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Federa l  W r i t e r s '  P r o j e c t s In Dakota FWP gu i des among t hose of t he 
t he Midwest  M idwest .  

Rober t  L.  C a r t e r 

Born of a d v e r s i t y ( t he Depress i on and 
t he h i gh percen t age of w r i t e r s unem-
p l o yed ) ,  t he Federa l  W r i t e r s '  P r o j e c t  
he lped r e s t o r e f a i t h and I n t e r e s t  In 
Amer ica on t he p a r t  o f w r i t e r s ,  
i n t e l l e c t u a l s and t he genera l  p u b l i c ,  
a f t e r t he a l i e n a t i o n of many w r i t e r s In 
t he ' 20 ' s .  

Every coun t y In every Amer ican s t a t e 
was s t ud i ed i n d e t a i l :  l andmarks .  I n -
t e r e s t i n g b u i l d i n g s ,  h i s t o r i c a l  s i t e s ,  
customs and f o l kways ,  unusual  n a t u r a l  
f e a t u r e s ,  econom ic p a t t e r n s ,  i n s t i t u t i o n s ,  
e t c . ,  were desc r i bed by w r i t e r s and 
r e se a r che r s r e c r u i t e d f o r t he t a s k of 
produc ing gu i des t o Amer i ca . '  The 
s t o r y of t he Federa l  W r i t e r s '  P r o j e c t  as 
a New Deal  exper i men t ,  o r i g i n a l l y under 
t he W.P.A.,  i s known and becoming 
i n c r e a s i n g l y so as more and more books ,  
d i s s e r t a t i o n s ,  and a r t i c l e s appear on t he 
s u b j e c t .  The purpose o f t h i s a r t i c l e I s 
t o h i g h l i g h t  b r i e f l y what  was done i n t he 
M idwest^ under t he P r o j e c t  and t o l i s t  
t he p resen t  r e p o s i t o r i e s f o r t he M idwest -
ern s t a t e s of t he vo lum inous manuscr i p t s 
t h a t  were produced by t he FWP,  and I t s 
successo r ,  t he W r i t e r s '  Program .  

The con t i nu i ng Impor tance of t he Federa l  
W r i t e r s '  P r o j e c t  I s r e f l e c t e d i n t he 
f a c t  t h a t  a l l  o f t he s t a t e gu i des have 
been r ep r i n t ed r e c e n t l y .  A number have 
been r e v i s e d ,  some as many as f ou r t i mes .  
C u r r e n t l y a p r o j e c t  t o r e v i s e t he 
Ind i ana gu i de [ c l 9 4 l ] I s underway;  i t  
went  through a second p r i n t i n g i n 1945 and 
a t h i r d i n 1973.  Many of t he o t he r works 
pub l i shed by t he FWP have a l s o been 
r ep r i n t ed o r r e v i s e d .  Though t he gu i des 
a r e not  g e n e r a l l y c i t e d In t he Nor ton 
B i c e n t e n n i a l  h i s t o r i e s ^ of t he v a r i ou s 
s t a t e s ,  t he Ind i ana and M i ssou r i  gu i des 
a r e g i ven h i gh p r a i s e In t he b i b l i o g r a p h i c a 
essa ys a t  t he back o f t he r e s p e c t i v e v o l -
umes on t hese s t a t e s . ^ A l so c i t e d In t he 
Nor ton s e r i e s a r e t he Kansas and Nor th 

The gu i des were o r i g i n a l l y conce i ved as 
a t ype of Amer ican Baedeker .  Baedeker ' s 
Un i t ed S t a t e s of 1909 ( t he l a s t  pub l i shed ) ,  
under "genera l  h i n t s , " admon ishes .  
f o r e i g n e r s abou t  t he genera l  hab i t  In 
Amer ica of s p i t t i n g on t he f l o o r .  I t  
was f e l t  by t he e a r l y t h i r t i e s t h a t  an 
updated Image of Amer ica was bad l y needed .  
Bu t ,  J u s t  as Baedekers of e a r l i e r y ea r s 
a r e s t i l l  sough t  a f t e r and a r e c l a s s i c s 
of a s o r t  t oday ,  so t oo ,  perhaps In a 
few y e a r s ,  w i l l  be t he o r i g i n a l  FWP gu i des .  
The genera l  c r i t i c i s m s of t he work o f 
t he P r o j e c t  u s u a l l y encoun t ered a r e t h a t  
some of t he In forma t i on ga t hered was 
I naccu r a t e ,  t h a t  some was ob t a i ned 
second-hand ( p a r t i c u l a r l y i n W i scons i n^) 
and t h a t  some was poor l y w r i t t e n .  However ,  
such c r i t i c i s m s i n no way app l y t o t he 
e n t i r e produc t i on of FWP,  wh i ch was 
amaz i ng l y p r o l i f i c ,  p a r t i c u l a r l y In 
Oh io ,  I l l i n o i s and Iowa,  and i n s e v e r a l  
of t he more popu lous s t a t e s i n o t he r 
r eg i ons .  

In a d d i t i o n t o t he s t a t e gu i des f o r 48 
s t a t e s (and f o r A l aska and Puer t o R i c o ) ,  
f o r wh i ch t he Federa l  W r i t e r s '  P r o j e c t  I s 
bes t  known,  numerous l a r ge c i t y gu i des 
( e . g .  f o r Ch i cago ,  C i n c i n n a t i ,  Tu l s a In 
t he M idwes t ) and gu i des t o sma l l  c i t i e s 
and t owns ,  such as Leavenwor th ,  Kans . ;  
M i nera l  Po i n t ,  W is . ;  Dubuque,  l a . ;  
Ga l ena ,  I I I . ,  e t c ,  were e i t h e r pub l i shed 
o r a l mos t  pub l i shed .  Then ,  t he r e were 
h i s t o r i e s o f c e r t a i n c oun t i es (e . g ;  
B l ue Ea r t h ,  M inn . ) ;  p a r t i c u l a r f a c e t s of • 
^ c e r t a i n communi ty ( e . g .  government  i n 
C i n c i n n a t i ) ;  r eg i ona l  gu i des ( e . g .  t he 
Calumet  reg i on of Ind i ana ,  M i ch i gan ' s 
Thunder Bay r e g i o n ) ;  e t h n i c and f o l k l o r e 
s t u d i e s ( e . g .  I t a l i a n s In Omaha and many 
dea l i ng w i t h I n d i a n s ) ,  o f t en based on 
ma t e r i a l  ga t hered f i r s t h a n d from persona l  
I n t e r v i e w s ;  and many more.  More than 
1756 books and pamph le ts r e l a t i n g t o t he 
M idwes tern scene were pub l i shed by t he 
Federa l  W r i t e r s '  p r o j e c t s i n t he 13 
M idwes tern s t a t e s dur i ng t he y ea r s of I t s 
ope r a t i on . ^ Noth ing beyond t he s t a t e 



gu ide was pub l i shed from t he M i ssou r i  
p r o j e c t ,  and from Ind i ana ' s on l y t h r ee 
pub l i shed works appeared .  Nor th Dako ta ,  
a l s o ,  was r espons i b l e on l y f o r a gu i de 
t o B i smarck ,  beyond t he i n e v i t a b l e s t a t e 
gu ide (by c o n t r a s t ,  16 works have been 
i ssued ,  under t he P r o j e c t ,  on Sou th 
Dako t a) .  

