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A Vo i ce from t he T h i r t i e s ( I V ) 

An I n t e r v i e v /  vyi th G i l b e r t  W i l son 

P h i l i p L.  Gerber 

T h i s i s t he f o u r t h o f s i x i n t e r v i ev / s w i t h G i l b e r t  W i l son ,  p a i n t e r and 

v ; r i t e r .  I n p rev i ous i n t e r v i e w s he spoke o f h i s expe r i ences w i t h A r t  Young 

and Diego R i v e r a ,  and r em i n i sced abou t  h i s boyhood i n T e r r e Hau t e ,  I nd i ana .  

O ther t op i c s of concern have i nc l uded :  h i s e a r l y expe r i ences as a p a i n t e r ,  

h i s connec t i ons w i t h p e r s o n a l i t i e s such as Theodore D r e i s e r and Rockwe l l  

Ken t ,  and h i s i n t e r e s t  i n adap t i ng M e l v i l l e ' s Moby D i ck f o r t he s t age as-a 

music-drama .  The p resen t  i n t e r v i e w beg ins w i t h W i l son ' s e f f o r t  t o execu t e 

a Moby-Dick mural  i n F r a n k f o r t ,  Ken tucky .  

Gerber :  What  can you t e l l  me abou t  your p l an f o r the Moby D i ck mural  here 

i n F r a n k f o r t ,  Ken t ucky? 

W i l son :  I can on l y ge t  angry over t h a t .  I t ' s t y p i c a l  o f t he f r u s t r a t i o n of 

t he a r t i s t  who s i mp l y canno t  break through t he morass of i n d i f f e r e n c e 

and m i sunders t and i ng of what  a r t  i s .  Peop l e w i l l  s t and i n awe of a 

Rembrandt  t h a t  s e l l s f o r a m i l l i o n d o l l a r s ,  but  when Rembrandt  was 

p a i n t i n g t h a t  p o r t r a i t - - t h a t ' s ano t her t h i ng .  He pa i n t ed one of the 

Burgomas t ers ,  and then the Burgomas ter sa ys ,  " I don ' t  l i k e what  you 

have done,  Mr.  Rembrandt .  I 'm not  going t o pay you f o r your p a i n t i n n 

So t he poor guy goes w i t hou t  compensat ion and p r a c t i c a l l y d i ed i n 

pover t y ,  I unders t and .  



I J e l l ,  mine i s not  so much an economic s t r u g g l e as i t  i s j u s t  g e t t i n g 

pas t  t he a t t i t u d e o f t he person v;ho has probab l y never seen a mural  

befo re ,  who doesn ' t  know what  i t  means t o pa i n t  a p i c t u r e on t he w a l l .  

How do you work through t he b l ockage of t r ou b l e t h a t  seems t o sur round 

a p u b l i c work o f a r t ? Because peop l e don ' t  wan t  i t .  A r t  i s t he l a s t  

t h i ng i n t he wor l d peop l e f e e l  t hey need .  As I say ,  they s t and i n awe 

o f how much i t ' s wor t h ,  bu t  t hey don ' t  va l ue i t  when you ' re t r y i n g t o 

c r e a t e i t .  T h i s o l d pos t  o f f i c e i n F r a n k f o r t  had been conver t ed i n t o 

a l i b r a r y .  I t ' s a famous p i ece of a r c h i t e c t u r e .  On t he second f l o o r 

was a huge h a l l  cour t room abou t  e i gh t y f e e t  l ong and f o r t y f e e t  w ide 

and abou t  f o r t y f e e t  h i gh .  I t  had a f a l s e c e i l i n g i n i t  o r i g i n a l l y ,  

wh i ch was a l l  l e a k i n g ,  and t hey had t o r e c o n s t r u c t  t he whole roo f .  

When t hey took ou t  t h i s f a l s e c e i l i n g ,  here were t hese g r ea t  v au l t ed 

pane l s .  

I  saw t he t h i n g i mmed i a t e l y .  I t  was messed up w i t h t he r a i n and t he 

b i r d dropp i ngs ,  bu t  I saw t he whole i dea of r e p a i n t i n g a l l  o f the 

v;oodwork i n a k i nd of an o f f - w h i t e .  T h i s m i gh t  have been my ovm 

s t u p i d i t y i n o u t l i n i n g an i dea wh i ch t o me was grand but  t o them was ,  

"Oh,  t h i s i s nu t s ,  t h i s i s w i l d ,  a c r a z y a r t i s t ' s scheme." Bu t  I saw 

t he g r ea t  framework o f t h i s p l ace as t he ske l e t on of t he wha l e ,  i n s i d e 

t he r i b s ,  as M e l v i l l e desc r i bes i t .  As you wa lk i n t o t h i s room you 

wou ld see t h i s mass of c o l o r v;hich wou ld dea l  w i t h t he f ou r e l emen t s ,  

e a r t h ,  f i r e ,  wa t er ,  and a i r .  These are a l l  very powe r f u l l y exp ressed 

i n t he s t o r y o f Moby D i ck .  

I n t he pane l s o f t he s i d e w a l l s would be g r ea t  masses of p i c t u r e .  You 

s t a r t  ou t  w i t h Ishmae l  coming dov/n t he h i l l  t oward t he wa t er .  Then he '  

i n t he i n n ,  and f i n a l l y he ' s on t he s h i p ,  way up on t he masthead .  A l l  

around him a r e c l ouds and b i r d s :  t h i s i s t he a i r .  He ' s come from t he 



e a r t h i n t o t he a i r .  And then he goes i n t o t he wa t ery wor l d o f t he 

v/ha les ,  and you see t h i s huge wha le under t he wa t e r ,  l i k e I have 

i n some of t hose p i c t u r e s .  I cou l d t ake most  any of my pa i n t i n g s 

and en l a r ge them .  Then you go i n t o t he f i r e ,  wh i ch i s t he rende r i ng 

o f t he b l ubber o f t he wha l e .  So I go i n t o t he f ou r e l emen t s .  

And f i n a l l y ,  a t  t h i s end of t he room,  i s t he huge pane l ,  a l mos t  t he 

same s i z e as M i che l ange l o ' s " L a s t  Judgmen t" ;  I wou ld have t h a t  t o 

exp r ess t he wha le moving ,  swimming toward t he sh i p .  The f r i gh t en ed 

f e e l i n g o f t he s a i l o r s .  The sh i p i s s i l h o u e t t e d i n t he foreground ,  

and you see t h i s mass o f powerfu l  wha le coming to 'ward t he sh i p .  

The whole t h i n g exp r esses man ' s pred i camen t  t oday ,  I ' d say .  Here we 

a r e ,  i n t he m i ds t  o f nuc l ea r power .  I t ' s p o s s i b l y go ing t o des t r oy 

us .  I p i c t u r e d t h i s t h i ng ou t  and pu t  i t  i n t o a form of a l e t t e r and 

t h e i r f i r s t  i dea was ,  "Oh no,  a s t o r y l i k e t h i s ,  t hese l i t t l e c h i l d r e n 

wou ld be sca r ed t o dea th of t h i s t h i n g .  They wou ldn ' t  unders t and i t .  

They wou ld r a t h e r see The Three Bea r s ,  or The Three L i t t l e P i g s ,  

someth ing t h a t  i s f a m i l i a r t o them ." I n t a l k i n g over t he phone t o t h i s 

woman,  she s a i d ,  "Oh no,  I can ' t  see i t ,  we don ' t  have any money t o do 

any t h i ng . " I s a i d ,  " I w i l l  ge t  t he money from t he a r t s f ounda t i on :  

You don ' t  need t o worry abou t  t he l i b r a r y money be ing used f o r t h i s . " 

I meant ime had t a l k e d t o my f r i e n d W.  H.  Fe r r y ,  who was t he one t h a t  

gave me t h a t  $1500 ,  and when he l ea r ned I was do ing t h i s t h i n g ,  he gave 

me $1500 more.  So T was w i l l i n g t o work f o r no t h i ng ,  j u s t  g e t t i n g 

m a t e r i a l s .  Here was a chance t o do a g r ea t  work o f a r t  t o f i n i s h ou t  

my l i f e .  T h i s huge panel  a t  t he t op ,  where the wha le i s i n t he s t a r s .  

I t e l l  you i t  came c l o se t o b reak i ng my hea r t .  

I ' ve go t  a f r i e n d i n t he l i b r a r y ,  r e t i r e d now,  but  she i s s t i l l  work i ng 



a t  me t o ge t  me t o have e x h i b i t i o n s i n F r a n k f o r t  and i n v i t e peop l e 

and ge t  peop le t o know me and l e t  them know t h a t  I am not  a r a d i c a l ,  

t h a t  I am not  s u b v e r s i v e ,  t h a t  I 'm j u s t  a decen t  human be i ng .  I 

s a i d ,  "Look ,  I 'm seven t y- t wo .  I ' ve go t  maybe f i v e y e a r s y e t  t o 

work on t h i s t h i n g .  S h a l l  I h i r e a p u b l i c r e l a t i o n s e xpe r t ? She 

came ou t  here t he o t her day and t a l k e d t o my s i s t e r Marge and her 

f r i e n d ,  B e t t y ,  and t hey t r i e d t o d i scou rage her .  I ' ve s a i d no a h a l f 

dozen t i mes ,  but  she s a y s ,  "There ' s a b i g s t o r e dov/n here t h a t  was t he 

books t ore and t he s t a t i o n e r y s t o r e .  They ' ve moved ou t  t o one of t he 

shopp ing c en t e r s and t h a t  s t o r e i s empty.  We can decora t e t h i s p l ace 

and pu t  some of your work on d i s p l a y and l e t  peop l e r e a l i z e t h a t  you 

a r e not  a t e r r i b l e person . " The whole i dea o f t r y i n g t o s e l l  y o u r s e l f 

i s abom inab l e .  You have enough prob lems i n t he c r e a t i v e f i e l d to cope 

w i t h w i t hou t  hav i ng t o work w i t h a p u b l i c t h a t  cou l dn ' t  ca r e l e s s abou t  

what  you do.  

Gerber :  How do you become known as a t e r r i b l e person around here? 

W i l son :  Tha t  book o f W i l l i a m A l l e n Wh i t e ' s^ probab l y d i d i t .  Tha t  was i n t he 

l i b r a r y i n t he Negro c o l l e g e .  As I say ,  someone i n t he s t a t e accused 

me of be ing a r a d i c a l  and a c a r d - c a r r y i n g Communist .  When I t r i e d t o 

f i n d ou t  who i t  v/as and t o t r y t o f ace t h i s down,  t hey wou ldn ' t  t e l l  me.  

Tha t  was a t  t he Negro c o l l e g e here i n F r a n k f o r t .  I was g i ven an a r t i s t -

i n - r es i denc e j ob t h e r e ,  some th ing t h a t  I ' d wan ted f o r a l ong ,  l ong t i me .  

T h i s v/as abou t  f i f t e e n y e a r s ago ,  j u s t  before CORE succeeded i n b reak i ng 

down t he se g r e g a t i on - - ea t i ng i n r e s t a u r a n t s and a t t end i ng t he t h e a t e r s .  

T h i s P r es i den t  and h i s w i f e - - ou r s was t he on l y p l ace ou t  here t h a t  t hey 

^Wh i te ,  W i l l i am A l l e n .  L e t t e r s of W i l l i am A l l e n Wh i t e and a Young Man.  Ed .  

and a r r .  by G i l  W i l son .  New York :  John Day Co. ,  1948 .  



I 

cou l d come and have a c o c k t a i l  a n d . s i t  down and t a l k w i t h wh i t e peop l e .  

Gerber :  They were b l ack? 

W i l son :  They were b l ack .  T h i s i n i t s e l f ms shock i ng ,  t h a t  we'd have them a t  

our house .  The peop l e here t h i n k o f Myse l f and r iarge and Be t t y as 

Nor t herners .  We come dov;n here and v;e ' re i n t e r l o p e r s .  We 've got  i deas 

t h a t  a r e c r az y and dangerous .  We ' re j u s t  no good .  We ' re Yankees .  T h i s 

man,  P r es i den t  of t he Negro c o l l e g e ,  f o r y e a r s was ab l e t o come ou t  here 

and t a l k t o us ,  and y e t  he ' s t he one v;ho c a l l s me i n t o h i s o f f i c e and 

s a y s ,  " I unders t and that --someone has g i ven me your name--" They ' ve had 

t h i s t r ou b l e on t he campus;  t he gymnasium was burned down.  N a t u r a l l y ,  

be ing t he on l y wh i t e person on t he campus,  I was suspe6 t .  

As I t o l d you t he o t her day ,  as soon as anyone accuses me of any t h i ng ,  

I m igh t  as we l l  be g u i l t y ,  because I j u s t  c r i ng e and ge t  red i n t he f a c e .  

I don ' t  ge t  angry .  I j u s t  ge t  s i c k ,  unab l e t o t a l k ,  unab l e t o defend 

myse l f .  Of cou r se ,  t h i s l ooked even v;orse.  "We l l , " he t o l d me,  " I was 

l i k e you a t  one t i me .  I be l i eved i n o rgan i zed l a b o r ,  and I was ve ry 

i n t e r e s t e d i n the Negro ' s prob lem .  I was sen t  t o t he S o v i e t  Un ion w i t l i  

a group o f o t her bus inessmen .  I was t he P r es i den t  o f a fJegro c o l l e g e .  

About  twen t y o f us went  over t h e r e . " T h i s was way back i n 1925 or so ,  

and v/e were j u s t  beg i nn i ng t o recogn i ze Ru ss i a .  So he s a i d ,  " I go t  

approached by a Negro newspaper and I wro t e marve l ous a r t i c l e s ,  bu t  

when I got  back I got  a h e l l  of a r ak i ng over t he c o a l s f o r t y i n g i n 

w i t h t h i s newspaper ." So he s a i d ,  " I drew i n my horns I j u s t  saw 

t h a t  you can ' t  say t hese t h i n g s ,  and you can ' t  do t hese t h i n g s ,  w i t hou t  

g e t t i n g c r i t i c i z e d .  And you shou l d l e a r n t ha t  t oo . " 



A t  f i r s t  he d i dn ' t  even t a l k t o me,  he t a l k e d t o my s i s t e r Marge.  

He s a y s ,  " I s you r b ro t her a Communist?" She vias i ncensed .  She 

s a i d ,  "Why don ' t  you ask him? Why do you ask me?" So he comes i n 

and asks me.  I s a i d ,  "Uho i s mak ing t h i s accusa t i on? I wou ld l i k e 

t o know,  because I am go ing t o f i g h t  i t . " He s a i d ,  "I ' m s o r r y ,  I 

can ' t  t e l l  you who i t  i s . " I was j u s t - - o h ,  so angry ,  I d i dn ' t  know 

what  i n t he v/or ld t o do.  Bu t  I l o s t  my j ob .  I t  had on l y l a s t e d 

abou t  s i x mon ths .  A t  t he t i me ,  my s i s t e r had t he garden cen t e r here 

and she had a b i g o rder w i t h t he s t a t e .  I wan ted t o f i g h t  t h i s t h i n g .  

I unders t and t h a t  you can ' t  f i g h t  C i t y H a l l ;  you can ' t  t ake them t o 

t a s k .  I s t h a t  s t i l l  t r u e ? I f you a r e accused t h i s way? I t  has been 

fough t ,  hasn ' t  i t ? 

Gerber :  I don ' t  know t oo much abou t  i t ,  G i l b e r t ,  i n t erms o f t he t e c h n i c a l i t i e s .  

I imag ine i t  wou ld c os t  a l o t  o f money t o go t o c ou r t .  

U ' i l son :  I t ' s l i k e the o l d j oke t h a t  we used t o t e l l  abou t  t he cop bea t i ng t h i s 

f e l l o w over t he head .  He s a y s ,  " L i s t e n ,  don ' t  h i t  me,  I 'm an a n t i -

commun ist ." And the cop s a y s ,  " I don ' t  g i ve a s h i t  what  k i nd o f 

Communist  you a r e I " 

Gerber :  "Now t h a t  you ' re adm i t t i ng i t ,  we ' re h i t t i n g you ha r de r ?" Was i t  

e a s i e r f o r an a r t i s t  du r i ng t he t h i r t i e s t han i t  i s t oday? 

W i l son :  Back i n t he WPA days ,  t h a t  was t he f i r s t  t i me v/e eve r had any governmen t  

suppor t  of the a r t s .  A t remendous l o t  was accomp l i shed i n t he f i e l d 

o f t he t h e a t e r .  Many o f t he p a i n t i n g s t h a t  were done du r i ng t h a t  t i me ,  

t he a r t i s t  go t  t w e n t y - f i v e d o l l a r s a week ,  wh i ch wou ld c e r t a i n l y not  

break t he governmen t  on pay i ng them .  Bu t  i f you were ab l e t o q u a l i f y ,  

i t  cou l d be a l l  r i g h t .  I j o i n e d up w i t h t h i s WPA t h i n g .  I wan ted t o 
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do a mu ra l ,  bu t  t hey s a i d ,  "We don ' t  need a mu r a l ,  v;e wan t  p o r t r a i t s 

of men o f sc i enc e f o r t he c l assroom . " I s a i d ,  "I ' m not  i n t e r e s t e d 

i n do ing p o r t r a i t s . " 

I ' d been t o Mexico by now and seen R i v e r a and Orozco and I wan ted 

t o do a mura l .  So I s t a r t e d ou t  doing t he mural  a l l  by myse l f ,  i n 

p a s t e l s and cha l k .  The o l d j a n i t o r wou ld p i ck up t he wh i t e cha l k 

o f f t he l edges i n the school rooms and b r i ng i t  down t o me.  A bucke t  

of wa t er on both o f t hose v / a l l s wou ld wash t hose f i r s t  mura l s o f f .  

And when I was a t  An t i och ,  I was v/orking e n t i r e l y f o r my room and 

board ,  and t hey gave me a p l ace t o l i v e .  About  every month t hey ' d 

change me from one p r o f ess o r ' s house t o ano t her .  I had no money i n my 

pocke t s a t  a l l .  I had f r e e access t o t he c a f e t e r i a ,  so I had no 

expenses .  And t h a t  was t he way I was work ing a t  my home town of T e r r e 

Hau te up u n t i l  t he t ime I d i d t he Whi tman mural  t ha t  t he B lumbergs pa i d 

f o r ,  t he deco r a t i on of the Communi ty Thea t e r .  

