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The Seven t een t h Annual  Conference 

The S o c i e t y ' s Seven t een t h Annual  Conference ,  w i t h i t s concu r ren t  

symposium "The C u l t u r a l  He r i t age o f t he M idwest" and "Midwest  Poe t ry F e s t i v a l , " 

was he l d a t  t he Ke l l o g g Cen t er ,  M i ch i gan S t a t e U n i v e r s i t y ,  on May 14-16,  1987.  

More t han 100 members p a r t i c i p a t e d ,  w i t h app rox i ma t e l y f o r t y r ead i ng papers 

and 40 poe t s read i ng from t h e i r works .  

A t  t he Awards D i nner on F r i d a y ,  May 15,  Fa t he r Andrew M.  Gree l ey was 

awarded t he Mark Twa in Award f o r h i s d i s t i n g u i s h e d body o f Ch i cago no ve l s ,  and 

Dr .  Ray Lew i s Wh i t e ,  D i s t i n gu i sh ed P r o f esso r o f E n g l i s h a t  I l l i n o i s S t a t e ,  was 

awarded t he M idAmer ica Award f o r h i s d i s t i n g u i s h e d c o n t r i b u t i o n s t o t he s t udy 

of M idwestern l i t e r a t u r e .  

A t  t he annua l  conv i v i um an Sa t u rday ,  May 16,  w i nners and runners-up were 

announced f o r t he M idwestern He r i t age Award f o r t he bes t  paper read and t he 

Midwest  Poe t ry Award f o r t he bes t  poem read .  F i r s t  p r i z e f o r each was a 

$250.00 cash award prov i ded through t he g ene r os i t y o f Gwendolyn Brooks ,  

d i s t i n g u i s h e d poe t ,  honorary member of t he So c i e t y ,  and r e c i p i e n t  o f t he Mark 

Twa in Award f o r 1985.  

Winner o f t he M idwes tern He r i t age Award was Bruce Baker I I o f The 

U n i v e r s i t y o f Nebraska a t  Omaha f o r "Nebraska ' s C u l t u r a l  Dese r t :  W i l l a 

Ga t her ' s E a r l y Shor t  S t o r i e s . " 

Runners-up were Park D i xon Go i a t  o f Case-Western Reserve U n i v e r s i t y f o r 

"Sam Shepard ' s C h i l d i s Bu r i ed Somewhere i n I l l i n o i s , " Margare t  D.  S t uhr o f 

Goldy Beacom Co l l ege f o r "The Safe M idd le West :  Escape t o and From Home," and 

R i cha r d S h e r i k i s o f Sangamon S t a t e U n i v e r s i t y f o r "W i l l i am Maxwe l l ' s L i n c o l n ,  



I l l i n o i s . " The essays w i l l appear in MidAmerica.  

The Midwest Poetry Award was presented to Sy l v i a Wheeler of the 

Un i vers i ty of South Dakota for "The Whole B i b l e . " Runners-up were Ann Carlson 

of the Michigan Poetry Soc ie ty for "V i rg i n in the S t ree t , " Andrew Corrigan of 

Ann Arbor Huron High School for "The Woman Who Loved Her Sk in , " and Margo 

LaGat tuta of Rochester ,  Michigan ,  for "Jesus a t the Out le t . " 

The 1988 Conference w i l l be held a t the Kel logg Center ,  East Lansing ,  in 

May,  1988.  



C i t a t i o n o f Ray Lew i s Wh i t e ,  Re c i p i en t  

o f t he M idAmer ica Award f o r 

1987 

Ray Lew i s Wh i te i s one o f t he most  ded i ca t ed and devo ted o f Mid-

wes t e r ne r s :  a conve r t .  A n a t i v e of t he Western V i r g i n i a H i gh l ands ,  t he same 

coun t r ys i de t h a t  Sherwood Anderson d i sco ve r ed and adop ted i n t he m id-1920 ' s ,  

Ray gradua t ed from Emory and Henry and t hen ,  wh i l e a gradua t e s t uden t  a t  t he 

U n i v e r s i t y o f Arkansas ,  he underwen t  an expe r i ence t h a t  can on l y be desc r i bed 

i n t erms of t h a t  o f Pau l  on t he road t o Ta r sus ;  he d i sco ve r ed Sherwood 

Anderson .  L i k e P a u l ,  Ray became t he t r u e b e l i e v e r t h a t  he rema i ns ,  produc i ng 

h i s f i r s t  book .  The Ach ievemen t  o f Sherwood Anderson ,  i n 1966.  I t  was 

f o l l owed by - I t h i n k - s i x more on Anderson ,  i nc l u d i ng The Magn i f i cen t  Re-

Ed i t ed Memoirs,  as we l l  as dozens of c r i t i c a l ,  b i o g r a p h i c a l ,  and b i b l i o g r a p h i c 

essa ys .  Bu t  Ray has a l s o branched ou t  as a scho l a r shou l d and must ,  i nc l ud i ng 

i n h i s work books and essays on Gore V i da 1 ,  Ger t rude S t e i n ,  E r n es t  Hemingway,  

Ben Hech t ,  Sco t t  F i t z g e r a l d ,  W i l l i am H.  Gass ,  and perhaps a dozen o t he r s .  

Ray became a M idwes t erner i n f a c t  as we l l  as s p i r i t  i n 1968,  when he 

became a member of t he f a c u l t y a t  I l l i n o i s S t a t e ,  where he rema ins as 

D i s t i ngu i shed P r o f esso r o f E n g l i s h .  Now I am p l eased t o welcome him t o a 

d i s t i n g u i s h e d company t h a t  began w i t h John T.  F l anagan i n 1971 as a r e c i p i e n t  

of t he r i c h l y — d e s e r v e d M idAmer ica Award f o r 1987 f o r d i s t i n g u i s h e d 

c o n t r i b u t i o n s t o M idwes tern L i t e r a t u r e .  

Ray ,  c o n g r a t u l a t i o n s .  

Dave Anderson 



C i t a t i on of Father Andrew M.  Gree ley ,  

Rec ip ient of the Mark Twain Award 

for 1987 

There are some people in the American experience who defy c l a s s i f i c a t i o n ,  

who d i sp l ay face t s so numerous and often so mutual ly con trad ictory that i t ' s 

d i f f i c u l t to know what to c a l l them: how do you define Edward Tay lor? 

Jefferson? Mark Twain ,  except ,  perhaps ,  in t he i r own se lf-images? 