Bu t ,  a l r e ady by mid-1936 ,  before a s i n g l e 
book had been pub l i shed under t he P r o j e c t ,  
between 175,000 and 300,000 p l u s words 
had been produced f o r most  o f t he 
M idwes tern s t a t e s .  In W i scons i n ,  o r i g i n a l  
manuscr i p t  f l i e s Inc l ude never comp le ted 
gu i des t o M i lwaukee and Madison ( though 
gu i des t o Shorewood and Por t age were 
a c t u a l l y pub l i shed ) ,  many unpub l i shed 
b i o g r aph i ca l  no t es ,  e t c .  I n c i d e n t a l l y ,  
W i scons i n i s one of on l y fou r M idwes tern 
s t a t e s t o have i t s FWP manuscr i p t s l i s t e d 
In t he Na t l onaI Un ion Ca t a l og of Manuscr i p t  
Co\  (comp i l ed by t he L i b r a r y 
of Ctongress ,  1959- ) . ^ The o t he r s a r e 
Iowa,  Nebraska ,  and Sou th Dako ta .  

The Ind i ana manuscr i p t  f i l e s a r e en r i ched 
by e x t e n s i v e ma t e r i a l  on t he Oh io R i v e r 
f l ood o f 1937,  James Whi tcomb R i l e y ,  
and C r eo l e French customs i n V i ncennes ,  
f o r examp le ,  among ma t e r i a l  never pub l i shed ,  
and much o f I t  was ob t a i ned f i r s t h a n d .  
Fo r t una t e l y ,  a number o f s t a t e s ,  not  j u s t  
i n t he M idwest ,  a r e now c a r e f u l l y 

o r g an i z i ng and i ndex i ng t hese f i l e s 
accord i ng t o sound a r c h i v a l  p r a c t i c e s ,  o r 
have done so In r ecen t  y e a r s .  For an 
up- to-da te l i s t  o f M idwestern r e p o s i -
t o r i e s of t he o r i g i n a l  manuscr i p t s 
( r a t h e r d i f f e r e n t  from t he o r i g i n a l  
r e p o s i t o r i e s of 1943) see t he f o l l o w i n g 
t a b l e .  Whether t he c o l l e c t i o n i s 
i nven t o r i ed o r not  I s a l s o I nd i ca t ed f o r 
each s t a t e .  

FEDERAL WRITERS '  PROJECT REPOSITORIES 
MIDWEST 

1 . I L L I N O I s ' O l l l l no l s S t a t e H i s t o r i c a l  
L i b r a r y 

O ld S t a t e Cap i t o l  
S p r i n g f i e l d 62706 

I nv en t o r i ed 

2.  INDIANA Ind i ana S t a t e U n i v e r s i t y 
Cunningham Memorial  L i b r a r y 
Rare Books and Spec i a l  

( Co l l ec t i ons 
T e r r e Hau te 47809 

not  I nv en t o r i ed ,  
bu t  o rgan i zed by 
coun t y 

3.  IOWA The U n i v e r s i t y o f Iowa 
The U n i v e r s i t y L i b r a r i e s 
Manuscr i p t s D i v i s i o n 

Iowa C i t y 52242 

I nven t o r i ed 

4 .  K A N S A S " W i ch l t a s ta te U n i v e r s i t y 
U n i v e r s i t y L i b r a r y 
Spec i a l  C o l l e c t i o n s Dep t .  
(53 coun t i es o n l y ) 

W i ch i t a 67208 

p a r t i a l l y Inven-
t o r i e d 

S a l I n a P u b l I c L i b r a r y 
3 0 1 W.  Elm S t r e e t  
(17 c o u n t i e s ) 

S a l I n a 67401 

p a r t i a l l y Inven -
t o r i e d 

5.  MICHIGAN r eco rds e v i d e n t l y 
des t royed by f i r e In 1951 

6.  MINNESOTA M inneso ta H i s t o r i c a l  
So c i e t y 

1500 M i s s i s s i p p i  S t .  
S t .  Pau l  55101 

i nv en t o r i ed 

7.  MISSOURI U n i v e r s i t y of M i ssou r i  
Western H i s t o r i c a l  Manu-

s c r i p t  Col  l e c t i o n 
23 E lmer E l  l i s L i b r a r y 

Columb ia 65201 

i nven t o ry In 
process 

8.  NEBRASKA Nebraska S t a t e H i s t o r i c a l  
Soc i e t y 

Manuscr i p t s D i v i s i o n 
1500 R S t r e e t  

L i n c o l n 68508 

pre 11 mi  nary 
Inven t o ry ;  f i n a l  
Inven t o ry In 
process 



9.  NORTH DAKOTA S t a t e H i s t o r i c a l  So c i e t y 
o f Nor th Dakota 

L i b e r t y Memor ial  B u i l d i n g 
B i smarck 58505 

not  i nv en t o r i ed 

10.  OHIO The Oh io H i s t o r i c a l  So c i e t y ,  
I nc .  

A r ch i ves -Manusc r i p t s D i v i s i o n 
The Oh io H i s t o r i c a l  Cen t er 
1-71 A i 7 t h Avenue 

Columbus 43211 

i nven t o ry In 
p rocess 

11 .  OKLAHOMA The U n i v e r s i t y o f Oklahoma 
L i b r a r y 
Wes tern H i s t o r y C o l l e c t i o n s 
401 W.  Brooks 

Norman 73019 

I nv en t o r i ed 

12.  SOUTH DAKOTA The U n i v e r s i t y o f 
Sou th Dakota 

I .D .  Weeks L i b r a r y 
Verm l11 Ion 57069 

not  I nv en t o r i ed 

13.  WISCONSIN The S t a t e H i s t o r i c a l  S o c i -
e t y of W i scons i n 

A r ch i v es D i v i s i o n 
816 S t a t e S t r e e t  

Madison 53706 

p a r t i a l l y i nven -
t o r i e d 

U n i v e r s i t y o f W i scons i n -
Green Bay 

L i b r a r y 
Area Research Cen t e r 
110 S .  U n i v e r s i t y C i r c l e Dr .  
( r ec o r ds of 4 coun t y a r e a — 
may be sen t  t o H i s t o r i c a l  
So c i e t y In Madison f o r 
use ,  on r eques t ) 

p a r t i a l l y 
i  nven t o r l ed 

NOTES 

' o r i g i n a l l y t he r e were f i v e r eg i ona l  
gu i des p l anned t o cover t he e n t i r e Un i t ed 
S t a t e s ,  bu t  I t  was l a t e r deemed t o be 
more f e a s i b l e t o produce gu i des on a 

s t a t e by s t a t e b a s i s .  

^The "M idwest" I s he r e i n cons i dered t o 
Inc l ude t he f o l l o w i n g :  Ind i ana ,  I l l i n o i s ,  
Iowa,  Kansas ,  M i ch i gan ,  M inneso t a ,  
M i s s ou r i ,  Nebraska ,  Nor th Dako ta ,  Oh io ,  
Oklahoma,  Sou th Dako ta ,  and W i scons i n .  

^"The S t a t e and t he Na t i on" s e r i e s .  New 
York :  W.  W.  Nor ton & co . .  I n c . ,  1977-

,  f o r Ind i ana :  ".  .  .  no t h i ng has 
superseded t he W r i t e r s Program ,  Works 
P r o j e c t s Adm i n i s t r a t i on ' s Ind i ana ,  a_ 
Gu ide t o t he Hoos l er S t a t e .  .  .  i t  i s 
a gu i de w i t h many r a r e b i t s of l o ca l  
i n f o r ma t i on , " and f o r M i s s ou r i :  
"A l though I t  I s now a genera t i on o l d ,  
M i s s o u r i .  A Gu ide t o t he 'Show Me'  
S t a t e .  .  .  i s s t i l l  f i l l e d w i t h I n s i g h t s 
and much use f u l  In forma t i on abou t  t he 
s t a t e ' s c h a r a c t e r and ach i evemen t . " 

^See:  McDonald ,  W i l l i am F. ,  Federa l  
R e l i e f Adm i n i s t r a t i on and t he A r t s .  
Columbus:  Oh io S t a t e U n i v e r s i t y p r ess 
( c 1969] ,  p.  708 .  