A l l  t he o t her mura l s- -abou t  f i v e o f them-- tha t  I d i d i n T e r r e Hau te 

were done f o r no t h i ng .  I go t  accused t h e r e ,  t oo :  "Who's pay i ng f o r 

t hese mu ra l s?" They wanted t o know i f Moscow was pay i ng f o r them.  

Tha t  v/as when t he Amer ican Le g i onna i r es came.  Tha t  s t o r y i s a l l  t o l d 

2 

i n t he S c r i b n e r ' s p i ece abou t  me,  and i n t he W i l l i a m A l l e n Wh i te book.  

Gerber :  I s t he An t i och mura l  s t i l l  t he r e? 

W i l son :  So f a r as I know,  as of abou t  a yea r - and - a - ha l f ago.  I t ' s be ing 

bad l y damaged by e r r a t i c baseba l l s and v o l l e y b a l l s .  The mura l s were 

done i n p a s t e l ,  and I sprayed them ,  wh i ch darkened them s l i g h t l y ,  

and wherever a b a l l  v. 'ould h i t ,  i t  wou ld ge t  down t o t he c o l o r under-

^See:  Fred J .  R i n g e l ,  " G i l b e r t  W i l son :  Mural  P a i n t e r , " S c r i b n e r ' s ,  May,  1937 ,  
pp.  45-51 .  
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nea th and make a spo t ,  so t hey l ooked l i k e t hey were pock-marked 

or had f r e c k l e s a l l  over them .  

Gerber :  I s t h i s i n the gymnasium? 

W i l son :  I n t he gymnasium ,  y es .  I t  was supposed t o be i n t he Sc i ence H a l l .  

They had marve l ous spaces t h e r e ,  go ing i n t he en t rance-way .  There 

a r e two mu ra l s :  t he p r oduc t i ve and t he d e s t r u c t i v e aspec t s of 

sc i en c e .  The sc i en c e p r o f esso r who was head of t ha t  depar tmen t  

s a i d ,  "Over my dead body i s he go ing t o t a l k abou t  pure s c i e n c e . " 

He had worked on po i son gas du r i ng t he F i r s t  Wor ld War.  He s a i d ,  

"The pure s c i e n t i s t  j u s t  works and g i ves h i s work t o s o c i e t y and 

t ney use i t . " 

The s t uden t s a t  An t i och were t he ones who brough t  me t he r e t o do the 

mu r a l s ,  as t h e i r g i f t  t o t he c o l l e g e ,  and t hey s a i d ,  "We've been 

t augh t  a l l  our l i v e s he r e - - f o r f i v e y e a r s ,  you ' ve been d r i l l i n g i t  

i n t o us - - t ha t  t he r e ' s a u n i t y i n educa t i on .  We don ' t  do any t h i ng 

w i t hou t  r e l a t i n g i t  t o why i t  was done and how i t  was done and what  

i t  i s t o be used f o r . " The eng i nee r i ng and s c i enc e s t uden t s had t o 

t ake C u l t u r a l  S t ud i es - - An t i och was one of t he f i r s t  we l l - rounded 

educa t i ons .  So the s t uden t s s a i d ,  " I f  you don ' t  accep t  our g i f t ,  we 

r e f u se t o t ake our d i p l omas . " Twen t y-e i gh t  s t uden t s s i gned t h i s 

p e t i t i o n ,  and so I got  t o do t he mura l .  Bu t  I had t o do i t ,  not  i n 

t he Sc i ence H a l l ,  but  i n t he gymnasium .  There ' s a g r ea t  b i g s t r u c t u r a l  

t h i ng v.-hich,  t o ge t  i t  i n t o the p l a c e ,  t hey had t o pu t  a ho l e i n t he 

mu ra l ,  r i g h t  through t he ches t  of t he b i g f i g u r e o f Wa l t  Whi tman! He 

l ooks l i k e he ' s go t  a b i g some t h i ng-or -o t her on h i s c h es t ;  i t ' s one 

of t hese b i g l i n k i n g t h i ngs t ha t  screws i n and ho l ds t he wa l l  from 
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c o l l a p s i n g .  They ' d never used t he upper pa r t  o f t he b u i l d i n g ,  

t hey ' d on l y used t he gymnasium ,  bu t  t hey f i n a l l y d i d go i n t o 

t he upper pa r t  t o pu t  i n a b i g dance h a l l ,  a p l ace where t hey 

cou l d have more congrega t i on .  T h i s made i t  necessa ry t o s t r eng t hen 

the w a l l  so t h a t  i t  wou ldn ' t  c o l l a p s e .  

Gerber :  What  was t he oppos i t i on t o t he mura l ? 

W i l son :  I never worked from ske t ches ,  so I t o l d them what  my theme was ,  t he 

p r oduc t i ve and d e s t r u c t i v e aspec t s of s c i enc e .  They d i dn ' t  wan t  t o 

t ake a chance .  R i v e r a had j u s t  had h i s s c i enc e mural  des t royed i n 

R o c k e f e l l e r Cen t e r ,  and t he r e was t r ou b l e over Ben t on ' s mura l s i n 

o t her p l a c es .  Mural  p a i n t e r s were cons i dered t r oub l e -makers ,  and 

An t i och was not  abou t  t o buy,  as they pu t  i t ,  a p i g i n a poke.  They 

were a f r a i d o f a l i e n a t i n g C.  F.  K e t t e r i n g ,  the m i l l i o n a i r e who was 

suppor t i ng t he pho t osyn t hes i s r esea r ch t h e r e ,  bu t  a f t e r t he mura l s 

were done,  he s a i d ,  " I don ' t  see any t h i ng wrong w i t h t hese or any 

reason why t hey cou l dn ' t  have been i n t he Sc i ence H a l l . " Bu t  t h i s 

was a f t e r t he f a c t .  

Gerber :  And then you go t  i n t e r e s t e d i n v a r i ous w r i t e r s - - D r e i s e r and Sherwood 

Anderson? W i l l i a m A l l e n Wh i t e? 

W i l son :  Mura l s became hard t o do.  I had such bad expe r i ences g e t t i n g t o do 

mu ra l s .  You had t o t ake a y ea r ou t  of your l i f e t o ge t  a chance t o 

do a mu ra l ,  go ing here ,  go ing t he r e ,  t a l k i n g t o t h i s person ,  t a l k i n g 

t o t h a t ,  and they ' d say ,  "No,  you ' ve go t  t o ge t  a comm i t tee here and 

a comm i t tee t he r e . " Back i n t he e a r l y days of M i che l ange l o ' s work ing 

t hey had t h i s one Duke who was i n charge ,  and he d i d the t h i n g .  Or 
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t he Pope wou ld say ,  "You ' re go ing t o do t he S i s t i n e Chape l . " So I 

they d i dn ' t  have t o pu t  i t  up t o comm i t t ees ,  ;  

I 'm t e l l i n g you ,  democracy may be a g l o r i f i e d way of work bu t  i t  

i s t he wors t  and t he s l owes t  and an a l mos t  i mposs i b l e way o f do ing 

t h i n g s .  Nobody wan ts t o s t i c k t h e i r neck ou t .  So I found w r i t i n g 

was a compromise;  t r y i n g t o do p o r t r a i t s of t hese men was t he way 

I got  t o know them.  Tha t ' s t he way I go t  t o know D r e i s e r ;  t h a t ' s 

t he v/ay I got  t o know Anderson ,  j u s t  ask i ng them t o l e t  me do a 

p o r t r a i t  f o r t he mura l s before I d i d t he l a r g e t h i n g s ,  because t hey 

were t o be m u r a l - p o r t r a i t s .  

Gerber :  So t he w r i t e r s were connec t ed w i t h t he mu ra l s? 

W i l son :  Yes ,  i t  was a k i nd of jump ing from t h i s t o t h i s .  

Gerber :  What  mural  was t h a t ? 

W i l son :  I t  was a mural  wh i ch has never been done--The Mural  Song of t he 

M idwest .  I was go ing t o do Debs ,  go ing t o do W i l l i am A l l e n Wh i t e ,  

was go ing t o do D r e i s e r ,  A r t  Young,  Frank L l oyd W r i g h t - - a l l  o f t he 

c r e a t i v e peop l e .  Sherwood Anderson .  A l l  o f t he peop l e who came from 

t he m i dd l e wes t  and who had made t hemse l ves a c r e a t i v e person .  

Gerber :  -Did you have a p l ace chosen f o r t h i s ? ^ 

W i l son :  I t r i e d t o do i t  a t  T e r r e Hau te when t hey b u i l t  t he new a d d i t i o n t o 

t he schoc"! .  Tha t  was where I des t royed my work t h a t  t i me .  I had i t  

abou t  h- done,  one wa l l  down one s i de and t he main en t ranceway ,  

and t he ,  p t  say i ng t o me everyday ,  "When a r e you go ing t o f i n i s h 
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w i t h t h i s so v;e can c l e an up t h i s p l ace and ge t  r i d of t hese 

l adde rs and p l ans?" The k i ds would go up and ge t  t he c o l o r on 

t h e i r f i n g e r s and t hey wou ld go l i k e t h i s t o each o t he r .  They 

wou ld come i n w i t h t he s t u f f a l l  over them.  I was t r y i n g t o ge t  

a Guggenheim Fe l l owsh i p t o ge t  some f i n a n c i a l  s t a t u s ,  and t ha t  

f e l l  t hrough .  I had f i v e ou t s t and i ng peop l e recommending me f o r 

t h i s ;  W i l l i a m A l l e n Wh i t e ,  Sherwood Anderson .  D r e i s e r was one of 

t he peop le I pu t  down.  I had Pea r l  Buck and a l l  o f t hese o t he r 

i n d i v i d u a l s t o t r y t o recommend me f o r t he Guggenheim ,  bu t  i t  

d i dn ' t  m a t e r i a l i z e .  So I t urned t o w r i t i n g ,  i n a sense ,  because 

of D r e i s e r ' s encouragemen t ,  h i s s a y i n g ,  "Why don ' t  you w r i t e ? " 

And Anderson v/as t he same way--"Sure ,  send i t  t o me,  maybe I ' l l  

s t e a l  from i t . " 

Gerber :  You don ' t  have any of t he draw ings t h a t  were go ing t o go i n t o 

t h a t  mura l ? 

W i l son :  The on l y two b i g p o r t r a i t s were D r e i s e r and Anderson .  I v;as go ing 

t o do Sandburg ,  t oo .  I had a chance t o meet  h im ,  through A r t  Young,  

when he was hav i ng l unch w i t h Young one day .  He came t o speak a t  

Te r r e Hau te Teachers Co l l ege one t i me ,  and I v;ent  t o hear him .  I 

v/as go ing up a f t e r wa r ds t o see him abou t  a p o r t r a i t .  I s a t  i n t he 

f r o n t  row;  I wanted t o s t udy h i s f ace ,  I r e a l l y wan ted t o ask him 

i f  I cou l d make some ske t ches .  Bu t  as soon as t he program was over 

w i t h ,  thousands of t hese k i ds run up t he r e w i t h t h e i r programs ,  

v;ant ing h i s au t ograph ,  so I j u s t  s t ayed i n the background and never 

r e a l l y got  up t o meet  him .  He was ve ry good a t  l e c t u r i n g ,  a lmos t  as 
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i f i t  v/ere addressed t o me p e r s o n a l l y ,  because he was p l ead i ng 

f o r t he young ,  c r e a t i v e i n d i v i d u a l s i n t he communi ty who need 

he l p and who w i l l  make t he c i t y proud o f them some day .  They 

have t o s t r u g g l e a l ong a l one f o r y e a r s and y e a r s ,  he s a i d ,  and 

i t ' s wrong.  

T h i s i s what  impressed me dov/n i n Mex ico ,  how young k i ds t en ,  

t we l ve y e a r s o f age a re a l l owed t o decora t e l i b r a r i e s i n t h e i r 

sma l l  home town .  They v^ould do f r e s c o e s ,  t hey v;ould do s c u l p t u r e s ,  

t hey were g i ven chances t o do t h i n g s ,  c r e a t i v e works of a r t  t h a t  

t he p u b l i c cou l d see .  You d i dn ' t  even have t o ge t  pe r m i ss i on ,  

i t  was j u s t  t he accep t ed t h i n g .  Diego R i v e r a was r e sp on s i b l e f o r 

a l o t  o f t h i s ,  o f b r i ng i ng forward any k i d who cou l d show any t a l e n t  

a t  a l l .  A k i d was a l l owed t o devo te h a l f of h i s day ,  f i v e - s i x days 

a V '^eek,  t o h i s a r t ,  and h i s o t he r h a l f day t o conven t i ona l  academ ic 

v;ork.  I t ms a r e a l  pa t ronage of t he younger gene r a t i on go ing i n t o 

a r t .  Bu t  up he r e l  Gad ,  you have one c l a s s a week i n a r t ,  you ' re 

l uck y .  

Gerber :  The c i t y o f T e r r e Hau te has never been too r e c e p t i v e t o peop l e who 

came from t he r e has i t ? C e r t a i n l y D r e i s e r never go t  a second g l ance 

from T e r r e Hau te .  

W i l son :  He t o l d me one t i me t h a t  he passed through T e r r e Hau te on t he t r a i n ,  

and he s a i d ,  " I  was r e a l l y a f r a i d ,  l ook i ng ou t  t he window ,  because 

someone m i gh t  recogn i zfe me." I t r i e d t o ge t  him t o come and speak 

a t  the c o l l e g e ,  and he s a i d ,  " I  wou ldn ' t  undergo t he h u m i l i a t i o n .  

They wou ld come ou t  t o hear my work ,  bu t  t hey r e a l l y wou ld be t h i n k i n g 



13 

t h a t  I was a d i r t y o l d man." H i s books were l ocked up i n a case 

i n the T e r r e Hau te P u b l i c l i b r a r y ,  I remember--"on r e s e r v e ! " And 

•I  remember g e t t i n g t he works of Have l ock E l l i s ,  h i s works on sex ,  

the same way,  and I v/as embarrassed .  They wou ld l ook a t  you as 

i f you p l ayed w i t h y o u r s e l f o r someth ing--one book v;as on mas t ur -

ba t i on .  I v;as i n correspondence w i t h E l l i s f o r abou t  t h r ee l e t t e r s ;  

he was a grand person ,  he j u s t  seemed t o open t he doors and l e t  t he 

s u n l i g h t  i n t o t he dark ,  d i ngy ,  dank room.  

Gerber :  And Eugene Debs had a hard t ime i n T e r r e Hau t e ,  r i g h t ? I t  was not  

t he most  r e c e p t i v e tov.-n.  

W i l son :  I t  was a l abo r town ,  m i ners p r i m a r i l y .  They had t he f i r s t  genera l  

s t r i k e t he r e .  The town c l osed down comp l e t e l y ,  back j u s t  before 

t he v/ar.  Browder came-- they pu t  him i n j a i l .  Norman Thomas came--

t hey d i dn ' t  dare t ouch him .  Thomas ms,  more or l e s s a n a t i on a l  

f i g u r e ,  bu t  he broke the law by hav i ng an ou tdoor mee t ing on t he 

s t eps o f t he c a p i t a l  b u i l d i n g i n t he c i t y ,  so m a r t i a l  l aw was 

dec l a r ed .  They found t h a t  m a r t i a l  l aw had been i n e f f e c t  i n t he 

nex t  coun t y ,  dovm near S u l l i v a n ,  I n d i an a ,  f o r abou t  t h r ee y e a r s .  

T h i s i s when Governor McNut t  was i n o f f i c e .  

re was r e a l l y a f a s c i s t  p o t e n t i a l  back i n t hose days .  I was 

cjoing t he mura l s abou t  t h a t  t i me ,  and t he peop l e who were my pa t r ons ,  

the B lumbergs ,  camped the P i nke r t on men on t h e i r p r i v a t e p roper t y 

ou t  on t he edge of t he c i t y .  The P i nke r t ons came t o break t he s t r i k e ,  

and here t hey were ,  my pa t r ons ,  a i d i n g them .  Mr.  B lumberg ' s w i f e ,  

who was a ve r y l i be r a l - m i nded s o r t  of person ,  she used t o j oke abou t  
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t he f a c t .  She s a i d ,  "Come t he r e v o l u t i o n ,  Ben ' s money on one '  

s i d e o f t he ba r r i c ades w i l l  he l p h im ,  and on t he o t he r s i d e 

h e ' l l  have t he he l p o f G i l  U i l s o n . " i  

I remember t he f i r s t  t h i ng she eve r s a i d t o me,  a t  t he mu ra l s I 

was do ing a t  t h i s Lake Wawasee Ho t e l .  She had t h i s b i g co t t age 

ac r oss t he l ak e and her boy brough t  her over i n h i s s a i l b o a t ,  a l ong 

w i t h t he two l i t t l e boys from H i t l e r Germany-- they cou l dn ' t  speak 

E n g l i s h and she wou ld come over t o ge t  her h a i r done a t  t he h o t e l .  

She s a i d ,  "Would a good Communist  l i k e you come over and have d i nner 

w i t h a C a p i t a l i s t  f a m i l y l i k e us?" She had seen my mura l s a t  t he 

ho t e l  and a l s o t he mura l s i n T e r r e Hau t e ;  t hey were ve r y c l o s e t o 

her home t h e r e ,  I ' d say abou t  h a l f a m i l e away from where she l i v e d .  

She was an a r t i s t  h e r s e l f .  She was one o f my bes t  suppo r t e r s .  She 

gave me the s t ud i o over t h e i r garage .  I t  had a b i g s k y l i g h t  i n i t .  

She ' d had i t  done f o r h e r s e l f .  I l i v e d t he r e f o r abou t  t h r ee y e a r s 

before I went  t o Mew York ,  du r i ng t he t h i r t i e s .  I was do ing t he 

mura l s i n Woodrow W i l son H igh Schoo l  a t  t he t i me ,  and she i n v i t e d me 

t o use her p l ace a f t e r t h i s f i r s t  mee t ing up a t  Wawasee.  She s a i d ,  

" I ' v e go t  a s t ud i o a t  my p l ace and I 'm not  us i ng i t  now as much as I 

used t o ,  and my daugh t ers a r e gone"--one of t he daugh t ers pa i n t ed 

t oo--"so how wou ld you l i k e t o come ou t  and l i v e w i t h us?" They had 

r i d i n g horses and I ' d r i d e eve ry day .  They l i v e d j u s t  ou t s i de t he 

c i t y .  

