the leaves of an extended accordion. At least he 
sat i s f ied the conventions established by law, which is more than 
could be said for his at t i re early on the following morning when he 
conceived the idea, about four o'clock that i t was time to get under 
sa i l and awakened the rest of the crew, Starr Faxon and the wr i ter , 
to te l l them about some adventures he had in Clyde, Ohio, in his 
early boyhood. Threats and reproaches fai l ing to restrain him, the 
bedroom door was bolted when he stopped across the hall to the 
bathroom and when he returned he found himself "locked out." 
Travell ing light as to baggage and wearing no pajamas, Anderson 
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dared only to plead softly through the keyhole and not make much 
disturbance lest he arouse other guests of the house. He was afraid 
that he would be arrested if he was discovered at large out there in 
his original birthday suit, so while he was in exile the peace-loving 
members of the crew managed to slip over a little more sleep. 

Anderson has since budded into a writer of high brow fiction 
and he has peopled his pages with characters encountered or 
suggested In his years in Ohio, but he has never sketched any funnier 
pictures than he himself presented that night. 

The journey home in a driving rain is antl-cllmax; more to the point Is the 

accompanying illustration: 

A C C O R D I O N - P L A I T E D T R O U S E R S 

Whether Anderson ever saw the piece or not Is neither possible to determine nor 

particularly relevent; Perry Williams had his revenge where it counted: in the shops 

and stores of Broad Street if not in the larger literary world of which Anderson has 

become a part. 
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TearCS. ^uck^CentenniaCSymposium: 
building bridges ̂ ettveen Asia and America 

March 26-28, 1992 
Randolph-Macon Woman's College 

On tfie occasion of the fiundrecCtfi anniversary of the birth of '2eariSydenstrix-ker 'SUCIQ 
cCass of 1914, the onCu J^merican woman to zidn the 9^BeCTrize for Literature, 
%andoCph-9^acon 'Woman's CoCUge haspCanneda two-day symposium. A varied 
program vM e?(amine and reassess 'BucKj contriSutions as a writer and humanitarian 
whose wor^didmuch to shape America's view of Asia and create Casting ties between 
the United States and the Orient. 

Highlights include the following: 
Keynote address by scholar-diplomat-journalist James C. Thomson, Jr. 
Lecture and reading by noted Asian-American author Maxine Hong Kingston 
Presentations by two scholars from the People's Republic of China 
An essay contest on Buck's life and work for high school and college students with short 
presentations during the symposium by the winners 
Discussions by a well-qualified group of historians, literary critics, Asian Studies 
specialists, and others interested in Buck's life and work, on topics such as "Buck's Life 
and Times: Historical Perspectives, "  " Pearl Buck as a Writer, "  and " Pearl Buck's 
Philanthropic Heritage "  
Personal reminiscences by William F. Quiilian, Jr., President Emeritus, and Louise White 
Walker, class of 1941, among others 
A workshop on teaching Buck to high school and college students 
An informal reading of selections from Buck's work 
Concurrent events including an exhibition at the Maier Museum of Art; exhibits in Lipscomb 
Library, Main Hall, and at the Lynchburg Public Library; and screenings of a new Buck 
video biography and films based on her wori< 

For additional information, write: 
TearCS. 'Buc^CentennixdSymposium 

Randolph-Macon Woman's College 
2500 Rivermont Avenue, Box 946 
Lynchburg, Virginia 24503-1526 

Elizabeth J. Lipscomb 
Frances E. Webb 

Co-Directors 

^ ^ff:-:_ 1 

'THis syntposium is supported6y the 

'Virginia Joundatumfor the ^{umanitits ondTuBCic 
Todcy and is presented as a puSCic serviu. 
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Announcing the publication 
of the first issue of 
American Drama 
SUBMISSION AND SUBSCRIPTION INFORMATION 

American Drama is published twice yearly by the American Drama Institute. It is 
funded by the Helen Weinberger Center for the Study of Drama and Playwriting and 
by the College of Arts and Sciences, both at the University of Cincinnad. American 
Drama explores the legacy of dramatic l iterature from the earl ies t to the most recent 

playwrights, featuring d i scuss ions of American dramatic diversity and promoting 
critical examinations of trends in the writing of drama, the careers of American 
playwrights, and various theories of the development of American drama. The editor 

seeks submissions that deal with playwrights, i n d i v i d u a l works, and theoret ical a n d 

historical problems. Submissions should be 10-20 pages and should conform to The 
MLA Style Manual. Send two copies to Norma Jenckes, Department of English and 
Comparative Literature, ML 69, University of Cincinnati, Cincinnati, Ohio, 45221. 

Subscriptions are $15 for individuals, $25 for institutions; foreign subscribers, please 
add $5. All correspondence to: Managing Editor, American Drama, Department of 
English, ML 69, University of Cincinnati, Cincinnati, Ohio, 45221. 

EDITORIAL BOARD 
John Styan, N O R T H W E S T E R N uNrvEKsmr; Margaret Wilkerson, tJNivERsmf O F 

CALiFORNu; Ruby Cohn, t/NivERsmr O F C A L I F O R N I A ; Michael Hinden, uwrvERsmf O F 

W I S C O N S I N ; C . J . Gianakaris , W E S T E R N M I C H I G A N U N I V E R S F T Y ; Jackson Bryer , 
uNrvERsiTY op MARYLAND; Helen Chinoy, S M I T H C O L L E G E ; B a r r y Witham, U N I V E R S I T Y 

O F WASHINGTON; Ve ra J i j i , B R O O K L Y N C O L L E G E , C U N Y ; Donald Wilmeth, B R O W N 

tiNivERsmr; Henry Schvey, W A S H I N G T O N uNrvERsrrY; Bernard Dukore, V I R G I N I A T E C H . 

ADVISORY BOARD 
Charles Shattuck, iiNivERsmr O P I L L I N O I S ; Albert Wertheim, I N D L K N A uNrvERsmr; 

Richard Howard, uNivERsmr O P H O U S T O N . 

^ 1 

L J Please enter my one-year subscription to American Drama. 

• I enclose my checkAnoncy order made payable to American Drama. 
($15 individual; $25 institution; foreign subscribers add $5) 

Name 

Address. 

City/ State/ Zip. 

Please send your subscription order to Managing Editor, 
American Drama, ML 69. University of Cincinnati, Cincinnati, Ohio, 45221 j 



RMMLA1992 
WEBER STATE UNIVERS ITY 

OGDEN , UTAH 
15-17 OCTOBER 1992 

Weber State University is pleased to host the 1992 Rocky Mountain Modern Language 
Association Conference in Ogden. The Conference Committee at WSU is planning several 
special events to make your R MMLA conference memorable. 

CONF E R ENC E ATTR AC T ION S : 

• Nestled in the great basin at the foot of the Wasatch Mountains, Ogden is a beautiful place to 
visit. It offers diverse opportunities for hiking and outdoor recreation. Sorry, it's too early for 
Utah's Olympics-quality skiing, unless winter weather visits us four weeks early. 

• Ogden's famous Union Station, which is only two blocks from Ogden Park Hotel, houses the 
Browning Gun Museum, Gem & Mineral Museum, Model Railroad Museum, Antique Car 
Museum, and an Art Gallery. Charge: $2 for adults. 

• The RMMLA conference sessions wil l be held at the Ogden Park Hotel, which has beautiful 
accommodations and full convention faciUties for our conference. It is conveniently situated in 
the downtown area surrounded by malls, restaurants, museums, and parks. 

• At a previously negotiated rate of $49.00 per room for single, double, or triple occupancy which 
includes a Breakfast Buffet, the R MMLA conference is good for family excursion as well . 

• Recent changes in Utah liquor laws enable patrons to order alcoholic beverages in restaurants 
and clubs. 

• Ogden Park Hotel will make arrangements at reasonable cost to transport conference 
participants from the airport in Salt Lake C ity to Ogden and back 35 miles each way. 

• For those planning Sunday departures, the Conference Committee hopes to arrange a dinner 
theatre and/or sight-seeing tours of surrounding areas, esp. Bear Lake or the historic 
Promontory Point (the meeting place of the Central Pacific and Union Pacific Railroads in 1869) 

• Professor Catharine Stlmpson , past president of the M L A and Dean of Graduate Studies at 
Rutgers University, will deliver the luncheon banquet address on Friday. 

• A reception for all conference participants and partners wil l be hosted by the College of Arts 
and Humanities. 

• A reception wil l be hosted by Weber Studies: An Interdisciplinary Humanities Journal for all 
editors, Weber Studies authors, editorial board members, subscribers, and friends. 

• Pulitzer Prize-winning novelist Will iam Kennedy wil l give a reading on Friday evening. 
Sponsored by the English Department of Weber State University. 

• Start looking for airfare bargains to Salt Lake C ity to attend the R MM L A in Ogden, 15-17 
October 1992. The Conference Committee wil l also negotiate with different airlines for 
conference rates later this year. 

