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So c i e t y f o r t he S tudy of 
M idwestern L i t e r a t u r e 
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F a l l ,  1979 

The Ten th Annual  Conference 

The t en t h annual  conference of t he So c i e t y ,  
t he C u l t u r a l  He r i t age of t he M idwest ,  w i l l  
be he l d a t  t he Ke l l ogq Cen t er ,  M i ch i gan 
S t a t e U n i v e r s i t y ,  on May 15,  16,  16,^1980.  
A s p e c i a l  f e a t u r e of t he conference w i l l  
be t he p r esen t a t i on of t he M ldAmer lca 
Award t o Dr .  Har l an Ha t cher ,  former 
P r o f esso r o f E n g l i s h a t  Oh io S t a t e Un i ve r -
s i t y ,  P r es i den t  Emer i t us of t he U n i v e r s i t y 
of M i ch i gan and au t hor of C r e a t i ng t he 
Amer ican Nove l ,  Buckeye Coun t ry .  The 
S t o ry of New Connec t i cu t  In Oh io ,  and 
many o t he r s t u d i e s and workers of f i c t i o n .  

Because t h i s I s our t en t h con ference and 
t he Soc i e t y I s reach i ng a m i l es t one 
s c e p t i c s among us p r ed i c t ed would never 
be,  we hope f o r w ide p a r t i c i p a t i o n among 
t he membership .  Papers on v a r i ous t o p i c s 
a r e e s p e c i a l l y s o l i c i t e d .  An announce-
ment  and form a r e enc l osed ,  and members 
may Ignore t he December I dead l i ne .  

» # « 

For thcom ing Mee t ings 

Dur i ng 1980-81 t he So c i e t y w i l l  aga i n 
p resen t  programs a t  MLA,  MMLA,  PCA,  
MPCA,  and e l sewhere .  I f you ' re I n t e r e s t e d 
In p a r t i c i p a t i n g ,  p l ease l e t  us know.  

« » « 

Da t e l I ne C l yde ,  Oh io 

For Sherwood Anderson a f i c i o n a d o s ,  Thad 
Hurd has prepared a remarkab l e gu i de t o 
Anderson In C l yde —pho t os ,  map,  t ou r 
gu i de ,  commentary.  For a f r e e copy send 
a s e l f - ad d r essed ,  stamped enve l ope e i t h e r 
t o t he C l yde P u b l i c L i b r a r y ,  222 West  
Buckeye S t . ,  C l yde ,  Oh io ,  43410 ,  o r t o 
Thaddeus B.  Hurd ,  144 West  Fo r es t  S t . ,  
C l yde ,  Oh io ,  43410 .  On ly a l i m i t e d 
number I s a v a l  I ab l e .  

»  »  »  

The Vache l  L i ndsay Cen t enary F e s t i v a l  
( S p r i n g f i e l d ,  I l l i n o i s ) 

From November 8 through November 11 ,  
1979,  t he c i t y o f S p r i n g f i e l d and her 
na t i ona l  and I n t e r n a t i o n a l  gues t s 
ce l eb r a t ed t he lOOth an n i v e r sa r y of 
t he b i r t h o f N i cho l as Vache l  L i ndsay ,  
rhymer and des i gner .  F e s t i v a l  per -
formers Inc l uded poe t s ,  a r t i s t s ,  
mus i c i ans ,  a c t o r s ,  and c r i t i c s ,  w i t h 
t he h i g h l i g h t  be ing t he appearance of 
L i ndsay ' s son ,  N i cho l as Cave L i ndsay ,  
on t he n i gh t  o f November 9.  As t he 
F e s t i v a l  focused on t he m3ny t a l e n t s 
and a b i l i t i e s o f Vache l  L i ndsa y —wha t  
he c a l l e d h i s ' p r i v i l e g e of v e r s a t i l i t y ' -
peop l e of a l l  t a s t e s and I n t e r e s t s 
found some pa r t  of t he F e s t i v a l  
I n t e r e s t i n g and reward i ng .  The 
F e s t i v a l  was sponsored by t he Vache l  
L i ndsay A s s o c i a t i o n ,  t he I l l i n o i s 
Human i t i es C o u n c i l ,  t he I l l i n o i s A r t s 
Cou n c i l ,  and Spr i ngboard ,  w i t h 
generous suppor t  from t he S p r i n g f i e l d 
Thea t r e Gu i l d and Sangamon S t a t e 
U n i v e r s i t y and t he p a r t i c i p a t i o n of 
s e v e r a l  members of t he So c i e t y .  

November 9 . a t  10:00 a.m..  F i r s t  
P r e s b y t e r i a n Church :  "Vache l  L i ndsay ' s 
' P r i v i l e g e o f V e r s a l l t y . ' " Sess i on 
l eade r :  Denn i s Camp,  Cu r a t o r of t he 
Vache l  L i ndsay Home,  
. a t  1:00 p.m..  F i r s t  P r e s b y t e r i a n 
Church :  "Vache l  L i ndsay and Mus ic . " 
Fea t u r i ng t he Spr l ngf l e i d-Sangamon 
Ragt ime ,  E a r l y Jazz Ensemb le ,  
d i r e c t e d by J e r r y T o r x e l l .  
. a t  2:00 p.m..  F i r s t  P r e s b y t e r i a n 
Church :  "What  I t  Means t o Be a Poe t  
i n Amer i ca . " Poe t -speakers were 
John Knoepf l e ,  M i chae l  Anan l a ,  and 
Dave E t t e r .  
.At  8:00 p.m.,  I l l i n o i s Cen t enn i a l  
B u i l d i n g Aud i t or i um :  "The Jung l es of 
Heaven :  An Even i ng of Vache l  L i ndsay 
Poe t r y . " The speaker was N i cho l as 
Cave L i ndsay ,  son of Vache l  L i ndsay .  

Novembar 10 . a t  10:00a .m . ,  I l l i n o i s 
Cen t enn i a l  B u i l d i n g Aud i t or i um :  
"Vache l  L i ndsay and t he Young." A 
program f e a t u r i n g S p r i n g f i e l d ' s 
young peop l e .  



. a t  1:00 p.m.,  F i r s t  P r e sb y t e r i an Church :  
"Vache l  L i ndsay :  The C r i t i c a l  He r i t age . " 
The speakers a r e Ann Massa and Marc 
Chene t l e r ,  renowned L i ndsay s c h o l a r s ,  
. a t  3:00 p.m.,  F i r s t  P r e s b y t e r i a n 
Church :  "Vache l  L i ndsay and Song." 
Co-ord l na t or :  J e r r y T r o x e l I .  
. a t  8:00 p.m.,  t he Thea t re G u i l d :  
"Vache l  L i ndsay En t e r s i n t o Heaven ." 
A ' h i gher v a u d e v i l l e '  program f e a t u r i n g 
a c t o r Jack Kn i gh t .  

November I I . from 1:00 t o 4:00 p.m.,  t he 
Vache l  L i ndsay Home:  Recep t i on ,  w i t h 
s t a t e and l o c a l  d i g n i t a r i e s as honorary 
hos t s .  
. a t  8:00 p.m.,  t he Thea t r e G u i l d :  Vache I ,  
a b i o g r aph i ca l  drama by B l a i r Wh i tney ,  
d i r e c t e d by Rand I J e n n i f e r C o l l i n s Hard .  
The p l ay was repea t ed a t  t he Thea t r e 
Gu i l d a t  8:00 p.m.  on November 16 and 
17.  

Addresses ;  F i r s t  P r e s b y t e r i a n Church ,  
t he co rner of Seven th S t r e e t  and Cap i t o l  
Avenue.  1111nois Cen t enn l a I B u i l d i n g 
Aud i t or i um ,  t he co rner o f Second and 
Edwards S t r e e t s .  S p r i n g f i e l d Thea t r e 
G u i l d ,  101 E.  Lawrence Avenue.  Vache l  
L i ndsay Home,  603 S.  F i f t h S t r e e t .  

* * * 

SSML News l e t t e r 
181 E r n s t  Bessey Hal  I 
MSU 

Eas t  Lans i ng ,  Ml  48824 

Gen t l epersons :  
We a r e p l eased t o announce t h a t  a new 
l i t e r a r y magazine ,  "MAGIC CHANGES' '  I s 
coming.  

We he r a l d a r ena i ssance of t he a r t s ,  and 
would l i k e t o e s t a b l i s h and ma i n t a i n 
s t rong commun icat ion t i e s w i t h a l l  t hose 
Invo l ved i n t h i s new age of A r t .  A long 
t hese l i n e s ,  we w i l l  r ev i ew s e v e r a l  
sma l l  magazines from a c r oss t he coun t ry 
In each and would be w i l l i n g t o exchange 
i ssues of your magazine f o r cop i es of 

ou r s .  We would a l s o l i k e t o o f f e r ad 
space on an exchange o r reduced r a t e 
bas i  s .  

In o r de r t o f u r t h e r encourage t he ongoing 
a r t i s t i c e xp l os i on ,  we ask t h a t  you 
send us as comp l e te a l i s t  as p o s s i b l e 
of a l l  even t s of a r t i s t i c impor tance 
wh i ch a r e go ing t o occur In your a rea In 

t he nex t  few months ( r ead i ngs ,  workshops ,  
show ings ,  e t c . ) .  In o rder t o encourage 
your qu i ck response ,  we enc l ose an 
SASE .  

We a r e now accep t i ng manuscr i p t s f o r our 
second I ssue wh i ch w i l l  be devoted t o 
drugs and mys t i c i sm In modern Amer i ca .  
We w i l l  Inc l ude poe t ry ,  g r aph i cs ,  b l ues ,  
r o c k - n - r o i l ,  f o l k ,  songs ,  l i t a n i e s ,  
p l a y s and ou tdoor ramb l es .  As payment  
we a r e o f f e r i n g 2 I ssues o f "MAGIC 
CHANGES." 

May we t hank you f o r your coopera t i on .  

Very t r u l y y ou r s ,  

John Senne t t ,  Mag i c i an of Words 

« » » 

Dav id Anderson 
SSML 
181 E r n s t  Bessey Hal  I 
M i ch i gan S t a t e U n i v e r s i t y 
Eas t  Lans i ng ,  Ml  48824 

Dear S i r :  

I  am c u r r e n t l y w r i t i n g a Ph.D.  d i s s e r t a -
t i o n a t  t he U n i v e r s i t y of Wash ington 
under t he d i r e c t i o n o f P r o f .  Haro l d 
Simonson .  The su b j e c t  i s t he two m inor 
Amer ican poe t s ,  John James P i a t t  and 
h i s w i f e ,  Sarah Morgan ( B r y an ) P i a t t ,  
i  am I n t e r e s t e d In In fo rma t i on on poems 
by Sarah Bryan pub l i shed before her 
mar r i age In 1861 .  A l so I am l ook i ng 
f o r r eco rds of t he P l a t t s '  s t a y In 
Wash ington D.C.  between 1861 and 1867 
when J .  J .  P i a t t  was a c l e r k In t he 
T r easu r y Depar tmen t  and l a t e r between 
1870 and 1876 when P i a t t  was c l e r k and 
t hen l i b r a r i a n o f t he House o f Repres-
t a t l v e s .  Dur i ng t hese pe r i ods he was 
acqua i n t ed w i t h John Bur roughs ,  Wa l t  
Whi tman ,  and Eugene F i e l d among o t h e r s .  

Any he l p you o r your r eade rs have w i l l  
reach me here a t  S e a t t l e P a c i f i c .  Thank 
you f o r your c o n s i d e r a t i o n .  

S i n c e r e l y ,  

Jean A I l e n Hanawa l t  
Ass o c i a t e P r o f esso r of E n g l i s h 
S e a t t l e P a c i f i c U n i v e r s i t y 
S e a t t l e ,  WA 98119 
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Members and F r i ends of t he 
So c i e t y a r e I n v i t e d t o a 

symposium:  

A Ha l f Cen t ury Ago 
M i ch i gan In t he Grea t  Depress i on 

January 19,  1980 
Ke l l ogg Cen t er 

Sponsored by t he A r ch i v es and H i s t o r i c a l  
Col  l e c t i o n s 

and 

The Program In Amer ican S t ud i es of M ich-
igan S t a t e U n i v e r s i t y 

'Hard T imes ' . . . ' The Lean Years ' . . . ' The 
Grea t  Depress i on ' . . . or s i mp l y ,  'The 
T h i r t i e s . '  What  o t her decade In r ecen t  
h i s t o r y genera t es so much f o l l ^ l o r e ,  so 
many r e c o l l e c t i o n s ,  so much communi ty of 
though t ? The s t ock marl<et  c r ash i s a 
h a l f - c e n t u r y beh ind us ,  ye t  t he e x p e r i -
ences of t hose long y ea r s t h a t  fo l l owed 
a r e a v i v i d pa r t  of t he p u b l i c and 
p r i v a t e h i s t o r i e s of many c i t i z e n s of 
t h i s s t a t e .  Perhaps t h i s ca t as t r ophe 
canno t  be ce l eb r a t ed bu t  i t  shou ld be 
remembered ,  app r a i sed .  I t s ' l essons , '  f o r 
b e t t e r o r f o r worse ,  absorbed .  

