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THE FACTORY: 

a memoir 

W i l l i a m Thomas 

My f i r s t day a t the f a c t o r y I was g i v e n a badge, 

to be worn always d u r i n g working hours, and an i d e n t i -

f i c a t i o n c a r d , to be shown the guard on e n t e r i n g the 

clockhouse e v e r y morning; and taken to the P l a n t Pro-

t e c t i o n Department f o r f i n g e r p r i n t i n g . I thought of 

a time when I would have r e s e n t e d t h i s i n d i g n i t y ; now 

i t was merely another s t e p on the way to becoming a 

worker i n i n d u s t r y , l i k e the p h y s i c a l e x a m i n a t i o n by a 

Company do c t o r , l i k e g e t t i n g the i d e n t i f i c a t i o n photo-

graph w i t h the number a c r o s s your c h e s t t h a t made you 

look as i f i t had been ta k e n a t the p o l i c e s t a t i o n an 

hour a f t e r your a r r e s t on a charge of murder. 

E v e n t u a l l y the P e r s o n n e l man e s c o r t i n g me (and 

s e v e r a l o t h e r s ) l e f t me w i t h the P r o d u c t i o n C o n t r o l 

Department foreman, who r e f e r r e d me to a s u p e r v i s o r , 

who t u r n e d me over to a leadman, who put me i n charge 

of a crew c h i e f , who s a i d we would tak e a t o u r of the 

p l a n t . He was a young man who t a l k e d g l i b l y about the 

v a r i o u s departments as we went through them. M a t e r i a l 

C o n t r o l , the Machine Shop, Welding, P r o c e s s i n g , Sheet 

M e t a l F a b r i c a t i o n , Sub-assembly, U p h o l s t e r y , S u r f a c e 
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Assembly, and the assembly l i n e . My p r e v i o u s i n d u s t r i a l 

e x p e r i e n c e had been i n a r a i l r o a d roundhouse, and I r e -

membered t h a t p l a c e as a grimy, d e t e s t a b l e , almost 

h o r r i b l e dungeon (how odious such s u r r o u n d i n g s can be 

when one i s s i x t e e n ) , from which one emerged i n the 

c o n d i t i o n o f Samuel Johnson's C y c l o p s . Here even the 

machine shop was c l e a n . E l s e w h e r e i t was l i g h t and 

a i r y and c l e a n enough to s e t up housekeeping i n . And 

the a i r p l a n e s , as we p r o g r e s s e d to the end of the 

assembly l i n e and I saw them i n complete and n e a r l y 

complete s t a g e s , were t h i n g s of beauty. With t h e i r 

smooth aluminum s u r f a c e s , a l l d e t a i l s of t h e i r g r e a t 

c o m p l e x i t y f u n c t i o n a l , they were beauty i d e n t i f i e d w i t h 

f u n c t i o n . . 

The n o i s e of the r i v e t i n g i n P r i m a r y Assembly was 

t e r r i f i c , and I knew I c o u l d n e v e r become used to i t ; 

but a l i t t l e ways o f f , i n o t h e r departments, I was not 

bothered by i t . I t was mid-forenoon b e f o r e my crew -

c h i e f and guide appeared to t h i n k I had been shown 

enough. As y e t no one was concerned w i t h my doing any-

t h i n g i n the n a t u r e of work. My duty, he e x p l a i n e d , was 

moving p a r t s i n a p u s h c a r t , from one spot to v a r i o u s 

o t h e r s as tht;y advanced i n the m a n u f a c t u r i n g p r o c e s s . 

Such work would be o n l y temporary, he went on, as i f I 

might f e e l i t beneath my d i g n i t y . As soon as I l e a r n e d 

my way about the f a c t o r y I would be g i v e n a b e t t e r j o b ; 

2 



few men s t a y e d on the t r u c k i n g crew (where everybody i n 

Department 77 began) longer than t h r e e or f o u r weeks. 

He i n t r o d u c e d me to another young man, Max Demuth. " J u s t 

go around w i t h Max a couple of d a y s . " 

Max and I worked from the P r o d u c t i o n C o n t r o l p o i n t 

i n the P a i n t Department. The i n s p e c t o r s l a i d approved 

l o t s o f p a r t s - - t h e y were e i t h e r s m a l l formed p i e c e s or 

a s s e m b l i e s of aluminum sheet or welded a s s e m b l i e s of 

s t e e l t u b i n g - - a f t e r p a i n t i n g on a bench, whence we took 

them to the stockroom of the n e x t department a c c o r d i n g 

to the r o u t i n g of the shop orde r w i t h them. The t h i n g s 

I needed to know--to i d e n t i f y the department by number, 

to remember where i t was and how to get there--were 

b e w i l d e r i n g , and I had to ask Max the same t h i n g s e v e r a l 

t i m e s . But he was v e r y p a t i e n t w i t h me. "Who a r e the 

i m p o r t a n t - l o o k i n g men t h e r e t a l k i n g so e a r n e s t l y ? " I 

asked. "Aw, they a i n t b i g guys," he s a i d . "A l o t of 

guys around here look l i k e b i g guys, but they a i n t . " 

At e l e v e n t h i r t y we a t e l u n c h from our p a i l s a t the 

c o n t r o l p o i n t . I was t i r e d w i t h w a l k i n g over the c o n c r e t e 

f l o o r s and would have been g l a d to s i t more than h a l f an 

hour; but a t t w e l v e we had to resume work. At two o'clock 

the w h i s t l e blew f o r the a f t e r n o o n f i v e - m i n u t e smoke 

p e r i o d , as f o r the forenoon p e r i o d a t n i n e t h i r t y , d u r i n g 

which everyone was p e r m i t t e d to smoke a t h i s post, except 

i n the p a i n t room and some ot h e r p l a c e s of hazard. I was 

3 



not a smoker but was g l a d f o r a r e s t . My f e e t were 

h u r t i n g , and I wanted n o t h i n g so much as to get out of 

t h e r e and go home. A few minutes b e f o r e t h r e e t h i r t y Max 

took c a r e t h a t we were i n p o s i t i o n to make a q u i c k e x i t . 

You c o u l d f e e l the tempo of a c t i v i t y s l a c k e n i n g . But 

i t was unwise to be seen w a l k i n g toward the door w i t h 

your l u n c h p a i l i n hand b e f o r e the w h i s t l e blew; so by 

the time we got o u t s i d e t h e r e were a l r e a d y l i n e s to the 

c l o c k house. I found my time c a r d , punched out, and 

opened my p a i l f o r the guard's i n s p e c t i o n as I went 

throught the gate. 

I n the p a r k i n g l o t t h e r e was a l r e a d y a t r a f f i c jam. 

I c o u l d n ' t get my c a r out of i t s space because o f c a r s 

t h a t f i l l e d th'i l a n e s . I c o u l d o n l y s i t , w a i t , a i d ponder 

on t a e s p e c t a c l e of men who were on the whole d o u b t l e s s 

q u i t a decent f e l l o w s pushing, r u s h i n g , i m p a t i e n t l y blowing 

horns i n t h e i r g r e a t d e s i r e and e f f c r t to get awa/ from 

t h i s p l a c e , v h e r e they must have been bored, to another, 

where boredom a w a i t e d them. As I drove out a t l a s t , I 

determined I would not compete; I would keep a book i n 

my c a r , i n order t h a t I might s i t q u i e t l y and r e a d t i l l 

t he jam subsided. I was then r e a d i n g B e s a n t ' s A l l i n a 

Garden F a i r ( K i p l i n g i n Something of M y s e l f s a i d i t was 

h i s " s a l v a t i o n i n sore p e r s o n a l need", and I thought i t 

might be h e l p f u l to me), but d i d not f i n d i t i n t e r e s t i n g 

enough to read i n more than f i f t e e n or twenty minutes a t 
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a time, so i t proved the i d e a l book f o r my purpose. I 

d i d n ' t f i n i s h i t t i l l y e a r s l a t e r , when the war was over, 

but I r e a d a l o t of i t t h a t f a l l . 

A lthough I was accustomed to w a l k i n g , f o r s e v e r a l 

days and n i g h t s my l e g s ached w i t h f a t i g u e . But i n s t e a d 

of t i g h t d r e s s o x f o r d s such as many of my f e l l o w employees 

wore, I wore s t o u t wide-toed work shoes w i t h f u l l uppers, 

which were as c o m f o r t a b l e as shoes c o u l d be. A f t e r ten 

days I was made a " f o l l o w - u p " man. E v e r y morning the 

c l e r k o f the a s s e m b l y - l i n e stockroom I was a s s i g n e d to 

handed me a l i s t of s h o r t a g e s , and my new t a s k was to 

f i n d what department a r e l e a s e ( t h e t o t a l q u a n t i t y i n 

f a b r i c a t i o n a t one time) of each of thes e p a r t s was a c t i v e 

i n , and h a s t e n i t through the r e m a i n i n g s t e p s of f a b -

r i c a t i o n or assembly i n t o the stockroom. P a r t s being 

e x p e d i t e d to e l i m i n a t e a shortage were "hot"; i f the 

q u a n t i t y i n the stockroom were to become exhausted, the 

assembly l i n e would be slowed, p o s s i b l y even stopped, 

and such a shortage was a "shutdown" sh o r t a g e. A c c o r d i n g l y , 

a "shutdown" t i c k e t was a t t a c h e d to the shop o r d e r accom-

panying the p a r t s as n o t i c e t h a t work on them was to be 

completed as soon as p o s s i b l e . By the p r o c e ss of t r u n c a -

t i o n t h a t so e n l i v e n s the E n g l i s h language, t h i s t i c k e t , 

and the o r d e r i t s e l f , became a "shutdown". I had to 

l o c a t e the o r d e r by s e c u r i n g the r o u t i n g ( t h i s word was 
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a l w a y s pronounced w i t h the diphthong au i n the f i r s t 

s y l l a b l e ) from the P r o d u c t i o n C o n t r o l o f f i c e and c h e c k i n g 

the c o n t r o l p o i n t s o f the v a r i o u s departments or the 

r e c o r d s o f the I n s p e c t i o n Department t i l l I d i s c o v e r e d 

where i t was a c t i v e , and a t t a c h e d a shutdown t i c k e t . 

T h a t , however, d i d not end my concern w i t h i t . I had 

to r e t u r n to see t h a t d i s p a t c h e r s , t r u c k e r s , and i n s p e c -

t o r s d i d not d e l a y i n p e r f o r m i n g t h e i r d u t i e s ; I was not 

done w i t h i t t i l l the p a r t s were i n the stockroom, which 

might be a m a t t e r of days. And f o r e v e r y o r d e r I s u c c e s s -

f u l l y " c l o s e d o u t " another s h o r t a g e a w a i t e d me. 

There were always s h o r t a g e s . A new model, a bom-

b a r d i e r t r a i n e r d e s i g n a t e d by the Army A i r Corps as the 

AT-11, was going i n t o p r o d u c t i o n , and I was a s s i g n e d to 

work on i t as w e l l as on the e s t a b l i s h e d model, the AT-7, 

a n a v i g a t o r t r a i n e r . I met what appeared to be i n s u p e r -

a b l e d i f f i c u l t i e s . A f t e r long s e a r c h - - f o r I d i d not know 

s h o r t c u t s or where to look f i r s t f o r i n f o r m a t i o n - - I would 

f i n d no shop ord e r had been i s s u e d by the P r o d u c t i o n 

P l a n n i n g Department; the r e a s o n was t h a t t h e r e were t o o l -

i n g problems not overcome; perhaps the d i e or form b l o c k 

t h a t made the p a r t was not made; p o s s i b l y the drawin;; of 

t h i s p a r t was not even r e l e a s e d by E n g i n e e r i n g . Such 

f a c t s I l e a r n e d s l o w l y - - a n d p a i n f u l l y - - f o r the burden 

o f g e t t i n g the p a r t b u i l t was mine. 

There were so many f o l l o w - u p men t h a t t h e i r a c t i v i t y 
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hampered the p r o d u c t i v e departments' p e r s o n n e l . A 

r e p o r t was r e q u i r e d of e v e r y f o l l o w - u p man e v e r y day on 

e v e r y p a r t he was charged w i t h e x p e d i t i n g - - w h e r e i t was 

and how soon i t was expected to c l o s e out, o r , i f i t 

were not be i n g f a b r i c a t e d , why. I f no pro s p e c t o b t a i n e d 

of the t o o l i n g ' s being completed f o r weeks, i t was s t i l l 

not s u f f i c i e n t to say t h a t s i m p l y ; you had to see some-

body and get h i s word on i t , r e p h r a s e the statement, 

make i t r e a d as i f you were doing your utmost to move 

a mountain, when no more c o u l d be done toward t h a t end 

than was, i n the normal course o f e v e n t s , bein g done. 