For more information, please contact: Prof. Neila Seshachari, Department of English 
Weber State University, Ogden, Utah 84408-1201 
Phone: (801) 626-6657 



B o d i e s a n d B o u n d a r i e s 
An Interdisciplinary Encounter 

Proceedings of a 

conference held at 

McG i l l University, 

February 2 - 3 , 

1989. Edited by 

Sandra Buckley and 

Brian Massumi 

So c ia l D i s cou rg e /D i s cou r i goc ia i . vol 3 . no , 3/4 (1991) 
Section I Reading the Body 
Section II Body Narrative: Collapsing Boundaries 
Section III Bodies in Flight 

C o n t r i b a t i o n s f rom : 

Brigitte Berthier, Sandra Buckley, Peter Bums, Kenneth Dean, Judith Farquhar, 
Marike Finlay, Alice Jardine, Chris Martin, Brian Massumi, Meaghan Morris, 
Constance Penley, Robert Prenovault, Elspeth Probyn, Deborah Root, Andrew 
Ross* Steven Shaviro, Michel Strickman, DarkoSuvin , Gregory Whitehead 

Indlvlduat $24 
O R D E R FO RM : Bodies and Bounda r ie» 

Individual (student) $2tt Institution $40 

Make all cheques payable to McGfU University 

Name: 1 
Address:! 

Send to: 
Postal Code ] 

Robert F. Bardcy, Editor, Discoors social/Social Discourse, Compeurative Literature Program, McGiJI 
University. Peterson Hall. 3460 McTavish, Monu:€aI, Quebec, KBA1X9 



CALL FOR PAPERS 

FORACOLUECTION OF ESSAYS ON 

MENTORING 

Please send abstract or proposal (1 -2 pages) by March 1 , 
1992 to: 

ElizabetlrEryin and Zita Ingham 
Dept. of English ' 
Univ. of Arizona 

Tucson, AZ 85721 
(602)621-1836 

Our goal in thiv proj««t if to illaniinate "mentoring* by looking dosely at th« 
word itgelf and the issue* tmbtddtd within it: its institutional history, cultural 
baggage, strengths, limits, etc Issues that have occurred to us include: gender, race 
and class, power and authority, "the down side"-risks and abuses, institutionalization, 
liie language u£ mentoring, alternatlre«. A major concern of llie collection will be 
definition, perhaps in the form of revision. While we broadly (and tenutirely) define 
mentoring as a relationship by which experienced faculty initiate students into academic 
dudpline^. and propose a distinction between, for example, mentoring, teaciiing, and 
•»ll«bor««ing, you need not adhere to these restri*lions. 

We hope that the nature of the topic will inspire both personal narratives and 
less traditional forms, as well as scholarly articles. Please feel free to write or call for 
more information. 



CALL FOR PHPEHS 

SimORE RE BERUVOIR 
ARB WOmER WRITERS 

TRRORGHDUT THE CERTRRIES 

Jannarg 22-21,1993 
Palo Rita. California 

a conf arencB sponsored bg the 
SimORE RE RERRVOIR SOCIETY 

Fipvsof s mazimnm of tmelTO Igpemritten pages, 
i'donbla-spaced, should be snbmitted 

bgniagl5J992 

to: Tolanda Hstarita Pattarson 
110 La IDasa Driya 

mania Park, California 91028 



C A L L FOR P A P E R S 
1992 M/MLA Forum 

Ma r r i o t t  P a v i l i o n Ho te l  
S t .  Lou i s ,  MO 

November 5-7,  1992 

In the Eye of the Beholder: Reading Illustrated Texts 

In our pass i on f o r ca t e g o r i z i ng the a r t s ( e . g . ,  v i s u a l  
a r t s ,  perform ing a r t s ,  l i t e r a t u r e ,  e t c . ) ,  we s i m p l i f y our 
a r t i s t i c v i s i o n .  Readers of t en separa t e the v a r i ous 
r u b r i c s ,  a d d i t i o n a l l y comp l i ca t i ng ,  i n t e r p r e t a t i o n .  Because 
of t h i s a r t i f i c i a l  sepa r a t i on ,  the coun t erpunc t ua l  movement  
between image and word i n i l l u s t r a t e d t e x t s i s seen as 
prob l ema t i c .  I f ,  however ,  we view v i s u a l  image and word 
t e x t s as not  e s s e n t i a l l y d i f f e r e n t  bu t  r a t he r work ing 
t oge t her (perhaps not  a l ways i n a complementary f a s h i o n ) ,  we 
can begin tb ask ques t i ons t ha t  w i l l  " i l l u m i n a t e " t he 
t e x t u a l  meaning.  

How do i l l u s t r a t i o n s work as i n t e r p r e t a t i v e codes 
through wh ich we read and r ece i ve w r i t t e n t e x t s ? Do 
i l l u s t r a t i o n s f unc t i on as second s t o r i e s ( f i r s t ? ) or 
sub t ex t s t ha t  complement  or subver t  the w r i t t e n t e x t s ? Are 
t he re d i f f e r e n c e s i n the use of abs t r a c t  and r e a l i s t i c 
images w i t h w r i t t e n t e x t s ? Some p o s s i b i l i t i e s f o r 
p r esen t a t i on m igh t  be med i eva l  i l l um i na t ed manuscr i p t s ,  
W i l l i am B l ake ' s engraved i l l u s t r a t i o n s of h i s own and 
o t he r s '  poe t ry ,  N.C.  Wyeth ' s i l l u s t r a t i o n s of James Fen imore 
Cooper ' s nove l s ,  Hogar th P ress ' s i l l u s t r a t e d t e x t s of 
Bloomsbury w r i t e r s .  

P l ease subm i t  a 250-word abs t r ac t  by A p r i l  1 t o 

Ka t hryn N.  Benze l  
Department  of Eng l i sh 
U n i v e r s i t y of NE a t  Kearney 
Kearney ,  NE 68849 

I f you have ques t i ons or comments,  you may c a l l  me a t  
(308) 234-8294.  

Please Post 



Ca for Papers 

South Central Modern Language Association 

Special Session: 

'he Academy in Literature and Film 

Memphis, Tennessee 

October 29-31, 1992 

Send twenty-minute (8-10 pp.) papers 

and 100-word abstracts on l iterary or 

cinematic works about students, 

faculty, or institutions of learning by 

March 15, 1992: 

ou Ihompson 

4041 Poinsettia 

Dallas, TX 75211 

(214) 337-1224 



PAPER CALL 

19th Annual International Children's Literature Association Conference 
June 4 - 7 , 1992 

We i n v i t e papers and proposals for workshops and panel discussions. 

Papers should be 8-10 pages, double-spaced (20 minutes reading time) cuid 
should conform to the new MLA c i t a t i o n format. They should not have been 
read or published elsewhere and must be presented i n person at the 
conference. The author's name and address and a b r i e f abstract of the 
paper should appear on the cover sheet, which w i l l be removed for judging. 
Three copies of the paper and an SASE should be submitted. 

Wbrkshop and panel proposals should include a br i e f discussion of the topic 
and intended audience, as well as a l i s t of participants and thei r a f f i l -
i a t i o n s . Three copies of the proposal should be sent. 

A l l projects that approach children's l i t e r a t u r e from a serious c r i t i c a l 
standpoint w i l l receive consideration, with preference given to those that 
re l a t e to the conference's theme of the child's relationship to the world: 
the natural world and the i n s t i t u t i o n s of society. 

T r i n i t y College, Hartford, Connecticut 

Joi n t l y sponsored by 
T r i n i t y College, the University of Connecticut, and 

Eastern Connecticut State University 

THE CHILD IN THE WORLD 

POSSIBLE TOPICS 

Books about the c h i l d 
in the family 
in school 
in the l i b r a r y A 
in the c i t y ^ 
on the farm 
in wartime H| 
in space 
on stage 
at table ^ 

W^l'C in other times 
Sk'ii in many cultures 

Books about the c h i l d 
and the media 
and re l i g i o n 

1 ^ and the future 
^ and the environment 
||A in the wilderness 
^ in a changing world 

DEADLINE: JANUARY 31, 1992 ADDRESS PAPERS AND PROPOSALS TO: 

Karen P a t r i c i a Smith 
64 Juniper H i l l Road 
Nhite Plains, New York 10607 



19th ANNUAL INTERNATIONAL CHILDREN'S LITERATURE ASSOCIATION CONFERENCE 

June 4 - 7 , 1992 

at 

T r i n i t y College, Hartford 

J o i n t l y sponsored by 
T r i n i t y College, the University of Connecticut, and 

Eastern Connecticut State University 

THE CHILD IN THE WORLD 
Pat r i c i a MacLachlan, Ke^^note 

SPEAKERS: Mollie Hunter, Phoenix Award winner 
L i l l i a n Hoban, author and i l l u s t r a t o r 

SPECIAL SESSION: Retrospective: ChLA 20 Years Ago 

CONCURRENT SESSIONS OF SELECTED PAPERS 

PANELS: | | (Children and P i l i i | i |The Child i n the Library| i New Voices| {| 
I I{The Child i n Space]|(Children and S t o r y t e l l i n g 1 1 1 

I I ( C h i l d r e n and the Future Seainar((( 

ENTERTAINMENT: (((Evening f i l n show]((Pandeaoniun Puppets]]] 
LIBRARY DISPLAY: Special c o l l e c t i o ns of children's l i t e r a t u r e 

VISITS: The Mark Twain House and the Harriet Beecher Stowe House 

FOR ADDITIONAL INFORMATION: 

Barbara Rosen, English Department C e l i a Anderson, English Department 
University of Connecticut, U-25 Eastern Connecticut State University 
Storrs, CT 06268 W i l l i n a n t i c , CT 06226 



The Interdisciplinary Group for Historical Literary Study 
and 
The Department of English 
at Texas A&M University 
announce 

Textual Technologies: 
Text, Image, and History 

A Conference on 
tfie Historicity of Culture 

and Its Technical Means of Production 

March 26-29,1992 

Featuring: 
Jerome McGann, Robert Darnton, Contact: 
J . Paul Hunter, Houston Baker, Jeffrey N. Cox, Chair 
Elaine Scarry, Herbert Blau, IGHLS Conference Committee 
W.J.T. Mitchell, Department of English 
Hamlin Hill, Texas A&M University 
Morris Eaves , College Station, Texas 77843 
Kevin Kiernan, Gillian Brown, Te l : (409) 845-3452 
Linda Williams FAX: (409)862-2292 



T H E S O C I E T Y FOR T H E STUDY OF 

An Invitation to Join 

THE SOCIETY FOR THE STUDY OF NARRATIVE LITERATURE 

SCHOLARS interested in narrative literature in any place in any time are invited to join U i s 
Societv tor the Studv ot Narrative Literamre. 