^ T h i s does not  Inc l ude t he volumes of 
s l a v e n a r r a t i v e s f o r Ind i ana ,  Kansas ,  
M i s s ou r i ,  Oh io ,  and Oklahoma,  prepared 
l a t e r under t he e d i t o r s h i p o f George 
Raw i ck from t he FWP manuscr i p t s ,  nor 
t he v a r i ou s pamph l e ts o r books on s u b j e c t s 
no t  r e l a t e d d i r e c t l y t o t he M idwest .  
There were a l s o s e v e r a l  i n t e r r e g i o n a l  
and I n t e r s t a t e s t u d i e s pub l i shed j u s t  i n 
t he name o f t he Federa l  W r i t e r s '  
P r o j e c t ,  w i t hou t  i n d i v i d u a l  s t a t e 
I d e n t i f i c a t i o n .  

^Begun In l a t e 1935,  t he Federa l  
W r i t e r s '  P r o j e c t  l a s t ed u n t i l  August  
1939 under W.P.A.  sponsorsh i p .  When t he 
l a t t e r ceased ,  each s t a t e p r o j e c t  
acqu i r ed an o f f i c i a l  s t a t e sponsor and 
ac t ed Independen t l y of a l l  t he o t he r s 
w i t h o f f i c i a l  c on t r o l  from Wash ington 
l a c k i n g and Wash ington a c t i n g on l y i n an 
ad v i s o r y c a p a c i t y .  A l so i n 1939 t he 
name was changed from Federa l  W r i t e r s '  
P r o j e c t  t o W r i t e r s '  Program .  The 
W r i t e r s '  Program ceased i n 1943 because 
of war p r essu r es .  I t  i s conven i en t  here 
t o lump both p r o j e c t s under t he 
des i gna t i on of Federa l  W r i t e r s '  P r o j e c t ,  
o r FWP,  o r s i mp l y ,  " t he P r o j e c t . " A 
few works were prepared f o r p u b l i c a t i o n 
by t he FWP before 1943 bu t  not  a c t u a l l y 
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pub lFshed u n t i I l a t e r .  
g 

In McDonald o£ .  c i t . ,  p.  736.  
9 
The W i scons i n f i l e s a r e a l s o c i t e d I n :  

Hamer,  P h i l i p M.  ed . ,  A Gu ide t o A r ch i v es 
and Manuscr i p t s i n t he Un i t ed S t a t e s .  
New Haven:  Ya l e U n i v e r s i t y p r ess ,  1961 ,  
p.  635 .  

'^Numerous I l l i n o i s FWP manuscr i p t s 
r e l a t i n g t o f o l k l o r e and customs a r e a l s o 
t o be found In t he Arch I ye of Fo l k Song 
of t he Music D i v i s i o n of t he L i b r a r y of 
Congress In Wash ington .  Such m a t e r i a l s 
may a l s o be found t he r e f o r o t he r s t a t e s ,  
bu t  on l y t he I l l i n o i s m a t e r i a l s seem t o 
be we l l  o rgan i zed and Indexed .  
Add i t i ona l  FWP d u p l I c a t e o r o r i g i n a l  f i l e s 
a r e s t o r ed near Wash ington by t he f ede r a l  
governmen t  bu t  t hey a r e t o t a l l y 
unorgan i zed and u n a v a i l a b l e .  

' ' i he whereabou ts o f a d d i t i o n a l  Kansas 
FWP manuscr i p t s I s no t  known.  

Ind i ana S t a t e U n i v e r s i t y 

» » » 

Abraham L i n c o l n ,  Poe t  

Somewhere i n a M idwes tern a t t i c ,  perhaps 
sandw iched i n a p i l e o f grea t -grandma ' s 
l avendered p i n a f o r e s ,  o r s t rapped In 
grea t -grandpa ' s faded GAR haversack ,  
t he r e may l i e two o r t h r ee copybooks f u l l  
of v e r se by Abraham L i n c o l n .  

T h e i r d i s c o v e r e r w i l l  of cou rse make 
h i mse l f a p i l e o f money.  He need no t  
expec t  t o be c r e d i t e d w i t h c o n t r i b u t i n g 
t o Amer ican l i t e r a t u r e ,  bu t  he w i l l  add 
t o what  i s known of L i n c o l n ' s humor and 
"me l ancho l y . " 

The spare handfu l  of known poems by 
L i n c o l n show both t hese aspec t s of h i s 
c h a r a c t e r ,  and t hey show a l s o t h a t  he 
undoub ted ly had p r a c t i c e d t he a r t  o f 
v e r se .  Though rough-hewn ,  t hey a r e not  
t he work of a man s e t t i n g down h i s 
very f i r s t  m e t r i c a l  compos i t i on .  They 
show,  moreover ,  what  we know from h i s 
g r e a t e r accomp l i shmen t  In prose ,  t h a t  
L i n c o l n had an o r i g i n a l  mind .  G i ven 
p r a c t i c e and oppo r t un i t y ,  he cou l d have 
soared ( t he word t h a t  would have been 
used In h i s t i me ) ou t  of t he r u t  o f p a l l i d 

roman t i c i sm t h a t  most  of h i s con t emporar i es 
fo11 owed .  

Though we shou l d be g r a t e f u l  t h a t  L i n c o l n 
d i d not  spend h i s l i f e as one of t he 
M idwest ' s hundreds of amateur b a r d s — t h e 
most  l i t e r a r y m i gh t  concede t h a t  he had 
a more Impor t an t  c a l l i n g — i t  i s I n t e r e s t i n g 
t o specu l a t e on what  he m igh t  have done 
In poe t ry .  

Specu l a t e ,  becaus6 t he s u r v i v i n g poems 
a r e t oo few In number t o make f i r m 
e s t i ma t e s .  The C o l l e c t e d Poe t ry (1971) 
g i v es on l y s i x sho r t  p i eces .  The f i r s t  
f i v e of t hese appear In t he Ru t gers 
Co l l e c t ed Works (Roy B a s l e r ,  ed . ) and 
e l sewhere .  The on l y p i eces not  Inc l uded 
In CP a r e copybook e x e r c i e s p o ss i b l y 
aped from o t he r w r i t e r s ( t hese a r e g i ven 
In Dav id Anderson ' s 1970 L i t e r a r y Works,  
and e l sewhe r e ) .  

The f i r s t  o f t he a d u l t  poems,  "My 
Chi Idhood-home I See Aga i n , " comb ines ,  
as was common In t he m idd l e of t he 
cen t u r y ,  t he themes of n o s t a l g i a and 
dea th In t he manner of Grey ' s "E l egy i n 
a Coun t ry Churchyard . " The t w i n themes 
appear a l s o i n what  i s descr i bed as 
L i n c o l n ' s f a v o r i t e poem,  ' ' ( ' tortal  i t y . " 
T h i s "graveyard s cho o l " p i ece by t he 
m inor S c o t t i s h poet  W i l l i am Knox was 
probab l y w r i t t e n between 1818 and 1824.  