No use was e v e r made of the p a r t i c u l a r i n f o r m a t i o n ; 

by the time i t r e a c h ed the P r o d u c t i o n Department foreman 

i t was o b s o l e t e and v a l u e l e s s . Methods and procedures 

were c h a o t i c . I c o u l d not persuade m y s e l f t h a t I l i k e d 

my j o b , which seemed to c o n s i s t i n c o e r c i n g o t h e r s to 

perform the d u t i e s r e g u l a r l y d e l e g a t e d to them. So a t 

my r e q u e s t I was g i v e n a new assignment, t h a t of a s s i s t a n t 

d i s p a t c h e r i n the supplemental p l a n t , where another model, 

a s m a l l passenger b i p l a n e , was b u i l t . The duty o f d i s -

p a t c h i n g c o n s i s t e d i n i s s u i n g shop o r d e r s and m a t e r i a l 

or p a r t s to the shop departments f o r f a b r i c a t i o n or 

assembly, and here i n c l u d e d s t o c k - k e e p i n g . Stockroom 

f a c i l i t i e s were poor, and shop p e r s o n n e l had y e t to be 

educated to p r o d u c t i o n c o n t r o l and r e g u l a r procedures 

of f a b r i c a t i o n , r e j e c t i o n , and r e i s s u a n c e of shop o r d e r s 
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f o r replacement of r e j e c t e d p a r t s . "But h e r e , " s a i d the 

s u p e r v i s o r , "we t h i n k we know what we're doing." 

There I was busy and c o m f o r t a b l e . I t was f i n e 

weather t h a t f a l l , and on b r i g h t mornings when the sun-

l i g h t streamed through the e a s t windows and the open 

b i g e a s t doorway I was e x h i l a r a t e d by the thought of my 

l i b e r a t i o n from the academic w o r l d , of b e i ng d e l i v e r e d 

from i t s p o m p o s i t i e s , i t s shams, i t s toadyism. I n the 

f a c t o r y I c o u l d do what I had to do w i t h o u t need to 

" i m p r e s s " somebody, and I went about my work w i t h a 

freedom from c a r e t h a t sometimes became a g e n t l e j o y , 

an a l m o s t - h a p p i n e s s. 

There was l i t t l e t a l k o f the war, e i t h e r b e f o r e or 

a f t e r the e n t r y i n t o i t of the U n i t e d S t a t e s . Some men 

were g l a d they were i n what came to be c a l l e d " e s s e n t i a l " 

i n d u s t r y , because they were l a t e r g r a n t e d d r a f t deferments 

but f o r most t h e i r j o b s meant bread and b u t t e r , and e v e n t s 

a f f e c t e d t h e i r t h i n k i n g l i t t l e . Some, however, were 

v e t e r a n s of the war b e f o r e ; and i t was a solemn group 

who l i s t e n e d w h i l e they a t e l u n c h to the P r e s i d e n t ' s 

speech and speeches of members o f Congress on the r a d i o 

brought i n t o the weld shop the 8th of December 1941. 

My e c u c a t i o n c o n t i n u e d . Procedures were c o n s t a n t l y 

changing, p r o d u c t i o n was expanding, and I no longer had 

S a t u r d a y s o f f duty, or even S a t u r d a y a f t e r n o o n s . Many 
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new people were brought i n ; women appeared i n a l l 

departments. I was made d i s p a t c h e r i n the weld shop, 

and had a h e l p e r . I worked o v e r t i m e . I had p e r i o d i c 

i n c r e a s e s i n pay. I l e a r n e d to r e a d b l u e p r i n t s and took 

a n i g h t c o u r se i n p r o d u c t i o n p l a n n i n g and c o n t r o l . There 

b e f o r e the a t t a c k on P e a r l Harbor, I was a v e t e r a n now. 

I r e c e i v e d the l a p e l p i n and c e r t i f i c a t e awarded f o r 

m e r i t o r i o u s performance, w h i c h pronounced me a Beech 

Busy Bee. 

But I had l e a r n e d a l l t h e r e was f o r me to l e a r n i n 

the shop. With the c l o s e o f 1942 I asked f o r and was 

gr a n t e d a t r a n s f e r to the P r o d u c t i o n P l a n n i n g Department, 

be i n g f i r s t a member of the S t a t u s Group (pronounced w i t h 

the s h o r t a ) , whose concern was the c o r r e c t i o n of shop 

o r d e r s h e l d pending i n P r o d u c t i o n C o n t r o l p o i n t f i l e s , 

f o l l o w i n g e n g i n e e r i n g changes, s u b s t i t u t i o n o f m a t e r i a l , 

or changes i n t o o l i n g . I d i d n ' t have to l e a r n how to 

do t h i s , and was put i n charge of the S t a t u s desk, where 

I s t a y e d , e x c e p t f o r a few weeks' s p e c i a l assignment i n 

the E n g i n e e r i n g Department, f o r s i x months. T h e r e a f t e r , 

i n the Spares P l a n n i n g Group, I wrote shop o r d e r s from 

b l u e p r i n t s and t o o l c a r d s , and l a t e r s u p e r v i s e d the 

i s s u a n c e of shop o r d e r s f o r spare p a r t s c o n t r a c t s . 

There were alwa y s t r o u b l e s . For i n s t a l l a t i o n i n 

the f i e l d , many spare p a r t s , hinges f o r example, were 

to be shipped w i t h o u t r i v e t h o l e s i n them. But the shop 
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p e r s o n n e l , f a m i l i a r w i t h the p a r t i t s e l f , would over-

look the "do not d r i l l " i n s t r u c t i o n and d r i l l the h o l e s , 

whereupon the r e j e c t e d l o t had to be o v e r s t o c k e d and 

absorbed by a P r o d u c t i o n r e l e a s e , n e c e s s i t a t i n g r e -

i s s u a n c e of the Spares o r d e r - - t o which the same t h i n g 

was l i k e l y to happen another time. There were alwa y s 

e n g i n e e r i n g , t o o l i n g , and m a t e r i a l changes to e f f e c t , 

and the r e c u r r e n t f a i l u r e of someone, somewhere, to 

perform h i s s h a r e o f the duty. Or a member of the 

P r o d u c t i o n P l a n n i n g Group, more z e a l o u s than knowing, 

would change a Spares o r d er t h a t ought not to have been 

changed. A commonplace remark was t h a t we wondered how 

a i r p l a n e s e v e r got b u i l t . The S c h e d u l i n g Department, 

however, made p r o d u c t i o n l e s s h i t - o r - m i s s i n 1944 than 

i t was two y e a r s e a r l i e r ; a i r p l a n e s d i d get b u i l t , and 

f l e w . 

L i k e s o l d i e r s , I s u f f e r e d most from monotony. 

The r o u t i n e was i n f l e x i b l e : r i s e a t f i v e t h i r t y , t h i r t y 

minutes to prepa r e and e a t b r e a k f a s t , twenty minutes to 

shave, t e n minutes to d r e s s , t w e n t y - f i v e minutes to 

s t a r t the c a r , d r i v e to the p l a n t , and c l o c k i n w i t h a 

co m f o r t a b l e margin o f time b e f o r e seven o ' c l o c k ; a t my 

desk t i l l t h r e e t h i r t y or f i v e , s i x days a week. I t 

was s o r e l y t r y i n g to me, u n f i t t e d by temperament to 

endure r o u t i n e . R e f u s i n g to r e l i n q u i s h my i n t e l l e c t u a l 

i n t e r e s t s , I came to shun such s o c i a l i t y as war time 
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p e r m i t t e d ; f o r a d i n n e r - t a b l e or evening c o n v e r s a t i o n 

would i n v a r i a b l y come to or come back to the war, and, 

a f t e r a day when I might have seen a h y s t e r i c a l l y sobbing 

g i r l s t u m b l i n g through a c o r r i d o r , I wished to t a l k about 

a n y t h i n g e l s e . I f I t r i e d to t a l k about books, my 

companions would b r i n g up war books; or d i s c o u r s e on a 

l e c t u r e by a war correspondent or a news commentator 

t h a t I was s u r e was compounded of the same ambiguity and 

m i s i n f o r m a t i o n p r e v a l e n t i n 1918. I would have been 

g r a t e f u l to hear a l e c t u r e on Wolfram von Eschenbach or 

W a l t e r Map; to d i s c u s s C h r i s t o p h e r Marlowe or the Brontes 

or to debate the m e r i t s of Hemingway, Dos P a s s o s , and 

S t e i n b e c k ; to r e a d v e r s e s o f John Donne or Thomas Nashe 

to anybody who would l i s t e n . 

I t was books t h a t helped me through, as they have 

done f o r c o u n t l e s s m o r t a l s d i s t r e s s e d by man's i n i q u i t y 

and f o l l y . I r e a d many n o v e l s , new and o l d , and Homer 

and Dante and Montaigne and Shakespeare and B o s w e l l . 

When I t r i e d r e a d i n g P a r a d i s e L o s t aloud, t e n minutes 

of the v e r s e rhythm would put me to s l e e p , and I had 

to g i v e t h a t up. But l i t e r a t u r e as an anodyne i s s u p e r i o r 

to l i q u o r or l i b e r t i n i s m o n l y i n t h a t i t o f f e r s more 

enduring s u r c e a s e ; whatever means i s used, the purpose 

i s the same. 

Be f o r e the n e a r l y f o u r y e a r s ' o r d e a l ended, I came 

to r e g a r d my going to work i n the f a c t o r y as a q u i x o t i c 
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a c t i o n . Whereas I ' d thought to h e a l my mind by working 

w i t h my hands, I ' d put m y s e l f where I had to t h i n k as 

much and as h a r d as e v e r , about m a t t e r s remote from 

a n y t h i n g I was by n a t u r e drawn t o . I knew t h a t what I 

was doing toward w i n n i n g the war c o u l d have been done 

as w e l l by someone who l i k e d to do i t , and t h a t I ought 

to be doing what I was equipped to do. I hadn't gained, 

i n s t e a d I had l o s t , by t u r n i n g my back on my k i n d ; away 

from the academic, I ' d d i s c o v e r e d m y s e l f among sycophants 

of another s o r t . Many o c c a s i o n s brought to mind the words 

u t t e r e d by Max, the companion of my n o v i t i a t e : "A l o t of 

guys around here look l i k e b i g guys, but they a i n t . " 

The war's end made i t easy to l e a v e the j o b . When 

the date came, i t was l i k e being mustered out of the 

amy, something you look f o r w a r d to a long time and then 

e x p e r i e n c e w i t h r e g r e t f o r the l i f e you a r e p u t t i n g 

b e a i n d . I t wasn't the l i f e you'd have chosen, i n t r u t h 

i t wasn't l i v i n g a t a l l , was y e a r s s u b r a c t e d from the 

t o t a l o f those a l l o t t e d you. As h e l p to making up the 

main account i t added up to almost n o t h i n g , f o r most of 

i t was irksome and d u l l . Y e t i t had some joy o u s moments 

too, and i t w i l l never come to you a g a i n . 

Ohio S t a t e U n i v e r s i t y E m e r i t u s 
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French C r i t i c i s m of Hemingway, E s p e c i a l l y i n the 1 9 8 0 s — a Review Essay Focused 
on Genevieve Hily-Mane's Le S t y l e de E r n e s t Hemingway; La Plume et Le Masque. 
P a r i s : PU de France, 1983. 

As one who has long regarded Hemingway and Faulkner as the twin peaks of 

American modernist f i c t i o n , I was s u r p r i s e d r e c e n t l y to l e a r n t h a t although 

Hemingway s i n c e the 1930s has been a more popular author i n France than 

Faulkner, he has r e c e i v e d much l e s s c r i t i c a l and s c h o l a r l y a t t e n t i o n . Even i n 

the 1980s, a p e r i o d of p r o l i f i c Hemingway study i n the United S t a t e s , only one 

major study of Hemingway has appeared i n France, Hily-Mane's of h i s s t y l e 

(1983), which was l a r g e l y ignored by American rev i e w e r s , has not yet been 

t r a n s l a t e d i n t o E n g l i s h , and now seems to have dropped out of s i g h t . I n 

c o n t r a s t , Faulkner has been the b e n e f i c i a r y of at l e a s t t h r e e important French 

s t u d i e s i n the p a s t decade—Andre B l e i k a s t e n ' s Parcours de Faulkner. P a r i s : 

Ophrys, 1982; Michel C r e s s e t ' s Faulkner ou l a F a s c i n a t i o n , Po6tique du Regard. 