FOUNDED in 1984, SSNL has grown to an international society with more than 600 members 
in over twenty countries. 

AS AN M L A A L L I E D ORGANIZATION, SSNL offers two panels each year at the M L A Con-
vention. Topics are generated by members, selected by members of the Executive Council, and 
announced in a Call for Papers. For 1991 the topics are Theory and Praxis in Nineteenth-
Cenary Narratiys and RepresentatiQn and Form in W w l f s NarratiYes. 

INTERNATIONAL CONFERENCES ON N A R R A T I V E . Once a year, SSNL joins with a host 
institution to sponsor a three-day conference that typically attracts over 200 scholars. Host in-
stitutions have thus far included Ohio State, Eastern Michigan, Michigan, Wisconsin, Tulane, 
and The University of Nice. The 1992 Conference will be held in Nashville, April 10, 11, 12, 
hosted by Vanderbilt University. 

PUBLICATIONS. SSNL members currently receive two publications supported by the society: 
The Journal of Narrative Technique, a scholarly journal appearing three tunes a year, and the 
SSNL Newsletter, appearing three times annually and including news of the society, announce-
ments of general interest to students of narrative, and calls for papers for the M L A panels and 
the annual International Conference. 

GOVERNANCE OF T H E S O C I E T Y . SSNL is governed by an Executive Council consisting of 
five Officers elected annually aiul six Council Members elected for three-year terms. Officers 
for 1991 are: President, Daniel Schwarz, Cornell; First Vice President, Susan Stanford Fried-
man, Wisconsin; Second Vice President, Robyn Warhol, Vermont; Secretary-Treasurer, Bar-
bara Perkins, Eastern Michigan; Past President, James Phelan, Ohio State. Council Members 
are: Steven Cohan, Syracuse (1991); Ina Ferris, Ottawa (1993), Joanne Frye, Wooster (1992), 
Shoshana Knapp, University of Judaism (1991); Alan Nadel, Rensselaer Polytechnic (1993), 
and Peter Rabmowitz, Hamilton College (1992). 

* * * SSNL MEMBERSHIP APPLICATION * * * 

Please enroll me in The Society for the Smdy of Narrative Literature for 1992. Enclosed is my 
check for $15.00 (U .S . ) , made payable to SSNL. 

NAME: 

M A I L I N G ADDRESS (including zip code): 

(Mail to: Barbara Perkins, Secretary-Treasurer, SSNL, 603 P Pray-Harrold, Eastern Michigan 
University, Ypsilanti, MI 48197) 



SOCIAL THEORY: A BIBLIOGRAPHIC SERIES 
ISSN 0887-3577 

bibliographies of individual social theorists 

".„a valuable series of paperback bibliographical booklets...on leading social theorists of the 20th century. 
-SOCIALISM AND DEMOCRACY (CUNY), Graduate Center, No. 5, Fall-Winter 1987, p. 149 

The series, SOCIAL THEORY: A BIBUOGRAFHIC SERIES, should be in all college and university libmries and in all 
public libraries servicing a general intellectual community. They will be used often by librarians and by the users of those 
libraries.' 

-Rex Beckham, Reference Librarian, University of California, Santa Cntz 

The bibliographies are not intended to be comprehensive, but to provide researchers with quick access to information. 
Because of their currency, they are good supplements to [other] bibliographies.... useful for undergraduate students.' 

-CHOICE, April 1988, p. 1226 

NEW T I T L E S F O R 1990 

No. 17 MARTIN H E I D E G G E R : A B I B U O G R A P H Y (Jan 1990) (ISBN 0-937855-33-2) 

No. 18: M A X H O R K H E I M E R : A B I B U O G R A P H Y (Apr 1990) (ISBN 0-937855-35-9) 

No. 19: E RNS T B L O C H : A B I B U O G R A P H Y (July 1990) (ISBN 0-937855-37-5) 

No. 20: F R ENC H FEMINIST T H E O R Y : L U C E I R I G A R A Y AND H E L EN E C I X O U S : A B I B U O G R A P H Y (Oct 
1990) (ISBN 0-937855-39-1) 

O T H E R BIBLIOGRAPHIES IN PRINT 

No. 16 J U L I A KRISTEVA. - A B I B U O G R A P H Y (Oct 1989) (ISBN 0-937855-30-8) 

No. 15: W A L T E R BENJAMIN : A B I B U O G R A P H Y (July 1989) (ISBN 0-937855-28-6) 

No. 14: HANNAH A R END T : A B I B U O G R A P H Y (Apr 1989) (ISBN 0-937855-26-X) 

No. 13: M A X W E B E R : A B I B U O G R A P H Y (Jan 1989) (ISBN 0-937855-24-3) 

No. 12: M I K H A I L B A K H T IN (Oct 1988) (ISBN 0-937855-22-7) 

No. 11: G E O R G L U K A C S (July 1988) (ISBN 0-937855-20-0) 

"...This series is a usefiil and enlightened one" 

-AMERICAN REFERENCE BOOKS ANNUAL, 1989, p. 270 

No. 10: T H E O D O R A D O RNO (Apr 1988) (ISBN 0-937855-18-9) 

"...This is a useful finding aid for beginning research" 
-AMERICAN REFERENCE BOOKS ANNUAL, 1989, p. 299 



No. 9: H E R B E R T M A R C U S E (Jan 1988) (ISBN 0-937855-16-2) 

"This is a valuable bibliography both for its coverage of Marcuse and its contribution to improved access to 
scholarship on the left" -AMERICAN REFERENCE BOOKS ANNUAL, 1989, p. 38 

No. 8: T A L C O T T PARSONS (Oct 1987) (ISBN 0-937855-14-6) 

"...Highly recommended for university and public libraries as a useful addition to their reference collections" 
-AMERICAN REFERENCE BOOKS ANNUAL, 1989, p. 299 

No. 7: ANTONIO GRAMSa (July 1987) (ISBN 0-937855-12-X) 

"...Serves a usefuL.path into works by and about Antonio Gramsci.... This bibliography is still the most complete 
and up-to-date source of its kind" -AMERICAN REFERENCE BOOKS ANNUAL, 1988, p. 291 

No. 6: C L A U D E L E V l - S T R A U S S (Apr 1987) (ISBN 0-937855-10-3) 

"...A format which allows for easy and quick access" 

-AMERICAN REFERENCE BOOKS ANNUAL, 1988, p. 164 

N a 5: JACX3UES L A C AN (Jan 1987) (ISBN 0-937855-08-1) 

"Serves a usefiil function" -AMERICAN REFERENCE BOOKS ANNUAL, 1988, p 46 

No. 4: M I C H E L F O U C A U L T (Oct 1986) (ISBN 0-937855-06-5) 

"... A usefiil introduction" -AMERICAN REFERENCE BOOKS ANNUAL, 1988, p. 47 

No. 3: L O U I S A L T H U S S E R (July 1986) (ISBN 0-937855-04-9) 

No. 2: J A C Q U E S D E R R I D A (Apr 1986) (ISBN 0-937855-02-2) 

"This bibliography provides the current easy-to-use guide that the series is intended to offer...." 
-AMERICAN REFERENCE BOOKS ANNUAL, 1987, p. 522 

No. 1: J U R G EN H A B E R M A S (Jan 1986) (ISBN 0-937855-00-6) 

"In view of the relevance and importance of Habermas's work, the bibliography will be of significance especially for 
the academic community in philosophy and social science..." 

-AMERICAN REFERENCE BOOKS ANNUAL, 1987, p. 522 

CONTEMPORARY SOCIAL ISSUES: A BmUOGRAPfflC SERIES 

SOCIAL THEORY: A BIBUOGRAPfflC SERIES 

Each bibUography contains approximately 500 entries (50pp) with complete citations. The entries include books, journal 
articles (academic, scholarly journals and general readership periodicals); pamphlets, and government publications. The 
material selected for inclusion in the bibliographies represents various social and political viewpoints, is current, and 
includes the authoritative work on the subject. 

The series can be purchased as a prepaid subscription $45/ycar (four bibtiographics) 

The series can be purchased on a standing order (invoices sent) $15/each bibliography 

The bibliographies can be purchased individually $15/each bibliography 

Bibliographies are issued on a quarterly basis in January, April, July and October 

O R D E R F R O M : R E F E R ENC E AND R E S E A R C H S E R V I C E S 
511 L INC O LN S T R E E T 
SANTA C R U Z , C A 95060 USA 



% NEW T I T L E S F O R 1991 

C ONT E M P O R A R Y SOCTAL ISSUES: A BIBLIOGRAPHIC S E R I E S 

No. 21: ANIMAL RIGHTS: A B I B U O G R A P H Y 
(ISBN 0-937855-40-5) 

— ethics of research; philosophical and ethical issues of political activism and protest; 
philosophical aspects of human and animal life. 

