
iV ; / fliV jtsm imi?i 7 '\ K ft 

Vhe Soc ie ty fo r the S tudy of Midwes tern L iterature 

T h e Cen ter for the S tudy of 
Midvv '-estern L i tera ture and Cul ture 

Founded 1971 

Volume Fou r teen 

Number One 
S p r i n g 1384 



Soc i e t y  f o r  t he  S t udy  o f  

M i dvyes t e r n  L i t e r a t u r e  

N e w s l e t t e r  

Vo l um e  Fou r t e en ,  Numbe r  One  S p r i ng ,  1984  

Pub l i shed  a t  M i ch i gan  S t a t e  Un i v e r s i t y  w i t h  t he  suppo r t  o f  t he  D epa r t m en t  
o f  A m e r i c an  Though t  and  Language  

Ed i t o r i a l  O f f i c e :  

Ed i t o r :  

A s soc i a t e  Ed i t o r s :  

Ed i t o r i a l  A s s i s t a n t s :  

E r ns t  B e s s e y  Ha l l  
M i ch i gan  S t a t e  Un i v e r s i t y  
Ea s t  L a n s i ng ,  M I  48824  

D a v i d  D .  Ande r son  

M a r i l yn  J .  A t l a s  
Roge r  J .  B r e snahan  

Joan  B r une t t e  
B a r ba r a  C r u t che r  
An i t a  K e l l y  

Cop y r i gh t  1984  by  t he  Soc i e t y  f o r  t he  S t udy  o f  M i dv j es t e rn  L i t e r a t u r e  

Pub l i shed  i n  S p r i n g ,  S u m m e r ,  Fa l l  



Soc i e t y  f o r  t he  S t udy  o f  

M i dw e s t e r n  L i t e r a t u r e  

O f f i c e r s ,  1984 - 85  

P r e s i d e n t :  

V i c e  P r e s i d e n t ;  

Ex e cu t i v e  S e c r e t a r y / T r e a s u r e r :  

S e c r e t a r y :  

Rona l d  P r i me au  
Cen t r a l  M i ch i gan  Un i v e r s i t y  

M a r y  J e an  De  M a r r  
I nd i ana  S t a t e  Un i v e r s i t y  

D a v i d  D .  Ande r son  
M i ch i gan  S t a t e  Un i v e r s i t y  

Roge r  J .  B r e snahan  
M i ch i gan  S t a t e  Un i v e r s i t y  

Ex e cu t i v e  Counc i l  

Exp i r e s  1987 :  

Exp i r e s  1986 :  

M a r i l yn  J .  A t l a s  
Oh i o  Un i v e r s i t y  

Roge r  J .  B r e snahan  
M i ch i gan  S t a t e  Un i v e r s i t y  

E l l en  S .  U f f en  
M i ch i gan  S t a t e  Un i v e r s i t y  

Exp i r e s  1985 :  

B i b l i og r a ph e r s :  

G ene  H .  D en t  
La k e l and  Com mun i t y  Co l l ege  

P au l i ne  Ada m s  
M i ch i gan  S t a t e  Un i v e r s i t y  

Doug l a s  W i x son  
Un i v e r s i t y  o f  M i s sou r i / R OLLA  

Dona l d  P ady  
I owa  S t a t e  Un i v e r s i t y  

" kobe ' r t  •  BeaseckeV*  ••  •  •  
G r and  V a l l e y  S t a t e  Co l l ege s  



Soc i e t y  f o r  t he  S t udy  o f  

M i dwes t e r n  L i t e r a t u r e  

News l e t t e r  

Vo l ume  Fou r t een ,  Numbe r  One  Sp r i ng ,  1984  

Con t en t s  

A  Vo i ce  f rom  t he  Th i r t i es  = 1 1 1  

(An  I n t e r v i ew  w i t h  G i l be r t  W i l son )  Ph i l i p  L .  Ge r be r  1  

The  Hoos i e r  Schoo l mas t e r  Rev i s i t ed  Je r r y  J .  Wes t  21  

Pur e  Poe t r y  Lou i s  J .  Can t on i  29  

A l i ens  I nvade  the  M i dwes t  Thomas  P .  L i nk f i e l d  30  



A V o i c e From The T h i r t i e s - I I I 

(An I n t e r v i e w w i t h G i l b e r t  W i l s o n ) 

P h i l i p L .  Ge r be r 

T h i s i s t h e t h i r d o f s i x i n t e r v i e w s w i t h G i l b e r t  W i l s o n ,  p a i n t e r 

and w r i t e r .  I n p r e v i o u s i n t e r v i e w s he spoke o f h i s e x p e r i e n c e s w i t h 

A r t  Young and D i ego R i v e r a ,  and r e m i n i s c e d abou t  h i s boyhood i n T e r r e 

Hau t e ,  I n d i a n a ,  h i s i n t e r e s t  i n a d a p t i n g M e l v i l l e ' s Moby D i c k f o r t h e 

s t a g e ,  h i s e a r l y e x p e r i e n c e s as a p a i n t e r ,  and h i s c o n n e c t i o n s w i t h 

Theodo re D r e i s e r and R o c k w e l l  Ken t .  The p r e s e n t  i n t e r v i e w b e g i n s w i t h a 

c o n t i n u a t i o n o f W i l s o n ' s a s s o c i a t i o n w i t h Ken t .  

Ge r be r :  G i l b e r t ,  wou l d you t e l l  more abou t  l i v i n g a t  R o c k w e l l  Ken t ' s 

p l a c e i n New Yo r k S t a t e ? How d i d t h e y o p e r a t e t h a t  e s t a b l i s h m e n t ? 

W i l s o n ;  I ' d had t h i s hand i n j u r y ,  and v/hen Ken t  saw t h a t  I vias i n d i s p o s e d 

w i t h one hand ,  he i n v i t e d me t o come up t o A u s a b l e F o r k s ,  N.Y. ,  

where he had h i s home and h i s s t u d i o ,  and work f o r h im on a 

• •• ••• iTfura ' l  f o r " t h e - b i g - " a v i a t i o n b u i l d i n g " i n W ash i ng t on ,  f ) .  G.- f fe had •• -

a l r e a d y made t h e v e r y c a r e f u l  d r aw i ng o f t h e m u r a l ,  wh i ch was abou t  

t v ; en t y f e e t  h i gh and t w e l v e f e e t  w i de .  I t  was my j o b t o t r a n s p o s e 

h i s s k e t c h by u s i n g c r i s s - c r o s s l i n e s ,  t h e o l d c o n v e n t i o n a l  way o f 

e n l a r g i n g - - o n e i n c h i s one f o o t .  So I c au gh t  p l e u r i s y w o r k i n g i n 
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h i s co l d s t u d i o .  He wou ld make fun of me over mak ing a f i r e 

i n the f i r e p l a c e of the s t u d i o ,  and i t  v;as e a r l y sp r i ng up 

t here i n the moun ta ins of New York S t a t e ;  i t  was c o l d .  

I had t o s i t  on the f l o o r and v;ork way down low because t h i s 

p a i n t i n g was of a huge a i r p l a n e coming s t r a i g h t  tov;ards you .  

Above i t  was f ou r ange l s going no r t h ,  e a s t ,  sou t h ,  and wes t ,  

i n t he conven t i ona l  Rockwe l l  Ken t  manner .  So t he r e was t h i s 

huge Boe ing a i r c r a f t ,  comp l e te i n ve r y g r ea t  d e t a i l ,  and down 

below i t  you saw the c a r s and the boats and t he t r a i n s and 

b i c y c l e s and t he o t her modes of t r a v e l  on the ground .  Tha t  

was down i n the l ower pa r t  of the p a i n t i n g .  I t  went  c l e a r down 

t o the f l o o r .  I had t o s i t  t he r e on t he co l d f l o o r work i ng on 

t hese l i t t l e t i n y au t omob i l es ,  wh i ch were ha r d l y more than f ou r 

i nches l ong .  I cou l d never seem t o p l ease Ken t .  He j u s t  d i dn ' t  

l i k e my p e r s p e c t i v e .  He v;as a p e r f e c t i o n i s t  when i t  comes t o 

d e t a i l e d draw i ng ,  and every day I wou ld have t o e r ase what  I d i d 

and s t a r t  over aga i n .  

I go t  t h i s p l e u r i s y i n my back .  I cou l d ha r d l y wa l k .  They had 

t o t ape me up and pu t  me t o bed f o r abou t  t h r ee days ,  and t he r e 

I read Moby D i ck ,  i l l u s t r a t e d by Rockwe l l  Ken t .  I j u s t  took i s s u e 

somehow i n my own mind w i t h a l l  of t he concep t i ons of t he v a r i ous 

c h a r a c t e r s ,  e s p e c i a l l y h i s Ahab ,  wh i ch t o me l ooked l i k e t he 

c h a r a c t e r Scrooge i n Cha r l es D i ckens '  Ch r i s t mas C a r o l .  So I r e a l ! 

began t o unders t and t h i s s tory--Moby D i c k - - f o r t he f i r s t  t i me ,  

because I had seen t he Barrymore f i l m w i t h Do l ores C o s t e l l o y e a r s 

ago and my s i s t e r had read the s t o r y ,  wh i ch I brough t  home from 
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t he  l i b r a r y .  She  r ead  much  f a s t e r  t han  I ,  and  she  t o l d  m e  

t he  s t o r y ,  bu t  when  I  t r i ed  t o  r ead  i t  I  bogged  down  i n  t he  

f i r s t  s i x  chap t e r s  o r  s o ,  when  M e l v i l l e  s t a r t s  t a l k i ng  abou t  

t he  b l ubbe r  i n  t he  w h a l e .  I  ne v e r  r e a l l y  go t  i n t o  t he  g r e a t  

m agn i t ude  o f  t he  s t o r y  un t i l  I  r ead  i t  a t  Roc kwe l l  K e n t ' s .  

I  w e n t  home  f r om  t he r e  a f t e r  a  r a t he r  unhappy  e xpe r i enc e  w i t h  

K e n t ,  be c aus e  I  f ound  h i m  v e r y  ha r d  t o  v-;ork  w i t h .  Ev e r yone  

who ' s  e v e r  v /orked  w i t h  h i m  has  r epo r t ed  t he  s a m e  t h i ng .  H e  

was  a  t y r a n t .  He  d i dn ' t  w an t  anyone ' s viord  t o  supe r s ede  h i s .  

So  I  l e f t  be f o r e  t he  j ob  wa s  d o n e ,  and  he  f a i l ed  t o  pay  m e  

my  ha l f  o f  t he - - v ; e l l ,  he ' d  pa i d  m e  t h r e e . hund r ed  d o l l a r s ,  I  

t h i n k ,  o r  t wo  hund r ed  a nd - f i f t y ,  and  I  wa s  t o  ge t  t wo  hund r ed  

and  f i f t y  mo r e  f o r  m y  wo r k  on  t he  m u r a l .  Bu t  h i s  w i f e  wa s  v e r y  

k i nd  and  s en t  m e  a  che c k  l a t e r  on  and  t o l d  m e  no t  t o  t e l l  K en t  

be c aus e  she  was  r a t he r  unhappy  w i t h  h i m  a l s o .  Ev e r yone  who  knew  

K en t  r e spe c t ed  h i m ,  bu t  t he y  w e r e  a f r a i d  o f  h i m .  H e  had  a  t y r an t  

comp l e x  wh i ch  m ade  h i m  t he  l o r d  o f  t he  m a no r ;  no  one ' s  v jord  v j ou l d  

go  abov e  h i s .  A f t e r  I  go t  home  t o  N e w  Yo r k  t o  m y  s t ud i o ,  I - -

G e r be r :  Le t  m e  i n t e r r up t .  H i s  w i f e  wa s  younge r ?  

W i l s on : .  Y e s ,  much  y oung e r  t han  h e .  Th a t  wa s  abou t  h i s  t h i r d  w i f e_ ;  I ' m  

no t  s u r e .  

G e r be r :  A  wh i l e  ago  you  w e r e  t e l l i ng  a  s t o r y  abou t  how  t he  m e a l s  w e r e  

conduc t ed - -

W i l s on :  Y e s - - w e l l ,  K en t  was  a  ve r y  s t r ange  b l end  o f  de moc r a c y  and  t y r a nn y .  
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An of t he he l p ,  a l l  of t he ma i ds- - t here 'was a cook ,  one ma id ,  

a gardener ,  t h r ee men who took ca r e of the d a i r y ,  and then 

t here was Rockwe l l  Ken t  and h i s w i f e and u s u a l l y two or t h r ee 

or f ou r gues t s .  There must  have been t we l ve or f i f t e e n bedrooms 

i n t h i s huge p l ace wh i ch he had des i gned by h i mse l f .  Be i ng an 

a r c h i t e c t ,  he had l a i d ou t  t h i s grand p l ace c a l l e d Asgaard ,  t he 

Garden o f the Gods,  someth ing l i k e t h a t .  He v;as alv/ays s e r v i n g 

Aqua v i t e ,  wh i ch was a Scand i nav i an d r i n k .  I t ' s l i k e t e q u i l a i n 

a way;  you t ake a mou thfu l  of i t  and you f e e l  you ' ve go t  f i r e i n 

your mouth .  

We wou ld a l l  s i t  around t h i s l ong t a b l e on t he porch i n t he 

summert ime and ea t .  I would say t ha t  t he r e were twen t y peop l e 

a t  the t a b l e a l l  t o l d .  Once a week we would t ake t h i s b i g t a b l e 

wh i ch had s t r e t c h e r - t y p e hand l es on i t - - a man would ge t  a t  each 

end--and we'd l oad t he t a b l e f u l l  of food and can^y i t  ou t  on a 

po i n t  abou t  two or t h r ee hundred ya rds from the house on a g r ea t  

promon tory .  You cou l d see t he f i r t r e e s and the moun t a ins i n t he 

background .  We would ea t  ou t  t he r e and per form ,  do a l l  k i nds o f 

s t u n t s .  Ken t  was a l ways do ing t r i c k s ,  s t and i ng on h i s hands and 

on h i s head .  I was i n t e r e s t e d i n t umb l i ng ,  so e v e r y t h i ng t h a t  he 

•••V>A-v-.>.^»;l<l.=^g,..--I;. wftiji.l 4 49. al,§o bu t  j u s t  a l i t t l e b e t t e r . I go t  i n h i s 

bad graces by embar rass i ng t he "k i ng . " I was the f o o l ,  i n s u l t i n g 

h i s ma j es t y .  