The man we 're honoring tonight i s such a man,  se l f-def i ned in h i s recent 

autobiography as a par i sh p r i e s t (I 'm tempted to add Some par i sh I Some 

pr i es t i ,  so I w i l l . ) 

Father Andrew Greeley i s no transp lan ted or converted Midwesterner; l i k e 

h i s i l l u s t r i o u s predecessor ,  Ernest Hemingway,  he was born in Oak Park ,  

I l l i n o i s ,  in 1928; twenty-six years l a t er he was ordained a p r i e s t ,  and in the 

regular scheme of th ings he became an ass i s t a n t pastor in a Chicago church .  

But as wi th S t .  Pau l ,  as wi th Ray White ,  something happened,  and Father 

Gree ley ,  became i ncreas i ng l y a pastor to l i t e r a t e Ca t ho l i cs in h i s soc i o l og i ca l 

and re l i g i ous wr i t i ng and h i s profess iona l work in the sociology of r e l i g i o n .  

But Jonathan Edwards,  worthy man,  did not rece ive the 18th century 

equ iva lent of the Mark Twain Award.  Not did Peter Cartwright or Char les 

Grandison Finney in the 19th ,  although the l a t t e r two may have contributed the 

substance of some of Twain 's w i t .  In Father Gree ley ,  converse ly ,  a mul t i tude 

df t r a d i t i o n s ,  perhaps even a mul t i tude of i d e n t i t i e s ,  converge ,  among them 



ce r t a i n l y that of the church that has shaped the western word,  the I r i s h 

t r ad i t i o n that has contributed wi t and eloquence to our language and order to 

Ch ica to ,  and ,  in the t r ad i t i o n that has come to us from Mark Twain ,  the f i r s t ,  

and ,  wi th apologies to Father Gree ley ,  the grea test of Midwestern w r i t e r s ,  the 

a b i l i t y to define the Midwest ,  i t s c i t i e s and i t s people to those of other 

reg ions ,  other coun t r i es ,  perhaps even other t imes .  And,  again l i k e Twain ,  

Father Free ley exp l a i ns ,  wi th c l a r i t y and grace ,  our t imes and ourse lves to 

ourse l ves .  

Father Greeley i s committed to Church ,  to people ,  to the wr i t ten word and 

the l i f e of the mind and the imaginat ion ,  unafra id to deal honest ly and 

compassionately wi th the human problems of h i s generat ion and ours .  He does 

so in the language and t r ad i t i o n founded by Mark Twain and fol lowed by other 

rec i p i en t s of tho Mark Twain Award,  and I'm pleased to present you ,  Father 

Gree ley ,  the Mark Twain Award for 1987.  

Dave Anderson 
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Mag ica l  R e a l i s t s i n Midwest  Verse :  F.  R i cha r d Thomas,  L u c i a Fox Locke r t  

Bernard F.  Enge l  

"Mag ica l  r e a l i s m , " t he vogue t erm f o r t he p r a c t i c e s o f se v e r a l  

con temporary L a t i n Amer ican n o v e l i s t s ,  can be ap p l i ed w i t hou t  undue 

a t t en u a t i on t o t he work o f poe t s who remake ,  r a t h e r t han r e p o r t ,  t h e i r wor l d .  

Two f o r whose work t he t erm i s app r op r i a t e a r e F.  R i cha r d Thomas and Luc i nda 

Fox Lo cke r t ,  both w r i t i n g i n M i ch i gan .  Thomas and Lo cke r t  p resen t  

s o p h i s t i c a t e d s e l v e s who,  perhaps because t h i s i s t he M idwest ,  a r e ,  though 

aware o f t h r e a t ,  by no means as despera t e a s ,  say ,  Sau l  Be l l ow ' s dang l i ng man,  

John Upd ike ' s runn i ng Rabb i t ,  or t he neu r as t hen i c Angelenos o f Joan D i d i on and 

Rober t  S t one .  

Two of D i ck Thomas ' s r ecen t  o f f e r i n g s a r e " p r e - p u b l i c a t i o n " chapbooks 

produced by t he E n g l i s h depar tmen t  o f Odense U n i v e r s i t y i n 1986 wh i l e he was 

t each i ng h i s second s t i n t  i n Denmark as a F u l b r i g h t  p r o f ess o r .  Poems from 

both book l e t s a r e t o appear i n t he nex t  hard-cover ga t he r i ng Thomas i s s u e s .  

The bes t  p i eces appear i n Hear t  C1imb ing S t a i r s ,  wh i ch con t a i ns se v e r a l  

examp les o f Thomas ' s accomp l i shed s k i l l  a t  p r esen t i ng a r u e f u l ,  somet imes 

impass i oned ,  somet imes d i sappo i n t ed ,  somet imes humorous speaker who i s fond o f 

w i f e and f a m i l y bu t  r e c a l l s o l d g i r l  f r i e n d s f ond l y ,  swea t s a t  t he s i g h t  o f a 

ne i ghbor woman und r ess i ng ,  r ecogn i zes h i s f a t h e r i n h i mse l f ,  and knows t h a t  

u l t i m a t e l y each o f us l i v e s a l one .  

The 1 4 - l i n e "A Day Toge t her" shows Thomas ' s a b i l i t y t o g i v e t he r e a l i t y ,  
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r a t h e r t han t he r h e t o r i c ,  o f mar r i ed l ove as i t  t e l l s how a coup l e go back t o 

bed i n t he morn ing and ,  " a f t e r pu r r ,  s i g h ,  /  and sma l l  c r y , " a f t e r t h e i r  bed-

covered wor l d has become t he u n i v e r s e ,  f i n d t h a t  

t he perfumed dampness 

between our ches t s 

sucks our s k i n s t oge t her 

and " d r i f t  /  i n t o t he l i s t l e s s n e s s /  o f l o ve . " T h i s i s not  t he l ove o f t he 

pop song or t he s e x o l o g i s t ,  bu t  i t  i s t he exper i ence known t o l o v i n g ,  l ong-

mar r i ed coup l es .  

Such coup l es know a pass i on modera t ed— t hough not  t h e r e f o r e f e b r i l e — b y 

ma t u r i t y o f unders t and i ng .  Thomas ' s man has h i s immoderate moments,  however .  

The d e l i g h t f u l  " A f t e r Shower and Shave" shows him reduced t o a com i ca l  an ima l  

dropp ing t o t he f l o o r ,  hea r t  hammering,  knees and hands on f i r e ,  as he 

a t t emp t s t o av o i d be i ng caugh t  wa t ch i ng t he woman nex t  door he has seen 

d i s r o b i n g i n a window.  

