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"Sherwood Anderson's 'Adventure': an A p p r e c i a t i o n " 

K e i t h Carabine 

Perhaps the most c u r i o u s f e a t u r e of c r i t i c i s m on Sherwood 

Anderson i s t h a t though he i s i n v a r i a b l y acknowledged to be a 

much f i n e r s h o r t s t o r y w r i t e r than he i s a n o v e l i s t , the canon of 

acknowledged masterpieces i n the s h o r t e r form remains a sma l l one 

S e v e r a l reasons f o r t h i s strange s i t u a t i o n can be i d e n t i f i e d . 1) 

A generation ago I r v i n g Howe recognized " I Want to Know Why," " I ' 

a F o o l , " "The Man Who Became a Woman," and "The Egg" to be "a s u -

p e r i o r coherent group" because they "are s i m i l a r i n having as 

t h e i r s t r u c t u r a l base i n o r a l n a r r a t i o n , as t h e i r tone i n a 

s l i g h t l y bewildered tenderness and as t h e i r s u b j e c t matter elemen 

t a l c r i s e s i n the l i v e s of simple townspeople."^ 2) Because the 

sc o r e s of commentaries on Anderson's f i n e s t book, Winesburg, Ohio 

tend to concentrate on such g e n e r a l f e a t u r e s as shape, point o f 

view, mood, the "grotesque", epiphanies, the absence of d i r e c t 

speech, on George W i l l a r d ' s development and i t s p r o t o n o v e l i s t i c 

s t r u c t u r e , r a t h e r than on i n d i v i d u a l s t o r i e s , only "Hands" and 

"The Untold L i e " have been d e f i n i t i v e l y esteJalished as master-

p i e c e s . ^ 3) Recent c r i t i c s , e s p e c i a l l y , have been anxious to 

e s t a b l i s h , i n D. D. Anderson's words, t h a t "Anderson i s not a one-

magnificent-book w r i t e r " and they have thus t r i e d to shew t h a t 

Anderson's j o u r n a l i s m , autobiographies and novels are "pe r c e p t i v e 

documents t h a t a r e , i n s t y l e and s t r u c t u r e as w e l l as i n i n s i g h t , 

worthy s u c c e s s o r s to Winesburg, Ohio."^ I am not convinced t h a t 

D. D. Anderson or the volume he has e d i t e d demonstrates h i s case, 

but one r e s u l t of h i s and h i s pee r s ' worthy concerns i n t h a t 

VJinesburg, Ohio has been taken f o r granted as a masterpiece and 

no s i n g l e s t o r y has been s u b j e c t e d to "the most p e n e t r a t i n g 

c r i t i c a l a n a l y s i s , " which D. D. Anderson c l a i m s to d i s c e r n i n 
4 

commentaries on Anderson's "work" i n g e n e r a l . 

I want i n t h i s essay to t r y and capture the p e c u l i a r power 



of Anderson's voice and v i s i o n i n one s t o r y from Winesburg, Ohio, 

namely "Adventure", which has received v i r t u a l l y no c r i t i c a l 

a t t e n t i o n . I hope to persuade readers t h a t "Adventure" merits i n -

c l u s i o n i n the small canon of Anderson's best work. 

The t i t l e i t s e l f — " A d v e n t u r e " — i s pure Anderson and i n i t can 

be detected a note of defiance against s t o r i e s of "cowboys or 

daring w i l d game huncers." He was proud of the f a c t that "none of 

the people i n t h j t a l e s got l o s t i n burning deserts or went seeking 

the North Pole." His concern was r a t h e r "the simple l i t t l e . . . 

happenings . . . among ray own people . . . i n my own s t r e e t . . . 

common everyday American l i v e s . S u c h happenings he i n s i s t s are 

"adventures". The st o r y begins:^ 

A l i c e Hindman, a woman of twenty-seven when George 

W i l l a r d was a mere boy, had l i v e d i n Winesburg a l l her 

l i f e . She cl e r k e d i n Winney's Dry Goods Store and 

l i v e d w i t h her mother, who had married a second husband. 

(112) 

T h i s i s a stock note of Winesburg, O h i o — a f l a t r e l a t i o n of those 

p u b l i c f a c t s which the c h r o n i c l e r draws from the common fund of 

knowledge he shares with Winesburg. But from these p r o s a i c d e t a i l s 

a sense of a l i f e p a t t e r n i s suggested- A l i c e i s a s p i n s t e r , where-

as her mother has been married tw i c e , and her c l e r k i n g job i n a 

Dry Goods Store, i n a town where "she had l i v e d a l l her l i f e , " 

sounds an ominous note of w i t h e r i n g tedium. 

The d e s c r i p t i o n of her p h y s i c a l f e a t u r e s which follows deepens 

the opening notes with the l u r k i n g suggestion t h a t the s t o r y of her 

l i f e i n Winesburg has already been t o l d : 

At twenty-seven A l i c e was t a l l and somewhat s l i g h t . 

Her head was large and overshadowed her body. Her 

shoulders were a l i t t l e stooped and her h a i r and eyes 

brown. She was very q u i e t . . . 

At t h i s point Anderson p i v o t s , "but beneath a placed e x t e r i o r a 

conti n u a l ferment went on." Henceforward the c h r o n i c l e r i s moving 



towards a fund of knowledge he shares with no one, namely those 

d e t a i l s of the b u r i e d s e l f which a r e ever h i s s u b j e c t . A l i c e once 

we l e a r n : 

before she began to work i n the s t o r e , . . . had an a f f a i r 

w i th a young man . . . named Ned C u r r i e , [who] was o l d e r 

than A l i c e . . . and f o r a long time he went to see A l i c e 

almost every evening. Together the two walked under the 

t r e e s through the s t r e e t s i n town and t a l k e d of what they 

would do w i t h t h e i r l i v e s . A l i c e was then a very p r e t t y 

g i r l and Ned C u r r i e took her i n t o h i s arms and k i s s e d her. 

He became e x c i t e d and s a i d t h i n g s he d i d not inten d to say 

and A l i c e , betrayed by her d e s i r e to have something 

b e a u t i f u l come i n t o her r a t h e r narrow l i f e , a l s o grew 

e x c i t e d . She a l s o t a l k e d . The outer c r u s t o f her l i f e , 

a l l of her n a t u r a l d i f f i d e n c e and r e s e r v e , was torn 

away and she gave h e r s e l f over to the emotions of love. 

(112-113) 

A l l r eaders have a sense t h a t Winesburg, Ohio,for a l l i t s f a u l t s , 

has a strange power. I thi n k i t l i e s i n the v o i c e — s i m p l e , o b s t i -

n a t e l y m a t t e r - o f - f a c t , r e p e t i t i v e , which c r e a t e s through the 

measured y e t tense sentences a c l a u s t r o p h i c atmosphere, as i f the 

young couple are moving i n a padded cave. They a r e s a i d to walk 

but we do not hear them. They a r e s a i d to t a l k but they do not 

speak. There i s no expl a n a t i o n f o r the course they take beyond 

the most b a s i c g e n e r a l i z a t i o n . A l i c e i s s i x t e e n , Ned o l d e r ; Ned 

gets e x c i t e d : "Ned s a i d t h i n g s he d i d not intend to say and A l i c e 

betrayed by her d e s i r e to have something b e a u t i f u l come i n t o her 

l i f e , a l s o grew e x c i t e d " : . . . "and" . . . " a l s o " . . . . The 

sequence i s i n e v i t a b l e and we f e e l t h e r e i s no escape, no a l t e r n a -

t i v e . 

She o f f e r s to go wi t h him to C l e v e l a n d and l i v e w ith him. He 

i s "deeply touched" by her abandon and decides not to make her h i s 

m i s t r e s s . "He wanted to p r o t e c t and car e f o r her." 

On the evening before he l e f t Winesburg to take up 



h i s new l i f e i n the c i t y , Ned C u r r i e went to c a l l on 

A l i c e . They . . . went f o r a d r i v e i n the country. 

The moon came up and they found themselves unable to 

t a l k . I n h i s sadness the young man forgot the r e s -

o l u t i o n s he had made regarding h i s conduct with the 

g i r l . 

They got out of the buggy a t a p l a c e where a long 

meadow ran down to the bank o f Wine creek and the r e i n 

the dim l i g h t became l o v e r s . When a t midnight they 

returned to town they were both glad. I t d i d not 

seem then t h a t anything t h a t could happen i n the 

fut u r e could b l o t out the wonder and the beauty of the 

thin g t h a t had happened. (113) 

Ned goes to Chicago: 

For a time he was l o n e l y and wrote to A l i c e almost 

every day. Then he was caught up by the l i f e of the 

c i t y ; . . . he boarded a t a house where there were 

s e v e r a l women. One of them a t t r a c t e d h i s a t t e n t i o n 

and he forgot A l i c e i n Winesburg. (114) 

There i s no moral judgement and a d i s d a i n f o r the i n v e s t i g a t i o n 

of motive t h a t one a s s o c i a t e s w i t h a b a l l a d or with a s t o r y from 

the Old Testament. I am reminded of Amnon who yearns f o r h i s 

h a l f - s i s t e r Tamar, and f i n a l l y f o r c e s her to s l e e p w i t h him: but 

"then Amnon s a i d unto her, ' A r i s e be gone'."^ I n the simple de-

c l a r a t i v e statement l i e s a complex p s y c h o l o g i c a l explaination, y e t 

we do not need i t . S i m i l a r l y " f o r a time he was l o n e l y and wrote 

to A l i c e almost every day. Then he was caught up i n the l i f e of 

the c i t y . . . there were s e v e r a l women . . . and he forgot A l i c e 

i n Winesburg." No more seems to be needed. Ned i s "caught up 

i n the l i f e of the c i t y , " A l i c e " i s alone i n Winesburg," where as 

we know from the f i r s t sentence she has spent " a l l her l i f e . " Only 

Anderson could w r i t e " I n h i s sadness the young man forgot h i s r e s -

o l u t i o n " with no "edge" to i t a t a l l . The moon i s f u l l . I t i s h i s 

l a s t evening i n Winesburg. A l i c e i s i n love with him. He forgot 

4 



h i s r e s o l u t i o n s . Nothing e l s e . 

Our moral judgements are pre-empted because A l i c e and Ned, 

l i k e almost a l l the f i g u r e s i n Winesburg, cannot express them-

s e l v e s and never think about what they a r e doing or have any sense 

of consequences. None of them know what i s happening to them; so 

they cannot be h e l d r e s p o n s i b l e f o r t h e i r a c t i o n s . They f e e l 

s t r o n g l y and i n c o h e r e n t l y , but they do not understand t h e i r a c t i o n s . 

I t h i n k i t i s because A l i c e ' s e f f o r t s to avoid her l o n e l i n e s s do 

not e s s e n t i a l l y i n v o l v e a c o n f l i c t of v a l u e s which would i n v o l v e an 

in c o r p o r a t i o n i n t o the prose of another language—whether i n s t i t u -

t i o n a l o r moral o r s o c i a l — t h a t the beat o f the prose i s so steady, 

even and e e r i e . Thought when i t occurs expresses, r a t h e r than 

d i r e c t s A l i c e ' s f e e l i n g , and provides a s t i f l e d r e s i s t a n c e , which 

may t h i c k e n but does not cut a c r o s s the b a s i c beat of the prose. 

Ned C u r r i e may have forgotten A l i c e i n Winesburg, but the 

c h r o n i c l e r proceeds throughout the l a s t two-thirds o f t h i s 3000 

word s t o r y to c h a r t the l i f e p a t t e r n of "the g i r l who had been 

loved" and "grew to be a woman." (114) 

A l i c e worked i n the dry goods s t o r e from e i g h t i n 

the morning u n t i l s i x a t night and on three evenings a 

week went back to the s t o r e to s t a y from seven u n t i l 

nine. As time passed and she became more and more 

l o n e l y she began to p r a c t i c e the de v i c e s common to 

l o n e l y people. (115) 

Once again the d e l i b e r a t e l i t e r a l n e s s , the dry f a c t u a l i t y of both 

sentences i s very d i s t u r b i n g . The d e p i c t i o n of "the d e v i c e s 

common to l o n e l y people" i s the s u b j e c t Anderson i s always t r u e s t 

on, whether i t i s Hugh McVey i n Poor White weaving baskets alone 

i n the t e l e g r a p h o f f i c e ; or Wing p i c k i n g up the crumbs of h i s 

bread and honey sandwich o f f the f l o o r ; or as here A l i c e t a l k i n g 

to her l o n g - l o s t love i n her p r a y e r s , o r going to the woods which 

l o v e r s use, and s i t t i n g down alone: 

Fear of age and i n e f f e c t u a l i t y took p o s s e s s i o n of her. 

She could not s i t s t i l l , and arose. As she stood 

5 



looking out over the land something, perhaps the thought 

of never c e a s i n g l i f e as i t expresses i t s e l f i n the flow 

of the seasons, f i x e d her mind on the p a s s i n g y e a r s . With 

a s h i v e r of dread, she r e a l i z e d t h a t f o r her the beauty 

and f r e s h n e s s of youth had passed. For the f i r s t time 

she f e l t t h a t she had been cheated. She d i d not blame 

Ned C u r r i e and d i d not know what to blame. Sadness 

swept over her. Dropping to her knees, she t r i e d to 

pray, but i n s t e a d of p r a y e r s words of p r o t e s t came to 

her l i p s . " I t i s not going to come to me. I w i l l 

neve f i n d happiness. Why do I t e l l myself l i e s ? " 

she c r i e d . . . (116-117) 

"Something, perhaps" i s the one phrase I would c e r t a i n l y use i f 

l i k e h i s l i t e r a r y s u c c e s s o r s , Hemingway and Faulkner, I wanted to 

w r i t e a parody of Anderson exposing h i s vagueness: y e t here t h e r e 

i s a t e n t a t i v e n e s s , an a l o o f n e s s , an awkwardness t h a t i s i n d i c a t i v e 

of the tender bafflement of the c h r o n i c l e r before the mystery of 

human l o n e l i n e s s , which i s deepened r a t h e r t h a t c l a r i f i e d by the 

simple, measured statements I noted above, because between the 

tr e a d of the s e n t e n c e s — a s between the v e r s e s of the Old Testament 

s t o r i e s — a s e r i e s of muffled notes resound, which remind us t h a t 

t h e i r l i v e s are darker and deeper t h a t they seem. "She d i d not 

blame Ned C u r r i e and d i d not know what to blame." 