He f e l l  ou :  w i t h h i s w i f e one t ime over the d esse r t  wh i ch was 

be ing served .  She ran back t o the house t o ge t  some more d esse r t  

so t h a t  t hey ' d have a cho i ce o f wha t ever U was .  I v;ent  back t o 

t ' -a house t o he l p c a r r y i t  ou t .  I found her i n t he k i t c h e n ,  
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c r y i n g ;  she was bes i de h e r s e l f w i t h t he way he had hu r t  her 

f e e l i n g s .  I was t r y i n g t o conso l e her ,  and i n comes Ken t  t o 

f i n d me t he r e w i t h h i s w i f e .  He was angry as t he d i ckens .  A t  

ano t her t i me ,  a t  t he t a b l e ,  t he mus tard came a l ong t o me,  and 

t he maid or cook bes i de me go t  up t o ge t  some th ing ,  so I l e f t  

t he mus tard t he r e by her p l a t e because I though t  she wou ld be 

coming back .  Ken t  doesn ' t  ask me,  from h i s end o f t he t a b l e ,  

"P l ease pass t he mus t ard . " No,  he ge t s up from h i s p l a c e ,  comes 

over and p i cks up t he mus tard and t akes i t  down t o h i s p l ace .  

I t  embarrassed t he d e v i l  ou t  of me.  I t  seemed t h a t  e v e r y t h i ng 

I d i d got  me i n more and more bad g r aces . w i t h him .  He wou ld 

g i ve me h i s g l a s ses t o l a y down and I would l a y them down g l a s s -

down.  He would bawl  the d e v i l  ou t  o f me,  sa y i n g ,  " I f  you wore 

g l a s s e s ,  you would know b e t t e r .  Don ' t  you have any sense? Are 

you s t up i d? Are you an ass?"- -some t h i ng l i k e t h a t .  Ev e r y t h i ng 

I d i d seemed t o do more and more harm.  

Gerber :  There was someth ing abou t  a d e s s e r t - -

W i l son :  He s a i d ,  "When you have d esse r t  here ,  you have what  my w i f e 

l i k e s ,  because she d e c i d e s l " He wou ld f a l l  ou t  w i t h you over 

t h i ngs l i k e t h a t .  L a t e r I read i n one of h i s b i ograph i es t h a t  

o t her peop l e who came t o work w i t h him had t he same prob lems 

t ha t  I d i d .  Very few peop l e s t ayed through the whole t i me .  They 

would l eave t h e i r j ob before i t  was over ,  q u i t  f l a t ,  because t hey 

cou l dn ' t  s t and h i s ar rogance .  

I adm i red the f e l l o v ;  t e c h n i c a l l y and as an a r t i s t .  I l i k e d h i s 

r a d i c a l  po i n t  o f v i ew .  He o f t en t i mes had the Russ i an embassy 



s i a f f t he r e .  He i. 'ould i n v i t e peop l e e v e r j  weekend .  I re:ne:i!ber 

ore man i n p a r t i c u l a r - - h e was not  a Russ i an ,  but  he had come 

ou t  w i t h a v.'oman t o buy a p a i n t i n g .  A f t e r the weekend was o ve r - -

t hey d i dn ' t  buy t he p a i n t i n g - - t h e woman l e f t  and the man s t ayed 

on .  I t  was l i k e t he man who came t o d i nner .  They were a l l  

a g a i n s t  him .  We were t o l d a t  b r e a k f a s t  t o i gnore him .  Sunday 

morn ing b r e a k f a s t ,  you went  ou t  i n t he k i t chen t o prepare your own 

and s i t  down and ea t  i t .  I f t h e r e ' s anyone e l s e t h e r e ,  you s i t  

down t oge t her .  Bu t  we were t o l d no t  t o have any t h i ng t o do w i t h 

t h i s man.  We were supposed t o t r y t o f r e e z e him ou t .  Bu t  i f he 

happened t o come wh i l e I was e a t i n g ,  I t a l k e d t o him .  Ken t  came 

i n t he k i t chen one day and found me s i t t i n g w i t h t h i s gues t ,  wh i ch 

was supposed t o be persona non g r a t a .  I got  baw led ou t  f o r t h a t .  

Ano ther t i me ,  t he door of the k i t c h e n swung back and f o r t h ,  and I 

was over near t he door when Ken t  was coming through .  The door 

bumped me and he bumped i n t o t he door and n e a r l y broke h i s nose .  

I t  was a l mos t  as i f I was do ing a l l  t h i s t o him on purpose .  

Anyway,  a f t e r read i ng Moby D i ck a t  Ken t ' s t he i dea of i t  as a mus ic 

drama became more and more a pass i on w i t h me.  Around 1947 I began 

mak ing draw ings of t he v a r i ou s c h a r a c t e r s and the m a t e r i a l  t h a t  was 

so g raph i c i n the s t o r y .  I t  made wonder fu l  p a i n t i n g s .  I v;as 

go ing more and more i n t o - - no t  i l l u s t r a t i n g the s t o r y ,  but  pu t t i ng 

i t  i n t o form and c o l o r ,  wh i ch i s a non-verba l  way of e x f i r ess i ng 

the g r ea t  i dea v.-hich i s t he bas i c DOv;er o f Moby D i ck .  The theme 

i s man ' s r e l a t i o n t o the u n i v e r s e ,  how he has t o approach i t  w i t h 

i n t e l l i g e n c e and w i t h l o ve r a t h e r than w i l d ha t red and t he 
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commercial  a t t i t u d e .  The h i gh purpose of wha l i ng was t o ge t  

o i l  t o l i g h t  t he wor l d ' s lamps .  Man was approach i ng t he 

wha le j u s t  as a resou rce- -he ' s even worse today when he approaches 

i t  w i t h t he i dea o f mak ing an ima l  food ,  dog and c a t  food .  Back 

i n t hose days ,  before pe t ro l eum had been d i sc o v e r ed ,  t he wha le 

was the source o f energy .  We ' re i n t h a t  c r i s i s r i g h t  now,  of 

hav i ng b l ed t he e a r t h a l mos t  dry of i t s f u e l s ,  and we ' re go ing t o 

have t o t u r n t o some o t her sou rce .  Tha t ' s what  wha l i ng was ,  the 

source o f energy ,  o i l ,  f o r l i g h t i n g lamps .  

I saw t h i s as a powerfu l  s t a t emen t  o f drama t i c i n t e n s i t y ,  as Greek 

.  drama.  Not  sung .  I cou l dn ' t  see i t  done as an opera ,  bu t  more as 

Bee thoven ' s " F i d e l i o , " pa r t  sung but  a l s o pa r t  spoken ,  w i t h mus i ca l  

background .  So t he r e ' s a preceden t  f o r the i dea .  I saw t h i s g r ea t  

drama o f Moby D i ck as an i n t e r n a t i o n a l  c u l t u r a l  c o l l a b o r a t i o n .  I 

had t he i dea t h a t  Shos t ako v i t ch ,  who had done t h i s f ou r t een t h 

p r e l ude ,  o r ches t r a t ed by S t o k o w s k i - - i t ' s on l y t h r ee m inu t es l ong ,  

bu t  i t  has a powe r f u l ,  d i ssonan t  raw pov;er,  and i t  g i v es you t he i dea 

t h a t  i t  can be t he l e i t m o t i f  o f the wha l e .  

Gerber :  l i as i t  your i dea t o ge t  Shos t ako v i t ch t o do t he r e s t  o f t he mus ic 

f o r t h i s p roduc t i on? 

W i l son :  Not  n e c e s s a r i l y .  I ' d heard t h a t  Shos t ako v i t ch was i n t e r e s t e d i n 

e l e c t r o n i c mus i c ,  and I ' d hoped t h a t  he wou ld do someth ing a l ong 

t h a t  l i n e t o sepa r a t e the r e a l i s m o f the s t o r y from the d e l i r i u m .  

When Ahab goes mad i t  goes i n t o a l mos t  e l e c t r o n i c ,  raw sound t h a t  

i s no t  o r ches t r a t ed bu t  i s a lmos t  l i k e a b s t r a c t  p a i n t i n g and a b s t r a c t  

mus i c .  Shos t ako v i t ch was i n t h i s coun t ry t w i c e ,  and my agen t  t a l k e d 
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t o him .  We had t o have an i n t e r p r e t e r ,  because he never d i d 

l e a r n E n g l i s h .  The agreemen t  was t h a t  i f t h i s p r o j e c t  eve r 

got  t o a h i gh l e v e l  o f p r oduc t i on ,  then he cou l d c ons i de r 

t ak i ng pa r t  i n i t .  Bu t  I ,  be ing an unknown person and hav i ng 

no c r e d i t s o f any k i n d ,  no r e a l  name,  and no suppor t  f o r t he 

t h i n g ,  I f a i l e d u t t e r l y i n g e t t i n g t he t h i ng t o any s t age where 

t h i s g r ea t  composer wou ld become i n t e r e s t e d i n i t .  Even 

though a few t i mes i t  a l mos t  go t  t o t he Me t r opo l i t an .  

Rudolph B i ng was i n t e r e s t e d by t he draw i ngs and s a i d I pa i n t ed 

a l o t  l i k e B l ake ,  and I f e l t  g r e a t l y encouraged bu t  I never v.'as 

ab l e t o ge t  any f i n a n c i a l  suppor t  f o r comm i ss i on ing t he sco r e .  

A l l  I cou l d do was t o make t he l i b r e t t o - - o r t he s c e n a r i o ,  as 

i t ' s ca l l ed - - and a s e t  of s c e n i c des i gns ,  and then t r y t o i n t e r e s t  

some t h e a t r i c a l  group i n do ing t h i s t h i ng as Greek drama w i t h 

mus i ca l  background .  

Gerber :  Was i t  abou t  t h i s t i me you came up w i t h t he i dea o f us i ng H a l t e r 

Huston and L a u r i t z Me l ch i o t o do t he speak i ng and s i ng i ng ? 

W i l son :  I had gone t o the Amer ican Thea t r e Gu i l d abou t  i t .  I used t o 

wa l k around New York w i t h t hese two b i g p o r t f o l i o s o f draw i ngs .  

I f e l t  l i k e t he man i n "Death o f a Sa lesman , " because t hey each 

weighed abou t  t we n t y - f i v e pounds.  ?̂ o one had ever approached 

t hese t h e a t r i c a l  peop l e w i t h a buncn o f draw i ngs .  You came i n 

w i t h a s c e n a r i o ,  u s u a l l y a good commerc ia l  i d e a ,  and t hey wou ld 

t ake i t  from t he r e .  Bu t  be ing an a r t i s t ,  and i mpe l l ed a l s o t o 

w r i t e ,  t hanH t o ^ ' ;aocore D r e i s e r ,  who s a i d I c^gh t  t o w r i t e as 

we l l  as p a i n t ,  I made t h i s e f f o r t  t o pu t  t h i  s : ory not  on l y i n t o 
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a scenario but in to graphic form.  

I 've even graphed the music and the e l ec t ron i c parts as I can 

hear them,  j u s t as though you 'd see a sound t rack .  You remember 

when "Fan t as ia" came out? They would h i t a drum or a cymbal and 

you 'd see t h i s chart showing the way the music or sound crea tes 

a graph .  I had even made a twenty-foot-long th ing which graphed 

the music .  There was black for the percussions ,  red for the 

brasses ,  yel low for the s tr inged instrumen ts ,  and blue for the 

wind instruments .  There v;ere t h i ck l i nes for the w i ld music ,  and 

when i t got in to the l y r i c a l parts i t was a very t h i n l i n e .  I 

showed t h i s to Richard Rodgers once and he agreed that t h i s could 

be very helpfu l in conceiving a score ,  because you could t e l l 

where the l i g h t parts of the music a r e ,  and the heavy par t s .  

I understand V i l l a Lobos down in South America once took the 

mountains of the horizon beyond h i s home and put i t on graph paper.  

Then he set i t to music.  By drawing l i nes across the graph paper 

he could ac t ua l l y put that crea t i ve l i n e in to a melody.  One time 

I found someone had graphed the music of Bach by using a design .  

Every time t h i s design came along ,  you had a cer t a i n melody,  and 

when i t was over tha t same melody was repeated .  So i t i s possib le 

to graph music .  

Gerber: What i s the next step? You have t h i s marvelous co l l ec t i on of Moby 

Dick pa i n t i ngs .  They ' re connected somehow wi th the movie and t h i s 

tour you went on.  When did that phase begin? When did you go from 

the scen ic designs to these pain t ings? 
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W i l son :  They viere coming a l ong a t  t he same t i me ,  t he f i r s t  hundred 

p a i n t i n g s .  A f r i e n d o f mine was an agen t ,  from my home s t a t e ,  

from I n d i a n a p o l i s .  He was i n New York ,  w i t h a p l ace a t  Steinwa-y 

H a l l .  For abou t  $700 we cou l d r en t  a g a l l e r y on 57 th S t r e e t  f o r 

one week .  These hundred draw i ngs were pu t  i n t h i s g a l l e r y on 

57 th S t r e e t - - t h e s e v;ere Moby D i ck draw i ngs .  The Thea t r e Gu i l d 

had become somewhat  i n t e r e s t e d i n l o ok i ng a t  my des i gns ,  and 

someone had sugges t ed Wa l t er Huston as be ing a good Ahab .  

I had two Ahabs i n my concep t i on ,  because i n t he m i dd l e o f t he 

second a c t  t he man ' s a l t e r ego s t eps ou t  from beh ind t he mast .  

The good Ahab and t he bad Ahab ,  the s p l i t  p e r s o n a l i t y ;  you don ' t  

know wh i ch i s dom inan t ,  wh i ch i s i n c o n t r o l .  I conce i ved o f 

Wa l t e r Huston p l a y i ng t he body of Ahab and L a u r i t z Me lch i or--who 

v;as abou t  t he same he i gh t ,  a l t hough he v^as h e a v i e r - - p l a y i n g t he 

s o u l ,  t he s p i r i t .  I t  was a b a t t l e between them;  one wou ld speak 

and t he o t her wou ld s i n g ,  perhaps .  The one was t r y i n g t o ge t  back 

t o h i s w i f e and c h i l d ;  t hey kep t  coming i n t o h i s memory,  and i n h i s 

i mag i na t i on he wou ld t r y t o reach them .  The o t he r h a l f o f him kep t  

t e l l i n g h im ,  "Look ,  you can ' t  go back home aga i n t o your w i f e and 

c h i l d because"--he ' s i n f e r r i n g t h a t  Ahab was emascu l a t ed .  These 

images come on s c en i c p r o j e c t i o n on the s a i l s .  I t  i s s a i d i n t he 

nove l  t h a t  when Ahab i s l a i d ou t ,  t hey would f i n d t h i s s c a r runn i ng 

from t he top o f h i s head c l e a r down the s i d e of h i s body t o t he s o l e 

of h i s f o o t .  He had t aken t h i s l i g h t n i n g s t r o k e .  He was l i k e a 

g r ea t  t r e e t h a t  had been s t r u c k .  A l l  o f t h i s i n t r i g u e d t he peop l e 

who wou ld IcoK a t  my d raw i ngs ,  but  the s t o r v i s so heavy and power fu l  

t ha t  i t ' s a l mos t  f r i g h t e n i n g .  