E x p l o i t a t i o n o f immoderate f e e l i n g i s a l mos t  t oo fancy a t erm t o g i ve t he 

humorous " B u t t e r , " whose speaker i s a man so obsessed w i t h h i s d a i r y f e t i s h 

t h a t  he b e l i e v e s God "saw t h a t  i t  was good ,  l i k e man,  r i b s ,  woman,  ho l y wa t er ,  

and beer . " The l u b r i c a t e d becomes more t han mere l y l u b r i c i o u s ;  i n h i s 

o l eag i nous r ap t u r e t h a t  man i s ,  indeed ,  so absorbed i n h i s b u t t e r i n e un i ve r se 

t h a t  he expec t s e v e n t u a l l y t o f o l l ow a "golden greased pathway t o God/ .  .  

f a t  and s l i t h e r y /  w i t h p i e t y . " 

The t ou r de f o r c e o f " B u t t e r " i s a l mos t  matched by "Egg ," where in an 
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humble food again becomes a f e t i s h and pres i d i ng s p i r i t .  The speaker f inds 

that "Egg people glow on dark nights in the c i t y , " and a beaked presence taps 

i t s way into h i s consciousness to de l i ver a stream of "death-defying images: 

ovum,  seed ,  and womb." 

Only once in t h i s br i e f co l l e c t i on does Thomas 's speaker deal wi th 

someone other than h i mse l f .  In a poem t i t l e d wi th the chemical formula for 

e thano l ,  and dedicated to the chemist Franc i s T a u l e l l e ,  the speaker notes how 

T a u l e l l e ,  a man in teres ted in the "songs" of alcohol molecules under 

laboratory cond i t i ons ,  becomes a t one wi th t h i s music " i n an etheareal psalm." 

I t i s t h i s a b i l i t y to merge,  to imagine a s e l f temporari ly metamorphosed into 

another ob j ec t ,  that i s most notable among these p i eces .  

Thomas 's man even empathizes wi th h i s piano ,  loving "the way i t wa i ts" 

for "what might be." Part of the appeal of such experiences i s perhaps owing 

to the speaker ' s admission here that he l i ve s h i s l i f e alone : there i s 

comfort and a vers ion of comradeship in the but ter and eggs and pianos that 

though categor ized as non-human can in some unrecognized way share in our 

be i ng.  

Th is i d e n t i f i ca t i o n of s e l f wi th the ex t er i or i s apparent a l so in the 

several poems of nos t a l g i c remembrance that Thomas pr i n t s in t h i s and the 

accompanying booklet Coro l l a .  Stamen,  and S t y l e .  Thomas,  a professor of 

American Thought and Language at Michigan S t a t e ,  does not in these poems,  nor 

in what I know of h i s other work,  deal wi th the ex t er i or world of the socio-

p o l i t i c a l ,  ph i l osoph i ca l ,  or r e l i g i o u s .  Perhaps he w i l l turn to such 
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i n t e re s t s ; perhaps ,  on the other hand,  h i s work of the man who has problems 

but makes do represents a realm of experience more important than that of 

e x t e r i o r s .  

In Forms (Shamballa Pub l i ca t i ons ,  East Lans ing ,  1985) ,  Lockert pr i n t s 

Spanish and Eng l ish t ex t s of her poems on fac ing pages .  Necessar i ly g iv ing 

primary a t ten t i on to the Eng l i sh vers i ons ,  I wr i te what w i l l be not so much a 

rev i ew— t ha t i s ,  a statement in which qua l i t y judgments are g i ven—as a set of 

observa t ions .  

The Eng l ish vers ions sometimes have a l t era t i ons tha t p u z z l e — d i d Lockert 

change her mind af t er wr i t i ng the f i r s t vers ions (which ,  I assume,  have 

usua l l y been done in Spanish)? Thus in "Hands" the word for "bones" in the 

f i f t h l i ne becc-mes "holes" in the Eng l i sh ; in "The Devourer" the Spanish for 

"h i s" in the t i i i r d stanza becomes "wise" in the Eng l ish vers i on ,  and the word 

for "when" in the l as t stanza becomes "where" in the Eng l i sh .  In "The Female 

Gaurdian," the Spanish for "v ic t ims" in the f i r s t stanza becomes "women's"; 

the ending of t h i s poem makes more sense ,  and appears smoother,  in the 

Span i sh— t he Eng l ish drops the word "now" that to my t as t e improves the l i n e .  

Occas iona l ly a poem ends f l a t l y ,  as when "Hands," af t er g iv ing a balanced 

presentat ion of each hand 's func t i on—Locker t does not ,  for example,  ass ign 

ro l es in l i ne wi th the l e f t bra i n ,  r i gh t bra in d i v i s i o n — e n ds not wi th image 

or metaphor but wi th the prosa ic quest ion "When do they move together / to 

catch the LIGHT?" 

A na t ive of Peru who i s now a professor of romance languages at Michgan 



s t a t e ,  Lockert i s an assiduous wr i t er wi th a long l i s t of works in prose and 

verse to her cr e d i t ; she pub l ishes in both the U.S.  and La t i n America .  L ike 

Thomas,  Lockert in Forms occas i ona l l y speaks in the guise of one who has 

merged wi th an ob ject or creature o r d i nar i l y thought d i s t i n c t from the human 

s e l f .  In "A Woman Ca l l ed Horse," the speaker i s ,  indeed ,  completely enquine 

in i den t i t y .  She sees a t hrea t ,  knowing that "they"—perhaps a l l those others 

who impinge on us—mean to be c r u e l .  A glance in the f i r e shows her that 

be t ter worlds can be imagined,  yet the f i r e i t s e l f has been a des troyer .  (The 

Eng l ish vers ion adds to the t h i rd stanza two explanatory l i nes not given in 

the Spanish and ,  to my t a s t e ,  not needed) .  The woman-horse concludes that she 

i s ne i ther completely a v i c t i m ,  nor completely f r e e ,  yet the p o s s i b i l i t y that 

she may br ing surpr i ses e x i s t s .  The pers i s tence of being in sp i t e of apparent 

des truc t i on i s ce lebrated in "The Devourer," where a t i ger t ha t ,  beau t i fu l 

h imse l f ,  has eaten another animal and in absorbing i t has become a "devourer 

angel" even ,  perhaps ,  more beau t i fu l than the devourer h i mse l f .  

Lockert i s aware t ha t ,  as her speaker says in "F l ya ' s Immortal Movie," 

the poet or th inker must "change people into somebody e l se . " An example i s 

"The Lady of Orleans ," g iv ing a vers i on ,  one might say ,  of Joan of Arc but 

env is ion ing her not l i t e r a l l y but as a f u l l y sexua l ,  uncer t a i n ,  and ,  

as t on i sh i ng l y ,  forg i v i ng woman.  