Perhaps the most remarkable f e a t u r e of h i s " v o i c e " i s t h a t 

although the c h r o n i c l e r a l l o w s us (seemingly) o n l y an o u t s i d e view 

of the "buried l i f e " — t h e r e i s no i n t e r i o r a n a l y s i s i n Winesburg, 

O h i o — t h e r e i s though a c u r i o u s " i n n e r n e s s " i n the powerful sympa-

thy t h a t informs t h i s o u t s i d e view, which a f f o r d s such a seeming 

b a n a l i t y as "Sadness swept over h e r " — a phrase Anderson used t i l l 

the end of h i s d a y s — a v i b r a n c y and a charge of " t r u t h " ; we f e e l 

sadness i s more to do with the c h a r a c t e r ' s own p e r p l e x i t y i n d i s -

c o v e r i n g h e r s e l f alone i n the woods a t n i g h t , and more to do w i t h 

the c h r o n i c l e r ' s involvement, than i t i s w i t h her love f o r Ned. 

Sadness sweeps over author, c h a r a c t e r , and reader. 



Again c u r i o u s l y the m a t t e r - o f - f a c t n a r r a t i o n of the following 

paragraph does not break t h i s mood. Only Anderson coiHd s t a t e 

f l a t l y t h a t A l i c e joined th.e Winesburg Methodist Church "emd went 

r e s o l u t e l y about the business o f becoming acquainted with people" 

and, r a t h e r than i n v i t e our d e r i s i o n a t the r e s u l t of t h i s d e c i s i o n , 

f i l l us with admiration f o r the e f f o r t t h a t l i e s behind t h i s 

temporary robustness of s p i r i t i n an i r r e s o l u t e l o n e l y s p i n s t e r . 

But " W i l l Hurley, a middle-aged man who c l e r k e d i n a drug 

s t o r e , and who also belonged to the church" (what i m p l i c a t i o n s 

Anderson's l i t e r a l r e p e t i t i o n s havel) does not replace Ned C u r r i e 

i n her a f f e c t i o n s , and indeed Ned C u r r i e himself has begun to fade, 

when one xainy evening she re t u r n s to f i n d the house empty: 

A l i c e went u p s t a i r s to her room and undressed i n the 

darkness. For a moment she stood by the window hearing 

the r a i n beat against the g l a s s and then a strange d e s i r e 

took posession of her. Without stopping to think of what 

she intended to do, she ran downstairs through the dark 

house and out in t o tlie r a i n . . . a mad d e s i r e to run 

naked through the s t r e e t s took possession of her. 

She thought t h a t the r a i n would have some c r e a t i v e 

and wonderful e f f e c t on her body. Not for years had 

she f e l t so f u l l of youth and co\irage. She wanted to 

leap and run, to cry out, to f i n d some other lonely 

human and embrace him. On the b r i c k sidewalk before 

the house a man stumbled homeward. A l i c e s t a r t e d to 

run. A w i l d , desperate mood took possession of her. 

"What do I care who i t i s . He i s alone, and I w i l l go 

to him." she thought; and then without stopping to 

consider the po s s i b l e r e s u l t of her madness, c a l l e d 

s o f t l y . " W a i t l " she c r i e d . "Don't go away. Whoever 

you are, you must w a i t . " 

The man on the sidewalk stopped and stood l i s t e n i n g . . . 

she did not dare to get to her f e e t , but crawled on hands 

eind knees through the grass to the house. When she got 



to her own room she b o l t e d the door and drew her d r e s s i n g 

t a b l e a c r o s s the doorway. . . . When she got i n t o bed she 

b u r i e d her face i n the p i l l o w and wept brokenheartedly. 

"What i s the matter w i t h me? I w i l l do something dread-

f u l i f I am not c a r e f u l , " she thought, and t u r n i n g her 

face to the w a l l , began t r y i n g to f o r c e h e r s e l f to face 

b r a v e l y the f a c t t h a t many people must l i v e and d i e 

alone, even i n WineSburg. (119-120) 

The darkness i s the n a t u r a l m i l i e u of the grotesques, and we only 

need to know of l i f e and movement ou t s i d e her room—"the r a i n beat 

a g a i n s t the g l a s s " — t o f e e l her c l a u s t r o p h o b i a . A l i c e t h i n k s but 

her thoughts have the i l l o g i c a l i t y o f the entranced, and r a t h e r 

than c o n t r o l her f e e l i n g s they d i r e c t them, r a t h e r than feed i n t o 

them, express them: "She thought the r a i n would have some c r e a t i v e 

. . . e f f e c t on her body." 

A l i c e ' s p l i g h t reminds us y e t again of the huge d i s c r e p a n c y 

between i n t e n t i o n and achievement so t y p i c a l of the grotesques, f o r 

whom a c t i o n — t h e a n t i t h e s i s of t h e i r l o n e l y d r e a m s — i s always 

a b o r t i v e . Such a discrepancy i s d e p i c t e d i n "The Book of the 

Grotesque" where people t u r n i n t o grotesques, s n a t c h i n g up a 

t r u t h and l e f t c l u t c h i n g a falsehood: a view t h a t would seem 

i n h e r e n t l y i r o n i c . Indeed Dale Kramer has surmised t h a t "The Book 

of the Grotesque" demanded a g i f t of i r o n y beyond Anderson's capa-
Q 

b i l i t y . Waldo Frank i n c o n t r a s t t h i n k s t h a t i n Winesburg, Ohio, 

only the author's i r o n y i s "hard-edged" p o i n t i n g "to h i s s p i r i t u a l 
9 

transcendence over h i s s u b j e c t . " Both judgements I think are mis-

guided and i r r e l e v a n t i n r e l a t i o n to "Adventure". 

The remarkable f e a t u r e of the c l o s e of t h i s s t o r y i s t h a t the 

mood or focus i s not a l t e r e d ; Anderson has not worked f o r an i r o n i c 

response. I n deference to Waldo Frank I cannot t h i n k — a n d t h i s i s 

one measure of Anderson's a c h i e v e m e n t — o f any w r i t e r I have ever 

read who could r e s i s t adopting, a t such key moments i n h i s s t o r y , 

an i r o n i c tone e i t h e r to d e f l a t e or achieve "transcendence over 

h i s s u b j e c t s . " The ending of "Adventure" i s worthy of Chekhov, but 
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we are not asked to admire the i r o n i c balance Chekhov maintains as 

he e x p l o r e s the g u l f between h i s c h a r a c t e r s ' thoughts and t h e i r 

a c t i o n s . Consider f o r example Mrs. Lubyantsev a t the c l o s e of 

"Misfortune" going to meet the w a i t i n g admirer she has e r s t w h i l e 

so s t r o n g l y resisted:'^'^ 

"You s l u t ! " she murmured mechanically. "You v i l e c r e a t u r e ! " 

She was gasping f o r b r e a t h, she was burning with shame, 

she d i d not f e e l her f e e t under her, but the t h i n g which 

pushed her forward was s t r o n g e r than her shame, her reason, 

her f e a r . . . 

Nor do we f e e l the ending of "Adventure" to be a coup de grace as 

i n a I-laupassant s t o r y , or the f i n a l t w i s t as i n an 0. Henry. We 

do not say as Thomas Hardy might have us r e a c t — " o n e of l i f e ' s 

l i t t l e i r o n i e s — g r i m — b u t l i t t l e . " "What e l s e would you expect?" 

Anderson seems to ask. From the opening words when we l e a r n she i s 

a s p i n s t e r of twenty-seven who has l i v e d a l l h er l i f e i n Winesburg 

t i l l the l a s t words of the s t o r y — " t h e f a c t t h a t many people l i v e 

euid die alone i n Winesburg"—the end has been i n s i g h t . 

Anderson does not work f o r an i r o n i c response to A l i c e because 

he so u t t e r l y reverences her dilemma. A l i c e i s aware she has 

escaped "something d r e a d f u l " and Anderson as c h r o n i c l e r s h a r e s the 

f e a r and l o n e l i n e s s of a woman too s e l f - i n v o l v e d to be aware of i n -

c i p i e n t i r o n i e s , as he h i m s e l f i s too i n v o l v e d to work neat p a t t e r n s 

around her f a t e . Indeed i t i s no exaggeration to c l a i m t h a t he 

does not so much r e s i s t the temptation to t r e a t h i s m a t e r i a l s 

i r o n i c a l l y (even when they seem i r o n i c i ) , as t h a t , he i s so pas-

s i o n a t e l y simple and s e r i o u s i n h i s treatment of the grotesques, 

t h a t i r o n y i s impossj-ble. To be i r o n i c i s i n some measxire to be 

detached and conscious, ajid i s the p o l a r opposite of h i s stance of 

s u f f e r i n g w i t h h i s c h a r a c t e r s , and would c a l l i n t o question the 

very nature of h i s r e l a t i o n s h i p to them. Irony would be blasphe-

mous, and would betray Anderson's r o l e as p r i e s t l y c e l e b r a n t of 

"the sweetness of the t w i s t e d apples" ("Paper P i l l s " ) which the 

Winesburg p i c k e r s , to t h e i r c o s t , ignore. 
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The ending i s not i r o n i c . Something l i k e t h i s had to happen, 

Winesburg l i k e the o l d man i s deaf to human s u f f e r i n g . The only 

words we see A l i c e a d d r e s s i n g to another humam being ( a p a r t from 

t h i n k i n g aloud to h e r s e l f ) a f t e r Ned has l e f t , a r e addressed to 

the o l d deaf man a t the c l o s e o f the s t o r y . People t a l k only to 

themselves, not to each o t h e r i n Winesburg. Nothing i t seems i s 

allowed i n t o the s t o r y to sound a d i f f e r e n t p i t c h . """̂  

As Anderson d e s c r i b e s "the d e v i c e s common to l o n e l y people" 

h i s s t o r i e s remind one of the m a t t e r - o f - f a c t t e r r i b l e n e s s o f the 

agony coluirai l e t t e r s , or of those l e t t e r s to newspapers a d v i s i n g 

f e l l o w r e a d e r s who f e e l l o n e l y to keep budgerigars i n the cage to 

have something to t a l k to. The problem i n rendering these l i v e s , 

as Nathanael West was to d i s c o v e r , i s t h a t the pairv so simply r e -

corded, renders the agony s t r a n g e l y s u r r e a l . We have to laugh f o r 

r e l e a s e , to d i s t a n c e o u r s e l v e s from the p a i n . I t i s a measure of 

Anderson's achievement i n h i s b e s t work t h a t the moments of i n t e n s e 

l o n e l i n e s s i n h i s c h a r a c t e r s ' e x p e r i e n c e — a s here when A l i c e runs 

naked i n t o the r a i n and t r i e s to a c c o s t the deaf o l d man—are f e l t 

to be unextraordinary, the p r e d i c t a b l e m a n i f e s t a t i o n s which r e -

a f f i r m t h e i r humanity a t the very instamce they r e v e a l t h e i r 

"grotesqueness." Furthermore, Anderson a t h i s b e s t , s k i r t s the 

danger of p a t r o n i z i n g h i s c h a r a c t e r s because sympathy has watered 

down i n t o s e n t i m e n t a l i t y , which i s S t e i n b e c k ' s main weakness. 

Anderson does not want us to laugh and weep a t the problems of 

simpler, l e s s complicated, f r e e r because l e s s c i v i l i z e d people, o f 

a T o r t i l l a F l a t s . Anderson records A l i c e ' s l i f e o f q u i e t desper-

a t i o n with g r e a t t a c t . He never b e t r a y s her by suggesting there 

i s a more v i a b l e l i f e s t y l e open to her. And because he s u f f e r s 

w i t h her without becoming maudlin, s e n t i m e n t a l o r melodramatic, he 

ensures t h a t the unforced, haunting and melancholic prose l i b e r a t e s 

and encompasses the reader's compassion. 

Keynes C o l l e g e 

U n i v e r s i t y o f Kent 

Canterbury 
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Notes, cont. 

I n c i d e n t a l l y , I am not arguing t h a t a l l the s t o r i e s o f 

Winesburg, Ohio l a c k i r o n y . The s t o r i e s which concentrate mainly 

on George W i l l a r d such as "An Awakening" and " S o p h i s t i c a t i o n " are 

i r o n i c a t h i s expense. 

^ ^ T h i s i s the main p o i n t of John J . Mahoney's f i n e a r t i c l e , 

"An A n a l y s i s o f Winesburg, Ohio," J o u r n a l of A e s t h e t i c s and A r t 

C r i t i c i s m 15 (December 1956), pp. 245-252. 
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Lo, the Lowly I n d i a n 

Bernard F. Engel 

Being u n w i l l i n g — e v e n u n a b l e — t o p e r c e i v e l i m i t s on a c h i e v e -

ment, the Midwestern poet of the n i n e t e e n th century r e j e c t e d the 

p a s t as p a r t o f a hated o t h e r n e s s , a sphere i d e n t i f i e d w i t h mon-

archy and absolutism i n government, p r i e s t c r a f t and i d o l a t r y i n 

r e l i g i o n , and suggestions t h a t e t h i c s and m o r a l i t y might be given 

thought by the empire b u i l d e r t h a t he i d e n t i f i e d as the t r u e Amer-

i c a n . (Not Huck F i n n , who l i t out, but Tom Sawyer, who s t a y e d 

"home"—that i s , i n s o c i e t y where he might grow up to wheel, d e a l , 

and g e n t e e l l y s t e a l — w a s the model). 