T h i s symposium has been o rgan i zed w i t h 
t he hope t h a t  t he t a l l ^ s and d i s c u s s i o n 
t h a t  tal<e p l ace w i l l  encourage i n d i v i d -
u a l s and groups of c i t i z e n s ,  c i v i c ,  
bus i ness ,  ed u c a t i on a l ,  r e l i g i o u s ,  t o 
pursue t h e i r own i n q u i r i e s i n t o t he 
pas t  and t o d i sc o v e r t he meaninq of t hose 
y ea r s i n our t i me .  

Sponsors :  

The M i ch i gan S t a t e U n i v e r s i t y A r ch i v es 
and H i s t o r i c a l  C o l l e c t i o n s i s r espons i b l e 
f o r c o l l e c t i n g ,  p r ese r v i ng and mak ing 
a v a i l a b l e h i s t o r i c a l  and documen tary 
m a t e r i a l s t h a t  form an I nv a l uab l e and 
i r r e p l a c e a b l e h e r i t a g e .  Inc l uded I n 
t he a r c h i v e s a r e bus i ness and i n s t i t u -
t i o n a l  r eco r ds ,  d i a r i e s ,  memoirs ,  photo-
graphs ,  maps,  f i l m s ,  sound r eco r ds ,  a l l  
of wh i ch a r e a v a i l a b l e t o s c h o l a r s ,  
s t uden t s ,  t he p u b l i c a t  l a r g e .  

The program i n Amer ican S t ud i es i s 
adm i n i s t e red by t he Depar tmen t  of E n g l i s h 
a t  M i ch i gan S t a t e U n i v e r s i t y and i nc l udes 
i n i t s f u n c t i on s t he co o r d i na t i on of 

undergradua t e and gradua t e s t u d i e s of 
t he Un i t ed S t a t e s and t he developmen t  o r 
p a r t i c i p a t i o n i n U n i v e r s i t y and communi ty 
a c t i v i t i e s such as t h i s symposium .  

"A Ha l f Cen t ury Ago" 

Was made p o s s i b l e by a g r an t  from t he 
M i ch i gan Counc i l  f o r t he Human i t i es 
wh i ch i s In t u r n suppor t ed by The 
Na t i ona l  Endowment  f o r t he Human i t i es .  

The p a r t i c i p a n t s :  

S i s t e r Mar i e Heyda,  Acqu l nas Co l l e g e :  
The Au to I ndus t r y 

Sandy Bryson ,  MSU:  The Coopera t i ve 
Ex t ens i on S e r v i c e 

J e s s G i l b e r t  and C r a i g H a r r i s ,  MSU:  
Pr i mary Produc t i on In t he Upper 
Pen i nsu l a 

Sarah Howa r d - F i l t e r ,  M i ch i gan H i s t o r i c a l  
Comm ission :  The Adm i n i s t r a t i on of 
t he Federa l  A r t s P r o j e c t  

Denn i s Ba r r y ,  A r ch i v es of Amer ican A r t :  
The Ach ievemen t  of t he Federa l  A r t s 
P r o j e c t  

Dav id Anderson ,  MSU:  P r o l e t a r i a n 
L i t e r a t u r e 

Pau l  Sporn :  Government  and t he A r t s 
Dav id Ha l k o l a ,  M i ch i gan Tech :  P o l i t i c a l  

P a r t i e s In t he Upper Pen i nsu l a 

For f u r t h e r d e t a i l s ,  w r i t e :  

Marc Van Wormer 
Con t i nu i ng Educa t i on S e r v i c e 
Ke l l ogg Cen t er 
M i ch i gan S t a t e U n i v e r s i t y 
Eas t  Lans i ng ,  Ml  48824 

» » » 

Ca r l  Sandburg Remembered by W lM lam A.  
Su t t on .  The Scarecrow P r e s s ,  Metuchen ,  
N . J .  and London ,  1979.  

T h i s book c o n s i s t s of a v a s t  and v a r i e d 
c o l l e c t i o n of b i o g r aph i ca l  b i t s and 
p i eces abou t  Ca r l  Sandburg .  There a r e 
d i a r y e n t r i e s and l e t t e r s w r i t t e n by 
peop l e who knew him w e l l ,  newspaper and 
magazine a r t i c l e s by anonymous au t ho r s ,  
and summar ies of phone c onv e r sa t i ons 
and I n t e r v i e w s done by t he au t hor w i t h 
peop l e from every wa l k of l i f e who had 
some con t ac t  w i t h t he g r ea t  poe t .  The 
l onges t  s e c t i o n o f t he book c on t a i ns 
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r e l e v a n t  s e c t i o n s from t he d i a r y of Mrs.  
L I I l a Pe r r y of Los Ange l es who met  
Sandburg i n 1919 and remained h i s f r i e n d 
u n t i l  t he poe t ' s dea th In 1967.  

A l though fragmen ted and o c c a s i o n a l l y 
unfocused ,  t he o v e r a l l  e f f e c t  o f t he 
book I s Imp ress i ve .  We a r e g i ven a 
comprehens ive v i ew of h i s c t i a r a c t e r and 
behav i or as I t  appeared " o f f t he r ec o r d , " 
In h i s casua l  and unguarded moments.  
Mos t l y he rema ins t r u e t o h i s Image as t he 
g r ea t -hea r t ed p o p u l i s t  embrac ing a l l  man-
k i nd and human expe r i ence .  Bu t  
o c c a s i o n a l l y we ca t ch a g l i mpse of him 
In a l e s s f a v o r ab l e l i g h t — m a n i p u l a t i v e 
and s e l f i s h f o r a t t e n t i o n ,  moody and 
e g o t i s t i c a l .  

I t  I s a use f u l  book f o r t he Sandburg 
b i ographer who can t r ans f o r m t he da t a 
here ga t hered by Su t t on i n t o an 
I n t e r e s t i n g n a r r a t i v e of t he poe t ' s l i f e .  

« » » 
Soc i e t y f o r t he S tudy of M idwes tern 

L i t e r a t u r e News l e t t e r 

Volume n i ne .  Number t h r ee 
F a l l ,  1979 

Pub l i shed a t  M i ch i gan S t a t e U n i v e r s i t y 
w i t h t he suppor t  of t he Depar tmen t  

of Amer ican Though t  & Language 

E d i t o r i a l  O f f i c e 
181 E r n s t  Bessey Hal  I 
M i ch i gan S t a t e U n i v e r s i t y 
Eas t  Lans i ng ,  Ml  48824 

Ed i t ed by Dav id D.  Anderson 

A s s i s t a n t  E d i t o r s :  Ma r i l yn A t l a s 
Pau l  J .  F e r l a z z o 
Nancy Pogel  

Managing E d i t o r :  Sue Cook 

E d i t o r i a l  A s s i s t a n t s :  Joan B r une t t e 
Yvonne P res t on 

Cover A r t i s t :  Dan P res t on 

Copyr i gh t  1979 by t he So c i e t y f o r t he 
S tudy of M idwes tern L i t e r a t u r e 

Amer ican L i t e r a t u r e In Po land 

The F a l l - W i n t e r ,  1979 I ssue of The 
Amer ican Exam iner :  A Forum of Ideas 
f e a t u r e s f i v e a r t i c l e s by P o l i s h s ch o l a r s 
In Amer ican l i t e r a t u r e .  Four of t he 
a r t i c l e s d i s c u s s t he r ecep t i on o f 
Amer ican w r i t e r s In Po land w i t h s p e c i a l  
a t t e n t i o n g i ven t o t he comp lex cond i -
t i o n s and f a c t o r s t h a t  I n f l uenc e t he 
r ecep t i on o f a p a r t i c u l a r w r i t e r ' s work 
and t h a t  shape a popu l ar r epu t a t i on and 
r eade r sh i p .  The a r t i c l e s o f f e r case 
s t u d i e s o f t he r ecep t i on In Po land of 
Ez r a Pound ,  W i l l i a m Fau l kne r ,  Ku r t  
Vonnegut ,  J r . ,  and Amer ican prose 
w r i t i n g s of t he I960 ' s and I970 ' s w i t h 
a c on s i d e r a t i on of Norman M a i l e r ,  Sau l  
Be l l ow ,  Joseph H e l l e r ,  and o t he r s .  One 
a r t i c l e desc r i bes and ana l yzes a 
grow ing body of P o l i s h l i t e r a t u r e t h a t  
r e l a t e s t he expe r i ence of Po l es who 
have l i v e d and t r a v e l l e d In Amer ica and 
who have w r i t t e n prob i ng accoun t s of 
t h e i r sea r ch f o r Amer i ca ' s meaning 
w i t h i n t he con t ex t  o f a European and 
P o l I s h ou t l ook .  

The a r t i c l e s show t h a t  an Amer ican 
w r i t e r ' s r epu t a t i on In Po l and can be.  
I n f l uenced by many f a c t o r s and c ons i de r -
a t i o n s :  chang ing p o l i t i c a l  c on d i t i on s ,  
q u a l i t y of t he t r a n s l a t i o n s and s i z e of 
t he p r i n t i n g s ,  t he p r e v a i l i n g c l i m a t e 
o f C a t h o l i c t heo l ogy and t r a d i t i o n a l  
C a t h o l i c b e l i e f s ,  t he Impact  of Wor ld 
War Two and t he P o l i s h ou t l ook on 
h i s t o r y ,  t he I n f l u en c e of prom inen t  
P o l i s h l i t e r a r y j o u r n a l s and l i t e r a r y 
c r i t i c s ,  t he P o l i s h t r a d i t i o n of cos -
mopo l i t an i sm and an awareness of 
expe r i men t a t i on In l i t e r a t u r e and t he 
a r t s ,  and t he w i despread awareness of 
Amer i ca prompted by Amer ican f i l m s and 
t he p u b l i c a t i o n Amer i ca ,  d i s t r i b u t e d In 
Po l and under a mu tual  arrangemen t .  
Po l es a r e aware of Amer ica and Amer ican 
c u l t u r e ,  and t he P o l i s h r ecep t i on of 
Amer ican l i t e r a t u r e I s a remarkab l y 
comp lex phenomenon.  T h i s I ssue r e v e a l s 
t he c l i m a t e of l i t e r a r y op i n i on In Po land 
of ma j or Amer ican w r i t e r s ,  and t he 
a r t i c l e s I n d i c a t e t he t remendous ex -
pans i on o f P o l i s h I n t e r e s t  In Amer ican 
l i t e r a t u r e In t he book t r a d e ,  t he u n i -
v e r s i t y ,  and t he marke t p l ace of l i t e r a r y 
Ideas and judgmen t s .  

(con t i nued on page 15) 
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James T .  P a r r e l  I :  A Memoir 

The announcement  o f James T .  P a r r e l  I ' s 
dea t h ,  wh i ch I read In t he Mon t rea l  
Gaze t t e on August  23 ,  was shock i ng bu t  
not  s u r p r i s i n g .  For y ea r s P a r r e l  I  had 
s u f f e r e d from a v a r i e t y o f a l i m e n t s — 
u l c e r s ,  d i abe t es ,  hea r t  d i s e a s e — a n d 
f o r  as many yea r s he had l a r g e l y Ignored 
them .  J u s t  as he had l a r g e l y Ignored t he 
pe r enn i a l  I r r i t a t i o n produced by c r i t i c s 
who I n s i s t e d t h a t  h i s c r e a t i v e c a r e e r 
had begun and ended w i t h t he S t uds 
Lon l gan t r i l o g y .  

P a r r e l  I ' s dea th was p a r t i c u l a r l y shock i ng 
t o me,  I t h i n k ,  l a r g e l y because w i t hou t  
c onsc i ous l y t h i n k i n g abou t  him ve r y f r e -
quen t l y ,  I f e l t  t h a t  he was a l ways t h e r e ,  
surrounded by t he deb r i s chewed and 
d i ges t ed by a mind c on s t an t l y In sea rch 
of t he f a c t s t h a t  f o r him made up 
r e a l I t y .  