L i n c o l n exp ressed h i s adm i r a t i on t o 
Andrew Johns t on ,  a former co l l eague In 
t he I l l i n o i s House of Rep r esen t a t i v es 
and ano t her amateur poe t .  In a l e t t e r 
of A p r i l  18,  1846,  t o Johns t on ,  L i nc o l n 
s a i d t h a t  he came a c r oss t he poem i n a 
newspaper ;  he d i d not  know t he au t hor ' s 
name.  The poem ' s f i r s t  s t anza g i v es 
a s u f f i c i e n t  samp le of I t s easy and 
m o r a l i s t i c p h i l o s op h i z i n g :  

Oh why shou l d t he s p i r i t  of mor t a l  
be proud? 

L i k e a s w i f t  f l e e t i n g m e t e o i — a f a s t  
f l y i n g c l oud 

A f l a s h of t he l i g h t n i n g — a break of 
t he wave.  

He passe t h from l i f e t o h i s r e s t  In 
t he grave .  

L i n c o l n t o l d Johns t on t h a t  " I would g i ve 
a l l  I am wor t h ,  and go I n t o deb t ,  t o 
be ab l e t o w r i t e so f i n e a p i ece as I 
t h i n k t h a t  i s . " 
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Such In forma t i on as we have on L i n c o l n ' s 
own poe t ry comes l a r g e l y from h i s 
i n t e r m i t t e n t  correspondence w i t h 
Johns t on .  On February 24 ,  1846,  f o r 
examp le ,  he sen t  Johns t on a copy of Knox ' s 
poem (Johns t on a t  f i r s t  though t  L i nc o l n 
had w r i t t e n I t  h i m s e l f ) .  In t h i s l e t t e r 
L i n c o l n men t ioned a poem "of my own 
mal<Ing." T h i s ,  he s a i d ,  " i s a l mos t  done,  
bu t  I f i n d a dea l  of t r oub l e t o f i n i s h .  ,  .  

He sen t  t h i s p i ece t o Johns t on on A p r i l  18,  
1846.  He exp l a i ned t h a t  wh i l e campa ign ing 
he had gone i n t o t he a r ea of Ind i ana 
where he had been r a i s e d ,  "where my 
mother and on l y s i s t e r a r e bu r l ed ,  and 
from wh i ch i  had been absen t  abou t  
f i f t e e n y e a r s . " Tha t  pa r t  of t he coun t r y ,  
he wro t e ,  " i s ,  w i t h i n i t s e l f ,  as 
unpoe t i ca l  as any spo t  o f t he e a r t h . " 
Ye t ,  he added ,  "see i ng I t  and I t s 
o b j e c t s and i n h a b i t a n t s aroused f e e l i n g s 
In me wh i ch were c e r t a i n l y poe t ry ;  
though whether my exp r ess i on o f t hose 
f e e l i n g s i s poe t ry I s q u i t e ano t her 
ques t i on . " 

Though reasonab l y po l i shed ,  t he v e r ses 
a r e und i s t i ngu i shed .  The second and t h i r d 
s t anzas a r e q u i t e as good as t he work of 
any of t he m inor "bards" of t he day:  

0 Memory! thou midway wor l d 
' Tw i x t  e a r t h and pa r ad i se .  

Where t h i n g s decayed and l oved ones l o s t  
In dreamy shadows r i s e .  

And,  f r eed from a l l  t h a t ' s e a r t h l y v i l e .  
Seem ha l l owed ,  pure ,  and b r i g h t .  

L i k e scenes i n some enchan t ed i s l e 
A l I  bathed i n I i q u i d I I g h t .  

E v e n t u a l l y ,  of cou rse ,  t he poet  comes t o 
t he l o s s of o l d f r i e n d s t h a t  proves t he 
i n e v l t a b i I i t y of dea t h :  

The f r i e n d s I l e f t  t h a t  p a r t i n g day .  
How changed ,  as t i me has sped I 

Young ch i l dhood grown ,  s t r ong manhood gray 
And h a l f o f a l l  a r e dead .  

Such con t emp l a t i on o f t he p i t i f u l  was 
a recogn i zed f unc t i on f o r poe t ry i n 
L i n c o l n ' s day ,  as r equ i r ed t hen ,  indeed ,  
as h a r d - b i t t en ,  a n t i - s e n t i m e n t s I r e j e c t i o n 
of t he t ender and conso l a t o r y I s 
r equ i r ed t oday .  Teary pa thos was an 
ex t reme r e s u l t  of t he degenera t i on o f 
t he human i t ar i an Impu l se I n t o t he s e n t i -

men t a l -mora l  1s t  I c— t hough a l s o ,  of 
cou rse ,  an e x p l o i t a t i o n o f f e e l i n g s known 
t o us a l t .  Bu t  c e r t a i n l y t he l i n e s a l s o 
exp r ess t he "me l ancho l y" temperament  t h a t  
seems t o have been n a t i v e w i t h L i n c o l n .  

L i n c o l n s a i d t h a t  what  he was send ing 
Johns t on was t he f i r s t  o f " f ou r l i t t l e 
d l v l o n s o r can t os . " The second of 
t hese appears t o be 13 s t anzas L i nc o l n 
ma i l ed t o Johns t on on September 6,  1846.  
These ,  he s a i d ,  t ook as t h e i r sub j ec t  
"an Insane man," a Mat thew Gen t ry he 
had gone t o schoo l  w i t h .  A t  t he age of 
19,  Gen t ry had "become f u r i o u s l y mad";  
l a t e r he " s e t t l e d down In t o harm l ess 
I n s a n i t y . " L i n c o l n saw h i t t  du r i ng 
t he 1844 v i s i t ,  " s t i l l  l i n g e r i n g In t h i s 
wre t ched c o n d i t i o n . " 

The f i r s t  s t anza s e t s t he theme:  

Bu t  here ' s an ob j e c t  more of dread 
Than ough t  t he grave c o n t a i n s — 

A human form w i t h reason f l e d .  
Wh i l e wre t ched l i f e rema i ns .  

The poem dep l o res t he l oss of Gen t ry ' s 
e a r l y "gen i us b r i g h t , " t a l k s o f h i s 
" s h r i e k s " and l a t e r "mournfu l  song ," 
and p i c t u r e s t he poet  t a k i n g t he 
u n l i k e l y s t ep of s t e a l i n g ou t  before 
dawn so t h a t ,  w i t h a l l  of na t u r e ,  he 
can l i s t e n t o t he "song , " can "d r i nk 
I t s s t r a i n s . " I t  ends of cou rse w i t h 
an address t o dea t h ,  ask i ng why I t  
t akes "more b l e s t  ones" bu t  l eaves so 
p i t i f u l  a s i g h t  " l l n g ' r l n g here . " 

No one knows f o r su re what  t he t h i r d and 
f ou r t h "can t os" were t o be.  No 
cand i da t e f o r t he f ou r t h has eve r 
appeared .  S i nce t he September 6 l e t t e r 
ends w i t h t he remark t h a t  " I f I shou ld 
eve r send ano t her ,  t he su b j e c t  w i l l  be 
a ' Bear hun t , ' " e d i t o r s p r l n f 
t h i r d "can t o" t he s t anzas under t h a t  
t i t l e wh i ch L i n c o l n sen t  t o Johns t on on 

' February 25 ,  1847.  

T h i s p i ece t e l I s t he s t o r y of a 
M idwes tern hun t  i n awkward bu t  f a s t -
paced v e r se t h a t  t akes t he reader through 
t he chase ,  c o r ne r i ng ,  and shoo t i ng of 
t he bear .  The poem ends humorously w i t h 
an accoun t  o f how a shor t - l egged dog 
a r r i v i n g l a t e on t he scene a t t emp t s t o 
demons t ra te t h a t  he has been t he t r u e 
conqueror .  The poet  comments:  
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Conce i t ed whe lp! we laugh a t  t h e e — 
Nor mind ,  t h a t  not  a few 

Of pompous,  two- legged dogs t he r e be.  
Conce i t ed q u i t e as you .  