A p a r t of the otherness was the I n d i a n . L a c k i n g the economic 

worth of the s l a v e , cind the domestic, romantic, and s e x u a l worth 

of the female, the I n d i a n was an o u t c a s t . His d i v e r s e t r i b a l c u l -

t u r e s broken down, h i s f e l l o w s "removed" beyond the M i s s i s s i p p i 

i f not k i l l e d by d i s e a s e or i n d i f f e r e n c e or s p o r t i v e musketry, the 

observable I n d i a n of the Great Lakes a r e a was by 1820 a wretched 

s u r v i v o r , the remnant of a "savage" s p e c i e s doomed to e x t i n c t i o n 

by the God-destined advance of "Anglo-Saxon" c i v i l i z a t i o n . 

He was n e i t h e r s i g n i f i c a n t enough to be scorned nor d e s e r v i n g 

enough to be p i t i e d . That h i s a v i d i t y f o r t r i n k e t s and technology 

c o n t r i b u t e d to h i s downfall was l i t t l e recognized, perhaps because 

to p e r c e i v e i t would r e q u i r e g r a n t i n g him a t a t t e r or two of 

humanity. 

The I n d i a n t h e r e f o r e became only an emblem of the outworn, a 

stock f i g u r e w i t h l i t t l e mere human worth than the owl euid the yew 

t r e e t h a t accompanied graveyard v e r s e . Few poets saw the I n d i a n 

as a r e p r e s e n t a t i v e of a s e p a r a t e c u l t u r e ; few saw him as a human 

being i n h i s own r i g h t ? none saw him as a p a r t i c i p a n t i n the Amer-

i c a n d e s t i n y t h a t was m a n i f e s t l y to come. 
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Though the p a s t was accorded n e i t h e r p h i l o s o p h i c a l nor worka-

day importance, i t could o f course i n one's i d l e ho\irs be e x p l o i t e d 

to arouse f e e l i n g s of n o s t a l g i a and pathos. Midwestern poets wrote 

l y r i c s , m e ditations , sonnets, and even would be e p i c s about "the 

I n d i a n . " But always they i d e n t i f i e d hira w i t h the d i s a p p e a r i n g p a s t . 

His f a t e could be recognized, but no one saw i t as a cause f o r r e -

morse. One of the d i s c a r d s i n the game where only winning counts, 

the I n d i a n was ignored or, i f n o t i c e d , was more to be censured than 

p i t i e d . 

Poems d e a l i n g with the mounds t h a t s t i l l l i e t h i c k i n s t r e t c h -

es of Midwestern cou n t r y s i d e represented t h i s view. The poets a c -

cepted the p r e v a l e n t theory t h a t the mounds had been b u i l t not by 

the a n c e s t o r s o f the I n d i a n s but by members of an e a r l i e r , s u p e r i o r 

race t h a t had disappeared, perhaps having been d r i v e n out or k i l l e d 

o f f by "savage" redmen. 

Hypotheses about the i d e n t i t y of the b u i l d e r s s t i r r e d c r e a t i v -

i t y not surpassed by our own e r a ' s a u t h o r i t i e s on d i e t , UFOs, and 

the a d m i n i s t r a t i o n of academic departments. The b u i l d e r s were one 

of the Ten L o s t T r i b e s , or Aztecs i n t r a i n i n g f o r t h e i r l a t e r 

e f f o r t s i n T e n o c h t i t l a n , or e r r a n t Greeks, or P e r s i a n s , or Romans, 

Danes, or Hindus—anyone but the s o r r y a n c e s t o r s of these even 

s o r r i e r shanty-dwelling, rum-besotted, nic k e l - b e g g i n g r e j e c t o r s of 

Sunday School and the foxurteen hour day, the v i s i b l e Midwestern 

I n d i a n . 

These notions may have had t h e i r o r i g i n i n the o b s e r v a t i o n 

t h a t contemporary I n d i a n s d i d not b u i l d mounds. But t h i s f a c t 

o f t e n enough r e i n f o r c e d the i d e a t h a t the I n d i a n was not capable 

of s o p h i s t i c a t e d c u l t u r a l e n t e r p r i s e . (Only i n the t w e n t i e t h 

century would the m a j o r i t y of a n t h r o p o l o g i s t s come to the view 

t h a t mounds were e r e c t e d not by a mysterious r a c e o f unknown o r i g i n 

but by the a n c e s t o r s of those I n d i a n s who i n h a b i t e d the Midwest 

when the w h i t e s a r r i v e d ) . 

The o l d b e l i e f shows i n Bryant's "The P r a i r i e s . " Asking i f 

the p r a i r i e s had a human p a s t , the speaker says t h a t "the mighty 
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mounds" give the reply: "A race, that long has passed away" had 

b u i l t them; a "disciplined and populous race" that "Heaped, with 

long t o i l , the earth" at the time that the Greeks were s t i l l 

laboring on the Parthenon. 

"Here," Bryant continues—giving the mound builders an as yet 

unrivalled expertise i n animal husbandry—"by t h e i r s t a l l s the 

bison lowed." Here lovers walked and forgotten musical instruments 

"Gave the soft winds a voice." But into t h i s i d y l l i c scene "The 

red-man came." With the appearance of h i s "roaming hunter-tribes, 

warlike and f i e r c e , " the mound builders vanished. 

William D. Gallagher, an Ohio poet, s i m i l a r l y observes i n h i s 

poem "Miami Woods" that "the builders of the tumuli . . . disappear-

ed, and to the conquering hordes / Le f t these, the dim traditions 

of t h e i r race." For Gallagher, knowledge of the mound builders i s 

"shrouded i n the gloom / Of dark, impenetrable shades." 

Another Ohio writer, Charles A. Jones, i n "The Old Mound" i n -

dulges i n pleasantly sad speculations on the structure ( l e v e l l e d 

in 1841) that gave i t s name to Mound Street i n Cincinnati. Assuming 

that the mound was b u i l t as a tomb (some were: others seem to have 

been foundations for temples, or parts of f o r t i f i c a t i o n s ) , Jones' 

speeJcer remarks of i t s "tenants" that "Their names are forgot, 

th e i r memories unrenown'd." 

A mcin of sentiment, the speaker, r e f l e c t s on the bustle of the 

c i t y ("Temples and mansions," he c a l l s i t , i n the grandiose way of 

the time) that surrounds the mound. Conventionally, he recognizes 

that "the labor that the coffer f i l l s " w i l l mar the "bloom" of 

nature, and, milking the situation for fiirther pathos, observes: 

"And, sole memorial of a nation's doom, / Amid the works of ar t 

r i s e s t h i s lonely tomb." 

The pathos i s equally strong i n "The Mississippi," a poem by 

Sarah T. Bolton, an Indiana poet more profluent but no more pro-

found. Her speaker suggests that the r i v e r could t e l l "of the 

race that found thee," of "Those who build t h e i r mounded c i t i e s " 

but l e f t only "mysterious foot-prints." " A l a s I , " the speaker 
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c r i e s ; the mound builders l e f t "no trace nor token / Of the i r f e e l -

ings, thoughts nor language," nor of "the human forms they wore." 

In such poems, the notion that the bxiilders were long gone, 

never to be known, combined with the Romemtic desire to give 

America a past more tangible than the merely geological and an 

ancestry at l e a s t somewhat comparable to that of Europe. In the 

mounds, that i s , America had ruins: those much contemplated and 

sentimentalized remnants, incomplete and therefore suggestive of 

unending p o s s i b i l i t y , that were a desideratum for neoclassic and 

Romcuitic Europeans. 

With the discovery of ruins came, of course, echoes of the 

theme of mutability. After a passage on the horrors of the 

European conquest of the Indians, Bryant turns not to moral con-

demnation but to i d e n t i f i c a t i o n of t h i s fate as God's intention: 

"Thus change the forms of being. Thus a r i s e / Races of l i v i n g 

things . . . and perish, as the quickening breath of God / F i l l s 

them, or i s withdrawn." This thought enables him to take calmly 

the l o t of the disappearing Indian: "The red-man, too, / Has l e f t 

the blooming wilds . . . " 

Most poets of the time saw the demise of Indian cultures as 

an inexorable r e s u l t of "Anglo-Saxon" superiority. The concept 

of mutability reinforced t h i s notion that destiny, rather than 

white misdoings, was the source of the Indiam's doom. 

I t i s no wonder, then, that in the best known of a l l poems on 

Midwestern Indians, "The Song of Hiawatha," Longfellow could 

present without tears or protest or even pathos h i s hero's swift 

and w i l l i n g disappearamce once the Blackrobe appeared, God 

intended the superior race to replace the i n f e r i o r . To protest 

would be useless, even sacrilegious. 

Not quite a l l poets blandly accepted doom as the fate of the 

Indian. Frederick William Kiomas, of Ohio, i n "The Indian" not 

only granted the redm2ui dignity but also carried on the l i t e r a r y 

European tradition that he could teach c i v i l i z a t i o n ' s products a 

lesson ("To t e l l the simple truth, and do the promised deed."). 
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And Henry Rowe S c h o o l c r a f t , of Michigan, i n "The R i s e of the West" 

a t l e a s t e n v i s i o n e d the I n d i a n as having a happiness s u i t e d to h i s 

simple mind i n a home on the f a r t h e s t p r a i r i e s , remote from the 

g l o r i o u s empire t h a t "Anglo-Saxons" were to develop i n the 

M i s s i s s i p p i v a l l e y . 

Nearly a l l poets p r e f e r r e d to work the I n d i a n ' s s i t u a t i o n f o r 

pathos, demonstrating t h a t s e n t i m e n t a l i t y indeed obscures r a t h e r 

than c l a r i f i e s the events t h a t i t i d e a l s w i t h . T h e i r notions were 

pleascint indulgences o f n o s t a l g i c f e e l i n g , not urgings to recon-

s i d e r the s t a t u s and r o l e o f the I n d i a n . 

The I n d i a n was an o u t s i d e r whose u l t i m a t e disappearance was 

nec e s s a r y and proper i n the lemd where then has no connection w i t h 

now, where a l a t e r spokesman would d e c l a r e t h a t h i s t o r y i s bunk. 

The I n d i a n would do to ornament a museum case, provided i t was a t 

the f a r end of the d u s t i e s t c o r r i d o r . His f a t e could be e x p l o i t e d 

to r a i s e the fond t e a r o f sentimentalism . But he was understood 

to have no r o l e i n the ongoing l i f e o f the region. 

Michigan S t a t e U n i v e r s i t y 
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Sherwood Anderson and The Seven A r t s 

David D. Anderson 

While the n a t i o n marched i n e x o r a b l y through preparedness t o -

ward war i n the s p r i n g and summer of 1916 t h r e e young men spent 

t h e i r waking hours i n a f l a t i n Washington Square i n New York's 

Greenwich V i l l a g e p l o t t i n g r e v o l u t i o n and a new order. The three 

young men—James Oppenheim, p u b l i s h e d n o v e l i s t , the o l d e s t a t t h i r t y -

f i v e , Waldo Frank, Y a l e B.A., M.A., and P h i Beta Kappa, twenty-seven, 

and Paul Rosenfeld, Y a l e B.A. and Phi Beta Kappa, t w e n t y - s i x — h a d , 

as Oppenheim l a t e r r e c a l l e d , begun t h e i r p l o t t i n g and p l a n n i n g as 

a r e a c t i o n to what they f e l t was the temper of the times: 

We were i n a d e p l o r i ng mood, as who shouldn't be i n 

1916? Europe was c u t t i n g her own t h r o a t w i t h new mech-

a n i c a l d e v i c e s , and t h i s l a n d was f a t w i t h l o o t and down 

wi t h f a t t y degeneracy o f the h e a r t and a s l e a z y s p i r i t . 

A l l o f us had l i v e d through the c i g a r - s t o r e I n d i a n p e r i o d , 

wooden and dead, when n i c e people went i n f o r " s o c i a l 

work," when Howells was dean of American l e t t e r s , and when 

s t i f f white c o l l a r s h e l d your c h i n up. 

While Oppenheim and h i s cohorts were p l o t t i n g r e v o l u t i o n i n 

New York a somewhat o l d e r man s a t a t an a d v e r t i s i n g copy desk i n 

Chicago p l o t t i n g escape, an escape i n t o the k i n d of l i f e a l r e a d y — 

from h i s p o i n t of v i e w — e n j o y e d by the New York r e v o l u t i o n a r i e s : 

a l i f e of l e t t e r s , of c u l t u r e , o f i n t e l l e c t u a l excitement, of the 

s t i m u l a t i o n t h a t he had once thought p o s s i b l e i n Chicago as the 

r e s u l t o f h i s f i r s t attempted escape from b u s i n e s s t h r e e y e a r s 

e a r l i e r . That e a r l i e r escape had a l r e a d y become somewhat legendary 

i n the Chicago a r t i s t i c group, r a p i d l y becoming o l d hat, to which 

he belonged, and he knew again t h a t h i s own a r t i s t i c s u r v i v a l and 

i n t e g r i t y demanded f l i g h t . 

That o l d e r man was Sherwood Anderson, almost f o r t y , one-time 

f a c t o r y worker, Spanish-American War c o r p o r a l , a d v e r t i s i n g man, and 
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president-owner of a paint factory, a former devoted husband and 

father of three then newly-married to a liberated young musician-

dancer-sculptor. But Anderson's credentials included more than a 

drive for culture and the l i t e r a r y l i f e : he was a promising author, 

with a short story pijblished i n Harpers, another i n the Masses, 

seven essays and stories i n Margaret Anderson's L i t t l e Review, and 

a novel scheduled for f a l l publication, by a major English-American 

publishing house. But he was s t i l l , he wrote l a t e r , "spending his 

days writing advertisements for somebody's canned tomatoes." 

While Anderson plotted escape, the planning of the three ̂ rev-

olutionists began to take on a form that was perhaps predictable: 

th e i r revolution and new order would be a r t i s t i c : 

Well, Waldo, Paul and I were wild enough to believe 

that the a r t i s t s and c r i t i c s could dominate America. But 

how? I shyly dragged out my dream of the magazine. EcstasyI 

A l l we needed was money—something l i k e $50,000. Since the 

three of us were unburdened, and since Croesus, and mad 

Ludwig of Bavaria were dead, i t looked as i f we had drawn 

a blank. 