Gerber :  What  bus i ness was B lumberg i n? 

W i l son :  Rea l  e s t a t e and t he l oan bus i ness .  He had a l oan bus i ness a l l  over 

t he s t a t e .  H i s f a t h e r came over here from Russ i a before Ben was 
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bus i ness .  He became a m i l l i o n a i r e .  Ben was t he f i r s t  Jew t o 

be brough t  i n t o t he f r a t e r n i t y a t  DePauw,  and o f cou rse h i s 
j  

f a t h e r made a g r ea t  t h i ng o f t h i s .  Gave Ben a g r ea t  b i g Packard .  

Ben took t he f i r s t  m i l l i o n wh i ch t he f a t h e r had made and ran i t  

up t o f i v e or s i x or e i gh t  m i l l i o n .  And t he son had t aken i t  

from t he r e has gone even f u r t h e r .  I t ' s a l l  over t he s t a t e .  H i s 

w i f e ,  who was ve r y l i b e r a l - m i n d e d ,  had t h i s marve l ous c u t - g l a s s 

window ,  w i t h b e a u t i f u l  j ewe l ed emera ld g l a sses and ruby g l a s s e s .  

I t  l ooked l i k e a s t a i n e d - g l a s s window.  Her c o l l e c t i o n was wor th 

s e v e r a l  thousand d o l l a r s .  I j u s t  abou t  t a l k e d her i n t o s e l l i n g 

t h a t  and send i ng an ambu lance t o t he peop le f i g h t i n g Fasc i sm i n 

Spa i n ,  bu t  t he nex t  day her Harvard son ,  who was on t he deba te team 

and e v e r y t h i n g ,  t a l k e d her ou t  of i t .  

Gerber :  She d i dn ' t  a l ways agree w i t h Ben? 

W i l son :  She a l ways f e l t  h i s money was b lood money.  He had o t her peop l e t o 

f o r e c l o s e p roper t y and t ake t he o l d widows away from t h e i r homes 

when t hey were i n t o deb t .  He drove an o l d c a r .  He had two o f f i c e s ;  

one was a chrom ium-p l a ted t h i ng w i t h a b i g swo r d f i sh a t  one end .  

They had a home i n F l o r i d a and one i n Te r r e Hau te t oo .  Bu t  t he 

o f f i c e where t hey d i d t he l oans t o t he o l d farmers was f u l l  o f v;orn-out  

c h a i r s t h a t  were coming a p a r t ,  a crummy o l d p l ace .  The farmers wou ld 

come i n and s i t  down,  bu t  t hey cou l dn ' t  f e e l  comfor t ab l e i n t he r e .  The 

chrome o f f i c e was h i s r e a l  o f f i c e ;  i t  was a i r - c o n d i t i o n e d .  

Ben drove the o l d e s t  c a r p o s s i b l e ,  a l ways a second-hand c a r ,  a l ways 

runn i ng i n t o peop l e and wreck i ng i t ;  he was a l ousy d r i v e r .  He f i n a l l y 



l ea rned t o f 1y an a i r p l a n e .  He used t o t ake me up i n t he a i r .  

I t  wou ld s c a r e t he d e v i l  ou t  o f me.  He 'd go l i k e t h i s ,  and then 

down l i k e t h i s .  The o l d man v/as q u i t e a c h a r a c t e r ,  bu t  a comp l e te 

"N ixon" man,  t he k i nd t h a t  j u s t  be l i e v ed t he Repub l i cans were t he 

s a l t  o f t he e a r t h .  And y e t  he gave a new YMCA t o t he c i t y .  He 

gave away a l o t  o f p r ope r t y .  

When I des t royed my mura l s a t  t he I nd i ana S t a t e Teachers Co l l ege 

i n T e r r e Hau t e ,  he go t  my chance t o work t he w a l l s back by t a l k i n g 

t o t he P r e s i d e n t  o f t he c o l l e g e ,  a man who l ooked l i k e a mummy ou t  

of t he Pharoahs .  T h i s p r o f esso r who was t he head o f t he c o l l e g e ,  

he was t he one who t u rned me down on the D r e i s e r mu r a l s ,  you know.  

They had a books t ore t h a t vias made ou t  o f an o l d church and t he r e 

v;ere t we l ve pane l s ,  g o t h i c r ecessed pane l s ,  v;hich had he l d s t a i n e d -

g l a s s windows .  They had been br i cked-up when i t  was made i n t o a 

books t ore .  I v;anted t o t ake t hose t we l ve pane l s and do a Twe l ve Men 

mura l .  Bu t  t h i s p r o f esso r j u s t  f e l t  D r e i s e r v;as not  ve r y we l l  though t  

o f .  He s a i d ,  " I f  you can come up w i t h some o t he r i d e as ,  some th ing 

more s u i t a b l e - - " So i n d r i v i n g around t he B lumberg p r ope r t y w i t h Dr .  

T e r r y and myse l f ,  Ben B lumberg s a i d ,  "Some day a l l  o f t h i s p r ope r t y 

I 'm go ing t o w i l l  t o t he c o l l e g e .  I ovv'n from t h i s r a i l r o a d t r a c k c l e a r 

down t o here and over t o t he r i v e r . " Today a l l  o f t h a t  i s c o l l e g e 

campus.  So ,  i n a sense ,  t he p r esen t  campus was t he r e s u l t  o f my c on t ac t  

w i t h t he c o l l e g e p r es i den t  over g e t t i n g t he w a l l s back t h a t  I had 

des t r oyed ,  w iped o f f w i t h a mop.  Ben r e a l l y went  a l l  ou t ;  i t  probab l y 

was i n h i s w i l l  anyway ,  bu t  he v e r b a l i z e d t he t h i n g :  " A l l  t h i s 

i per t y be longs t o me and I 'm go ing t o g i ve i t  t o t he c o l l e g e . " 

was a l ways t r y i n g t o ge t  me t o mod i fy my ways .  He s a y s ,  "Peop l e 



would l i k e you i f you ' d j u s t  pa i n t  t h i ngs t h a t  t hey l i k e .  Why do 

you v;ant  t o go round p a i n t i n g t hese s o c i a l  i deas? Debs was j u s t  

a t r oub l e maker ,  and D r e i s e r wro t e d i r t y books ,  and A r t  Young i s 

a s o c i a l i s t . " H i s w i f e l oved A r t  Young.  When we 'd a l l  go t o New 

York ,  we 'd ea t  i n t he bes t  r e s t a u r a n t s ;  Ben v/ould go a l ong ,  bu t  he 

would mumble over h i s mea l .  He d i dn ' t  l i k e i t ;  he t o l e r a t e d i t  

because Fanny l i k e d i t .  

She goes i n t o t h i s b i g p l ace one t ime and asks t o see some draw i ngs 

by t he famous Jacques L i p s c h i t z .  The g a l l e r y man l ooked a t  her and 

saw a dumpy l i t t l e Jew i sh woman,  and he must  have f e l t ,  oh ,  she ' s 

r e a l l y not  go ing t o buy any t h i ng .  So she s a i d t o h im ,  "Don ' t  you 

have any t h i ng e l s e ? " And he s a i d ,  "Tha t  i s a l l  I have ,  I 'm s o r r y ,  

l ady . " And she s a i d ,  "What ' s t h a t  p a i n t i n g wor th over t h e r e ? " and 

she po i n t s t o a canvas .  "$7 ,000 ." "I ' m go ing t o t ake i t . " She 

bought  t h a t  p a i n t i n g as a pure i n s u l t  t o t h i s guy.  And she gave i t  

t o t he l i b r a r y .  The p a i n t i n g v;as of a woman t r y i n g on a c o r s e t ,  

l ooked j u s t  l i k e her .  Here ' s a l l  t hese c ou t ou r i e r es hanging around 

f i t t i n g her ,  and a man i s s t and i ng t he r e t ak i ng measuremen ts .  I t ' s 

a ve ry modern ,  s o r t  o f d i s t o r t e d ,  com ic p i c t u r e o f a wea l t hy f a t  

v̂ oman be ing f i t t e d .  L i p s c h i t z pa i n t ed i t .  I t ' s hanging i n t he Swope 

A r t  G a l l e r y now;  she never hung i t  i n her home.  Fanny B lumberg bought  

i t  j u s t  t o show t h i s guy i n t he g a l l e r y .  She was t h a t  k i nd .  

I cou l d never f o r g i v e her f o r t h i s a r r ogan t  way of us i ng me;  she ' d 

go t o t he a r t  s t o r e and buy f ou r o r f i v e hundred d o l l a r s wor th o f a r t  

m a t e r i a l s ,  and she ' d say t o me,  "Now you p i ck ou t  wha t ever you wan t ,  

j u s t  go round and p i ck ou t  what  you need ." So I ' d ge t  p o r t f o l i o s ,  and 

Ben wou ld grumb le ,  "Why do you want  a t h i ng l i k e t h a t ? " I was g e t t i n g 



s t u f f t o c a r r y my draw ings around i n ;  t hey c os t  abou t  t wen t y 

d o l l a r s ap i ece .  She was alv;ays ask i ng me,  "Do you need any 

money?" I v;ould never adm i t  t h a t  I needed any;  I cou l dn ' t  

bear i t .  She ' d come t o New York and v;e'd go round i n cabs and 

she ' d poke a t w e n t y - d o l l a r b i l l  i n my pocke t  so t h a t  I cou l d pay 

t he cab .  And we 'd o f t en go t o n i gh t  c l u b s ,  where t hey were a l l  

d ressed i n f i n e c l o t h e s ,  bu t  I was i n cordu roys .  Somet imes you 

had t o wear tuxedos t o ge t  i n t o t hose p l a c e s .  And t he B lumbergs 

a l ways had t i c k e t s f o r t he bes t  p l a y s .  I saw "Medea" one t ime 

w i t h them .  They ' d go t o s c a l p e r s t o buy t h e i r t i c k e t s ,  spend a 

b i g wad o f money t o ge t  a t i c k e t  f o r a show.  

A f t e r Fanny d i ed ,  Ben wro t e a book.  I t  was a c o l l e c t i o n o f her 

work ,  her s t o r i e s and p a i n t i n g s .  I o rgan i zed t he book;  i t  was 

v a n i t y - p u b l i s h e d ,  bu t  he d i d i t  f o r her .  He was go ing t o ge t  

mar r i ed t o t h i s younger woman and wan ted t o do t h i s t o s a l v e h i s 

consc i ence .  I n f a c t ,  he d i dn ' t  do one book ,  he d i d tv/o.  A seque l  

came l a t e r .  He pub l i shed f i v e hundred c op i es .  I t h i n k t he book 

must  have c os t  $15 ,000 .  I have a copy ,  Fanny v.'as a damn good 

p a i n t e r .  I wro t e a t h i ng f o r t he book i n wh i ch I c a l l e d her a 

fema l e Van Gogh because she had t h a t  gu t sy k i nd o f way.  She ' d t ake 

f l owe r s and a r range them and p a i n t  them and then scumb le i t  a l l  o f f 

and p a i n t  them aga i n .  She ru i ned more p a i n t i n g s t h a t  I though t viere 

j u s t  p e r f e c t .  She d i dn ' t  c a r e ,  she wou ld j u s t  dump t he whole t h i n g .  

Her hands were messy ,  and she ' d dump i t  ou t  and t e l l  t he co l o r ed boy,  

t he house boy,  t o c l e an up'.  She never had t o c l e an her p a l e t t e and 

brushes .  She ' d have f i f t y d o l l a r s wor th of expens i ve p a i n t  ou t  here 

on t h i s canvas wh i ch was t o be thrown away.  Ben wou ld come and t ake 

a l l  t h a t  she had shown and p a i n t  t he ash p i t  w i t h i t .  I t  was made 
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ou t  o f concre t e b l o cks ,  and he wou ld j u s t  cover i t .  He had t h i s 

s t u f f t rowe l ed on to t he t h i n g .  He l oved t o do c r az y s t u n t s ;  he 

though t  the p a i n t  shou l dn ' t  be v;asted ,  so he wou ld pu t  i t  t o 

some use ,  mak ing a b i g a b s t r a c t i o n on t he s i d e o f t he w a l l  of t he '  

dumping grounds .  

T h e i r house v/as j u s t  ou t  o f t h i s v / or ld .  T h e i r basement ms many 

t i mes j u s t  a b i g w ine c e l l a r .  I go t  ve ry f r i e n d l y w i t h t he 

co l o r ed boy,  C a r l ,  v;ho had been w i t h them t h i r t y y e a r s or so--a 

co l o r ed man who was ,  I suppose you ' d say ,  abou t  my ov;n age--and 

he ' d t ake me down i n t o t he basement  and say ,  "Now you j u s t  t ake 

any o f t he w i nes or any t h i ng you l i k e ,  t ake them over t o you r 

p l ace . " I had l i q u o r a l l  t he t i me over a t  t he s t u d i o .  I d i d t he 

mura l s a t  Woodrow W i l son i n ' 35 ,  abou t  t he t ime t he Depress i on was 

coming a l ong .  I was p a i n t i n g what  I knew.  As W i l l  Rogers wou ld say ,  

a l l  I knew i s what  I read i n t he papers ,  so I was p a i n t i n g what  I 

read abou t ,  what  was happen ing i n t he wor l d .  

Gerber :  The mura l s t h a t  you w iped o f f ,  t hose were a t  t he Teachers Co l l ege? 

W i l son :  Yes ,  t he nex t  ones ,  a f t e r t hose a t  Woodrow W i l son ,  t hey were a t  t he 

Teachers Co l l ege .  There was a new b u i l d i n g be ing pu t  up.  I v/anted 

t o pu t  t he mura l s up t he r i g h t  v/ay,  t o have them l ea v e v e n t i l a t o r s 

ou t  of t he w a l l  or move them over t o where t hey wou ldn ' t  cover t he 

spaces .  Somet imes t hey ' d pu t  i n a v e n t i l a t o r so t h a t  i t  wou ld come 

r i g h t  smack i n the m idd l e o f a marve l ous space ,  when i t  cou l d have 

been over t o t he s i d e j u s t  as e a s i l y .  I never had a chance t o work 

on a b u i l d i n g t h a t  was a r c h i t e c t u r a l l y be ing p l anned f o r mu ra l s .  I 

remember once t h a t  t h i s p a r t i c u l a r ven t  was a l r e ady i n s t a l l e d and 
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t hey cou l dn ' t  change i t ,  so I used i t  r i g h t  v-jhere i t  was ,  i n 

t he w a l l .  I t ' s i n t he mura l .  W i l l i a m A l l e n V l h i t e i s s t and i ng 

under i t  and mak ing a speech .  The ven t  i s a b i g t h i ng t h a t  l ooks 

l i k e i t ' s go ing t o f a l l  on h im .  I c a l l e d i t  " t he f a l l e n c i t y , " 

i t ' s a c i t y i n r u i n s a f t e r i t  had been bombed.  I never made a 

ske t ch o f Wh i t e from l i f e .  I never met  him p e r s o n a l l y ,  and peop l e 

s a i d I was w i se not  t o meet  him because I wou ld have been d i s -

i l l u s i o n e d .  

Gerber :  Too bad t h a t  t he Tv/elve Men mural  d i dn ' t  come t o pass .  

W i l son :  I wou ld l i k e t o have done a mural  o f Pau l  D r esse r ,  f o r i n s t a n c e ;  

he was one of t he t we l ve men.  They had i n t he T e r r e Hau te House 

one of h i s t h e a t r i c a l  pho t ographs ,  l i f e - s i z e ,  wh i ch was cu t  ou t  i n 

s i l h o u e t t e .  I v/ould l i k e t o have done a p a i n t i n g o f t h a t ;  he was 

a s t r i k i n g i n d i v i d u a l ,  D r e i s e r ' s o l de r b ro t her .  
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The Amer ican myth t h a t  says one can a l ways f i n d happ i ness o r p r o s p e r i t y 

somewhere e l s e may not  be t r u e ,  bu t  i t s e x i s t e n c e has o f t en been used f o r 

t hema t i c purposes by many au t hors .  In the works of F.  Sco t  F i t z g e r a l d ,  Jack 

Conroy ,  and E r nes t  Hemingway,  the c o n t r a s t s between the Eas t  and the West ,  the 

c i t y and coun t r y ,  and Amer ica and Europe ,  were o f t en used as symbols o f persona l  

o r s o c i e t a l  va l ues or c on d i t i ons .  The f a c t  t ha t  some of t hese a reas were seen 

as " b e t t e r " on l y a i ded t hese au t ho r s '  purposes .  In every nove l  l ooked a t  here ,  

symbol ism o f p l ace i s used t o r e v e a l  what  the au t hors saw as the i nhe r en t  

f r u s t r a t i o n and i nadequacy ,  both s o c i a l l y and /or p s y c h o l o g i c a l l y ,  o f l i f e ,  

s p e c i f i c a l l y i n the Amer ica of the 1920 ' s and 30 ' s ,  as opposed t o the o p t i m i s t i c 

myth wh i ch prom i sed f u l f i l l m e n t  by pack i ng up and moving somep lace e l s e .  

I n F i t z g e r a l d ' s The Grea t  Ga t sby ,  Amer i ca ' s M idwest  and Eas t  Coas t  

r ep r esen t  two d i s t i n c t  moral  sys t ems ,  and i t  i s N i ck Carrowway ' s t r ue a p p r a i s a l  

o f the na t u re of both t hese areas t ha t  a l l ows him t o grow.  The M idd l e West  

seems to him the "ragged edge of the un i v e r se" a f t e r t he war ,  as opposed t o the 

Eas t ,  wh i ch seems t o prom ise grow th and exc i t emen t .  As the nove l  deve l ops ,  

though ,  N i ck ga i ns some i n s i g h t s i n t o t he na t u re of t he E a s t — i t  prom i ses 

grow th ,  bu t  much o f t h a t  i s done i l l e g a l l y ,  as i n the case of Ga t sby ,  or 

w i t h the i r r e s p o n s i b i l i t y o f g r ea t  wea l t h ,  as i n the case of Tom Buchanan .  