C u r i o u s l y ,  my t hough t s of P a r r e l  I  a r e 
not  of P a r r e l  I t he w r i t e r In s p i t e o f 
t he f a c t  t h a t  f o r a t i me In my m id- t eens 
t he Modern L i b r a r y G i an t  e d i t i o n of t he 
Lon l gan t r i l o g y was one of my most  
va l ued possess i ons ,  and I have had a 
cu r i ous l ove-ha t e a t t i t u d e t oward him 
as a w r i t e r s i n c e .  My memories a r e o f 
P a r r e l  I t he man,  a f a c t  t h a t  I know 
would p l ease him ,  and of P a r r e l  I  t he 
symbol ,  wh i ch I know would no t .  

A l f r e d Kaz i n once desc r i bed P a r r e l  I ' s 
work as " p ass i on a t e l y hones t  and 
pass i ona t e l y narrow , " and I t h i n k t he 
f i r s t  pa r t  o f t he phrase I s an ap t  des-
c r i p t i o n of P a r r e l  I t he man.  A cu r i ous 
comb i na t i on o f shyness and b i t t e r n e s s 
In h i s l a s t  y e a r s ,  when I came t o know 
him ,  he had never l o s t  h i s pass i on f o r 
t r u t h In h i s work and In h i s l i f e ,  and 
he demanded no l e s s of h i s f e l l o w w r i t e r s 
and h i s c r i t i c s .  

P a r t i c u l a r l y upse t t i ng t o P a r r e l  I du r i ng 
h i s l a s t  y e a r s was what  he cons i dered 
bad t rea t men t  by academ ic c r i t i c s .  Not  
on l y d i d he w r i t e In 1970 In an essay 
c a l l e d "On Ignorance" t h a t  .  .  I am 
c a l l e d b i t t e r when I say t h a t  many of 
t he p r o f ess o r s ,  c r i t i c s ,  and r e v i ewe r s 
a r e f a k e r s and f r auds .  When Ignoran t  
and l azy men make c a r e e r s ou t  o f t he 
minds and t a l e n t s of o t h e r s ,  what  a r e 
t he y ?" bu t  on one o c c a s i o n — t h e f i r s t  

t i me he was t o speak t o t he o r g a n i z a t i o n — 
he was prepared t o denounce t he e n t i r e 
Modem Language Ass o c i a t i on f o r hav i ng m i s -
unders tood him f o r so l ong .  

On t h a t  occas i on—my f i r s t  persona l  
mee t ing w i t h P a r r e l  I — t h e MLA,  mee t ing 
In Ch i cago In December ,  1971 ,  had 
schedu l ed a forum c a l l e d "Ch i cago and 
t he A r t s . " Cha i red by Bernard Duf fey 
of Duke U n i v e r s i t y ,  au t hor o f The Ch i cago 
Rena i ssance In Amer ican L e t t e r s ,  I t  
Inc l uded myse l f speak i ng on "Ch i cago as 
Metaphor";  P a r r e l  I  on "When Ch i cago Was 
Amer i ca ' s L i t e r a r y C a p i t a l " ;  and Dary l  
H i ne ,  t hen e d i t o r of Poe t r y ,  on " P o e t r y — 
Ch i cago ,  t he Magazine ,  and t he C i t y . " 

Before t he program ,  Du f fey ,  P a r r e l  I ,  and 
I met  In Du f fey ' s room In t he Pa lmer House 
f o r  a few d r i n k s and a t a l k .  I had J u s t  
read P a r r e l  I ' s J u d i t h ,  t he l a t e s t  In 
h i s "A Un i ve rse o f T ime" c y c l e ,  as I had 
read each o f P a r r e l  I ' s works of f i c t i o n 
as I t  appeared .  I n c r e a s i n g l y w i t h a 
sense of du t y and l o y a l t y r a t h e r t han 
p l easu r e ,  and I was de term ined not  t o 
d i s c u s s I t  un l ess he brough t  I t  up.  He 
d i dn ' t  bu t  I ns t ead we t a l k e d abou t  a 
number of t h i n g s :  abou t  Ch i cago ,  wh i ch 
was s t i l l  h i s c i t y In s p i t e of h i s long 
r es i dence In New York :  abou t  t he I930 ' s 
and t he s i g n i f i c a n c e — a n d In P a r r e l  I ' s 
v i ew t he permanence—of p r o l e t a r i a n 
l i t e r a t u r e ;  abou t  Sherwood Anderson ;  
abou t  h i s l a s t  v i s i t  t o t he Pa lmer House,  
when ,  as a young w r i t e r ,  he s a t  In t he 
lobby and wro t e "A Jazz-Age C l e r k " In 
h i s m ind ;  abou t  my own abor t ed c a r e e r 
as a w r i t e r of f i c t i o n ;  abou t  t he Cubs 
and t he Yankees .  A t  f i r s t  h i s shyness 
matched my own,  bu t  h i s obv i ous p l easu r e 
In r em i n i s c i n g ,  my f a s c i n a t i o n w i t h t he 
c l a r i t y and comp l e t eness o f h i s memory,  
and t he uncu t  bourbon warmed both o f us .  
I t  was ev i den t  t h a t  he was not  I n t e r e s t ed 
In t a l k i n g abou t  S t uds Lon l gan bu t  
abou t  Danny O ' N e i l l ,  abou t  E l l e n Rogers ,  
and abou t  h i s work In progress and 
p r o j e c t ed .  We had bo th ,  I t h i n k ,  
l a r g e l y f o r g o t t en t he occas i on o f our 
mee t ing ,  bu t  In a shadowed co r ne r ,  h i s 
f r i e n d and companion ,  whom he d i d not  
In t r oduce ,  s a t  q u i e t l y and ,  I t hough t ,  
p o s s e s s i v e l y and I n c r e a s i n g l y ap r ehens l v e l y .  
P a r r e l  I laughed as he men t ioned h i s 
d i abe t es and poured ano t her d r i n k .  

F i n a l l y Bernard Duf fey men t ioned t he 
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program .  Da r r y l  HIne had not  ye t  a r r i v e d 
and had not  c a l l e d — w e l a t e r l earned t h a t  
he had been caugh t  In t r a f f i c coming In 
from Evans t on—and Duf fey men t ioned t h a t  
he would speak on Henry B l ake F u l l e r I f 
HIne d i dn ' t  t u r n up.  P a r r e l  I p r e f e r r ed 
t o speak l a s t ,  w i t hou t  no t es ,  us i ng as 
h i s po i n t  of depar t u re e a r l i e r comments.  

Then t he conve r sa t i on t urned t o my paper ,  
and as I desc r i bed I t  b r i e f l y .  P a r r e l  I 
became v i s i b l y upse t .  F i r s t  he c o r r ec t ed 
a m inor e r r o r of f a c t ,  wh i ch occu r red In 
t he t e l l i n g r a t h e r t han t he paper I t s e l f ,  
then he ob j ec t ed t o my l i m i t i n g my 
d i s c u ss i o n of h i s work t o t he Lon l gan 
t r i l o g y and ob j ec t ed f u r t h e r t o my com-
pa r i son of Lon l gan ,  Ne lson A l g r en ' s 
F r an k l e Mach ine ,  and Sau l  Be l l ow ' s Augte 
March and t o my l i n k i n g d i s c u s s i o n o f h i s 
work w i t h t h e i r s .  F i n a l l y he boomed,  
"Ch i cago I s no t  a me taphorI Ch i cago I s 
r e a l i t y ! " 

Not  on l y was I t  ev i den t  t h a t  I had become.  
In P a r r e l  I ' s eyes ,  a f a k e r and f r aud o r 
worse ,  bu t  as he proceeded t o announce 
t h a t  h i s purpose was t o denounce t he 
assemb led body of t he Modern Language 
Ass o c i a t i on f o r t he f raud and f ake r y I t  
had c o l l e c t i v e l y pe rpe t r a t ed over t he 
y e a r s .  I t  appeared t h a t  t he program 
would be someth ing o t he r t han t he program 
comm i t tee had p l anned .  Bu t  P a r r e l  I ' s 
f r i e n d s a i d q u i e t l y bu t  f i r m l y t h a t  he 
cou l dn ' t ,  Duf fey po i n t ed ou t  t h a t  t he 
program was des i gned t o pay t r i b u t e t o 
him and h i s c i t y ,  and I  mumbled someth ing 
abou t  my good I n t e n t i o n s .  Somehow o r 
o t he r ,  w i t h F a r r e t l  mu t t e r i ng ,  we go t  
In t o t he e l e v a t o r and down t o t he combined 
Grand and S t a t e Ba l l rooms .  

Dary l  was wa i t i n g f o r us ,  t he room was 
f u l l .  P a r r e l  I was gree t ed w i t h app l ause ,  
and t he program bonan w e l l .  A l though 
Bernard and I l a t e r agreed t h a t  we had 
no Idea what  was go ing t o happen .  I t  
con t i nued t o go w e l l .  My paper seemed 
we l l  r e c e i v ed ,  a l t hough P a r r e l  I announced 
In t he background t h a t  "Ch i cago I s • 
not  a metaphor! Ch i cago I s r e a l i t y ! " 
Dary l  spoke on t he h i s t o r y o f Poe t r y ,  a 
f a c t u a l  paper wh i ch p l eased P a r r e l  I and 
prov i ded h i s po i n t  of depar t u re f o r a 
ramb l i ng ,  f a c t - f J I I e d bu t  g r ac i ous 
d i sc ou r se ;  d i s c u s s i o n and ques t i ons were 
l i v e l y ,  and t he even i ng ended In good 
f e e l i n g as P a r r e l  I ' s s i s t e r and her f am i l y ,  

o l d f r i e n d s and adm i r e r s ,  and o t he r s 
came up f o r g r e e t i ngs and c onv e r sa t i on .  

A f t e r t h a t  I met  P a r r e l  I a number of 
t i m e s — a t  d i nne r ,  a t  mee t i ngs .  In 
ha l l wa ys .  The I nc i den t  was appa ren t l y 
c l o s ed ,  a l t hough Mm su r e t h a t  he never 
f o r g o t  I t  J u s t  as he never f o r g o t  
any t h i ng e l s e ,  and we became f r i e n d s ,  
our t a l k rang i ng as w i de l y as when we 
f i r s t  met .  Shy ,  I n v a r i a b l y cou r t eous ,  
eager t o speak ,  bu t  as eager t o l i s t e n ,  
he prov i ded me w i t h t he f a c t s and I n s i g h t s 
I t h i n k he f e l t  t h a t  I needed .  

I l earned a g r ea t  d e a l ,  most  of I t  abou t  
P a r r e l  I h i mse l f ,  a man o f s t r ong con-
v i c t i o n s ,  o f d ed i c a t i on ,  o f courage ,  a 
man w i t h a profound unders t and i ng of 
t he a r t  and c r a f t  o f w r i t i n g and o f h i s 
own r o l e as a w r i t e r .  And I l earned t he 
meaning of h i s own words:  "There I s 
on l y one k i nd of w r i t e r ,  he who w i l l  

f i g h t .  The a r t i s t  who does l e s s 
be t r a ys h i mse l f .  Happ i ness ,  comfor t ,  
even l ove canno t  a l ways be h i s .  Bu t  he 
can a t t a i n v i c t o r y . " 

For me and f o r many of my genera t i on 
P a r r e l  I symbo l i zed t he hones t ,  uncom-
prom i s i ng f i g h t e r - a r t 1 s t  t h a t  we cou l d 
no t  be.  I respec t ed him as a man and 
va l ued him as a f r i e n d .  Now he I s 
gone,  and I m i ss him .  

Dav id D.  Anderson 

« » « 

The Wind B l ows F r ee ,  A Rem i n i scence by 
F r e d e r i c k Manfred .  