Although Anderson would have settled for considerably less 

than $50,000—in fact, there i s some doubt about that figure as the 

t o t a l of his life t i me l i t e r a r y earnings-rOppenheim had l i t t l e 

trouble: Mrs. Annette K. Rankin, a neurotic collector of James 

Whistler's paintings then \andergoing psychiatric treatment, was 

persuaded to s e l l her collection and provide the necessary money. 

With a secure f i n a n c i a l basis for the project, the plotters sent 

out an i n i t i a l c i r c u l a r sounding the c a l l to arms: 

I t i s our f a i t h and the f a i t h of many that we 

are l i v i n g i n the f i r s t days of a renascent period, a 

time which means for America the coming of that national 

self-consciousness which i s the beginning of greatness. 

In a l l such epochs the arts cease to be private matters; 

they become not only the expression of the national l i f e 
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but a means to i t s enhancement. 

Our a r t s show s i g n s of t h i s change. I t i s the aim 

of the Seven A r t s to become a channel f o r the flow of 

these new tendencies : an e x p r e s s i o n o f our American a r t s 

t h a t s h a l l be fundamentally an e x p r e s s i o n of our American 

l i f e . 

We have no t r a d i t i o n to continue; we have no school 

of s t y l e to b u i l d up. What we ask of the w r i t e r i s simply 

s e l f - e x p r e s s i o n without regard to c u r r e n t magazine standards. 

We should p r e f e r t h a t p o r t i o n of h i s work which i s done ' 

through a joyous n e c e s s i t y of the w r i t e r h i m s e l f . 

The Seven A r t s w i l l p u b l i s h s t o r i e s , s h o r t p l a y s , poems, 

e s s a y s , and b r i e f e d i t o r i a l s . Such a r t s as cannot be 

d i r e c t l y s e t f o r t h i n a magazine w i l l r e c e i v e e x p r e s s i o n 

through c r i t i c a l w r i t i n g , which, i t i s hoped, w i l l be no 

l e s s c r e a t i v e than the f i c t i o n and poetry. 

I n s h o r t , the Seven A r t s i s not a magazine f o r a r t i s t s , 

but an e x p r e s s i o n of a r t i s t s f o r the community. 

The time seemed appropriate f o r such a j o u r n a l . I t s only com-

p e t i t o r among i n t e l l e c t u a l s and a r t i s t s was the Masses, the maga-

zin e t h a t , speaking from Greenwich V i l l a g e , served as the conscience 

as w e l l as the v o i c e of the American r a d i c a l i n t e l l e c t u a l community. 

The Masses, e d i t e d by Max Eastman, was d e d i c a t e d to s o c i a l change, 

but The Seven A r t s was to demand an a r t i s t i c r e v o l u t i o n ; w h i l e the 

Masses chcunpioned p o l i t i c a l and economical upheaval, The Seven A r t s 

would seek a new l y r i c a l v o i c e f o r the n a t i o n . The Seven A r t s , i t s 

e d i t o r s determined, would provide a r t i s t i c e x p r e s s i o n f o r the new 

order t h a t t h e i r c o l l e a g u e s on the Masses proclaimed from t h e i r 

masthead. Thus, they e n v i s i o n e d a two-dimensional a s s a u l t on the 

c r i t i c a l and a e s t h e t i c conscience of the n a t i o n : socio-economic 

through the Masses and a e s t h e t i c through The Seven A r t s . 

Consequently, to match the m a n i f e s t o - b r o a d s i d e - c i r c u l a r i n 

impressiveness, Oppenheim r e c r u i t e d a seven-person Advisory Board 

which never s a t but which occupied a prominent p o s i t i o n on the 
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masthead, together with Oppenheim's d e s i g n a t i o n as e d i t o r , Waldo 

as a s s o c i a t e e d i t o r , and Rosenfeld as music e d i t o r . The board i n -

cluded VanWyck Brooks (soon to become an a s s o c i a t e d e d i t o r , p r o v i d -

ing, Oppenheim l a t e r commented, Anglo-Saxon d i s t i n c t i o n to the 

masthead), L o u i s Untermeyer, who became poetry e d i t o r , K a h l i l 

G i l b r a n , Robert F r o s t , Edna Kenton, David Memners, and Robert 

Edmond Jones. I n the s p r i n g o f 1917 the s t a f f was j o i n e d by 

Randolph Bourne, who f o r a l l p r a c t i c a l purposes was to become war 

e d i t o r f o r the d u r a t i o n of the war c ind the magazine's e x i s t e n c e . 

The i n i t i a l r e s u l t of the announcement, Oppenheim r e c a l l e d , 

was "a shower of manuscripts t h a t stxinned us." Among them was a 

sheaf of copy paper from a Chicago a d v e r t i s i n g man who s e n t i t i n 

response to a query from Fremk, who had heard about a Chicago 

businessman-writer whose f i r s t novel was to appear s h o r t l y . The 

sheaf of copy was the manuscript of "The Untold L i e , " the f i r s t 

of many t h a t Anderson was to send o f f to the Seven A r t s . I t was 

followed q u i c k l y by "Queer," by poems, by other s t o r i e s , more o f t e n 

than not accompanied by l e t t e r s to Frank. 

More immediately important to Anderson, however, was the r e -

view of Windy McPherson's Son which Frank wrote f o r the f i r s t 

i s s u e o f the j o u r n a l i n November 1916. I t s t i t l e was "Emerging 

Greatness." L a r g e l y the t r i b u t e of one man whose f i r s t novel was 

to appear s h o r t l y to another new n o v e l i s t — F r a n k ' s The Unwelcome 

Man was to be p u b l i s h e d i n Janviary, 1 9 1 7 — t h e review d e f i n e d the 

new l i t e r a t u r e as Anderson and Frank were w r i t i n g i t and as the 

Seven A r t s sought to become i t s v o i c e : 

T h i s much i s sure, however—and t r u e p a r t i c u l a r l y 

of the n o v e l — t h a t our a r t i s t s have been of two ex-

tremes: those who have gained an almost u n b e l i e v a b l e 

p u r i t y of e x p r e s s i o n by the very v i o l e n c e of t h e i r s e l f -

i s o l a t i o n , and those who, plunging i n t o the American 

maelstrom, were submerged i n i t , l o s t t h e i r v i s i o n 

a l t o g e t h e r , and gave f o r t h a gross c h r o n i c l e and a 

b l i n d c u l t o f the American f a c t . The s i g n i f i c a n c e of 
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Sherwood Anderson, whose f i r s t novel. Windy McPherson's 

Son, has recently appeared, i s simply that he has escaped 

those two extremes,, that he suggests at l a s t a pres-

entation of l i f e shot through with the searching color 

of truth, which i s a signal for a native culture. 

Although Freink compared Anderson favorably with Dreiser, with 

Mark Twain, and with Dostoevsky, he pointed to the novel's flawed 

ending, an ending that Anderson was l a t e r to revise, with no 

greater success,in the 1922 edition. Aware of that problem, which 

was to continue to plague him i n every novel he was to write i n the 

future and that c r i t i c s s t i l l delight i n pointing out, Anderson 

responded gratefully to the review. I t was one of the few that, 

as Anderson saw i t , defined what he was trying to do as well as 

the only one that promised entry to a greater world beyond the 

copy desk and the Chicago l i t e r a r y world. His subdued response to 

Frank's review was hvmibly grateful: 

Dear Mr. Frank: 

I cannot r e s i s t the desire to write to you at once and 

thank you for your i n t e l l i g e n t discussion of my book i n the 

i n i t i a l issue of the Seven Arts. 

I l i k e p a r t i c u l a r l y your slap at my ending of the 

novel. What you say i s no doubt true. I n secret I do 

not mind t e l l i n g you that I never knew how to end a novel 

and am a f r a i d I never w i l l . Always fe e l as though I were 

j\ist at the beginning when the thing has to be wound up 

and put aside.... 

Come to see me, Mr. Frank, i f any wind blows you 

toward Chicago. 

As important as was t h i s i n i t i a l recognition i n the f i r s t i s -

sue of the magazine to Anderson's career, i t was more important to 

him as an a r t i s t . He had read the f i r s t issue c a r e f u l l y , recog-

nizing Romain Rolland's advice to American writers as expressing 

what he t r i e d to do i n h i s work. In "America and the Arts," 

Romain had written that 
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T h i s i s your f i r s t t a s k — d i v e r s e p e r s o n a l i t i e s t h a t 

compose your s t a t e s must dare to express themselves, f r e e l y , 

s i n c e r e l y , e n t i r e l y , i n a r t . They must avoid the f a l s e 

quest of o r i g i n a l i t y . They must be c a r e l e s s of form. 

They must be f e a r l e s s of opinion. 

To Anderson, who b e l i e v e d l i k e Emerson without having read him, 

t h a t form was s u b s e r v i e n t to t r u t h , and t h a t the l o c a l was the 

only u n i v e r s a l , the f a c t of the magazine's e x i s t e n c e and i t s p h i l -

osophy was as e x c i t i n g as i t s r e c o g n i t i o n of h i s work. The e d i t o r s 

and c o n t r i b u t o r s spoke d i r e c t l y to him i n a new, p e r s o n a l , e x c i t i n g 

v o i c e . But to the e d i t o r s the f i r s t i s s u e was simply a smashing 

s u c c e s s , and the r e v o l u t i o n of the a r t s seemed a t hand. Holland 

sounded the c a l l to the n a t i o n ' s a r t i s t s i n h i s essay; Oppenheim 

att a c k e d "Lazy Verse" and P e t e r Minxiit sought an American a r c h i -

t e c t u r e . F l o y d D e l l examined "Shaw and R e l i g i o n ; " L o u i s Untermeyer, 

American dance, and Paul Rosenfeld "The American Composer." 

S t o r i e s by Josephine Baker and B e r r y B e n e f i e l d ; v e r s e by Robert 

F r o s t , Jean S t a r r Untermeyer, K a h l i l Gibran, and Amy L o w e l l ; 

L o u i s e D r i s c o l l ' s one-act p l a y , "The C h i l d of God;" and review-

a r t i c l e s by Frank, Vanwyck Brooks, and A l l e n Upward completed the 

95 handsomely p r i n t e d pages. 

Brook spoke f o r the e d i t o r s and f o r Anderson when he wrote 

t h a t "Our a n c e s t r a l f a i t h i n the i n d i v i d u a l and what he i s able 

to accomplish (or, i n modern p a r l a n c e , to 'put over') as the meas-

ure of a l l t h i n g s has d e s p o i l e d us of t h a t i n s t i n c t i v e human 

reverence f o r those d i v i n e r e s e r v o i r s of c o l l e c t i v e experience, 

r e l i g i o n , s c i e n c e , a r t , philosophy, the s e l f - s u b o r d i n a t i n g s e r v i c e 

to which i s almost the measure of the h i g h e s t happiness," but he 

spoke to and f o r a generation of a r t i s t s s t r u g g l i n g to be born and 

to give b i r t h to a new a r t i s t i c e r a . The Seven A r t s was the 

s u c c e s s t h a t i t s r e v o l u t i o n a r y e d i t o r s a n t i c i p a t e d . I n r e t r o s p e c t , 

Oppenheim recounted the experience: 

A l l I can say i s t h a t f o r a year our d i f f e r e n t n a t i o n a l 

s t r a i n s i n the world of a r t and c r i t i c i s m somehow c o a l e s c e d . 
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came to a f o c a l glow i n the Seven A r t s , though wise Van Wyck 

shook h i s head from the s t a r t and s a i d i t couldn't l a s t . . . . 

At any r a t e . Van Wyck soon had us a l l shadowing America, 

not only to sec what she was up to, but to f i n d out i f 

she came of noble l i n e a g e ; I am r e f e r r i n g to h i s attempt 

to f i n d a "usable p a s t , " so t h a t we might have a r e a l 

t r a d i t i o n on which to n\irture our new t a l e n t . Well, we 

had Walt Whitman, loud as a locomotive to o v e r l y s e n s i -

t i v e e a r s ; we couldn't s t r i n g along much on Poe; 

Emerson was watery; Waldo found t h a t D r e i s e r belonged to , 

our p r e - c u l t u r a l p e r i o d , hence making him a p a r t of our 

usable p a s t ; but much f a r t h e r we didn't get, though "Moby-

Dick" was i n the o f f i n g . 

I should say roughly t h a t between e d i t o r s and c o n t r i -

butors we had p r a c t i c a l l y a l l the f o r c e s which were l e t 

loose on what the Humanists j e e r i n g l y c a l l the 'twenties. 

There was the just-emerging Sherwood Anderson, there 

were D r e i s e r , Amy Low e l l , Lee Simonson, Bourne, 

Bodenheim, P a d r a i c Colum, Dos P a s s e s , Jack Reed, Van 

Loon, DeCasseres, Dewey, Eugene O ' N e i l l , C a r l Van Vechten, 

and s t a c k s o f o t h e r s , to say nothing o f a l l the poets 

from F r o s t to Sandburg. Aye, and P r o f e s s o r Spingarn was 

with us too, s t i r r i n g up a hornet's n e s t . 

Of course i t couldn't l a s t , but n e i t h e r the e d i t o r s nor 

Sherwood Anderson, the magazine's most frequent c o n t r i b u t o r and 

correspondent to Frank and Rosenfeld, allowed tJiemselves to b e l i e v e 

t h a t i t could not. During the y e a r of i t s l i f e Anderson pub-

l i s h e d i n s i x o f the twelve i s s u e s : "Queer" i n December, 1916, 

"The Untold L i e " i n January, 1916, "Mother" i n March, and "The 

Thinker" i n September, a l l s t o r i e s l a t e r p u b l i s h e d i n Winesburg, 

Ohio i n 1919, c ind h i s v e r s e s i n c l u d e d "From Chicago," l a t e r pi±>-

l i s h e d i n Mid-American Chants i n 1918 and "Mid-American Prayer" 

i n June. 