And the grow th i s on l y economic--none of t he ch a r a c t e r s excep t  N i ck see t h r o -

ugh t he va l ues wh i ch de f i ne success as wea l t h and s o c i a l  p o s i t i o n t o deve lop a 

g r e a t e r unders t and i ng o f t h e i r l i v e s .  

And the Eas t  has no f u t u r e f o r the i n d i v i d u a l  excep t  f o r i t s ma t e r i a l  

v a l ues .  Ga tsby has h i s dream ,  bu t  i t  was f a l s e t o beg in w i t h .  Tom and Da i sy 
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on l y wan t  s e c u r i t y ,  and a re as d e s t r u c t i v e a t  the end o f the nove l  as i n the 

beg i nn i ng .  The exc i t emen t  wh i ch seems to f i . l l  t hese peop l es '  l i v e s i s r e a l l y 

on l y "busy work" wh i ch makes up f o r t h e i r l a c k o f purpose .  

A t  the end o f t he no v e l ,  the two a r eas symbo l i ze two very d i f f e r e n t  

a t t i t u d e s .  The e a s t  r ep r esen t s t he "modern" o u t l o o k - - s o c i a l  atom ism ,  c yn i c i sm 

t owards o l d v a l u e s ,  and the myth t h a t  "p r og ress" can on l y t ake p l ace by r e j e c t i n g 

o l d s t anda rds .  The Mid-West ,  on the o t he r hand ,  i s the bas t i on of those o l d 

va l ues and s t andards .  

Ye t  N i ck r e j e c t s t he Eas t  and moves back t o the M idwest .  He i s not  i n 

any way conv i nced t h a t  the o l d ways are b e t t e r ,  or t h a t  t he M idwest  i s t he "warm 

cen t e r o f the wor l d . " Ra t her ,  N i ck has grown t o the po i n t  where he can recogn i ze 

t h a t  h i s s o c i e t y ' s va l ues probab l y cannot  f u l f i l l  h i s needs .  Bu t  because he 

r e a l i z e s j u s t  how t hose va l ues are shap i ng h i mse l f and o t h e r s ,  he has a t t a i n e d a 

sense of d i g n i t y t h a t  o t h e r s ,  knocked abou t  and dom inated by s o c i e t y ,  can never 

ach i eve .  

The symbol  of the E a s t ,  wh i ch prom i ses happ i ness through the va l ues o f the 

J a z z Age,  and the symbol  of the M idwest ,  wh i ch prom i ses happ i ness through the 

o l d v a l u e s ,  both become i r r e l e v a n t  t o N i ck ,  who has a sense a t  the end o f the 

nove l  t h a t  happ i ness (as h i s s o c i e t y de f i nes i t )  i s not  even a proper goal  f o r 

him t o seek .  And even i f i t  were proper to seek "happ i ness , " i t  wou ld be un-

a t t a i n a b l e i n r e a l i t y ( as Ga t sby ,  who i s from t he M idwest ,  so p i t i f u l l y 

e v i denc es ) .  Ra t her ,  N i ck r e a l i z e d t ha t  what  he needs i s some s o r t  o f emo t i ona l  

and i n t e l l e c t u a l  m a t u r i t y - t h a t  w i l l  a l l ow him t o accep t  h i s own and s o c i e t y ' s 

l i m i t a t i o n s w i t hou t  bee- i ng who l l y c y n i c a l  o r n a r c i s s i s t i c ,  l i k e t hose i n the 

E a s t ,  or be i ng l u l l e d • a f a l s e sense o f s e c u r i t y ,  w i t h Ga tsby and the Mid-

wes t  as examp l es .  
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In  J a c k  C on r o y ' s  Th e  D i s i n h e r i t e d ,  g e o g r a p h y  i s  no t  us ed  as  

symbo l i cab l y  as  i t  i s  by  F i t zge r a l d .  Ra t he r ,  Conroy  por t r ays  a l l  Ame r i ca ,  bo th  .  

c i t y  and  coun t r y ,  as  a  g r ea t  econom i c  no  man ' s  l and  f or  t he  l owe r  c l asses .  Bu t  

t h i s  por t r aya l  i s  i mpo r t an t  t hema t i ca l l y  because  t he  cha r ac t e r s  canno t  grow  to  

the  po i n t  whe r e  t hey  can  t ru t h f u l l y  see  t he i r  hope l ess  p r ed i camen t  un t i l  t hey  

ove r come  t he  my t h  t ha t  p rospe r i t y  can  be  f ound  somewhe r e  e l s e .  La r r y  goes  to  

De t r o i t ,  supposed l y  t he  mos t  p rospe rous  o f  c i t i es  in  t he  t wen t i e s ,  on l y  to  f i nd  

t ha t  t h i ngs  a r e  no  be t t e r  f or  t he  wor k i ng  man  t he r e  t han  in  t he  poor e r  rura l  a r ea  

whe r e  he  had  wo r k ed .  I t  i s  on l y  a f t e r  La r r y  r ea l i zes  t ha t  t h i ngs  a r e  no t  any  

be t t e r  anywhe r e  t ha t  he  can  beg i n  to  grow  and  be  awa r e  o f  h i s  t rue  ro l e  i n  soc i e t y .  

In  a  s ens e ,  La r r y ' s  odyssey  in  sea r ch  o f  wor k  i s  r ea l l y  on l y  a  phys i ca l  

man i f es t a t i on  o f  h i s  sea r ch  f or  t he  " t ru t h , "  o f  an  answe r  to  t he  p rob l ems  he  sees  

i n  t he  wor l d - - an  answe r  wh i ch  Conroy  be l i eves  ex i s t s  in  wor k i ng  f or  t he  cause .  

La r r y  grows  by  r ecogn i z i ng  the  f a l s i t y  o f  t he  my t h i ca l  symbo l s  wh i ch  p rom i se  

happ i ness ,  such  as  t he  i dea l i s t i c  i mage  o f  t he  p rospe rous  c i t y ,  and  r ep l ac i ng  

t hem  w i t h  a  g r ea t e r  appr ec i a t i on  o f  t he  g r i m  l i f e  he  mus t  r ea l l y  f a ce .  La r r y ' s  

awa r eness  o f  h i s  pos i t i on  i s  soc i e t y  i s  no t  as  g r ea t  as  N i ck ' s  a t  t he  end  o f  

G a t sby ,  bu t  by  r ecogn i z i ng  t he  t rue  na t u r e  o f  t he  econom i c  sys t em ,  he  does  come  

c l ose r  to  t he  t r u t h .  

In  The  Sun  A l so  R i s e s ,  Europe  i s  po r t r ayed  much  as  Ame r i ca  i s  in  Ga t sby - -

as  a  sp i r i t ua l  was t e l and  wh i ch  o f f e r s  no  p rom i ses  bu t  f a l se  ones  to  t he  i nd i v i dua l .  

The  a t t i t ude  o f  t he  cha r ac t e r s  seems  to  be  t ha t  Europe  i s  as  good  a  p l ace  as  any  

to  was t e  one ' s  l i f e ,  p l us  i t  has  t he  added  advan t age  o f  be i ng  cheap  and  fu l l  o f  

l ega l  a l coho l .  

In  t he  beg i nn i ng  o f  t he  nov e l ,  Pa r i s  deve l ops  as  t he  symbo l  o f  t he  po i n t l ess -

ness  o f  t he  cha r ac t e r ' s  l i ves - - t hey  roam  f rom  one  ca f e  to  ano t he r ,  and  t hey  t r ave l  

down  s t r ee t s  w i t h  names  t ha t  numb  t he  non- F r ench  speak i ng  r eade r  a f t e r  a  wh i l e .  
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I nd e e d ,  i t  s e e ms  t ha t  H e m i ngw a y  de s c r i be s  t he s e  s t r e e t s  as  i n t r i c a t e l y  as  he  

does  on  pu r po s e ,  t o  c r e a t e  i n  t he  r e ade r ' s  m i nd  t he  con f us i on  and  a i m l e s sne s s  

h i s  cha r a c t e r s  f e e l .  

P a m p l on a ,  i n  a  w a y ,  r ep r e s en t s  t hos e  v a l ue s  H e m i ngw a y  a d m i r e s .  I t  i s  

c e r t a i n l y  t he  p l a c e  whe r e  H e m i ngw a y ' s  v a l ue  s y s t e m  a s sum e s  a  m a j o r  r o l e .  

P a mp l ona  i s  i mpo r t an t  be c aus e  i t  i s  t he  s i t e  o f  t he  bu l l f i gh t s ,  wh i ch  J a k e  adm i r e s  

be c aus e  o f  t he  bu l l f i gh t e r ' s  a t t i t ude  t ow a r d  l i f e .  Bu t  J a k e  i s  no t  on l y  an  

a f e c i onado  o f  bu l l f i gh t e r s ,  bu t  o f  how  o t h e r  peop l e  l i v e  t he i r  l i v e s  and  i n t e r a c t  

w i t h  o t h e r s .  In  P a m p l on a ,  h i s  ph i l osophy  con t r a s t s  w i t h  t he  r om an t i c  and  na i v e  

ph i l osophy  o f  Robe r t  Cohn .  No t  on l y  doe s  t he  p l o t  f i na l l y  wo r k  i t s e l f  ou t  i n  

P a mp l ona  ( w i t h  Jake ' s  r e a l i s m  e m e r g i ng  as  t he  be s t  a t t i t ude  t o  h a v e ) ,  bu t  i t  i s  

i n  t h i s  s equenc e  t ha t  H e m i ngw a y ' s  na r r a t i v e  i s  mos t  d i r e c t  and  non - r a mb l i ng  i n  

r e spe c t  t o  t he  p l o t .  T h u s ,  H e m i ngw a y  us e s  no t  on l y  h i s  w r i t i ng  s t y l e ,  bu t  a l so  

t he  symbo l  o f  P a mp l ona  t o  f ocus  and  enhanc e  on  one  o f  h i s  t h e m e s ,  wh i ch  i s  how  

a  man  shou l d  l i v e  i n  an  e s s en t i a l l y  f r us t r a t i ng  w o r l d .  

A f t e r  Robe r t  Cohn  l e a v e s  t he  n o v e l ,  and  t he  d r a m a t i c  t ens i on  d e c r e a s e s ,  

H e m i ngw a y  onc e  aga i n  r e so r t s  t o  de s c r i b i ng  h i s  cha r a c t e r s ,  mov i ng  ov e r  a  r amb l i ng  

g e og r a ph y ,  w h i c h ,  a g a i n ,  s y mbo l i z e s  t he i r  a i m l e s s  l i v e s .  When  J a k e  f i na l l y  ends  

up  i n  M ad r i d  w i t h  B r e t t ,  t he  wo r l d  i s  s t i l l  as  f r us t r a t i ng  as  e v e r ,  bu t  by  f a c i ng  

up  t o  t ha t  f r u s t r a t i on ,  J a k e  has  changed - - he  r e cogn i z e s  t ha t  h i s  d r e a m  o f  a  l i f e  

w i t h  B r e t t  i s  j u s t  as  f a l s e  as  C o h n ' s ,  e v en  i f  t he  w a r  had  ne v e r  h a pp e n e d .  H i s  

r e a l i z a t i on  o f  t he  t r u t h ,  i n  wh i ch  t he  symbo l  o f  P a mp l ona  p l a y s  a  r o l e ,  i s  no t  

p l e a s a n t ,  bu t  a t  l e a s t  i t  i s  hon e s t .  

J u s t  l i k e  N i c k  and  L a r r y ,  J a k e  a t t a i ns  a  so r t  o f  d i gn i t y  by  r e a l i z i ng  

t ha t  happ i ne s s  o r  s a t i s f a c t i on  mu s t  come  f r om  w i t h i n ,  and  t h a t  i t  i s  up  t o  t he  

i nd i v i dua l  t o  m a k e  t he  v^or ld  a  be t t e r  p l a c e ,  and  no t  v i c e  v e r s a .  And  one  

c e r t a i n l y  c anno t  i mp r ov e  t he  wo r l d  by  r unn i ng  t o  p l a c e s  wh i ch  s y mbo l i z e  

happ i ne s s  ( l i k e  t he  c i t y  o r  E u r o p e ) ,  bu t  wh i ch  i n  r e a l i t y  o f f e r  on l y  d i f f e r e n t  
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v e r s i ons  o f  t he  s ame  p r ob l e m .  As  J a k e  t e l l s  C ohn ,  " You  c an ' t  ge t  av ; ay  f r om  

you r s e l f  by  mov i ng  f r om  one  p l a c e  t o  ano t he r . "  Th i s  s t r e s s  on  t he  i nd i v i dua l  

i s  an  a t t t i bu t e  o f  a l l  t he  au t ho r s  d i s cus s ed - p l a c e s  m a y  be  s y m bo l i c ,  o r  t he y  

m a y  be  " r e a l "  w i t h  soc i e t i e s  and  cu l t u r e s  o f  t he i r  o w n .  B u t ,  f o r  t he  pu r -

pos e s  o f  t he  a u t ho r s ,  " p l a c e s "  a r e  use f u l  m a i n l y  i nso f a r  as  t he y  enhanc e  o r  

c l a r i f y  t he  de v e l opm en t  o f  t he  i nd i v i dua l  ( s y mbo l i c a l l y  o r  o t h e r w i s e ) .  The  

f a c t  t ha t  t he  i nd i v i dua l  a l mos t  i nev i t ab ' ^y  f aces  f r us t r a t i on  and  unhapp i ne s s  

be c aus e  o f  h i s  soc i e t y ' s  i nadequa c y  says  mo r e  abou t  t he  na t u r e  o f  t he  t i me s  t han  

any  h i s t o r i c a l  s t udy  c ou l d .  

M i ch i gan  S t a t e  Un i v e r s i t y  



THE AMERICAN DREAM AND THE AMERICAN NIGHTMARE IN :  

THE SUN ALSO RISES .  |  

THE GREAT GATSBY.  AND i  

THE DISINHERITED 

K i n i ber l y Saunders 

I t  began when the e a r l y e x p l o r e r s l anded on the prom i s i ng shores o f the 

New Wor ld .  There t hey saw a l and o f u l t i ma t e oppo r t un i t y .  Tha t  v i s i o n has 

su r v i v ed f o r c e n t u r i e s through t he hope,  and somet imes t he r e a l i z a t i o n ,  o f a 

dream .  

The Amer ican Dream can not  be de f i ned i n a sen t ence ,  bu t  i t  can be 

desc r i bed as the t r a d i t i o n a l  hope,  e i t h e r f i c t i o n a l  or r e a l ,  t h a t  i n Amer ica 

any d e s i r e can be f u l f i l l e d .  On ly i n Amer ica can a poor coun t ry boy become 

P r es i den t  and on l y i n Amer ica can the i n d i v i d u a l  reach f o r a dream and grasp 

i t  i n h i s hands .  

I s the Amer ican Dream s t i - T l  a l i v e i n the t wen t i e t h cen t u r y? A f t e r 

read i ng t he t h ree no v e l s .  The Sun A l so R i ses by E r n es t  Hemingway,  The Grea t  

Ga tsby by F.  Sco t  F i t z g e r a l d ,  and The D i s i n h e r i t e d by Jack Conroy ,  a l l  w r i t t e n 

i n the f i r s t  h a l f o f t h i s cen t u r y ,  one i s i n c l i n e d t o l a b e l  the Dream a myth .  

Perhaps the term shou l d be c o r r e c t ed t o read "The Amer ican N igh tmare . " 

Toge t her Hemingway,  F i t z g e r a l d ,  and Conroy pu t  the Amer ican i d e a l  i n t o a 

modern pe r spe c t i v e wh i ch ,  i n e f f e c t ,  r e f l e c t s t he co r r up t  v a l ues o f t h e i r e r a .  

C r e d i b i l i t y i s added t o t h e i r judgemen t  by the f a c t  t h a t  each nove l  i s ,  i n p a r t ,  

au t ob i o g r aph i ca l .  

In The Grea t  Ga t sby ,  our a t t e n t i o n i s focused on t he f ash i onab l e and wea l t hy 

commun i t ies of Eas t  Egg and West  Egg.  T h i s i s where t he p r i v i l e g e d c l a s s o f the 

Eas t  r e s i d e s .  Through the eyes of our n a r r a t o r ,  N i ck Carraway ,  we a r e w i t ness t o 

F i t z g e r a l d ' s f e e l i n g s abou t  the s i g n i f i c a n c e o f ob t a i n i ng m a t e r i a l  success .  He 



27 

i s ab l e t o see the emp t i ness o f the env i ed l i f e o f the upper c l a s s .  

There i s obv i ous l y a cor rup t ed i d e a l i s m throughou t  the nove l .  Bu t  i t  

i s p e r s o n i f i e d i n Jay Ga tsby .  Ga tsby i s a r a r e i n d i v i d u a l  borne of n i ne t een t h 

cen t u ry i deas .  He i s ,  however ,  l i v i n g i n a t wen t i e t h cen t u ry s e t t i n g and does 
i 

not  r e a l i z e the d i f f e r e n c e .  

Gatsby who l l y b e l i e v e s i n the concep t  o f t he Amer ican Dream,  hav i ng b u i l t  

h i s f o r t une from t he ground up.  Bu t  h i s i d e a l i s m i s based i n ma t e r i a l  wea l t h .  

He i s possessed by the mag i ca l  f a s c i n a t i o n o f wea l t h .  Monetary success enab l es 

one to have any t h i ng ,  Ga tsby b e l i e v e s .  

What  Ga tsby wan ts i s t o r ecap t u r e a roman t i c dream from h i s boyhood .  He 

i s u n r e a l i s t i c i n t h i n k i n g wea l t h w i l l  g i ve h i s dream g i r l  back t o him .  Though 

Gatsby i s indeed s i n c e r e ,  h i s i dea of the Amer ican Dream i s d i s t o r t e d and t hus 

r e f l e c t s the r e a l i t y o f the Amer ican expe r i ence .  He uses m a t e r i a l i s m as a means 

to ob t a i n h i s goal  -- i l l u s o r y you t h and beau t y ( t hrough h i s u n r e a l i s t i c image 

of D a i s y ) .  