The Cen t er f o r Western S t u d i e s ,  Augustana 
Co l l e g e ,  S i oux F a l l s ,  S.D. ,  1979.  
$9 .95 

F r e d e r i c k Manfred has w r i t t e n s e v e r a l  
no ve l s t h a t  a r e t o a s i g n i f i c a n t  degree 
au t ob i o g r aph i c a l .  One t h i n k s e s p e c i a l l y 
of h i s Thu rs Wra ldson t r i l o g y .  Wor ld ' s 
Wanderer ,  t he l a s t  books Manfred pub l i shed 
under t he name Pe l ke Felkema and wh i ch 
he l a t e r r e v i s e d under t he name F r e d e r i c k 
Manfred as Wander lus t  ( 1 9 6 2 ) .  Manfred ' s 
most  r ecen t  no v e l .  Green Ea r t h ( 1 9 7 7 ) ,  
was based on t he mar r i age of Manfred ' s 
pa r en t s ,  and t he c h a r a c t e r of t h e i r son 
F ree f s based on Manfred .  
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I f The Wind Blows Free were a n o v e l ,  I t s 
hero would be c a l l e d F r e e ,  f o r t he book 
f o l l o w s c l o s e l y upon Green E a r t h In 
l o g i c a l progress i on and In ch r o n o l o g i ca l 
t i m e ,  om i t t i ng t hose y e ars when Thurs was 
a t C h r i s t i a n C o l l e g e In "ZIon , " M i ch i gan ,  
and Manfred was a t C a l v i n C o l l e g e In 
Grand Rap i ds .  But Manfred I n v i t e s no 
one t o see The Wind Blows Free as a n o v e l .  
He l a b e l s I t "A Rem i n i scence" ; w h i l e I t 
seems t o read l i k e a n o v e l ,  Manfred ' s 
p r o t ago n i s t I s not Free Engl e k i n g ,  but 
Fred Fe lkema .  The book I s a n a r r a t i v e 
w i t h r e a l names and r e a l p l a c e s ; I t 
recoun t s Manfred ' s h i t c h h i k i n g adven-
t u r e s from h i s f a t h e r ' s farm In Doon ,  
Iowa ,  t o Bozeman ,  Montana ,  In 1934 ,  j u s t 
a f t e r Manfred ' s gradua t i on from C a l v i n .  

I t I s p o e t i c a l l y J u s t t h a t Manfred ' s 
p u b l i s h e r f o r t h i s new book be The 
Cen t er for Western S t u d i e s ,  f o r t he 
j ourney he r e c a l l s was Manfred ' s f i r s t 
In t o t he West and In d i ca t e d t he p r e f e r r e d 
ang l e of v i s i o n Manfred would e v e n t u a l l y 
t ake from h i s S l oux l and l ookou t ,  where 
West and Midwest Impinge upon one 
ano t her .  In 1943 Manfred was e x p l o r i n g 
coun t ry t h a t would l a t e r be the s e t t i n g 
f o r h i s Western n o v e l s .  In h i s pre face 
t o t he rem i n i scence Manfred eva l ua t ed 
t he t r i p as one t h a t " r e l e a s e d h i s s o u l . " 

But readers who have responded t o 
Manfred ' s farm nove l s and works s e t In 
t we n t i e t h -ce n t ury S l oux l and w i l l a l s o 
f i n d s p e c i a l s i g n i f i c a n c e In t he t a l e 
of Manfred ' s 1934 t r i p ; Manfred r e t e l l s 
s e v e r a l I n c i d e n t s t h a t he had f l c t l o n a l -
Ized In h i s f I r s t n o v e I ,  The Golden Bow l ,  
and i n the Thurs vo lumes .  For such 
r e a d e r s ,  p a r t of t he p l e a s u r e I s con 
t r a s t i n g t he o r i g i n a l e xpe r i e nce w i t h 
I t s t ransforma t i on In t he f i c t i o n .  

The rem i n i scence I s charm i ng l y a u t h e n t i c 
In I t s r e c r e a t i o n of Manfred ' s w inn ing 
Innocence and boy i sh en t hus i asm —and 
t hose q u a l i t i e s have su r v i v e d as 
r e f r e s h i n g e l emen ts of t he Manfred t ouch .  
Young Fred In t he rem i n i scence warms t o 
peop l e ,  and t hey t o him ,  and Fred 
becomes deep l y moved by t he drama of 
t he land he I s v i ew i ng f o r t he f i r s t 
t i me .  He senses t h a t t h e r e i s much t o 
do and t o see and t o f e e l — a n d t he 
exper i ence he seeks w i l l prov i de t he 
b a s i s f o r what he most wants t o do ,  
w r i t e .  L i k e T h u r s ,  Fred t r a v e l s w i t h a 

copy of Whitman ' s Leaves of G r a s s .  
Both Thurs and Fred have a b i g ,  expans i ve 
s e l f .  The Wind Blows Free i s a gen i a l 
book ,  even as Pred I s a gen I a I ,  t o I e r a n t 
t r a v e l i n g companion .  R e p r e se n t a t i v e of 
t he book ' s e s s e n t i a l humor I s t he f a c t 
t h a t dur i ng t he t r i p Fred becomes t he 
chau f f e ur of a middle-aged s p i n s t e r who 
on l y s l ow l y I s ab l e t o a l l a y her f e a r s 
t h a t t he g i a n t Fred Felkema (6 ' 9") I s 
ou t t o rape h e r .  A t r a v e l e r w i t h a 
l e s s t o l e r a n t sense of humor would have 
abandoned M iss M inerva ' s " h o s p i t a l i t y " 
much sooner t h a t Fred does .  

The j oyousness of Manfred ' s n a r r a t i v e I s 
accen t ed by a s e r i e s of I l l u s t r a t i o n s 
by E l s i e Thorson .  To emphasize t he 
q u a l i t y of rem i n i scence In t he n a r r a t i v e ,  
t he p u b l i s h e r prov i des I n t e r e s t i n g 
p r e f a t o r y m a t e r i a l .  There I s a photo-
graph of Manfred a t age e i gh t een on 
t he Doon,  Iowa ,  farm and a copy of 
Manfred ' s C a l v i n gradua t i on photograph 
four y e ars l a t e r and a photo of Manfred 
in 1978 .  The book I s a l s o prefaced w i t h 
Manfred ' s 1934 sonne t t o " S p e c i a l Face , " 
t he c o l l e g e love he l o s t a t C a l v i n .  
" S p e c i a l Face" I s more soo t h i ng l y 
named Hero In the Thurs vo lumes .  
Manfred ' s t r i p West was p a r t l y t o he lp 
him overcome h i s hear t break over t h a t 
c o l l e g e romance .  The e a r l y poem comes 
before Manfred ' s own p r e f ace In which 
he recoun t s t he exc i t emen t of ano ther 
k i nk of f i r s t l o v e ,  h i s f i r s t s u c c e s s f u l 
s t o r y - t e l l i n g e f f o r t s .  The Cen t er for 
Western S t u d i e s has made a handsome book 
of Manfred ' s a p t l y named r e m i n i sce n ce ,  
a t i t l e which c a r r i e s a pun as we l l 
s i n c e Free may a l s o be read as noun .  

Wh11e The Wind Blows Free I s not ma jor 
Manfred as Lord G r i z z l y or Green E a r t h 
I s ,  I t I s a v a l u a b l e a d d i t i o n t o t he 
canon and w i l l be e s p e c i a l l y welcomed by 
t hose who want t o v iew t he exper i ence 
of t he w r i t e r before I t was reshaped In 
t he f i c t i o n .  

Joseph M.  F l o r a 
U n i v e r s i t y of North C a r o l i n a 

a t Chapel HI 11 

* * * 
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THE MINNESOTA EXPERIENCE ,  AN ANTHOLOGY.  
Ed i t e d by Jean E r v l n .  M i nneapo l i s : The 
Adams P r e s s ,  1979 .  Pp 455 .  $7 . 95 . Paper 
bound .  

Any a n t h o l o g i s t who a t t emp ts t o reduce t he 
I n t e r p r e t i v e l i t e r a t u r e of a s i n g l e s t a t e 
t o one volume f a c e s a d i f f i c u l t t ask .  
Problems of space ,  scope ,  and m e r i t o f t e n 
defy so l u t l o K Some s u b j e c t s t h a t shou l d 
have been t r e a t e d by w r i t e r s have not 
a l ways a t t r a c t e d a t t e n t i o n .  Perm i ss i on 
t o r e p r i n t I s somet imes not for t hcom i ng .  
The r e s u l t I s a l mos t I n v a r i a b l y a c e r t a i n 
unevenness and t he I n c l u s i o n of p i e c e s 
t h a t a sharper c r i t i c a l Judgment might 
have om i t t e d .  

Jean E r v l n has Inc l uded 37 prose s e l e c t i o n s 
by 37 d i f f e r e n t a u t h o r s .  Only two p i e c e s 
da te from the per i od before 1900 ,  an 
Ind i an legend by S c h o o l c r a f t recoun t i ng 
t he t r i c k e r y of Manabozho ,  and four pages 
from an 1873 novel by Edward Egg l es t on 
e n t i t l e d The Mystery of M e t r o p o l I s v l I l e .  
A l though a few e s s a y s and fragmen ts of 
au tob iography appear ,  t he m a j o r i t y of t he 
s e l e c t i o n s ar e f i c t i o n ,  t h i r t e e n from 
n o v e l s ,  t he rema inder sh o r t s t o r i e s .  The 
e d i t o r has arranged her s e l e c t i o n s 
accord i ng t o t h e i r main s u b j e c t s : The 
Land ,  t he Town and t he C i t y ,  Ch i l dhood 
and t he F a m i l y ,  and Old Age .  The book 
beg i ns w i t h E m l l l o DeGrazIa ' s f i f t e e n -
page s t o r y about an o l d fanner who r e s e n t s 
a radar tower and e v e n t u a l l y commi ts 
s u i c i d e ,  r e p r i n t e d from t he Red Cedar 
Rev Iew ,  and ends w i t h J .  F .  Powers ' s 
accoun t of an ag i ng C a t h o l i c b ishop wh ich 
was o r i g i n a l l y pub l i shed In Look How t he 
F i s h L i v e .  

The average reader of f i c t i o n w i l l f i n d 
on l y a few f a m i l i a r names In t he an t ho l ogy .  
F ,  S c o t t F i t z g e r a l d I s represen t ed by an 
unusual sh o r t s t o r y e n t i t l e d "Abso l u t i on" 
and S i n c l a i r Lew is by four panes from 
Cass T l mber l ane (a ra t hor scra i)py s e l e c -
t i o n ) .  There ar e e i g h t pa^ez vrom an 
e a r l y novel by 0 .  E .  Rolvi .a:^ ,  The Boat of 
Long ing ,  and s h o r t s t o r i s s t y Margare t 
C u l k i n Bann i ng ,  C h a r l e s Macomb F l a n d r a u ,  
and Ann C h i d e s t e r .  O ther p i e c e s ar e t he 
work of F r e d e r i c k Manfred ,  Herber t Krause ,  
and Martha Os t enso .  Too many of t he 
s e l e c t i o n s focus on t he drudgery of 
farm ing o r dreary domes t ic l i f e .  Much of 
t he ma t e r i a l was prov i ded by l i t t l e 
magaz ines .  A good example I s t he t h i r t y -

page t a l e of Caro l BIy c a l l e d "Gunnar ' s 
Sword ," d u l l and r a t h e r p o i n t l e s s .  

t he e d i t o r has co n t r i b u t e d b r i e f b i o-
g r a p h i ca l ske t che s of t he a u t h o r s ,  a 
h e l p f u l l i s t of f u r t h e r s e l e c t e d 
r e a d i n g s ,  and an In t r o d u c t i o n In which 
she a s s e s s e s some M innesota w r i t i n g 
from wh ich no e x c e r p t s were made.  

I t I s I n t e r e s t i n g t o compare ano ther 
an tho l ogy w i t h The M innesota Exper i ence 
s i n c e t he two books a r e somewhat 
comp lementary .  In 1949 Theodore C .  
B legen and P h i l i p D.  Jordan combined t o 
e d i t Wi th Var i ous V o i c e s ,  wh ich t hey 
s u b t i t l e d Record i ngs of North S t a r L i f e .  
The an tho logy beg i ns w i t h t he a r r i v a l 
of adven t urers and f u r t r a d e r s and ends 
w i t h 1900; I t I n c l u d e s no f i c t i o n but 
succeeds In be ing what t he e d i t o r s hoped 
I t would be ,  a cc u r a t e and c o l o r f u l .  
Most of t he s e l e c t i o n s come from t he 
men and women who he lped t o prepare 
M innesota f o r s ta t ehood or who guided I t 
t h e r e a f t e r : m i s s i o n a r i e s ,  t e a c h e r s ,  
p o l i t i c i a n s ,  e d i t o r s ,  bus i nessmen .  