Both Thomas and Lockert make occasional use of nos t a l g i a .  But wi th 

Thomas t h i s genera l ly impl ies recogn i t ion that as the past has been and gone,  

so the s e l f that now has i t s day w i l l soon enough be gone.  For Locker t ,  

nos t a l g i a ,  usua l l y a r i s i n g from memory of Peru and other La t i n se t t i n gs ,  i s 

10 
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more often a veh i c l e for presentat ion or comment on the moral and socio-

p o l i t i c a l realms .  In "Outing," the 27- l ine narra t i ve t e l l s the horr i fy i ng 

story of the murder of three wel l to do s i s t e r s who are caught by a m i l i t ary 

patrol and burned t i l l even t he i r ashes have disappeared ,  a punishment meted 

out ,  one takes i t ,  at the behest of Rejected Lover (who i s ,  apparent ly ,  a 

member of the p a t r o l ) .  The se t t i ng i s exo t ic to the Northamerican reader ,  but 

the ac t i on seems in l i ne wi th what one reads of l i f e in too many areas of our 

neighbor con t inen t .  The poem i s the more horr i fy i ng because Lockert al lows 

ne i ther exclamat ion nor sen t imen ta l i ty to destroy i t s matter of fac t 

presen ta t ion .  

Socia l c r i t i c i s m can be alnnost equa l ly appa l l i ng .  In "The Merchant of 

Lima," a man who s e l l s "spider webs" (perhaps t r i v i a of any sor t ) on the s ide-

walk fee l s superior to the poor and the peddlers yet recognizes t he i r p l i gh t 

s u f f i c i e n t l y to fee l discouraged by i t .  A c i t y where the poorest can always 

f i nd someone even poorer ,  Lima ,  the poem t e l l s us ,  l i ve s in the "absurd" myth 

that i t i s "The C i t y of Kings" : more ap t ,  the speaker suggests ,  would be "C i ty 

of Hungry Pe l icans / and sorrowful men." 

Lockert used La t i n American myths and fo lk t a l e s ,  and she wr i te not only 

of Peru but a l so of Mexico,  Caracas ,  and other southern se t t i n gs .  Sometimes 

she ventures into the t e r r a i n of the world-wide .  In "Over-population" she 

bu i lds on the f e r t i l e Imagery of t u r t l e s to p i c t ure a world becoming f i l l e d 

wi th a m u l t i p l i c i t y of crea t ures ,  "the fauna of kaleidoscope ," wi th no one 

able or w i l l i n g to control such famine-inducing growth.  



12 

Lockert i s a t her bes t ,  however,  when she keeps her focus on the 

ind iv idua l who becomes a t one wi th h i s exper ience .  In "The Dancer and the 

Rain" she conveys the de l i gh t of a Wi l l iam Car los Wi l l iams character as she 

presents f i r s t the man Chi lam 's i so l a t i on—am i d the crowd of dancers at what 

one supposes may be a fo lk f e s t i v a l he does not stand out : only Chi lam 

h imse l f ,  indeed ,  knows that he i s dancing . .  Yet when he leaps ,  "the pe ta ls of 

the clouds / perform acroba t i cs .  .  .  ": earth and sky seem a t one wi th him.  

Lockert has ,  too ,  a deft touch wi th the b r i e f ,  wry paradox that suggests 

more than i t s perhaps 12 to 20 s y l l a b l e s d i r e c t l y say ,  as when she notes in 

the f i r s t of "Mosaics: Number 25" tha t "When time had not yet been a co lor / 

tha t rose was a lready a rose ." 

The most magical rea l ism of a l l would be development of a cu l t ure in the 

Midwest ,  and America genera l l y ,  that would recognize the a b i l i t i e s of Thomas,  

Locker t ,  and other f i nd poets at work in t h i s region today .  I f such a cu l ture 

comes—what Vachel Lindsay in h i s noisy hopefulness envisioned as Athens on 

the p r a i r i e — s u c h wr i t ers w i l l have helped bring i t about .  

Michigan State Un i vers i t y 
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The Ch i cago Shor t  F i c t i o n o f Sherwood Anderson and Sau l  Be l l ow 

Dav id D.  Anderson 

Ne i t her Sherwood Anderson and Sau l  Be l l ow was a n a t i v e Ch i cagoan ,  ye t  

each came t o Ch i cago a t  a c r u c i a l  and i mp ress i onab l e t i me i n h i s l i f e as pa r t  

o f one of t he many g rea t  i n f l u x e s o f peop l e t h a t  have made t he c i t y what  i t  

i s .  Anderson a c t u a l l y came t h r e e t i mes :  t he f i r s t ,  from C l yde ,  Oh io ,  a f t e r 

h i s mother ' s dea t h ,  i n 1896,  as one of t he many young men and women from t he 

farms and towns of t he Midwest  who were l a t e r t o be memor i a l i zed i n much o f 

t he f i c t i o n o f Ch i cago e a r l y i n t h i s cen t u r y .  Anderson went  t o n i gh t  schoo l  

and worked i n a co l d - s t orage warehouse u n t i l  rescued by t he Span i sh-Amer i can 

War.  Bu t  he r e t u rned i n 1900 t o work i n a d v e r t i s i n g ,  and aga i n i n 1913,  a 

refugee from bus i ness success ,  t o f i n d h i mse l f and h i s c r a f t  i n t he Ch i cago 

Rena i ssance .  The l a s t ,  l onges t  so j ou rn i n Ch i cago was l i t t l e more than s i x 

y e a r s ,  and he was t o l eave f e e l i n g t h a t  once aga i n he — or t he c i t y — had 

f a i l e d him and h i s dream .  