I though t  abou t  t he prob lem o f t he l e g ;  you can ' t  bend back a 

l eg and wa lk com for t ab l y on s t age .  Wa l t e r Huston t o l d me abou t  

t h i s .  He had been i n Kn i ckerbocker Ho l i day and had mm a pen 

l e g .  Bu t  he wore a l ong coa t  and a sword wh i ch he l d t he coa t  

back so t h a t  he cou l d pu t  h i s l e g back and s t r a p i t  up t o h i s 

b e l t  and s t i l l  wa lk around ,  r a t h e r awkv;ard ly .  He s a i d ,  " You ' l l  

never ge t  someone l i k e Me l ch i o r t o do t h a t ,  because he b e l i e v e s 

i n comfor t .  H e ' l l  wear h i s o l d sneakers even when he ' s p l a y i ng 

" T r i s t a n and I s o l d e . " Then Huston s a i d ,  "Why not  make a p l a s t i c 

boot  wh i ch can j u s t  f i t  over t h i s l eg? I t ' l l  be comfor t ab l e and 

i mp r ess i v e ;  i t ' s made ou t  o f t he wha l e ' s jawbone .  I t ' s a f o rm i d -

ab l e t h i n g .  I t  wou ld s o l v e t he prob lem o f t he l e g . " The prob lem 

o f t he whale cou l d be so l ved by us i ng l i g h t ,  wh i ch makes i t  a very 

symbo l i c t h i n g .  Th i s b r i l l i a n t ,  b l i n d i n g l i g h t  wh i ch approaches 

t he sh i p i s r e a l l y what  t akes ca r e of the wha l e .  A l l  o f t hese t h i ngs 

seemed t o s t r i k e home t o t he peop l e who wou ld see t h i s .  They wou ld 

ge t  e x c i t e d abou t  i t .  Wa l t e r Huston was ve ry c l o s e t o Ku r t  W e i l l .  

W e i l l  t ook my draw i ngs ou t  t o h i s home one t i me and showed them t o 

Maxviel l  Anderson ,  who was ve ry much e x c i t e d by t he f a c t  t h a t  Ahab 

was c a s t r a t e d by t he wha l e ' s b i t i n g o f f h i s l e g .  A l so * when he f e l l  

t h a t  t ime i n Nan t ucke t ,  a s p l i n t e r p i e r ced h i s g r o i n ,  wh i ch i mp l i es 

t h a t  he had a c a s t r a t i o n .  T h i s gave mo t i v a t i on f o r Ahab ' s madness.  

I t  seems as i f everyone who took ho l d o f t h i s t h i n g e v e n t u a l l y ,  

I 'm s o r r y t o say ,  t hey j u s t  d i ed .  Wa l t e r Huston d i ed .  Ku r t  W e i l l  

d i ed .  Me l ch i o r d i ed ,  and before t h a t  he got  k i cked ou t  of t he Met  

because he wou ldn ' t  r ehea r se .  Of a l l  t he i r o n i e s ,  a f t e r I approached 

him on t h i s mus ic drama of Moby D i ck and showed him the s c r i p t ,  t he 
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very nex t  y ea r he came r i d i n g i n t o Jones Beach on t he back o f a 

b i g wha l e ,  a l mos t  as i f he go t  t h a t  i dea from me.  He was a l mos t  

mak ing fun o f t he f a c t  t h a t  he was go ing t o p l ay Ahab .  He was 

a g rea t  p r anks t e r .  One of t he b i g v i o l i n i s t s came t o h i s p l ace 

and Me l ch i o r pu t  t h i s v i o l i n down beh ind t he c h a i r and he came 

over t he r e and s t epped on t he v i o l i n ,  squashed i t  i n i t s case .  

They used an o l d ,  cheap v i o l i n .  T h i s guy--M i chae l  S t e r n or 

someth ing l i k e t h a t - - n e a r l y had a hea r t  a t t a c k .  He though t  i t  

was h i s S t r a d i v a r i u s .  

Gerber :  Cou ld t h a t  be I s a a c S t e r n? 

W i l son :  Cou ld have been ,  y e s .  

Gerber :  What  became o f t he d raw i ngs ,  t h a t  f i r s t  hundred? 

W i l son :  These are t he b i g ones I have here i n t he s t u d i o .  Beh ind t h e r e ,  I 

have abou t  150 or 200 s m a l l e r ones ,  abou t  one by two f e e t .  These 

b i g p a i n t i n g s hadn ' t  been done y e t .  I keep add ing t o them .  I ' ve 

been work i ng on t h i s f o r t h i r t y y e a r s .  

Gerber :  Bu t  the New York e x h i b i t i o n - - a r e t hose t he draw i ngs over t h e r e ,  

i n t he box? 

W i l son :  Yes .  

Gerber :  Then t hese draw i ngs we ' re l o ok i ng a t  now came l a t e r ? They were 

done i n connec t i on w i t h t he movie? 

W i l son :  I ' d done t her i  be-ore t he mov ie ,  but  I used them i n t ou r i ng f o r i t .  



" /  
Gerber :  T e l l  me abou t  g e t t i n g connec t ed w i t h t he mot ion p i c t u r e o f Moby 

/  .  " ,  

D i ck .  
I ^ •  

I 

W i l son :  I ' v e spoken o f t h i s e x h i b i t i o n I ' d had on 57 th S t r e e t ,  wh i ch 

c os t  $700 .  The peop l e kep t  coming i n t o see t h i s and l ook i ng 

around ,  bu t  t he c r i t i c s j u s t  don ' t  seem t o l i k e what  t hey c a l l  

"theme" shows .  I was e x h i b i t i n g them w i t h t he i dea o f g e t t i n g 

someone i n t e r e s t e d i n t he mus i c drama.  Pe a r l  Buck was one of my 

sponsors .  Wa l t e r Huston was ano t her .  

When Wa l t e r came i n t o see t he work ,  he s a i d ,  " I ' v e go t  t o ge t  

John i n here t o see i t ,  because he wan ts t o do Moby D i ck as a 

mot ion p i c t ure . ^^ F i n a l l y ,  John sen t  one of h i s pa r t ne r s i n ,  a man 

named Kohner ,  and he was v e r y much e x c i t e d by t he t h i n g .  I was 

go ing t o des i gn t he p i c t u r e f o r John even though t he Met  was 

i n t e r e s t e d i n a mus i c drama.  John even was c ons i de r i ng f i l m i n g 

•an opera or mus ic drama.  I have l e t t e r s from him wh i ch s a i d ,  

" C e r t a i n l y I 'm i n t e r e s t e d i n t h i s .  I don ' t  know how we wou ld do 

i t , " he s a i d ;  " I  don ' t  l i k e the i dea of f i l m i n g a p l ay or a s t age 

p r oduc t i on ,  bu t  maybe I can make a documen tary ." 

A l ong came Orson W e l l e s ,  who d i d what  was c a l l e d a "Moby D i ck 

Rehea r sa l . " H i s c h a r a c t e r s were a l l  s i t t i n g around ;  t hey j u s t  

f i n i s h e d K ing Lear and a re t a l k i n g abou t  t h e i r nex t  p l ay .  So t hey 

j u s t  go through t he mo t i ons .  The rooes hang down from t he r i g g i n g .  

The whole s t age i s emoty and t h e r e ' s b i g l a d d e r s ,  t he r e ' s b i g ropes 

hanging down,  and t hey move t he ropes back and f o r t h .  I t  g i ves t he 

f e e l i n g of a sh i p .  

Gerber :  Where was t h i s ? 
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W i l son :  Th i s  was  in  Eng l and .  He  d i d  a  beau t i f u l  t h i ng .  Some  o f  t he  

Me l v i l l e  Soc i e t y  scho l a r s  saw  i t  and  t hey  sa i d  i t  was  one  o f  

t he  f i nes t  t h i ngs .  I ' ve  a l ways  f e l t  t ha t  O r son  We l l es  cou l d  do  

a  gr and  j ob  o f  Ahab .  I  see  Ahab  as  a  b i g ,  s t ou t ,  heavy  s e t ,  

Wagne r i an  he r o .  In  f a c t ,  John  Hus t on  used  We l l es  in  h i s  f i l m ,  

bu t  he  p l ayed  Fa t he r  Mapp l e .  He  was  j us t  t oo  f a t  f or  Ahab .  And  

Wa l t e r  Hus t on  was  to  p l ay  Ahab  in  t he  f i l m ,  bu t  t hey  had  to  use  

G r egor y  P e c k ,  and  he  was  j us t  wooden  in  t he  t h i ng .  He  d i dn ' t  

f ee l  r i gh t  in  t he  r o l e .  He  adm i t t ed  i t  was  h i s  wo r s t  pe r f o r mance .  

I  kep t  say i ng  t h i s  on  t he  t ou r .  I  was  ge t t i ng  a l l  k i nds  o f  pr ess  

no t i ce  because  I  wasn ' t  go i ng  ou t  and  bea t i ng  t he  d rum  f o r  t he  

p i c t u r e .  I  was  be i ng  c r i t i ca l  o f  i t .  

Ge r be r :  How  d i d  t he  t ou r  s t a r t ?  

W i l son :  I t  was  f i ve  yea r s  ge t t i ng  o f f  t he  g r ound .  Hus t on  s t a r t ed  t h i s  

p i c t u r e  a round  1950  o r  ' 51 ,  wh i ch  was  t he  100 t h  ann i ve r sa r y  o f  

Moby  D i ck .  I t  d i dn ' t  come  ou t  un t i l  1956 .  He  had  t r oub l e  w i t h  

t he  un i ons  in  Ho l l ywood  do i ng  a  f i l m  o f  a  pu r e l y  Ame r i can  s t o r y  

and  he  was  go i ng  to  do  i t  ove r  in  h i s  E l s t r ee  S t ud i os  in  Eng l and .  

Tha t  cu t  me  ou t ,  because  he  cou l dn ' t  use  any  Ame r i can  he l p .  Peck  

be i ng ,  f o r t una t e l y ,  a  B r i t i she r - - now  he ' s  an  Ame r i can  c i t i z en ,  I  

guess - - made  h i m  a l l  r i gh t .  John  had  t o  use  a l l  B r i t i sh  l abor  on  

h i s  f i l m  ove r  the ; ' e .  He  had tvio  m i l l i on  do l l a r s in  n i s  b j dge t  and  

be f c r e  he  knew  i t  a l l  o f  t ha t  money  was  none .  He ' d  bu i l t  t h i s  huge  

wha l e  wh i ch  f l oa t ed  av;ay  and  they  f - 'na l l y  had  to  b''.-:w.  i t  up  because  

i t  became  a  haza rd  in  t he  Channe l .  He  f ound  t h i s  l i t t l e  v i l l age  

in  Wa l es  t ha t  l ooked  j us t  l i ke  New  Bed f o r d .  He  had  a  ve r y  i n t e r es t i ng  
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t h i ng o f us i ng a b l a c k - p r i n t  nega t i ve and a c o l o r p r i n t  super -

imposed ,  and t h a t  gave t he c o l o r a ve r y dark and ominous q u a l i t y .  

Tha t ' s t he f i r s t  t ime i t  was used ,  i n Moby D i ck .  He i nven t ed a 

g r ea t  many i d e as ,  and t he p i c t u r e when he f i r s t  made i t  was t h r ee 

hours l ong .  They cu t  t h a t  down t o an hour and f i f t y m i nu t es .  I 'm 

ashamed o f my own l i t t l e f i l m o f Moby D i ck ,  i n a way,  because i t ' s 

on l y t h i r t y m i nu t es l ong- -or t w e n t y - e i g h t — i t  seems l i k e pu t t i ng 

t he Ge t t ysbu rg Address on to t he head o f a p i n .  You can ' t  pu t  

M e l v i l l e i n t o a condensed form I 

Gerber :  Who sponsored you r t ou r ? 

W i l son :  I t  was Warner B r o t h e r s .  

Gerber :  They wan ted t o p u b l i c i z e t he Moby D i ck f i l m ? 

W i l son :  My i dea was t o go ou t  and t a l k abou t  t he s t o r y o f Moby D i ck and 

show s l i d e s o f my p a i n t i n g s .  I had t hese p a i n t i n g s i n a p o r t f o l i o ,  

and I wou ld show them t o t he peop l e I was t a l k i n g t o .  They had me 

speak i ng t o Ro t ary C l ubs ,  and women 's c l u b s ,  and f i f t e e n h i gh s cho o l s ,  

and c o l l e g e s .  I had t h r ee l e c t u r e s .  One was f i f t e e n m i nu t es l ong ,  

one was a ha l f - hou r l ong ,  and one was a whole hour .  

Gerber :  You can ' t  do much i n f i f t e e n m i nu t es ,  can you? 

W i l son :  When you go t o a Ro t ary C l ub ,  t hey horse around a l o t ,  and then 

t hey ' r e a l l  g e t t i n g up t o sneak ou t ,  so you j u s t  g i v e them the sma l l  

works .  I remember one t i me ,  i t  was i n an o l d peop l e ' s home--they 

were r e a l l y p u t t i n g me i n t o a l mos t  anyp l ace .  A f t e r a l mos t  f i v e 

months o f t h i s road work ,  I came back a l ong t he sou t hern r ou t e and 

t hey were pu t t i ng me i n t o c h i l d r e n ' s shows and Cap t a i n Kangaroo and 
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j u s t  anywhere t hey cou l d .  These o l d peop l e ,  t hey took them amy 

from t h e i r games and t h e i r c r o ch e t i n g and t h e i r h an d c r a f t i n g and 

s a i d ,  "Here ' s a l e c t u r e t h i s man ' s go ing t o g i v e you on Moby D i ck . " 

One o l d f e l l o w s a i d ,  "How l ong does t h i s t h i ng l a s t ? " So I though t  

I b e t t e r g i ve them t he sh o r t  form .  They were c r anky abou t  i t .  I 

had an aud i ence of s i x peop l e one t i me i n I n d i a n a p o l i s ,  i n one of 

t he museums t h e r e .  S i nce i t  was an a r t  l e c t u r e ,  t hey though t  t hey ' d 

pu t  i t  i n t o t he r e .  S i x peop l e came t o t he t h i n g .  T h i s was a t  t he 

John Herron A r t  I n s t i t u t e .  

Gerber :  A t ou r l i k e t h a t  i s u n p r e d i c t a b l e ,  I suppose .  