Wi th Var i ous Vo i ces would be a r i c h e r 
volume I f I t Inc l uded some of t he b e t t e r 
t w e n t i e t h cen t ury f i c t i o n wh ich d e a l s w i t h 
M i nneso t a .  I t depends too h e a v i l y on 
f a c t u a l c h r o n i c l e s and s l i g h t s t he 
Imag i na t i ve and t he I n t e r p r e t i v e .  On 
t he o t her hand ,  The M innesota Exper i ence 
s e t t l e s too e a s i l y In t o t h e commonplace 
s i t u a t i o n s and adm i ts too many p r o l i x 
t a l e s .  Lou i s Hennep in ,  Henry S i b l e y ,  
and I g n a t i u s Donne l l y c e r t a i n l y deserve 
a p l a ce In any volume wh ich purpor t s t o 
t e l l t he s t o r y of t he t h i r t y - s e c o n d 
s t a t e .  

John T .  F lanagan 
U n i v e r s i t y of I l l i n o i s ,  Urbana 

# # » 

A Woman Both Sh i ny and Brown: Fem in ine 
S t reng t h In Ton I Morr i son ' s Song of 
Solomon 

Ton I Morr ison I s one o t t he bes t b l ack 
n o v e l i s t s w r i t i n g t oday .  Her s t o r y -
t e l l Ing ab l I I t y I s superb : her c h a r a c t e r s 
ar e e x c i t i n g ,  her rhythm powerfu l ,  and 
her Imagery un i que .  Song of Solomon I s 
her t h i r d n o v e l .  I t combines t he 
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warmth and c l oseness of her f i r s t  no v e l .  
The B l u e s t  Eye ,  a f i r s t  person n a r r a t i v e 
In wh i ch a young woman searches f o r her 
I d e n t i t y In a wh i t e s o c i e t y ,  and t he 
gro t esque c h a r a c t e r i z a t i o n o f her second 
no v e l ,  S u l a ,  a t h i r d person n a r r a t i v e 
t h a t  p o r t r a y s t he dreams and a c t i o n s o f 
d i sp l aced peop l e .  Song of Solomon ,  warm,  
vague l y I r o n i c ,  and s p i r i t u a l l y t r a n s -
cenden t .  I s both her l onges t  and most  
comp l i ca t ed work .  The e c c e n t r i c i t y o f 
t he c h a r a c t e r s m ixed w i t h t he sympa t he t i c 
t one of t he n a r r a t o r s u c c e s s f u l l y b r i ng 
t he need of humane v a l ues home t o t he 
reader .  Song of Solomon e xp l o r es t he 
r e l a t i o n s h i p between ownersh ip and 
s p i r i t u a l  freedom us i ng t he power of 
myth t o g i v e I t s most  s p i r i t u a l  c h a r a c t e r ,  
P i l a t e ,  t he necessary power t o mal<e her 
s o l u t i o n ,  su r r ende r t o t he a i r ,  seem no t  
on l y a p o ss i b l e s o l u t i o n ,  bu t  t he on l y 
v i a b l e one.  

Wh i l e o t he r women w r i t e r s I Il<e Marge 
P i e r c y ,  i n Woman On t he Edge of T ime ,  
a r e e xp l o r i n g u t op i an s o l u t i o n s t o 
t r a d i t i o n a l  male v a l ue sys t ems ,  TonI 
Morr i son I s c oncen t r a t i ng on show ing how 
wes t ern m a t e r i a l i s t i c v a l ues a r e 
d i s t o r t i n g t he q u a l i t y of Amer ican l i f e ,  
s p e c i f i c a l l y b l ack peop l e ' s l i v e s .  
Morr i son c r e a t e s a male c h a r a c t e r .  
M i lkman ,  and shows how he i s caugh t  
between t he power -or i en t ed v i s i o n o f 
h i s f a t h e r ,  Macon,  and t he s p i r i t u a l  
accep t ance of h i s aun t ,  P i l a t e .  H i s 
f a t h e r t r i e s t o g i v e him t he v a l ues o f 
upward ly mob i l e b l ack Amer i ca :  " ' On ly 
own t h i n g s .  And l e t  t he t h i n g s you own 
own t h i n g s .  Then you ' ! :  own y o u r s e l f 
and o t he r peop l e t oo . ' " '  H i s aun t  a l s o 
t r i e s t o educa t e him .  She shows 
Mi lkman how t o p e r f e c t l y cook a s o f t -
bo i l ed egg:  "'Now,  t he wa t er and t he 
egg have t o meet  each o t he r on a k i nd o f 
equa l  s t and i ng .  One can ' t  ge t  t he 
upper hand over t he o t he r .  So t he 
t empera t ure has t o be t he same f o r bo t h ' " 
(p .  3 9 ) .  Mi lkman must  choose between 
ownersh ip and r e l a t i o n s h i p ,  between 
l and- l ocked v a l ues and t ranscendence .  

Song of SoIomon beg i ns w i t h a ba l ance 
of e a r t h l y and nonear t h l y power .  
Through t he f o r ce of P i l a t e ' s p e r s o n a l i t y .  
I t  l eans ,  even i n I t s f i r s t  chap t e r ,  
t oward s p i r i t u a l i t y .  In t h i s chap t e r .  
Mi lkman ,  t he main c h a r a c t e r o f t he no v e l .  
I s abou t  t o be born .  The year I s 1931 ,  

midday ,  midweek ,  m i dw i n t er .  An 
Insu rance agen t ,  Rober t  Sm i t h ,  has 
d i sca rded h i s reasonab l e l i f e s t y l e and 
dec ided t o f l y from t he cupo l a of t he 
town ' s a l l - w h i t e h o s p i t a l  ac r oss Lake 
Supe r i o r on b l ue s i l k w ings .  The hos-
p i t a l ,  Mercy ,  o r No Mercy ,  as t he b l ack 
peop l e who a r e no t  a l l owed t o use i t  
have named I t ,  I s l oca t ed on Not  
IDoctor S t r e e t ,  aga i n a name upon wh i ch 
t he b l ack communi ty and t he government  
o f f i c i a l s canno t  agree .  The b l ack com-
mun i t y f e e l s t h a t  t h i s s t r e e t ,  once c a l l e d 
Mains Avenue,  shou l d be renamed In honor 
o f t he f i r s t  b l ack man,  a med i ca l  doc t or ,  
who purchased a house upon I t .  The pos t  
o f f i c e w i l l  not  recogn i ze t he new name,  
excep t  when send i ng ou t  d r a f t  n o t i c e s .  
T h i s In forma t i on s e t s a mood of I r ony ,  
c o n f l i c t ,  and c i r c l i n g .  The reader I s 
a l s o t o l d t h a t  f ou r y ea r s e a r l i e r 
L indbergh had made a s i m i l a r a t t emp t  t o 
f l y :  somehow no t  enough has been 
ach i eved .  The same t e s t s a r e s t i l l  be ing 
t r i e d ,  t he same I ssues con t es t ed .  The 
nove l  a l s o beg i ns on t he wa t er ' s shore ,  
and I t  I s easy t o accep t  t h a t  t he t r a d i -
t i o n a l  symbol  of s p i r i t u a l i t y ,  wa t er .  I s 
s t i l l  evad i ng and be ing evaded by,  t he 
c h a r a c t e r s .  

A l though Rober t  Sm i t h ,  t he Insu rance 
agent ,  does not  succeed In f l y i n g ,  he 
does succeed In caus i ng Ru th Dead ,  t he 
daugh t er of t he man No Osc t or S t r e e t  
was named a f t e r ,  t he soon t o be mother 
of t he main c h a r a c t e r .  M i lkman ,  t o go 
i n t o an e a r l y l abor .  She and her d r i ed 
daugh t ers have been wa l k i ng t o t he 
town ' s depar tmen t  s t o r e t o s e l l  t he 
r e d - v e l v e t  rose p e t a l s t hey have l a b o r i -
ous l y s t i t c h e d ,  bu t  she ,  on see i ng Rober t  
Sm i th wrapped In b l ue w i ngs ,  dropped her 
baske t ,  spew ing p e t a l s In t he snow.  
Bes i des t hese two c e n t e r s ,  t he w inged 
man,  and t he pregnan t  woman,  ano t her 
person appears mak ing t he scene t r i -
angu l a r .  She I s P i l a t e Dead ,  Ru th ' s 
s i s t e r - l n - l a w .  In c o n t r a s t  t o Ru th ' s 
s t y l i s h brown coa t  P i l a t e I s wrapped In 
an o l d q u i l t ,  and In c o n t r a s t  t o 
ga t he r i ng r e d - v e l v e t  p e t a l s ,  she I s 
s i ng i ng a mys t e r i ous song of a c t u a l i z e d 
f l i g h t  and r e t u r n :  " ' 0 Sugarman done 
f l y away/  Sugarman done gone/  Sugarman 
cu t  a c r oss t he sky /  Sugarman gone 
home. . . '" (p .  5 ) .  The sur round i ng 
peop l e wa tch t h i s threo-way ba l ance ,  
wonder ing whe ther t hey a r e v i ew i ng a 
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r a c i a l  u p l i f t  o r g an i z a t i on o r some new 
form of worsh i p .  The n a r r a t o r canno t  
he l p bu t  make fun o f them f o r t hey a r e 
not  con t en t  t o expe r i ence t h i s odd scene 
bu t  f e e l  compe l l ed t o shou t  and move abou t ,  
add ing t o t he con f us i on .  

The t one of t he chap t e r g a i ns se r i ousness 
as P i l a t e s t ops her s i n g i n g and s i mp l y 
moves c l o s e r t o Ru t h ,  wh i spe r i ng t h a t  
her c h i l d w i l l  be born ,  as I t  I s meant  
t o be,  e a r l y t he f o l l ow i n g morn ing .  She 
t hen con t i nues her a n c e s t r l a l  song of 
unabor ted f l i g h t  as Rober t  Sm i th hangs 
from t he h o s p i t a l ' s cupo l a and t he a l t -
wh i t e s t a f f beg i ns t o make p l ans t o 
ge t  Ru th adm i t t ed t o t he h o s p i t a l .  
P i l a t e ' s prophesy ,  t h a t  t he c h i l d w i l l  
be born In t he morn ing proves c o r r e c t .  
Ru th ' s l a s t  c h i l d ,  her on l y son ,  Macon,  
l a t e r named Mi lkman because h i s mother 
b r eas t - f eeds him u n t i l  he I s a l mos t  s i x .  
I s t he f i r s t  b l ack c h i l d d e l i v e r e d In 
t he c i t y ' s h o s p i t a l .  A t  f ou r y e a r s o l d ,  
t he n a r r a t o r t e l l s us ,  he w i l l  grow d i s -
hear t ened when he l e a r n s t h a t  peop l e 
do not  f l y ,  bu t  through t he I n f l uenc e o f 
h i s aun t ,  P i l a t e ,  he w i l l  grow t o b e l i e v e 
t h a t  s p i r i t u a l  f l i g h t  I s Indeed p o s s i b l e 
I f one su r r ende r s t o t he a i r ,  and he 
w i l l  l ea r n t he f u l l  meaning of h i s aun t ' s 
ch11d-11ke a n c e s t r I a I song .  

The main focus of t he nove l  becomes 
M i lkman ' s sea rch f o r h i s own name and 
f o r a v a l ue sys t em t h a t  w i l l  a l l ow him 
t o f l y .  Before he can l ea r n t o f l y ,  he 
must  t r a v e l  through a ma le ,  upward l y 
mob i l e ,  b l ack ,  m idwes tern wor l d f i l l e d 
w i t h mean i ng l ess ma t e r i a l i sm and pe t t y 
power ,  a wor l d co l o r ed by d i s t r u s t ,  
b e t r a y a l ,  ha t red and f e a r .  On h i s 
Journey ,  P i l a t e w i l l  se r ve as h i s 
s p i r i t u a l  r o l e model .  In h i s Immed iate 
f a m i l y ,  t he r e a r e no r o l e models .  The 
n a r r a t o r sums up M i lkman ' s home l i f e :  
"Macon kep t  each member of h i s f am i l y 
awkward w i t h f e a r .  H i s ha t red o f h i s 
w i f e g l i t t e r e d and sparked In eve ry 
word he spoke t o her .  The d i sappo i n t -
ment  he f e l t  In h i s daugh t ers s i f t e d down 
on them l i k e ash ,  d u l l i n g t h e i r bu t t e r y 
comp l ex i ons and chok i ng t he l i l t  ou t  o f 
what  shou ld have been g i r l i s h v o i c e s " 
(p .  10 ) .  Macon I s t he main f o r ce In 
h i s househo ld ,  bu t  even he ha t es t he 
wor l d he has c r e a t ed ,  a wor l d ungenerous 
and u n y i e l d i n g ,  a wor l d where c r i t i c i s m 
and command a r e h i s most  comfor t ab l e 

means of commun ica t ion .  He has kep t  h i s 
house a c o l d p l ace ,  chas i ng h i s s i s t e r 
P i l a t e from I t .  Macon t h i n k s he bar red 
P i l a t e from h!s home because she 
be t rayed him a f t e r t h e i r f a t h e r ' s dea t h ,  
bu t  he a l s o d i s s o c i a t e s h i mse l f from 
her because she r ep r esen t s a wor l d o f 
pover t y t h a t  he I s t r y i n g t o d i sown .  
Bu t  In Macon ' s deepes t  l o n e l i n e s s he 
moves t oward her home where ,  a g a i n s t  
h i s w i l l ,  he en j o ys t he sme l l  o f p i ne 
t r e e s and t he sensua l  comfor t  o f 
l augh t e r .  On ly In sec r ecy can he move 
toward t he mus i c ,  t he rhythm ,  t he 
movement  t h a t  she r ep r esen t s .  