Be l l ow had come t o Ch i cago t w i c e ,  t he f i r s t  t i me from Mon t rea l  i n 1924,  

a t  t he age of n i ne ,  as Solomon Be l l ows ,  youngest  and on l y Canad i an - born of 

fou r c h i l d r e n o f Abraham Be l l ows ,  a Russ i an on i on impor t er and Canad i an boo t -

l egger s u p p l i e r .  The f a m i l y was pa r t  o f t h a t  v as t  movement  ou t  o f t he ghe t t os 

and v i l l a g e s o f c e n t r a l  and e as t e r n Europe i n t o Nor th Amer ica c i t i e s i n t he f i r s t  

decade o f t h i s cen t u r y .  The second t i me Be l l ow came t o Ch i cago was a f t e r 

b r i e f war t ime s e r v i c e i n t he merchan t  mar i ne ,  s t i n t s o f t each i ng a t  t he 
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U n i v e r s i t y of Minnesota i n 1946 ,  i n 1948-49 ,  and aga i n i n 1954-59 and a f t e r 

two g l or i ous years in P a r i s and Rome on a Guggenheim,  1948-1950 ,  when he 

wrote much of The Adventure of Augie March ,  and i n t e rven i ng per i ods i n the 

Eas t — i n New York C i t y ,  i n Duchess Coun ty ,  and a t P r i n c e t o n .  Then ,  i n 1963 ,  

he came back t o Chicago t o s t a y ,  e x p l a i n i n g t h a t " I t h r i v e on a c e r t a i n amount 

of smoke,  gloom and co l d s tone , " and l a t e r t h a t " I grew up i n Ch icago ; I got 

i t i n t o my bones." 

In a much l a t e r t ime of i n t r o s p e c t i o n Be l low asks of h i s e a r l i e s t most 

importan t Chicago r e s i d e n c y ,  "What was i t i n t he t h i r t i e s ,  t h a t drew an 

ado l escen t i n Chicago t o t he w r i t i n g of books? How d i d a young American of 

the depress i on per i od dec i de t h a t he was ,  of a l l t h i n g s ,  a l i t e r a r y a r t i s t ? " 

Anderson ,  t oo ,  remembered i n r e t r o s p e c t t he wonder,  the doub t ,  of the young 

man i n t he c i t y : "Was t here something ha t ch i ng i n me? Wi th a l l my s c r i b b l i n g 

had I something t o say? Were t here t a l e s I had p i cked up I might i n the end 

t e l 1 t r u l y and we l1?" 

Both Be l low and Anderson have at temp ted t o answer those ques t i ons ,  a l l of 

which might be t t er have been l e f t i n r h e t o r i c a l i s o l a t i o n or answered ,  as they 

have ,  t he way i n which a w r i t e r of f i c t i o n i s bes t equipped t o do so .  

Be l l ow ' s one b r i e f pub l i shed at temp t i s an e ssay ,  " S t a r t i n g out i n Chicago;" 

Anderson ' s severa l a t t emp t s l i e i n t he volumes of memoirs ,  f a c t u a l and 

f a n c i f u l ,  i n which he t r i e d t o unders tand h i m s e l f .  Be l low concludes t ha t a t 

t h a t t ime and i n t h a t p l a c e ,  "American s o c i e t y and 5 .  Be l l ow came face t o 
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f a c e ; " Anderson f i n a l l y remembered a l l e g o r i c a l l y ,  

. . .what an e x c i t e d young man had once s a i d t o me in Ch i cago .  
• We had stood toge ther i n Lake S t r e e t ,  t ha t most no i sy and 

t e r r i b l e of a l l Chicago ' s downtown s t r e e t s .  "There are as 
many t a l e s t o be found here as i n any s t r e e t of any c i t y i n 
the wor ld , " he had s a i d a l i t t l e d e f i a n t l y . . .  But they w i l l 
be d i f f e r e n t t a l e s than would be found i n any s t r e e t of any 
of the o l d wor ld c i t i e s . " I wondered .  

Each ,  of course ,  i n t r y i n g t o understand the r e l a t i o n s h i p between the 

c i t y ,  the f l e d g i n g w r i t e r ,  and the work ,  was a t t emp t i ng t o def i ne in 

r e l a t i v e l y o b j e c t i v e terms t ha t which can on l y be def i ned s a t i s f a c t o r i l y in ; 

the work t ha t ensues .  Be l low r e c a l l s the young man who,  i n 1937,  j o b l e s s ,  

reads Anderson D r e i s e r ,  Mas t ers ,  and L i ndsay ,  and w r i t e s a t a br idge t a b l e in 

the back bedroom of h i s i n - l a w s '  apartment i n Ravenswood; " . . . I had a 

d i s c i p l i n e t o l earn a t the br idge t ab l e i n the bedroom." 

Anderson too remembered h i s Chicago appren t i c esh i p : 

. . . I had t aken rooms i n F i f t y - s e v e n t h S t r e e t . . .  I would 
re t urr .  t o my rooms and s i t a t my desk and w r i t e .  My 
l i f e had become an a b s u r d i t y .  But perhaps I cou ld bury 
myse l f in o t her ,  imagined l i v e s .  Words poured out of me.  
Of ten i t d i d not work .  The penc i l dropped from my f i n g e r s 
and I sa t a t my desk ,  s t a r i n g out a t t he window. . .  .  

1 t urned t o look a t the p i l e of manuscr ip t s on my 
desk .  "Why am I doing t h i s ? " 1 asked myse l f .  "1 have 
so and so many hundreds of thousands of words ,  but why?" 
Nothing I had w r i t t e n seemed t o have any l i f e .  Could 
I make my s t o r i e s l i v e ? 

C l e a r l y when they sought t o become w r i t e r s in Ch i cago ,  Anderson and 

Be l low had l i t t l e in common: Anderson a product of n i ne t een t h-cen t ury Ohio 

v i l l a g e s ,  cu l m i na t i ng i n C l yde ,  Oh io ,  was of Wasp anc es t ry (an a l l e g e d I t a l i a n 
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grandmother was one of the many f igmen t s of h i s i mag i na t i ve au t ob i ography) ,  of 

a nondescr i p t Pro t es t an t background ,  educated i n the v i l l a g e schoo l s and ,  

a f t e r h i s f i r s t Chicago exper i ence and Span ish-American War s e r v i c e ,  a 

gradua t e ,  i n 1900 i n S p r i n g f i e l d ,  Oh io ,  of W i t tenberg Academy,  an ad j unc t of 

the co l l ege t h a t was t o g i ve him an honorary degree i n 1927 .  