Though ha r d l y ma tch ing i n conc i seness 
A l exander Pope ' s d e f t  c o l l a r I n s c r i p t i o n 
( " I  am h i s h i ghness '  dog a t  Kew /  Pray 
t e l l ,  k i nd s i r ,  whose dog a r e y ou?" ) ,  
t he poem does r ep r esen t  L i n c o l n ' s use 
of t he f r o n t i e r anecdo te and h i s I r o n i c 
sense of humor.  

W i th L i n c o l n ' s pe rm i ss i on ,  g i ven i n t he 
l e t t e r  of February 25 ,  1847,  Johns t on 
pub l i shed "My Chi ldhood-Home" and t he 
s t anzas on Gen t ry In t he Qu incy ,  
I l l i n o i s ,  Whig.  He d i d not  heed 
L i n c o l n ' s reques t  t h a t  "names be 
suppressed" because " I have no t  
s u f f i c i e n t  hope of t he v e r ses a t t r a c t i n g 
any f a v o r ab l e no t i c e t o temp t  me t o r i s k 
be ing r i d i c u l e d f o r hav i ng w r i t t e n them ." 
There I s no record t h a t  L i n c o l n was 
r i d i c u l e d f o r h i s au t ho r sh i p .  

Two p i eces L i n c o l n wro t e i n 1858 i n 
t he au t ograph books of Rosa and L l n n l e 
Haggard ,  daugh t ers of a W i nches t er ,  
I l l i n o i s ,  i nnkeeper ,  a r e p r i n t ed i n 
Co l l e c t e d Poems and e l sewhere .  I 
suspec t  t h a t  L i n c o l n cop i ed t hese from 
one o r ano t her o f t he g i f t  books and 
annua l s of t he t i me .  The two s t anzas 
t o Rosa s t a r t  i n t he unhappy mood t h a t  
i n t h i s age of t he happy happy L i t t l e 
Golden Book seem somewhat  a d u l t  t o g i v e 
t o a c h i l d ,  bu t  was t y p i c a l  of L i n c o l n :  

You a r e young,  and I am o l de r ;  
You a r e hope fu l ,  i  am n o t — 

En j oy l i f e ,  e r e i t  grow c o l d e i — 
P l uck t he r oses e r e t hey r o t .  

The second s t anza I s more l i k e l y t o be 
o r i g i n a l  w i t h L i n c o l n ,  i f on l y In t h a t  
I t s l a s t  l i n e i s adap ted t o I t s 
addressee ,  a d v i s i n g t he g i r l  t h a t  she 
shou l d t e l l  her "beau" t o " t ake t hee ,  
Rosa ,  e r e she fade . " 

The s i x t h known L i n c o l n poem I s a p i ece 
of doggerel  t r i v i a ,  wh i ch ,  accord i ng t o 
Pau l  M.  Ang l e ,  au t hor o f t he I n t r o -
duc t i on t o Co l l e c t ed Poems,  I s r e c e n t l y 
d i scove r ed .  The e d i t o r o f CP e n t i t l e s 
t he p i ece "Gen.  Lee ' s Invas i on o f t he 
Nor th ,  w r i t t e n by h i m s e l f — - " In f ou r 
d e l i v e r a t e l y l i mp i ng l i n e s ,  t he speaker 

t e l l s how he and " J e f f ' s Confederacy" 
headed f o r P h i l a d e l p h i a bu t  r ece i v ed 
" h - l l " from t he Yankees and "skedadd l ed 
back . " The poem uses t he v e r n a cu l a r ,  a 
l i ng o coming In t o use a t  t h a t  t i me ,  
perhaps In p a r t  because o f everyone ' s 
f a m i l i a r i t y w i t h t he correspondence of 
t he s o l d i e r y who took pen i n hand w i t hou t  
r e s t r a i n t  from school room r u l e s o f 
s p e l l i n g and syn t ax .  Ang l e says t h a t  
L i nc o l n j o t t e d t he l i n e s down on t he 
morn ing o f J u l y 19,  1863,  when Lee ,  
defea t ed a t  Ge t t ysbu rg e a r l y i n t he 
month ,  had r e t r e a t e d a c r oss t he Potomac,  
i t  may be added t h a t  t he L i n c o l n ' s 
mood was a l s o he i gh t ened by G ran t ' s 
conques t  o f VIcksbu rg on J u l y 9 .  

L i n c o l n ' s adm i r a t i on f o r such w r i t e r s 
as Shakespeare ,  Burns ,  and t he 
t r a n s l a t o r s of t he K i ng James v e r s i on 
has been o f t en d i scussed ,  as has h i s 
a l mos t  non - ex i s t en t  acqua i n t ance w i t h 
Whi tman .  He knew by hea r t  O l i v e r 
Wendel l  Holmes '  "The Las t  Lea f , " and 
r e c i t e d i t  t o v i s i t o r s — a f a c t  t h a t  
Holmes t ook pa i ns t o v e r i f y ,  and found 
g r e a t l y p l e a s i n g .  L i n c o l n ,  Indeed ,  s a i d 
o f t he f ou r t h s t anza of t h i s poem t h a t  
"For pure pa thos .  .  .  t he r e I s no t h i ng 
f i n e r . . .  In t he E n g l i s h l anguage . " 
(The s t anza was a l s o a f a v o r i t e of 
ano t her somet ime poe t ,  Mark Twa i n ) .  

For t hose few who d i d no t  reread Holmes 
a t  t he b r e a k f a s t  t a b l e t h i s morn ing ,  I 
g i v e t he s t anza :  

The mossy marb l es r e s t  
On t he l i p s t h a t  he has p r e s t  

In t h e i r bloom.  
And t he names he loved t o hear 
Have been carved f o r many a year 

On t he tomb.  

L i nc o l n a l s o was aware o f poe t ry w r i t t e n 
mere l y f o r what  was s a i d t o be beau t y .  
Though he had no t  ye t  read Poe ' s "The 
Raven" when In t he l e t t e r  o f A p r i l  18,  
1846,  t o Johns t on ,  he p r a i sed a parody 
of Poe ' s "The Raven" t h a t  Johns t on had 
w r i t t e n ,  f i n d i n g t h a t  i t  o f f e r e d 
" s e v e r a l  hea r t y l aughs , " though adm i t t i ng 
t h a t  he had no t  read "The Raven" 
I t s e l f .  B a s l e r r e p o r t s ,  however ,  t h a t  
he l a t e r l earned t he poem by he a r t .  

L i k e W i l l i a m Dean Howe l i s ,  L i n c o l n 
accomp l i shed f a r more i n o t he r endeavors 
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t h a n he d i d i n p o e t r y .  He d i d no t  have 
H o w e l l s '  l i f e l o n g d r i v e f o r r e c o g n i t i o n 
a s a poe t .  B u t ,  l i k e h im ,  he e n j o y e d 
p o e t r y ,  and t h e p o l i s h o f t h e two 
p i e c e s g r ow i ng o u t  o f h i s 1854 v i s i t  t o 
I n d i a n a s u g g e s t s t h a t  he w r o t e r a t h e r 
more o f i t  t h a n a p p e a r s i n h i s p r e s e n t l y 
known p a p e r s .  N e i t h e r L i n c o l n nor 
H o w e l l s r o s e o u t  o f t h e r u t  o f worn 
r o m a n t i c s e n t i m e n t a l i s m ,  a f a c t  t h a t  
a r g u e s a g a i n s t  t h o s e who s e e one ' s p o e t r y 
a s a measu re o f h i s i n t e l l i g e n c e .  
L i n c o l n ,  H o w e l l s ,  and t h e i r c o n t e m p o r a r i e s 
needed no t  more i n t e l l i g e n c e ,  bu t  a 
d i f f e r e n t  c onc ep t  o f p o e t r y .  