W i l son :  They would have me on t e l e v i s i o n and r ad i o .  They cu t  a l l  o f t he 

pages ou t  o f the newspapers t h a t  t he s t o r y i s i n ,  and t hey pu t  them 

a l l  i n a p i l e ,  j u s t  t he s i n g l e page of t he newspaper t h a t ' s go t  t he 

a r t i c l e on i t ,  and t h a t ' s t he way t hey measure i t .  They sa y ,  " Th i s 

has got  more p u b l i c i t y than any f i l m we ' ve e v e r shown ." I was on 

t he f r o n t  page of papers way up i n t he no r t he r n pa r t  of t he s t a t e s .  

I t o l d a s t o r y abou t  the power o f t he atom;  can you imag ine t he a r t  

news or t he movie news g e t t i n g on t he f r o n t  page? I t  was r e a l l y an 

i n t e r e s t i n g t h i n g .  I  made money f o r t he f i r s t  t i me i n my l i f e ,  and 

t hen t he income t a x took most  of i t  away.  Two y e a r s a f t e r t he t o u r ,  

t he c a p i t a l - g a i n s t a x came i n and I cou l d have go t t en a l l  t h a t  money 

back .  My f r i e n d r i aecke r ,  who i s on :pa H & R B l o ck t h i n g ,  s a y s ,  

"You r e a t l y shou l d have -" i l ed over aga i n . " A f t e r t h r ee y e a r s ,  you 

can r e f i l e ,  you -;now.  Bu t  I was never ab l e t o gee i t  bac.<.  
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Gerber :  Wh(en we ended a p rev i ous t ape ,  we were t a l k i n g abou t  a dancer - -

i . - •  

W i l son :  H i s name was A l l e n Wayne.  He was a prem i er dancer a t  t he 

Me t r opo l i t an .  

Gerber :  You were speak i ng of t he way he wa l ked ,  how he g l i d e d h i s f e e t .  

W i l son :  He wa lked l i k e N i j i n s k y .  He was a g r ea t  adm i rer o f N i j i n s k y .  An 

I nd i an wa l ks t h a t  way t oo .  I t ' s f l a t - f o o t e d ,  bu t  t hey s l i d e t h e i r 

f o o t  a l ong t he ground a l mos t .  I t  l ooks ve ry powe r f u l ,  l i k e a 

pan t her .  There ' s someth ing abou t  i t  t h a t ' s v e r y b e a u t i f u l .  Peop l e 

w i l l  s t and and l ook when t hey see someone wa lk a l ong t he s t r e e t  t h a t  

way.  

Gerber :  He was w i t h t he Ted Shawn company? 

W i l son :  He had a g r ea t  c a r e e r i n danc i ng .  Bu t  I never knew such a homely 

person .  He must  have had sma l l pox- -he had pock na r ks a l l  over h i s 

f a c e .  H i s h a i r l ooked l i k e a w i l d man,  and he u s u a l l y had wide-open 

eyes .  He j u s t  d i dn ' t  seem t o f i t  i n t o l i t t l e o l d T e r r e Hau t e ,  

somehow.  Bu t  he was a dance t eache r i n t he l a t t e r pa r t  o f h i s l i f e .  

He took one of my draw ings of a hand—Ahab ' s hand--and n a i l e d i t  up 

i n h i s dance s t u d i o ,  and I was never ab l e t o ge t  i t  back aga i n .  He 

was t h a t  k i nd o f an a g g r ess i v e person .  He wan ted t o do t he choreo-

graph i ng o f t he mus i c drama ,  t he way t he crew a c t  wfien t he y ' r e 

f r i gh t ened by t he wha le as i t ' s approach i ng t he s h i p .  He had mar-

ve l ous i deas as t o how t he men wou ld move.  He was a g r ea t  advoca t e 

o f Mar tha Graham .  He had s t y l e ,  and he had t a l e n t ,  bu t  he was a 

k i nd o f a w i l d man.  I suppose a l l  c r e a t i v e peop l e ,  i n c l u d i n g dance rs .  
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h a v e  s o m e t h i n g  l i k e  t h a t  a b o u t  t h e m .  I  r e m e m b e r  t h a t  M e l v i l l e  

is  spok e n  o f  by  H a w t h o r n e ;  he  wa s  d e s c r i b i n g  a  s a v a g e  w h o  i s  

s w i n g i n g  a  c l u b ,  f i g h t i n g .  A nd  a f t e r  M e l v i l l e  w e n t  ho me  t h a t  

e v e n i n g ,  t he y  a l l  s a i d ,  " W h e r e  i s  t h a t  c l u b  t h a t  he  v/as  u s i n g ? "  

T h e i r  i m a g i n a t i o n  w a s  so  p o w e r f u l  t h a t  t he y  f e l t  he  had  used  an  

a c t ua l  w a r  c l u b .  M y  f r i e n d ,  t h e  M e l v i l l e  s c h o l a r .  D r .  M u r r a y ,  

w h o  is  a  p s y c h i a t r i s t ,  s a i d ,  " R e a l l y ,  y o u r  g r a n d f a t h e r  m u s t  ha ve  

be e n  h i t  o v e r  t h e  he a d  w i t h  a  h a r p o o n ,  b e c a u s e  M o b y  D i ck  has  

p o s s e s s e d  y o u .  I t ' s  a m a z i n g .  No  o n e  has  s p e n t  t h i r t y  y e a r s  o f  

h i s  l i f e  on  t h i s  book . "  

G e r b e r :  You  t h o u g h t  o f  t h a t  as  y o u r  m a s t e r w o r k ?  

W i l s o n :  A f t e r  you  g e t  p a s t  f i f t y ,  y o u  be g i n  t o  f ee l  t h a t  y o u ' v e  g o t  t o  do  

s o m e t h i n g  t h a t  w i l l  r e a l l y  s o l i d i f y  y o u r  t a l e n t ,  s o m e t h i n g  to  be  

r e m e m b e r e d .  I ' ve  a p p r e c i a t e d  t he  f a c t  t h a t  y o u ' v e  gone  f r om  D r e i s e r  

t o  M e l v i l l e  i n  a p p r o a c h i n g  m y  own  i n t e r e s t s ,  b e c a u s e  I ' m  su r e  

D r e i s e r  a p p r e c i a t e d  M e l v i l l e  and  p r o b a b l y  wa s  f a m i l i a r  w i t h  h i m ,  bu t  

M e l v i l l e  is  m y  f i r s t  l o v e ,  i n  t h a t  s e n s e ,  and  M o b y  D i c k  i s  m y  B i b l e .  

I  f ee l  i t ' s  g o t  as  g r e a t  an  i m p a c t ,  as  a  m e s s a g e .  

G e r b e r :  I  wa s  go i ng  t o  a s k  w h a t  i t  i s  a b o u t  M o b y  D i c k  t h a t  a p p e a l s  t o  y o u  

so  m u c h .  

W i l s o n :  I  c a n ' t  3xr ; l a i n  '  see  t he  book  as  a  w o r k  o f  a r t  t ha t  h a ^  crue  

g r e a t ne s s  i n  i t .  W h e n  Som e r s e t  Maugha:Ti  i nc l uded  Me- ,  v - i l l e ' s .  M-^-by  

D i ck  as  o n e  o f  t n e  ter ;  gr . -a t  l i t ev^a r y  v.orKS  o f  - he  w o r l c ,  I  r e a l l y  
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f e l t  good abou t  t h i s .  I t  conf i rmed my b e l i e f t h a t  i t  i s ,  f o r 

our t i me ,  t he g r e a t e s t  p i ece o f w r i t i n g t h a t ' s come a l ong .  

Gerber :  You ' ve spoken t o me o f someone who c a l l e d i t  one of t he t we l ve 

wors t .  

W i l son :  Some dumb c l u c k s t uden t s who ha t e t o read s t u f f brough t  ou t  a 

book some y e a r s ago and c l a s s i f i e d a l l  o f t he nove l s t h a t  were 

t he wors t  t en books i n t he wo r l d ,  and Moby D i ck was a t  t he head 

of  the l i s t .  They were be ing smar t  a l e c k s .  

Gerber .  What  was second wo r s t ,  Dav id Coppe r f i e l d? 

W i l son :  Tha t  or Les M i se r ab l es .  Maybe War and Peace .  They parod i ed the 

s t o r y i n a chap t e r o f t h e i r book .  I t  came ou t  from P r i nce t on or 

Harvard .  I f e e l  t he same abou t  Whi tman ' s Leaves of Grass as I do 

abou t  Moby D i ck .  I wan ted t o do a mural  on Whi tman ' s poe t ry .  I n 

f a c t ,  I ' ve done one ,  wh i ch you know abou t --you have t he pos t ca rd 

o f the " V i g i l  S t range" wh i ch I d i d i n t he communi ty t h e a t e r i n T e r r e 

Hau te .  I have made t he sc ena r i o o f the s t o r y o f Wa l t  Whi tman and 

h i s Leaves of G r ass .  Bu t  I haven ' t  c a r r i e d i t  n e a r l y as f a r or 

i l l u s t r a t e d i t  l i k e I have Moby D i ck .  

Gerber :  Do you see i n Moby D i ck what  so many c r i t i c s do,  an e l emen t a l  s t o r y 

o f t he human spec i es and i t s pred i camen t ? 

W i l son :  There are many i n t e r p r e t a t i o n s o f t he t h i n g .  

Gerber :  Some peop le say i t  goes t o t he hea r t  o f e v e r y t h i ng wh i ch makes us 

t he human pred i camen t .  
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W i l son :  There ' s an ou t s t and i ng book c a l l e d M e l v i l l e ' s Qua r r e l  W i th God.  

And Dr .  Murray ,  t he M e l v i l l e s c h o l a r a t  Ha rva rd ,  has w r i t t e n a 

marve l ous essay c a l l e d ,  " I n Nomine D i a b o l i , " wh i ch i s a quote 

from t he book,:  " I n t he name o f t he d e v i l . " He sees t h i s wh i t e 

wha le as t he g r ea t  r e l i g i o u s consc i ence o f mank ind .  M e l v i l l e 

i s t r y i n g t o overcome i t .  



The Hoosier Schoolmaster R e v i s i t e d 

J e r r y West 

VJhen George Bernard Shaw wrote, "He who can, does J he who 

cannot, teaches," there i s no doubt that he was being contemptuous 

s p e c i f i c a l l y of those of us who stand or pace or s i t i n c l a s s -

rooms while t a l k i n g of l i t e r a t u r e and the a r t of composition but 

l a c k the t a l e n t to p r a c t i c e what we teach(v;e may w r i t e and be 

published but even our f a v o r i t e maiden aunt seems i n s i n c e r e when 

she announces tha t we have cre a t e d l i t e r a t u r e ) . 

As one of the l e g i o n who could not but taught anyway I f i n d 

t h a t one of the few revrards f o r s u r v i v i n g to age s i x t y i s t h at 

Shaw's barb no longer has any s t i n g — m o r e important i s hov: I 

managed to stand and pace and s i t through t h i r t y - s i x years of 

classrooms without becoming a l c o h o l i c , homocidal, s u i c i d a l , 

unemployed, oi- even n o t o r i o u s l y n e u r o t i c , 

Bemusement at s u r v i v a l i s c e r t a i n l y a hobby of old age as 

one goes to f u n e r a l s or hears h o r r o r s t o r i e s of what happened 

to colleagues from long ago. Such musing l e d me to Edward 

Sggleston's The Hoosier Schoolrnaster, f i r s t published i n i S y i , 

a novel v/hich I had read l a s t a t p o s s i b l y age f i f t e e n , and not 

considered c o n s c i o u s l y s i n c e i n s p i t e of Vernon Loggins' claim 

that i t i s a " l i t e r a r y landmark" and should stand with L i t t l e 

Women and Tom Sav^'-ep (not to mention Mrs, G a s k e l l ' s Cranf ord 

and Daudet's L e t t r e s de mon Moulin ) 

2 1 
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Raving read, w i t h s u r p r i s e d p l e a s u r e , the one battered copy 

a v a i l a b l e  i n the l o c a l l i b r a r y , I knew why I had searched i t out 

a f t e r f o r t y - f i v e y e a r s . The l i t t l e novel contained the key, not 

only to Ralph Hartsook's s u r v i v a l i n that one-rooro school i n 

F l a t Creek, Indiana i n l350, but to my own s u r v i v a l as a coller;e 

p r o f e s s o r . 

Edward Eggleston, of course, has some fame f o r h i s eight 

novels, s t o r i e s , and other works w r i t t e n mostly between I 8 7 I 

and 1891, but there i s a tendency to dismiss him as a w r i t e r 

whose works about f r o n t i e r r e l i g i o n were flawed by h i s own 

r e l i g i o s i t y , (Anthology excerpts from novels such as The C i r c u i t 

Rider f e a t u r e the crude r a t h e r than the heroic elements  o f e a r l y 

Methodisrrj,) Tom Sawyer and Kuck Finn could s u r v i v e the N a t u r a l -

i s t i c c r i t i c i s m of  t h e e a r l y t w e n t i e t h century because Twain makes 

t h e m irnnune to any s e r i o u s r e l i g i o u s i n f l u e n c e ; Eggleston has 

Ralph Hartsook mouth r e l i g i o u s p l a t i t u d e s but--whether Eggleston 

intended i t  o r not--Ralph ' 3 s u r v i v a l depends on v i s c e r a l r a t h e r 

than s p i r i t u a l sources though he a l s o r e s o r t s to the cunning of 

a Tom Sawyer and the p r a c t i c a l i t y of a Huck F i n n . 