As P i l a t e a t t r a c t s her b r o t he r ,  Macon,  
even a g a i n s t  h i s w i l l ,  she a l s o a t t r a c t s 
h i s son .  M i lkman ,  who In t he s i x t h grade ,  
w i t h t he he l p o f h i s o l de r f r i e n d ,  
G u i t a r ,  f i n d s h i s way,  a g a i ns t  t he com-
mand of h i s f a t h e r ,  t o her door .  In 
s p i t e o f t he f a c t  t h a t  Mi lkman knows h i s 
f a t h e r w i l l  be angry ,  he expe r i ences 
h i s f i r s t  moment  o f happ i ness In h i s 
aun t ' s fem i n i ne home.  Upon see i ng her .  
Mi lkman knows t h a t  he w i l l  not  l e t  
her go.  The n a r r a t o r desc r i bes t he 
u n y i e l d i n g power of h i s response :  "As 
t hey came c l o s e r and saw t he b r ass box 
dang l i ng from her e a r .  Mi lkman knew t h a t  
what  w i t h t he e a r r i n g ,  t he orange ,  t he 
ang l ed b l ack c l o t h ,  n o t h i n g — n o t  t he 
wisdom o f h i s f a t h e r nor t he cau t i on of 
t he w o r l d — c o u l d keep him from her" 
( p .  5 6 ) .  

From t he beg i nn i ng of h i s r e l a t i o n s h i p 
w i t h P i l a t e ,  Mi lkman I n t u i t s t h a t  t he 
rumors sur round i ng her a r e f a l s e .  She 
I s no t  a f a i l u r e ,  a p a r i a h ,  an a l c o h o l i c ,  
bu t  r a t h e r a s t r ong l i n k t o h i s own 
s t r u g g l e f o r s p i r i t u a l  f u l f i l l m e n t ;  she 
I s no t  ug l y ,  bu t  f a s c i n a t i n g ,  and her 

l augh t e r Immed i a t e l y beg i ns t o heat  h i s 
pa i n .  P i l a t e unders t ands her fem i n i ne 
s t r eng t h and h i s f a t h e r ' s subsequen t  % 
f e a r o f her :  

Mi lkman was f i v e f e e t  seven 
t hen bu t  I t  was t he f i r s t  
t i me In h i s I I f e t h a t  he 
remembered be ing comp l e t e l y 
happy.  He was w i t h h i s f r i e n d ,  
an o l d e r b o y —w i s e and k i nd 
and f e a r l e s s .  He was s i t t i n g 
comfor t ab l y In t he no t o r i ous 
w ine house;  he was surrounded 
by women who seemed t o en j oy 
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h(m and who laughed ou t  l oud .  
And he was In l ove .  No wonder 
h i s f a t h e r was a f r a i d o f them 
(p .  4 7 ) .  

The fem i n i ne s t r eng t h o f P i l a t e and her 
f am i l y c oun t e r ac t s o t he r powers work i ng 
In M i lkman ,  powers such as l u s t  and t he 
d e s i r e f o r go l d .  The book p rogresses 
through M i lkman ' s l ong .  Invo l ved educa t i on .  
He must  f i n d h i s own ba l ance ,  h i s own 
name.  Dur i ng h i s educa t i on he be t r a ys 
h i s l ove ,  Hagar ,  P i l a t e ' s granddaugh t er ,  
and he be t r a ys P i l a t e .  H i s r e l a t i o n s h i p 
w i t h G u i t a r becomes d e s t r u c t i v e ,  f i n a l l y 
murderous .  

W i th pa i n and b l ood ,  and w i t h h i s aun t  
as ro l e-mode l .  Mi lkman l e a r n s t o embrace 
what  I s t r u e i n h i mse l f and t o d i s c a r d 
t he f a l s e I ssues t h a t  keep him e a r t h -
bound.  S l ow l y Mi lkman l e a r n s t o 
d i f f e r e n t i a t e n e c e s s i t y from pe r v e r s i on 
and e s s e n t i a l s from pa r aphe r na l i a .  He 
r e t u r n s Sou th ,  s t i l l  sea r ch i ng f o r what  
i s s p i r i t u a l l y t r u e ,  and he f i n d s t he 
r o o t s of h i s name and t he meaning o f 
h i s aun t ' s a n c e s t r i a l  song of f l i g h t .  
Bu t  f i n d i n g s p i r i t u a l  r e a l i t y does not  
Imp ly e a r t h l y s u r v i v a l .  The nove l  ends 
w i t h P i l a t e ' s p h y s i c a l  dea th and her 
symbo l i c r e s u r r e c t i o n .  The e a r r i n g 
she has been wear l nq c on t a i ns her name 
and as she d i e s a b i r d l i f t s t he e a r r i n g 
i n t o t he a i r  and d i sappea r s .  Mi lkman 
wa t ches her dea th and symbo l i c r e b i r t h 
and r e a l i z e s t h a t  he ,  t oo .  I s abou t  t o 
embark In what  may be h i s l a s t  c o n f l i c t :  
G u i t a r ,  P i l a t e ' s a s s a s i n and h i s 
s p i r i t u a l  b r o t he r ,  i s abou t  t o f i g h t  
him t o one of t h e i r dea t hs .  Bu t  Mi lkman 
has gone beyond i n t e r e s t  In h i s e a r t h l y 
s u r v i v a l .  He,  l i k e P i l a t e ,  and l i k e 
t he ances t o r s he has r e c e n t l y found ,  a r e 
w i l l i n g t o su r r ende r t o a i r In o r de r t o 
r i d e I t .  The nove l  ends w i t h Mi lkman 
I n d i f f e r e n t  t o h i s e a r t h l y f a t e ,  pas-
s i o n a t e l y embrac ing t he s p i r i t u a l i t y 
h i s aun t  rep resen t ed t o him .  

P i l a t e i s t he ma j or symbol  of t h i s 
s p i r i t u a l i t y t h a t  a l l o ws one e t e r n a l  
l i f e .  I t  I s Impor t an t  t o note t h a t  t he 
s p i r i t u a l i t y she r ep r esen t s i s a l s o 
t r a d i t i o n a l l y fema l e .  In Western myth-
o l ogy and In t he s e c r e t  w r i t i n g of t he 
Jude o - Ch r I s t l an r e l i g i o n ,  t he powers 
asso c i a t ed w i t h women a r e t hose of 
m i dw i fe ,  mother ,  n i s t r e s s ,  w a r r i o r -

p r o t e c t r e s s ,  and s p i r i t u a l  t eache r .  
In Song of Solomon ,  P i l a t e ba l ances 

a l l  t hese powers .  She g i v es Ru t h ,  
M i lkman ' s mother ,  t he necessary po t i on 
t o make her es t ranged husband have sexua l  
I n t e r c ou r se w i t h her .  She nu r t u r es Ru th 
a f t e r she has been bea ten by Macon and 
p r even t s her m i s c a r r i a g e .  P i l a t e ' s own 
b i r t h I s unea r t h l y .  She comes I n t o 
t he wor l d dragg i ng her cord and a f t e r -
b i r t h :  her mother had d i ed a few 
m i nu t es e a r l i e r .  When P i l a t e ' s cord 
d i s i n t e g r a t e s I t  l eaves no s i gn of a 
n a v e l ,  t hus underscor i ng P i l a t e ' s 
u n e a r t h i I n e s s and t he f a c t  t h a t  she 
seems t o have g i ven b i r t h t o h e r s e l f .  
P i l a t e ' s a b i l i t y t o nu r t u r e a l s o seems 
a l mos t  unea r t h l y .  I t  I s her I n h e r i -
t ance .  Her f a t h e r ,  unab l e t o read ,  
chose t he name from t he B i b l e because 
I t s l e t t e r s looked l i k e a t r e e hanging 
over a row of sma l l e r t r e e s .  Her 
f a t h e r I s a t t r a c t e d t o t he p r i n c e l y 
p r o t e c t i v e au ra o f t he c o n f i g u r a t i o n 
and w r i t e s I t  ou t .  I n s i s t i n g on t he 
name even though peop l e t r y t o d i ssuade 
him .  A f t e r her f a t h e r ' s dea t h ,  when 
P i l a t e I s t we l v e ,  she removes her 
name from her f a t h e r ' s B i b l e .  I t  I s her 
f a t h e r ' s on l y p r i n t ed word and I t  I s 
he r s .  She p l aces I t  I n s i d e a b r ass 
box wh i ch she hangs from her e a r .  In 
t h i s way she owns her name,  her f a t h e r ' s 
w i sh and her l egacy as n u r t u r e r .  She 
I s a woman who can f o r g i v e b e t r a y a l .  
She I s a l s o one who can p l ay "Aunt  Jemima 
I f  she f e e l s t he a c t  w i l l  g i v e her t he 
power she needs .  And she I s a mother 
who w i l l  become hun t r ess I f her loved 
one I s t h r ea t ened .  When a man a t t a c k s 
her daugh t er her e a r r i n g f l a s h e s f i r e .  
P i l a t e approaches t he man from t he back ,  
wh ips her r i g h t  arm around h i s neck ,  
p o s i t i o n s t he k n i f e a t  t he edge of h i s 
hea r t  and c l e a r l y s t a t e s her p l an of 
a c t i o n :  

'Now,  I'm not  go ing t o k i l l  
you ,  honey.  Don ' t  you worry 
none.  J u s t  be s t i l l  a m inu t e ,  
t he h e a r t ' s r i g h t  here ,  bu t  
I'm not  go ing t o s t i c k I t  In 
any deeper . . .And I f you ' re 
r e a l  s t i l l ,  honey,  I can ge t  
I t  back ou t  w i t hou t  no m i s t ake .  
Bu t  be fo r e ,  I do t h a t ,  I 
though t  we'd have a l i t t l e 
t a l k '  ( 9 3 ) .  



P i l a t e I s consc i ous of her power .  Her 
l o v e r s grow a f r a i d when t hey f i n d she 
has no n a v e l ;  she knows t h a t  her 
a n c e s t r l a l  song has t r u t h s In I t  beyond 
t hose wh i ch she can name and she has t he 
w i l l i n g n e s s t o s i n g t he v e r s e s ,  even 
when some of t he meaning I s obscure .  
Hers I s t he power of t he t r a d i t i o n a l  
wes t ern goddesses ,  accep t i ng her l i m i t s ,  
ab l e t o use both pass i on and e q u i l i b r i u m .  
P i l a t e has t he s t r eng t h t o r e c e i v e w i t h -
ou t  hav i ng her r e c e p t i v e powers d i m i n i sh 
e i t h e r her i d e n t i t y o r her who l eness .  
L i k e her house ,  she i s a woman both 
sh i ny and brown ,  comb in ing s p i r i t u a l  
wisdom w i t h t he sme l l  of p i ne t r e e s and 
fermen t i ng w ine ,  comp lemen t ing ,  and a t  
t i mes overpower i ng ,  t he t r a d i t i o n a l  
male f o r c e s of ownersh i p and Judgment .  