By the f a l l of 1917 both Anderson and The Seven A r t s were 
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known and respected i n the c i r c l e s t h a t mattered to them. 

Anderson's second novel. Marching Men, appeared i n 1917, and the 

j o u r n a l published a r t i c l e s by John Dewey, H. L. Mencken, Bertran d 

R u s s e l l , Theodore D r e i s e r , John Dos Passes, a p o e t i c p l a y by 

D r e i s e r , and the f i r s t s h o r t s t o r y of a young playwright named 

O ' N e i l l . During i t s year of l i f e The Seven A r t s p u b l i s h e d twenty-

eig h t s h o r t s t o r i e s , of which twenty-seven were d e c l a r e d d i s t i n c -

t i v e by Edmund O'Brien i n the 1916 and 1917 v e r s i o n s of h i s B e s t 

Short S t o r i e s . 

For Anderson i n Chicago the y e a r s of The Seven A r t s very, 

n e a r l y meant the escape t h a t he sought i n t o an a r t i s t i c world t h a t 

treuiscended Chicago, i n t o an acceptance and understanding of h i s 

work as l i t e r a r y a r t , and i n t o a s u c c e s s t h a t would permit him to 

l i v e by h i s a r t . But the i l l u s i o n o f escape was to remain j u s t 

t h a t as the world of commercial s u c c e s s remained a l o o f and the 

nation went to war. The Seven A r t s d i d not "make" Anderson, as 

Oppenheim l a t e r i n s i s t e d — W i n e s b u r g , Ohio d i d t h a t — , and i t brought 

h i s dream of escape no nearer, but i t provided glimpse of the 

world beyond tlie copy desk and Chicago, and i t introduced t h a t 

world to h i s work. 

E a r l y i n 1917 Anderson went to New York, combining a b u s i -

ness t r i p w i t h a v i s i t to the e d i t o r i a l o f f i c e of The Seven A r t s , 

perhaps, as Oppenheim l a t e r i n s i s t e d , to ask f o r more money f o r h i s 

s t o r i e s , but i n r e a l i t y to touch the world t h a t he knew only from 

the pages of the magazine. On h i s r e t u r n he wrote Frank: 

...Your c l e a n , wholesome outlook, your g e n e r o s i t y i n 

p r a i s e , and your w i l l i n g n e s s to l i s t e n to my p r o v i n c i a l . 

Western p o i n t of view warmed my h e a r t . . . . 

. . . I t was a l l good. I t r e s t e d and gave me new courage. 

I came home from New York with an odd f e e l i n g o f reverence 

and humbleness. Perhaps i t would do me no good to t a l k to 

you f e l l o w s too o f t e n . I should t a l k too much, but t h i s 

was good f o r me.... 

Neve r t h e l e s s , i n s p i t e of h u m i l i t y t h a t borders on obesequi-
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ousness and Western imagery t h a t i s d e l i b e r a t e l y r u s t i c — p e r h a p s 

Anderson was t e l l i n g these New Yorkers what he thought they wanted 

to hear and i n d u l g i n g i n a b i t of image-making a t the same t i m e — 

he was a l s o Anderson the businessman. Although he wrote Frank w i t h 

the a p p r o p r i a te h u m i l i t y i n February, 1917, t h a t 

T h i s occurs to me. I have w r i t t e n a s e r i e s of ten 

or twelve papers about w r i t i n g . Could you not p u b l i s h them 

without using my name? Say simply, "By a Western n o v e l i s t , " 

and l e t i t go a t t h a t ? 

My notion i s t h a t I do not want to embarrass you by ' 

having you use my name too o f t e n , and I want you to 

p u b l i s h s t o r i e s by me, 

n e v e r t h e l e s s , a few weeks l a t e r , he wrote, 

About s i g n i n g these t h i n gs—m y a t t i t u d e i s t h i s . I f 

•there i s no s t o r y [by me] appearing i n the i s s u e i n which 

the a r t i c l e appears, I see no reason why i t should not be 

signed. For the sake of book s a l e s I want to b u i l d up my 

name as f a s t as I can. 

Again, he was w i l l i n g to argue p r i c e : 

I'm damned, Frank, i f I am going to l e t you p u l l and 

h a u l among my s t o r i e s , t a k i n g the cream a t $40 per. I t 

i s n ' t f a i r , and you know i t . I w i l l send you the s t o r i e s 

one a t a time, and you accept or r e j e c t . Forget the notion 

t h a t there i s no other market f o r these t h i n g s . I've got 

o f f e r s on my desk f o r them now. I b e l i e v e i n Seven A r t s 

and want to swim w i t h you, but there i s no reason why I 

should give you t h i s unseemly p r i v i l e g e . You may consider 

t h i s an o v e r t a c t , but I'm going to stand on i t . Now, 

damn i t , man, behave. 

Nor was he above promoting the verse t h a t he was w r i t i n g i n 

prodigious q u a n t i t i e s f o r what was to become Mid-American Chants; 

The songs s i n g to me. They have c a r r i e d me f a r . I am 

only s o r r y t h a t Seven A r t s does not want them, because i t i s 
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the only p l a c e I a t t h i s time know f o r them. 

The s e r i e s of a r t i c l e s d i d not m a t e r i a l i z e , although th e r e was 

t e n t a t i v e d i s c u s s i o n of using them i n planning voliame two, 1917-

1918. But t h a t volume was never to see p r i n t . N e v e r t h e l e s s , 

Anderson was g r a t i f i e d t h a t two of h i s songs, "From Chicago" and 

"Mid-American Prayer," appeared i n June. 

Of most importance, however, during these same months of 

debate and self-promotion, Anderson began a f r i e n d s h i p w i t h the 

shy, g e n t l e , and p e r c e p t i v e Paul Rosenfeld t h a t was to l a s t to the 

end of h i s l i f e and beyond, a f r i e n d s h i p t h a t was to provide f o r 

each of them the e a r t h a t he needed when none other was a v a i l a b l e , 

and t h a t gave both of them a sense of human d u r a b i l i t y i n the face 

o f change. Anderson became c l o s e to Frank and to Brooks f o r a 

time, but h i s f r i e n d s h i p with Paul Rosenfeld was to l a s t , u l t i -

mately p r o v i d i n g him with the impetus and support f o r h i s break 

with a d v e r t i s i n g and with Chicago. 

But t h a t was i n the f u t u r e . The n a t i o n went to war i n A p r i l , 

and The Seven A r t s was d e s t i n e d to become an a r t i s t i c c a s u a l t y . 

As war neared, Oppenheim's monthly e d i t o r i a l s became more s t r i d e n t ; 

r i f t s appeared among the e d i t o r s as Brooks i n s i s t e d t h a t a l i t e r a r y 

magazine should avoid p o l i t i c s , e s p e c i a l l y "the p o l i t i c s of war." 

Waldo Frank l a t e r remembered t h a t "a prophet might have d i s c e r n e d 

i n us, a l r e a d y , the t r e n d of the a r t s toward p o l i t i c s , a n a t u r a l 

course when the s o c i e t y i s menaced f o r causes e x t e r i o r or i n t e r n a l . " 

The j o u r n a l might have s u r v i v e d e d i t o r i a l s t r i d e n c y and s t a f f 

disagreement, but as America went to war, Randolph B o u r n e — b r i l -

l i a n t , c r i p p l e d , f e a r f u l , and y e t c o u r a g e o u s — j o i n e d the s t a f f . 

I n June, i n an essay c a l l e d "The War and the I n t e l l e c t u a l s " he pro-

vided the magazine's d e c l a r a t i o n of war a g a i n s t war and a g a i n s t 

those i n t e l l e c t u a l s — b e t r a y e r s of the r e v o l u t i o n — w h o supported i t . 

I n the four succeeding i s s u e s he expanded h i s f i g h t a g a i n s t the 

war. "Below the B o t t l e , " "A War D i a r y , " " C o l l a p s e of American 

St r a t e g y , " and " T w i l i g h t of I d o l s , " together w i t h John Reed's 

" T h i s Unpopular War," made The Seven A r t s , i n the words of the 
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New York Tribune, "an enemy w i t h i n , " and i n those o f f r i e n d s of i t s 

backer, "pro-German." F i n a l l y , the magazine defended the Masses 

a g a i n s t the changes of s e d i t i o n brought a g a i n s t i t s e d i t o r s by the 

Department of J u s t i c e . Almost immediately Oppenheim r e c e i v e d a 

l e t t e r from Mrs. Rankin: 

. . . I do not agree w i t h the war p o l i c y of the magazine, 

and I do not approve of the war a r t i c l e s which have appeared 

i n the l a s t few i s s u e s . 

I wish to s t a t e f u r t h e r t h a t I am d e s i r o u s of w i t h -

drawing my support, and s e v e r i n g my connection w i t h the • 

company as soon as p o s s i b l e . 

A f t e r the i n i t i a l shock and an ensuing v i s i t from Mrs. Rankin's 

lawyer, The Seven A r t s floundered b r i e f l y , amid s t a f f q u a r r e l s and 

r e c r i m i n a t i o n s , r e s u l t i n g i n controversy t h a t echoes y e t , and then 

e x p i r e d . I t remained f o r Sherwood Anderson, avowedly n o n - p o l i t i c a l 

u n t i l h i s people i n the towns were threatened i n the depression 

more than a decade i n the f u t u r e , to w r i t e i t s epitaph i n a l e t t e r 

to Brooks a month l a t e r : 

Dear Brother: I have come to think of the muddle of 

l i f e as a n e c e s s a ry t h i n g and a l l d i r e c t e f f o r t a t c o r r e c t i v e 

measures as r a t h e r absurd. Perhaps the muddle i s a f e r t i -

l i z i n g t h i n g l i k e the s t a b l e manure thrown on the f i e l d s . 

What happens to so many of us i s t h i s . We see the 

muddle so c l e a r l y t h a t we come to think of o u r s e l v e s as 

not a p a r t of i t . F o r g e t t i n g our own muddle, we begin to 

bark and s c o l d a t the world. 

Do you remember how t h a t element f i n a l l y c r e p t i n t o 

the Seven A r t s ? We were a l l impatient with the New Republic 

because of i t s b l a t a n t preaching a t the world. 

Then i n the Seven A r t s the same t h i n g began. I t was 

as though we had s a i d : "Now you see here, the New Republic 

i s not wrong i n s c o l d i n g . I t does not s c o l d w e l l enough. 

L e t my v o i c e be heard." 

Anyway i n the beginning when Seven A r t s was a p r o j e c t , 

28 



J . O. wrote to me. " P l e a s e be good," I wrote back. "Don't 

s t a r t another magazine to s c o l d a t us...." 

The world might burn i n h e l l f o r a l l of me. I love a 

few people. Time i s long. Innumerable wars have been fought 

and w i l l be fought. You are my b r o t h e r . I care most 

to have g r e a t moments come to you. Luck f o r 1918. 

But r e g a r d l e s s of causes and l a t e r r e c r i m i n a t i o n s the Seven 

A r t s was indeed dead. Post-mortems were and perhaps are y e t f u t i l e , 

and the f a c t o f i t s death was j u s t t h a t , w i t h i t s goals, the r e v o l -

ution of the a r t s i n America and the d e f e a t of the war s p i r i t > 

s t i l l unachieved, indeed not y e t i n s i g h t more than seventy y e a r s 

l a t e r . Perhaps i t s epitaph might a l s o be found i n Brooks's advice 

to h i s c o l l e a g u e s t h a t "The time has come f o r us to w r i t e books." 

The s t a f f disbanded as q u i c k l y as i t had come together, ending, 

perhaps, as presumably the war had done, an e r a of American 

innocence. As Bourne went to h i s e a r l y grave, Frank to c o n s c i e n t -

ious o b j e c t i o n and on to h i s books. Brooks to The Ordeal of Mark 

Twain and beyond, Rosenfeld to a b r i e f s t i n t i n the army and 

modest su c c e s s as a c r i t i c , Oppenheim to misfortune and death, Mrs. 

Rankin to s u i c i d e , the magazine was not only dead, but those who 

made i t l i v e i t s b r i e f l i f e seemed s t a r - c r o s s e d as w e l l . 

N e v e r t h e l e s s , i n another sense the Seven A r t s i s s t i l l w i t h 

us. Not only d i d i t introduce most of the men and women who were 

to make American l i t e r a t u r e during the f o l l o w i n g decade and beyond 

to a l i t e r a t e reading p u b l i c and, most importantly, to sympathetic 

p u b l i s h e r s , s t i r r i n g the American a e s t h e t i c sense i n the p r o c e s s , 

but i t became i n i t s s h o r t l i f e a v i t a l f o r c e i n American l i t e r -

a t u r e , and i t passed i t s i d e a l on to the r e j u v e n a t i o n D i a l and 

through t h a t j o u r n a l to the generation of young men who fought i n 

as w e l l as a g a i n s t the war. The r e s u l t of t h a t i d e a l i s l i t e r a r y 

h i s t o r y . 

For Anderson, making t e n t a t i v e attempts to break w i t h Chicago 

and a d v e r t i s i n g , the b r i e f l i f e of The Seven A r t s would never end. 

When i t ceased p t i b l i c a t i o n he was known and a p p r e c i a t e d i n the 
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greater world of the E a s t , and tlie break t h a t he sought, the 

f l i g h t i n t o the l i f e of t i i e mind and of a r t thac he dreamed of, 

was, l a r g e l y through the i n f l u e n c e of Paul Posenfeld, not f a r o f f , 

however s h o r t - l i v e d i t wcis x .o be. But f o r the r e s t of h i s l i f e 

The Seven A r t s , i t s people, and i t s dream remained p a r t of h i a own 

usable past. 

Michigan State U n i v e r s i t y 

HEODORE DREISER 
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Place euid the Poem 

Bernard F. Engel 

Ours i s not an era of emphasis on regional studies. C r i t i c s 

accept the notion of national l i t e r a t u r e s , and of time periods i n 

l i t e r a t u r e . But a reviewer i n , for example, American Literature, 

w i l l challenge a book on regional l i t e r a t u r e or i n t e l l e c t u a l devel-

opments on the ground that the author has f a i l e d to establish that 

the South or New England or the West e x i s t s as an entity apart from 

the U.S. as a whole. 