"V/ant to be a school-master, do you? You? V J e l l , what 
would you do i n F l a t C r i c k d e e s t r i c k ,  I'd l i k e to know? 
Why, trie~*boys have d r i v o f f the l a s t  t v70 , and l i c k e d the 
one afore them l i k e b l a z e s . You might teach a sui' j rner  
school,  w h r r nothin« but c h i l d r e n come. But I *lcu' i t 
t a k s : ;  a  r i f;ht  : ; ;nar t t o bo schoo l - v n a s t e r  i r j F l a t  O r* -ok  
i n tl:- w i n t e r ,  They ' ^ . .  ' p i t c h  y o j  o u t  o f doov3,  n o n n j  ,  r , eck  
end h e e l s ,  a f o r a  C h L - i s t m a ^ , "  

That's how young Ralph Hartsook i s greeted by "old Jack Means," 

the t r u s t e e who w i l l h i r e him because " I pay the most t a x e s , 

t'others j i s t l e t me run the t h i n g . " 
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R a l p h has walked t e n m i l e s t o g e t the s c h o o l i n t h i s d i s t r i c t , 

t h i n k i n g he w i l l be judged by h i s e d u c a t i o n r a t h e r than h i s 

m uscle. He i s c o l d , t i r e d , t h r e a t e n e d by J a c k Means' u g l y 

b u l l d o g , measured contemptuously by huge, brawny Bud Means who 

w i l l be one of h i s s t u d e n t s , and g i g g l e d a t by Mirandy Means 

vbo t h i n k s i t h i l a r i o u s t h a t the new t e a c h e r may be e a t e n by 

the b u l l d o g or b e a t e n by h e r b r o t h e r , (Mirandy, a s i l l y , homely 

g i r l , soon compounds h i s problems by f a l l i n g i n l o v e w i t h him,) 

I n d e s p e r a t i o n , R a l p h a c c e p t s the p o s i t i o n , b e g i n n i n g h i s 

"boarding around" a t t h e Means'--a p r o c e s s t h a t i n v o l v e s e a t i n g 

s a l t p o r k swimming i n l a r d , s l e e p i n g i n a c o l d a t t i c room i n a 

s m a l l bed a l r e a d y crowded by a teenage boy, and b e i n g l e c t u r e d 

by s u c h as Mrs, Means, who smokes a p i p e and f e u d s w i t h a neighbor 

who c r i t i c i z e d h e r "bekase I t u c k a s h e e t o f f t h e bed t o s p l i c e 

out the t a b l e - c l o t h , w h i c h was r a t h e r s h o r t . And the s h e e t was 

mos' c l e a n , too, Had-n ben s l e p on more'n wunst or t w i c e t , " 

R a l p h ' s f i r s t day of t e a c h i n g i s not v e r y s u c c e s s f u l . "There 

were symptoms o f i n s u b o r d i n a t i o n t h r o u g h the whole s c h o o l " w h i c h 

c o n t a i n e d s t u d e n t s from age s i x t o e i g h t e e n , some of them out-

w e i g h i n g the s l e n d e r t e a c h e r by f i f t y pounds. L y i n g awake t h a t 

n i g h t , R a l p h has a v i s i o n w h i c h c o m f o r t s him, w h i c h i n s p i r e s him 

t o go on i n s p i t e of the odds a g a i n s t h i s s u c c e s s . 

He had gone on a r a c c o o n hunt a t n i g h t w i t h Bud and B i l l 

Means, hoping t o make f r i e n d s w i t h thes e two l a r g e s t u d e n t s . 

He had h e l p ed d i s l o d g e a raccoon from a t r e e so t h a t the Means' 

b u l l d o g c o u l d k i l l i t . At the t i m e , R a l p h had f e l t s o r r y f o r 

the r a c c o o n : 

He remembered t h a t q u i e t and a n n i h i l a t i n g b i t e w h i c h B u l l 
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gave. He retnetnbered Bud's c e r t i f i c a t e , t h a t " I f B u l l once 
takes a h o l t , heaven and y a r t h can't Ksake him l e t go." He 
thought t h a t what P l a t Creek needed was a bull-dog, quiet 
but i n v i n c i b l e . He would take hold i n such a wa.y t h a t 
nothing should make him l e t go. And then he vient to s l e e p . 

And the next morning Ralph begins to take on the p e r s o n a l i t y of 

the bulldog, moving as he th i n k s B u l l would move, e a t i n g w i t h 

d e l i b e r a t i o n , c o n t i n u a l l y comparing himself w i t h B u l l . Thence-

f o r t h , as a teacher, he preserves a cool and dogged manner. 

In 19[[-B, at the age of twenty-four and wi t h a f r e s h master's 

degree and no teaching experience, I accepted--on a week's notice 

a p o s i t i o n as i n s t r u c t o r of E n g l i s h and speech at a s m a l l S t a t e 

College i n West V i r g i n i a . I had never wanted to be a toacher--

nevar even had a nightmare about being a c o l l e g e i n s t r u c t o r - - b u t 

debts, a wife and nev; baby, and no other job o f f e r s launched 

me i n t o the classroom. The i n c r e d i b l e i n f l u x of veterans on the 

VJorld V'ar Two G. I . B i l l c r e a t e d t h a t desperate need for me and 

other novice t e a c h e r s . 

So there I was, a vrould-be n o v e l i s t , a c t o r , r a d i o announcer, 

anything but teacher, holding f o r t h on the p a r t s of speech i n 

Freshman Composition, posture and enunciation i n Beginning P u b l i c 

Speaking, and the P u r i t a n c o n t r i b u t i o n i n American L i t Survey, 

The f i r s t weeks were as bad as the Normandy I n v a s i o n , w i t h t h e 

studa-nta as '•^erroan s o l d i e r s iut-:..nt on t::.ro\;iog iie br.ck ix.to D J S 

ocean. 

In one c l a s s of t h i r t y there wore twenty-nine male veterans 

and one eighteen year old coed who couldn't make up her mind 

whether to die of f r i g h t or happiness, I had reached the e x a l t e d 

rank of c o r p o r a l a f t e r three y e a r s i n the United S t a t e s Army and 
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m a d e  t h e  m i s t a k e  o f  l e t t i n g  t h i s  b e  k n o w n .  I n  m y  c l a s s e s  t h e r e  

w a s  on e  f o r m e r  m a j o r ,  t w o  c a p t a i n s ,  a  n a v a l  c o m m a n d e r ( o r  w h a t e v e r  

h e  w a s ) ,  a n d  an  a s s o r t m e n t  o f  e x - s e r g e a n t s .  I  w a s  a d d r e s s e d  

v a r i o u s l y  a s  " M r .  C o r p o r a l , "  " G e n e r a l  W e s t , "  a n d  " H e y ,  so l d i e r . ' *  

I n  e s s e n c e ,  m y  p r o b l e m  w a s  i d e n t i c a l  t o  R a l p h  H a r t s o o k ' s .  

I  h a d  t o  f i n d  a  p e r s o n a  w h i c h  w o u l d  e n a b l e  m e  t o  s u r v i v e .  T h o u g h  

I  w a s  m u c h  l a r g e r  a nd  b y  n a t u r e  m o r e  a g g r e s s i v e  t h a n  R a l p h ,  i n -

t i m i d a t i n g  t h o s e  v e t e r a n s  w a s  a s  h o p e l e s s  a  p r o p o s i t i o n  a s  R a l p h  

f i g h t i n g  b a c k  i f  B u d  M e a n s  d e c i d e d  t o  c l o b b e r  h i m .  T h e r e  w a s  on e  

e x - p a r a t r o o p e r  w h o  n e v e r  s m i l e d ,  s t i l l  w o r e  h i s  b o o t s  w i t h  a  

k n i f e  s t u c k  i n  on e  o f  t h e m ,  a n d  w ho  s e e m e d  t o  b e  b a c k  i n  t h e  

B a t t l e  o f  t h e  B u l g e  r a t h e r  t h a n  i n  m y  c l a s s r o o m .  i T i en  I  a s k e d  

h i m  a  q u e s t i o n  on e  d a y  h e  a c t u a l l y  s a i d ,  " N u t s  !  M y  ansv / e r  i s  

n u t s I " 

H u m o r  d i d n ' t  w o r k ;  b e i n g  f r i e n d l y  d i d n ' t  w o r k ;  r e m i n d i n g  

t h e m  t h a t  I  h e l d  t h e  pov ; e r  o f  t h e  g r a d e  d i d n ' t  v r o r k ;  s i n c e  m y  

w a r  s t o r i e s  c o u l d n ' t  c o m p a r e  w i t h  w h a t  w a s  g o i n g  on  i n  t h a t  

p a r a t r o o p e r ' s  m i n d ,  I  a b a n d o n e d  t h e m  e a r l y  o n .  L i k e  R a l p h ,  I  

c o u l d  q u i t ,  f l e e ,  o r  a w a i t  t o t a l  c h a o s  a n d  d i s g r a d e ,  ( S i n c e  t h a t  

t i m e  I  h a v e  h e a r d  p r o f e s s o r s  o l d e r  t h a n  I  p r o c l a i m  t h a t  G .  I .  

p e r i o d  a f t e r  t h e  V / ar  a s  a  g o l d e n  e r a  f o r  t e a c h e r s  b e c a u s e  t h e  

v e t s  w e r e  so  m a t u r e  a n d  s e r i o u s  a nd  c o o p e r a t i v e  a n d  s o  f o r t h .  

T h a t  m a y  w e l l  h a v e  h e l d  t r u e  f o r  o l d e r ,  \ s ' h i t e - ha i r ed  g e n t n  o r  

l a d i e s ,  I  m a y  h a v e  h a d  m o r e  t h a n  m y  s h a r e  o f  C h a r l e y  C o m p a n y  

t y p e s ,  v e t s  w e r e  p a r t i c u l a r l y  i m p a t i e n t  w i t h  t h e  b a s i c ,  r e q u i r e d  

c o u r s e s  I  t a u g h t ,  t h e r e  w a s  r e a s o n  t o  f e e l  s h o r t - c h a n g e d  b y  t h e  

y o u n g ,  i n e x p e r i e n c e d  t e a c h e r s  b e i n g  t h r o v m '  i n t o  t h e  c l a s s r o o m s  

a t  t h a t  t i m e ,  a nd  m y - - u n w i s e l y  a n n o u n c e d - - s e r v i c e  i n  t h e  C o m b a t  
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E n g i n e e r s soon r e s u l t e d i n "Did you know our P r o f e s s o r was i n 

the Comic E n g i n s e i - s ? " T ^ e r s o n a l l y , I was g l a d t o see the l a s t of 

the vrorld V/ar T\io y e t s and have my c l a s s e s f i l l e d w i t h e i g h t e e n 

y e a r o l d s who d i d n ' t c a x T y k n i v e s i n t h e i r b o o t s , laughed n e r v o u s l y 

a t my j o k e s , x^rere i m p r e s s ed by my war s t o r i e s , and c a l l e d me 

Doctor long b e f o r e I a c h i e v e d t h a t eminence.) 

So, whether or not I c o n s c i o u s l y remembered R a l p h ' s s o l u t i o n 

to t he problem, I f o l l o w e d the same r o u t e . I changed p e r s o n a l i t y 

and became l i k e B u l l , i n e x o r a b l y going t h r o u g h a l l t he motions 

no m a t t e r what happened. R e g a r d l e s s of what t h o s e v e t s d i d o r 

s a i d , I vras goino; t o get a g r i p on them and n o t h i n g would make 

me l e t go. i C i t h e r t h e y would make a f a i r * a ttempt t o l e a r n v/hatever 

I was t e a c h i n g o r t h e y would f l u n k ; n o t h i n g s h o r t o f d e a t h or 

f i r i n g would make make me change my a t t i t u d e or sy s t e m . The 

o n l y e m o t i o n a l d i s p l a y I p e r m i t t e d m y s e l f was an o c c a s i o n a l 

deep gro\>;l or s n a r l . 

I t worked f o r me as i t vjorked f o r R a l p h , S i n c e l i f e i s 

r a r e l y as s t r a n g e as f i c t i o n , I v;as nev e r a c c u s e d o f r o b b e r y 

i n c o n j u n c t i o n w i t h my j o b , put on t r i a l , and found i n n o c e n t a f t e r 

a d r a m a t i c s e r i e s o f e v e n t s , I d i d pass a t r i a l by vrater, as 

R a l p h d i d , but v/ithout h i s c l e v e r n e s s . I n the n o v e l , R a l p h l e a r n s 

t h a t ]iovvj Bt.ri:aj a t y p i c a l " l o i ; - b r c -"̂ d, ^^ f i i r^^Vj and crs/'tj^' 

s t u d e n t haa p l o t t e d vav--':-y(^ f o r a. b>̂ ec:H svr'l;chln2, .;>cr' '.ho s c h o o l -

m a s t e r , Hs r i r y has l o o s e n e d a broad board behind the s c h o o l m a s t e r ' s 

desk so t h a t R a l p h w i l l f a l l i n t o a pond whicVi l i e s b e neath the 

s c h o o l , R a l p h d i s a p p o i n t s the s t u d e n t s by a v o i d i n g the l o o s e 
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b o a r d — a p p a r e n t l y by a c c i d e n t — a n d , when Henry has f o r g o t t e n h i s 

p l o t , R a l p h has the boy come to t h e desk, f a l l t h r ough the h o l e , 

and get a d u c k i n g i n the c o l d pond v/ater. 

I n my c a s e , the t r i a l by w a t e r oocurred i n t h a t speech c l a s s 

w h i c h had t w e n t y - n i n e v e t e r a n s and one h a l f - d e l i r i o u s coed. I t 

was an o l d arniy b a r r a c k ' s t r i c k : I s h o u l d have been v/arned by the 

q u i e t n e s s i n the c l a s s r o o m , I pushed open the p a r t l y - c l o s e d door 

and a bucket f u l l of w a t e r f e l l on my head. I stood t h e r e , 

drenched, amidst a r o a r of l a u g h t e r . Even the coed was t i t t e r i n g 

h y s t e r i c a l l y . I remembered I was B u l l . I k i c k e d t h e bucket a s i d e , 

w a l k e d to the l e c t e r n , began and ended the c l a s s as i f n o t h i n g 

had happened, I d i d , hovrever, announce a s p e c i a l t e s t , a t the 

n e x t c l a s s m eeting, w h i c h would i n c l u d e an e x t r a hundred pages of 

r e a d i n g w h i c h I then proceeded to a s s i g n . I t was a t about t h a t 

p o i n t i n tiviQ t h a t I ceased to have a r y r e a l problems w i t h s t u d e n t s , 

though I d i d , h e n c e f o r t h , k i c k open p a r t l y - c l o s e d doors b e f o r e 

e n t e r i n g c l a s s r o o m s . 

And so I f i n d the i n s p i r a t i o n f o r my s u r v i v a l as a c l a s s r o o m 

t e a c h e r f o r t h i r t y - s i x y e a r s ( c o u n t i n g down to f o r t y ) i n a l i t t l e 

n o v e l w r i t t e n o v e r one hundred y e a r s ago and r e a d f i r s t when I 

v;as p o s s i b l y f i f t e e n . But whether or not you f i n d t h a t p o i n t 

i n t e r e s t i n g , I recommend a r e a d i n g or r e - r e a d i n g of 'Ehe Hoosie r 

S c h o o l m a s t e r , I t i s a d e l i g h t f u l l i t t l e book, f i l l e d w i t h 

c h a r a c t e r s as grotesq.uely comic as any Twain e v e r c r e a t e d , i n c l u d i n g 

'^strong-minded and weak-minded" women. The fvouthern I n d i a n a d i a l e c t 

of the time and p l a c e seems a u t h e n t i c , E g g l e s t o n w r i t e s i n the 

n o v e l , "V/e a r e a l l c h i l d r e n i n r e a d i n g s t o r i e s . " P e r h a p s . C e r t a i n l y 
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some of us become younq; a g a i n when v̂ e r e a d t h i s k i n d of n o v e l , 

Note 

1, Vernon L o g g i n s , " I n t r o d u c t i o n , " i n Edward S g g l e s t o n , 
The H o o s i e r S c h o o l - M a s t e r (New Y o r k : H i l l and Wang/'l963), 
p. V, A l l su b s e q u e n t q u o t a t i o n s a r e from t h i s e d i t i o n . 