The pa t hos and humor t h a t  show i n 
L i n c o l n ' s p o e t r y became t r a n s m u t e d I n 
h i s ma t u r e p r o s e i n t o a s en se o f t h e 
t r a g i c .  T h i s u n d e r l a y a l l  i r o n y t h a t  
c o u l d f l a s h w i t h s c o r n ,  a s i n t h e 
Cooper Un i on speech ,  o r d i r e c t  f o r c e f u l  
a t t e n t i o n t o t r u t h s t h a t  u n d e r l i e 
pompos i t y and p u b l i c i t y - s e e k i n g ,  a s i n 
h i s l e t t e r s t o h i s g e n e r a l s ,  o r g i v e sad 
bu t  r e s o l u t e a s s e r t i o n s o f a i ms ,  a s i n 
t h e Second I n a u g u r a l .  What  we know o f 
h i s v e r s e can be r e g a r d e d a s n o t h i n g 
more t h a n p r a c t i c e f o r a pen t h a t  had 
more s i g n i f i c a n t  m a t t e r t o e x p r e s s .  

B e r n a r d F .  Eng e l  
M i ch i g an S t a t e U n i v e r s i t y 

* * * 

H o w e l l s a s T r a g e d i a n 

I t  wou l d seem t h a t  t h e l i t e r a r y r e a l i s t  
d i s b e l i e v i n g i n t h e h e r o i c ,  t h e non -
r e p r e s e n t a t i v e ,  wou l d shun t h e w r i t i n g 
o f d r a m a t i c t r a g e d y .  Bu t  c o n s i s t e n c y I s 
t h e hobg ob l i n o n l y o f l i t t l e m i nds .  
W i l l i a m Dean H o w e l l s ,  l a r g e m i nded enough 
t o be no t  o n l y t h e t h e o r i s t  o f r e a l i s m 
f o r Ame r i c ans bu t  a l s o a d r a m a t i s t  and 
poe t  a s w e l l  a s a n o v e l i s t ,  d i d t w i c e 
t r y h i s hand a t  t r a g e d y f o r t h e s t a g e .  

Bo t h v e n t u r e s began a s t r a n s l a t i o n s .  The 
f i r s t  o f t h e s e ,  Samson ( 1 8 7 4 ) ,  i s a 
l i t e r a l  v e r s i o n o f Sansone by t h e 
I t a l i a n H i p p o l i t o D ' As t e .  The p l a y 
r e t e l l s t h e B i b l i c a l  s t o r y ,  w i t h Samson 
b r i n g i n g t h e t emp l e down on h i m s e l f and 
t h e P h i l i s t i n e o p p r e s s o r s .  S i n c e l i t t l e 
i n H o w e l l s '  v e r s i o n i s o r i g i n a l  w i t h 
h i m ,  c r i t i c i s m I s s c a r c e l y c a l l e d f o r .  
The b l a n k v e r s e p l a y was p roduced f r om 

t i m e t o t i m e f o r a q u a r t e r o f a c e n t u r y .  
I t  b r ough t  H o w e l l s ,  t h e a u t h o r o f 
u n p u b l i s h e d dramas a s w e l l  a s o f t h e 
36 p i e c e s c o l l e c t e d by W a l t e r J .  Mese rve 
(Comp l e t e P l a y s ,  I 9 6 0 ) ,  t h e a t t e n t i o n o f 
t h e a t e r pe op l e .  

(Among t h o s e a t t r a c t e d t o Samson was t h e 
we I I known a c t o r Tommaso S a I v i  n i ,  who 
I n t h e Ch i c a g o p r o d u c t i o n spoke I n 
I t a l i a n w h i l e t h e r e s t  o f t h e c a s t  used 
H o w e l l s '  E n g l i s h .  Bu t  t h e n ,  Ch i c a g o i s 
t h e t own where a man danced w i t h h i s 
w i f e ) .  

H o w e l l s '  second a t t em p t  was Y o r l c k ' s 
Love ( 1 8 7 8 ) ,  a c o n s i d e r a b l y r e v i s e d 
v e r s i o n o f  Un_ Drama Nuevo by t h e 
S p a n i a r d Manue l  Tamayo y Baus .  A 
l i t e r a l  t r a n s l a t i o n o f t h e S p a n i s h 
work o r d e r e d by t h e p r od u c e r Augus t  
D a l y had f a i l e d i n i t s New Y o r k s t a g i n g 
I n December o f 1874 .  Bu t  Tamayo ' s 
p l a y seemed wo r t h a n o t h e r t r y .  
H o w e l l s and t h e t h e n l e a d i n g Ame r i can 
ma l e a c t o r ,  Law r ence B a r r e t t ,  worked 
t o g e t h e r on a t r a n s l a t i o n wh i ch opened 
i n 1878 w i t h B a r r e t t ,  o f c o u r s e ,  i n t h e 
s t a r r i n g r o l e .  T h i s p l a y was p roduced 
o c c a s i o n a l l y ;  t h e l a s t  pe r f o r mance on 
r e c o r d was i n 1898 .  

Tamayo had based h i s work on Ham l e t ' s 
q u e s t i o n :  "What  wou l d he do ,  /  Had he 
t h e m o t i v e and t h e c a s e f o r p a s s i o n /  
T h a t  I h a v e ? " ( A c t  I I ,  Scene 2 ,  l i n e s 
5 1 1 - 1 3 ) .  Tamayo d e v i s e d an a c t i o n 
show i ng Y o r i c k a s t h e j e a l o u s husband 
o f a young w i f e ,  a s i t u a t i o n l i k e l y t o 
l e a d t o " p a s s i o n " even I n t h e s e ou r 
11 b e r a t e d y e a r s .  

The s c en e o f t h e p l a y i s no t  t h e Dan i sh 
c o u r t  where one m i gh t  e x p e c t  t o f i n d 
Y o r i c k ,  bu t  t h e London t h e a t e r o f a 
company o f E l i z a b e t h a n p l a y e r s .  H o w e l l s '  
op en i n g ,  much a l t e r e d f r om Tamayo ' s ,  
b e g i n s w i t h a c o m i c a l  exchange be t ween 
t wo c h a r a c t e r s he has added ,  t h e e l d e r l y 
se r v l ngman G r e g o r y and t h e s au c y young 
serv l ngwoman Do r o t hy .  I n t h e i r b a n t e r 
and i n t h e e n s u i n g c o n v e r s a t i o n among 
t h e l e a d i n g c h a r a c t e r s ,  t h e a u d i e n c e 
d i s c o v e r s t h a t  Y o r i c k i s no t  awa r e t h a t  
h i s w i f e A l i c e and t h e young man he has 
r a i s e d a s a son ,  Edmund ,  a r e I n l o v e .  

A l i c e I s a f a i t h f u l  w i f e ,  however .  
No t h i ng "has happened , " a s t h e y pu t  i t  

-7-



In the soap operas .  As the p lay opens,  
Yor i ck I s concerned on l y w i th h i s des i re 
t o broaden h i s repu t a t i on ,  t o get  away 
from h i s we l l  known r o l e as a comedian 
by p l ay ing the lead In a t ragedy .  