Speculations on the importance of place seem, indeed, to belong 

i n the same cornerless f i l e as musings on the origins of language 

or the p o s s i b i l i t y that t h i s year's pay r a i s e w i l l equal the rate 

of i n f l a t i o n . I t having proved impossible to point to verifii±)le 

evidence of the impact of place, t h i s p o s i t i v i s t i c age r e j e c t s 

the concept that such influence e x i s t s . 

And the c r i t i c s have a point. Even such a poem of apparent 

fond patriotism as Stephen Vincent Benet's "American Neunes" could 

with a change i n only one or two l i n e s have been written by a 

v i s i t i n g Englishman. I f no information on the author i s given, can 

the reader t e l l whether a poem was written by a Midwesterner or 

other American, by an Englishmen, Canadian, Australian, or South 

African? By a man or a woman? I t ' s often f a i r l y obvious that a 

piece originated i n a pa r t i c u l a r century. But the community of 

English users has enough mutuality i n theme and i n manner of 

expression to make other d i s t i n c t i o n s d i f f i c u l t unless one comes to 

the poem with "outside" information. 

This fact does not, however, destroy the idea that place has 

importance. Such poets as William Carlos Williams have argued that 

the writer must begin with p a r t i c u l a r s of h i s own experience. A 

contemporary poet who i n s i s t s on place to the point of making a 
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mystique of i t i s Thomas McGrath of North Dakota, whose long L e t t e r 

to an Imaginary F r i e n d resembles W i l l i a m s ' major work i n s t y l e 

though not i n argument. McGrath begins w i t h the spot of e a r t h t h a t 

gave him h i s own o r i g i n s . He i s c e r t a i n t h a t by doing so he w i l l 

d i s c o v e r t h a t "North Dakota i s everywhere" (compare Whitman, who, 

though l e s s narrowly focussed, hoped to e3q>ress through American 

circumstances the "thoughts o f a l l men i n a l l ages and l a n d s " ) . 

But i f North Dakota i s everywhere, then one might c o n c l u d e — 

w i t h an apology to the l o g i c i a n — t h a t everywhere perhaps i s North 

DeJtota. I f every p l a c e i s the same, how can a p a r t i c u l a r p l a c e 

matter? 

The reader may r e c a l l t h a t Hawthorne and James catalogued 

America's s h o r t f a l l s , but Thoreau i n s i s t e d t h a t e v e r y t h i n g needful 

i s r i g h t h e r e. A r c h i b a l d MacLeish, a n a t i v e of I l l i n o i s , i n 

"American L e t t e r " seems to accept something of both p o s i t i o n s : 

"America," he w r i t e s , " i s n e i t h e r a land nor a people, / A word's 

shape i t i s . . ." America o f f e r s only a l i t t l e , i t appeeirs, but 

t h a t l i t t l e i s what the w r i t e r must work w i t h . 

The s t r o n g e s t argument a g a i n s t the i d e a of p l a c e a s s e r t s t h a t 

a poem i s v e r b a l i n v e n t i o n , a s t r u c t u r e of words t h a t i t s e l f makes 

the p l a c e the w r i t e r p e r c e i v e s . I n h i s poem " D e s c r i p t i o n Without 

P l a c e , " Wallace Stevens says t l i a t language c r e a t e s the world, 

i n c l u d i n g the speaker h i m s e l f and h i s p l a c e . Evidence f o r t h i s , 

Stevens holds, i s t h a t " e v e r y t h i n g we say / Of the p a s t i s des-

c r i p t i o n without p l a c e . . . " 

The f u t u r e too, he s ays, must a r r i v e by what the reader takes 

to be e s t h e t i c parthenogenesis: i t must seem to be " l i k e r u b i e s 

reddened by r u b i e s reddening." I n the context, t h i s gemological 

s i m i l e appears to mean t h a t the f u t u r e w i l l tcike i t s own unique 

shape, not one given to i t by a p a r t i c u l a r geographical o r i g i n . 

I t i s t y p i c a l of Stevens t h a t he holds back, suggesting t h a t 

c r e a t i o n by the word may only seem to be the f a c t . But h i s r e -

f r a i n i n g from ab s o l u t e commitment does not b e l i e the f a c t t h a t he 

t h i n k s i t roost l i k e l y t h a t p l a c e i s e s s e n t i a l l y a v e r b a l a c t of the 
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mind. Such Stevens poems as " F a r e w e l l to F l o r i d a " and "The Idea of 

Order a t Key West" may i n c o r p o r a t e d e t a i l s o f o b s e r v a t i o n and exper-

i e n c e , but, one gathers, they are p a r e n t s , perhaps, of a p l a c e 

r a t h e r than o f f s p r i n g of i t . 

Does p l a c e then have only whatever importance one chooses to 

give i t ? What about unconscious shaping by the language and 

c u l t u r e of a p l a c e ? Someone remarks on the d i f f e r e n c e i n a t t i t u d e 

o f householders h e a r i n g t h a t a goat covered w i t h p a i n t i s i n the 

backyard. I n most of North America and Europe, the s u r p r i s e would 

be a t the presence o f the animal. I n much of the r e s t o f the ' 

world, i t would be a t the f a c t t h a t the c r e a t u r e was p a i n t e d . 

Marianne Moore, a n a t i v e of S t . L o u i s , w r i t e s i n "New York" 

t h a t the a t t r a c t i o n of the metropolis f o r the poet i s not "the 

savage's romance" of i t s b u s i n e s s d e a l i n g s nor i t s "dime-novel 

e x t e r i o r " nor i t s "atmosphere of i n g e n u i t y . " What the c i t y o f f e r s 

i s " a c c e s s i b i l i t y to experience." The experience she has i n mind 

i s the c i t y ' s enormous v a r i e t y of o b s e r v a t i o n and f e e l i n g , r a t h e r 

t h a t i t s s p e c i f i c s as a l o c a l p l a c e . 

Walter Havighurst sums i t up as w e l l as anyone (Newsletter, 

Summer 1979). "The imagination," he w r i t e s , " r e s t s on p l a c e but 

not i r i i t . I n the p a r t i c u l a r i t sees the u n i v e r s a l . " Yet, he 

adds, " l o c a l i t y i s important to the w r i t e r . " I t provides "the a i r 

he breathes , the c u r r e n t s of l i f e he f e e l s , tlie t r a d i t i o n s he d i s -

c o v e r s . " What i s important f o r most w r i t e r s i s "the p l a c e they 

belong to, the background they b e s t understand." Havighurst goes 

on to c i t e advcintages of the Midwest, a t l e a s t f o r those whose roo t s 

are here. But the w r i t e r must s t i l l i n v e n t . The people of f i c t i o n , 

Havighurst observes, "never l i v e d except i n the imagination, and 

they never d i e d . They become the h e a r t b e a t of our c u l t u r a l h e r i t -

age ." 

The matter comes back, t h a t i s , to one of making. I t i s not 

where the w r i t e r f i n d s whatever he uses t h a t i s important, but 

r a t h e r what he does with i t . For most w r i t e r s , the r e s o u r c e s of 

one's own n a t i v e t e r r i t o r y w i l l be most p l e n t i f u l and b e s t under-
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stood. But the w r i t e r ' s job i s to imagine, to g i v e the m a t e r i a l 

the l i v i n g f o r c e , "the procreant urge" t h a t Whitman, meaning much 

more than sex, spoke o f. Without t h a t urge, he or she who w r i t e s 

of a p l a c e w i l l produce o n l y a geography book. With i t , the w r i t e r 

may d e v i s e the pacemaker t h a t w i l l keep the h e a r t b e a t p u l s i n g . 

Michigan S t a t e U n i v e r s i t y 

1 

"VVIicre will youf^ave ll\en\

^mokeTHeC/pyvolJfvC(!i(^A»^. 
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Polk E t h i c s euid the Village Tale: 

Winesbvirg, Ohio and Berdichevsky' s 

Jewish Ukraine 

Albert Waldinger 

In B e r l i n near the turn of the century, Mikha Yosef Berdichev-

sky (1865-1921), a r e a l i s t whose l y r i c a l s t y l e placed him beyond 

schools, c a l l e d upon n a t u r a l i s t and sentimentally Zionest Hebrew 

f i c t i o n to make a "transvaluation" in the Neitzchean sense. His 

demeuid meant a rejection of f r i g i d ideological preconceptions as 

well as overheated commvmal idealism i n favor of a hard look at 

l i f e cuid a concentration on the individual. This analysis d i c -

tated his view of the small town in which he, l i k e Sherwood 

Anderson, was formed, and in spite of h i s privileged status as 

the son of a rabbi, he could see, also l i k e Anderson, that the dem-

agoguery of v i l l a g e values was extinguishing himan freedom. For 

t h i s reason, he combined an escape to "Outside the Pale" (the t i t l e 

of one of h i s short story collections) in Switzerland and Germany 

with an unsparing look back at the Ukrainian v i l l a g e of h i s b i r t h 

in such collections as "Of My Vi l l a g e " (1900) eind "From Two 

Worlds" (1902). However, h i s attempt to understand home was, l i k e 

that of Anderson, misianderstood, a f l a r e of need in the dark. This 

misunderstanding becomes even more disturbing when one r e a l i z e s 

that both writers never r e a l l y abandoned t h e i r past but used i t s 

assumptions as c r i t i c a l narrative r e f l e c t i o n s of v i l l a g e r e a l i t y . ^ 

Thus, a single internalized folk morality, deriving from t h i s 

past, supplies the core of characterization to Anderson's America 
2 

and to Berdichevsky*s turn of the century Russia. The i d e n t i f i -

cation of perversions of t h i s code creates the dynamics of a 

narrative in which the warped and "grotesque" i s exiled from the 

society of the American small town and the "world" of the Jewish 
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v i l l a g e . However, c r i t i c s have concentrated on s t a s i s and 

i l l u s t r a t i o n . I n Anderson's case, they have c h i e f l y been 

i n t e r e s t e d i n d e s c r i b i n g s o u r c e s — G e o r g e Borrow, Turgenev, and 
3 4 

Twain — and themes: "American estrangement and l o s s o f l o v e " 

expressed through a " d e l i b e r a t e l y d i s t o r t e d paradigm of an extreme 

s i t u a t i o n , " "noncommunity,"^ and the "dance of death" embodied by 

the u n l i v e d l i f e . ^ I n the case of Berdichevsky, a modern c l a s s i c 

o f Hebrew prose, they have focused on the subs e r v i e n c e o f r e a l i s -
8 

t i c d e t a i l to my t h i c a l meaning and on the s k e t c h i n e s s o f ch a r a c -
9 

t e r i z a t i o n as a s i g n o f the g r e a t e r importance o f f a t a l a c t i o n . 

However, s y s t e m a t i c e t h i c s was an a c t i v e p a r t o f the l i v e s 

Berdichevsky d e s c r i b e d and h i s treatment o f them. The d a i l y 

p r a y e r book used by the average Jew of the U k r a i n i a n s m a l l town 

contained a t r a c t a t e of the Talmud, "Fathers,"'''^ to be s t u d i e d on 

every Sabbath from the Passover to the New Year.'^^ The p r i n c i p l e 

behind t h i s p r a c t i c e was the b e l i e f i n an assemblage of s o c i a l l y 

u s e f u l t r u t h s strengthened by the repeated i n j u n c t i o n not to 
12 

"keep a l o o f from the community," o f t e n phrased as the "world." 

When a person dared to depart from t h i s framework, the r e s u l t was 

d i s a s t e r . Berdichevsky's work i s motivated by the constant r e g r e t 

t h a t the i n d i v i d u a l was o f t e n v i o l a t e d by commxanal m o r a l i t y i n 

the process o f r u i n enveloping both. N e v e r t h e l e s s , he was a c a r e -

f u l r e a l i s t and showed how the form of a f i c t i o n a l l i f e had to 

foll o w the form assi g n ed i t by the community. 

Sherwood Anderson d i d the same. I n a d d i t i o n , he developed the 

c r i t i q u e o f t h i s m o r a l i t y i n t o a s k e l e t a l theory o f e t h n i c c h a r a c -

t e r i z a t i o n . I n the i n t r o d u c t o r y s t o r y to Winesburg, h i s c e n t r a l 

c h a r a c t e r , an o l d w r i t e r , b e l i e v e s t h a t "the moment one of the 

people took one of the t r u t h s to h i m s e l f , c a l l e d i t h i s t r u t h , and 

t r i e d to l i v e h i s l i f e by i t , he became a grotesque and the t r u t h 

he embraced became a falsehood" ( 2 6 ) . A t r u t h l i k e " l o v e " c o u l d 

be p e r v e r t e d by " l u s t , " i t s o v e r l y single-minded form; the r e s u l t 

was an imbalance o f p e r s o n a l i t y t h a t caused banishment and the 

w i t h e r i n g of the t r u t h t h a t the person had always r e l i e d on as 

36 



e s s e n t i a l s o c i a l equipment. 

Thus, t y r a n n i c a l as the code was, he would have agreed w i t h 

the "Sages'" a n a l y s i s of t y p i c a l p e r v e r s i o n s : "Jealousy, l u s t , 

and ambition put a man out of the world. "̂ "̂  He made j e a l o u s y the 

r u l i n g agency o f "Queer," i n which Elmer Cowley of "Cowley and 

Sons," a g e n e r a l s t o r e t h a t i s g e n e r a l l y unpatronized, e n v i e s and 

h a t e s George W i l l a r d o f the "Winesburg E a g l e , " an important p a r t 

of s o c i e t y , to the p o i n t of b a t t e r i n g him w i t h blows and escaping 

w i t h the p a r t i n g statement, " I guess 1 showed him I a i n ' t so queer" 

(201). T h i s impulse embraces the e n t i r e n a r r a t i v e : i t i s the 

r e s u l t of h u m i l i a t i o n a t not r e a l i z i n g the t r u t h of equal standing 

to which he f e e l s e n t i t l e d and i t i s the d i r e c t cause of v i o l e n c e . 