Be l l ow ,  converse l y ,  was of Russ i an-Jew i sh a n c e s t r y ,  Canadian b i r t h ,  an 

e a r l y boyhood spent i n La ch i ne ,  Quebec,  and a Montreal ghe t t o ,  and he came t o 

Ch icago ' s North S i d e .  H i s paren t s were Orthodox Jews ,  bu t ,  as he r e v e a l e d ,  

" . . .  the cho i ce was between t he Hebrew school and the pool room and the p l ay-

ground ,  and t he pool room and the p layground won ou t .  Together w i t h the 

pub l i c l i b r a r y , " from which " I took home Dre i ser and Sherwood Anderson .  I 

d i dn ' t br i ng home the wisdom of Maimonides." He graduated from Tu l ey High 

School i n 1933 ,  a t t ended t he U n i v e r s i t y of Chicago and graduated from 

Northwestern i n 1937 w i t h honors i n soc i o l ogy and ' an thropo logy .  He began 

graduate school a t W i scons in but l e f t because "every t ime I worked on my 

t h e s i s ,  i t turned out t o be a s t o r y . " 

C l e a r l y ,  t he po i n t a t which t he l i v e s of Sherwood Anderson ,  t o be dead i n 

March ,  1941 ,  two months before Be l low pub l i shed h i s f i r s t shor t s t o r y ,  and 

Saul Be l low converged ,  t he p l ace t h a t they he l d i n common,  the p l ace where they 

served t h e i r l i t e r a r y appren t i c esh i ps and where each l earned t ha t he cou ld be 

a w r i t e r ,  was Ch i cago .  There ,  between l a t e 1900 and l a t e 1906 ,  Anderson wrote 

a d v e r t i s i n g for the L o n g - C r i t c h f i e l d Agency and wro te a r t i c l e s t ha t 

i n c r e a s i n g l y became f i c t i o n a l ske t ches f o r A g r i c u l t u r a l A d v e r t i s i n g .  And 
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t here ,  af t er departure ,  business success ,  marriage ,  and the b i r t h of three 

ch i l dren ,  he returned in ear l y 1913.  While wr i t i ng adver t i s i ng for Taylor-

C r i t c h f i e l d and becoming an eminence gr i s - he was approaching 36 — he 

publ ished h i s f i r s t short s t ory ,  "The Rabbit-pen," in Harper ' s in Ju ly 

1914.  

Bel low ,  married in December,  1937,  fol lowed a depression-era pat tern : 

f i r s t he worked on the I l l i n o i s WPA Wri ters Pro jec t wr i t i ng b r i e f biographies 

of the wr i t ers he hoped to j o i n ; then ,  whi le teaching a t Pes tac l ozz i — Froebel 

Teachers Col lege in Chicago ,  in Par t i san Rev i ew of May-June 1941 he publ ished 

h is f i r s t short s t ory ,  "Two Morning Monologues." 

The storii />" ,  twenty-seven years apart in t ime ,  have four things in 

cofTwon: t h e i r i !r,per fee t i o n s ,  t he i r lack of true s i gn i f i cance ,  and t he i r u s e , 

i nc i den t a l l y rather than important ly ,  of Chicago as background and s e t t i n g . 

Of most importance ,  however,  each foreshadows the be t t er ,  even the great work 

that was to come. 

"The Rabbit-pen" i s se t in a suburban Chicago summer house ,  a downtown 

o f f i c e ,  and a fash ionab le res t auran t ,  but except in moments,  i t might have 

been se t almost anywhere.  In i t Anderson fuzes three elements: the struggle 

of a mother rabb i t to save her newly born offspr i ng from the rampaging male , a 

r e a l i s t i c incident that becomes symbol ic ,  wi th the romantic fan t as i es of a 

successfu l wr i ter concerning marriage ,  and wi th the compet i t ion between a 

wealthy Chicago mother and a German housekeeper for the love of the woman's 

ch i l dren .  I t has overtones of the exo t i c ,  and i t depends upon a tw isted 
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ending for the effec t that i t has: the wr i t er i s shocked to learn that the 

German housekeeper ,  whose confidence and strength he had admired ,  and to whom 

he had fan tas i zed marriage ,  had married the German gardener and returned to 

Germany.  With her departure ,  the fr i end ' s ch i l dren ,  as the fr i end t e l l s the 

wr i ter in bewi lderment ,  have become unmanageable.  

In the story conversat ions are s tra i ned and unrea l ,  and the centra l 

charac t er ,  the wr i ter of two successfu l l y nove ls ,  i s naive beyond b e l i e f .  

Only the incident of the rabbi t-pen foreshadows Anderson 's l a t er use of v i v i d ,  

harsh inc iden ts in h i s short f i c t i o n ,  but in the story i t i s almost i nc i den t a l .  

The por t ra i t of the housekeeper foreshadows Anderson 's l a t er i dea l i zed 

por t ra i t s of h i s mother,  and there are c l ear ind ica t ions of h i s l a t er important 

concern wi th human love and the i ron i es of appearance .  But the story is weak,  

i t s point los t in unreal comp lex i t ies .  

But in the background there are undertones of a " r e a l i t y tha t i s c l e a r l y 

Chicago: "the snow ly ing p i l ed along the edges of the c i t y s t r e e t s ; " the lake 

in the d i s t ance ,  "blue and co ld and lone ly , " evidences of the image and 

atmosphere Chicagoan would give to other s t or i es he would wr i t e ,  even as he 

determined to put Chicago behind him.  

While "the Rabbit-pen" loses i t s s i gn i f i cance in comp lex i t ies beyond 

anything Anderson would attempt in the future in h i s short f i c t i o n .  Bel low ' s 

"Two Morning Monologues" i s simpler and s l i gh t e r than any of h i s succeeding 

short f i c t i o n s .  I t cons i s t s of two b r i e f ske tches ,  the monologues of the 

t i t l e .  In the f i r s t ,  at 9:00 A.M.,  a young man,  out of work and out of 
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schoo l ,  ponders the po i n t l essness of h i s days as he f i l l s them,  out of the 

house ,  away from the fa ther who i n s i s t s that he get a job ,  any job un t i l he 

can f i nd an opening and teach .  In the background are the c i t y ,  beginning to 

s t i r again af t er the long somnambulance of the depression ,  and the peacetime 

draf t that may u l t i ma te l y free him from h i s morning monologues and h is id l e 

days ,  that are punctuated only by the quest ion : "What'11 i t be today ,  the 

l i brary? museum? the courthouse? a convent ion?" 

The second monologue,  a t 11:30 A.M.,  i s that of a gambler who walks on 

the edge,  wa i t i ng ,  without f a i t h in e i t her a system or in chance ,  confident 

that somehow he ' l l make i t ,  cer t a i n that he won ' t ,  an t i c i pa t i ng not the forced 

experiences that f i l l empty days but the momentary despair of los ing , " when 

you hear . . . the swishing in the heart l i ke a deck r i f t e d ,  and the s t a i ns grow 

under the arm." 