Michigan State U n i v e r s i t y 
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PURE POETRY 

Lou i s J .  Can t on i  

H i s d e s t i n a t i o n ,  when he s e t  ou t ,  was pure poe t r y ,  a l t hough he d i d not  

recogn i se i t .  He t r a v e l e d the byways t a l k i n g g l a d l y w i t h a l l  he met ,  

bu t  not  seek i ng ou t  anyone.  He was g i ven many y e a r s and a good measure 

of pa i n t o v. 'ork ou t  the c o mp l e x i t i e s o f h i s l i f e .  I n t he end he 

che r i shed the same g i f t s as i n t he beg i nn i ng- - t he sun ,  the r a i n ,  the 

f l i g h t  o f a hummingb i rd ,  t he song o f a f l u t e ,  a good f r i e n d l y t a l k ,  

a b r i gh t en i ng s m i l e ,  a wa lk i n the woods,  a s i mp l e mea l .  

He A p r i l e d a l l  h i s days w i t h h i s own good compan ionsh ip .  H i s mar r i age 

was as n a t u r a l  as a d r i nk o f f r e s h wa t er .  H i s w i f e r a d i a t e d the c l e a r 

beau t y o f mature women.  H i s c h i l d r e n ,  a l b e i t  c u r c u i t i o s l y ,  took on h i s 

v a l ues .  He espoused no o v e r r i d i n g persona l  causes ,  t hus o b v i a t i n g many 

b a t t l e s and s k i r m i s h es .  H i s v oca t i on was to converse w i t h o t h e r s ,  t o 

d i s c o v e r w i t h them t he essence o f the human way.  

I n h i s you t h he f o r go t  God f o r some y e a r s ,  bu t  God d i d not  f o r g e t  him .  

He o f t en f e l t  the presence o f God,  or o f God ' s s p e c i a l  messenger .  In 

h i s m idd l e y e a r s s l eep came f i t f u l l y somet imes ,  bu t  he r eso l v ed c e r t a i n 

p e r p l e x i t i e s t o h i s own s a t i s f a c t i o n .  Now,  i n h i s l a t e r y e a r s ,  he do-

l i g h t s i n each day.  He f e e l s near to man and God and v i ews death as 

ano t her beg i nn i ng .  He has reached h i s d e s t i n a t i o n many t i mes and we l -

comes sunse t  as w e l l  as s u n r i s e ,  c o n f l i c t  as we l l  as ca lm .  He knows 

now t h a t  much o f h i s l i f e has been pure poe t ry .  

Wayne S t a t e U n i v e r s i t y 

29 



/ 

I  A l i ens  I nv ade  t he  M i dw e s t  

Thom a s  P .  L i nk f i e l d  

W r i t e r s  ha v e  us ed  t he  M i dw e s t  as  t he  s e t t i ng  i n  t he i r  f i c t i on  f o r  m any  

d i f f e r en t  pu r po s e s .  Ray  B r adbu r y  ha s  u t i l i z ed  t he  M i d w e s t  i n  much  o f  h i s  

f i c t i on  t ha t  e mpha s i z e s  pe r sona l  nos t a l g i a  f o r  h i s  boyhood  i n  W a u k e g a n ,  

I l l i no i s .  W i t h i n  t he  l a s t  t wo  y e a r s ,  t wo  w r i t e r s  -  Tom  Reaf i iy  and  C l i f f o r d  

D .  S i m a k  -  have  pub l i shed  nov e l s  s e t  i n  A m e r i c a ' s  h e a r t l a nd ,  a l t hough  e a ch  

w r i t e r  us ed  t he  M i dw e s t  f o r  d i f f e r e n t  pu r po s e s .  Tom  R e a m y ,  v/ho  w r o t e  

B l i nd  Vo i c e s  ( 1 9 7 8 ) ,  used  r u r a l  K ans a s  as  t he  s e t t i ng  f o r  a  p l o t  i nvo l v i ng  

a  s t r ugg l e  be t v / een  t he  f o r c e s  o f  good  and  e v i l .  C l i f f o r d  D .  S i m a k ,  au t ho r  

o f  The  V i s i t o r s  ( 1 9 8 0 ) ,  us ed  r u r a l  M i nne so t a  t o  d e mon s t r a t e  t he  f a r - r e a ch i ng  

e f f e c t s  o f  an  a l i en  i nv a s i on  upon  bo t h  an  i so l a t ed  com mun i t y  and  t he  en t i r e  

n a t i on .  A l t hough  one  nove l  i s  he r o i c  f an t a s y  wh i l e  t he  o t h e r  i s  s c i enc e  

f i c t i on ,  bo t h  nov e l s  p r e s en t  p r ob l e m s  and  i s sue s  t ha t  t r ans c end  t he  d u l l ,  

l a z y  M i dw e s t e r n  t owns  i n  wh i ch  t he y  a r e  s e t . ^  

R e a m y ' s  B l i nd  Vo i c e s  i s  s e t  i n  t he  sma l l  ag r i cu l t u r a l  com mun i t y  o f  H a w l e y ,  

K a n s a s ,  du r i ng  t he  adm i n i s t r a t i on  o f  H e r b e r t  H oo v e r .  In  H a w l e y ,  wh e r e  e v e r y -

one  knows  e v e r y  o t he r  l i v i ng  s o u l ,  t he  ch i e f  bus i ne s s  i s  g r ow i ng  wh e a t  and  

c o r n .  The  t h r e e  p r i nc i pa l  a mu s e m e n t s  a r e  s i t t i ng  i n  t he  t own ' s  d r ug s t o r e ,  

gos s i p i ng  abou t  o t h e r  f o l k s ,  and  a t t end i ng  t he  one  mov i e  hous e  i n  t own .  

Loca l  f a r m e r s  wo r r y  abou t  t he  w e a t h e r  and  t he i r  r i pen i ng  c r o p s ,  wh i ch  f i 'om  a  

d i s t anc e  appe a r  as  undu l a t i ng  s e a s  o f  g r a i n .  A l t hough  s e v e r a l  o f  t he  a r e a ' s  

f a r me r s  ha v e  been  p r ospc - r ous ,  conc e r n  e x i s t s  o v e r  t he  s t a t e  o f  t he  na t i on ' s  

e c ono m y ,  and  one  o f  t he  nov e l ' s  c h a r a c t e r s  has  t o  cance l  h e r  p l ans  f o r  co l l ege  

i n  t he  f a l l  be c aus e  o f  s t e ad i l y  wo r s e n i ng  ag r i cu l t u r a l  c ond i t i on s .  H a w l e y ,  

30  
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K a n s a s ,  i s  du s t y ,  d u l l ,  and  i so l a t ed  f r om  t he  r e s t  o f  t he  Un i t ed  S t a t e s  and  

even  t he  w o r l d .  

Tov. ' f l rd  t ne  end  o f  t he  s : ;mn i er ,  an  ou t s i d e  f o r c e  i nv ade s  H a w l e y  t o  ups e t  

i t s  t r anqu i l i t y  and  du l l  r ou t i n e .  W i t hou t  w a r n i n g ,  H a v e r s t oc k ' s  T r a v e l i ng  

Cu r i osus  and  Wonde r show  (a  c i r cus  o f  f r e a k s )  a r r i v e s  t o  p r o v i d e  some  much  

ne eded  en t e r t a i nr i i en t  f o r  t he  t own ' s  c i t i z e n s .  Th i s  f r e a k  show  i nc l ude s  such  

m a r v e l s  as  o  M i no t a u r ,  E l e c t r o ,  t he  L i gh t e n i ng  M a n ,  t f ie  Sne k e  G o d d e s s ,  and  a  

t w e l v e - i nch  m i dge t  na med  T i ny  T i m .  Tr ie  s t a r  a t t r a c t i on  i s  a  mu t e  a l b i no  nan i sd  

A n g o l ,  and  t he  show ' s  owne r  i s  a  d a r k ,  b r ood i ng  cha r a c t e* '  na i aed  H a v e r s t o c k .  

The  t own  l i t e r a l l y  bu z z e s  i r i th  exc i t c - i ren t  and  a n t i c i p a t i on  as  peop l e  H a w k  a t  

t he  c i r cus  w agons  pa s s i ng  t h r ough  t own ,  Tv / e l vo - yes r  o l d  F i nne y  Bov. -er  e x -

p r e s s e s  t he  r e a c t i on  o f  m a n y  r e s i den t s  when ,  ,he  e x c l a i sns ,  " Su mb i t c h !  Som e t h i ng ' s  

f i na l l y  i i df ipen ing l ' " "  The  l ong  ho t  sunn i e r  sray  no t  be  a  w a s t e  a f t e r  a l l .  H a v e r -

s t oc k ' s  Wonde r show  ma y  p r ov i de  H a w l e y ,  K a n s a s ,  v . i th  a  f ew  good  t h r i l l s  and  

be t t e r - t han - a v e r age  e n t e r t a i n m e n t .  I t  d e e s  t h a t ,  bu t  i t  a l so  prov i d ' ^s  H a w l e y  

w i t h  a  l e s son  i n  ev i l  t he  t own  w i l l  no t  soon  f o r g e t .  

The  VJonde r show  i s  a c t u a l l y  a  f r on t  f o r  an  e v i l  gen i us  who  pos s e s s e s  an  un -

usua l  pow e r  and  t he  v aun t ed  amb i  t i on  t o  use  i"<c  i n  unna t u r a l  w a y s .  Fo r  m a r y  

y e a r s  H a v e r s t oc k  has  been  de v e l op i ng  h i s  t e l e k i n e t i c  po w e r s .  Bu t  H a v e r s t oc k ' s  

mas t e ' w  o f  t e l e k i ne s i s  f a r  e x c e eds  t he  ab i l i t y  t o  mo v e  ob j e c t s  t h r ough  s p a c e .  

He  can  a c t ua l l y  m e n i pu l e t e  na t u r a l  l a ws  andcon t r o l  e n e r g y  and  n i a t t c r .  The  

a ma z i ng  spec i a l  e f f e c t s  i n  h i s  f r eak  s ho w ,  l i k e  t he  f l a she s  o f  co l o r  and  

l i gh t e n i ng ,  a r e  no t  m e r e  i l l u s i on s ,  bu t  a r e  d i s p l a y s  o f  h i s  a w e som e  po w e r .  

He  can  c r e a t e  f i r e  and  l i gh t  and  a l so  prods i ce  m i no r  e a r t hqu a k e s .  H a v e r s t oc k  

has  de v e l oped  h i s  t e l e k i n e t i c  pow e r  t o  t he  e x t e n t  v. 'here  he  c an ' m end  d i s e a s ed  

o r  b r ok en  po r t s  o f  t he  human  bod y .  H e  drear r .s  o f  i . mmo r t a l i t y ,  and  f o r  y e a r s  

H a v e r s t oc k  has  been  r egene r a t i ng  h i m s e l f  w i t h  h i s  m en t a l  po w e r .  H i s  mos t  s i n i s t e r  

use  o f  t e l e k i n e s i s ,  ho w e v e r ,  i s  h i s  m a n i pu l a t i on  o f  hum an  e mb r y on i c  de v e l op -
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m e n t .  Th r ough  she e r  w i l l  po w e r ,  he  has  c r e a t ed  t he  f r e a k s  i n  h i s  Wond e r s how ;  

t hey  a r e  h i s  unho l y  and  unna t u r a l  c h i l d r e n .  B eh i nd  t he  gu i s e  o f  a  t r a v e l i ng  

f r eak  s ho w ,  H a v e r s t oc k  has  be en  pe r f e c t i ng  h i s  t e l e k i n e t i c  pow e r s  t o  t he  

po i n t  whe r e  he  can  s e r i ous l y  cons i de r  a ch i e v i ng  i m mo r t a l i t y  and  r u l i ng  

t he  v / or l d .  

H a v e r s t oc k ' s  g r e a t  pow e r  w i t h  i t s  po t en t i a l  f o r  ev i l  i s  coun t e r ba l anc ed  

by  t he  same  t e l e k i ne s i s  wh i ch  i s  p r e s e n t  i n  a no t h e r  c h a r a c t e r  -  Ang e l ,  t he  show '  

s t r ange  A l b i no .  Ange l  i s  no t  one  o f  H a v e r s t o c k ' s  b i z a r r e  c r e a t i on s ,  bu t  

s i mp l y  a  r una w a y  mu t e  whom  he  a dop t e d .  A l t hough  Ange l  po s s e s s e s  g r e a t  t e l e -

k i ne t i c  po t e n t i a l ,  H a v e r s t oc k  has  b l oc k ed  h i s  d e v e l opm e n t  and  us e  o f  t ha t  

pow e r  by  hypno t i c  s ugg e s t i on .  Ens l a v ed  by  H a v e r s t oc k ' s  m en t a l  p o w e r ,  Ange l  

mu s t  pe r f o r m  as  t he  m a i n  a t t r a c t i on  i n  t he  W ond e r s hop .  

Ange l ' s  a t t e mp t ed  e s c ape  i n  H a w l e y  f r om  h i s  e v i l  m a s t e r  beg i ns  a  cha i n  

o f  e v en t s  cu l m i na t i ng  i n  a  spe c t a cu l a r due l  be t w e en  t he s e  tv io  pos s e s so r s  o f  

t e l e k i n e s i s .  When  Ange l  e s c ape s  f r om  t he  W ond e r s ho w ,  a  l oc- . l  g i r l ,  

Ev e l yn  B r a d l e y ,  a s s i s t s  h i m  and  t a k e s  h i m  t o  H a w l e y ' s  on l y  oo c t o r .  She  f a l l s  

i n  l ov e  w i t h  Ange l  and  l a t e r  conc e a l s  h i m  i n  a  ba r n  on  h e r  f a m i l y ' s  f a r m .  

H a v e r s t o c k ,  a f t e r  de s t r oy i ng  h i s  own  f r e a k  s ho w ,  pu r sue s  Ange l  and  E v e l y n ,  

f i na l l y  co r ne r i ng  t he m  i n  an  a b a ndon e d ,  d i l a p i d a t e d  m a n s i on  ou t s i d e  t own .  