P a r i s : K l i n c k s i e k , 1982; and Jean Rouberol's L ' e s p r i t du Sud dans I'oeuvre de 

Faulkner. P a r i s : D i d i e r , 1982. Of these three, two have been t r a n s l a t e d — 

B l e i k a s t e n ' s as The Ink of Melancholy. Bloomington: Indiana UP, 1990, and 

C r e s s e t ' s as F a s c i n a t i o n ; Faulkner's F i c t i o n , 1919-1936, adapted from the 

French by Thomas West. Durham, N.C.: Duke UP, 1989. And whereas i n the decade 

from 1976-86 only one d i s s e r t a t i o n for the Doctorat d' E t a t , Hily-Mane's, was 
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w r i t t e n on Hemingway, f i v e were w r i t t e n on Faulkner, who was a l s o the subject 

of two conferences and seven s p e c i a l numbers of p e r i o d i c a l s (Hily-Mane, 

"Hemingway" 14). As might be expected, various explanations have been o f f e r e d 

as to why Faulkner has received so much more c r i t i c a l a t t e n t i o n i n France than 

Hemingway. Rouberol has suggested t h a t the immense f a s c i n a t i o n of the French 

f o r Faulkner has to do with t h e i r i d e n t i f i c a t i o n of Faulkner's South with t h e i r 

South, t h a t i s , the r e b e l l i o u s , now l o s t colony of A l g e r i a , and with Faulkner's 

l o v i n g p o r t r a y a l ( l i k e Camus' i n The S t r a n g e r ) , of the misfortunes of h i s part 

of h i s n a t i v e land (11-12), With some b i t t e r n e s s , Hily-Mane has pointed out 

t h a t although Marianne Debouzy i n her 1969 unpublished d i s s e r t a t i o n on 

Hemingway had argued the n e c e s s i t y of French c r i t i c i s m ' s t h r u s t i n g forward i n t o 

the promising, almost v i r g i n land of Hemingway's a r t , the French c r i t i c s 

themselves p r e f e r r e d to pursue the l e s s daunting, perhaps more academically 

" s a f e " t a s k of probing the " e x p l i c i t l y obscure" a r t of Faulkner. As a r e s u l t , 

and despite h i s continuing place on the b e s t - s e l l e r l i s t s , Hily-Mane i n her 

a r t i c l e of 1986 could s t i l l describe Hemingway as an "ignored t r e a s u r e " so f a r 

as other contemporary French c r i t i c s were concerned. 

I n the remainder of t h i s a r t i c l e , I plan to summarize Hily-Mane's b r i e f 

1986 survey i n La Quinzaine L i t t e r a i r e of French Hemingway c r i t i c i s m from the 

1930s through the 1970s and 1980s, then, aided by V a l e r i e Meyers' review of Le 

S t y l e de Ern e s t Hemingway, describe i t s c r i t i c a l approach and organization. 

F i n a l l y , I mean to argue that because of Hily-Mane's remarkably sustained 

f u s i o n of o b j e c t i v i t y and s u b j e c t i v i t y , of formal method and imaginative 

i n s i g h t , her study deserves more recognition and a t t e n t i o n than i t has yet 

re c e i v e d i n t h i s country. 
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I n her 1986 a r t i c l e Hily-Mane o u t l i n e s s u c c e s s i v e stages i n the French 

c r i t i c i s m of Hemingway, beginning with the 1 9 3 0 s — 1) c r i t i c i s m based on the 

p r o p o s i t i o n t h a t Hemingway was a barbarous but healthy w r i t e r , 2) c r i t i c i s m of 

the 1940a t r e a t i n g him as a f f l i c t e d with anguish, followed by 3) i l l - f i t t i n g 

E x i s t e n t i a l i s t , A bsurdis t c r i t i c i s m , 4) symbolic and mythic c r i t i c i s m of a 

kind long popular i n France, 5) renewed b i o g r a p h i c a l and p s y c h o l o g i c a l or 

p s y c h o a n a l y t i c c r i t i c i s m t h a t had f o r a long time been abandoned to the 

Americans, and l a s t but not l e a s t , 6) s t y l i s t i c a n a l y s i s l i k e Hily-Mane's own 

of the a s t o n i s h i n g "game of m i r r o r s " o f f e r e d by Hemingway's s t y l e , "so 

ambiguous i n s p i t e of i t s apparent s i m p l i c i t y " ( 1 4) . Part of the i n s p i r a t i o n 

f o r t h i s l a s t kind of c r i t i c i s m has come from the i n s i g h t s of such l i n g u i s t s as 

Emile Benveniste a s s e r t i n g i n the 1950s and 1960s the ambiguous, e q u i v o c a l 

nature of language, i t s use of tropes to s u b s t i t u t e i n d i r e c t language f o r taboo 

s u b j e c t s , and i t s power to conceal as w e l l as reveal-hence the p a r a d o x i c a l 

s u b t i t l e of Hily-mane'B book, La Plume et l e Masque. But i n s p i t e of her sense 

of the high promise of a l i n g u i s t i c approach to s t y l e , her landmark study seems 

not be have been much emulated by other French c r i t i c s of Hemingway, nor by h i s 

American c r i t i c s . 

F o llowing the 1983 p u b l i c a t i o n of her book, Hily-Mane"s 353 page Le S t y l e 

de E r n e s t Hemingway, reduced from a 700 page d o c t o r a l t h e s i s , was l i s t e d i n the 

b i b l i o g r a p h y of American L i t e r a t u r e and described there as "a p a i n s t a k i n g 

s e a r c h for the complexities behind the simple facade of the master's prose; 

grounded i n l i n g u i s t i c s without invoking any r e c e n t l y p r e s t i g i o u s t h e o r i s t ; 

[ u s i n g ] the Hemingway manuscripts and secondary m a t e r i a l s so thoroughly as to 
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r e q u i r e 68 pages of notes and bibliography" (490). A search of the Book Review 

Index and the MLA Bibliography turned up only one review of Hily-Mane's book, a 

b r i e f , g e n e r a l l y p o s i t i v e review by V a l e r i e Meyers, to whom Hemingway's 

biographer J e f f r e y Meyers paid t r i b u t e i n 1985 as "an expert e d i t o r and 

indexer" ( X I I I ) . ' ' ' 

Ms. Meyers quite properly observed t h a t although Hily-Mane's study i s 

grounded conceptually on the l i n g u i s t i c s t u d i e s of Roman Jakobson and Emile 

Benveniste, and s t y l i s t i c a l l y on the s y n t a c t i c a l d e s c r i p t i o n of Richard Ohmann, 

her method i s e c l e c t i c r a t h e r than d o c t r i n a i r e . Having grown up on elegant 

t e x t u a l a n a l y s i s based on i n t u i t i o n , Hily-Mane f e l t that by employing the 

l i n g u i s t i c approach to s t y l i s t i c study, she had h i t upon a method at the 

antipodes of impressionism and s u b j e c t i v i t y . But i n s p i t e of her e f f o r t s to be 

o b j e c t i v e , e f f o r t s which included elaborate s t a t i s t i c a l comparison of 

Hemingway's s t y l e with t h a t of such contemporaries as Dos Passes, F i t z g e r a l d , 

Sherwood Anderson and Faulkner, she kept almost to the end of her study the 

impression of not having escaped s u b j e c t i v e a n a l y s i s ( 8 - 9 ) . What she presents 

here as a doubtful or questionable aspect of her study impresses me, however, 

as one of i t s great strengths, that she has struck a d e l i c a t e balance between 

formal methodology, r i g o r o u s l y pursued, and the e x e r c i s e of i n t e l l i g e n t 

s u b j e c t i v i t y i nfluenced by s e v e r a l c r i t i c a l approaches. These i n v o l v e 

b i o g r a p h i c a l and h i s t o r i c a l backgrounds, r e l a t i o n s h i p s between author and t e x t , 

author and audience, and Nathalie Sarraute's conception of the "sous-dialogue" 

or subtext r s v e a l i n g abnormal tension beneath the e x p l i c i t message ( 8 ) . S t i l l 

more important, though unfashionable i n an age of p o s t - s t r u c t u r a l i s m and 

deconstruction, i s the apparent i n f l u e n c e on Hily-Mane of a r h e t o r i c a l 
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t r a d i t i o n of study that long predates formal l i n g u i s t i c s , and of the New 

C r i t i c i s m , which assumes that a work of a r t has a s t r u c t u r e which can be 

p r o f i t a b l y studied i n the context of the a r t i s t ' s mastery of the elements of 

h i s or her c r a f t . Though the very elaborateness and massiveness of Hily-Mane's 

study m i l i t a t e s against f u l l development of i t s New C r i t i c a l i n s i g h t s , some of 

them, fo r exeunple her r e v e l a t i o n s r e l a t i n g to s t r u c t u r e and point of view i n 

"The Short Happy L i f e , " are most provocative, deserving f u r t h e r study. 

Meyers n e a t l y summarizes the content of Le S t y l e as f o l l o w s : 

The book has four p a r t s : the f i r s t presents an overview 

of Hemingway's statements about w r i t i n g ; the second 

analyzes h i s use of t e c h n i c a l , foreign, and obscene words, 

h i s use of quotation, h i s use of d e t a i l , h i s development 

of d e t a i l i n t o symbol, and h i s images; the t h i r d part 

deals w i t h h i s l e x i c a l , morphological, and s y n t a c t i c 

choices, and how these form networks of meaning and 

rhythm. The l a s t s e c t i o n explores the r o l e of the 

n a r r a t o r and then applies the a n a l y t i c methods of the 

previous chapters to a r r i v e at a conventional i n t e r p r e -

t a t i o n of "The Short Happy L i f e of F r a n c i s Macomber." (731) . 

Though Meyers summarizes the content accurately , g i v i n g the book a m i l d l y 

favorable review, she e f f e c t i v e l y damns i t with f a i n t p r a i s e when d e s c r i b i n g i t 

as "a compendium of previous s c h o l a r s h i p on Hemingway's s t y l e , " as a r r i v i n g at 

only "a conventional i n t e r p r e t a t i o n " of "The Short Happy L i f e , " and i n 
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c o n c l u s i o n , as o f f e r i n g "no new i n t e r p r e t a t i o n s of Hemingway's work." What 

Meyers apparently misses i s the book's superb f u s i o n of l i n g u i s t i c method and 

i m a g i n a t i v e i n s i g h t , i t s s e n s i t i v e e x p l o r a t i o n of the l a r g e r as w e l l as 

the s m a l l e r rhythmic u n i t s of s t y l e c o n t r i b u t i n g to meaning, and e s p e c i a l l y i n 

"The Short Happy L i f e , " i t s p e n e t r a t i n g a n a l y s i s of point of view l e a d i n g to 

f r e s h i n s i g h t s i n t o the man behind the s t y l e as w e l l as i n t o the r i d d l i n g 

a s p e c t of the s t o r y i t s e l f . 

I n order to b u i l d a bridge between the worlds of o b j e c t i v e l i n g u i s t i c 

a n a l y s i s and p o e t i c s e n s i b i l i t y , Hily-Mane draws p e r s i s t e n t , f r u i t f u l a n a l o g i e s 

i n her book between Benveniste's conception of language as deception (not j u s t 

r e v e l a t i o n ) , and Hemingway's s t y l e as c l e a r , t e l e g r a p h i c , and simple on the 

s u r f a c e but immensely complex, ambiguous, and/or equivoc al underneath. Her 

book's dominant image r e l a t i n g the s u r f a c e of d i s c o u r s e to the "sous-message" 

i s of course Hemingway's own i n v e n t i o n, the image of the i c e b e r g , e x p l a i n e d 

both e a r l y and l a t e i n h i s c a r e e r : 

I f a w r i t e r of prose knows enough about what he i s w r i t i n g 

about he may omit t h i n g s t h a t he knows and the reader, i f 

the w r i t e r i s w r i t i n g t r u l y enough, w i l l have a f e e l i n g of 

those t h i n g s as s t r o n g l y as though the w r i t e r had s t a t e d 

them. The d i g n i t y of movement of an i c e - b e r g i s due to only 

one-eighth of i t being above water. 

(Quoted by Beegel 12 from Death i n the Afternoon. 

