














Hell, mine is not so much an economic struggle as it is just getting
past the attitude of the person who has probably never seen a mural
before, who doesn't know what it means to paint a picture on the wall.
How do you work through the blockage of trouble that seems to surround
a public work of art? Because people don't want it. Art is the last
thing in the world people feel they need. As I say, they stand in awe
of how much it's Worth, but they don't value it when you're trying to
create it. This old post office in Frankfort had been converted into
a library. It's a famous piece of architecture. On the second floor
was a huge hall courtroom about eighty feet long and forty feet wide
and about forty feet high. It had a false ceilina in it originally,
which was all leaking, and they had to reconstruct the whole roof.
llhen they took out this false ceiling, here were these great vaulted
panels.

I saw the thing immediately. It was messed up with the rain and the
bird droppings, but I saw the whole idea of repaintina all of the
woodwork in a kind of an off-white. This might have been my own
stupidity in outlining an idea which to me was grand but to them was,
"Oh, this is nuts, this is wild, a cfazy artist's scheme." But I saw
the great framework of this place as the skeleton of the whale, inside
the ribs, as Melville describes it. As you walk into this room you
would see this mass of color which would deal with the four elements,
earth, fire, water, and air. These are all very powerfully expressed
in the story of Moby Dick.

In the panels of the side walls would be great masses of picture. You
start out with Ishmael coming down the hill toward the water. Then he's
in the inn, and finally he's on the ship, way up on the masthead. A1l

around him are clouds and birds: this is the air. He's come from the

























































SYMBOLISM OF PLACE IN
THE LITERATURE OF THE TWENTIES
AND THIRTIES
Joe Mumau

The American myth that says one can always find happiness or prosperity
somewhere else may not be true, but its existence has often been used for
thematic purposes by many authors. In the works of E. Scot Fitzgerald, Jack
Conroy, and Ernest Hemingway, the contrasts between the East and the West, the
city and country, and America and Europe, were often used as symbols of personal
or societal values or conditions. The fact that some of these areas were seen
as "better" only aided these authors' purposes. In every novel looked at here,
symbolism of place is used to reveal what the authors saw as the inherent
frustration and inadequacy, both socially and/or psychologically, of life,
specifically in the America of the 1920's and 30's, as opposed to the optimistic
myth which promised fulfillment by packing up and moving someplace else.

In Fitzgerald's The Great Gatsby, America's Midwest and East Coast

represent two distinct moral systems, and it is Nick Carrowway's true appraisal
of the nature of both these areas that allows him to grow. The Middle West
seems to him the "ragged edge of the universe" after the war, as opposed to the
East, which seems to promise growth and excitement. As the novel develops,
though, Nick gains some insights into the nature of the East--it promises
growth, but much of that is done illegally, as in the case of Gatsby, or
with the irresponsibility of great wealth, as in the case of Tom Buchanan.
And the growth is only economic—-noﬁe of the characters except Nick see thro-
ugh the values which define success as wealth and social position to develop a
greater understanding of their Tives. |

And the East has no future for the individual except for its materia1

values. Gatsby has his dream, but it was false to begin with. Tom and Daisy

















































