No. 22: ENV I R ONM ENT A L ISSUES IN T H E T H I R D WORLD: A B I B U O G R A P H Y 
(ISBN 0-937855-42-1) 
- toxic dumping; development and the environment; environmental policies of the World Bank 
and the International Monetary Fund. 

No. 23: T H E E L D E R L Y IN AMERICA: A B I B U O G R A P H Y 
(ISBN 0-937855-44-8) 
~ social and economic conditions; age discrimination; abuse of the elderly; medical care. 

No. 24: T H E FEMINIST MOVEMENT: A B I B U O G R A P H Y 
(ISBN 0-937855-46-4) 
~ history; feminist movements in other countries; issues of race, class, sexuality; the pornography 
and censorship debate. 

SOCIAL T H E O R Y : A BIBLIOGRAPHIC S E R I E S 

No. 21: JEAN -FRANCOIS L Y O T A R D : A B I B U O G R A P H Y 
(ISBN 0-937855-41-3) 

No. 22: J U R G EN HABERMAS: A B I B U O G R A P H Y 
(ISBN 0-937855-43-X) 

No. 23: SIMONE D E B E A U V O I R : A B I B U O G R A P H Y 
(ISBN 0-937855-45-6) 

No. 24: J E AN B A U D R I L L A R D : A B I B U O G R A P H Y 
(ISBN 0-937855-47-2) 

The series can be purchased as a prepaid subscription. 
$45/year (four bibliographies) 

The series can be purchased on a standing order. 
$l5/each bibUography 

The bibliographies can be purchased individually 
$15/each bibliography 

R E F E R E N C E AND R E S E A R C H SERVICES 
511 Lincoln Street 

Santa Cruz, CA 95060 



Joinings 

Editors 
JoAnna Stephens Mink 

and 
Janet Doubler Ward 

Disjoinings: 
In spite of the many social changes 

which have occurred during the past one 
hundred years, marriage has remained 

an integral part of our lives, not only as 
individuals but also as a society. As 
readers of literature and teachers of 

literature, we frequently focus on the 
importance of marriage or singleness as 
by ourselves and with our students we 

ponder the plethora of short stories and 
novels which discuss this important 

human phenomenon. This collection of 
essays, all written solely for this 

anthology, illustrates not only the 
common threads which unite discussion 
of the significance of ma r iu l sutus in 

literature, but also the diverse 
perspectives which such a topic can shed 
upon specific works and, indeed, upon 
analysis of the cultural importance of 
marriage and marital sutus. Although 
some of the essays deal with canonical 
works, this book provides a forum for 
lesser*known works as well , providing 

the social, historical, and literary 
context which forms a touchstone for 

further discussion. Contributors 
provide expertise from their particular 
fields which expands the scope of our 

topic and, ultimately, develops a 
continuing dialogue which transcends 

gender, class, and historical 
distinctions. 

$19.95 pb., $39.95 cb. 
524-9 pb., 523-0 cb. 

NAME 
ADDRESS 

The Significance 
of 

Marital Status 
in Literature 

TO ORDER: 
ADD $2.00 SHIPPING FOR F IRST BOOK. 

AND $0.50 FOR EACH ADDITIONAL COPY 

CHECK . CHARGE TO : MASTER CARD VISA 
CARD NUMBER 
EXP . DATE 
BOWUNG GR E EN STATE UN IVERS ITY, 
TE L EPHONE 419-372-7865 

POPULAR PRESS, BOWL ING GR E EN , OHIO 43403 
FAX 419-372-8095 



STUDIES IN TWENTIETH CENTURY LITERATURE 

A SPECIAL ISSUE ON SPANISH POETRY SINCE THE CIVIL WAR 

Guest Editor: Andrew Debicki 
University of Kansas 

Hall Center for the Humanities 

Andrew Debicki: Introduction 

Jose Olivio Jimenez: An Overview of Contemporary Spanish Poetry 

Guillermo Camero: The Novismos' Use of Artistic Intertexts as Objective Correlatives 

Judith Nantell: Poets of the Fifties and Sixties 

John Wilcox: Gimferrer and Other "Novismos" 

Birute Ciplijauskaite: Language in Recent Spanish Poetry 

Ignado Javier Lopez: Metapoetry 

Margaret Persin: Pere Gimferrefs "Los espejos" 

Studies in Twentieth Century Literature, published semi-annually by Kansas State 
University and the University of Nebraska, is devoted to literary theory and practical 
criticism, with exclusive emphasis on twentieth-century literature written in French, 
German, Russian and Spanish. Manuscripts are welcome; they should be between 20-
25 pages, and prepared in accordance with the MLA Stvle Manual (1985). Manuscripts 
must be in English, but quotations may be given in the original. Subscriptions are $15 
for individuals, $20 for institutions. The single issue price is $10. 

Manuscripts on German and Russian 
literatures, as well as subscription 
requests should be sent to: 

Editors, STCL 
Department of Modem Languages 
104 Eisenhower Hall 
Kansas State University 
Manhattan, KS 66506-1003 

Manuscripts on French and Spanish 
literature and advertisements 
should be sent to: 

Editors, STCL 
Department of Modem Languages 
Oldfather Hall 
University of Nebraska, Lincoln 
Lincohi, NE 68588-0318 



^ SOUCmNG PAPERS FOR 

SAUL BEIIOW SESSION 
Northeast Modem Language 

Association (NEMLA) Meeting 

April 4,1992 
(Saturdayi 12:30- 2:00 p.m.) 
Buffalô  New York 

TopicL"Changjng Critical Perspectives On Saul Belbw"  

Send proposals to: 
Babette Inglehart 
Professor, Dejplrnent of English 

9 5 t ^^^^^ng Drive 
Chicago, IL60628-1598 

Papers should b» 18-20 minutes in duration. Send proposals ASAP, 



B O O K E R P R I Z E WINNE RS 

**p . h .  newby some t h i ng t o answer f o r 1969 * b e r n i c e rubens t he 
e l e c t e d member 1970 * v . s .  n a i p a u l  i n a f r e e s t a t e 1971 * John 
be r g e r g 1972 * j . g .  f a r r e l l  t he s i e g e o f k r i s h n a p u r 1973 * nad i ne 
go rd i mer t h e c o n s e r v a t i o n i s t  S t a n l e y m i dd l e t on h o l i d a y 1974 * r u t h 
p rawer J h a b v a l a hea t  and d u s t  1975 * d a v i d s t o r e y s a v i l l e 1976 * 
pau l  s c o t t  s t a y i n g on 1 977 * i n s murdoch t h e s e a ,  t h e s e a 1978 * 
pene l ope f i t z g e r a l d o f f s h o r e 1979 * w i l l i a m g o l d i n g r i t e s o f 
passage 1980 * sa l man r u s h d i e m i d n i g h t ' s c h i l d r e n 1981 * thomas 
k e n e a l l y s c h i n d l e r ' s a r k 1982 * j . m .  c o e t z e e l i f e and t i mes o f 
m i cha e l  k.  1983 * a n i t a b r ookne r h o t e l  du l a c 1984 * k e r i  hu lme t h e 
bone peop l e 1985 * k i n g s l e y am i s t he o l d d e v i l s 1986 * pene l ope 
l i v e l y moon t i g e r 1987 * p e t e r c a r e y o s c a r and l u c i n d a 1988 * 
i s h i g u r a kazuo r ema i ns o f t he day 1989 * a . s .  b y a t t  p o s s e s s i o n :  a 
romance 1990 * ben o k r i  t he f am i shed road 1 9 9 1 * * 

CALL FOR RARERS 

MIDWEST MODERN LANGUAGE 
ASSOC lATION 

ST .  LOUIS ,  MISSOURI 

NOVEMBER 4 — e , 1 9 9 2 

Subm i t  2-page a b s t r a c t s by A p r i l  6,  1992 t o 

Dr .  F r ed Mi  1 l e y 
Depar t men t  o f E n g l i s h 
Anderson U n i v e r s i t y 
Anderson ,  IN 46012 



1992 MLA - CaU for Papers 

The Constitution of a Fragmented Self in Children's Literature 

Anniial Meeting of tiie 
Modem Language Association 

New York, New York 
December 27-30. 1992 

This sessicHi sponsored by the Children's Literature Association will investigate questions of 
character formation and self-identity in recem children's literature. Possible routes of inquiry 
include: 

What happens to the fomadm of die self as poitrayed in children's liteaaae when the conception 
of die self, according to poststructuraUst and feamiat itaearies, hat become increasingly fragmented 
and questionable? Is the fragmented self as modi a societal as a literary inevitability in a dynamic, 
complex world as the unified self was before? Is there a discernible tendency in modem children's 
literature toward greater fragmentation of die self, or do children stiU need a unified self as a clear 
role model? Is die fragmented self as much a fiction as die unified self? What are die moral and 
educal contingencies and consequences of plural identity? 

Papers should be 7-10 pages ia lengdi and correspond to the MLA format Please submit three 
copies widi die audior's name on separate cover sheets. 