New York: C h a r l e s S c r i b n e r ' s Sons, 1932: 192.) 

I f i t i s any use to know i t , I always t r y to w r i t e on the 
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p r i n c i p l e of the i c e b e r g . There i s seven-eighths of i t 

underwater for every p a r t t h a t shows. 

(Quoted by Beegel 12 from George Plimpton, "An I n t e r v i e w 

w i t h E r n e s t Hemingway," P a r i s Review 18 [Spring 1958], 

r p t . i n Hemingway and His C r i t i c s , ed C a r l o s Baker. 

New York: H i l l fi Wang, 1961: 21.) 

Pursuing the i c e b e r g analogy f u r t h e r , Hily-Mane observes t h a t j u s t as s u r e l y as 

language accommodates the sous entendu i t a l s o permits misconceptions, a r t i s t i c 

play, and f a b u l a t i o n i n c l u d i n g l i e s often passing themselves o f f as the t r u t h , 

or as t r u e r than the t r u t h , a s p e c t s of language t h a t Hemingway of course 

recognized and on occasion applied to the a r t of w r i t i n g (Hily-Mane, Le S t y l e 

44) : 

Good w r i t i n g i s t r u e w r i t i n g . I f a man i s making a s t o r y up 

i t w i l l be true i n proportion to the amount of knowledge of 

l i f e he has and how c o n s c i e n t i o u s he i s ; so that when he 

makes something up i t i s as i t would t r u l y be. (Quoted by 

J e f f r e y Meyers 272 from "Monologue to the Maestro" [1935] 

i n By-Line 215) 

A w r i t e r ' s job i s to t e l l the t r u t h . His standard of f i d e l i t y 

t o the t r u t h should be so high t h a t h i s invention, out of h i s 

experience, should produce a t r u e r account than anything 

f a c t u a l can be. " 

(Quoted by Meyers 272 from In t r o d u c t i o n to Men at War [1942] 

XV) 
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Among the l a r g e r and more i n t r i g u i n g rhythmic u n i t s of s t y l e which H i l y -

Mane dis c o v e r s beneath the surface of the iceberg i s the r e p e t i t i v e p a t t e r n 

e s t a b l i s h e d i n the l a s t chapters of For Whom the B e l l T o l l s between the 

d i f f i c u l t progression of Andres toward Golz (Chapters XXXIV, XXXVI, XL, X L I I ) 

and the a c t i o n of Robert Jordan centered around the bridge (Chapters X X X I I I , 

XXXV, XXXVII, X X X V I I I , XXXIX, X L I , X L I I I ) , with Pablo's t h e a t r i c a l r e t u r n 

coming at dead center (Chapter XXXVIII) [ 2 0 8 ] . The e f f e c t of her approach here 

i s to c a l l a t t e n t i o n to Hemingway the conscious a r t i s t and craftsman, a view at 

odds w i t h Susan Beegel's recent psychoanalytic approach i n Hemingway's C r a f t of 

Omission, which f i n d s h i s " c r a f t " of composition c h i e f l y i n h i s " d i s c o v e r i n g 

the story i n the stream of consciousness, and e l i m i n a t i n g the personal m a t e r i a l 

leading to and sometimes from i t " ( 1 1 ) . 

For me, u n l i k e V a l a r i e Meyers, Hily-Mane's d e t a i l e d a n a l y s i s of "The Short 

Happy L i f e " proved rewarding not only f o r i t s a p p l i c a t i o n of the method of 

study o u t l i n e d i n her previous chapters but al s o for the i n s i g h t s i t provides 

i n t o the s t o r y . Without f i n a l l y r e s o l v i n g the ambiguity of whether Margot 

d e l i b e r a t e l y ki:..led her husband, as Wilson the white hunter t h i n k s , the st o r y 

o f f e r s two c o n t r a d i c t o r y readings of human experience. The f i r s t suggests that 

a human l i f e i s the sum of a l l i t s chronological experiences, from which point 

of view the s t o r y ' s t i t l e i s deeply i r o n i c . The second suggests t h a t l i f e i s 

the sum only of i t s moments of e x a l t a t i o n , "moments d i l a t e s dans l e s g u e l s un 

personnage s'englue ou a t t e i n c une sensation d'absolu," from which point of 

view F r a n c i s ' l i f e was indeed complete and happy, though r e g r e t t a b l y b r i e f 

(253, 24-25). What complicates but at the same time guides one's reading of the 

t e x t i s the d i s t a n c i n g of the n a r r a t o r from the characters by the s t o r y ' s 
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s i g n i f i c a n t d i s t r i b u t i o n of strongly a f f i r m a t i v e modifiers l i k e "very" and near 

exclamatory m o d i f i e r s l i k e " r e a l l y . " Macomber's wife Margot i s fond of such 

words, F r a n c i s uses few of them, and Wilson uses them hardly at a l l , except i n 

i n t e r i o r monologue. The narrator shies away from such terms a l s o , except 

i n s o f a r as t h e i r a f f i r m a t i o n can be assigned to others, for example, the l i o n , 

or to the author himself, betrayed by h i s c h a r a c t e r i s t i c use of imagery 

i n v o l v i n g comparison—"leaps as unbelievable and f l o a t i n g as those one makes 

sometimes i n dreams" (276-77). 

Hily-Mane's t e n t a t i v e conclusion i s that the d i s t r i b u t i o n of emphatic 

modifiers confirms the notion of a na r r a t o r who cannot bear to take 

r e s p o n s i b i l i t y f o r passing judgment, who takes refuge time a f t e r time behind 

the viewpoint of another. Far from using emphatic modifiers i n moments of 

c r i s i s , he uses r e s t r i c t i v e modifiers l i k e "almost," as i f to r e v e a l himself as 

one who attaches l e s s importance to rendering the e x a l t a t i o n of the moment than 

to scrupulously exact exploration of r e a l i t y , of what a c t u a l l y happened. He 

makes no peremptory value judgments, but one sees an emerging pat t e r n i n the 

message presented. One i s surprised and fascinated by the game with a f u g i t i v e 

n a r r a t o r and an author who leave enough puzzling and equivocal t r a c k s to r e v e a l 

themselves to the a t t e n t i v e reader at the moment they escape from him (279). 

I n conclusion, though i t purports to take l i t t l e i n t e r e s t i n Hemingway the 

man behind the s t y l e , Hily-Mane's study sheds some i n t e r e s t i n g s i d e l i g h t s on 

the man, the sub j e c t of so many recent and ongoing biographies. I t r e v e a l s him 

as the most e l u s i v e and mysterious of authors, almost but not quite s e l f -

e f f a c i n g , a paradox given the well-known a s s e r t i v e n e s s , not to say pugnacity, 

of many of h i s p u b l i c utterances. Though a skeptic might accuse Hily-Mane of 
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over-complicating Hemingway the a r t i s t i n order to "F a u l k n e r i z e " him, thus 

making him more academically respectable i n France, I must confess t h a t I found 

her study of h i t h e r t o unplumbed depths and e q u i v o c a l i t i e s i n Hemingway's a r t 

convincing as w e l l as highly rewarding. Regrettably Le S t y l e de Ernest 

Hemingway l a c k s an index, a serious omission, e s p e c i a l l y i n view of i t s 

e r u d i t i o n and r i c h a l l u s i v e n e s s ; a l s o , i f t r a n s l a t e d , t h i s book would b e n e f i t 

from being f u r t h e r cut, e s p e c i a l l y i n the long chapter on "The Short Happy 

L i f e . " 
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Note 

Since completing my review of Hily-Mane's study, I have located two 
a d d i t i o n a l reviews of Le S t y l e de Ernest Hemingway—J. Templeton's i n Etudes 
Anqlaises 38.1 (1985): 100-02 and R. Asselineau's i n Revue Fr a n c a i s e d'Etudes 
Am^ricaines 19 (1984): 143-44. 

Apparently w r i t i n g from a f e m i n i s t perspective h o s t i l e to Hemingway the 
macho man, Templeton gives Le S t y l e a mixed review, expressing disappointment 
t h a t the author f a i l e d to r e v e a l the man behind the mask, as promised, but 
nevertheless hoping she w i l l t r a n s l a t e her "important book" i n t o E n g l i s h "so 
t h a t readers without French can p r o f i t from her enormously suggestive 
f i n d i n g s . " 

A s s e l i n e a u , the well-known French a u t h o r i t y on Hemingway, concludes h i s 
very favorable review with the following t r i b u t e : "This book i s by f a r the 
r i c h e s t , most a r t f u l , and the f i n e s t study w r i t t e n to date on the s t y l e of t h i s 
s t y l i s t " [my t r a n s l a t i o n ) . 
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In tiernorlam: Edmund 6, Love 

EDMUND 6. LOVE, Michigan author, journalist, teacher and historian, died In Flint, 

Michigan, on August 30, 1990. He was 78. 

He was in many ways a man for young wri ters to admire. He showed how to 

succeed when writing is chosen as a career late in life . 

His memoir Hanging On. or. How to Get Through A Depression and Enjoy Life, 

relates how he began to write his f irst goal. He had no wri ters to encourage him among 

his family and friends, as he te l ls indirectly in his masterpiece The Situation in 

Flushing. 

No, Edmund George Love had to mal<e his own mold—which he did i)y assiduous 

work. 

Daily, he wrote for hours to forge words we ll. Indeed, he called what he did 

" blacksmithing " . A pencil on a legal pad was his starting point— the old-fashioned 

way, 

And success came late. He had to do time as a street person in New York City— 

the subject of his book he loved best, Subwavs Are For Sleeping (later a musical). "I 

wrote a novel about a failed love affair, "  he said, "and it didn't se l l . Then I wrote my 

third hook, and it made it. "  

Over 15 hnoks would fo l low , including the Civil War farcelet An End to Bugling, the 

Civi l War novel A Shipment of Tarts, and the police procedural Set-Up. His last duty 

was as columnist for the Flint Journal. A collection of these ephemeral writings is to 

be hoped for. 

, ^ -DAVID JONES. 
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In Memoriam: Northrop Frye 

This morning I found myself cit ing one of the most provocative essays in al l of 

English l i terary c r i t i c i sm in an essay I was writ ing on Sherwood Anderson, now I must 

regretfully record the death and remember the l i fe of the author of that essay, 

certainly the most distinguished c r i t i c of our time. The essay was "Literature and 

Myth," published In Relations of Literary Study in 1967; i t s author was Northrop Frye, 

who died at his home In Toronto on January 23, 1991. 

For Professor Frye, who began his professional l i fe as a minister in the United 

Church of Canada, l iterature, whether biblical or secular, was the ultimate human 

scripture, to be approached with reverence but in confidence that therein l ies truth and 

that, most Importantly, that Is open not only to a l l but to each who seeks It in his or 

her own way. 

This conviction, made clear In Fearful Symmetry more than forty years ago, in 

Anatomy of Cr i t i c i sm a decade later, and most recently In Words Without Power, 

published last year, provides not only the rationale for the diversity of c r i t i ca l 

approaches today as we attempt to approach and understand the totality of l iterary 

history that he defines, but it also points out the inevitable diversity that can be the 

only legitimate course of c r i t i c i sm in the future. 

Professor Frye was not only a wise man but a kind and gentle man who listened 

careful ly to the most obscure of graduate students or junior faculty members and 

commented as thoughtfully as to major figures in c r i t i c i sm and scholarship. 

Furthermore, the kindnesses that he and his w i fe Helen showed to those, especially 

foreign students, who came to Toronto to study under him are countless and legendary. 

My f i r s t conversation with Professor Frye was at a l iterary conference at Michigan 
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s t a t e i n 1 9 6 1 ; my l a s t w a s a t MLA in New Yo r k  i n 1 9 8 6 , and i n t h e i n t e r v e n i n g y e a r s w e 

m e t m a ny t i m e s , m o s t n o t a b l y i n Is l a m a b a d , P a k i s t a n , i n  1 9 6 9 . I d on't  r e m e m b e r t h e 

t o p i c of o u r f i r s t c o n v e r s a t i o n , b u t i t  c o n c e r n e d Sh e r w o o d A n d e rs o n ; our l a s t w a s on 

p a r a l l e l p a t t e r n s an d s i g n i f i c a n t d i f f e r e n c e s i n A m e r i c a n an d C a n a d i a n l i t e r a r y 

r e g i o n a l i s m , a t o p i c he had r e c e n t l y b eco m e i n t e r e s t e d i n , p a r t i c u l a r l y a s C a n a d a 

c o n t i n u e d t o s e e k a s t o r m y p o l i t i c a l , l i n g u i s t i c , and c u l t u r a l b a l a n c e , In t h e f i r s t 

m e e t i n g I w a s a n e w l y - m i n t e d a s s i s t a n t p r o f e s s o r ; i n t h e l a s t 1  w a s a t l e a s t o l d e r and 

m o r e e l e v a t e d In r a n k , b u t t h e c o u r t e s y , t h e k i n d n e s s , t h e f r i e n d l i n e s s , t h e i n t e r e s t 

w e r e t h e s a m e . 