However, the blows do no more than stun t h e i r v i c t i m because j e a l -

ousy i s s t e r i l e . But i t i s n e v e r t h e l e s s d e s t r u c t i v e : when i t has 

worked i t s e l f out on Elmer's l i f e , i t makes h i s "queemess" stand 

out a l l the more. 

Berdichevsky•s "The ^k3urner or Worlds Apart" (Hakadish o shney 

rekhokim) shows the f u l l communal ravage of j e a l o u s y . Nathan-Arie, 

an u l t r a - c o n v e n t i o n a l and w e l l r e s p e c t e d synagogue superintendent, 

becomes so maddened a t the r e l i g i o u s competition of the "Hasidim" 

o r p i e t i s t s t h a t he bums down t h e i r newly b u i l t synagogue. The 

r e s u l t i s t h a t both h i s own and the homes o f neighboring s t r e e t s 

are burned down, h i s g r a n d c h i l d r e n d i e i n the f i r e , and h i s f a m i l y ' s 

fortune i s consumed. I n consequence, he i s banished to a d e s p i s e d 

p a r t of town, where he does l o n e l y penance and d i e s w i t h but one 

mourner, a boy considered "strange" and e q u a l l y d e s p i s e d . The 

t r u t h , which was once level-h e a d ed i n t e g r i t y , t u r n s i n t o combined 

d e s t r u c t i o n and i s o l a t i o n , changing him i n t o a type f i g u r e of the 

banished: the combined agency of j e a l o u s y and f a n a t i c i s m b r i n g s 

about a new i d e n t i f i c a t i o n . Berdichevsky has compassion f o r him 

and the boy, as he has f o r a l l o u t c a s t s . But he a l s o understands 

t h a t the a t r o c i t y of which Nathan-Arie i s g u i l t y must l e a d to 

punishment. 

The domination of l u s t could e x p l a i n the mysterious oddness 
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of Dr. Reefy, the main character of "Paper P i l l s " and a paradigma-

t i c figure i n Winesburg. I t i s clear, in the f i r s t place, that he 

had "the seeds of something fine" (35) i n him before his story 

begins. However, th i s quality, perhaps love, has since turned into 

the curious pungency of "twisted apples" (38) with enough 

"sweetness" (38) to seduce an appealing womain to marry him. The 

new quality i s one of violent and realized sensuality. Thus, as 

against the young womcm's dreams of the lusty teeth of a t a l k a t i v e 

suitor on her body, "she became i n a family way to the one who said 

nothing at a l l but who i n the moment of hi s passion actually,did 

bite her shoulder so that for days the marks of h i s teeth showed" 

(38). But disaster follows the wedding when she dies only two 

seasons l a t e r and Dr. Reefy becomes confirmed i n h i s hcibit of 

scribbling "truths," the "something fi n e , " on l i t t l e s l i p s of 

paper and cramming them into h i s pocket, where they become round, 

hard, and diminished. They suffer a convulsive reduction 

through disuse while the perversions that caused th e i r stunting 

grow large. 

In "Kelonimos and Naomi," l u s t has the biological force of 

a mania with influence over successive generations. I t can pro-

duce insanity, death, and brutalization. Malka, Naomi's mother, 

i s so desirable that the pain of desire drives her f i r s t husbamd 

insane and ca\ises h i s death. When she remarries, t h i s time to 

a widower with two children, the disease i s passed on to the 

relationship between her daughter and stepson, Kelonimos. Though 

calm and almost ideal at i t s teenage outset, t h i s turns into horror 

when his parents' match-making wrenches him away from Naomi to a 

r i c h g i r l from a neighboring v i l l a g e : Naomi's pining takes the 

form of losing her mind and humanity. She i s no longer able to 

eat, speak, or dress herself l i k e a human being and i s given a 

p a l l e t on the floor i n the kitchen, removed from l i f e . 

This outcome has a dimension well defined by the perversion 

of "ambition." Kelonimos i s ambitious for knowledge—he i s always 

bent over a book—and t h i s desire brings him to the ultimate 
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negation, apostasy, which i s both the d e n i a l o f God and of man, 

cr e a t e d i n "His image." Naomi's c o n d i t i o n i s thus doubly appro-

p r i a t e . As the v i c t i m of l u s t , her body l o s e s i t s u p r i g h t l y use-

f u l l o v e l i n e s s ; as the v i c t i m o f apostasy, she l o s e s her reason. 

However, the couple's w e l l - b e i n g o s c i l l a t e s according to t h e i r 

d i s t a n c e from s o c i a l norms. Thus, a f t e r r e j e c t i o n by a shocked, 

p r o s p e c t i v e f a t h e r - i n - l a w , Kelonimos r e t u r n s to the f a i t h and i s 

allowed to marry Naomi who has recovered her speech though not her 

beauty. But a r e l a p s e soon f o l l o w s . A f t e r a l l , both are s t i l l 

imder the i n f l u e n c e of e x i l e and the l a s t l i n e s of the s t o r y por-

t r a y t h e i r r e a l standing: Naomi i s p i c t u r e d s t a r i n g a t the k i t c h e n 

w a l l as before and Kelonimos, a f t e r a hard day spent as a teacher 

of the poor, s i t s a t the t a b l e w i t h h i s head i n h i s hands. 

The d i s a s t e r of apostasy may i n f a c t have motivated Anderson 

to s t a r t Winesburg. I n an u n f i n i s h e d s t o r y whose beginning appears 

on the back s i d e of the f i r s t page of h i s t a l e s i n t h e i r f i r s t 

d r a f t , he d e s c r i b e d a boy who r e j e c t s C h r i s t i a n i t y because i t seems 
14 

to him to l a c k both eros and mystique. Moreover, when unite d 

with l u s t , the r e j e c t i o n o f God as "yoke" forms the center of 

"The Strength of God," i n which the Reverend C u r t i s Hartman goes 

up to the b e l l tower of h i s church to spy on a woman l y i n g i n bed 

naked. Of course, he presvmiably goes there to work on h i s sermons, 

but the r e a l i t y i s t h a t a res p e c t e d community l e a d e r i s converted 

i n t o a peeping Tom through l u s t . At the same time, a sober 

b e l i e v e r who "wanted to do the work of God q u i e t l y and e a r n e s t l y " 

(150) i s r e v e a l e d as both an apostate and a crabbed and confused 

a b s o l u t i s t f o r whom r e b e l l i o n and submission are one: " I w i l l f l y 

i n the face of a l l men and i f I am a c r e a t u r e of c a r n a l l u s t s I 

w i l l l i v e then f o r my l u s t s " (154). Thus, h i s f i n a l a c t i s one of 

metaphysical anguish and s e l f - m u t i l a t i o n : he bl o o d i e s h i s f i s t i n 

smashing the window which has allowed him to see the woman whose 

shoulder, l i k e Dr. Reefy, he wants to b i t e . However, the s t a t e -

ment of freedom i n t h i s a c t i s c a n c e l l e d by a f a n a t i c submission 

to orthodoxy: "Now i t w i l l have to be wholly r e p l a c e d . The 
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strength of God was in me and I broke i t with my f i s t " (156). 

In Berdichevsky's "The Red Cow," apostasy, accompanied by 

jealousy, sweeps through the community. This t i t l e i s no mere 

symbol. A red cow i s the reward for God-fearingness which E l i j a h 

the Prophet deals out to a husbandman i n search of c a t t l e for his 

farm. Likewise, a sleek red Holstein and the admiration of the 

community are Rueven's rewards for a l i f e spent i n devoted 

husbandry. However, the " e v i l impulse," another source of depar-

ture from the code,"^^ w i l l not allow him to enjoy her. The cow 

i s slaughtered i n a group plot that resembles the r i t u a l murder of 

God by unbelievers. There i s no doubt here; there i s only impiety, 

ruin, and victimization. 

Berdichevsky knew that both the cow and her owner were cases 

of pure victimization i n which the community could make i t s own 

truths suffer. The people could turn against i t s values. He 

could also not r e f r a i n from bitterness at the sight of cruelty, 

and a heavy-handed but angry irony set the scene of "Kelonimos and 

Naomi" i n a v i l l a g e named "Tranquil" ("Shleyva").^^ Moreover, he 

must have f e l t that even Nathan-Arie was worthy of some compassion, 

i f only because he collected to himself a pvure victim, the mourning 

boy. As a vanguard r e a l i s t , he found i t imperative to react against 

the tyranny of folk morality over the l i v e s of individuals, espec-

i a l l y in the context of a Jewish community i n which society was 
18 

held to be everything and the individual nothing. For t h i s 

reason, i t was especially necessary to reveal the precise con-

sequence of tr a d i t i o n a l disobedience to t r a d i t i o n a l morality. 

In l i k e fashion, a l l of Anderson's figures i n Winesburg, 

Ohio are victims. Sometimes they are victimized by socia l c i r -

ciamstances (Elmer Cowley), sometimes by misunderstanding (Reverend 

Hartman), and sometimes even by adherence to truth (Dr. Reefy). 

In each case, however, a moral perversion i s instrvimental. I t was 

therefore necessary to devise a protest through i r o n i c gesture: 

Elmer Cowley's escape on the roof of a t r a i n at a time when he i s 

most bound; Dr. Reefy's crippling adherence to stuffing "truths" 
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i n h i s pocket; and the Reverend Hartman's smashing of the window 

of h i s freedom. 

Chapman Co l l e g e 

I JUDGMENT! 
j Judgment is a'wava decided in favor oj 

THE 'CAPADURA"CIGAR,! 
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C l e a r Water fvom a P o r c e l a i n Spigot 

A Rev'iew E s s a y of hli ve with You T h i s Da^ by. F. Richard Thomas 

Marilyn J u d i t h A t l a s 

A l i v e with You T h i s Day i s F. Richar d Thomas' second chapbcok 

and i t i s b e a u t i f u l . The Raint r e e P r e s s of Bloomington, I n d i a n a , 

d i s p l a y e d t i i e i r c a r e f u l c r a f t and e x c e l l e n t t a s t e by merging , 

eighteenth century woodcuts and hand-colored ATF V e r s a t i l e i n i -

t i a l s with eighteen poems, t h a t , l i k e the woodcuts and l e t t e r i n g , 

become r i c h e r with e x p l o r a t i o n . Tfie number eighteen, according to 

Ju d e o - C h r i s t i a n mysticism, stands f o r l i f e : a v i t a l number for a 

v i t a l chapbook. I t was produced i n a l i m i t e d e d i t i o n , seventy 

signed copies, e i g h t d o l l a r s each, and i s worth owning, worth 

borrowing, and worth another e d i t i o n . 

F. R ichar d Thomas, a F u l b r i g h t r e c i p i e n t i n 1974, and a Mac-

Dowell Fellow i n 1979, teaches i n the department o f American 

Thought and Language a t Michigan S t a t e U n i v e r s i t y and e d i t s Center-

ing, an i n t e r n a t i o n a l j o u r n a l of poetry and f i c t i o n . He i s the 

author of F a t Grass, a 1970 chapbook, and Frog P r a i s e s Night, a 

volume o f h i s own poetry and commentaries which w i l l soon be pub-

l i s h e d by Southern I l l i n o i s P r e s s . He has work i n such p u b l i c a t i o n s 

as Poetry Mow, New York Q u a r t e r l y , and B e l o i t Poetry J o u r n a l . He 

has a l s o r e c e n t l y e d i t e d an anthology. The Landlocked Heart; Poems 

from I n d i a n a . 

A n a t i v e of E v a n s v i l l e , I n d i a n a, Thomas i s a poet the Midwest 

can c l a i m proudly as i t s own, one who i s able to simultaneously 

c r e a t e on two l e v e l s : the p e r s o n a l , and the mythic. He s u c c e s s -

f u l l y s e t s up a rhythm between images and poems, and the reader 

flows from v i s i o n to v i s i o n , mood to mood, ending with an a l i v e -

ness t h a t i s n e i t h e r c i t y nor country, a c t i v e nor r e c e p t i v e , 

o r g a n i c nor s p i r i t u a l , but r e l a t i o n a l , and which can be found with 
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• r q u u ^ . -..i-iii i n tne ii'^-uibs ::.i'..hi'jar , or the mountains o f S p a i n . 

Jn ba lance , the poems nioTO toward the modern: t h e i r humor, t h e i r 

images, and t h e i r n a r r a t i v e s tance r e f l e c t t w e n t i e t h century c u l -

t u r e ; but tiiey are a n c i e n t i n t h e i r quc:St f o r a c e n t e r t h a t w i l l 

h o l d . 

Thomas' d e d i c a t i o n , " F o r S h e r r y , " be-jins the movement o f the 

chapbook. I t i s a poem concerned w i t h the c r e a t i v e p r o c e s s : " I f 

I were growing poetry / f o r her whom I most l o v e , / could I b e l i e 

the l o v e l y t r e e / t h a t sways the l e a v e s a l i v e ? / could I deny the 

w i l l o w t r e e / t h a t weeps i ' : 3 l e a v e s c i l i v a ? " The s e n s u a l .-iway,ar>i 

n u r t u r i n g t e a r s t h a t flow through i t c o l o r the e n t i r e chapbook. 

The second poem, "Verge ," momentarily svyspeads the movement s e t up 

i n " F o r S h e r r y , " but not i l . s mood. Tn "Vergp,," 3 s u n r i s e occurs 

which i s so b r i g h t and sudden t h a t i t s t r i k e s 1.0 s t i l l n e s s even 

the g o l d f i s h i n the bowl. The sett i . ' jg i n t h i s poem, l i k e that i n 

some l a t e r poems, i s domestic , and w i t h i j ) t h a t d o m e s t i c i t y l i n g e r s 

the f e r t i l e scent of n a t u r e : "On the orange c r a t e / the odor o f 

t h i c k woods / w a i t s i n the f e r n ' s l e a v e s . / My p e n c i l i s suspended 

above c l e a n paper. / The ocean has pushed out one b r i g h t drop / 

t h a t hangs from the s p i g o t . ^ 1 w i l l move / when the f i s h moves." 