H a v e r s t oc k  i mp r i sons  bo t h  o f  t h e m  w i t h  h i s  m en t a l  po w e r ,  and  the-  s i t ua t i on  

s e e ms  hope l e s s  f o r  t he  he r o i c  c oup l e .  A n g e l ,  ho w e v e r ,  d i s c o v e r s  t he  s e c r e t  o f  

b r e a k i ng  H a v e r s t oc k ' s  hypno t i c  s p e l l ,  t hus  r e l e a s i ng  h i s  con f i ned  t e l e -

k i ne t i c  po t e n t i a l .  W i t h  Ev e l yn  B r ad l e y  a  he l p l e s s  o b s e r v e r .  Ange l  and  H a v e r -

s t oc k  ba t t l e  w i t h  t he i r  t e l e k i ne t i c  pow e r s  i n  an  e a r t h - s h a k i ng  s t r ugg l e  

wh i ch  on l y  one  can  s u r v i v e .  The  f a t e  o f  t he  wo r l d  i s  a t  s t a k e  as  Ange l  

and  H a v e r s t oc k  hu r l  bo l t s  o f  ene r gy  and  f i r e  a t  e a ch  o t h e r  a t  n i g l t t  i n  a  
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f i e l d  ou t s i de  H a w l e y ,  K a n s a s .  Summon i ng  h i s  l a s t  r e s e r v e s  o f  f a i t h  and  

pov^e r .  Ange l  r educ e s  t he  ev i l  H a v e r s t oc k  t o  a  s m o l d e r i ng ,  r oa s t ed  pu l p .  

Good  has  t i ' i j mphed  ov e r  e v i l ;  Haw " ' f ; y ,  K a n s a s ,  wh i ch  s l eo t  t h r ough  t he  e n -

t i r e  e p i s od e ,  i s  s a f e .  

Tom  R e amy ' s  nove l  e mpha s i z e s  bo t h  t he  con t i nu i t y  and  change  t ha t  

a c company  t he  Wonde r shov / ' s  b r i e f  v i s i t  t o  H a w l e y ,  K a n s a s .  The  t own ' s  

r e s i den t s  v^ i l l  no t  soon  f o r uc t  ^ .h2  show ' s  f r e a k s  and  i t s  de m i s e  i n  a  

spe c t a cu l a r  -r ' i re.  Bu t  t he i r  a t t en t i on  r e t u r ns  t o  mo r e  p> " ess i i ig  m a t t e r s  -

t he i r  c r op s ,  t he  w e a t h e r ,  and  t he  cond i t i on  o f  t he  e c ono m y .  Young  boy s  l i k e  

F i nne y  Bowen  l ook  f o r w a r d  t o  ne x t  sun i ner  and  any  ne w  adv en t u r e s  i t  m i gh t  ho l d  

f o r  t he m .  D r .  La t ha m  w i l l  n e v e r  f o r go t  the  b r u t a l  r ape  and  mu r d e r  o f  h i s  

daugh t e r  r r anc i ne  by  t he  i - l i not aur ,  cne  o f  h a v e r s t o c k ' s  ev i l  c r e a t i on s .  Anga l  

e xpe r i enc e s  a  dua l  a w a k en i ng  i n  H a w l e y :  t he  ab i l i t y  t o  us e  h i s  t e l e k i n e t i c  

po t en t i a l  and  h i s  sexua l  de s i r e  f o r  Ev e l yn  B r a d l e y ,  t he  l oc l a  g i r l  who  a i de s  

h i m  aga i ns t  H a v e r s t o c k .  Bu t  de sp i t e  t he s e  and  o t h e r  c h a ng e s ,  l i f e  w i l l  

con t i nue  in  H aw l e y  much  as  i t  d i d  be f o r e  t he  a r r i v a l  o f  H a v e r s t oc k ' s  T r a v e l -

i ng  Cu r i osus  and  Wond e r s how .  

In  The  V i  :>i  t o r s  C l i f f o r d  D .  S in . -k  de s c r i be s  an  i nv a s i on  o f  a  much  d i f f e r -

en t  so r t  and  i t s  e f f e c t s  on  a  sma l l  M i dw e s t e r n  com mun i t y  and  t he  n a t i on .  The  

nov e l ' s  s e t t i ng  i s  Lone  P i ne  i n  no r t he r n  M i nn e s o t a ,  a  s l e epy  t ou r i s t  c o m -

mun i t y  on  t he  edge  o f  a  p r i m i t i v e  w i l d e r ne s s  a r e a .  Lone  P i ne  i s  a  g r e a t  

p l a c e  f o r  t r ou t  f i sh i ng  o r  conr aun i ng  w i t h  n a t u r e .  The  w a t e r  i s  pu r e  and  

un s po i l e d ,  t he  a i r  c l e a r  and  b r i s k ,  bu t  t he  pa c e  o f  l i f e  i s  s l ow  and  d u l l .  

R e s i den t s  spend  a  l o t  o f  t he i r  t in: :-  j us t  s i t t i ng  and  t a l k i ng  t o  e a ch  o t h e r .  

Lone  P i ne  seems  f a r  r e mov ed  f r om  t he  hus t l e  o f  t he  u r gan  r a t r a c e ,  i so l a t ed  

f r om  dom e s t i c  and  f o r e i gn  i s sue s  t ha t  p l ague  t he  P r e s i d e n t  i n  W a s h i ng t on .  
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As the nove l  beg i ns ,  George , the town ' s barber;  i s p o n t i f i c a t i n g on f o r e s t r y 

management  and I nd i ans - two i s s u e s he knows no t h i ng abou t .  

W i thou t  warn i ng ,  someth ing i nvades Lone P i ne du r i ng autumn ,  a c r e a t u r e 

so t o t a l l y a l i e n t h a t  i t  i s ex t r eme l y d i f f i c u l t  even t o r ecogn i ze as a l i v -

i ng be i ng .  The i nv ade r ,  or v i s i t o r s i n c e i t  i s no t  d i s c e m a b l y e v i l  o r war-

l i k e ,  i s a huge b l ack box measur ing 50 '  by 200 ' .  T e s t s e v e n t u a l l y de t erm ine 

t ha t  the v i s i t o r ' s i nne r core i s composed o f c e l l u l o s e ,  whHe i t s ou t e r 

s h e l l  i s a s i l i c on - o x y g en polymer .  I t  has o t he r s t a r t l i n g c h a r a c t e r i s t i c s i n 

ad d i t i on t o t hese .  I t  can absorb energy from any a v a i l a b l e source .  I t  can 

conver t  k i n e t i c energy i n t o p o t e n t i a l  energy and change energy i n t o any form 

of ma t t er i t  d e s i r e s .  I t  can a l s o man i pu l a t e g r a v i t y to prope l  i t s e l f 

e f f o r t l e s s l y .  Bu t  the c h a r a c t e r i s t i c t h a t  most  bew i l de r s and m y s t i f i e s 

peop le i s i t s i n s a t i a b l e ap p e t i t e f o r t r e e s of a l l  k i nds .  A f t e r the f i r s t  

v i s i t o r has r econno i t e r ed Lone P i ne ,  M i nneso t a ,  t he r e s t  o f the race f o l l o w s .  

The i nv as i on of the Un i t ed S t a t e s commences as thousands o f t hese s t r ang e r 

v i s i t o r s s e t t l e down t o graze i n s t a t e and n a t i o n a l  f o r e s t s .  

Even though t hese u n i n v i t e d v i s i t o r s a re no t  o v e r t l y h o s t i l e l i k e H.  G.  

We l l s '  Ma r t i ans ,  t h e i r " i n v a s i o n " does produce some s t a r t l i n g r e s u l t s .  The 

t r a n q u i l i t y and i s o l a t i o n of Lone P i ne are v i o l a t e d as med ia peop l e ,  s t a t e 

t r o ope r s ,  the n a t i o n a l  guard ,  and even t he FB I i nvade the sma l l  town t o 

guard and i n v e s t i g a t e the a l i e n s .  In urban ghe t t os b l acks r i o t ,  l o o t  s t o r e s ,  

and l i s t e n t o s t r e e t  p reachers who c l a i m the i n v a s i o n s i g n a l s t h e i r d e l i v e r an c e 

from wh i t e dom ina t i on .  Se v e r a l  Amer i cans c l a i m t he v i s i t o r s have s i n g l e d them 

ou t  f o r s p e c i a l  messages and f u t u r i s t i c v i s i o n s .  M i l l i o n s o f c i t i z e n s t u r n 

t o o rgan i zed r e l i g i o n f o r answers and gu i dance ,  s i n c e t hese a l i e n s a r e t o t a l l y 
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be yond  human  und e r s t a nd i ng .  B u t  chu r che s  f a i l  t o  p r ov i de  e a s y  a n s w e r s ,  and  

one  cha r a c t e r  i n  t he  nove l  d e s c r i b e s  t he  i nc r ed i b l e  su r ge  i n  chu r ch  a t t endanc e  

asa  " my s t i c  r e t r e a t  i n t o  un r e a l i t y . "  One  o f f b e a t  r e l i g i ous  c i l t  c a l l ed  " The  

Lov e r s "  c l a i ms  t ha t  pu) ^e ,  s i mp l e  l ove  w i l l  p r oduc e  c omp r e h e n s i on  o f  t he  

a l i e n s '  i n t en t i ons .  The  a l i e n s ,  who  be com e  a  f i r s t - c l a s s  n u i s a n c e ,  do  

no t  r e spond  t o  pu r e  l o v e ,  bu t  i ns t e ad  r ega r d  A m e r i c ans  w i t h  cu r i ous  d e t a c h -

m e n t .  The  i f i i t i a l  nov e l t y  and  e>x i t en ' i en t  ov e r  t he  v i s i t o r s  change  t o  i r r i -

t e t i on  as  Ar r . er i cans  g r ope  f o r  e xp l ana t i ons  and  com f o r t i ng  ans ' we r s .  Lone  

P i n e ,  M i nn e s o t a ,  a t  f i r s t  t he  c e n t e r  o f  na t i ona l  a t t e n t i on ,  s i nk s  ba c k  i n t o  

obs cu r i t y  onc e  aga i n  as  t he  f ocus  sh i f t s  t o  M i nn e a po l i s ,  W a s h i ng t on ,  and  

o t he r  l oc a l i t i e s .  

Conc e r n  de v e l ops  a mong  sor- io  . Ame r i cans  as  t hey  be t t e r  c omp r e h e nd  t he  

v i s i t o r s '  na t u r e  ê id  i n t e n t i on s ,  "^he  v i s i t o r s  ha v e  a pp a r e n t l y  be en  w ande r i ng  

a c r os s  t he  v a s t ne s s  o f  i n t e r - g a l a c t i c  s^ace  f o r  a  c on s i d e r a b l e  t i me  sea  re i v i ng  

f o r  a  new hotns.  A l t hough  t he y  c an  su r v i v e  t he  ha r sh  c ond i t i on s  o f  ou t e r  

s p a c e ,  t he y  need  a  p l ane t  w i t h  p r op e r  f ood  i n  o r d e r  t o  r ep r oduc e  t he i r  

s p e c i e s .  They  l oc a t e  i dea l  cond i t i ons  i n  t he  Un i t ed  S t a t e s ,  t he  f i r s t  

geog r aph i c  a r ea  on  Ea r t h  t he y  i n v e s t i g a t e .  As  t he y  de vou r  na t i ona l  f o r e s t s ,  

t he y  beg i n  t o  r ep r oduc e  s m a l l e r  v e r s i ons  o f  t h e m s e l v e s .  The  c e l l u l os e  i n  

t r ees  i s  e s s en t i a l  f o r  t he i r  s u r v i v a l ,  and  w i t h  t he  s u r v i v a '  o f  . t he i r  r ace  now  

gu a r a n t e e d ,  t he y  s e t t l e  down  f o r  a  l ong ,  com f o r t ab l e  s t a y .  A m e r i c a n s  be come  

i nc r e a s i ng l y  mo r e  une a s y  as  t he y  r e a l i z e  t he s e  huge  b l a c k  box e s  appe a r  t o  

ha v e  m ade  Ame r i c a  t he i r  p e r m a n e n t  h o m e ,  e v en  t hough  t he y  r e m a i n  r e l a t i v e l y  

ben i gn  and  non - ho s t i l e .  

Thoughou t  t he  n o v e l ,  C l i f f o r d  S i ma k  cons t r uc t s  a  pa r a l l e l  betv/ee 'n  t he  i m -

pa c t  o f  t he  a l i ens  upon  A m e r i c a n  soc i e t y  and  t he  i mpa c t  o f  -wh i t e  Am i e r i cans  on  

na t i v e  I nd i an  soc i e t i e s  o f  t he  l i i dwes t  i n  t he  n i ne t e en t h  c e n t u r y .  The  ma i n  

i s sue  a t  f i r s t  i n  bo t h  i ns t anc e s  i s  l and  u s e .  One  o f  t he  c h i e f  j us t i f i c a t i ons  
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wh i t e s  used  t o  d i s l odge  I nd i ans  f r om  t h e i r  l and  w a s  t ha t  I nd i ans  ne v e r  us ed  

i t  p r op e r l y .  B e c aus e  I nd i a n s ,  e spe c i a l l y  P l a i ns  t r i b e s ,  d i d  no t  engage  i n  

e x t ens i v e  a g r i c u l t u r e ,  e n c r o a c h i ng  wh i t e s  ne v e r  r ega r ded  I nd i an  soc i e t i e s  

as  c i v i l i z ed  o r  p e r m a n e n t .  B e c aus e  o f  t h i s ,  wh i t e  A m e r i c ans  f e l t  j us t i f i ed  

i n  mov i ng  i n  and  s i mp l y  t a k i ng  o v e r .  The  o l d  wh i t e  a t t i t ude  r ega r d i ng  

I nd i ans  and  l and  use  i s  s t i l l  popu l a r  i n  Lone  P i n e ,  M i nn e s o t a ,  w i t h  peop l e  

l i k e  t he  t own ' s  b a r b e r :  

I t  [ t he  l and ]  w a s  j u s t  l y i ng  t h e r e .  The y  w e r e n ' t  us i ng  i t .  Onc e  i n  
a  w h i l e ,  t he y ' d  h a r v e s t  a  l i t t l e  w i l d  r i c e  o r  s hoo t a  duc k  o r  k i l l  a  
be a v e r  f o r  i t s  f u r .  Bu t  t he y  w e r e n ' t  r e a l l y  us i ng  t he  l a nd .  The y  
w e r e  l e t t i ng  i t  go  t o  w a s t e .  The y  d i dn ' t  know  how  t o  use  i t .  And  w e  
d i d .  So  w e  c ame  and  us ed  i t . . . .  We  ha v e  t he  r i gh t  t o  use  any  l and  
t ha t  i sn ' t  be i ng  used . - ^  

The  ba r be r ' s  w o r d s ,  ho w e v e r ,  a cqu i r e  an  i r on i c  m e an i ng  t ha t  A m e r i c ans  i n  

Lone  P i ne  and  t he  e n t i r e  na t i on  a r e  s l ow  t o  g r a s p .  