A t h i s d e a t h P r o f e s s o r F r y e w a s 7 8 , H i s w i f e o f m a ny y e a r s , H e l e n F r y e , d i e d In 

1 9 8 6 ; he I s s u r v i v e d by h i s s e c o n d w i f e , E l i z a b e t h , w h o m he m a r r i e d i n 1 9 8 8 . H i s 

p a s s i n g l e a v e s a n u n f i l l a b l e v a c a n c y , a l i v i n g m e m o ry , an d a n u n m a t c h a b l e body of w o r k  

a n d s o u r c e o f s t i m u l a t i o n . 

He w i l l be m i s s e d an d r e m e m b e r e d , , 

D a v i d D, A n d e rs o n 
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The Way i t  Was: No Fun On Sunday 

D avid D. Anderson 

Frederick Manfred, No Fun On Sunday. Norman: University of Oklahoma Press, 1990. $19,95 

N eith er Fre d Manfred nor Slo u x la n d Is e x h a uste d or e x h a ust i b l e . H is Slo u x la n d 

begins as f a r back In p r e - h ls t o ry and In the human Im a g in a t io n as It i s p ossib le to 

se nse t i m e and p lace and t i m e l e ss n e ss , and It Is as new as No Fun on Sundav and the 

t w e n t y - s i x  vo lu m es of f i c t i o n , v e rs e , l e t t e r s , e ss a y s , and r e m i n isc e n c e s tha t preceded 

I t as w e l l as the m a g n i f ice n t w or k , a lso to be p u blishe d by the U n iv e rs i t y of O klahoma 

Pr e ss , a s u b s t a n t i a l p ar t of w h ic h I had the p le asu re of re a d in g , t ha t i s to f o l l o w . 

And F r e d ? E x h a ust e d? E x h a u s t i b l e? Perha ps the b est com ment on t h a t i s F re d 's 

own , on the ocasslo n of h i s 7 6 t h b ir t h d ay ce l e b r a t i o n a t the Lo f t in Minneapolis t h re e 

y e a rs ago: "1  shouldn't  have been i n v i t e d here to n ig h t , "  he co m m ented , " because I'm only 

h a l f w a y through ye t . I f e e l I've got a lo t of t h in gs 1  wa n t to do ye t . The b est s t u f f Is 

a l l ahead , "  

Pa r t of t h a t b est s t u f f Is s u r e ly No Fun On Sunday, a novel t h a t i s not only p ar t of 

the c o n t i n u a l ly u n fold in g e p ic of Slo u x la n d , t h a t m y t h ic p lace w h ere Minnesota , South 

Da k ota , and Io wa m e e t , w h ere the Big Sio u x  Riv e r d ra i ns the p r a i r i e lan dsca p e , as It  has 

s i n c e the beginning , but I t  i s the s t o ry too of an In i m i t a b l e p ast In w h ic h b ase b a l l w a s 

t r u ly the g re a t A m e r ica n p as t i m e , when hundreds of thousands of yo u n gsters f i l l e d 

v i r t u a l l y every p iece of re aso n a b ly l e v e l re aso n a b ly c l e a r ground , b e fore L i t t l e League 

and Bi g Leagues a l i k e co n t r i b u t e d to I t s co rru p t io n , and sa n d lo t , badly equipped in every 

se nse e x ce p t in s p i r i t , w a s supre m e . T h i s w a s the r e a l i t y t h a t produced Bob F e l l e r and 

Babe Ruth and Mickey Mantle and t h a t produces Sherm En g le k in g , the sh or t stop of the 

Bonnie Boys and the t r a g ic hero of No Fun On Sundav. who s h a r es t h e i r dream but not 

t h e i r r e a l i t y . 
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The action of No Fun on Sunday is only a moment In the long sweep of Manfred's 

Siouxland, but It Is no less real or significant, and its people, like a ll of Fred's people, 

are unnoticed by history, but neither the moment nor the people are insignificant. Both 

are as real In the noyel as they were In that moment in space and time that Is more 

than three generations In the past. It Is a novel of intense If unspectacular l ife and 

death, a novel In which a youngster can exclaim "Ain't baseball wonderful, "  It's the 

most happy, daring game in the world, "  and Its a novel in which one can hear the crack 

of the bat and feel the slap of a ball in leather and smell the oil and spit in the glove — 

Fred is never surer than when he evokes those memories — in which It Is both 

metaphor and reality. 

The novel is about baseball In the l ife of a young man, but It Is primarily about life 

lived and eventually accepted in the small town and farms of the Midwest in an age In 

which entertainment and feeling and participation and living were immediate and one, 

where droughts and hard times and dreams and baseball didn't mix and the former 

prevailed, where the Decoration Day game between the Marrieds and the Singles was 

Infinitely more real and Important than anything — even wars in distant places - -

provided instantly and selectively by an electronic medium that is never what it 

purports to be. . 

About his own work Fred said a few years ago that "I'm s t i l l climbing toward a 

plateau of excellence, "  and No Fun On Sunday is eloquent testimony that not only has the 

plateau been reached, but, as he nears his eightieth birthday, he is firmly entrenched on 

that plateau, that it and Siouxland are one and Fred Is both spokesman and narrator as 

he celebrates In his work the only universal — that of the particular — that we can 

know. No Fun On Sunday Is about l ife and time and-growing, and It speaks as eloquently 

to those who have never discovered the magic of summer dust and fast plays as it does 

to those who have. 
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The Roads of Regional America 

David D. Anderson 

In London and Paris and a succession of small towns in the mountains of Serbia, 

culminating in Novl Sad, the capital of the autonomous provice of Vojvodina, this past 

summer, I made a remarkable voyage into regional America and the ambiguity of 

American itse lf. When Blue Hlghwavs. by William Least Heat Moon (William Troqdan) 

appeared in 1987, to ecstatic reviews in the New York Times Book Review, tlie Chicago 

Sun-Times, and Newsweek, a l l of which remarked upon the perception of one who, in 

Robert Penn Warren's words, "makes America seem new, in a very special way, and its 

people new, "  I remained unmoved, but In paperback it packed easily, and so I took it 

along last summer. I'm glad that I did. 

Of a ll the reviews, only that In Newsday perceived what Least Heat Moon was truly 

about, but unfortunately, as is a l l too often true with the Eastern establishment of 

which Newsday has become a dedicated member, it denigrates i ts own Insight; " ... as 

regional description alone, "  Newsday writes, "the book Is credible and winning, but Blue 

Hlghwavs gives us much more: a gallery, complete with a score of telling ptiotographs 

of ordinary Americans in a l l their idiosyncratic glory. "  That that very idiosyncratlcism 

i s regional America, Newsweek unfortunately overlooked, ignoring also the fact that 

the parts are that out of which the whole is made up. As the book and Least Heat Moon's 

observations in It make clear, the peculiar combination of geography, expression, and 

values that one finds In the towns, the villages, and the farms, the elements that make 

up America beyond the interstates, are the elements that make clear the extent to 

which we are s t i l l a nation of regions. The Eisenhower Administration's effort to 

smooth the edges of the landscape and the elements that make us Southerners, 
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Westerners, New Englanders, desert- and mountain-dwellers, Midwesterners, has in 

most cases, stopped at the fences that marks the limited access right of way. 

Contrary to so many perceptions and in spite of the distortions of regional 

America perpetrated by the movie and television industry, the differences are s t i l l part 

of the American real ity, perhaps the basic American ambiguity that the author, at once 

a native American and a descendent of a Lancashire Carolinian and Revolutionary 

casualty, an unemployed instructor of English, a v ict im of what he called the "Indian 

wars," of his marriages, and a "show me" Missourlan, attempted to define even as he 

personified it. Ju s t as Least Heat Moon is not one but many, so is the America that he 

discovers. 

At least superficial ly, Blue Highwavs belongs to a genre almost as old as the 

century; the l i terary form that results from the peculiar fusion wrought by a sometime 

wr i te r between automobile and geography in that part of America s t i l l largely rural. 

The results have been as diverse and yet as s imi lar as Theodore Dreiser's A Hoosier 

Holiday (1916), John T. Far ls ' s Seeing the Middle West (1923), Irvin S. Cobb's Some 

United States (1926), John Steinbeck's Travels With Charlie (1962), J.R. Humphrey's I he 

Last of the Middle West (1966). and even Erskine Caldwell 's Afternoons in Mid-America 

(1976), and Nigel and Adam Nicholson's Two Roads to Dodge City (1987). 

What almost a l l of the above have in common is a search for what the 

author-traveler Implies is a microcosm of America, whether the journey and the work 

focuses on a single state, as in Dreiser, the region, as in Faris and Humphrey, or a more 

sizable chunk of America society and geography, as in the Nicholsons, a part of the 

whole that epitomizes the values, habits, idiosyncrasies, and culture of the whole. 

While looking at the parts, each of them sees the whole that l ies beyond it. 

Such a point of view Is not to be unexpected among the foreigners, particularly 

Humphries and the Nicholsons, but surely both Steinbeck and Caldwell should know 
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better, But perhaps the fact that each i s - or was- so quintessentially American, 

particularly in his success, made their observations and conclusions inevitable, Least 

Heat Moon, conversely, part of not one but two ancient American traditions, those of 

two cultures that collided on these shores, fought, fused, and yet remained apart, is a 

substantial part of his sensit ivity to the differer^es that lies beyond apparent unity; 

another is, most, importantly, the fact that Least Heat Moon, like most of the people he 

meets, has never known the kind of success that we think of, a ll too often, as 

American. Instead, as a refugee from a lost job and a failed marriage, he is searching 

not for an Identity, his own or the nation's, but for a common humanity that transcends 

even while it emphasizes botli differences and the inevitability of change. At Ida, 

Kentucky, not far from Bug and the Tennessee line, he notes: 
. . . a sign In fmfit nf a chur ch announcRd the Easter sermon: 

"Welcome All Gods Children: Thieves, Liars. Gossips. Bigots. 
Adulterers, Children."  I felt welcome. 

Least Heat Moon's journey began in Columbia, Missouri, it traced the borders of the 

nation, each section of the book titled by the dominant direction — Eastward, South by 

Southeast, South by Southwest, West by Southwest, West by Northwest, North by 

Northwest, North by Northeast, East by Northeast, and fina lly Westward, a journey that 

avoided both interstates, and urban areas, tourist attractions and the spectacular, 

focusing on a search for the commonplace unique as it traces i ts path back to Columbia. 

His vehicle, "Ghost Dancing, "  was a 1975 Ford Econoline van, and his assets were four 

gasoline credit cards and twenty-six dollars in his wa llet and his life savings, 

$428.00, hidden under the dash as he left, with two worn rear t ires, a noisy waterpump, 

and a curiosity about the names — "Remote, Oregon; Simplicity, Virginia; New Freedom, 

Pennsylvania; New Hope, Tennessee; Why, Arizona; Whynot, Mississippi; Igo, California 

(just down the road from Ono)"  — and the places they somehow represented, either 

symbolically or accidentally. He was curious, too, about the roads that connected them 
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and that ultimately gave him his t it le: 

On the old highway maps of America, the main routes were red and 
the bacic roads blue. Nnw even the rniors are changing. But in those 
brevities just before dawn and a little after dusk - - times neither 
night nor day - - the old roads return to the sky some of its color. Then, 
in truth, they carry a mysterious cast of blue, and its that time when 
the pulls of the blue highway is strongest, when the open road is a 
beckoning, a strangeness, a place where a man can lose himself. 

As Least Heat Moon travels those roads to the accompaniment of local r adio 

stations ~ country, Western, Cajun — and a knocking water pump, the real ity of time, 

of place, and of names becomes evident, fused with odd bits of information - "Had not 

Stephen Foster changed his name, the Pee Dee River would be much better known than it 

is today" — ; useful bits of experience — "There is one almost infall ible way to find 

honest food at just prices in blue — highway America: count the calendars in a cafe," 

ranging from none ~ "same as an interstate pit stop" to f ive ~ "Keep it under your hat 

or they'l l franchise"; the whimsical i ty of chosen paths: "Dime Box, Texas, is not the 

funniest town name in America. Traditionally that honor belongs to Intercourse, 

Pennsylvania. I prefer Scratch Ankle, Alabama, Gnawbone, Indiana, or even Hunterlips, 

Washington. Nevertheless, Dime Box, as a name, caught my ear, so that's where 1 

headed..,." 