Each of the monologists i s caught between r e a l i t i e s ; the young man in the 

f i r s t i s ne i ther of the working world nor excluded from i t by anything other 

than chance ,  and the gambler in the second i s caught in the long in terva l 

between having placed h i s bet and the r e su l t of the race .  In each case the 

pro t agon i s t —or more properly the mono l og i s t — i s faced wi th the prospect of 

f i l l i n g t ime—day by day ,  into an unknown fu t ure ,  or each day into a future of 

endless r i s k .  

Of the two monologues,  the former i s tha t which was to contr ibute 

substance to Bel low ' s f i r s t nove l ,  Dangling Man (1944) ,  in which the 

pro tagon ist ,  no longer part of the c i v i l i a n world ,  not yet a s o l d i e r ,  f i l l s 
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the days w i t h s p e c u l a t i o n ,  ponder ing ,  brood ing ,  u n t i l he rescues h i mse l f by 

vo l un t eer i ng for i nduc t i on .  In both of the monologues t he pro t agon i s t ,  as he 

dang les between r e a l i t i e s pas t and f u t u r e ,  prov i de t he pa t t ern for most of 

Be l l ow ' s succeed ing nove l s i nc l ud i ng t he recen t The Dean ' s December,  as h i s 

p r o t a g o n i s t s ,  t emporar i l y suspended between r e a l i t i e s ,  c i t i e s ,  p o l a r i t i e s ,  or 

exper i enc es ,  rum i na t e ,  brood ,  ponder ,  on meanings t h a t e lude them and 

f u l f i l l m e n t t h a t remains beyond t h e i r grasp .  

The f i r s t monologue,  l i k e the novel t h a t i t i n s p i r e d ,  i s c l e a r l y se t i n 

Chicago as t he young man,  h i s f i f t y cen t s a l l owance i n h i s pocke t ,  s e t s f o r t h 

on the Co t tage Grove car through t he seasonal c o l o r s of sand and gray ,  of t en 

read i ng as i t t u r ns down Wabash t o t he Loop and ano ther day t o be spen t .  But 

the gambler ' s r e a l i t y i s not Ch icago ; i t i s the grim i n t e r i o r grayness of a 

cheap rooming house t h a t might be anywhere .  

Th i s s t o r y ,  l i k e Anderson ' s "The Rabb i t-pen , " i s s i g n i f i c a n t for what i t 

prefaces and presages ; l i k e Anderson ' s ,  i t s r e a l importance i s the l a t e r 

accompl ishment of i t s w r i t e r .  Al though both Anderson and Be l low c o l l e c t e d 

t h e i r l a t e r s t o r i e s r e g u l a r l y ,  ne i t her saw f i t t o r e p r i n t t h e i r f i r s t .  

Anderson l a t e r wro te of the occas i on t h a t l ed t o h i s w r i t i n g "The Rabbi t-pen" 

in h i s Memoirs and t a l k e d on s evera l occas i ons about the impact of h i s f i r s t 

f i c t i o n p u b l i c a t i o n ,  but Be l low has remained p u b l i c l y s i l e n t about h i s .  

Anderson ' s has been r e p r i n t e d once and w i l l appear soon i n a c o l l e c t i o n of a l l 

of Anderson ' s shor t f i c t i o n ; Be l l ow ' s was r e p r i n t e d i n P a r t i san Reader (1946) .  

Ch icago had g i ven both new young w r i t e r s a p l ace i n wh ich t o begin t o 
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w r i t e and a p l ace i n wh i ch t hey m igh t  l o ca t e t h e i r peop l e i n space and t i me ,  

bu t  Anderson ' s r e l a t i o n s h i p w i t h Ch i cago ,  t he p l ace i n wh i ch t he young men of 

h i s f i r s t  two nove l s sough t  and l o s t  t he success t h a t  t he new cen t u ry 

prom i sed ,  was t o be s h o r t - l i v e d ;  and h i s f i r s t  major success ,  W inesburg ,  Oh io 

(1919) i s a c o l l e c t i o n o f r e l a t e d s t o r i e s se t  i n a t i me and p l ace drawn from 

h i s memories o f t he C l yde ,  Oh io ,  o f h i s l a t e n i ne t een t h - cen t u r y you t h .  

Ye t ,  even as he de t erm i ned t o b r i ng t he peop l e o f W inesburg i n t o t he 

modern wor l d i n Poor Wh i t e ,  he r e t u rned aga i n and aga i n t o Ch i cago i n sho r t  

f i c t i o n s .  Bu t  t hey were n e i t h e r s t o r i e s o f a d u l t  success marred by f r u s t r a t i o n ,  

as was "The Rabb i t -pen , " nor were t hey s t o r i e s o f t he young man ' s encoun t er 

w i t h t he c i t y ,  i ns t ead ,  t hey r e f l e c t  a profound d i s i l l u s i o n m e n t  w i t h t he 

c i t y ,  i t s value ' : ,  and what  he had begun t o b e l i e v e was t he l ack o f d i r e c t i o n 

and subs t ance i n a Ch i cago l i t e r a r y and i n t e l l e c t u a l  movement  t h a t  had become 

f r au d u l en t .  Thus ,  "The Tr iumph o f a Modern,  (New Repub l i e ,  31 January 1923) 

po r t r a y s t he sha l l ow ,  confused va l ues o f l i b e r a t i o n ;  "A Ch i cago Ham let" 

("Broken" Cen t ury ,  March 1923) t e l l s t he s t o r y o f a young man ' s f r u s t r a t i o n 

and h i s c o n v i c t i o n t h a t  " I t  i s h o r r i b l e s t u f f ,  t h i s wh i skey ,  eh bu t  a f t e r a l l  

t h i s i s a h o r r i b l e town ;" "M i l k B o t t l e s " ("Why There Must  be a M idwestern 

L i t e r a t u r e , " Van i t y F a i r ,  March 1921) p o r t r a y s t he f a i l u r e o f a young 

a d v e r t i s i n g w r i t e r who beg i ns t o b e l i e v e what  he w r i t e s u n t i l  a young a c t r e s s 

t e l l s him t h a t  "we l i v e such damned l i v e s . . . a n d we work i n such a town;" 

"The Sad Horn B l owers" (Ha rpe r ' s ,  Feb ruary 1922) desc r i bes t he l o t  o f a 

young man from a sma l l  town condemned t o d r i l l i n g mean i ng l ess ho l es i n 

mean i ng l ess p i eces o f meta l  and o c c a s i o n a l l y b l ow i ng a o l d man ' s corne t  i n 
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mean ing less p r o t e s t .  F i n a l l y ,  in "A Man 's S t ory" ( D i a l ,  September 1923) ,  

Anderson w r i t e s of an o l der man who escapes t o Chicago w i t h the woman he 

l o v e s ,  but she i s murdered ,  and he i s a l one ,  once more s i n k i n g ,  as Anderson 

comments,  i n t o the sea of doubt .  Wi th t h i s s t o r y ,  and w i t h t he novel Dark 

Laugh ter (1925) and h i s e a r l i e r depar t ure from a d v e r t i s i n g ,  Anderson ' s 

r e l a t i o n s h i p w i t h Chicago ended i n a b i t t e r n e s s unpred i c t ab l e i n a man for 

whom t he Chicago l i b e r a t i o n had once meant so much i n h i s l i f e and i n h i s a r t 

as i t made him a w r i t e r .  