The deadline for completed papers is February 15, 1992. Address inquiries and papers to: 

Eva-Maria Metcalf 
Department of Modem Languages 

Hamline Univenity 
1536 Hewitt Avenue 
SL Paul MN 55104 

(612) 641-2266 (woik) 
(612) 378-7247 (home) 



C O L L E G E L I T E R A T U R E 
Edi tor ia l Policv 

P O L I C Y S T A T E M E N T 
College Literature is a tr iannual journal ot scholarly cr i t ic ism dedicated to serving the needs 
of college/university teachers by providing them w i t h access to innovative w a y s of s tudying 
and teaching n ew bodies of l iterature and experiencing old literatures in ne w w a y s . T h e 
j o u r n a l provides usable, readable, and t imely material designed to keep its readers abreast of 
n e w developments and shifts in the theorv and practice of literature by cover ing the ful l 
range of w h a t is presently being read and taught as w e l l as what should be read and taught 
i n the college l iterature classroom. It encourages a variety of approaches to textual analysis 
and cr i t i c i sm ( i n c l u d i n g pol i t ical , feminist , and poststructuralist) on E n g l i s h and A m e r i c a n 
l iterature i n addition to Eastern literatures, m i n o r i t v and T h i r d W o r l d l iteratures, oral 
l i terature, and interdiscipl inary comparat ive studies (such as anthropology and l i terature, 
computers and Hterature, l iterature and f i l m , and so o n ) . 

College Literature accepts papers that deal w i t h 1) textual analysis. 2) l i terary theory, and 3) 
pedagogy for today's changing college classrooms. These manuscripts should be between 
5000 and 7500 w o r d s . Co/Zc^f Ltierjmre w i l l also consider notes on ind iv idual texts , book 
rev iews , and commentary or opinion pieces on issues of importance to teaching literature 
(pedagogical, inst i tut ional , theoretical, and c u r n c u l a r ) . 

M A N U S C R I P T I N F O R M A T I O N 
W e encourage submission of papers on disk w r i t t e n w i t h \ota Bene or in any other I B M 
compatible A S C I I format . Papers submitted should use parenthetical or internal citations 
and a w o r k s cited page f o l l o w i n g the conventions of the MLA Handbook, 3 rd ed. A l l 
submissions, hard copy or on disk , should be submitted in triplicate w i t h a standard 
stamped self-addressed envelope. A u t h o r s ' names should appear on cover sheets only. W e 
cannot be responsible for re turning manuscripts w i t h o u t return postage. Address all corre-
spondence to the E d i t o r , College Literature. Mai n 544, West Chester U n i v e r s i t y , West 
Chester , PA 19383 (Phone 2 1 5 - 4 3 6 - 2 9 0 1 ; Fax 2 1 5 - 4 3 6 - 3 1 5 0 ) . 

S U B S C R I P T I O N S A N D A D V E R T I S I N G 
College Literature is published in Februarv. June , and October . R e g u l a r rates. U . S . A . : 
inst i tut ions , 1 year S18 : individuals . I year S15. O t h e r countries add S5 ($10 air mail ) for 
each year's subscription to cover postage. Single copy rates. S7. A d v e r t i s i n g space in College 
Literature is available but l imited to material of scholarly interest to our subscribers. For 
in format ion and rates, please contact our office or call 2 1 5 - 4 3 6 - 2 9 0 1 . 



T'fie "Edwin ^yfellen ^ress 
P.O. Box 450 

L E W I S T O N , N E W Y O R K 1 4092 

November 14, 1991 

Dear Colleagues: 

I am attending the 1991 Annual Meeting of The Midwest Modern Language 
Association from Thursday, November 14 through Saturday, November 16 to solicit 
manuscript proposals for: 

{V\s in the fields of language and literature; 
(2^ textbooks; 
(3) course outlines and bibliographies. 

The Edwin Mellen Press publishes scholarly works and textbooks. Since 1974, our 
year of founding, we have begun to publish in over 100 different monograph series. 

We invite your proposals for scholarly works and textbooks in the fields of language 
and literature. Please fill out the manuscript proposal form on the back of this 
letter and deliver it to me. I will be at Booths 4,5,& 6 in the publisher's exhibit in 
Ballrooms 5 & 6 of the McCormick Center Hotel and also attending annual meeting 
sessions. I will be most happy to answer any questions and to discuss your 
monograph or textbook proposals. 

Or, I can be reached by telephone, (800) 754-4867 in Lewiston, at the conclusion of 
the 1991 annual meeting here in Chicago, Illinois. 

Cordially, 

Acquisitions Director 

R E V E R S E FOR MANUSCRIPT PROPOSAL FORM 



T H E EDWIN M E L L EN 
PRESS 

1. General topic or title of proposed work for publication. 

2. Specific contribution of this work to the field of scholarship. 

3. Discribe contents of work by noting major parts of chapters. 

4. Your scholarly/academic background: (if possible, please send us your professional 
resume.) 

5. Present state of manuscript and projected completion date. 

6. Your name, address, phone number (day and evenings) 

7. We will gladly respond to your questions and concerns. Please write or phone 
(716)754-2266. 

Bring to Booth or Mail to: 

19 John Rupnow, Acquisitions Director 
The Edwin Mellen Press 
240 Ponage Road 
Lewiston, New York 14092 
(716) 754-2266 



How to Publish 
a Scholarly Book 

1. 

What is The Edwin Mellen Press? 

- The Edwin Mellen Press is a pub-
lisher of scholarly books which are 
acquired by research libraries through-
out the world. 

2. 

Is the press associated with any uni-
versity? 

- No. The press is an independent 
association of university scholars, 
owned privately, and is not financed 
from outside sources. 

3. 

Is The Edwin Mellen Press an inter-
national publisher? 

- Yes . The press was incorporated in 
Canada in 1974, in the United States in 
1978, and in the United Kingdom in 
1987. 

Does the press have other offices? 

- Yes. The Edwin Mellen Press also 
has an editorial office in Berlin, West 
Germany. 

Who are the Directors of The Edwin 
Mellen Press? 
- In our organizational st.'ucture, we 
distinguish between Overseers (who 
maintain the general standards of the 
press) and Editors (who have responsi-
bility for the day-to-day operation). 

Our Overseers are Professor Joseph 
Fichter, S . J . (Sociology), Loyola Uni-
versity of Now Orleans; Professor Her-
bert Richardson (Religious Studies), 
University of Toronto; and Professor 0 . 
Simon Evans (Celtic Studies), Saint 
David's University College, Lampeter, 
Wales. Professor Richardson also 
serves as the Director of the Press and 
the Convenor of the Board of Editors. 

How is The Edwin Mellen Press dif-
ferent from other university presses? 

- Because the press publishes only in 
continuing monograph series on a 
library subscription basis, it can afford 
to publish books much more spe-
cialized than those typical of most uni-
versity presses. 

Does this mean that Mellen books are 
sold only to libraries? 

- No. All Mellen books are available 
through bookstores, but the format, 
pricing, and marketing of Mellen books 
are aimed specifically at research 
libraries. 

8. 

What does it mean to aim books at 
research libraries? 

- It means that all Mellen Books must 
make a specific contribution to scholar-
ship which advances research in its 
field. Thus, all Mellen books must have 
full bibliographies, complete documen-
tation, indices, inclusion of primary 
sources, appendices, and a survey of 
scholarship Mellen books are also 
printed cn acid-free paper (with a 100-
year shelf life) and have full-cloth sewn 
library bindings. 

9. 

How do I submit a book proposal or a 
manuscript? 

- Send it to Paul Saito, our Acquisitions 
Editor, c/o The Edwin Mellen Press. PO 
Box 450. Lewiston, NY 14092, or call 
him toll-free at 1-flOO-g-EDfTOR. 

10. 

When I send my proposal, what do 
you need to know? 

- You may use our standard "manu-
script proposal form" (see back of 
cover) or you may simply answer the 
following questions: 

Cconf. Inside) 

Areas of Intareat 

African Studies 
American Studies 
Ancient Near Eastern Studies 
Anthrnpology 
Arciiaeology 
Art and Art History 
Asian Studies 
Bible and Early Christianity 
British Studies 
Business 
Caribbean Studies 
Celtic Studies 
Chinese Studies 
Classics 
Comparative Literature 
Comparative Religion 
Economics 
Education 
Film Studies 
French Studies 
German Studies 
Health and Human Services 
History, all periods and fields 
Historical Novel 
Studies in Alcohol Use and Abuse 
Italian Studies 
Japanese Studies 
Jev^ish Studies 
Korean Studies 
Latin American Studies 
Literature, all ages and cultures 
Literature and Religion 
Mediaeval Studies 
Missions 
Music History and Theory 
New Testament Studies 
Native American Studies 
Old Testament Studies 
Opera 
Peace Studies 
Philosophy, Problems in 
Philosophy, History of 
Photographic Arts 
Poetry 
Psychology 
Recreation and Leisure Studies 
Religion 
Renaissance Studies 
Roman Catholic Studies 
Scandinavian Studies 
Slavic Studies 
Social and Political Theory 
Sociology 
Spanish Studies 
Theatre and Performing Arts 
Theology 
Welsh Studies 
Women's Studies 



(a) What is the topic of your 

proposed bool<? 

(b) What is its specific contri-
bution to scholarship? 

(c) Describe contents of the 
book, noting parts and chapters. 

(d) What is your scholarly trairv 
ing? (Send C.V. if possible.) 

(e) What Is your address and 

phone number (both day and 

evenings)? 

11. 

How long does it take for your edi-

torial board to evaluate niy proposal? 