P i l a t e ' s v i s i o n I s no l e s s c o n s e r v a t i v e 
t han her b r o t he r ' s ;  I t  I s on l y more 
s p i r i t u a l :  w i t hou t  anger o r r e b e l l i o n 
she f e e l s comfor t ab l e r eques t i ng t h a t  
her b ro t her have a son t o c a r r y on her 
f a t h e r ' s name.  Song of Solomon I s 
en t renched In t he t r a d i t i o n a l  wes t ern 
c o n f l i c t  between m a t e r i a l i s m and 
s p i r i t u a l i t y .  I t  I s through P i l a t e ' s 
f em i n i ne s t r eng t h and u l t i m a t e l y 
M i lkman ' s accep t ance of her v a l u es t h a t  
s p i r i t u a l i t y I s embraced and t r a n s c e n -
dence a c t u a l  I zed .  

NOTES 

' l on i  Mor r i son ,  Song of Solomon (New 
York :  New Amer ican L i b r a r y ,  1977) ,  
p.  55 .  A l l  subsequen t  r e f e r en c es t o 
t h i s e d i t i o n a r e I n t e r n a l l y noted w i t h i n 
t he t e x t  of t h i s essay .  

2 
Raphael  P a t a i ,  The Hebrew Goddess (New 

York :  Avon Books ,  1967) ,  p.  178.  

Ma r i l yn J u d i t h A t l a s 
M i ch i gan S t a t e U n i v e r s i t y 

« « « 
SAY IT CLEAN 

The nove l  Huck l eber ry F i nn I s t he proof 
t h a t  Mark Twa in deve loped a v e r n a cu l a r 
Amer ican prose .  The p r i n c i p l e as Twa in 
saw i t  was hones t y .  Two s t eps were 
needed t o reach t h i s I d e a l .  

F i r s t ,  Amer i cans had t o r i d t hemse l ves 

of t he pas t .  To Twa in t h i s meant  
r e j e c t i n g both t he f o r ma l ,  po l i shed 
prose of t he e i gh t een t h cen t u r y and 
what  he cons i dered t he swoops and post-* 
u r i ngs of t he Roman t i cs .  Jane Aus ten 
and Edgar A l l a n Poe were two of h i s 
f a v o r i t e wh i pp i ng-persons .  Here Twa in 
w r i t e s t o h i s l ong t ime f r i e n d ,  and 
f e l l o w son o f t he M idwest ,  W i l l i am Dean 
Howe l i s :  

"To me h i s (Poe ' s ) prose I s 
u n r e a d a b l e — l i k e Jane Aus t en ' s .  
No,  t he r e I s a d i f f e r e n c e .  I 
cou l d read h i s prose on s a l a r y ,  
bu t  not  Jane ' s .  Jane I s e n t i r e l y 
Imposs i b l e .  I t  seems a g r ea t  
p i t y t o me t h a t  t hey a l l owed 
her t o d i e a n a t u r a l  dea t h . " 

( Howe l l s ,  t he spokesman f o r Amer ican 
r e a l i s t s ,  a l ways defended Aus t en .  On 
one occas i on du r i ng t h e i r l ong ,  am i cab l e 
deba te Twa in was s i c k In bed .  Howe l l s 
warned him t h a t  I f he d i d not  s t op 
be r a t i ng Aus ten he wou ld come over t o .  
read her P r i d e and P r e j u d i c e a l oud t o 
t o h i m) .  

Once r i d o f t he pas t .  Twa in s a i d ,  
Amer i cans had t o work f o r hones t y In 
p r esen t i ng t h e i r s u b j e c t .  In f i c t i o n ,  
f o r I ns t ance ,  t he c h a r a c t e r s shou ld be 
presen t ed In a c t i o n and speech ,  not  by 
I n t r u s i o n s from t he au t hor .  In 
d i a l ogue ,  he s a i d ,  t he "s t aga d i r e c t i o n s " 
by t he au t hor shou l d advance t he a c t i o n ,  
o r a t  l e a s t  conform t o I t .  He gave 
s e v e r a l  examp l es of poor use of s t age 
d i r e c t i o n s ,  among them t he f o l l o w i n g :  

" . . . r e p l i e d A l f r e d , f I i p p l n g t he ash 
from h i s c i g a r . " ( T h i s d i r e c t i o n 
e x p l a i n s no t h i ng .  Twa in s a i d ;  t he 
reader deduces t h a t  t he a s h - f I I p p l n g 
has no t h i ng t o do w i t h t he s t o r y ) .  

" . . . responded R i cha r d ,  w i t h a l augh . " 
( T h i s ,  Twa in s a i d .  I s not  J u s t i f i e d .  
Tha t  I s ,  t he f a c t  t h a t  a remark I s 
humorous,  I r o n i c ,  o r s a r c a s t i c ough t  
t o be obv i ous from I t s con t en t :  t he 
au t hor shou l d no t  l ean on t he s t age 
d i r e c t i o n t o supp l y a t t i t u d e s o r 
shad i ngs ) .  

As good use of s t age d i r e c t i o n .  Twain 
c i t e d examp l es from a scene i n Howe l l s ' s 
nove l  The Und i scovered ( ^ u n t r y .  Among 
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t hese were:  

" . . .and she l a i d her arms w i t h a beseech-
ing ges t u r e on her f a t h e r ' s shou l der . " 
(Twa i n appa r en t l y though t  t h i s d i r e c t i o n 
g i v e s a b i t  o f p h y s i c a l  a c t i on d e s i r a b l e 
In t he scene and not  e a s i l y con-
veyab l e by d i a l o gu e ) .  

" . . . she s a i d ,  l augh i ng ne r v ous l y . " 
(Accep t ab l e ,  appa r en t l y ,  I f i t  con f i rms 
o r emphas izes what  t he remark has t o 
say ,  u n l i k e t he e a r l i e r examp le i n 
wh i ch t he au t hor r e l i e d on t he 
d i r e c t i o n a l o n e ) .  

Honesty i n d i a l ogue ,  as In o t he r e l emen t s 
of t he s t o r y ,  would g i v e t he f a c t  and 
a c t i o n t h a t  t he r e a l i s t  sough t .  

I t  remained f o r a l a t e r M idwes tern 
s t y l i s t ,  E r nes t  Hemingway,  t o d i s c i -
p l i n e t he s t age d i r e c t i o n t o near ze r o ,  
a t  t i mes a s t a r k and s t a c c a t o d i nn i ng 
of "he s a i d " t h a t  t e l l s as much abou t  
t he c h a r a c t e r s and t h e i r wor l d as t he 
messages t he d i a l ogue g i v e s .  

Good w r i t e r s In modes o t he r t han t he 
r e a l i s t i c may d i s r e g a r d Twa i n ' s p r i n c i p l e s .  
They worked f o r him- and he adm i red them 
i n Howe l i s '  w r i t i n g .  For t he obse rve r 
who wan t s t o s e t  down reasonab l y I mpa r t i a l  
p r esen t a t i on of peop l e ,  p l a c e s ,  and 
even t s ,  t he prose of Twa in and Howe l i s 
I s s t i l l  a model .  I t  would be p r o v i n c i a l  
t o see t h e i r p r a c t i c e as on l y an 
exp r ess i on of M idwes tern a t t i t u d e s .  I t  
would be s t up i d t o over l ook t he f a c t  
t h a t  r e j e c t i n g t he pas t  and work i ng f o r 
p r esen t a t i on t r u e t o observed f a c t  were 
f o r a t i me g oa l s of s p e c i a l  I n t e r e s t  
t o M idwes tern w r i t e r s .  

Bernard F.  Engel  
M i ch i gan S t a t e U n i v e r s i t y 

« * * 

Sherwood Anderson :  The W r i t e r a t  H i s 
C r a f t .  Ed i t ed by Jack Salzman ,  Dav id 
D.  Anderson ,  and K l ch l nosuke Ohash l .  
Pau l  P.  Appel  1979 

When t he work of a ma jor w r i t e r has 
su r v i v ed t he y ea r s of l imbo f o l l ow i n g 
h i s dea t h .  I t  I s I n e v i t a b l e t h a t  h i s 
less-known w r i t i n g s be sough t  ou t  and 
assemb l ed .  Such reader I n t e r e s t  i s 

proper ,  f o r on l y by exam i na t i on of h i s 
whole work can v a l i d assessmen t  be made,  
even though I t  I s a x i oma t i c t h a t  an 
au t hor i s t o be Judged by h i s bes t .  

Sherwood Anderson :  The W r i t e r a t  H i s 
C r a f t  I s a m ixed g a t he r i ng .  Noth ing 
In i t  w i l l  a l t e r t he p r e v a l I I n g v iew of 
Anderson as a w r i t e r .  The good p i eces 
w i l l  suppor t  t he a t t l t l d e of h i s 
adm i r e rs ;  t he poor w i l l  abe t  t he con-
t e n t i o n of t hose who a s s e r t  t h a t ,  l i k e 
t he g i r l  w i t h t he c u r l ,  when he was bad 
he was h o r r i d .  

The p i eces under t he head ing of 
" I n t r o d u c t i o n s and Forewords" and most  
of t hose l abe l ed " T r i b u t e s and 
A p p r a i s a l s " can be d i sm i ssed .  Anderson 
wro t e o f f t he t op of h i s head In 
t e l eg r aph s t y l e when he w i shed t o escape 
t he e f f o r t  t o c o n s t r u c t  paragraphs .  The 
l ack o f subs t ance In t hese p i eces i s 
t he more consp i cuous because he wro t e 
so we l l  when he pu t  h i s mind t o I t .  

" L i v i n g In Amer i ca" and "The Time 
and t he Towns" assemb l e p i eces t h a t  
r e f l e c t  t he t i me of t h e i r compos i t i on ,  
a t i me t h a t  has passed I n t o h i s t o r y .  
Even f o r one who l i v e d I t ,  t he con-
ce r ns of t h a t  t i me .  I t s prob lems 
unso l ved ,  have receded In t he l i g h t  
of t he g r ave r and f a r more form i dab l e 
prob lems of t he p r esen t .  The bes t  of 
t hese p i e c es ,  "Co t ton M i l l " ,  rem inds 
one of M e l v i l l e ' s "The T a r t a r u s of 
Maids" .  ( I am not  sugges t i ng t h a t  
Anderson was I n sp i r ed by M e l v i l l e . ) 

The bes t  of t he c o l l e c t i o n appear under 
t he head "Why I W r i t e" ,  and of t hese 
"Man and H i s Imag i na t i on" s t ands ou t .  
T h i s long d i s c u s s i o n ( I t  shou ld be 
r equ i r ed r ead i ng f o r a s p i r i n g w r i t e r s ) 
I s perhaps as near as Anderson ever 
came t o composing an o rgan i zed essay 
t h a t  p r esen t s and deve l ops an argumen t .  
He I s I n e v i t a b l y r e p e t i t i o u s In h i s 
numerous s t a t emen t s on t he t o p i c ,  bu t  
"The New Note" ,  "New O r l eans ,  The 
Doub le Dea l er and t he Modern Movement  
In Amer i ca" ,  and "The S i t u a t i o n In 
Amer ican W r i t i n g " a r e no t ewor thy .  

Presumab ly t he corpus of Anderson ' s 
produc t i on I s now a v a i l a b l e f o r s t udy .  
I r e f r a i n from comment  on t he no ve l s ,  
f o r I read them a t  an Impress i onab l e 
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age and have never been fmpe l l ed t o go 
back t o t hem—p robab l y f o r t he same 
reason I have never w i shed t o r e read 
D r e i s e r :  much of t he su b j e c t  ma t t er was 
t oo r e a l ,  t oo near t o my own expe r i ence ,  
t o a l l ow me repea t ed p l easu r e In t he 
read i ng .  I have gone back many t i mes 
t o t he s t o r i e s ,  and s t i l l  can read ,  
w i t h a sense of Joy and wonder a t  
t h e i r p e r f e c t i o n ,  "Death In t he 
Woods",  "B r o t he r Dea th" ,  "I ' m a 
Fo o l " ,  and 'T Want  t o Know Why." On 
t hese s t o r i e s ,  t hose of W inesburg ,  
Oh io ,  and a few o t he r s (everybody 
may happ i l y choose h i s f a v o r i t e s ) ,  I 
am conv i nced ,  Anderson ' s r epu t a t i on 
must  u l t i m a t e l y r e s t .  

WI11 lam B.  Thomas 

« « « 
Dav id D.  Anderson ,  Woodrow WII son .  
Twayne Wor ld Leaders S e r i e s .  Twayne 
P u b l i s h e r s 1978.  