Be l l ow ,  converse l y ,  has ma in t a ined a love-ha t e r e l a t i o n s h i p w i t h Chicago 

i n h i s l i f e as we l l as h i s work ,  and the l i s t of h i s shor t f i c t i o n s as we l l as 

h i s n o v e l s ,  about h a l f of each of which are se t i n Ch i cago ,  r e f l e c t t ha t 

a t t i t u d e .  The c i t y i n c r e a s i n g l y becomes cre a t or and molder as we l l as urban 

r e a l i t y ,  as h i s people make t h e i r way through a wor ld t ha t borders on 

c a r i c a t u r e and u l t i m a t e l y t hrea t ens n igh tmare .  Thus ,  "An "Address by Goo l ey 

MacDowell t o t he Hasbeens Club of Chicago" (Hudson Rev iew ,  September 1951) 

i s a gro tesque spoof and "Look ing For Mr.  Green" (Commentary,  March 1951) 

has t he pro t agon i s t search i ng f u t i l e l y for a man for whom he has a r e l i e f 

check ; t he t hre a t en i ng decay of t he South S i de b l ack d i s t r i c t i s surpassed 

on l y by t he s tone wa l l of fe i gned i gnorance ,  ye t the young man perseveres ; 

a f t e r a l l .  Green may e x i s t ; he might even be found .  In Be l l ow ' s most 

recen t c o l l e c t i o n ,  mm Wi th H i s Food i n HJ_s Mouth ( 19 64 ) ,  "Ze t l and : By a 

Charac t er W i tness" (Modern Occas i ons) re t urns t o the Chicago of h i s boyhood,  

molder of s t r e e t k i d s ,  precoc i ousness ,  and a cur i ous a r t i s t i c d r i v e ; Ze t l and i s 
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h i s f r i e n d I saac Rosen fe l d ,  produc t  o f " s t r a i g h t - r u l e d Ch i cago , " a prom i s i ng 

w r i t e r dead i n h i s young manhood;  "A S i l v e r D i sh" (The New Yo r ke r ) i s t he 

s t o r y o f Woody,  a Sou th S i de bus inessman o f s i x t y as he comes t o t erms w i t h h i s 

f a t h e r ' s de t erm ined l i f e and d e f i a n t  dea th and h i s own m o r t a l i t y .  "Cous i ns" 

dea l s w i t h t he c o mp l e x i t i e s o f r e l a t i o n s h i p s stemming from Jew i sh imm igran t  

c l oseness and a s s i m i l a t e d d i s p e r s i o n and w i t h t he cu r i ous d ichotomy between 

"Tanky" Raphael  Metzger ,  f l a s h y gen t leman h u s t l e r ,  and Scholem Tansky ,  

ph i l osopher and r e t i r e d cab d r i v e r ,  as observed by t h e i r c ous i n ,  a consc i ous -

s t r i c k e n ,  t i m e - s t r i c k e n ,  pas t - r i dden l awyer .  

Each o f t hese Ch i cago s t o r i e s i s se t  i n t he Ch i cago of Be l l ow ' s you th and 

young manhood,  V.-.e  Ch i cago of memory,  even -- Be l l ow wou ld ha t e me f o r say i ng 

t h i s — o f n o s t a l g i a as he recogn i zes t he good and e v i l  o f a c i t y and a t i me t ha t  

were a t  once human and humane,  a c i t y damaged beyond r e p a i r by t he passage o f 

t i me and peop l e ,  one peop l e d i spe r sed beyond r e c a l l  excep t  i n memory and 

ano t her ,  as The Dean ' s December makes c l e a r ,  hope l ess l y i n i t s p l ace .  Bu t  

Be l l ow ' s most  r ecen t  Ch i cago s t o r y ,  "What  K i nd of Day D id You Have?" ( Van i t y 

F a i r ,  Feb ruary ,  1984) i s con t emporary suburban Ch i cago ,  t he boredom o f a 

housew i fe ,  t he a t t r a c t i o n — and t he demands — o f an e l d e r l y wo r l d c l a ss 

i n t e l l e c t u a l  and a day spen t  l a r g e l y i n a motel  room near D e t r o i t  Metro;  i s 

Be l l ow pok ing fun a t  what  a c i t y and a peop l e and t h e i r va l ues have become.  

For Anderson and Be l l ow ,  Ch i cago prov i ded both a p l ace t o l e a r n t o w r i t e 

and a p l ace where t hey t e s t e d t he r e a l i t y o f t h e i r e a r l y work ,  p r o v i d i ng both 

t he impetus and t he founda t i on o f t h e i r l i t e r a r y app r en t i c esh i p ,  as each 
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l earned t o handle i n t h e i r work the p l aces and the people t ha t they knew b e s t .  

For Anderson ,  t ha t meant a r e t u r n i n h i s a r t t o t he people and p l aces of sma l l -

town Ohio i n h i s you t h ,  j u s t as by 1925 he had found a new p l ace for h i mse l f 

i n r u r a l and smal l town wes tern and mountain V i r g i n i a .  

J u s t as i t was perhaps i n e v i t a b l e t ha t Anderson would r e j e c t Chicago as 

both a l i t e r a r y and a persona l p l ace and search out a usab l e p a s t ,  i t was j u s t 

as i n e v i t a b l e t h a t Be l low would r e t u r n t o Ch i cago ,  both t h a t of h i s youth and 

t ha t of a f r i g h t e n i n g presen t ,  i n h i s l i f e as we l l as i n much of h i s work .  

And Be l low con t i nues t o exp l ore t he d imensions of both — most r e c e n t l y i n an 

essay i n L i f e (October 1986) i n which he made c l e a r h i s f a s c i n a t i o n w i t h 

and a f f e c t i o n and concern for a c i t y t h a t ,  he i n s i s t s ,  more n e a r l y r e f l e c t s f o r 

be t t e r and and worse the American exper i ence i n the t wen t i e t h cen t ury than any 

o t her .  
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