I n the next poem, " W r i t e r , " the suspension ends. The n a r r a t o r f e e l s 

h i s b r a i n has expanded p a s t h i s s k u l l , h i s w r i t i n g i s worthy, and 

t h a t he can f i n a l l y r e l e a s e , r a t h e r than t h i n k , poems. I r o n i c a l l y , 

hi=i b e l i e f i n h i s f lowing c r e a t i v i t y l a s t s only about ten seconds. 

The t o n e of "Nightwalk , " one o f Thomas' t e c l u i i c a l l y most 

balanced and emot ional ly inost powerful poems, once again becomes 

s e r i o u s . I n t h i s pv,>3m the wor].d i s depi.';ted as d e a t h l i k e : wet 

t r e e s seem s?irouded, the l i g h t i n g i s dangerously u n n a t u r a l , and 

Oie n a r r a t o r i s a p i l g r i m who e a t s but i s not f e d : "Wet t r e e s / 

a g a i n s t s t r e e t l i g h t s / seem wrapped i n shrouds / o f spiderwebs. / 

Strange p i l g r i m s , / we huddle a g a i n s t c o l d b a r k , / n i b b l e f i r e / 

from b l a c k l e a v e s . / Somev/here, / somewhere l y i n g c l o s e a g a i n s t 

i T w r n i n g : / b r e a d . " "Ni ghtva lk" ends w i t h the i m p l i c a t i o n t h a t 

morning may n u r t u r e , but morning i s d i s t a n t and i t s promise i s 
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u n c e r t a i n . I n "Search," the n a r r a t o r continues to s e a r c h f o r 

sustenance: " F a i l i n g to get v/ater from the s p i g o t / . . . . I w i l l 

suck c a c t u s pulp / . . . . I w i l l not drink the f l u i d i n my compass, / 

nor my u r i n e , / aor ny f l a s k of whisky. / I f I am desperate, / 

. . . . I w i l l gouge holet; i n the bodies / of l a r g e f i s h / and drink 

the lymph t h a t f i l l s tiieia." Imagery of food and water merge. The 

n a r r a t o r wanders, heading north, looking f o r something o l d and 

pure, "ol d s a l t l e s s i c e i n the A r c t i c " ; jmd he awaits h i s rescue. 

I n "Search," as i n "Nightwalk," f a l s e nurturance i s t i e d to 

unnatural o b j e c t s such as the l i g h t from lamps and the l i q u i d , f r o m 

compasses; i n "Wonderland," nonorganic o b j e c t s are again viewed 

as dangerous. I n thxs poem t-hat which I E unriatural i s a c t i v e l y 

d e s t r u c t i v e . The n a r r a t o r i n n o c e n t l y walks through corn and i s 

f r i g h t e n e d by a c a s t i r o n luechanicai ape that It^aps from the 

l e a v e s . At r.he end of the c o r n f i e l d some g i a n t m a r i g o l d - l i k e 

flowers appear; they are r u t h l e s s l y t r e a t e d by a Japanese 

b o t a n i s t , a manipulator and d e s t r o y e r of nature. The n a r r a t o r 

r e l a t e s what he observes: "...the Japanese b o t a n i s t / p u l l s i>etals 

from one flower / to show the iivoving p a r t s i n s i d e : /'cupped i n a 

c l e a r g e l a t i n o u s pool / i n the h i p of the flower, / a t r a n s l u c e n t 

web of l i g h t / i n the shape of a f l a t t e n e d praying mantis / sways 

to I t s death." Movement, u s u s a l l y p o s i t i v a , becomes a death 

dance when one's r e l a t i o n s h i p to o b j e c t s i s unnatural . Movement 

i s again p a i r e d with a p a i n f u l death i n " G o l d f i s h , " a poem about 

swallowing g o l d f i s h . The center of Lhi s poem i s an expldaration of 

'.:Jrie v i c t i m . The s h r i v e l l i n g c i l i a of the g o l d f i s h are compared to 

melting t e e t h on a p l a s t i c comb. The n a r r a t o r t i e s the unnatural 

a t a t e of the f i s h to a t e c h n o l o g i c a l image, and the pc.era ends i n 

p a i n with the f i s h heaving and q u i v e r i n g to i t s death. 

I n the next pi-jem, "Presence," heaving f i s h become monstrous 

stones t h a t r i s e a g a i n s t the n a r r a t o r , s h i f t i n g ominously and be-

coming, i n the next two poems, "The Journey: Halfway" and "The 

E l e c t r i c T r a i n , " an i n t e r n a l weight. The n a r r a t o r , the marigold-

l i k e flower, and the g o l d f i s h , momentarily merge a&- the n a r r a t o r ' s 
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e n t r a p m e n t  i s  e x p l o r e d .  " T h e  J o u r n e y :  H a l f w a y , "  a n d  " E l e c t r i c  

T r a i n , "  n a r k  t h e  m i d d l e  o f  t h e  c h a p b o o k .  " T h e  E l e c t r i c  T r a i n , "  

- : ' . d  a n d  m o t i o n  t o  e l i c i t  a  c h c i c e l e s s n e s s  s o  p r o f o u n d  t h a t  

j e - i j br  i s  e a s e d  i n t o  i t ,  a n d  t h e  e a s e  e l i c i t s  mc j re  p o w e r f u l  

.-ie.l  i n g s  t : ian  t h e  s t r o n g e s t  s h o v e :  " W e  s t o p  w i t h  a  s h r i e k  a t  

S v a n e m p i l e n ,  /  v ; here  so i i nd l e ss  m i d n i g h t  b o a r d s  /  t h e  e m p t y  c a r .  /  

I  h e a r  rsy  b i r t h s o n g ,  /  t i i e  r a r e ,  f a m i l i a r  r i n g i n g  i n  m y  e a r s .  /  

I  l e a n  • i orwa rd :  /  ' W h a t  K h o u l d  we  h a v e  s a i d  t o  e a c h  o t h e r  t on i < } h i . ? ' /  

S h e  s m i l e s  a n d  t u r n s  a g a i n  t o  t h e  tJh i ck  w i n d o w .  /  A  d o o r I ' u m b l e s  

sh i j t  s o m e w h e r e  dov /n  t h e  l o A g  t r a i n . I  a m  e a s e d  b a c k  i n t o  m y  s e a t . "  

• ' H c dg r 0d  .ned  F l ^de "  i n v i t e s  t h e  r e a d e r  b a c k  t o  a  l i g h t e r ,  i f  

n o  l e^ i s  i r o n i c ,  m . j od .  I t  e x p l o r e s  the  c h a s e  t h a t  c a k e s  p l a c e  w h e n  

o n e  t r i e s  t o  f i n d  o n e s e l f .  T h e  n a r r a t o r  s t a t e s  t h a t  t o  w r i t e  a  

pr)er i  " i s  t o  w a l k  a r o u n d  t t ie  s e l f  /  w h i l e  t h e  s e l f  i s  w a l k i n g  

a r o u n d . "  A i l  i s  r e l a t i o n a l  a n d  t h e  s t i l l - p o i n t  i s ,  a t  b e s t ,  e v a s i v e .  

B u t  t h e r e  i s  t h e  d a n g e r  o f  d e c e p t i o n ;  t h e  n a r r a t o r  a d m i t s  t h a t  h e  

h i m s e l f  i s  f r e q u e n t l y  c o n f u s e d  av i d  s e a r c h e s  f o r  h i m s e l f  i n  p l a c e s  

w h e r o  a e  i s  n o t .  H e  o f f e r s  a n  e x a m p l e  t o  i l l u s t - r a t e  h i s  p o i n t :  

t i ie  r e a d e r  i s  t o l d  t h a t  a n  u r n  f i l l e d  w i t h  t h e  n a r r a t o r ' s  a s h e s  i s  

b o t h  h i ra  a n d  n o t  h i vn ,  a n d  i s  t h e n  a s k e d  t o  r e m e m b e r  t h a t  t h e  

n a r r a t o r  i s  n o t  t h e  u r n  a t  a l l  a n d  t h a t  t h i n g s  a r e  o f t e n  n o t  w h a t  

t h e y  s e e m .  T h e  n a r r a t o r  c h a n g e s  t a c t i c s ,  t h i s  t i m e  o f f e r i n g  a n  

e x a m p l e ,  n o t  o f  c o n f u s i o n  o r  d e a t h ,  b u t  o f  s o m e t h i n g  l i g h t  a n d  

s w e e t :  " I f  y o u  h a d  a n  u r n  o f  r o d g r ^ d  m e d  f l ^ d e ,  /  y o u ' d  h a v e  

s t r a w b e r r y  s o u p  w i t h  c r e a m . "  T h e  n e x t  p o e m ,  " Cou r i t r y  C l o t t e d  

C r e a m , "  h u m o r o u s l y  c o n t i n u e s  t h e  c r e a m  i m a g e  a t ,  w e l l  a s  t h e  t h e m e  

t h a t  t h i n g s  a r e  n o t  a l w a y s  w h a t  t h e y  s e e m .  T h i s  p o e m  i s  aJx i u t  d i s -

c a r d e d  t i t l e s ,  s o m e  o f  v. 'hich  s t i r  u p  f a m i l y  a r g u m e n t s :  " I  P r o m i s e  

I ' l l  N e v e r  L i k e  A v o c a d o s " ;  a n d  o t h e r s  w h i c h  m a y  b e  t r u e  b u t  w h i c h  

c a n n o t  b e  u s e d  b e c a u s e  t h e y  a r e  u n o r i g i n a l :  " T h e y  B u r i e d  M y  

F a t h e r  i n  t h e  W r o n g  G r a v e . "  O f  c o u r s e ,  t h e  n a r r a t o r  u s e s  t h e s e  

t i t l e s  i n  t h i s  p o e m  a b o u t  d i s c a r d e d  t i t l es . -  s t i l l  b e l i e v i n g  t h a t  

h e  w i l l  n e v e r  f i n d  a  w a y  t o  u s e  t h e m .  

T h e  t h i r t e e n t h  p - >em ,  " T h e  M o u n t a i n , "  m o v e s  b a c k  t o  t h e  n a r -
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r a t o r ' s youth, to images of Spain, mountains, and notion. The 

n a r r a t o r ' s transcendent v i s i o n i r o n i c a l l y becomes h i s c a r s e . I n 

the next lew poems the n a r r a t o r attempts co r e c o n c i l e opposing 

r e a l i t i e s and be more o p t i m i s t i c about experience. I n "Windows" 

the n a r r a t o r concludes t h a t i f contact cannot be c o n s i s t e n t , then 

perhaps the shadows of c o n t a c t can be comforting: "From my west 

window, the g r a s s , / the t r e e s ; / beyond the t r e e s , the blue h i l l s ; 

beyond the h i i l s / the mountain. / T h i s y e a r and the next and the 

next. / My ghost i s i n the windowglass, / Beside mine, / yours," 

I n "When Leaving F r i e n d s , " and "The Dream t h a t L a s t s a L i f e t i m e , " 

the n a r r a t o r t r i e s to make peace with r e a l i t y . "When Leaving 

F r i e n d s , " r e c r e a t e s the p h y s i c a l as w e l l as emotional r e a l i t y o f 

departure: "The f i n a l wave / i n the rearview m i r r o r / before the 

end of the s t r e e t . " "The Dream t h a t L a s t s a L i f e t i m e " e x p l o r e s the 

i m p o s s i b i l i t y of c o n s i b t e n t l y f i n d i n g s a t i s f a c t o r y s o l u t i o n s : 

"Rowing f a r t h e r i n t o tiie l a k e , / you wave goodbye. / I've got new 

shoes / and a l l my c l o t h e s on. / Mother keeps c a l l i n g me: / she 

t h i n k s / t h e r e i s n ' t any popcorn l e f t . / I don't know what to do." 

As we move i n t o the l a s t two poems of A l i v e with You T h i s Day, we 

move toward the n a r r a t o r ' s f i n a l r e c o n c i l i a t i o n w i t h h i m s e l f as 

c r e a t o r . I n "When I Am Depressed," the n a r r a t o r searches i n 

drawers, cupboards, and everyday words fo r poems, and f i n d s them; 

i n " A l i v e with You T h i s Day," the f i n a l poem of the chapbook," he 

opens h i m s e l f up to experience. Searching f o r something simple 

cind t a n g i b l e , a s h i r t , he f i n d s i n s t e a d a rewarding s p i r i t u a l 

experience: " T h i s morning, w h i l e I looked through our c l o s e t / 

for a s h i r t , / your necklace / brushed a g a i n s t my arm. / I l i f t e d 

i t / from, the b r a s s w i r e hook / and l e t i t f a l l / a c r o s s my f i n g e r s 

the s i l v e r key daiiced / and shone / i n the s o f t dusky l i g h t . " The 

reader i s returned to "RodyrsiJd med Fl^de": "things are not what they 

seem", and the chapbook ends w i t h acceptance. 

The poems i n A l i v e w i t h You T h i s Day, flow w i t h i n and between 

each other. They e f f e c t i v e l y maintain a double ce n t e r : the a r t i s t 

c r e a t i n g and the n a r r a t o r attempting to water the seeds a t the 
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h e a r t of h i s dream. C r a f t and einotj.cn merge and we. move tj^rough 

the poems as we move through o u r own disams, changing moods, 

n i b b l i n g what l i g h t we can, and sometimes, when dawn COITIGS, f i n d i n g 

bread. As i n d i v i d u a l p o e i K S , "Verge," "Nightwaik," " E l e c t r i c T r a i n , " 

•^odgrj^d med Fl?$de," and "'̂ he N foun ta in , " work b e s t . Bat the poems 

a i l work w e l l and mer;.., heing read i n o r d e r , when read t h i s way, 

what the reader experiences most c l e a r l y i s what th e n a r r a t o r o.f 

"Search," f a i l s to f i n d : water from a s p i g o t ; th e water i s c l e a r , 

ana the aoigot i s p o r c e l a i n . 

Michigan S t a t e f ) n i v e r s i t y 

49 