Throughout the Journey, Heal Moon is contantly aware, as are we, of the shortness 

of time and the thin veneer of society that separates us from the Indian past and the 

infinite ^'^riety that made it up, Thus, in Mississippi, the sad story of the Choctaws, 

driven and by treaties and trinkets, in the Southwest the thinness of a Stetson and 

Lewis culture; in Poplar, Montana, Sitting Bull ' s surrender was yesterday, Hereford 

herds from a distance are not unlike buffalo. 

Curiously, Least Heat Moon records almost no violence in a journey through an 

America that has always been noted, at least in movies and television for violent 

taverns, vicious deputies, random nastiness, and most of that he records is verbal and. 
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as often, thoughtless rather than mean-spirited, and the overall tone is an p?5y 

curiosity on the part of those he meets In taverns, restaurants, roadside encounters, 

about him and he about them: "What does the traveler do at night in a strange town 

when he wants conversation? In the United States, there's usually a single choice: a 

tavern, "  whether Oil City Bar in Shelby, Montana, or Clara's Golden Club in Austin, 

Nevada, where " they hanged a horse thief three times in one day"  or the Crow's Nest in 

Harbor Beach, Michigan. Or there are times when no conversation is necessary: "On a 

breakwater near where Father Marquette celebrated a mass in the seventeenth century, 

I ate a sandwich as Kildeer rnnde long glides down along the beach. I was quite alone. "  

Finally, "Ghost Dancing "  and Least Heat Moon return if not to origins, at least to where 

It began: 
The circle almost comploto, tho trtirk ran tho rood like the old horse 
that knows the way. If the circle hod come full turn, I hndn't. I can't 
say, over the miles, that I had learned what I had wanted to know 
because I hadn't known what I wanted to know. But I did learn what I 
didn't know I want to know. 

The highway, before, under, behind. Through the Grcen-Rivcr-
ordlnance-enforced towns. Past barnlot windmills that said AERMOTOR 
CHICAGO. On and on. The Mississippi River. Then the oak risings of 
Missouri. 

The pump attendant, looking at my license plate when he filled the 
tank, asked, "Where yon coming from. Show Me?"  

"Whore I've been."  
"Where else?"  he snid. 

I finished reading Blue Highways In Belgrade, and I gave It to a young Hungarian 

woman who hoped to teach In the States. It's the best introduction she could have. 
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1990 LITERARY AWARDS 
THE NEW L E ITE R S FICTION PRIZE — $750 

f o r the best short story 

THE NEW LE IT ERS POETRY PRIZE — $750 
for the best ^ro i ip of t l ircc to s ix poems 

THE DOROTITY CHURCHILL CAPPON ESSAY PRIZE — $500 
for the best expos itoty tion-fiction 

I h f Ni ; \ : r i l R S I I I I U A i n \\- .ux um l tn v r i l t cn by 

M tc l iL L P r o I i - s s i o iK i l h iM iranc f , Inc . i i f Kiins;is ( i t \  M i s . so i t r i , 

a company cmnn i i t lcd to the free (low of in foin int ion , 

3 free pres.s and the preserva t ion of First Amendmen t rij^hts. 

Deadline: postmarl<ed by May 18,1990 
Winners will be announced the week of September 17, 1990. One winner 
and two runners-up will be selected in each category. The work of each 
winner and first runner-up will be published in the 1990 Awards issue of 
NEW LETTERS. Entries selected for second runners-up and honorable 
mention will be considered for publication. Winners, runners-up and hon-
orable mentionees will receive a year s subscription to NEW LETTERS, an 
international magazine of arts and letters, and its companion NEW 
LETTERS REVIEW OF BOOKS. 

Entry Procedures: 
1. Each entry in each category must be mailed in a separate envelope. 
2. Enclose with each entty: 

(a) a $10 entry fee. Make checks payable to 
"NEW LETTERS LITERARY AWARDS." 

(b) two cover sheets: one with correct, complete name, address, cate-
gory and title(s) of the story.essay poems: and another with title(s) 
only — name and address should not appear anywhere else on the 
entry. 

(c) a self-addressed, stamped postcard so that we can inform you of 
the entry's arrival and assigned number. 

(d) a self-addressed, stamped business-sized envelope if you wish to 
receive a list of the winners. 

3. Manuscripts will not be returned. Submit legible photocopies. No 
folders or binders. No simultaneous submissions, and no substitutions 
or revisions of work after submission, please. 

Fiction and essay entries are not to exceed 5000 words. Entrants in 
the essay category are strongly discouraged from sending anno-
tated, footnoted or academic work. Submit unpublished work only. 
Winners in each category will be chosen by an outside judge after 
three screenings by NEW LETTERS editors. Past judges have been 
Harry Mark Petrakis, Rust Hills, Rosellen Brown and Gordon Lish 
(Fiction), Joyce Carol Gates, Helen Vendler, Lisel Mueller, Carolyn 
Forche'(Poetry), and Rrchard Rhodes, Diane Johnson, William Least 
Heat-Moon and Phillip Lopate (Essay). 

Special subscription rates for entrants: $12'four issues (regularly $15) 
Copies of past Awards issues are available for $4 apiece. 

Mail entries to: 
NEW LETTERS LITERARY AWARDS, University of r^issouri-Kansas City, 

Kansas City MO 64110. 
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A CALL FOR SUBMISSIONS 

SHORT STORY ,  A BB-ANNUAL JOURNAL DEDICATED TO 
PUBL I SH I NG THE BEST OF AND ABOUT SHORT F I C T I O N ,  
SEEKS SUBMISSIONS FOR OUR WINTER I S S U E .  DEADLINE 
FOR THAT I S S U E I S DECEMBER 30 ,  1 9 9 0 .  MATERIAL 
RECE I VED AFTER THAT DATE W I LL BE CONSIDERED FOR 
SUBSEQUENT I S S U E S .  

SHORT S T O R I E S ,  THEORET I CAL ESSAYS ,  L I T E R A R Y C R I T I C I S M ,  
AND BOOK REVIEWS RELATED TO THE GENRE SHOULD BE SENT 
SASE TO:  

SHORT 
DEPARTMENT OF ENGL ISH 

U N I V E R S I T Y OF 
CEDAR F A L L S ,  

STORY 
LANGUAGE & L I TERATURE 
NORTHERN IOWA 

l A 5 0 6 1 4 - 0 5 0 2 • 



CALL FOR PAPERS 

1 9 9 1 HHLA SECTION ON AMERICAN L I T E R A T U R E AFTER 1 8 7 0 
November XA-16, 1 9 9 1 

McCormick C e n t e r , C h i c a g o 

DOING A "MAN'S" JOB: 
WOMEN AND THE PROFESSIONS I N AMERICAN REALISM (1870-19 30) 

P a p e r s a r e s o u g h t on a n y a s p e c t o f women i n t h e p r o f e s s i o n s 
a s d e p i c t e d i n A m e r i c a n l i t e r a t u r e b etween 1 8 7 0 and 1 9 3 0 . 
F o c u s may r a n g e f r o m t h e m a t i c e m p h a s i s t o c u l t u r a l s t u d y t o 
a n a l y s i s o f n a r r a t i v e v o i c e . 

B e g i n n i n g w i t h w o r k s l i k e E l i z a b e t h S t u a r t P h e l p s ' Doctor, Zay^ 
( 1 8 8 2 ) and S a r a h Orne J e w e t t ' s A C o u n t r y D o c t o r ( 1 8 8 4 ) , A m e r i c a n 
w r i t e r s a n t i c i p a t e d a n d , i n some i n s t a n c e s , c a l l e d f o r i n c l u s i o n 
o f women i n what had t r a d i t i o n a l l y been male p r o f e s s i o n s , 
p a r t i c u l a r l y m e d i c i n e , l a w , m i n i s t r y , j o u r n a l i s m , and h i g h e r 
e d u c a t i o n . T h e i r w o r k s o f t e n f o c u s e d on t h e p r o t a g o n i s t ' s 
s t r u g g l e t o r e c o n c i l e c a r e e r w i t h m a r r i a g e and h e r e f f o r t s t o 
b r e a k t h e bonds of "women ' s w o r k . " R e a l i s t i c w r i t e r s of bot ) i 
s e x e s e x a m i n e d t h i s c u l t u r a l r e d e f i n i t i o n o f c a r e e r c h o i c e , 
s o m e t i m e s d e c r y i n g t h e l i m i t e d o p p o r t u n i t i e s open t o t a l e n t e d 
women and s o m e t i m e s s a t i r i z i n g women's p r o f e s s i o n a l s u c c e s s or 
f a i l e d a t t e m p t s t o r e a c h t h e i r g o a l s . 

Women's s t r u g g l e s f o r r e c o g n i t i o n a s e r j u a l p a r t n e r s i n t h e 
p r o f e s s i o n s become a s i g n i f i c a n t t h e m a t i c c o n c e r n , l i b e r a t i n g t h e 
r o m a n t i c h e r o i n e by p r o p e l l i n g h e r i n t o b o t h i n t e l l e c t u a l and 
m o n e t a r y c o m p e t i t i o n w i t h men. I n l i g h t o f g r o w i n g a t t e n t i o n t o 
women and work i n s o c i o l o g i c a l and l i t e r a r y s t u d i e s , t> i e s e 
r e a l i s t i c p i e c e s m e r i t s p e c i a l a t t e n t i o n ( i f n o t r e s u r r e c t i o n ) a s 
w o r k s w h i c h u n d e r g i r d t h e c o n t i n u i n g a m b i v a l e n c e t o w a r d women i n 
t h e p r o f e s s i o n s i n c o n t e m p o r a r y s o c i e t y . 

P a p e r s s h o u l d be s u b m i t t e d by A p r i l 8 , 1 9 9 1 , t o : 

P r o f e s s o r Mary R. R y d e r 
D e p a r t m e n t of E n g l i s h 
Box 2275A 
S o u t h D a k o t a S t a t e U n i v e r s i t y 
B r o o k i n g s , SD 5 7 0 0 7 
( P h o n e : 6 0 5 - 6 8 8 - 5 1 9 1 ) 

IS"" 



A Cu l tura l Resource tor lovvaiis S ince 1971 

October, 1990 

^MOLARS WANTED FOR PUmdQAM£nm^lPJSPJmWJ±^^BWE^ 

Dear Humanities Scholar: 

The Iowa Humanities Board seeks scholars in the North Central states who have an interest in 
Iowa literature or history for its IOWA TIME Library Lecture Discussion Series. Fifty public 
libraries in Iowa will conduct "Iowa Time Slices" reading/discussion series in 1991-1992. 
The series are similar to the national "Let's Talk About It" series inaugurated by the National 
Endowment for the Humanities. 

Scholars will be invited to the libraries, typically on a weeknight, to speak on one of the Time 
Slices texts (see attached list of titles), and to interact with a group of 20-30 from the library 
area who will have the texts made available to them by the Board. Honoraria for each two-hour 
lecture/discussion program (one per text, with no necessary limit to the number of programs 
a scholar may do) will be $150. Individual libraries might contribute travel expenses, and 
will be asked to host the scholar at a supper. 

The first two Time Slices, covering 19th and early 20th century Iowa, will run in selected 
libraries beginning in mid-winter 1991. The remaining two Time Slices will begin in Fall 
I9r>i and in Spring 1992. Each Slice features five texts (some literary, including fiction, 
essays, letters, and autobhg''nrhy, and some historical). A scholar may elect to do one or more 
of the texts in any one library series or in more than one library series. 

Past library lecture/discussion series have been immensely popular with both scholars and 
the general public. Many scholars welcome the opportunity to step out of the academy to 
interact with the non-academic community, all of whom aro pager to be involved. Public 
evaluations have shown an intense need and gratefulness for scholar/public interactions on 
important texts. 

If you are interested in participating in the series in any way, please circle the text(s) you'd 
like to be considered for, and specify any or all of the state's regions you'd consider travelling 
to. You might also indicate whether you'd want to be considered, schedules permitting, for a 
few or for many of the presentations. A directory of available scholars will be assembled. 
More information about the series will be provided to interested scholars, who will be 
contacted by IHB and individual libraries about specific series involvement possibilities. 
Please return your responses to, or call, Rick Knupfer, IOWA TIME Project Director, at the 
address below. 