- Our policy is to decide about all pro-
posals within two months. K you have 
not heard from us by this time, please 
write or phone us. We do not wish to 
keep authors unsure about the status 
of their manuscripts. Our goal is 
prompt desisions and prompt publica-
tion. 

12. 

Do I have to complete my manuscript 
before corttaeting you? 

- No. We would prefer to review your 
proposal before we receive a complete 
manuscript However, if your manu-
script is completed, or if a substantial 
part is done, then please send it 
together with answers to the above 
questions to the attention of Paul SaKo. 

13. 

Does this mean that you will contract 

to publish a book before the author has 

completed it? 

- Yes. We will Issue a contract com-
mitting ourselves to your project o r the 
condKion that you agree to revise the 
final version to meet any crKicisms of 
our readers. You are obligated to 
respond satisfactorily to their sugges-
tions before we can proceed with publi-
cation. 

14. 

What else will be in the contract you 

send me? 

- Our standard procedures are as 

follows: 

(a) The Edwin Mellen Press 

accepts no author subsidies, but 

also pays no royalties for mono-

graphs in Its series. 

(b) The press does, however, 
promise to keep your book in 
print and this allows you to 
revise/ correct your book at each 
new printing. 

(c) The press requires authors 
to submit the final copy of their 
manuscripts In "camera-ready" 
form and to assume the costs of 
this preparation. 

(d) You must assign all English-

language publishing rights to 

your work to The Edwin Mellen 

Press. 

(e) All other matters are subject 
to case-by-case negotiation. 

15. 

May I publish parts of my book In 

journals before your publication? 

- Yes. But we will not publish a book 

unless more than half the material In it 

has been previously unpublished. 

18. 

May I also publish parts of my book 
in journals after your publication? 

- Yes. We allow our authors to re-
publish parts of their book (but not the 
whole book) after our edition is out 

17. 

May I include photographs, line 
drawings, or statistical tables in my 
book? 

- Yes. But you must provide us with 

clean black-and-white originals. 

18. 

After my manuscript is completed, 
how long before my book is actually 
out? 

- We usually have bound books ready 
six months after we receive your final 
camera-ready copy, fully proofread and 
indexed. 

19. 

How will you promote sales of my 
book? 

- Before it is published, we will prepare 
a brochure describing your book and 
mail it to 800 research libraries. After 
publication, we promote your book 
directly to scholars through our de-
scriptive mailings. 

20. 

Do you place advertisements in jour-
nals? 

- Yes. We advertise in scholarly jour-
nals, conference programmes, and In 
literary and professional reviews. For 
example, we have contracted with THE 
T IMES L ITERARY SUPPLEMEMT to 
place lull-column ads on page 2 in 
seven issues during 1990. We also 
advertise monthly in T H E TIMES 
HIGHER EDUCATION SUPPLEMENT. 
We have continuing contracts with 
PMLA and IS other scholarly journals. 

21 . 

Will you send my book to reviewers? 

- Yet. The press sends copies of all 
books It publishes to several general 
review journals (such as T L S and 
CHOICE). It also will send an an-
nouncement of your book to 50-80 spe-
cialized scholarly journals inviting them 
to request a free copy for review. 

22. 

Is this method of soliciting reviews 
successful? 

- Yes. We receive 10-12 reviews lor 
most of our books. 

23. 

May I request my book to be sent to 

specific journals? 

- Of course. In fact, we require our 
authors to compile for us lists of all 
journals In their field and lists of 
potential reviewers. We write to all 
these journals and ask them to review 
your book (and offer a free review 
copy). 

24. 

In addition to free copies lor review 

journals, will you send free copies to 

my colleagues? 

- We give 10 free copies of each book 
to its author. If any author wishes more 
than these ten, then the press will make 
these extra copies available at a very 
low cost if this order is placed before 
printing. 

25. 

What will be the list price of my 
book? 

- Mellen books (all hardcover, acid-free 
paper, wHh library sewn bindings) are 
priced on the basis of number of 
page*: $49.95 for books of 160 to 200 



pages, $59.95 to 300 pages, $69 95 to 
400 pages, $79.95 to 500 pages, etc. 

26. 

Couldn't you also have a cheap 
paperback editions of my book for 
students? 

- Yes. We will sell any of our books to 
university bookstores for use as text-
books at much reduced prices (usually 
$19.95). In fact, we supply the hard-
cover edition of your book at this price 
until there Is sufficient regular demand 
to justify a special paperback edition. 

27. 

Will you keep my book In print? 

- Yes. In fact, one of the distinctive 
commitments of The Edwin Mellen 
Press is to keeping Its books in print. 
The key to keeping books in print is to 
plan from the very beginning to reprint 
regularly. Therefore, instead of creat-
ing a large first printing and leaving 
reprint plans uncertain, we establish a 
print/reprint plan where the first print-
ing Is the same size as later reprintings. 

28. 

What will be the size of the first print-
ing (and later reprintings) of my book? 

- Our first printing is usually 300 
copies. When these are gone, we then 
reprint another 300 copies, and so on. 
We estimate we will print 1,000 copies 
of your book over the next 10-12 years. 

29. 

Wouldn't it save money to print more 
than 300 copies the first time? 

- No. We believe this only ties up 
capital in inventory and generates the 
expense of unneeded storage. We be-
lieve it Is more cost-efficient to operate 
short-run presses and to reprint each 
title whenever needed. 

30. 

Don't you think there will be many 
more readers for my book than the 
number you are printing? 

- More like 9,000 people will read 
those 300 copies. This Is because our 
scholarly books are sold primarily to 
select research libraries where they are 
continuously read and used. For 
example, OMit a period of 20 years 
each copy of your book will probably 
have more than 30 library readers. In 
this way, only 300 copies of your book 
will reach 9,000 readers. This is why we 

aim to place your book in research 
libraries throughout the world. 

31. 

Does this mean you will sell my book 
outside the United States? 

- Yes. Your book will also be put>-
lished in Canada and the United 
Kingdom. This greatly increases the 
market for your book. 

32. 

Where else will you sell my book? 

- Mellen books are purchased by re-
search libraries in more than 40 coun-
tries. We sell many copies to Germany, 
France, Holland, Sweden, Denmark, 
Italy, South Africa, Australia, Japan, 
Israel, Saudi Arabia, India, Taiwan, and 
New Zealand. Over 30 other nations 
buy copies of our books for their cen-
tral libraries. 

33. 

Are international sales important? 

- Yes. In fact, it is only by approaching 
research libraries worldwide that we 
have a market sufficiently large to sus-
tain the publication of a very spe-
cialized book. 

34. 

How many new titles will The Edwin 
Mellen Press publish in 1991? 

- In 1991, we will publish over 300 
titles. This means we will average 3-5 
titles in each of our seventy continuing 
monograph series. 

35. 

But how can you manage this when 
other publishers say they lose money 
on scholarly books? 

- We think there are five reasons: 

(1) We are clear about our 
market niche and stay within it 
where we have little competition. 

(2) We approach the scholarly 
market on an international basis 
and sell our books all over the 
world. 

(3) We have our own printing 
equipment which is specialized 
for 300-copy runs (and most pub-
lishers do not). Therefore, we 
gain scheduling flexibility and 
save costs in our production pro-
cess. 

(4) We publish many more titles 
than most publishers and there-
by compensate for the fewer 
sales of each title by having 
many more individual titles to 
sell. This tremendously facilitates 
marketing because we are sell-
ing books in groups or series. 

(5) Most important, because of 
our single-minded dedication to 
the values of scholarship, we 
attract unusually high-quality 
manuscripts and our books are 
very well received and reviewed. 
In the last analysis, this is what 
makes a publishing program 
successful: good authors and 
high-quality books. 

36. 

Why couldn't other publishers do the 
same things? 

- Every publisher has a distinctive goal 
and, therefore, approaches things dif-
ferently. The Edwin Mellen Press has 
made Ks own decisions about what is 
most important We believe that keep-
ing scholarly books In print Is more 
Important to authors than royalties: so 
we offer the one, but not the other." We 
believe that "contribution to scholar-
ship" is more important than making a 
profit on each title; so we publish 
books in series where sales average 
out. We believe it is reasonable to urge 
scholars to move more fully Into desk-
top publishing, so wo require camera-
ready copy. Wo believe author sut>-
sidies, direct or indirect, tend to corrupt 
the process of scholarly review, so we 
refuse them. 

37. 

Doesn't that make your publishing 
program different from, the usual ap-
proaches? 

— Yes. Wo are different. All publishers 
face the same problems, but how they 
deal with them varies. We don't want 
to publish books for the general reader, 
but only for the scholar. This decision, 
when taken together with the points 
outlined immediately above, forms the 
basis for a unique system which Is not 
comparable to the approaches of other 
publishers. 



Manuscript Proposal Form 
Paul SaHo 

Please mail your completed proposal form to: Acquiartions Editor 
The Edwin Mallen Pratt 
PO Box 450 
Lewiston, NY 14092 

1. General topic of work proposed for publication: 

2. Specific contribution of this work to the field of scholarship: 

3. Describe contents of work by noting major parts or chapters. Add extra sheets if you 
prefer. 

4. Please give your scholarly/professional background. Attach your academic resume if 
possible. 

5. Present state of manuscript and projected completion date: 

6. Your name, address and phone number (day and evenings). 

Questions? Call 1-«00-9-EDrTOfl. 