W i t h  t he i r  i nv a s i on  t he  a l i en  v i s i t o r s  ha v e  c r e a t ed  unknow i ng l y  a  s i t -

ua t i on  s i m i l a r  t o  t ha t  wh i c h  e x i s t ed  when  Wh i t e  A m e r i c an  cu l t u r e  con f r on t ed  

I nd i an  A m e r i c an  cu l t u r e  i n  t he  M i d w e s t .  When  t he  a l i ens  f i r s t  l and  and  beg i n  

f e a s t i ng  upon  t r e e s  i n  p r o t e c t ed  na t i ona l  f o r e s t s ,  t he y  do  n o t ,  i n  mos t  c a s e s ,  

s e r i ous l y  d i s t u r b  wh i t e  A m e r i c a n s .  The y  s i mp l y  u t i l i z e  l and  t ha t  A m e r i c ans  a r e  

no t  appa r en t l y  us i ng  f o r  any  p r a c t i c a l  pu r po s e s .  S i nc e  t he i r  su r v i v a l  i s  p a r a -

moun t  t o  t he  v i s i t o r s ,  t he y  ha v e  no  compunc t i on  abou t  us i ng  f o r e s t ed  l and  t ha t  

t he  na t i v e s  a l l ow  t o  s t and  i d l e .  The y  a t  l e a s t  can  use  t he  f o r e s t s  i n  a  be t t e r  

way  t han  A m e r i c ans  do ;  t he y  e a t  t he  t r e e s .  A m e r i c ans  s e e m  mo r e  i n t e r e s t ed  in  

bu i l d i ng  r i bbons  o f  conc r e t e  so  t he y  can  i ndu l ge  i n  t he i r  na t i ona l  pa s s i on  -

au t omob i l e  t r a v e l .  The  a l i en  v i s i t o r s  a r e  m e r e l y  app l y i ng  t he  o l d  A m e r i c an  a t -

t i t ude  r ega r d i ng  I nd i ans  i n  a  new  and  i r on i c  w a y .  Wh i l e  i t  i s  doub t f u l  t ha t  

t hey  r e a l i z e  t he  i mp l i c a t i ons  o f  t he i r  a c t i on s ,  t he  v i s i t o r s  obv i ous l y  f ee l  

t ha t  have  t he  r i gh t  t o  us e  l and  t ha t  o t he r  be i ngs  a r e  no t  u s i ng ,  e spe c i a l l y  
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s i n c e i t  means s u r v i v a l  f o r t h e i r r ace .  

Even though the a l i e n s '  a c t i o n s produce cons i de r ab l e i r r i t a t i o n and puz-

z l emen t  among r e s i d e n t s o f M inneso t a and the n a t i on ,  Amer ican s o c i e t y and c u l -

t u r e have not  y e t  r ece i v ed any g r ea t  shocks .  Th i s s i t u a t i o n changes r a d i c a l l y ,  

however ,  when the v i s i t o r s beg in the mass produc t i on o f au t omob i l es and a c t u a l l y 

g i ve two of them away.  What  appears t o be the p re l ude t o a who l esa l e g i veaway 

of new c a r s t o Amer i cans c r e a t e s ma j or prob lems f o r the s o c i e t y .  Free c a r s 

wou ld r u i n not  on l y the Amer i can au t omob i l e i n d u s t r y ,  bu t  hundreds of s m a l l e r 

s u p p l i e r s as w e l l .  The pe t ro l eum i n d u s t r y wou ld s u f f e r because t hese c a r s use 

g r a v i t y f o r p r opu l s i on ,  not  g a s o l i n e .  The domino e f f e c t  v/ould no t  cease u n t i l  

m i l l i o n s of Amer icans v/ere unemployed and the economy l a y i n r u i n s .  The 

shocks ,  however ,  wou ld go beyond the r u i n a t i o n o f the economy.  The i m p l i c a t i o n 

i s c l e a r t ha t  i f Amer i cans beg in accep t i ng f r e e consumer goods from t hese ben ign 

a l i e n s ,  t hey may awake one day to f i n d t hemse l ves the econom ic s i e v e s of powerfu l  

be ings who on l y d e s i r e a new hom.e.  What  t h i s " f r e e do l e" wou ld do to t he 

i n d i v i d u a l ' s c h a r a c t e r and subsequen t l y to s o c i e t y ' s v a l ues i s anyone ' s guess .  

The f u t u r e does not  l ook b r i g h t ,  s i n c e Amer icans seem eager t o accep t  f r e e c a r s 

and s i nc e the v i s i t o r s beg in c o n s t r u c t i n g new house .  

A l though t he reasons beh ind the v i s i t o r s '  a c t i o n s rema in obscu re ,  t hey do 

i n s p i r e a l i v e l y debate among s e v e r a l  c h a r a c t e r s i n t he no ve l .  A newspaper r e -

p o r t e r i n M i nneapo l i s b e l i e v e s the a l i e n s are produc i ng c a r s ou t  o f g r a t i t u d e 

and genu ine a f f e c t i o n f o r Amer i cans .  They a r e ,  i n e f f e c t ,  p l a y i n g San t a C l aus ,  

and she compares them t o a young man buy ing roses f o r h i s g i r l f r i e n d .  The 

P r es i den t ' s sc i ence a d v i s e r i na i n t a i ns the a l i e n s possess an " i r r e p r e s s i b l e 

bus i ness e t h i c . " They a r e obsessed w i t h mak ing " f u l l  and hones t" payment  f o r 
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the t r e e s t hey have ea t en .  Both t h e o r i e s wou ld c r e d i t  t he v i s i t o r s w i t h 

emot ions and va l ues Amer icans wou ld l i k e t o r ecogn i ze .  The most  sweep ing and 

i na c cu r a t e e xp l ana t i on o r i g i n a t e s w i t h the l i b e r a l  daugh t er of a U.  S.  sena t o r .  

She a s s e r t s t h a t  the v i s i t o r s ,  i n t h e i r c u r i o u s l y impersona l  way,  a re p r o v i d i ng 

Amer icans w i t h the oppo r t un i t y t o escape t he t e ch n o l o g i c a l  syndrome t ha t  has 

en t rapped them f o r over one hundred y e a r s .  I f t hese ben ign a l i e n s a re go ing t o 

produce f r e e goods f o r Amer i cans ( t he a c t u a l  reason i s un i mpor t an t  to h e r ) ,  

Amer i cans can r e - o r de r t h e i r s o c i e t y on a s i mp l e r ,  p r e - i n d u s t r i a l  b a s i s .  She 

e n v i s i o n s the end o f mad,  persona l  compe t i t i on among Amer i cans and welcomes 

the demise of a l l  co r po r a t i ons and the p r e v a i l i n g bus i ness e t h i c i n the Un i t ed 

S t a t e s .  These a l i e n s ,  t hen ,  have u n w i t t i n g l y prov i ded Amer i cans w i t h a chance 

to f o l l ow Henry . Dav id Thoreau ' s adv i se - t o seek a more b a s i c l i f e s t y l e .  

Bu t  t hese e xp l ana t i ons are s i m p l i s t i c and i nadequa t e as Simak demons t ra t es 

by con t i nu i ng h i s ana l ogy between the p r esen t  a l i en -Ame r i can c on f r on t a t i on and 

the wh i t e Amer i can- Ind i an c o n f l i c t  of t he pas t .  By produc i ng f r e e c a r s ,  the 

v i s i t o r s have d i sco ve r ed a way t o keep n a t i v e Amer icans r e l a t i v e l y q u i e t  and 

con t en t ed .  The v i s i t o r s are f r e e to ha r v es t  t r e e s and r a i s e t h e i r young ,  t h e i r 

on l y o b j e c t i v e s i n c e abandon ing t h e i r  home p l ane t .  V i h i l e t hey do not  des t roy 

Amer ican towns or c i t i e s o r i n t e r v ene d i r e c t l y w i t h Amer i cans '  l i v e s ,  t hey do,  

i n e f f e c t ,  con f i ne Amer i cans t o " r e s e r v a t i o n s " - a l l  the l and ou t s i de t h e i r 

chosen f o r e s t s .  They t ake the l and t hey wan t ,  use i t  f o r t h e i r purposes ,  and 

l eave to Amer icans what  rema i ns .  Wh i l e t hey do no t  des t r oy Amer i cans the way 

wh i t e Amer i cans des t royed I n d i a n s ,  the l ong-range e f f e c t  o f t h e i r coming i s 

the same.  Amer i ca ' s c u l t u r e - i t s s o c i a l ,  econom ic ,  and p o l i t i c a l  sys tems -

w i l l  weaken and may e v e n t u a l l y c o l l a p s e because t he a l i e n s have r e q u i s i t i o n e d 
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po r t i ons  o f  t he  l and  and  ha v e  d i s r up t ed  soc i e t y ' s  no r ma l  f un c t i on i ng .  I nd i an  

soc i e t y  cou l d  no t  su r v i v e  t he  on s l a ugh t  o f  A m e r i c a s  i n  t he  n i ne t e en t h  c e n t u r y ,  

and  t he  p r e s en t  A m e r i c an  soc i e t y  m a y  no t  su r v i v e  t he  i nv a s i on  o f  t he s e  •  

s t r ange  a l l i en  v i s i t o r s .  I t  beg i ns  w i t h  som e t h i ng  as  s i mp l e  as  a  f r ee  a u t o -

m ob i l e .  

S i r i k i k 's  nove l  ends  w i t h  no  conc r e t e  r e so l u t i on  i n  s i gh t .  The  Un i t ed  

S t a t e s  i s  on  t he  v e r ge  o f  e c onom i c  r u i n .  Se v e r a l  na t i ons  ha v e  o f f e r ed  f o r e i gn  

a i d ,  s i nc e  t he y  r e cogn i z e  t ha t  t he y  c anno t  a f f o r d  t o  l e t  t he  Un i t ed  S t a t e s  j us t  

c o l l a p s e .  The  S e c r e t a r y  o f  S t a t e  r ecomn i ends  t ha t  A m e r i c ans  s i t  down ,  and  

ana l y z e  e v e r y t h i ng  t ha t  has  h a pp e n e d .  Me  e n v i s i on s  a  new  po l i t i c o - e c onom i c  

o r d e r  e m e r g i ng  f r om  t he  cu r r en t  c r i s i s  -  a  r e mode l i ng  o f  t he  en t i r e  e conom i c  

s t r i i c t ur e  on  a  wo r l d-u ' i de  b a s i s .  I t  i s  c l e a r  t i i a t  no t h i ng  w i l l  e v e r  be  t i ie  •  

s ame  a g a i n .  Bu t  t he  a l i en  v i s i t o r s ,  t hos e  cu r i ous l y  ben i gn  and  non - hos t i l e  

b e i ng s ,  s t i l l  de f y  comp l e t e  ana l y s i s  and  c o mp r e h e n s i on .  A m e r i c an  soc i e t y  

m i gh t  su r v i v e  t he  i mpa c t  o f  t h i s  i nv a s i on  and  co - e x i s t  pe a c e f u l l y  w i t h  t he  

a l i en  s o c i e t y .  Bu t  t ha t  i s  doub t f u l  s i nc e  t he  a l i ens  e x i s t  i n  a  h i v e  cu l t u r e  

and  s e em  unab l e  o r  un i n t e r e s t ed  i n  g r a sp i ng  A m e r i c a ' s  comp l e x  e conom i c  and  

po l i t i c a l  a r r a ng e m e n t s .  The  i r ony  i s  t ha t  t he  v i s i t o r s  ma y  no t  comp r ehend  wha t  

t he i r  a r r i v a l  and  f r e e  g i f t s  w i l l  do  t o  Am i e r i can  s o c i e t y .  The  nove l  ends  on  a  

t e r r i f y i ng  no t e  when  one  cha r a c t e r  d i s cov e r s  t ha t  t he  a l i ens  ma y  a l so  be  p r o -

duc i ng  r ep l i c a s  o f  human  b e i ng s ,  i n  add i t i on  t o  c a r s  and  hou s e s .  The  c r i s i s  

r e su l t i ng  f r om  t he  a l i e n s '  i nv a s i on  i s  f a r  f r om  o v e r .  

Tom  R e a m y ' s  B l i nd  Vo i c e s  and  C l i f f o r d  D .  S i m a k ' s  The  V i s i t o r s  u t i l i z e  t he  

A m e r i c an  M i dw e s t  f o r  t he i r  s e t t i ng s ,  bu t  e a ch  nove l  uses  t h i s  r eg i on  f o r  a  d i f -

f e r en t  pu r po s e .  R e a m ' s  nove l  e mp l oy s  t he  r u r a l  s e t t i ng  o f  an  a r g i cu l t u r a l  
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commun i t y  i n  Kansas  as  t he  ba c kg r ound  f o r  a  s t r ugg l e  be t w e en  good  and  e v i l .  

The  a c t i on  i s  con f i ned  t o  t h i s  M i dw e s t e r n  com mun i t y  as  r e s i den t s  r e a c t  i n  

v a r i ous  w a y s  and  on  d i f f e r e n t  l e v e l s  t o  t he  i nv ad i ng  f r e a k  show .  The  e v i l ,  

onc e  r e c ogn i z e d ,  i s  de s t r oy ed  i n  a  m a nn e r  r e m i n i s c e n t  o f  an  ep i sode  f r om  

G eo r ge  Lu c a s '  " S t a r  W a r s "  s a g a .  Wh i l e  S i i i i ak 's  nove l  a l so  e mpha s i z ed  t he  r u r a l  

s e t t i ng  o f  a  M i dw e s t e r n  l o c a l i t y ,  i t  d e mon s t r a t e s  how  an  i nv a s i on  by  a  s i ng l e  

a l i en  i n  Lone  P i n e ,  M i nn e s o t a ,  can  e s c a l a t e  i n t o  a  na t i ona l  c r i s i s .  A l t hough  

t he  a l i en  v i s i t o r s  a r e  no t  o v e r t l y  hos t i l e  o r  a gg r e s s i v e ,  t he i r  i nv a s i on  doe s  

c a r r y  s i n i s t e r  i mp l i c a t i ons  wh i ch  m a y  ha v e  de v a s t a t i ng  e f f e c t s  on  A m e r i c an  

s o c i e t y .  The  a l i e n s '  com i ng  does  no t  a l t e r  t he  r u r a l  na t u r e  o f  Lone  P i n e ,  

bu t  t he  peop l e  t he r e  and  t he  l a r ge r  soc i e t y  o f  wh i ch  t h i s  i so l a t ed  t own  i-s  a  

pa r t  w i l l  ne v e r  be  t he  s a m e .  Bo t h  nov e l s  s t r e s s  t he  w i l l i ngne s s  by  A m e r i c ans  

a t  t i me s  t o  see  and  comp r ehend  on l y  wh a t  t he y  w a n t  t o ,  wh i l e  t hey  i gno r e  t he  

t r u t h .  

M i ch i gan  S t a t e  Un i v e r s i t y  