T h i s r ap i d ske t ch of W i l son ' s c a r e e r 
t akes him from h i s Sou thern unbr l ng i ng 
t o I t s cu l m i na t i on as t he t wen t y-
seven t h p r es i den t  o f our coun t r y .  We 
see him as t he ea r nes t  s t uden t ,  
t he academ ic man,  a u n i v e r s i t y p r e s -
i den t .  Then we see t he s c h o l a r -
h i s t o r i a n Immersed ,  perhaps I n e v i t a b l y ,  
In p r a c t i c a l  p o l i t i c s .  The governor -
sh i p of New J e r s e y was p r epa r a t o r y t o 
h i s occupy i ng t he na t i on ' s h i ghes t  
o f f i c e ,  and t he man and t he moment  
came t oge t he r amid c a t a c l y s m i c even t s .  

P r o f ess o r Anderson pu t s I t  a l l  I n t o 
a l i v e l y and engaging summary,  wh i ch 
c l o s e s w i t h an assessmen t  of W i l son 
as w r i t e r .  I f I were t o change 
any t h i ng In t h i s s u c c i n c t  accoun t ,  
I t  would be t o amp l i f y t he n a r r a t i v e 
of W i l son ' s s t r u g g l e w i t h t he Congress 
and t he abo r t i ng of h i s e f f o r t  t o 
make t he Un i t ed S t a t e s a l eader In 
a communi ty o f na t i ons by t he sena t o r s 
whom he c a l l e d "a l i t t l e group of 
w i l l f u l  men." W i l son ' s f r u s t r a t i o n 
and f a i l u r e t o ach i e v e h i s a im was a 
t ragedy of h i s t o r y .  Bu t  t o t he 
e l e c t o r a t e he was an " I d e a l i s t , " and 
w i t h a new p res i dency and a new decade 
we were on t he way back t o "nonna l cy , " 
comp lacency ,  and I s o l a t i o n i s m .  

WI11 lam B.  Thomas 

The D u r a b i l i t y o f Sherwood Anderson 

Sherwood Anderson ,  by We I f o rd Dunaway 
T a y l o r ,  I s t he l a t e s t  In a l i n e of c r i t i -
c a l  monographs of Sherwood Anderson ' s 
work t h a t  began w i t h t he pro-con s t u d i e s 
by C l eve l and B.  Chase and B r y l l l o n N.  
Fag In In 1927 and prom i ses t o con t i nue 
as long as we f i n d new I n s i g h t s I n t o 
t he man and h i s work o r r e f u r b i s h and 
r e c a s t  o l d .  T h i s c o n t i n u i t y I s 
f u r t h e r proof .  I f any be needed ,  of t he 
d u r a b i l i t y o f t he work of t h i s man 
who came ou t  o f t he Oh io coun t r ys i de 
t o r e d i r e c t  t he cou rse of Amer ican 
f i c t i o n In our t i me .  

S i g n i f i c a n t l y ,  s i n c e c r i t i c a l  e v a l u a t i o n s 
of Anderson ' s work t ook on na t i ona l  
d imens i ons w i t h Waldo F rank ' s "Emerging 
G r ea t ness , " a c r i t i c a l  r ev i ew of 
Windy McPherson ' s Son In t he f i r s t  
I ssue of The Seven A r t s In 1916,  wh i l e 
much of t h a t  c r i t i c i s m has been 
f a v o r ab l e and a f a i r  amount  has been 
h o s t i l e ,  p a r t i c u l a r l y between 1929 and 
Anderson ' s dea th In 1941 ,  v i r t u a l l y a l l  
has been sympa t he t i c .  Fur t hermore ,  
many w r i t e r s o f f i c t i o n ,  rang i ng from 
W i l l i am Saroyan t o Sau l  Be l l ow ,  can say ,  
w i t h t he l a t e James T .  F a r r e l l ,  t h a t  
"Sherwood Anderson I n f l uenced and 
I n sp i r ed me perhaps more profound l y t han 
any o t he r Amer ican w r i t e r . " 

The b a s i s of t hese obse r v a t i ons l i e s 
not  on l y I n Anderson ' s s u b s t a n t i a l  body 
of work bu t  In t he f a c t  t h a t  h i s l i f e and 
h i s work were so I r r e t r i e v a b l y one and 
t h a t  f o r many of us t he two d imens i ons 
combine t o speak more e l oquen t l y and 
more c l e a r l y t han any o t he r s t a t emen t ,  
l i f e ,  o r l i t e r a r y canon abou t  t he 
l i t e r a r y l i f e In Amer ica In our t i me .  
For many of u s — w r i t e r s ,  c r i t i c s ,  
b i ographers ,  s t uden t s ,  and r e a d e r s — t h e 
I m p l i c a t i o n of Anderson ' s l i f e and work 
I s c l e a r :  l i t e r a t u r e I s t he means by 
wh i ch we l i v e most  f u l l y ,  speak most  
e l oquen t l y ,  and l ove most  t r u l y .  • • 
Anderson ' s r everence f o r l i f e ,  h i s 
l ove f o r I t ,  and h i s c e l e b r a t i o n of 
I t  a r e t he means by wh i ch we measure 
our own meaning and accomp l i shmen t .  

P r o f ess o r T a y l o r ' s s t udy I s a r e i t e r a t i o n 
o f a l l  t he above ,  a s t a t emen t  t h a t  I 
make no t  In den i g r a t i on bu t  In under-
s t and i ng and sympathy .  Even as our 



pe rcep t i on and unders t and i ng o f Anderson 
grow ,  as t hey have In t he pas t  and w i l l  
con t i nue t o do In t he f u t u r e ,  t hey w i l l  
remain based upon our r ec o gn i t i on of 
t he dep th of h i s percep t i on and t he 
bread t h of h i s f e e l i n g .  P r o f esso r T a y l o r 
makes t h i s r ec o gn i t i on most  c l e a r In 
two chap t e r s w i t h two s i g n i f i c a n t  t i t l e s :  
"Re - Inven t i ng t he Amer ican Sou l , " wh i ch 
d i s cu sses WInesburg ,  Oh io ,  and "Exp r ess i ng 
t he I n e x p r e s s i b l e , " wh i ch dea l s w i t h t he 
bes t  of Anderson ' s sho r t  f i c t i o n .  

In t hese chap t e r s ,  t he bu l k of t he s t udy .  
P r o f esso r T a y l o r ' s r ead i ngs and e x p l i -
c a t i o n s a r e c l e a r and s u c c i n c t ;  In them 
he measures Anderson ' s ach i evemen t  as 
I t  must  be done f o r t hose of a new 
genera t i on r ed i s c o v e r i n g and r e -
i n t e r p r e t i n g t he Amer ican expe r i ence as 
I t  con t i nues t o un fo l d and as I n d i v i d u a l  
Amer ican l i v e s con t i nue t o ep i t om i ze 
t he whole .  T a y l o r comments t h a t  In 
WInesburg ,  Oh io (and by I m p l i c a t i o n In 
Anderson ' s o t he r works and ,  one shou ld 
add .  In h i s l i f e ) "human i ty and t i me 
converge . " Perhaps t h i s s t a t emen t ,  t he 
theme of T a y l o r ' s s t udy .  I s t he po i n t  
a t  wh i ch Anderson s t udy must  beg in and 
u l t i m a t e l y end .  

In h i s read i ngs of Anderson ' s w o r k s -
f o l l ow i n g an e x c e l l e n t  b r i e f b i o g r aph i ca l  
I n t r o d u c t i o n — T a y l o r r i g h t l y av o i ds t he 
sweep ing a t t emp t s t o c a t e g o r i z e Anderson ' s 
works In t he conven i en* bu t  m i s l ead i ng 
f ash i on t h a t  has marred so much Anderson 
c r i t i c i s m .  Ca l l e d a r e a l i s t ,  a 
n a t u r a l i s t ,  a p r i m i t i v e ,  a modern ,  a 
F reud i an ,  he was none of t hese ,  and as 
l i t e r a r y f ash i ons come and go,  t he 
b a s i s o f Anderson ' s d u r a b i l i t y becomes 
I n c r e a s i n g l y c l e a r ,  as I t  I s In t h i s 
s t udy .  Anderson wro t e abou t  peop l e In 
a l l  t h e i r I n d i v i d u a l  comp l ex i t y ,  v a r i e t y ,  
and p r o f und i t y ,  and In each work he 
c e l e b r a t e s t he d u r a b i l i t y of t he human 
s p i r i t ,  t he wor th o f each I n d i v i d u a l  
l i f e ,  and t he search f o r unders t and i ng 
t h a t  g i v e s meaning t o e x i s t e n c e .  In 
a s s e r t i n g t h i s u l t i ma t e s i g n i f i c a n c e 
of Anderson ' s l i f e and work .  P r o f ess o r 
Ta y l o r g i v e s new meaning t o Anderson ' s 
a s s e r t i o n and ep i t aph t h a t  " L i f e ,  not  
dea t h ,  I s t he g r ea t  adven t u re . " 

P r o f esso r T a y l o r ' s s t udy I s des i gned t o 
In t roduce Anderson and h i s work t o a new 
genera t i on o f s t uden t s ,  and I 'm su re t h a t  

I t  w i l l  succeed adm i rab l y .  Bu t  In 
t h i s s t udy ,  as In any o t he r ,  t he r e a r e 
shor t com ings .  In many c ases ,  as In t h i s ,  
r e s t r i c t i o n s Imposed on t he work by I t s 
d i mens i ons .  I t s e d i t o r s ,  o r I t s p l ace .  
In a s e r i e s .  Un f o r t una t e l y ,  from my 
po i n t  of v i ew ,  t he s t udy I s t oo b r i e f ,  
t oo much has baen l e f t  unsa i d ,  and t oo 
many works remain unexam ined .  A lmost  
no men t ion I s made of Anderson ' s ve r se 
wh i ch I s be ing f r u i t f u l l y exam ined ,  nor 
does P r o f esso r T a y l o r t r e a t  Many Mar r i ages ,  
Dark Laugh t er ,  Ta r ,  and Beyond Des i r e ,  
nove l s t h a t  deserve b e t t e r than o b s c u r i t y .  
A S t o r y T e l l e r ' s S t o r y ,  Sherwood Anderson ' s 
Notebook ,  and He l l o Towns a r e profound ,  
o f t en moving exam i na t i ons of Anderson ' s 
expe r i ence and our own,  and no s t uden t  
of l i t e r a t u r e and l i f e can a f f o r d t o 
Ignore them .  

P r o f esso r T a y l o r succeeds adm i rab l y In 
p r o v i d i ng a b r i e f I n t r oduc t i on t o 
Anderson and h i s works ,  bu t  I t  I s 
Incomp l e t e .  Fo r t u n a t e l y ,  however ,  he 
g i v e s us g l i mpses o f a much g r e a t e r 
I n s i g h t  t h a t  l i e s beyond .  I hope he 
pu t s I t  on paper .  

Dav id D.  Anderson 
M i ch i gan S t a t e U n i v e r s i t y 

» * * 

Am.  L i t .  In Po l and ,  con t .  from page 4 

Amer ican connec t i ons w i t h Po land have a 
long t r a d i t i o n rann i ng from P o l i s h 
Invo l vemen t  i n t he Amer ican Rev o l u t i on ,  
t o P o l i s h Imm i gra t i on t o Amer i ca ,  t o 
Amer ican concern f o r P o l i s h nat ionhood 
and Independence a f t e r WW I ( t he t h i r -
t een t h of Woodrow W i l son ' s Four t een 
P o i n t s ) ,  t o a r e v e r se m i g r a t i on w i t h 
Po l i sh -Amer i cans r ed i s c o v e r i n g t h e i r 
r oo t s by v i s i t i n g Po l and .  The a r t i c l e s 
In t h i s I ssue show how t he f a v o r ab l e r e -
cep t i on of Amer ican l i t e r a t u r e In Po land 
a f t e r t he I950 ' s r e f l e c t s t he s t eady Im-
provement  of d i p l oma t i c r e l a t i o n s between 
t he two c o u n t r i e s .  Those who seek an 
e x c e l l e n t  d i s c u s s i o n o f t he recep t i on 
o f P o l i s h l i t e r a t u r e In Amer ica shou ld 
c onsu l t  J e r z y (George) J .  Mac luszko ' s 
" P o l i s h L e t t e r s In Amer i ca" In Po l es In 
Amer i ca :  B i c en t en n i a l  Essa ys ,  ed .  Frank 
Mocha ( 1 9 7 8 ) :  

( o v e r ) 
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