S i nce Ga t sby ' s v/hole l i f e i s devo ted t o the f u l f i l l m e n t  o f a roman t i c dream ,  

he does not  deve lop i n the course of the nove l  as does N i ck .  N i ck i s an o u t s i d e r 

of s o r t s .  H i s va l ue sys t em i s much more mora l ,  and i t  con t i nues t o deve l op as he 

encoun t ers t he l i k e s of Jordan Baker and Tom and Da i sy Buchanon ,  a l l  l a c k i n g i n 

moral  v a l ues .  N i ck r e a l i z e s t h a t  an i d e a l  based on m a t e r i a l i s m a l one i s a co r -

r up t i on • r a t h e r than a f u l f i l l m e n t  o f the Amer ican Dream.  Ye t ,  the s e l f l e s s de-

v o t i on Ga t sby d i s p l a y s t o even a co r r up t  i d e a l  i s mo r a l l y su p e r i o r t o the comp l e te 

s e l f i s h n e s s t h a t  mo t i va t es the o t he r c h a r a c t e r s i n t he no ve l .  

Ga tsby i s a pu rsuer and a dreamer ,  but  he i s a l ways the gen t leman de t erm ined 

to do what  i s r i g h t .  He does have mora l s ,  bu t  h i s p r a c t i c e o f them i s m i sgu i ded .  

He t h i n k s t h a t  the goa l  i s so nob l e as t o j u s t i f y the means o f r each i ng i t .  

F i t z g e r a l d uses symbol ism t o exp r ess the f a l s e va l ues o f t hose who ob t a i n 

the Amer ican Dream,  The v a r i ou s p a r t i e s r e f l e c t  a moral  and p h y s i c a l  chaos .  
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I 

G a t sby ' s  c a r e e r  ( r a c k e t e e r i ng )  t r ans c ends  t he  env i r onm en t  o f  t he  t w en t i e s  t o  

be come  a  h i n t  o f  t he  f a t e  A m e r i c an  i de a l i s m  i n  t he  mode r n  wo r l d  i s  de s t i ned  

f o r .  I r on i c a l l y ,  G a t sby ' s  l uxu r i ous  c a r ,  a  symbo l  o f  w e a l t h ,  i s  t he  i ns t r um en t  

wh i ch  l e ads  t o  h i s  d e a t h .  

H e r e  t he  p r e v e l an t  t he me  s e ems  t o  be  t ha t  t he  A m e r i c an  D r e a m ,  onc e  nob l e ,  

has  been  co r r up t ed  by  adop t i ng  m a t e r i a l i s m  as  i t s  m e a n s .  T h i s ,  G a t sby  i s  

u l t i m a t e l y  de s t r oy ed  by  h i s  i l l us i ons  abou t  w e a l t h  and  f u l f i l l m e n t .  H i s  de s t r uc t i on  

shows  t ha t  t hos e  who  t r y  t o  m a i n t a i n  an  i de a l i s m  ba s ed  t o t a l l y  i n  m a t e r i a l i s t i c  

v a l ue s  a r e  doom ed  i n  t he i r  s e l f - d e l u s i on .  

L i k e  F i t z g e r a l d ,  H e m i ngw a y  po r t r a y s  A m e r i c a  as  a  mo r a l  w a s t e l a nd .  Bu t  

H e m i ngw a y  uses  d i f f e r en t  de v i c e s  i n  do i ng  s o .  A f t e r  Wo r l d  W a r  I ,  m any  A m e r i c ans  

w e r e  f o r c ed  t o  change  t he i r  i deas  abou t  pa t r i o t i s m  and  f i gh t i ng  t o  p r e s e r v e  

t he  A m e r i c an  w a y .  No  l onge r  w e r e  men  f i gh t i ng  f o r  good  o v e r  e v i l .  The  ene m y  

was  some  i nv i s i b l e  f o r c e  wh i ch  w a s  on l y  encoun t e r ed  i n  t he  f o r m  o f  she l l i ng  and  

a i r  r a i d s .  Hono r  and  cou r age  w e r e  no t  so  e a s i l y  de f i ned  i n  b a t t l e .  

J a k e  B a r ne s  cha r a c t e r i z e s  t he  f l ow  o f  pos t - Wo r l d  W a r  I  w r i t e r s  who  f l oc k ed  

t o  Eu r ope  t o  f i nd  a  new  m e an i ng  t o  t he i r  w o r k ,  ha v i ng  been  d i s i l l us i oned  by  

A m e r i c an  and  t he  pa t r i o t i c  d r e a m .  S ens i t i v e  men  l i k e  J a k e  r e a l i z ed  a f t e r  t he  

w a r  t ha t  o l d  conc ep t s  o f  r i gh t  and  w r o n g ,  and  o l d  Ch r i s t i an  v a l u e s ,  as  we l l  as  

o t he r  e t h i c a l  conc ep t s  ha v e  no t  s a v ed  soc i e t y  f r om  t he  c a t a s t r ophe  o f  t he  f i r s t  

wo r l d  w a r .  

T h u s ,  w r i t e r s  s e a r ched  i n  Eu r ope  f o r  a  new  s e t  o f  v a l u e s .  J a k e  f i nds  t ha t  

t he  on l y  v a l ue  t ha t  s e r v e s  h i m  i s  s e l f - d i s c i p l i n e .  Th r ough  i t ,  he  can  a s s e r t  h i s  

pe r sona l  s i gn i f i c anc e  - -  t he  i mpo r t anc e  o f  h i s  l i f e .  He  f e e l s  he  mu s t  f i nd  

m e an i ng  and  pu r pos e  i n  a  wo r l d  o f  sha t t e r ed  t h i ng s ,  j us t  as  h i s  own  l i f e  has  

been  sha t t e r ed  by  w a r .  

J a k e  f ee l s  he  has  l os t  h i s  m a nhood ,  bu t  r a t he r  t han  r e s i gn  h i m s e l f  t o  t he  

f a c t ,  he  c r e a t e s  a  new  s ens e  o f  t r u t h  and  hono r  f o r  h i m s e l f .  H e  i s  t he  on l y  
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cha r ac t e r  in  h i s  g roup  o f  f r i ends  v;ho  i s  ab l e  to  do  t h i s .  The  o t he r s  have  

roman t i c  i dea l s  o f  how  l i f e  shou l d  b e ,  and  t hey  t r y  to  p r e t end  t ha t  i t  i s  t ha t  

i dea l  l i f e .  

Though  B r e t t  i s  Eng l i sh  and  M i ke  i s  a  Sco t sman ,  t hese  a r e  t echn i ca l i t i es  

to  Hem i ngway .  They  a l l  a r e  pa r t  o f  t he  " l os t  gene r a t i on "  wh i ch  i s  cha r ac t e r i z ed  

by  the  d i s i l l us i onmen t  w i t h  t he  p rom i se  o f  t he  Ame r i can  D r eam .  Hem i ngway  va l ues  

t hose  who  ac t  w i t h  g r ace  unde r  p r essu r e .  Rome r o ,  t he  bu l l  f i gh t e r ,  i s  one  o f  

t hem .  Bu t  he  i s  a  cha r ac t e r  to  compa r e  w i t h  t he  f a l se  chee r  and  con t ro l  d i sp l ayed  

by  t he  Ame r i can  and  Eng l i sh  cha r ac t e r s .  He  i s  o f  ano t he r  wo r l d  wh i ch  i s  no t  

caugh t  up  i n  t he i r  i l l us i on .  

Jake  t r i es  to  ac t  " we l l "  and  succeeds  beyond  h i s  compan i ons ,  bu t  even  he  

i s  human  and  t hus  f l av/ed  and  canno t  l i ve  up  to  h i s  own  e t h i ca l  s t anda r ds .  H i s  

compan i ons ,  howeve r ,  a r e  mor e  than  eve r  despe r a t e  to  p r ese r ve  a  ca r e f r ee  a i r e  

to  l i f e .  They  a r e  r oman t i c i s t s ,  ou t  o f  t ouch  w i t h  r ea l i t y .  

B r e t t ,  f or  e xamp l e ,  uses  sex  as  a  means  to  comba t  bor edom  and  l one l i ness .  

Bu t  i t  on l y  l eaves  he r  sca r r ed .  Cohn  uses  f a l se  romance  to  pe rpe t ua t e  t he  D r eam ,  

and  even  M i ke  and  B i l l  use  dr i nk  to  keep  t he  f acade  o f  con t i nuous  me r r ymak i ng  

a l i v e .  F r i endsh i ps  a r e  bough t  and  so l d .  These  a r e  t he  dev i ces  used  to  cap t u r e  

t he  Ame r i can  D r eam  as  we l l  as  e r ase  i t .  E i t he r  w a y ,  t hey  can  no t  e r ase  t he  

emp t i ness ,  Hem i ngway  seems  to  s a y .  E i t he r  way  t hey  a r e  accomp l i sh i ng  a t  be s t ,  

an  i m i t a t i on  o f  l i f e .  Th i s ,  pe r haps ,  i s  wha t  the  Ame r i can  D r eam  i s  - -  a  f a r c e ,  

an  escape  f rom  a  n i gh t ma r e  wh i ch  l i f e  mo r e  o f t en  r esemb l es .  

Conroy  does  no t  f ocus  on  t he  mor a l  was t e l and  aspec t  o f  Ame r i ca  bu t  

i ns t ead  he  exam i nes  t he  ha r sh  r ea l i t i es  t ha t  mus t  be  dea l t  w i t h  i n  s t r i v i ng  f or  

t he  Ame r i can  D r eam .  He r e  we  see  how  t he  Ame r i can  D r eam  o f t en  becomes  t he  Ame r i can  

N i gh t ma r e  f o r  t hese  who  do  no t  s t a r t  w i t h  t he  advan t ages  o f  wea l t h  and  soc i a l  

pos i t i on .  
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La r r y  D o n o v a n ,  t he  n o v e l ' s  h e r o ,  i s  bo rn  i n t o  t he  f a m i l y  o f  a  coa l  m i n e r ,  

bu t  has  t he  a d v a n t a g e  o f  be i ng  e n c o u r a g e d  and  s u p p o r t e d  by  h i s  pa r e n t s  to  b e -

come  an  e d u c a t e d  m a n .  Th i s  w o u l d  a l l o w  h i m ,  i n  sp i t e  o f  h i s  humb l e  b e g i n n i n g s ,  

to  r i se  to  a  r e s p e c t a b l e  l eve l  i n  s o c i e t y .  H e r e  i s  d i s p l a y e d  t he  a l l - A m e r i c a n  

b e l i e f  t h a t  any  pe r son  can  suc c e e d  i n  A m e r i c a  i f  he  o r  she  on l y  has  t he  d e t e r m i n a t i o n .  

B u t  C o n r o y  o b v i o u s l y  b e l i e v e s  t h i s  to  be  a  f a r c e .  He  cou l d  no t  have  p i c k e d  

a  b e t t e r  e r a  to  i l l u s t r a t e  t he  l u d i c r o u s  r e a l i t y  o f  t h i s  b e l i e f .  The  G r e a t  D e -

p r e ss i on  b r ough  d i s i l l u s i o n m e n t .  U n e m p l o y m e n t ,  s t r i k e s ,  e v i c t i o n s ,  bank  f a i l u r e s  

and  f a r m  f o r e c l o s u r e s  c o n f r o n t e d  e v e r y o n e .  The  A m e r i c a n  D r ea m  b e c a m e  an  e c o n o m i c  

n i g h t m a r e .  

T h o u g h  La r r y  d i d  e v e n t u a l l y  ge t  m o r e  e d u c a t i o n ,  i t  d i d  no t  a d v a n c e  h i m .  

T h e r e  we r e  no  j obs  to  be  had  eve n  f o r  t he  e d u c a t e d .  The  r e a l i t y vias  t ha t  h i s  

a d v a n c e d  e d u c a t i o n  d i d  n o t  m a k e  h i m  s u p e r i o r  to  t he  f a c t o r y  and  m i l l  w o r k e r s  

he  s t ood  b e s i d e .  

To  t hese  p e o p l e  t he  A m e r i c a n  D r e a m  wa s  e i t h e r  a  f a r - o f f  hope  s o m e w h e r e  

i n  t he  f u t u r e  (as  w i t h  L a r r y ) ,  o r  i t  wa s  n o n e x i s t e n t .  C h r o n i c  u n e m p l o y m e n t  

and  e x c e s s i v e  ha r d  l a b o r  had  t he  sa me  e f f e c t .  Bo t h  b r oke  m e n ' s  sp i r i t s  and  

c a use d  a  l ose  o f  s e l f - r e s p e c t .  B u t  a b o v e  a l l  t hey  bo t h  se e me d  t o  l ead  n o w h e r e .  

T h r o u g h  t h e i r  r e s p e c t i v e  n o v e l s ,  F i t z g e r a l d ,  H e m i n g w a y  and  C on r oy  e x p r e s s  

t he i r  pe r sona l  f e e l i ngs  a b o u t  t he  l and  o f  o p p o r t u n i t y .  I t  i s  a  n e g a t i v e  

p i c t u r e  f u l l  o f  f a l se  v a l u e s ,  m i s g u i d e d  i n t e n t i o n s ,  d o o m e d  hope s  and  u n r e a l i s t i c  

d r e a m s .  T h e  A m e r i c a n  D r e a m  i s  an  i l l us i on  p e r p e t u a t e d  i n  t he  m i n d s  o f  y o u t h  by  

t he  a d o l e s c e n t  " c ou l d  ha ve  b e e n s "  o f  d i s i l l u s i o n e d  g e n e r a t i o n s .  

M i c h i g a n  S t a t e  U n i v e r s i t y  



T h r e e N o v e l s by James Gunn: American Dreams R e v i s e d 

For s e v e r a l decades American s c i e n c e f i c L i o n X r / r i t e r s have concerned them-

s e l v e s w i t h grand and f a s c i n a t i n g i d e a s f o r t h e i r s t o r i e s l i k e time t r a v e l , p l a n -

e t a r y c o n q u e s t s , d e v a s t a t i n g v;ars, and e n v i r o n m e n t a l d i s a s t e r s . Some s c i e n c e 

f i c t i o n v / r i t e r s have even blended vxith t h e s e s p e c t a c u l a r p l o t s c r i t i c i s m , g e n t l e 

or h a r s h , of t h e i r contemporary American s o c i e t y . They have d i r e c t e d t h e i r c r i -

t i c i s m a t t i m e s a t i n s t i t u t i o n s l i k e c h u r c h e s , governments, and j u d i c i a l s y s t e m s , 

w h i l e a t o t l i c r t i i r i a s they have f o c u s e d on v a l u e s such a s m a t e r i a . l i s m , a g g r e s s i o n , 

and even racism.. When t h i s b l e n d i n g o c c u r s , the f i c t i o n i t s e l f becom.es a v e h i c l e 

f o r t he a u t h o r ' s c r i t i c i s m of s o c i e t y a t a p a r t i c u l a r p o i n t i n t i m e . A s c i e n c e 

f i c t i o n a u t h o r can a c h i e v e t h i s by e x t r a p o l a t i n g an i d e a or t r e n d from h i s con-

temporary s o c i e t y and then p r o j e c t i n g i t i n t o the f u t u r e , l i e can a l s o a c c o m p l i s h 

t i l l s by b e g i n n i n g w i t h an u n u s u a l e v e n t l i k e a d i s a s t e r or a space f l i g h t and 

d e v e l o p i n g h i s s t o r y from t h e r e . U s i n g e i t h e r t e c h n i q u e , or a c o m b i n a t i o n of 

the two, a s c i e n c e f i c t i o n w r i t e r can b l e n d h i s c r i t i c i s m o f s o c i e t y i n t o h i s 

b a s i c p l o t . 

James Guiui, who \>:is born i n M i s s o u r i and c u r r e n t l y t e a c h e s a t t h e U n i v e r -

s i t y o f K a n s a s , has done p r e c i s e l y t l i i s i n t h r e e o f h i s n o v e l s : S t a t i o n i n 

Spa5:e(195S), The Joy M a k e r s ( 1 9 6 1 ) , and The l i n m o r t a l s ( 1 9 6 2 ) . A p p a r e n t l y d i s -

t u r b e d by e v e n t s or c u l t u r a l t r e n d s o f the 1950s, Gunn p r o j e c t e d h i s a p p r e -

i i e n s i o u s i n t o f u t u r e s e t t i n g s . He s p e c i f i c a l l y i d e n t i f i e s t h r e e /\m.crican dreams 

of t h a t decade and d e m o n s t r a t e s how they d e g e n e r a t e i n t o n i g h t m a r e s of v a r i o u s 

p r o p o r t i o n s . O c c a s i o n a l l y u s i n g h i s n a t i v e s t a t e a s a backdrop, Gunn demon-

s t r a t e s hov/ t h r e e /ynerican dreams - the conquest of s p a c e , the p u r s u i t o f h a p p i -

n e s s , and the quest f o r i n u u o r t a l i t y - can d e g e n e r a t e i n t o n i g h t m a r e s through 

hurajiu mismanagement or f a l s e i l l u s i o n s . 

A l o g i c a l s t e p i n m,an's n e v e r - e n d i n g dream of c o n q u e r i n g h i s e n v i r o n -

ment i s the conquest o f o u t e r s p a c e . Gunn b e l i e v e s t h a t /vmcrleans w i l l be 
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d r i v e n by a r e s t l e s s y e a r n i n g t o l e a v e t h e i r n a t i v e p l a n e t and attempt the g r e a -

te:.-t ecnquest of a l l - o u t e r s p a c e , the n c i g h l j o r i n g p l a n e t s f i r s t , then the s t a r s 

T h i s dream, whi c h Gunn d e f i n e s and p r o j e c t s i n the n o v e l S t a t i o n i n Space, i s 

a c t u a l l y an e x t e n s i o n of the m a n i f e s t d e s t i n y from t h i s n a t i o n ' s f r o n t i e r h c r i -

2 

tap,e. The major problem i n f u l f i l l i n g t h i s dream v j i l J not be the c o n s t r u c t i o n 

of machines and s p a c e s h i p s , but r a t h e r t h e s e l e c t i o n o f p s y c h o l o g i c a l l y p e r f e c t 

humans who can w i t h s t a n d the s t r a i n s of l i v i n g and w o r k i n g i n an e x t r e m e l y hos-

t i l e environment. Gunu b e l i e v e s t h e g r e a t e s t of t h e s e s t r a i n s on humans w i l l be 

the s o l i t u d e v;hich accompanies l o n g space v o y a g e s . 