PRAXIS 
GRADUATE CRITICISM AND THEORY 

October 15.1991 

C A L L F O R P A P E R S 

PRAXIS, a journal of graduate criticism and theory, is calling for papers for its Fall 1992 issue that examine constructions of 
"environment" in literary texts and in scientific and cultural discourse. Papers might take any number of approaches to this topic—below 
are a few suggested categories: 

Historical Analyses: 
Visions of the apocalypse: nuclear and environmental disaster in film, 

literature, or public discourse. 
Natured writing: the cultural meaning of literary constructions of the natural. 

Politics and Environment: 
Gender and science in the Western environmental movement 
Working environments: the body in the workplace; the body as the 

workplace (drug testing, women and workplace rights). 
Western environmentalists and third-world culture. 

Popular Culture and Environment: 
Environmental activism and the media. 
Green consumerism and advertising. 
Men in the woods; feminist spirituality. 
Science Ficdon: alternative nature writing. 

Papers on other topics that address the general subject are welcomed; we especially encourage interdisciplinary work. Submissions should 
be 20 to 25 pages long, typed, double-spaced, with acover page containing name, address, and telephone number, and should follow current 
MLA style-sheet guidelines. To have your manuscript returned, send a self-addressed, stamped envelope. Writers whose articles are 
accepted will be asked to provide a hard-disk copy when they receive their letter of acceptance; IBM or Macintosh software (such as 
WordPerfect, Word, Macwrite) is fine, but we prefer 31/2" disks over 51/4" if possible. The deadline for submissions is January IS, 1992. 

We hope that you will contribute to this issue, and encourage your colleagues and students to do so. If you would like to receive 
a copy of ATOS/ABORTION/ANTI-BODES and/or DENATURED ENVmo^fMENTS ,plea« sendS5.00 for ea^^ 
(please make checks payable to PRAXIS) . A two-year subscription to PRAXIS is also available for S9.00. Thank you, and we hope to 
hear from you soon. 

The PRAXIS Editorial Collecdve: Peter Bowen, Tom Crochunis, Don Fallon, Stephen Murdock, Amy Nelson 

PRAXIS 
GRADUATE CRITICISM AND THEORY 

Department of English / Murray Hall / Rutgers University 
New Brunswick, New Jersey 08903 



THE UNIVERSITY OF OREGON PROGRAM IN COMPARATIVE LITERATURE 
PRESENTS 

"THE: OI^&OON COt-X-OQUITJM ON 
C R I T I C A ^ r - THE20RV 

JUNE 2 2 — J U L Y 3_ "7 1 9 92 

The U n i v e r s i t y of Oregon i n v i t e s graduate students and f a c u l t y 
members to c a r t i c i p a t e i n i t s 1992 Colloquium on C r i t i c a l Theory. 
The seminars t h i s summer w i l l be: 

The P o l i t i c s of I n t e r p r e t a t i o n (Paul Armstrong) 

Teaching Theory, Teaching Strangeness: Common Sense and the 
Avant-Garde (Suzanne Clark) 

Staging the Father's Body (Wolfgang S o h l i c h ) 

L i t e r a r y Modernism and Modernity i n China (Wendy Larson) 

Eight d i s t i n g u i s h e d v i s i t i n g s c h o l a r s w i l l o f f e r l e c t u r e s and take 
par t i n the seminars. There w i l l a l s o be s p e c i a l plenary s e s s i o n s 
and a r e t r e a t at the Oregon coast for a l l p a r t i c i p a n t s . 

The fee f o r the Colloquium i s $1200 for the four-week s e s s i o n ; each 
seminar c a r r i e s s i x graduate c r e d i t s . Room and board are a v a i l a b l e 
f o r an a d d i t i o n a l $500. 

For a p p l i c a t i o n forms and furt h e r information, please w r i t e to: 

Steven Rendall, Coordinator 
Oregon Colloquium on C r i t i c a l Theory 
Comparative L i t e r a t u r e Program 
U n i v e r s i t y of Oregon 
Eugene, OR 97403 

Phone: 503-346-3986 
Fax: 503-346-4022 



English II: British Literature 1800-1900 

P L A C E S AND S P A C E S IN BRITISH L ITERATURE AND CULTUR E 

Midwest/Modern Language Association 
34th Annual Meeting 
November 5-7, 1992 

Marriott Pavilion Downtown Hotel 
St . Louis, Missouri 

P L A C E S AND S P A C E S : Investigations of internal and external sites in Romantic 
and Victorian literature and culture. Representative topics include: the mind, 
mountains, parlors, music halls, factories, exotic lands, schools, and journals or 
diaries. Papers or one-page proposals no later than April 6 to: Carol Shiner Wilson, 
2606 Washington Street, Allentown, PA 18104. 



P L E A S E P O C T 

Inventing 
the 

New World 

P L E A S E P O S T 

Texts, Contexts, Approaches 

C A L L FOR APPUCATIONS 

NATIONAL ENDOWMENT FOR T H E HuMANmES 
1992 SUMMER SEMINARS FOR C O L L E G E TEACHERS 

University of Michigan, Ann Arbor 
July 6 to August 14, 1992 

The European encounter with the 
Americas is not a simple story of 
discovery, conquest, and colonization. 
Once discovered or 'invmted* in die 
original sense of the word, the New 
World had to be invented in the 
modem sense as well, made over and 
cast into terms that rendered it 
accessible to and capable of European 
imaginati<Hi. Sometimes accurately, 
oftentimes not, blending rigorous and 
fairly objective observation with their 
own myths, fears, and anxieties, 
sixteenth-century accounts of New 
World voyages played an integral role 
in this complex process of cultural 
accommodation, refashioning the New 
World in pictorial representation and 
narrative form to produce a diverse, 
rich, and ambivalent body of colonial 
discourse. 

This seminar will explore selected 
Spanish, French, and English New 
World accounts, ranging from 
Columbus to Walter Ralegh, Cortez to 
Martin Frobisher, Jean de Liry in 
Brazil to John Smith in Virginia. 
Throughout, we will be interested not 
only in the ethnographic details of 
native lives and customs conveyed to 
us~in sorting out accurate renditions 
from distortions, misperceptions, and 
fabrications-but also in what moti-
vates, explains, or is explained by the 
dynamics of European perception and 
misperception: in an ethnography, 
that is to say, of the colonizer as well 
as the colonized. To this end, we will 
be exploring and drawing upon recent, 
socio-historical trends in literary 
studies, anthropology, and cultural 
history in order to develop our own 

'thickly* contextualized cultural inter-
pretations of sixteenth-century colonial 
representation. The seminar welcomes 
applications from historians, anthro-
pologists, art historians, and teachers 
and scholars in the areas of literary 
and cultural studies. 

National Endowment for the Humani-
ties Summer Seminars are intended 
primarily for individuals teaching 
undergraduate courses, full- or part-
time, at two- and four year colleges 
and universities. Individuals who are 
not college teachers but who are quali-
fied to carry out die work of the semi-
nar are also eligible to apply. Partici-
pants receive a stipend of $3,200 to 
cover travel expenses, books, and 
living expoises. AppUcations must be 
received by March 2, 1992. 

For further information and application forms, please contact: 

Professor Steven Mullaney, Director 
C/0 E. Karen Clark 

Department of English Language and Literature 
7625 Haven HaU 

University of Michigan 
Ann Arbor. MI 48109-1045 



A N N OUNCEM ENT AND CALL FOR PAPERS 

HOFSTRA CULTURAL CENTER 

FIRST INTERN ATIO N AL 

F SCOTT FITZGERALD 
CONFERENCE 
September 24, 25, 26,1992 

" Th is is no t a l e g e n d , th is is a r e p u t a t i o n—a n d , seen 
in p ersp e c t ive , it m ay we l l be one of the m ost secure 
re p uta t i ons of o ur t i m e . "  St e p h e n V i n c e n t Bene t {Saturday 
Review of Literature, 6 D e c . 1941) 

" H e w as e m b l e m a t i c of an era a n d h is life is a c au t i o nary 
ta le for th is o n e . "  G e org e F. W i l l (Newsday, 20 D e c . 1990) 

An iinpnnt ol Macmillan PuEHisnin^ Co 

Today , over a ha lf c entury after his d ea th , more of F. Scott F itzgera ld's books are in print than ever be fore . 
It is t i m e to assess an d re-assess his reputat ion as one of the most w i d e ly read nove l ists of the twent ie th c en-
tury. Th e First Internat iona l F. Scott F itzgera ld Con f erenc e w i l l be he ld at Ho fstra Un iversity , H em pst ead , N .Y., 
Sep tember 24-26 , 1992 . Th e Co n f eren c e , sponsored jo int ly by Ho fstra Un iversity an d the F. Scott F itzgera ld 
Soc iety, w i l l feature lec tures, pane l d iscussions, rem in iscences by those w h o knew F i tzgera ld , sessions for h igh 
schoo l and co l lege teachers on the teach ing of F itzgera ld's works , a perf ormanc e of F itzgera ld's p lay. 
The Vegetable, an d a tour of Long Island sites c onne c t e d w i t h The Great Cat$by. 

Part ic ipants w i l l inc lude such noted scho lars, wr i t ers , and friends of F itzgera ld as Lou is Auch inc loss, Ellen 
Barry, Fanny Myers Brennan , Tony But t i t ta , Scott Dona ldson (Co l lege of W i l l iam an d M ary) , Honoria M urphy 
Donne l ly , W endy Fa irey (Brook lyn Co l l e g e , C U N Y) , |ohn T. Irw in (Johns Hopk ins Un ivers i ty), John Kueh l ( N e w 
York Un ivers i ty), Ring Lardner, Jr., Richard D . Lehan (Un iversity of Ca l i f orn ia , Los A n g e l es) , Sam M arx , Linda 
Patterson M i l ler (Pennsy lvan ia State Un ivers i ty), Frances Kro ll R ing , an d Bud d Sc hu l b erg . 