I hope you can be involved. 

Rick Knupfer, Ph.D. 
Project Director 

CX ik ihi lc" ( " : i i np i i s , l invn C^itv, l A 

Tclcrli<-ne ( 1 1 ^ ) 4 I '5 ? 



A Cul tu ra l Resource for lowans S ince 1971 

IOWA TIME 
TIME SLICES LIBRARY READING/DISCUSSION SERIES 

Reading List 

Time Slice I: Putting Down Roots: 1833-1875 

Jackson , Donald , ed . B lack Hawk : A n Au tob iography . Univers i ty of Illinois 
Press , 1964. 

R i ley , G l enda . Front iersvvomen : The Iowa Exper ience . Iowa State Univers i ty 
Press , 1981. ( A history . ) 

Ald r i ch , Bess Streeter. A Song of Years . N A L , 1985. (A novel . ) 

Quick , Herbert . Vandemark 's Folly . Univers i ty of Iowa Press , 1987. (A 
nove l . ) , 

Folman , John Ken t , ed . "This State of Wonders" : The Letters of an Iowa 
Front ier Fami ly , 1858-1861. Univers i ty of Iowa Press , 1986. 

Time Slice II: Patterning the Land: Community and Agriculture: 1876-1913 

Ga r l and , Haml in . Main -Trave l led Roads . N A L , 1962. (Stories.) 

Hamp l , Patr ic ia . Spi l lv i l le : A Collaborat ion . Milkweed Edi t ions , 1987. 
(Non - f ic t ion . ) 

Lensink , Judy Nolte . A Secret to be Bur ied : The Dia ry of Emi ly Hawley 
G i l lespie . 1858-1888. Univers i ty of Iowa Press, 1989. 

Harnack , Cu r t i s . Gen t lemen on the Prair ie . Iowa State Univers i ty Press , 
1985. ( A history of a V ic tor ian Br i t i sh communi ty . ) 

Schwieder , Dorothy . B lack Diamonds : L ife and Wo rk in Iowa 's Coal Mining 
Communi t i e s . 1895-1925. I<nva State Univers i ty Press , 1983. (A history of a black 
commun i ty . ) 

(">.ikd;ilo (';iinpu<i, Iciun C i tv , lA S2242 

Tclcrlicne (M'J) nS^41'i3 



Time Slice III: Land, Town and the Worlds: 1914-1945 

Suckow , Ru th . A Ru th Suckow Omnibus . Univers i ty of Iowa Press, 1988. 
(F ic t ion . ) 

F ink , Deborah . Open Coun t ry , Iowa : Rural Women , Tradi t ion and Change . 
State Univers i ty of New Yo rk Press , 1986. ( An ethnographic history . ) 

Hamil ton , C a r l . In No T ime at A l l . Iowa State Univers i ty Pre.ss, 1974. 
(Essays .) 

Harnack , Cur t i s . We Have A l l Gone Away . Iowa Stale Univers i ty Press, 
1988. (A memoir . ) 

Fabcr , Inez McAlis tcr . Ou t Here on Soap Creek : An Autob iography . Iowa 
State Unive rs i ty Press . 

Time Slice IV: Tfte Heartland in Flux: Losing the Past: 1946-1990 

K inse l la , W .P . Shoeless loe. Ballant ine , 1987. (A novel .) 

Waller , Robert, lust Beyond Firelight : Essays and Stories. Iowa State 
Unive rs i ty Press , 1988. 

To th , Susan Al len . B looming : A Smal l -Town G i r lhood . L itt le , 1982. (A 
nove l . ) 

Bauer , Doug . Prair ie C i ty , Iowa : Three Seasons at Home . Iowa State 
Univers i ty Press , 1979. (A first-person account of a communi ty . ) 

Davidson , Osha . Broken Hear t land : I h e R ise of Amer ica 's Ru ra l Ghetto . 
Macmil lan , 1990. (A contemporary analysis . ) 



A CAi l tu ra l R e sdu r c e tc r lovvai is S i n c e 1971 

IOWA TIME PROJECT 
IOWA TIME SLICES SCHOLAR APPLICATION 

Name : Posit ion : 

Address : 
(street) 

(dty) (slate, zip) (phone) 

Inst itut ion and address : 

T ime Slice(s) you would like to be considered for (if pr ior i ty , number ) : 

Tex t (s ) you would like to be considered for (if pr ior ity , number ) : 

Iowa regions preferred , if any , for travel distance (number in pr ior i ty ) - - Nor thwes t , 

Nor theast , Sou thwes t , Southeast , or any . 

Special experience you have , wi th these texts, or these per iods : 

L i s t on the back any other informat ion , or concerns, you wan t us to know about. 
Please return, together with a copy of your vitae, to: Rick Knupfer, Project Director. 

( .X ikdi i lo ( ~ ;unpus , l , . un ( : i tv , ! A S 2 2 4 2 



The Helen Hooveii Sa iU i i i } er 
Prize 

The Ohio State University Tress 

In memory of Helen Hooven Santmyer , author of . . And Ladies ofih'; 
Club",Th& Ohio State University Press offers an nnnuai prize of $25 '" ) 
for the best book-length manuscript, in any discipline , on the contribu-
tions of women , their lives and experiences, and iheir roles in society. 
In 1992, the Ohio State University Press wi l l olfer the Melen Hoovcn 
Santmyer Pr ize for the third year. 

Or iginal works of interpretive scholarship from the humanities , social 
sciences, and the natural sciences are welcome . Poetry, fiction , memoirs , 
and anthologies or collections of essays are not eligible . Manuscripts 
submitted to the competition must be previously unpublished and not 
under consideration at another press. An interdisciplinary conunittee of 
scholars wi l l choose the winning manuscript, which wi l l be published by 
The Ohio State University Press. 

Manuscript submissions for (he 1992 prize must !)c postninrkcd by 
October 1, 1991. The winner \vlll be announced in F cb run ry 19'V .̂ 

One copy of nininisciipt, cover letter, and author vita 

should be sent to: 

Charlotte Dihoff 
Helen Hooven Snntmyrr P i j / c ( 'oiiunil lcc 

Ohio State University Press 
180 Pressey Hall 

1070Carmack Road 
Columbus , Ohio 43210-1002 



Mad River INV I T E S E S S A Y S 

Mad River a multi-disciplinary journal of essays for the 
educated general reader invites contributions. Mad River is 
published by Wright State University. The journal publishes 
essays which, as Aristotle said, occupy leisure nobly. Areas of 
particular interest include the history and philosophy of science 
and technology; Ohio, local and regional studies; literature, the 
arts and politics. 

Send manuscripts to Charles S. Taylor. Editor, Mad River, 
Department of Philosophy, Wright State University, Dayton, OH 
45435 [Bitnet: ctaylor@wsu] [hiternet: ctaylor@desire.wright] 



• 9\ fewLetters on the Air 
New programs featuring contemporary writers 
now available on cassette 

Each program is 29 minutes. For individuals, 
programs cost $8 each or choose any two pro-
grams on one cassette for $13. For libraries, 
programs are $10 each. We pay postage when 
cassettes are shipped by fourth class mail. To 
order, send the program title(s) and order 
number(s) along with your check or money 
order to New Letters on the Air, 5100 Rockhill, 
Kansas City, Missouri 64110. For more informa-
tion or for credit card orders call (816) 276-1159 
or 276-1168. 

W I L L I S B A R N S T ON E : Twice a finalist for the I 'ul it7rr Pri7e in poetry, 
Bamstonc is the author of dozens of books and is considered one of the 
foremost translators of poems in the wor ld . Here he reads from a new 
book of sonnets and talks about his adventures whi]e l iving in China 
041489 

G E R A L D B A R R A X : Barrax worked in a steel m i l l , drove a cab and 
carried mail before deciding on his present career. I le now works as a 
poet, a professor and the editor of a black literary magazine. I lore, he 
reads from his latest book. The Deaths of Anima ls and Lesser Cods and 
talks about the trends in black writing. 051289 

R I C H A R D B A U S C H : Bausch reads from "Ancient I li-torv ," a short 
story about a young man's first Christmas after his father's death 
Although Bauschs work is often sad, he was a professional comedian 
before becoming a writer. 121688 

R O Y B L O U N T Jr.: Considered bv manv to be the funni(.>st writer in 
America, Blount reads from his new book of comic cssn\'., Now , Where 
Were We, which deals with such topics as F^lizabeth Taylor 's $2=ino a day 
room service bills ("I Just Want What L iz A lway s I las") and the need for 
a 'National Sodomy Day . " 061689 

N E A L B OW E R S : An Iowa poet. Bowers reads from hi-; book. The Coi f 
Ball Diver and from a series of love poems I le talks about the pitfalls 
awaiting those who wou ld write of love and sex and of the equation of 
love and death in his own writ ing. 042889 

G W E N D O L Y N B R OO K S I I : The balance of the interview li'^tcd in the 
N E W L E T TnR SON T H E A I R catalogue. In this program, the Pulitzer 
Pri7i?-winner talks about her motto, "Poetry is life distilled ," and gives 
her secrets for a long life. 021089 

L U C I L L E C L I F T O N : Clifton talks about her poetry and reads from C;ood 
Woman , which includes a "memoir" in verse. In it, she reflects on five 
generations of her family, including her great-great-grandmother, who 
was a slave. 011389 

M A D E L E I N E Dc F R E E S : A former Roman Catholic nun, DoFrccs reads 
poems and talks about her life and work before and after leaving the 
order of Sister of the 1 loly Names of Jesus and Mary DeFrees has written 
a series of " I loly Sonnets " that have been compared to the work of 
English poet John Donne. 031889 

L E O N E D E L : Ede! won the Pulitzer Prize and the National Bcxik A ivard 
for his definitive bioprnphv of I Icnry James. I Icre, he Hiscu=ses u-^ing 
psycoanalytical techniques to tell the story of an auth(-r and reads from a 
biography of I lenrv L^avid Thorcau that debunks many of the previously 
held notions about the writer and nahiralist. 010689 

HO R rON FOOT E : Tlie Academy Award winning author of Tender 
Mercies, The Tr ip to Bountiful and the To K i l l a Mockingbird screenplay 
reads from and talks about his latest project, a scries of plays called "The 
Orphans ' I lome Cycle . " The plays, which trace the life of I lorace 
Robcdaux from his turn of the century childhood to adulthood, are in the 
proccw of being filmed 100788 

G E O R G E G A R R E I T : Clarrett is the author of dozen'; of books of poems, 
storici and non-fiction as well as several screenplays. A chapter from his 
novel-in-progress, Fntercd From the Sun, about the murder of Christopher 
MarUuve, is read. 111188 

I I N D A G R r C G ; I lie author of three books of poems, Cregg 's work has 
been widely published in magazines and has won several awards. Ciregg 
reads from a forthcoming book and talks about the thcmc^s in her work . 
060989 , . 