James Gunn u t i l i f : ( ; s both w r i t i n g t e c h n i q u e s i n d e s c r i b i n g ho\ the f i r s t 

A merican dre^im, t!'.e conciuest of s p a c e , becomes a n i g h t m a r e . S t a t i o n i n Space 

b e g i n s w i t h a modest space f l i g h t and t h e n a t i o n ' s s p e c t a c u l a r r e s c u e a t t e m pt 

of the a s t r o n a u t who i s a l l e g e d l y t r a p p e d i n h i s c a p s u l e and r u n n i n g out of 

a i r . Through a monumental e f f o r t , the U n i t e d S t a t e s b u i l d s a r e s c u e s h i p i n 

rec(.)rd t i n e , o n l y to have i t rendezvous i n space too l a t e t o s a v e the a s t r o n a u t , 

v/ho then becomes the n a t i o n ' s f i r s t m a r t y r f o r s p a c e . P.ut t h e r e s c u e attempt 

does s e r v e a t l e a s t two u s e f u l p u r p o s e s : i t f o c u s e s p u b l i c a t t e n t i o n on the 

spacc' program and u n i f i e s t h e n a t i o n a l w i l l behind a s i n g l e p r o j e c t . The i r o n y 

of t i l l s u n u s u a l e v e n t , b.owever, i s t h a t t h e o r i g i n a l space sViot was a hoax be-

c a u s e no a s t r o n a u t v.-as e v e r aboard t h e c a p s u l e . A few A i r F o r c e o f f i c e r s had 

masterminded a c o l o s s a l d e c e p t i o n to p r e s s u r e Congress i n t o a l l o c a t i n g more 

funds f o r a f l o u n d e r i n g space program. The d e c e p t i o n works p e r f e c t l y , but 

/'jMorlca's p o p u l a r driiam, the conquest of s p a c e , i s founded on a l i o a x . 

A f t e r b e g i n n i n g the n o v e l v ; l t h t h i s v e r y u n u s u a l e v e n t , Cunn p r o j e c t s 

t l i e s e tv.'o i n t e r r e l a t e d i d e a s - the dream of conquest and t h e d e c e p t i o n of the 

n a t i o n - i n t o th.e f u t u r e and the c o n t i n u i n g c r u s a d e a g a i n s t s p a c e . A f t e r t h e 

o r i g i n a l space s h o t , America s h i f t s i t s a t t e n t i o n t o more s p e c t a c u l a r p r o j e c t s . 
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F i r s t , t l i e n a t i o n c o n s t r u c t s two apace s t a t i o n s , one a thousand m i l e s and the 

o t h e r tv;enty~tv;o thousand m i l e s i n s p a c e . Then i t m a r s h a l s i t s t a l e n t s and r e -

s o u r c e s f o r t h r e e irianned f l i g h t s t o Mars. The dream of c o n q u e r i n g s p a c e , w h i c h 

began i n the 1950s, p r o g r e s s e s i n s t a g e s , v / i t h each s t a g e dependent upon the 

e v e n t s v>;hich p r e c e e c ed i t . Space i s t h e newest f r o n t i e r f o r i \ m e r i c a n s , and even 

though  l i i osL cannot j o u r n e y i n t o s p a c e , they can j . u e n t i f y w i t h the fev; a s t r o n a u t s 

chosen to e n a c t t h e i r dreams. 

U n f o r t u n a t e l y the d e c e p t i o n o f " t h e n a t i o n , w h i c h began w i t h the i n i t i a l 

hoax, f o l l o v 7 3 Americans i n t o space and becomes more complex i n n a t u r e . The 

o r i g i n a l space c a p s u l e , l e f t d e l i b e r a t e l y i n o r b i t , becomes a permanent s h r i n e 

to s y m b o l i z e man's dream. I n p a r t two o f the n o v e l , a young a s t r o n a u t named 

Amos Danton d i s c o v e r s t h e hoax and u s e s t h a t  k n o v 7 l e d g e to b l a c k m a i l the comman-

der  o f the f i r s t space s t a t i o n (nicknamed t h e Doughnut) i n t o l e t t i n g Viim r e -

n u i i n  o n board, even though he i s about  t o be r e t u r n e d to E a r t h . VJhen the U n i t e d 

. S t a t e : . , d e c i d e s to c o n s t r u c t a l a r g e r s t a t i o n f a r t h e r i n s p a c e , t h e C.I.C.  ( C^aj)-

i t j l I n v e s t m e n t C o r p o r a t i o n ) s u p e r v i s e s the p r o j e c t . C.I.C. r e c r u i t s l a b o r e r s 

a n d t e c h n i c i a n s  b y a p p e a l i n g to t i i e i r p a t r i o t i s m  a n d p r o f i t m o t i v e . But as one 

r e c r u i t e v e n t u a l l y d i s c o v e r s , t h e C.I.C. i s p r i m a r i l y A m e r i c a 's ansv;er to a com-

p l e x , u n c o n t r o l l a b l e economy. The new space s t a t i o n , tv;enty-two thousand m i l e s 

from E a r t h , i s a c t u a l l y a m a s s i v e V/.P.A. p r o j e c t i n space and a n o t h e r v i s i b l e 

symbol f o r the n a t i o n ' s dreams. l u the n o v e l ' s f o u r t h s e c t i o n ,  A i aos Danton, 

nov.' the Doughnut's commander, has vandali.^ed h i s s t a t i o n t o b u i l d an u n a u t h o r i z e d 

space s h i p  o f h i s ovai, a s h i p d.-signed f o r a Mars f l i . g h t . lie d e c e i v e s not o n l y 

the U.S. A i r . F o r c e , but the e n t i r e n a t i o n a s w e l l . 

The p r o c e s s  o f d e c e p t i o n c u l m i n a t e s v ? i t h the t h i r d manned atte m pt t o 

r e a c h the Red P l a n e t . The f i v e crew members a r e unaware t h a t t h e i r a c t i v i t i e s 

a r e b e i n g c l o s e l y m onitored and r e l a y e d back to t h e l a r g e space s t a t i o n f o r 



34 .  

p s y c h o l o g i c a l  m i a l y s i s .  T h i s  a m b i t i o u s  v e n t u r e ,  l i k e  t h e  t w o  p r e c e e d i n g  a t t e m p t s  

t o  r e a c h  M a r s ,  i s  a  f a i l u r e .  A l l  t h e  c r e w ' m e m b e r s  d i e .  B u t  t h e  o f f i c e r s  i n  

cha i . ; . ; e  c o n s p i r e  t o  c o n c e a l  t h i s  i n f o r - . r . a t i on  f r o m  t h e  i ' \ i ; i e r i can  p u b l i c  f o r  t v ; o  

y e a r s  u n t i l  t h e y  c a n  c o n t r i v e  a  s u i t a b l e  e x p l a n a t i o n .  A s  A n ^ e r i c a n s  v e n t u r e  

f a r t h e r  i n t o  s p a c e  p u r s u i n g  t h e i r  d r e a m ,  d e c e p t i o n  f o l l o v ; s  d e c e p t i o n  u n t i l  t h e  

i d u a  o i  f r a u d  b e c o m e s  . in  i n t r i c a t e  c o m p o n e n t  o f  t h e  d r e a m  i t s e l f .  

G u u u  d e m o n s t r a t e s  h o w  t h e  f e w  / V i n e r i c a n s  i n  c h a r g e  o f  t h e s e  v a r i o u s  p r o -

j e c t s  b e c o m e  r e s o u r c e f u l  m . a s t c r s  a t  j u s t i f y i n g  t h e  d e c e p t i o n s  t h e y  p e r p e t r a t e .  

T h e y  d e f e n d  t h e  o r i g i n a l  h o a x ,  w l i i c h  b e c o m e s  t h e  b a s i s  f o r  a l l  s u b s e q u e n t  d e -

c e p t i o n s ,  b y  a r g u i n g  t h a t  i t  u n i t e d  t h e  n a t i o n  a n d  p r o v i d e d  t h e  f u n d s  n e c e s s a r y  

t o  c o n t i n u e  t h e  s p a c e  p r o g r a m .  I t  a l s o  b e g a n  a  m y t h  t h a t  b e c a m e  a n  i n t e g r a l  

p a r t  o f  t h e .•\j : . e r i can  e x p e r i e n c e .  VJb . a t  c o u n t e d  w a s  g e t t i n g  i n t o  s p a c e ,  r e g a r d -

l e s s  o f  t h e  m e t h o d  u s e d .  A m o s  D a . n t on  c a n  j u s t i f y  h i s  u s i n g  b l a c k m a i l  vn t l i  

t i i e  l u ' j ow . l edge  t h . a t  t o  s u r v i v e  i i )  s p a c e  i i e  m u s t  l o a r n  t o  b e  r u i h l e s s .  Tb i O  c u n -

i i t r u c l i o n  o f  t h e  s e c o n d  a n d  l a r g e r  s p a c e  s t a t i oT i  i s  j u ; - ^ t i f ! •  c!  o n  t h e  g r o u n d s  

».>f  iL. i .it.  d i aL ; e  p r e l i t  a n d . L t - a g - t e v i H  s c i e n t i f i c  r e^ r j c a r c i i .  C o l o a c l  D a n t o n  j i - s u i f i e s  

i \ i3  d e c e p t i o n  i n v o l v i n g  t h e  f i r s t  M a r s  s h i p  b y  a r g u i n g  t h a t  t b.e  m a s s e s  o f  h u m a n -

i t v  nu ' . ;d  a n  o u t l e t  f o r  t ; f i e i r  e x c e s s  e n e r g . i e s  a n d  f r u s t r a t e d  a g g r e s s i o n s .  H e  

' b e c o m e s  i n  a  s e n s e  a  p r o p h e t  f o r  / u u e r i c a ' s  d r e a m  a n d  p r o v i d e s  a  v i s i b l e  s y m b o l  

f o r  K a r t h - bou i i t i  p e o p l e  t o  f o c u s  o n .  I n  t h e  n o v e l ' s  l a s t  s e c t i o n ,  t h r e e  o f f i c e r s  

j u s t i f y  t h e i r  i n v a s i o n  o f  t h e  c r e w ' s  p r i v a c y  b e c a u s e  o f  t h e i r  n e e d  t o  s t u d y  t h e  

p s y c h o l o g i c a l  e f f e c t s  o f  a  l o n g  s p a c e  f l i g h t  o n  t h e  i n d i v i d u a l ' s  b e h a v i o r .  T h e  

f i n a l  d e c e p t i o n ,  t h e  c o v e r u p  o f  t h e  f l i g h t ' s  t r a g i c  d i s a s t e r ,  i s  j u s t i f i a b l e  

b e c a u s e  t h e  s p a c e  p r o g r a m  m u s t  c o n t i n u e .  B e s i d e s ,  a f t e r  s u f f i c i e n t  t i m e  a n d  

p r o p e r  m a n i p u l a t i o n ,  t l i e  A m e r i c a n  p u b l i c  w i l l  a c c e p t  t h e  d i s c i s t e r  w l i i l e  i t  a n -

t i c i p a t e s  y e t  a n o t h e r  s t a g e  o f  t h e  c o n q u e s t  o f  s p a c e .  

I n  S t a t i o n  i n  S p a c e  J a m e s  G u n n  d e n ) o r . s t r a t e s  h o w  a n  a p p a r e n t l y  v . ' o r t hv / h i l e  
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dream, the conquest o f s p a c e , can ( b u t not n e c e s s a r i l y w i l l ) assume n i g h t m a r i s h 

p r o p o r t i o n u . C e r t a i n l y the i n t r i c a t e web o f d e c e p t i o n s i s p a r t of the n i g h t -

nuire. But space can c o n t a i n p h y s i c a l problems and dangers f o r v/hich the unwary 

e x p l o r e r or dreamer may be c o m p l e t e l y u n p r e p a r e d . V/orkers and e x p l o r e r s i n 

space a r e s u b j e c t to d e a d l y u l t r a v i o l e t r a d i a t i o n , eye c a t a r a c t s , and prema-

t u r e a . j i n g . Because space i s a vacuum, man must t r a n s p o r t an a r t i f i c i a l en-

vironment w i t h him i f ho hopes to s u r v i v e . One t i n y m i s t a k e under t h e s e con-

d i t i o n s can mean a h o r r i b l e , a g o n i z i n g d e a t h f o r a c a r e l e s s i n d i v i d u a l . The 

p o s s i b i l i t y o f madness i s a l w a y s p r e s e n t . One o f f i c e r summarizes the problem 

, 3 

when he b l u n t l y t e l l s Arms Danton t h a t "we l i v e w i t h d e a t h a t our elbov;." 

But undoubtedly the g r e a t e s t problem i s the s o l i t u d e a s s o c i a t e d v / i t h l o n g space 

f l i g l i t s . T r y i n g to cope v / i t h l o n l i n e s s i n space can d r i v e t r a i n e d e x p e r t s to 

the edge of J i i : ; i n i t y a-ad beyond. T h i s i s the t r a g e d y o f the i l l - f a t e d t h i r d 

e j . p e d l t i o n to M;iis. Tiie f i v e crev; members cannot a d j u s t to t h e i r Lv;o y e a r s i n 

sprice and e v e n t u a l l y e l i m i n a t e each o t h e r through murder and s u i c i d e . By the 

n o v e l ' s end, the g l o r i o u s and r o m a n t i c dream o f c o n q u e r i n g s p a c e , o f expanding 

i i i a u ' s dominion a c r o s s a ni.:w f r o n t i e r , has become a n i g h t m a r e o f s o b e r i n g and 

even s i c k e n i n g p r o p o r t i o n s . 

Yet d e s p i t e t h i s s o b e r i n g i m p r e s s i o n o f how a dream c o u l d or might de-

ge n e r a t e i n t o a n i g h t m a r e , Gunn i n s i s t s t h a t /unericans s h o u l d p u r s u e t h e i r 

dream - but c a r e f u l l y . Space w i l l p r e s e n t c h a l l e n g e s t o A i i i e r i c a n s and to t h e 

f u l f i l l m e n t of t h e i r dream of conquest . Americans m.ust a c c e p t t h o s e c h a l l e n g e s . 

A worker named C l a r y on t h e l a r g e space s t a t i o n e x p r e s s e s Cimn's theme: 

Now we have the power and v;e must a c c e p t the c h a l l e n g e - i f o n l y be-
cause a c h a l l e n g e r e f u s e d i s the b e g i n n i n g o f decay. But t h e c h a l l e n g e 
a c c e p t e d i s l i f e renewed, l i f e r e a f f i r m e d , and the o b s t a c l e conquered 
s t r e n g t h e n s Man f o r the n e x t one, a b i g g e r one.'' 

But i n a c c e p t i n g the c h a l l e n g e o f s p a c e , A i i i e r l c a n s must a l s o a c c e p t the r e a l i t y 

o f s p ace. I n p u r s u i n g t h e i r dream, Americans may have to d i s c a r d some of t l i e i r 
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i l l us i ons  and  a cqu i r e  a  h a r d ,  t ough  r u t h l e s s n e s s .  The  Ea r t h - bound  pub l i c  p ius t  

p r epa r e  i t s e l f  f o r  t he  t r aged i e s  t ha t  v ; i l l  o c c u r .  Bu t  i f  A m e r i c ans  pe r s i s t  i n  

dreaui in j ' , ,  t hey  mus t  be  w i l l i ng  t o  pay  t he  p r i c e .  Ev e r y t h i ng  ha s  i t s  p r i c e ,  and  

t l ie  p r i c e  f o r  conque r i ng  spa c e  w i l l  be  h i gh .  

Gunu  u t i l i z e s  e x t r apo l a t i on  i n  h i s  no v e l  The  Joy  M a k e r s  t o  de mons t r a t e  

how  ano t he r  / i iuer i can  d r e a m  f r om  t he  1 9 5 0 s ,  t he  pu r su i t  o f  h a pp i n e s s ,  can  d e -

5  

' i oue r a tu  i n t o  a  n i gh t i r . a r e .  G i mn  beg i ns  V7 i th  a  cha r a c t e r  na m ed  Joshua  P .  H u n t ,  

una  i s  p r obab l y  t yp i c a l  o f  m any  n i dd l e - c l a s s  i Vne r i cans  f r om  t ha t  d e c a d e .  Hun t  

i s  so  p r eoc cup i ed  w i t h  m a t e r i a l  suc c e s s  and  t he  a l m i gh t y  do l l a r  t ha t  he  ha s  f o r -

go t t en  how  t o  en j oy  l i f e .  H e  con f us e s  m a t e r i a l  suc c e s s  v / i th  h a pp i n e s s ,  a s  m any  

A j -aer i cans .  d o ,  and  i s  on  t he  v e r ge  o f  d r i nk i ng  and  v j o r r y i ng  h i m s e l f  i n t o  an  e a r l y  

g r a v e .  i ie  i s  a l so  a  co l d  c yn i c  v;ho  ha s  f o r go t t en  hov ;  t o  l ov e  o r  t r us t  o t he r  

hum an  be i ngs  a r ound  h i m .  