SUCCeSTED TOPICS FOR PAPERS: 

T h e short stories 
Fitzgerald a n d o t her writers 
N ew t heoret ical a p p r oaches t o Fitz gerald 
Read in gs of t he later Fit z gerald: Tender Is the Night, The Crack-Up. 

The Last Tycoort 
N ew rea d in gs of t he eariy Fit z gerald: This Side of Paradise, 

The Beautiful and Damned, The Vegetable 
Fitzgerald a n d L o n g Island 
Fitzgerald a n d f ilm 
Scott, Ze ld a, a n d Scottie: Fitz gerald as h us b a n d an d father 
Fitzgerald a n d politics 
Fitzgerald's f o re ig n re p u tat io n 

Please fee l free to sug g est o t h er t o p i cs a n d p oss i b le p an e ls . 

Send all materials to: 
Natalie Datlof, Conference Coord inator 
Hofstra Cultural Center ( H C C ) 
Hofstra University, Hem pstead, NY 11550 - 1090 
(516) 463 - 5669 

HOFSTRA 
U N I V E R S I T Y 

An abstrac t or a letter of intent is requested by 
January 15, 1992. 

Th e d ead l ine for sub m iss i on of c o m p l e t e d papers 
( in d u p l i c a t e) is M arch 30, 1992. 

Prev iously pub l ishe d mater ia l shou l d not be su b m i t t e d . 
Papers shou l d be no m ore than 20 minutes presentat ion 

t i m e (8 -10 d oub l e spac e d p a g es) . 

Conference Cha ir: 
Ruth Prig ozy 
Pro fessor of Eng l ish 
H o fstra Un ivers i ty 
M e m b er , O rg a n i z i n g C o m m i t t e e 
F. Sc ot t F i t zg era l d So c ie ty 
(5 1 6) 463 - 5454 

H E M PSTE A D . NEW Y ORK 11 550 

Program Co-Cha irs: 
lackso n R. Bryer 
Pro fessor of Eng l ish 
Un ivers i ty of M ary l a n d 
Pres i d ent 
F. Sc ot t F i t zg era l d So c ie ty 

C o -Sp o nsor : 
F. Scott Fitzgerald Society 
F o u n d e d 1990 

Alan M arg olies 
Pro fessor of Eng l ish 
John lay C o l l e g e of 

Cr i m i n a l just i c e , C U N Y 
M e m b er , O rg a n i z i n g C o m m i t t e e 
F. Sc ot t F i t zg era l d So c ie ty 

PLEASE POST 



Call for Papers 

Society for the Study of 
Southern Literature 

S A M L A , November 12-14, 1992 

T O P I C : 
Southern Literature and Race 

Send completed papers or three-page 
abstracts with bibliography to 

Mary Titus 
English Department 

St. Olaf College 
Northfield, MN 55057 

by May 1, 1992. 
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POSIIOII llVfllLflBLE E n g l i s h — F u l l - t i m e teaching (tenure t r a c k ) PiEHERflL iHFORMf lTIOH 

fiMJmSfllM Rank—Negotiable; S a l a r y — C o m p e t i t i v e 

IIPPDIHTMEHTIIBTE August 18, 1992 

RTE OF THIS HOTICE October 30, 1991 

Teach composition, c r e a t i v e w r i t i n g , undergraduate 
l i t e r a t u r e , and t h e o r i e s of r h e t o r i c . 

DUCRIIOH 

XPERIEHCE 

Ph.D. i n r h e t o r i c / c o m p o s i t i o n / c r e a t i v e w r i t i n g 
( W i l l c o n s i d e r ABD, MFA) 

Background i n r h e t o r i c and c r e a t i v e w r i t i n g ; 
evidence of strong t e a c h i n g a b i l i t y . 

EamoSEiCmiis 
Send l e t t e r of 
a p p l i c a t i o n , resume, 
and t h r e e l e t t e r s of 
recommendation. Review 
of a p p l i c a t i o n s w i l l 
b egin January 22, 1992, 
and continue u n t i l p o s i t i o n 
i s f i l l e d . 

Dr. A l b e r t G e r i t z 
Search Committee 
Department of E n g l i s h 
F o r t Hays S t a t e U n i v e r s i t y 
600 Park S t r e e t 
Hays, KS 67601-4099 

Fort Hays State University is a 

liberal and applied arts, 

state-assisted institution with an 

enrollment of more than 5J00 

students. The University is located 

in Hays, Kansas. A graduate 

program through the masters 

degree is offered in most subject 

matter fields. The specialist degree 

is offered in some areas. The City 

of Hays has a population of 

approximately 17,500 people. 

Medical and educational facilities 

are superior. Manufacturing, 

medical, educational, retail, 

farming, ranching and oil comprise 

a large part of the local economy. 

Lakes are easily accessible. Fort 

Hays State University is an AA/EO 

employer. Women, minorities and 

handicapped are encouraged to 

apply. 



C A L L F O R P A P E R S 

Upper Plains Conference 
on Children's and 

Adolescent Literature 
NORTHERN STATE UNIVERSITY 

ABERDEEN, SOUTH DAKOTA 

JULY 24-25,1992 

Papers may be submitted on any aspect of children's or adolescent literature. In 
recognition of the South Dakota connections of two of America's best-known children's 
writers, L . Frank Baum and Laura Ingalls Wilder, papers are particularly solicited on 
either of the following topics: 

• The depiction of the frontier in books for children and adolescents. 

• The creation of fantasy worlds in children's literature. 

Other areas of interest include, but are not limited to, the following: 

• Critical interpretations of specific works written for a juvenile audience. 

• Midwestern connections with children's and adolescent literature. 

• Children's and adolescent literature in education (as content and/or as 
vehicle). 

• Is there such a thing as "adolescent literature"? 

• Oral traditions (especially Native American) in children's and adolescent 
literature. 

Two-page abstracts or complete papers suitable for presentation within a 20-minute time 
span should be sent to: 

A. Waller Hastings 
Department of Language, Literature, and Communication 
Northern State University 
1200 S. Jay Street 
Aberdeen, SD 57401 

D E A D L I N E : M A R C H 1 5 , 1 9 9 2 



Call For Papers/Panels Please Post 

r 

Sixth Annual WKU Women's Studies Conference 

Women: Voices, Visions, and Vexations 

September 24-26. 1992 
Western Kentucky University 

The Sixth Annual WKU Women's Studies Conference will be held on the campus of 
Western Kentucky University. Bowling Green, Kentucky, on September 24-26. 1992. 
Annette Kolodny will be the keynote speaker. The conference sponsor is the Potter College 
Women's Studies Committee of Western Kentuclqr University and the interdisciplinary 
conference's theme is Women: Voices, Visions, and Vexations. Proposals for individual 
papers/panels and complete sessions are invited in all areas of Women's Studies. Ab-
stracts for papers should be approximately 200 words, typed, and double-spaced. Paper 
presenters and individuals interested in serving as moderators and/or discussants should 
send vltae to the Program Committee. All materials should be received no later than 
March 6,1992. The Program Committee will announce selections by May 15, 1992. 

Address all inquires and abstracts to: 
Program Committee 

WKU Women's Studies Conference 
200 Fine Arts Center 

Western Kentucky University 
Bowling Green, K T 42101 

Telephone number: (502) 745-6477/(502)745-2344 
Fax number: 502-745-5387 

Name. 

Institution^ 

Department. Phone 

Address. 

Clty_ . State. Zip. 

Abstract Deadline: 
Aiarch 6, 1992 

Conference Dates: 
September 24-26, 1992 

International participants must send Fax number 
• Yes, I am interested in participating in the conference. Materials wil l be forthcoming. 
• Yes, I am interested in attending the conference. Please send a printed program when it 
is available in August. 

WKU-PMnttiCpM fan •Ml* kndi. n o 57.37S 
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Professor James J. Bono 
Vice-President 
Society for Literature and Science 
c/o Department of History 
Park Hall 
State University of New York at Buffalo 
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T H E EMMA GOLDMAN EXHIBIT 

Emma Goldman, undoubtedly one of the most notable and influential women in 
modern American history, consistently promoted a variety of controversial movements 
and principle, including free speech, union organization, the eight-hour work day, 
sexual freedom, birth control, and equality and independence for women. The 
exhibit is on loan front The Emma Goldman Papers Project, UC Berkeley. 

Dr. Candacc Falk, author of Love. Anarchy, and Emma Goldman and director of 
the Emaa Goldmaa Papers Project, will speak at the University of Michigan 
Flint on Febmary 13 and at Michigan State University on Febraary 14. 

The exhibit is on display at the Women's Hail of Fame from January 19 throogh 
Febmary 28-, 1992. Visiting Honrs are Wed. - Fri. 12 -Sand Sunday 2-4. 

Located six blocks, south of the State Capitol 
adjacent to the Cooiey Gardens at the Downtown/CapltoJ Avenue exit of 1-496. 

(517)484-1880 

" I want freedom, 
the right tn self-exfne$xinn, 

everybody's right to beautiful, radiant things. 

Michigan Women's Historical Center 
213 W. m \ n St., Lansing, Ml 48933 

V 