L A R R Y I IE IN E M A N N : The National Book Award \vinning author of 
Paco's Story reads from his new book, which he cl.iinis be the la-̂ t of 
his vvritinps about the Vietnam war. The new work i '- non-fiction and 
deals with the subject of Post-Vietnam Stress syndrome, a malady that 
I leinemann himself ^^uffers from. I leinemann also di-^cusses the b.icklash 
that arose from blatk writers when he won the National Book Award o\er 
Toni Morrison, who ivas nominated for Beloved in the same year. 033189 

JO S En i lN E MUM r i lR E Y S : I lumphrey« reads from her comic novel. 
Rich in Love, which has received high critical acclaim, and talks about 
taking up writing at age .33. 101488 

T A M A JANOWITZ : Tlie bc^tselling author ofSlave'^ of New York, which 
has been made into a film, reads a funny story, "Case 1 listory #4: Fred ," 
about an out-of-work musician who pretends to be n millionaire ,ind takes 
girN shopping at l i f fanv . lantnvitz also discusses h'-r controversial 
appe.iranccs in commercials and "literary videos." 010789 

D I A N E JOHN SON : lohnson, who was nomit\ated for the Pulitzer Prize in 
lORS for her novel. Persian Nights, reads here from a new novel, H5al'Jl 
and Happiness, nnJ talks about her work . The author recently received a 
?2'^0,()0(t grant from the American Academy and Institute of Arts and 
Letters. 042189 

E T H E R I D G E K N I G H T I I : In this high-spirited interview. Knight "says-
some of his poems and talks about his belief that p(vtry is primarily a 
spoken art. Knight publishes very few books, preferring instead to take his 
work directly to his audience. 021789 

L EON A R D M ICHA E L S : Ihc author of The Men s (h ib , M ichaels short 
stories have won se\l O I lenry avvards. In this program he reads a 
story, ""Cigarpttes" and talks about the approach to nnle/fema le relation-
ships he takes in his work in general and especially in The Mcn"s C lub , 
which was made into a film 031089 

SPF.ER MO R G A N : Morg.in is the editor of the Nlis>-oiij;i Rcviciy anil a 
novelist. I lere, he l.ilks about researching and w r i l i i i j ; historical fiuion 
and reads from Jhe .Assemblers, a thriller involving murder and computer 
security 012789 



M A R Y MO R R I S : In her popular book. Nothing to l>;clarc. Morris writes 
about the thrills and danger facing a won\an traveling alone. Morr is 
researched the book by taking several solo trips to Central and Skjuth 
America . She reads from the book and talks about her adventures. 123088 

J O Y C E C A R O L G A T E S : The author of more than 40 books. Gates reads 
from and talks about her new novel, Amer ican Appetites. Tirne magazine 
said of the book, "Those who want to know what makes her important—as 
opposed to merely famous—could find no better place to begin than right 
here." Gates also talks about her wr i t ing habits and her ability to achieve a 
state of extreme concentration while wr i t ing . 050589 

M I C H A E L P E TT I T : Pcttit reads from his book of poems. Cardinal Foints. 
Many of the poems are inspired by a book of photographs called The 
1 luman Figure in Motion, taken by the Scottish photographer Eadwcard 
Muybr idgc. Pettit's other poems are often set in the Deep South. 111888 

R E Y N O L D S P R IC E : Often considered to be Faulkner 's heir. Price reads 
from his latest novel . Good Hearts, which continues the story of Rosacoke 
Mustian and Wesley Beavers, begun in A Long and Happy Life. Price, 
who is now paraplegic due to cancer surgery , also talks about the effect 
his illness has had on his work . 091688 

I S H M A E L R E E D I I : An outspoken and controversial proponent of inter-
cultural art events. Reed reads poetry and talks about his battles wi th 
some black women writers and his opposition to being labeled a Black 
writer . ! le feels the rest of his ethnic make-up (Native Amer ican and Ir ish) 
is as important. 022489 

" R E S O L U T IO N S " : A theme program for the New Yea r s holiday . Bits of 
holiday folklore are combined wi th poems by Robert Creeley, Maxine 
Kumin , Will iam Stafford, Anne Waldman and others. 122388 

A N TO N IO S K A R M E TA : A Chilean writer , l iving in exile in West Berlin , 
Skarmeta writes novels and screenplays Here , he talks about his exile and 
his hero, Nobel Pr ize-winner Pablo Ncruda . T im R ichards reads from 
Burning Patience, Skarmcta 's novel about Ncruda in Allendes Chile . 
1I2.'588 

J OANNA S T R A T TO N : '^tratton's book, Pioneer Women has become ' 
something of a cull classic. In it, Stratton presents the stories of Karisas 
pioneers o jlled from the women 's own diaries. Stratton's grandmother 
helped settle the Kansas territory and it was in her grandmother 's attic that 
Stratton, who was then a student at I larvard , discovered the trunk 
containing the women 's writings . Stratton reads the story of a woman 
captured by Indians and later returned to the white wor ld . 030389 

R O B E R T STON E : Stone's second novel . Dog Soldiers, won the National 
Book Awa rd in 1971 For this program, the author, whose work has been 
described as "profoundly pc*;siniistic," reads from his fourth and latest 
novel . Children of Light. Stone also talks about his UT i t ing and his view of 
society 060289 

H E N R Y TA Y L O R : Taylor won the PuUtzer Prize in 19% for his bor>k. The 
r i v ing Change. I lere, he reads his poems and talks about wr it ing them. 
I lis work has been described as "refreshingly unpretentious, honest, and 
direct... poetry for those who care about truth and artistry " 012089 

N I K O L A I TO L S TO Y : A descendant of the I9th century Russian novelist 
Leo Tolstoy, Nikolai Tolstov is a historian turned no\elist. On this 
program, he reads from Tlie Coming of the K ing , the fif^t volume of a 
trilogy based on the Ar thur ian Legend. 063089 

L L O Y D V A N B R U N L: The founding poetry editor of the Pushcart Prize 
and the former book review editor of the Saturday Review , Van Brunt is 
the author of five books of poems. Raised in orphan^r^s dur ing the 
Depression, many of his new p(>cnis are overtly political and sympathetic 
toward the homeless and other oppressed people. 062:189 

E L L E N B R Y A N T V O IG T : Voigt reads from her book of poems. The Lotus 
F lowers , and talks about her transition from professional pianist to poet. 
Voigt 's work has been widely anthologized and she is one of the youngest 
wr iters in the Norton Anthology. 120988 

G O R D O N W E A V E R : Weaver has published three nmels , but he is best 
known for his short stories. In addition to publishing five books of stories, 
the Oklahoma author has won O . I Icnry , P E N and Py^hcart prizes for 
them and many have been anthologized. Weaver reads "The Cold , " from 
an anthology called These and Other Lands and talks about his wr it ing . 
051989 

B R U C E W E IG L : Wc igl reads from his collection of Vietnam poems called 
Song of Napalm . I Ic discusses his war experience and refutes the idea that 
wr iters have a choice about their subject matter. 093088 

Available January 1990 

Caro lyn Forche: Reads poems . 

Richard Howard : Pul i tzer P r i ze -winne r reads his poems . 

VVilliam Kennedy : Pul i tzer P r i z e -winn ing author of Iron weed reads from Quinn 's Book . 

Ken Kesey : Au tho r of One F l ew Ove r the Cuckoo 's Nest reads from Cave rns . 

Walker Percy: Reads from Na t ional Book Awa rd winner , The Moviegoer . 

Marge Piercy: Reads poems . 

Jayne Anne Phill ips : Reads from Fast Lanes . 

Mari lynne Robinson : Reads from Housekeeping . 

Elizabeth Tallenh Reads from T ime Wi th Ch i ld ren . 



The Spoon River Quarterly 

is a journal of f ine poetry from both established and emerging poets 
from the Uni ted States and around the wo r ld (in translation). Its 

publication base is located in the center of the midwes t but its soul 
aspires toward something more transcendant , having , like Borges ' 

circular book, everywhere for its center and nowhere for its 
boundaries . Each issue features a selected I l l inois poet alongside 
others from around the nation and wor ld . The journal has been 

pub l ished wi thou t a break four times per year since 1974. 

To subscribe to The Spoon River Quarterlyiill out this tear sheet 
and mai l to: 

Luc i a Cordell Ge tsi , Editor 
The Spoon R i v e r Quar ter ly 

Depar tmen t of Engl ish 
I l l inois State Universi ty 

Normal -B looming ton , I L 61761 
U . S . A . 

Please enter, or continue, my subscription to The Spoon River Quarterly. 
Enclosed is my check or money order for $12.00 (Individuals) or 

$15.00 (Institutions). 

Name: 
Address 

(TheSpoon River Quarterly is published in part with funds provided by The Illinois Arts Council, a 

state af^ncy, and by The National Endowment for the Arts.) 



A Pinter Festival: 
An International Meeting 

to be held in honor of the playwright's 60th birthday 

April 19 • 21,1991 
at 

The Ohio State University 

(Co-Sponsored by the College of Humanities, the 
Department of English, and the Department of Theatre) 

K E Y N O T E S P E A K E R S : Martin Esslin, Carey Perloff, and Louis Marks 

Over one hundred papers and workshops 

PERFORMANCES: Stuart Pimsler Dance & Theater Co. -- Pimsler Honors Pinter 
(Pinter's A Kind of Alaska. Pimsler's The Men from the 
Boys, and a commissioned world premiere) 

The Ohio State University Theatre Department -- The Hothouse 
The Goldsmith Players, London - Betrayal 
Members of the Duke University Theater Department — Family 

Voices and Monologue 
Contemporary American Theatre Company — A reading of 

Pinter's poetry 

For additional information and a brochure/registation form for the meeting, 
call or write: 

Professor Katherine H. Burkman 
Department of English 

The Ohio State University 
164 W. 17* Avenue 

Columbus, Ohio 43210-1370 
(614) 292-6866 



English II: English Literature 1800-1900 

Topic for 1991 M/MLA Sess ion: 
Recovered Writers/Recovered Texts 

Substantial revisions in the canon of nineteenth-century English 

literature have led to critical inquiry into writers and works that 

had previously suffered considerable neglect. Accordingly, 

scholarship has recently focused on writers such as Maria 

Edgeworth, Sir Walter Scott, Elizabeth Wheeler Stone, Anna 

Barbauld, Robert Southey, Sara Coleridge, Elizabeth Carter, Mary 

Shelley, Dorothy Wordsworth, Mary Johnson, and Charlotte Smith. 

This session will focus on writers and/or works that have been 

marginalized in the past and have only recently received critical 

attention. 

Submissions and inquiries to: 

Scott Simpkins 
Session Chair, 1991 

Department of English 
P.O. Box 13827 

University of North Texas 
Denton, TX 76203-3827 
(817) 565-2152/2050 : 



CALL FOR PAPERS 

A CX)LLECTIOH OF STUDIES OF POLAR EXPLORATION NARRATIVES 

Edite d by 

Linda Bergmann, Hiram College 
T e r r e l l Dixon, The U n i v e r s i t y of Houston 

Sandra Stephan, Youngstown State U n i v e r s i t y 

P o s s i b l e t o p i c s include: 

* gender i s s u e s 

* c u l t u r a l hegemony 

* p r i v a t e w r i t i n g 

* c o l o n i z a t i o n 

* r h e t o r i c s of polar n a r r a t i v e s 

* polar n a r r a t i v e s as l i t e r a r y n o n f i c t i o n 

* imaging the polar landscape 

Deadline f o r papers: A p r i l 15, 1991 

Send papers, proposals, and i n q u i r i e s to: 

Linda Bergmann 
D i r e c t o r of Writing 
Hiram College 
Hiram, Ohio 44234 



CALL FOR PAPERS 

JoAnna S tephens Mink (Mankato S t a t e U n i v e r s i t y ) and Jane t  Doub ler Ward 
( I l l i n o i s Cen t r a l  Co l l ege) a re s o l i c i t i n g essays for a book focus i ng on 
how commun i ca t i on enhances the deve lopmen t  of women 's f r i e n d s h i p s i n 
1 i t e r a t u r e .  

• • • * * 

We are p a r t i c u l a r l y i n t e r e s t e d i n the f unc t i on of commun i ca t ion ( i n a l l  of 
i t s man i f e s t a t i ons ) i n the developmen t  o f f r i e n d s h i p s ,  how w r i t t e n or 
ve r ba l  d i scou r se can s t reng t hen or h i nder unders t and i ng between 
i n d i v i d u a l s .  Essays shou ld focus on women 's f r i e n d s h i p s w i t h o t her women,  
bu t  we a r e open to p a r t i c u l a r l y i n s i g h t f u l  d i s c u s s i o n s of women 's 
f r i e n d s h i p s w i t h men.  

Essay t o p i c s shou ld encourage new approaches wh i ch add i n s i g h t  t o the 
l i t e r a r y t e x t ( s ) (any per i od ,  any genre) and ,  u l t i m a t e l y ,  to g rea t e r 
unders t and i ng o f the i n d i v i d u a l  and s o c i e t y .  Thus ,  papers shou ld i nc l ude 
sugges t i ons for s o c i a l ,  c u l t u r a l ,  or psycho l o g i ca l  i m p l i c a t i o n s of t op i c .  

* * * * * 

SUBMIT 5Q0-word ABSTRACT by 1 J u l y 1991 .  (Comp le ted manuscr i p t s of 15-25 
pages w i l l  be due 15 January 1992 . ) 

Send l e t t e r s o f i n q u i r y or comp leted essays t o :  

Dr .  JoAnna S tephens Mink OR Dr .  Jane t  Doub ler Ward 
Depar tmen t  of E n g l i s h Rura l  Route 3 
Mankato S t a t e U n i v e r s i t y Metamora,  I L 61548 
Mankato,  MN 56002-8400 

Phone:  (309) 367-2470 (H) 
Phone:  (507) 389-1525 ( 0 ) 

(507) 387-3091 (H) 