Some of Howel ls '  var i ous changes may be 
Improvements.  One r ev i s i on made 
necessary by the bardo l a t ry of the age 
was om ission of the charac t er Shakespeare,  
who In Tamayo's p lay was f r i end and 
conf idan t  t o Yor i ck .  ^to doubt  Howel ls 
thought  t ha t  t o put  Shakespeare on 
stage would s t r i k e Eng l ish-speak ing 
aud iences as sac r i l eg l ous .  He 
subs t i t u t ed the charac t er Heywood as 
Yor l ck ' s adv i ser ,  though he had 
personages a l l ude t o Shakespeare as a 
f am i l i a r In the company.  

But  Howel ls '  changes In the ending of 
the p lay are unfor tunate .  Tamayo's 
ending requ i red Yor i ck t o l i v e w i th the 
knowledge t ha t  In k i l l i n g Edmund a f t e r 
d i scover ing the a f f a i r between him and 
A l i c e ,  he had not  on l y s l a i n the man he 
loved as a son but  a l so ,  presumably,  had 
wrecked any chance of r ec onc i l i a t i on 
w i th A l I ce .  

He had r ea l i zed too l a t e t ha t  A l i c e and 
Edmund had not  v i o l a t ed the p r eva i l i ng 
moral  code.  The e f f e c t  of the murder 
and consequent  g u i l t  was t o expose the 
wickedness of t ha t  code ' s c a l l  f o r 
revenge,  and t o ask compassion f o r 
everyone caught  up In the system .  

But  Howel ls has Yor i ck ,  a f t e r recogn i z ing 
h i s g u i l t ,  commit  su i c i de (as In Daly ' s 
ve r s i on ) .  Th i s ac t i on presumably 
guaran tees damnat ion for him and 
s a t i s f i e s the mo r a l i s t i c urges of an 
American aud ience .  The e f f e c t  of the 
a l t e r a t i on I s t o r ed i r ec t  audience 
sympathy toward Yor i ck ,  t urn i ng the p lay 
In t o an I l l o g i c a l  and sen t imen ta l  account  
of meaningless k i l l i n g .  

Fa i t h f u l  t o rea l i sm ,  Howel ls ,  l i k e 
Tomayo,  presen t s Yor i ck as a commoner,  
not  a man of h igh cond i t i on ,  and h i s 
love for h i s w i fe as an e n t i r e l y 
personal  concern ,  not  an a f f a i r Invo l v i ng 
mat ters of s t a t e .  Howel ls has Yor i ck 
a l l ude t o O t he l l o ,  thereby suggest ing 
comparison w i th t ha t  t r a g i c Moor,  but  
one must  conclude t ha t  though Yor i ck may 
be one t en th OtheMo,  he I s n ine t en ths 

melodramat ic n inny .  

Howel Is '  prose I s exce l l en t .  He uses 
t au t  d ia logue ,  of t en ach i ev ing an apt  
"poe t i c" language t ha t  r i ngs t rue as 
speech wh i l e a t t a i n i ng by I t s 
suggest ion of a r t i f i c e some of the 
e l eva t i on expected of poet ry .  But  the 
approximately one s i x t h of the p lay 
t ha t  I s in b lank v e r s e — p r i n c i p a l  l y 
speeches by Y o r i c k — I s poor.  Though the 
s t y l e remains pood,  the represen t a t i on 
becomes sen t imen tal  because the focus 
I s wrong.  Yor i ck bemoans the death of 
Edmund,  for example.  In language t ha t  
emphasizes not  the s t a t e of Yor l ck ' s 
own mind,  as I t  shou ld ,  but  the pathos 
of the death .  There I s more of Paul  
Dombey than of O the l l o In such 
speech i fy i ng .  

Howel ls '  of t en d i r ec t  and tense s t y l e ,  
and h i s profess i ona l i sm In s t agecraf t ,  
are overshadowed by the f au l t y concep t ion .  
The p lay remains unhonored,  one more 
specimen of the "hero i c" American works 
of the per iod .  Perhaps t h i s l ack of 
success re i nforced Howel ls '  ob j ec t i ons 
t o the exaggerated In l i t e r a t u r e .  He 
wrote no more stage t raged i es .  

Bernard F.  Engel  
Michigan S t a t e Un i vers i t y 

« « « 
Review:  S teud lng ,  Bob.  Gary Snyder 

Boston:  Twayne Pub l i shers ,  1976 

Gary Snyder once sa i d t ha t  "as a poet .  .  .  
I hold the most  archa i c va lues on ear t h .  
They go back t o the l a t e P a l e o l i t h i c :  
the f e r t i l i t y of the s o i l ,  the magic of 
an imals ,  the power-vision In so l i t ude ,  
the t e r r i f y i n g i n i t i a t i o n and r eb i r t h ,  
the love and ecs t asy of the dance,  the 
common work of the t r i b e . " I mp l i c i t  In 
t h i s de f i n i t i on of s e l f I s a rad i ca l  
c r i t i c i s m of American C i v i l i z a t i o n ,  an 
emergent  technocracy we l l  advanced as an 
eco l og i ca l  and s p i r i t u a l  wasteland t ha t  
views the exper ience i f not  the rhe t o r i c 
of t ranscendence as suspect  and t hrea t en-
ing ,  as an obs t ac l e t o ach i ev ing 
mastery over nature or a t t a i n i ng ever 
h igher l e v e l s of ma t er i a l  product ion and 
consumpt ion Snyder ' s then .  I s a prophet ic 
vo i ce ,  a c a l l  from the w i lderness for 
cu l t u r a l  re j uvena t i on .  And h i s expe r l -

-8-



e n t l a l  sou rces as prophe t -poe t  a r e v a r i e d 
and deep:  t he back coun t ry of t he 
P a c i f i c Nor thwes t ;  d i r e c t  c on t ac t  w i t h 
Amer ind i an c u l t u r e ;  Reed Co l l ege ;  work 
exper i ence as a f i r e wa tch ,  l ogger ,  and 
seaman;  long yea r s of t r a i n i n g In a 
Zen Buddh i s t  monas tery In Kyoto;  
s c h o l a r l y background In O r i e n t a l  languages 
and c u l t u r e ;  communal  l i f e In a p r i m i t i v e 
Japanese i s l a n d ;  and membership on J e r r y 
Brown ' s C a l i f o r n i a A r t s Co u n c i l .  

We a r e f o r t una t e t h a t  such a sem i na l  
t h i n k e r and s y n t h e s i z e r of v a l ues 
e s s e n t i a l  t o man ' s who l eness and c u l t u r a l  
e v o l u t i on t oward f u l l  human i ty has 
emerged a t  j u s t  t h i s c r i c l a l  Junc t u r e 
i n Amer i ca ' s developmen t .  And we a r e 
l i k e w i s e f o r t una t e t h a t  a l i t e r a r y 
s cho l a r of Bob S t eud i ng ' s acumen and 
dep th has g i ven us a r e l i a b l e and 
i l l u m i n a t i n g gu ide t o Snyder ' s poe t ry and 
ma jor i deas .  For S t eud i ng has ab l y f u l -
f i l l e d w i t h a m i nd fu l ness any good 
Buddh i s t  would adm i re t he s t a t e d aim of 
h i s i n t r od uc t i on :  " t o comp i l e I n f o r -
ma t i on ,  sugges t  g u i d e l i n e s ,  and o f f e r 
a po i n t  of r e f e r ence whereby one may 
read w i t h p l easu r e and unders t and i ng 
t he works of t h i s s t r i k i n g l y d i f f e r e n t  
poe t . " 