I n t o  t h i s  A m e r i c a n ' s  l i f e  and  s o c i e t y ,  t he  au t ho r  i n j e c t s  a  sma l l  bus i ne s s  

f i r m  i v ' i th  a  r e v o l u t i on a r y ,  y e t  de c ep t i v e l y  s i m p l e ,  m a r k e t i ng  i de a .  T'. ie  company  

i s  c a l j cd  i i edcn i cs .  I n c . ,  and  t he  p r oduc t  v;bi ich  i t  i s  s e l l i ng  i s  ha i ) p i ncss .  I t  

gua r an t e e s  a  c l i en t  l i k e  Hun t  happ i ne s s  i f  he  s i gns  an  un l i m i t ed  s e r v i c e  c o n -

t r a c t .  The  on l y  c a t ch  i s  t ha t  t he  c l i en t  mus t  f i r s t  t r ans f e r  eve r y t h i . ng  he  o m s  

t o  t he  c o m p a n y .  H e don i c s ,  a s  t he  company  de f i ne s  t he  w o r d ,  i s  a  d i s c i p l i n e ,  a  

ps y cho l og i c a l  s e r v i c e .  B e s i de s  so l v i ng  a  c l i en t ' s  p r ob l e m s ,  hedon i c s  V 7 i ] 1  r e -

l i e v e  p a i n ,  cu r e  h i s  i l l n e s s e s ,  and  r e shape  h i s  neu r o t i c  p e r s on a l i t y .  H e don i c s ,  

I n c .  p r om i s e s  no t  t o  t am . pe r  \v ' i th  t he  c l i en t ' s  p e r s on a l i t y ,  bu t  i ns t e ad  t o  p r o -

v i de  l i im  w i L l i  t he  t cc ' r .n i ques  o f  h a pp i n e s s .  As  one  s a l e s m an  exp l . a i .na  t o  Jos l i  

H u n t ,  t he s e  t e c l m i que s  p r ov i de  " a  c on t r o l  no t  ov e r  e x t e r n a l  e v en t s  bu t  ov e r  ou r  

r e a c t i ons  t o  t h t m . " ^  U ' i th  t he  un l i m i t ed  s e r v i c e  c on t r a c t ,  H e don i c s ,  I n c .  v ; i l l  

p r ov i de  e v e r y t h i ng  f o r  t he  c l i e n t .  The  company  e v en  env i s i ons  a  f u t u r e  i n  wh i ch  

hedon i c s  i s  a  v j o r l dw i de  m o v e m e n t ,  and  l eg i s l a t i on  w i l l  be  ne c e s s a r y  t o  p r o t e c t  
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a person's r i g h t to be happy. 

James  Ou i i n p r o j e c t s both the dream of happiness and i t s v e h i c l e hcdonics 

i n t o a future ^Vmerica, By the year 205A A.D. America has become a c o n t r o l l e d 

s o c i e t y , and hedonics has matured i n t o a psychomedical science dealing w i t h the 

nature and p u r s u i t of happiness. Through c o n s t i t u t i o n a l amendment, hedonics 

has become the law of the land, and a c i t i z e n ' s basic freedom i s the freedom to 

be happy. But hedonics seems to be working i n t h i s f u t u r e s o c i e t y because i t 

i s a balanced approach incorporatin g philosophy, psychology, and medical advan-

ces. I n f a c t the psychological aspect alone u t i l i z e s four methods f o r t! ie i n -

d i v i d u a l ' s happiness: s u b s t i t u t i o n , devaluation, p r o j e c t i o n , and suppression. 

Ea r t h has achieved a r a t i n g of 93% on the Iledonic Index of happiness. An i n -

d i v i d u a l , however, does not have the r i g h t to be unhappy. T l i i s f u t u r e American 

soc; ic't;y considers  a n unhappy i n d i v i d u a l insane and reserves the righ.t to s.ub-

j e c t hint to a lobotomy. 

Using a master hedonist ramed Morgan, Gunn postulates that such a system 

desivueJ  t o produce happiness could \.'ork. i f i t i s properly and evenly applied. 

A f t e r ten years  o f i n t e n s i v e  t i -aining, ^lorgan i s a combination of medical doc-

tor and t h e r a p i s t . As  a liedonist he supervises one thousand i\mericans and i s 

the guardian of t h e i r happiness. His f a v o r i t e c l i c h e i s "Be happy I " , which i s 

very s i m i l a r to that t r i t e American expression of the 1970s, "Have a n i c e d a y l " 

Corny though Morgan may sound at times, he i s s t i l l a dedicated hedonist who 

i s deeply concerned for the  Vv fe l farc and happiness of h i s p a t i e n t s . I n f a c t , 

Morgan i s strongly a l t r u i s t i c because he does considerably more f o r others than 

he does for h i m s e l f, But because he b e l i e v e s i n hedonics, he i s a s u c c e s s f u l 

p r a c t i t i o n e r of i t , a l i t t l e too s u c c e s s f u l as i t turns out. 

Tlie wonderful dream of happiness i n t h i s f u t u r e America begins to deter-

i o r a t e into  a nightmare when the r u l i n g Council decides to a l t e r the b a s i c 
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c e a n i n g of hedonism i t s e l f . D e s i r i n g to s t a n d a r d i z e h a p p i n e s s and a p p l y a : 

" c a l c u l u s of p l e a s u r e " , t h e C o u n c i l t r a n s f o r m s hedonism i n t o a pure s c i e n c e . I t 

announces t h e a r r i v a l of a new m i l l e n n i u m and o r d e r s 100% o f h a p p i n e s s f o r a l l 

Aniericcins. T h i s grand U t o p i a n dream, hov7ever, i s based on machine-induced s e n -

s a t i o n s of p l e a s u r e . U t i l i z i n g t h e s e " S e n s i e s " as they a r e c a l l e d , a p e r s o n 

c o u l d e x p e r i e n c e any p l e a s u r e or s e n s a t i o n he c h o s e , even danger o r p a i n i f 

t h a t t u r n e d him on. The C o u n c i l would g i v e iiriniediate s a t i s f a c t i o n and p l e a s u r e 

to e a ch c i t i z e n ; i t has i n f a c t s u b s t i t u t e d p l e a s u r e f o r h a p p i n e s s a s the b a s i s 

of '.edonism, t h e r e b y p e r v e r t i n g i t . 

Gunn i s c a r e f u l to p o i n t out t h a t a l t h o u g h h e d o n i c s i t s e l f may not be 

v/ron^;, t!io C o u n c i l ' s g r o s s d i s t o r t i o n o f i t i s . Hedonics , a s Morgan and a few 

o t h e r m a s t e r s p r a c t i c e i t , i s a complex but b a l a n c e d d i s c i p l i n e . Happiness may 

be h a r d e r to arhic•v(^ Morgan's way, but a t l c a : ; t i t work;; f o r many people. Tlie 

C o u i i c i i , h.owever, by e m p h a s i z i n g jnmiediate s e n s u a l g r a t i f i c a t i o n , i s a s k i n g 

people to r e l y on the " s y s t e m i z e d d e l u s i o n s " of t h e S e n s i e s . True h e d o n i c s de-

mands from each devotee s e l f - d i s c i p l i n e and r e a s o n , two q u i i l i t i c s t he C o u n c i l ' s 

v e r s i o n d i s c o u r a g e s . True h e d o n i c s i s much more th a n j u s t the p u r s u i t of mo-

mentary p l e a s u r e , y e t t l i i s i s a l l t h a t the C o u n c i l ' s new approach encourages . 

Because t l i i s s e n s u a l approach to h a p p i n e s s f o c u s e s on t h e p r e s e n t , i t robs c i t i -

z ens o f a m e a n i n g f u l f u t u r e . Under t h e C o u n c i l ' s d i r e c t i o n , people abandon t h e 

s e l f - d i s c i p l i n e n e c e s s a r y f o r the p r o p e r p r a c t i c e o f h e d o n i c s . By abandoning 

a r e a s o n a b l e , b a l a n c e d approach to h a p p i n e s s , Americans a r e becoming m i n d l e s s , 

s e l f - c e n t e r e d , p l e a s u r e s e e k i n g f o o l s . 

The n i g h t m a r e c o n t i n u e s i n t h e n o v e l ' s f i n a l s e c t i o n when t h e C o u n c i l 

d i s c o v e r s and e n f o r c e s t h e u l t i m a t e p e r v e r s i o n of the p u r s u i t o f h a p p i n e s s . 

T r a v e l i n g to E a r t h from Venus t o d e t e r m i n e t h e s o u r c e of a r e c e n t i n v a s i o n o f 

a n d r o i d s t h e r e , D'glas M'Crcgor d i s c o v e r s E a r t h ' s t e r r i b l e s e c r e t , t h e e x -
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treme to vj h i c h h a d o n i s n had t a k e n people. The C o v i n c i l had c r e a t e d the i l l u s i o n 

o f co;p.plete h a p p i n e s s f o r everyone by constructin.c; a p e r f e c t f o s t e r vranb f o r 

e a c h c i t i z e n . Each p e r s o n was suspended i n a room i n a m n i o t i c f l u i d . Each hu-

man had become a g r o t e s q u e mockery of an embryo i n a u t e r u s . Man had c r e a t e d 

a l a s t r e f u g e a g a i n s t l i f e and then r e t r e a t e d i n t o i t . But t h i s c o n d i t i o n a -

mcuuted to slow s u i c i d e . Americans vjcre s i m p l y o b e y i n g the f i r s t l a w of h e d o n i c s 

haupiac:;s i s the o n l y good. I n o b e y i n g t h i s mandate, however, they pursued i t 

to i t s f i n a l , g r o t e s q u e c o n c l u s i o n v^rhere the u l t i m a t e h a p p i n e s s was d e a t h , Man 

i n h i s p e r f e c t f o s t e r v.'omb was c o m p l e t e l y s a t i s f i e d , c o m p l e t e l y happy, and 

dead. T h i s was t h e f i n a l , monstrous p e r v e r s i o n of hedonism. 

James (iunn r e p e a t s two themes from S t a t i o n i n Space to demonstrate how 

Americans can pursue h a p p i n e s s w i t h o u t h a v i n g t h a t p u r s u i t become a n i g h t m a r e 

o r au extreme p e r v e r r . i o n . One of b i s themes i s t h a t o f a c c e p t i n g a c h a l l e n g e . 

Humans need to be c h a l l e n g e d , to be d i s c o n t e n t e d v.'ith t h e i r p r e s e n t c o n d i t i o n . 

Tu l e f u s e a c h a l l e n g e i s to l o s e the s p i r i t e s s e n t i a l f o r man's s u r v i v a l . I f 

huiuans i n t!ie l u t u r . ; w i s h to pursue h a p p i n e s s , t h e y s h o u l d do so w i t h o u t s u r -

r e n d e r i n g t l i c i r f r e e w i l l o r freedom of c h o i c e . I n The J o y Makers, some humans 

a c c e p t the c h a l l e n g e o f f e r e d by t h e p l a n e t Venus. To c o n s t r u c t a l i v a b l e home 

i n an e x t r e m e l y h o s t i l e e n v i r o n m e n t , humans must d i v e s t t h e m s e l v e s of a l l g r a n -

d i o s e and f o o l i s h i l l u s i o n s about U t o p i a n h a p p i n e s s . As M'Gregor e x p l a i n s to 

the s i n g l e human he r e s c u e s from E a r t h : 

Happiness must corjia from i n s i d e , or i t i s d e a d l y . T'he o n l y road f o r Man 
i s t h e hard r o a d , up and out - the road of d i s s a t i s f a c t i o n , t h e road of 
anger. 

But t h i s does not p r e c l u d e h e d o n i s t i c t e c h n i q u e s from b e i n g an I m p o r t a n t p a r t 

of t h i s or any o t h e r c h a l l e n g e . Man must l e a r n a b a l a n c e d approach to the p r o -

blem, and t h i s i s Gunn's second main theme. Thanks to Morgan, v;ho had f l e d 

E a r t h to escape the C o u n c i l , hedonism f l o u r i s h e d i n t h e h o s t i l e w o r l d of Venus. 
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A l t h o u g h h e d o n i c s had l i a l p e d t h e c o l o n i s t s tame and a d j u s t to Venus, i t s p r a c -

t i c e d i d not p e r m i t fovornirient i n t e r f e r e n c e v.'ith an i n d i v i d u a l ' s l i f e or w i t h . 

n j i . ireedoi'is of a c t i o n and c h o i c e . Oa Vei^us, thanks to Morgan's t e a c h i n g s , men 

c r e a t e d a s o c i e t y c a r e f u l l y b a l a n c e d between o b j e c t i v e r e a l i t y and s u b j e c t i v e 

a t t i t u d e . 

Man's u l t i m a t e dream, hov;ever, i s n o t the conquest o f space or the p u r -

s u i t o f h a p p i n e s s , but r a t h e r t h e s e a r c h f o r p h y s i c a l i m m o r t a l i t y . U s i n g Kan-

s a s and M i s s o u r i as the s e t t i n g f o r The I m m o r t a l s , Jam.es Gunn demonstrate s hov; 

t h i s t h i r d and g r e a t e s t dream c o u l d d e g e n e r a t e i n t o a h a r s h n i g h t m a r e i n the 

f u t u r e . I n The I m m o r t a l s Gunn u t i l i z e s both an u n u s u a l e v e n t and e x t r a p o -

l a t i o n a s s t o r y t e c h n i q u e s , though lie m.akes g r e a t e r use o f the l a t t e r d e v i c e . 

The dreatu of i n a s i o r t a l i t y f o r Americans b e g i n s i n the 19503 w i t h a s e e m i n g l y 

i n c o n s p i c u o u s e v e n t , a blood t r a n s f u s i o n i n a h o s p i t a l . But the r e c i p i e n t , a 

v e r y '..'ealthy man i n h i s s e v e n t i e s named Weaver v/ho i s c l o s e to d e a t h , suddenly 

and m y s t e r i o u s l y becomes t h i r t y y e a r s o l d a g a i n , r e j u v e n a t c i d by t h e blood. The 

h o i p i t a l d i s c c v e r s thai, the b l o o d , donated by a man named C a r t v n r i g l i t , c o n t a i n s 

an i ; i i;;iunity from a g i n g i n the gamma g o b u l i n . Because t h e immunity f a c t o r i s 

n a t u r a l to C a r t v ; r i g h t , he i s a w a l k i n g f o u n t a i n o f youth and w i l l l i v e f o r e v e r , 

b a r i n g any u n f o r e s e e n a c c i d e n t s . V.'eaver's imm.unity, hov;ever, i s temporary and 

must be renewed w i t h f r e s h blood from C a r t v / r i g h t e v e r y t h i r t y or f o r t y d a y s . To 

comjili.cate m a t t e r s , C a r t w r i g h t , a i d e d by a g e r i a t r i c i a n named P e a r c e , d i s a p p e a r s 

But t h i s l o n e b i o l o g i c a l m i r a c l e , a f r e a k happeniiig a c t u a l l y , f i r e s 

trie i m a g i n a t i o n s of Weaver and a few d o c t o r s and l a u n c h e s t h e American quest 

f o r i m m o r t a l i t y . 

Because the dream, depends upon the blood of one A m e r i c a n , C a r t v / r i g h t 

q u i c k l y becomes the f o c u s of a n a t i o n w i d e s e a r c h . He i s l i t e r a l l y a v r a l k i n g „ 

blood bank, h i s blood the most v a l u a b l e commodity i n the u n i v e r s e . VJeaver wants 
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h i m  f ound  and  t l i en  p r o t e c t ed  and  p r e s e r v ed  i n  an  i n s t i t u t i on .  P r o t e c t ed  a -

ga i us t  any  pos s i b l e  a c c i d e n t ,  C a r t w r i gh t  cou l d  be  b l ed  r egu l a r l y  so  t ha t  l e a v e r  

and  a  f ew  s e l e c t ed  A m e r i c ans  cou l d  pe r pe t ua t e  i mmo r t a l i t y  f o r  t hen i se l ves .  C a r t -

wr i g i i t  wou l d  ha v e  any t h i ng  ho  de s i r ed  e x c ep t  h i s  f r e e dom .  I n  t he  nov e l ' s  

s e cond  s e c t i on ,  t he v j o r l d ' s  v ; ea l t h i es t  men  e s t ab l i sh  t he  N a t i ona l  R e s e a r ch  

I ns t i t u t e  to  s e a r ch  /une r i ca  f o r  t he  i l l us i v e  M r ,  C a r t w r i gh t  o r  any  o f  h i s  h e i r s .  

The  I ns t i t u t e  spends  one  h . undr ed  m i l l i on  do l l a r s  a  y e a r  f o r  f i f t y  y e a r s  i n  a  

v a i n  a t t e mp t  t o  l oc a t e  t he  Ca r t w r i j ^h t s .  Even  t hough  t he  C a r t w r i gh t s  a r e  e x -

t r e me l y  d i f f i cu l t  t o  l o c a t e ,  th.e  s e a r ch  f o r  t hem  mus t  con t i nue  be c aus e  A m e r i -

c an  soc i e t y  d r e a m s  o f  a  m ed i c a l  u t op i a  cons i s t i ng  o f  i mp r ov ed  he a l t h  f i r s t  a n d  

i m j : ; or t a l i t y  s e c ond .  

Gu i m  us e s  t he  huge  M e d i c a l  C en t e r  i n  K ans a s  C i t y  t o  s y mbo l i z e  bot l i  t he  

pos i t i v e  and  ne ; " ' a t i ve  a spe c t s  o f  t h i s  con i pJex  / oT i er i can  d r e a m  -  t l ie  c i r c u m -

v en t i on  o f  d e a t h  i t s e l f .  The  M e d i c a l  C en t e r  symbo l i r . es  m a n ' s  s e a r ch  f o r  i m -

mo r t a l  l i f e  be c aus e  t he  e x t ens i v e  dra ; ' ,uet  f o r  t he  Ca r t v ; r i gh t s  l i as  . ac t ed  a s  ; m  

i mpe t us  f o r  m e d i c a l  r e s e a r c h .  A s .t \ mc r i cans  m a k e  good  he a l t h  c a r e  t he i r  m a i n  

p r i o r i t y ,  t hey  d e m a n d  t ha t  r e s e a r che r s  a t  hosp i t a l s  p r oduc e  mo r e  and  be t t e r  

m e d i c a l  a d v a n c e s .  R e s e a r che r s  r e spond  by  m a k i ng  d i s cov e r i e s  i n  ge r i a t r i c s  and  

ho r mone  i n j e c t i ons  t ha t  l eng t hen  t he  l i f e  spans  o f  m any  A m e r i c a n s .  D r .  P e a r c e ,  

t he  ge r i a t r i c i an  v jho  a i ded  t he  o r i g i na l  Ca r t v ; r i g l i t ,  e v en  d i s cov e r s  how  t o S } T I -

t hos i z e  t i ie  s i ng l e  p r o t e i n  r e spons i b l e  f o r  t he  C a r t w r i gh t ' s  i mmun i t y  f a c t o r .  

On l y  a  f ew  v e r y  w e a l t hy  A m e r i c ans  a t  t h i s  po i n t  c an  e v e r  hope  t o  t ap  t he  C a r t -

w r i gh t s '  f oun t a i n  o f  y ou t h .  A  g r e a t  m any  mo r e  i t ee r i cans ,  l i ov ; ever ,  can  hope  t o  

de r i v e  some  bene f i t s  f r om  t he  ne w  m e d i c a l  t e chno l ogy  w l i i ch  cons t an t  r e s e a r ch  

i s  p r odu c i ng .  

Bu t  t h e  h o s p i t a l  a t  K ans a s  C i t y  a l so  s y mbo l i z e s  a  da r k e r  s i d e  t o  t h e  

Am . e r i can  d r e a m  o f  a  m e d i c a l  U t o p i a .  The  o t h e r  s i de  o f  l i f e  i s  d e a t h ,  a n d  t h e  
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Mi . id ica l  Ci ' ^ator  d o e s  s y m b o l i z e  t h e  i \ i ner i can  f e a r  o f  d e a t h .  O n c e  A j n e r i c a n s  h a v e  
i 

co in iu i t  L e d  th . e i use l ves  t o  i n p r o v i n g  l i ca l Lh  c a r e  by  l a v i s h l y  f u n d i n g  m e d i c a l  r e -

s e a r c h ,  t l iey  c a n n o t  r e v e r s e  t h . j T i i se l vc s .  A s  A me r i c i i  p o u r s  m o r e  m o n e y  a n d  re- r  

sou i ' ces  i n t o  mc ^d i c a l  r e s e a r c h  a t  h o s p i t a l s ,  t h e  c o s t  o f  r e m . a i n i n g  h e a l t h y  e s -

c a l a t e s  ;> l iarn ly  f o r  e a c h  Au i c rJ . can .  A s  a  r e s u l t ,  on] . y  a  f e w  v . -ea l thy  A m e r i c a n s  

c a a  a f f o r d  t h e  e n e r g i n g  m . e d i c a l  t e c h n o  L o g y .  T h e  m a s s e s  o f  / v i ner i cans  d o  n o t  

a c t u a l l y  b e n e f i t  t h a t  m u c h .  I n  a d d i t i o n ,  t h e  u r b a n  a r e a  s u r r o u n d i n g  t h e  M e d i -

c a l  C e n t e r  i n  K a n s a s  C i t y  i s  s l ov ; l y  b u t  s t e a d i l y  d y i n g  f r o m  a b a n d o n m e n t  a n d  

d e c a y .  W h a t  h a p p e n s  a t  K a n s a s  C i t y ,  M i s s o u r i  i s  j u s t  a  m i c r o c a s m  o f  v / hat  h a p -

p e n s  a c r o s s  t h e  U n i t e d  S t a t e s .  A.S  m e d i c a l  c e n t e r s  t h r i v e  and  e x p a n d  t o  a c c o m -

l aoda t o  t h e  I n c e s s a n t  d e m a n d  f o r  g r e a t e r  m e d i c a l  a d v a n c e s ,  t h e  u r b a n  a r e a s  s u r -

r o u n d i n g  t h o s e  c e n t e r s  d e t e r i o r a t e .  A s  A i i i er i ca  b l i n d l y  p u r s u e s  h e a l t h  c a r e  

iu id  i n i mu r t a l  i t y  t h r o u g h  m . e d i c a l  t e c h n o l o g y ,  i t  l o s e s  i t s  s e n s e  o f  s o c i a l  b a l -

a n c e  a n d  i s  w i l l i n g  t o  s a c r i f i c e  a n y t l i i n g  f o r  i t s  d r e a m .  M a n ' s  g r e a t e s t  d r e a m  

a c ( i u i r e s  d i s t i n c t  o v e r t o n e s  o f  a  n i g h t m a r e .  

C u n n  p r o j e c t s  t 'n is  s i t u a t i o n  o f  a  d r s a m  gon f i  a w r y  i u r t h e r  i n t o  the*,  f u -

t u r e ,  i n  p a r t  uh r r c .  o f  T h e  I m m o r t a l s .  The .  e f f e c t s  o n  s o c i e t y  o f  a  p e o p l e  i i iad ly  

p u r s u i n g  a  d r e a m  ar.-i  d e v a s t a t i n g .  Tl^.e  . M e d i c a l  C e n t e r  h a s  h r . come  a n  i s l a n d  i n  

t.h<*  m i d s t  o f  d . - cay .  C i t i e s  l i k e  K a n s a s  C i t y  h a v e  d f c c n t r a l : ' zp . d .  T h e  h e a l t h y  

a n d  w i?; . ' l thy  c i t i z e n s  h a v e  m o v e d  t o  t h e  c o u n t r y ,  l e a v i n g  t h ^  c i t i f»-3  d e c a y e d  ce . ss -

pouJ . s  o f  p o l l u t i o n  a n d  c a r c i n o g c i i s .  I n d u s t r y  h a s  a b a n d o n e d  t i ie  c i t i e s  t o  f o l -

l ow :  t h e  p e o p l e  c o n c e r n e d  a b o u t  p o l l u t i o n .  B e c a u s e  h o s p i t a l s  l i k e  t h e  M e d i c a l  

C e n t e r  d e v o u r  t a x  e x e m p t  l a n d  a s  t h e y  e x p a n d ,  c i t i e s  l i k e  K a n s a s  C i t y  l o s e  t h s  

b a s i s  f o r  t h e i r  e x i s t e n c e  a n d  e c o n o m i c  p r o s p e r i t y .  B u t  i t  i s  t h e  i n d i v i d u a l  

A m e r i c a n  f o r  w h o m  t h e  e v i l  e f f e c t s  a r e  !nost  p r o n o u n c e d .  B e c a u s e  o f  t h e  h i g h  

c o s t  o f  t h e  ne \  m e d i c a l  t e c h n o l o g y ,  a d e q u a t e  h e a l t h  c a r e  i s  b e y o n d  t h e  r e a c h  

o f  1 0 0  m i l l i o n  A m e r i c a n s .  O n l y  t h e  w e a l t h y  c i t i z e n s  c a n  a f f o r d  t h e  m i r a c l e  
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drugs and spectacular operations that could extend t h e i r l i f e spans, but eaih 

e x t r a year of l i f e c o s t s them t l i i r t y to f o r t y thousand d o l l a r s . The nation d i -

verted 5?..5','-. of i t s n a t i o n a l income toward ŝ ,ood h e a l t h , but Ar.erica was spending 

i t s e l f into bankruptcy pursuing a dream v.'hich only a few people could ever 

a f f o r d . In t h i s crumbling American s o c i e t y of the f u t u r e , medical research has 

reached a point of diminishing r e t u r n s and i s absorbing a disproportionate a-

9 

mount of s o c i e t y ' s resources. Man's grandest dream i s nov;here near f u l f i l l m e n t . 

The s i n i s t e r e f f e c t s of t h i s dream turned nightmare, ho\;ever, are j u s t 

as devastating, perhaps even more so, upon the e t h i c a l standards of the medical 

profession i t s e l f . The p r a c t i c e of medicine has become the monopoly of people 

who are more i n t e r e s t e d i n expensive technology and grandiose research pro-

j e c t s than they are i n lia l p i n g the average American or i n a s s i s t i n g s o c i e t y as 

a whole. V'hen doctors liave to choose between helping the prosperous and helping 

the poor, they choose the former to ensure finances for mere medical r e s c i r c h . 

-Medical personnel, l i k e Ben Flov;ers th.e young medic i n the novel's t h i r d s e c t i o n , 

liave l o s t a l l concern and compassion for the i n d i v i d u a l p a t i e n t . The A.M.A. i s 

immiovable on one point: "A man had an i n a l i e n a b l e r i g l i t to the doctor of h i s 

choice and the medical treatment he could afford.""'*^ I n p r a c t i c e t h i s means 

,that p a t i e n t s purchase m.edical c o n t r a c t s from h o s p i t a l s and remain i n debt for 

t l i C r e s t of t h e i r l i v e s . Ben ilov;ers simply speaks f o r tlie e n t i r e p r o f e s s i on 

wlien; he a s s e r t s : 

VJhat the p a t i e n t needed more than anything e l s e was not an understanding 
of h i s condition but i m p l i c i t f a i t h i n h i s d o c t o r . . . . I t i s b e t t e r f o r 
medicine to be magic than to be commonplace.^ 

A t t i t u d e s l i k e tiiese keep most y\mericans ignorant and condenui m i l l i o n s to 

v;relched, subnorm.al l i v e s i n c i t i e s p o l l u t e d beyond recovery. Doctors have be-

come c a i l o u s , i n d i f f e r e n t p r a c t i t i o n e r s of t e c h n o l o g i c a l h e a l t h care, but for 

the Irigiiest bidders only. 
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One hundred y e a r s i n t h e f u t u r e m e d i c i n e has even a c q u i r e d the c h a r a c t e r -

i ; ; L l c - o f a r c l i j ^ i o n . The p r o f e s s i o n li a s i t s ouii t r a d i t i o n s , r i t u a l s , and 

v.'onuer drugs. I h a American p u b l i c , p o s s e s s i n g a p a t h o l o g i c a l f e a r of d e a t h , 

v i e w s d o c t o r s as t r u e m i r a c l e w o r k e r s . /'Vraericans have even a c q u i r e d a s p i r i t u a l 

c h a n t h o n o r i n g t h e i r new god: " G i v e us t l t i s day our d a i l y v i t a m i n s . " T h e i r me-

d i i c J T i e c h e s t s a r e a l t a r s t o the g r e a t god o f i:;edicine. At c l i n i c s p a t i e n t s 

r e c i t e t h e i r bad h e a l t i i h a b i t s to m e d i c a l c o n f e s s o r s , a s j.f s e e k i n g a b s o l u t i o n 

froi;i t h e i r s i n s . The re w a r d f o r a good n e d i c a l c o n f e s s i o n was f r e e time on t h e 

d i a g n o s t i c m a c l i i n e , the l a t e s t m e d i c a l gadget t h a t s c a n s a p a t i e n t and r e v e a l s 

h i s a i l m e n t s . A m e ric a has not o n l y made a f e t i s h o f good h e a l t h ; i t has made 

good h e a l t h i t s new r e l i g i o n . 

By the end of Gunn's n o v e l , t h e n i g h t m a r e i n v o l v i n g h e a l t i i c a r e and the 

s e a r c h f o r i m r . i o r t a l i t y has assumed i t s most f r i g h t e n i n g p r o p o r t i o n s . Kansas 

C i t y a s an urban organism, i s dead. Higher e d u c a t i o n i n .America i s a l s o dead 

because s o c i e t y had d i v e r t e d t h e n e c e s s a r y funds i n t o m e d i c a l r e s e a r c h . The 

p r o i ' e s s i o r . a l s i n s i d e the I l e d i c a l C e T i c e r v i e w t he m.asses o u t s i d e a s scum. Tiic 

C e n ter I t s e l f i s a b e s i e g e d f o r t r e s s i n a h o s t i l e e n v i r o n m e n t. B i t t e r c i t i z e n s 

conduct jierJ.odic m i l i t a r y r a i d s ag.ainst the l i v i n g symbol o f t l i e dream t h a t has 

d e c e i v e d tliem. L i f e o u t s i d e t he N o d i c a l C e n t e r i s d e g r a d i n g a n d dehumanizing 

f o r n e a r l y a l l iVmericans. People a r e kidnapped iind murdered f o r t h e i r o r g a n s , 

12 

v;hich a r e then s o l d to an organ bank. People a r e hunted l i k e a n i m a l s f o r 

t h e i r h e a d - b o u n t i e s o r f o r t h e i r o r g a n s . ' A good body c o u l d b r i n g $100 or more. 

American s o c i e t y has s a c r i f i c e d e v e r y t h i n g to t h e god o f m e d i c i n e . I t had de-

pended upon s c i e n c e to f u l f i l l i t s dream. The s e a r c h f o r a way to c i r c u m v e n t 

d e a t h has e x a c t e d a t e r r i b l e p r i c e from Americ a - i t s s o c i a l , economic, and 

p o l i t i c a l l i i e . 

James Gunn emphasizes a number o f themes i n The I m m o r t a l s . One o b v i o u s 
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theme i n the n o v e l i s t h a t e v e r y t h i n g has i t s p r i c e . B i o l o g i c a l i m m o r t a l i t y 

may be the g r e a t e s t g i f t a human c o u l d r e c e i v e , but the quest f o r i t would de-

mand some payment. The p r i c e f o r i m m o r t a l i t y i n t h i s n o v e l i s t h e r i g h t to 

l i v e a n a t u r a l l i f e , because l i f e must i n c l u d e d e a t h . R e l a t e d to t h i s i d e a i s 

Gunn's a s s e r t i o n t h a t immunity from n a t u r a l d e a t h would d e s t r o y s o c i e t y . W i t h -

out t i i e imiaunity f a c t o r , humanity had a c h i e v e d a rough s t a t e of e q u i l i b r i u m 

i n w h i c h new b i r t h s c o u n t e r b a l a n c e d d e a t h s . But Americans u p s e t t h i s n a t u r a l 

b a l a n c e when they became o b s e s s e d w i t h p r o l o n g i n g l i f e t h rough m i r a c u l o u s t e c h -

nology and by p u r s u i n g inmiunity a g a i n s t d e a t h i t s e l f . Gunn c o n s t a n t l y r e p e a t s 

the w a r n i n g t h a t a s o c i e t y must n e v e r p u r s u e something i n e x c e s s , vjhether i t 

i s w e a l t h , p i e t y , or h e a l t h . People c e r t a i n l y have a r i g h t to dream, but t h e y 

must pur s u e t h e i r dreams i n a b a l a n c e d \;ay i f t h e i r s o c i e t y i s to remain 

h'-ja'ti'v. i'hc Ai;;-;:ricnn i : c c i a t y i n T!'r_ !^'££talo Ignored t h i s w a r n i n g , and t ' i c 

r e s u l t s v.rere n i g u t m a r i s ! i - an unb a l a n c ed and decayed s o c i e t y w i t h a g r o s s l y 

perv- '3"t'. >,! " i!'edic;il st.-nc'ard. 

A f i n a l poinu Gunn makes i s t h a t s o c i e t y must a c c e p t a c h a l l e n g e o f f e r e d 

to i t . Only o n e - h a l f o f the C a r t i - z r i g h t s ' i n m u n i t y from n a t u r a l d e a t h was due 

to t h e i r r a r e b l o o d ; the o t h e r h a l f was due to tb.ei r i n c r e d i b l y s t r o n g v;i21 to 

J i v e . Tliey a c c e p t e d the c h a l l e n g e Nature o f f e r e d them and l e a r n e d to cope w i t h 

t h e i r unique c h a r a c t e r i s t i c . The r e s t o f t h e human s p e c i e s s h o u l d fo].lov; t h e i r 

example by combining the pro p e r amount o f s u r v i v a l i n s t i n c t w i t h a f a i t h i n 

s c i e n t i f i c r e s e a r c h . Normal humans might n e v e r d u p l i c a t e t h e C a r t w r i g h t s ' 

unique s t a t u s , but t h e y can purs u e a p o s i t i v e g o a l l i k e improved h e a l t h c a r e i n 

a r a t i o n a l , b a l a n c e d way. Wliatever t h ey do, i \ i i i e r i c a n s s h o u l d n e v e r s u r r e n d e r 

t h e i r freedom o f a c t i o n , n o r s h o u l d t h e y become ob s e s s e d v / i t h r o m a n t i c i l l u s i o n s . 

I n h i s t h r e e n o v e l s S t a t i o n i n Space, The Joy Makers, and Tlie I m m o r t a l s , 

James Gunn does n ot a t t e m p t t o p r e d i c t a p r e c i s e f u t u r e s o c i e t y f o r America . 



4 6 .  

I n s t e a d he m e r e l y d e m o n s t r a t e s what c o u l d o r might happen i n t h e f u t u r e i f 

Americans pursue tbiree s p e c i f i c dreams w i t h o u t c a u t i o n o r c a r e f u l m.anagement. 

Gunn a s s e r t s t h a t dreams a r e e s s e n t i a l f o r a s o c i e t y ' s s u r v i v a l ; t h e r e f u s a l o f 

the c h a l l e n g e i n h e r e n t i n a dream i s t h e b e g i n n i n g o f a s o c i e t y ' s decay. But 

Americans s h o u l d p u r s u e ' t h e i r dreams w i t h utmost c a r e . They must remember t h a t 

Newton's lav;s o f l u o t i o a have t h e i r c o u n t e r p a r t s i n l i o c i a l a f f a i r s , and e v e r y 

dream w i l l e x a c t i t s p r i c e from A m e r i c m s , e s p e c i a l l y i f t h a t dream i s im-

p r o p e r l y managed. The p e n a l t y f o r b e g i n n i n g t h e conquest o f o u t e r space xv i t h 

j u s t r o m a n t i c i l l u s i o n s c o u l d be a maze o f d e c e p t i o n s o r an unexpected" d i s a s t e r . 

The p e n a l t y f o r p u r s u i n g the dream o f h a p p i n e s s to an extreme c o u l d be death 

i t s e l f f o r the e n t i r e r a c e . I n h i s f i c t i o n Gunn s e v e r e l y c r i t i c i r ; e s Airiericans 

f o r p u r s u i n g t h e i r dreams to an e x c e s s ( a tendency he undoubtedly d e t e c t e d i n 

the 1950s) and f o r not b a l a n c i n g t h e i r r o m a n t i c i s m w i t h p r o p e r doses o f r e a s o n 

and d i s c i p l i n e . A b a l a n c e d , moderate approach i s a b s o l u t e l y e s s e n t i a l f o r t i i e 

l u l f i l i i a e n t o f a dream. I n Gimn' s n o v e l s , e v e r y time Am^.ricaiis i ^ e c k l e s s l y p u r -

sue a dream and s u r r e n d e r t h e i r freedom o f a c t i o n , t h e y become the v i c t i m s o f a 

s i n i s t e r ni/,htmarc, not t h e i n b i e r i t o r s o f a s p l e n d i d dream. 

T h o m a s  P .  L i n k f i e l d  
M i c h i g a n  S t a t e  U n i v e r s i t y  
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