Moreover ,  S t eud i ng ' s book f u l f i l l s 
Snyder ' s own d e f i n i t i o n o f c o n s t r u c t i v e 
c r i t i c i s m as opposed t o c r i t i c a l  
oneupmanship:  " I t  ough t  t o be a mod© 
of feedback ,  a r e t u r n from t he peop l e 
you ' re s i ng i ng t o .  The c r i t i c ,  someone 
who has a f i n e ear and s e n s i t i v e m ind ,  
cou l d pay more a t t e n t i o n t han most  
peop l e and have someth ing t o say t o t he 
a r t i s t .  A use f u l  c r i t i c can I d e n t i f y 
weaknesses and s t r eng t hs ;  t h a t ' s what  I 
app r ec i a t e i n c r i t i c i s m t h a t  comes t o 
me." Snyder ,  In f a c t ,  has po i n t ed t o 
S t eud i ng ' s book as p a r t i c u l a r l y use f u l  
t o him even wh i l e obse rv i ng i n a r ecen t  
I n t e r v i ew i n Eas t -Wes t  t h a t  S t eud i ng 
e r r s a b i t  on t he s i d e of c h a r i t y :  
"S t eud i ng ' s maybe a l i t t l e t oo approv i ng 
of my poe t ry ;  he shou l d be a l i t t l e 
harder on me." I f t h i s I s t o be t aken 
as a c r i t i c i s m of S l eud i ng ,  t hen he I s 
i n good company,  f o r he ' s r e p r e s e n t a t i v e 

of a grow ing ga l ax y of Snyder c r i t i c s ,  
among whom t he nega t i ve v o i c es a r e few 
and a r e g e n e r a l l y i r r a t i o n a l  responses 
t o Snyder ' s v e r s i o n of what  Leo Marx In 
The Mach ine i n t he Garden d e f i n e s as 

"complex p r i m l t l v l s m , " what  e s s e n t i a l l y 
I s a c i v i l i z e d man ' s a t t emp t s t o dea l  
w i t h t he d i sc on t en t s o f c i v i l i z a t i o n .  
G i ven t h i s q u a l i f i c a t i o n r ega rd i ng 
S t eud i ng ' s book ,  an a p p r e c i a t i v e reader 
w i l l  conc l ude t h a t  S t eud i ng ' s I n t e l l i g e n t  
and s e n s i t i v e e x e g es i s of Snyder ' s 
poe t ry ,  h i s p a r t i c u l a r l y c a r e f u l  t r a c i n g 
of I n f l u en c es on Snyder ' s developmen t ,  
and h i s superb grasp of Snyder ' s 
s y n t h e s i s of Eas t e r n and Western c u l t u r a l  
t r a d i t i o n s w i l l  be an e s s e n t i a l  
r esou r ce f o r Snyder s t uden t s and r eaders 
u n t i l  such t i me a d e f i n i t i v e s t udy 
appears .  

On r ead i ng Snyder w i t h S t eud i ng ' s 
gu i dance ,  one comes t o see t h a t  what  I s 
a t  s t ake f o r Snyder I s whether o r not  
a once s t unn i ng l y b e a u t i f u l  con t i nen t  
w i l l  s u r v i v e t he c u r r e n t  ens l augh t  
a g a i ns t  t he na t u r a l  env i ronmen t ,  a 
man i f es t a t i on o f Western man ' s a l i e n a t i o n 
from na t u re t h a t  I s In t u r n r e l a t e d t o 
a l i e n a t i o n from t he Ground o f Be ing 
( t he Tao ,  t he Godhead ,  Brahman) ,  from 
O t hers and from t he E s s e n t i a l  S e l f t h a t  
e x i s t s p r i o r t o t he s o c i a l l y cond i t i oned 
persona .  From Snyder ' s Buddh i s t  
p e r sp e c t i v e t h a t  sees a l l  l i f e forms 
and man i f e s t a t i on s of energy as I n t e r -
r e l a t e d ,  a l i e n a t i o n In one d imens ion of 
e x i s t e n c e po i n t s t o a l i e n a t i o n i n o t he r 
d imens i ons as w e l I .  

Can t he con t i nen t  r ega i n I t s who l eness? 
Can Amer i ca ,  "man ' s l a s t  bes t  hope," 
f u l f i l l  her p o t e n t i a l  of e v o l v i n g In t o 
a model  of a c r e a t i v e ,  open ,  democra t i c ,  
e g a l i t a r i a n s o c i e t y ,  c onsc i ous l y pa t t erned 
t o nu r t u r e t he f u l l e s t  p o t e n t i a l  of a l l  
I t s members? On read i ng Snyder ,  one 
de t ec t s t he prophe t ' s sense ,  t h a t  of a 
"sav i ng remnan t ," t h a t  Amer ica r e a l l y 
can save h e r s e l f from t e c h n o c r a t i c 
n i h i l i s m and genera l  ma l a i se through 
t he c u l t i v a t i o n of a consc i ousness t h a t  
e x p e r i e n t i a l  I y "knows" t h a t  a v i o l a t i o n 
of any s t r and of t he web o f 11fe means • 
l ower i ng of v i t a l i t y f o r t he whole .  
Consc i ousness ,  t hen .  I s t he focus of 
Snyder ' s concern .  We a r e c r e a t u r e s of 
consc i ousness as we l l  as I t s c r e a t o r s .  
And what  we c r e a t e i s our d es t i n y .  
Snyder conc l udes from h i s s t udy of 
psycho l ogy and an t hropo l ogy and from 
y ea r s of Zen med i t a t i on t h a t  " t he r e I s 
no t h i ng In human na t u re o r t he r e q u i r e -
ments of human s o c i a l  o r g an i z a t i on wh i ch 
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I n t r i n s i c a l l y r e q u i r e s t h a t  a c u l t u r e 
be c o n t r a d i c t o r y ,  r e p r e s s i v e and p r oduc t i ve 
of v i o l e n t  p e r s o n a l i t i e s . " We want  t o 
b e l i e v e him and do so In our bes t  moments;  
such I s Snyder ' s power as shaman-hea l er-
poe t .  

L i t e r a r y h i s t o r i a n s w i l l  ap p r e c i a t e 
S t eud l ng ' s we l l  o r gan i zed ,  ch r ono l o g i ca l  
t r ea t men t  of Snyder ' s pub l i shed works ,  
as we l l  as h i s c a r e f u l  t r a c i n g o f l i t e r a r y 
I n f l u e n c es .  An e a r l y chap t e r ,  one 
e s p e c i a l l y use f u l  f o r s t uden t s o f an 
e v o l v i n g pos t -modern i s t  p o e t i c s ,  
d i s c u sses t he c h a r a c t e r i s t i c s of Snyder ' s 
s t y l e In d e t a i l ,  po i n t i ng t o I t s 
sou rces i n Pound ,  W i l l i ams ,  t he Ch i nese 
Tang Dynas t y poe t s ,  t he Japenese Ha iku 
and Noh p l a y ,  t he rhythms of p h y s i c a l  
work ,  and l i f e expe r i ence i n t he P a c i f i c 
Nor thwes t  and t he O r i en t .  What  most  
c h a r a c t e r i z e s Snyder ' s po e t i c s t y l e I s 
o r gan l c i sm and imag Ism .  Roman t ic 
o r gan l c l sm a l l ows a c l u s t e r o f f e e l i n g .  
Imagery ,  and Ideas t o f i n d i t s n a t u r a l  
form In c o n t r a s t  t o c l a s s i c a l  forma l i sm ' s 
i mpos i t i on of form on po e t i c m a t e r i a l s .  
And Imagism I s d i s c i p l i n e d i n i t s 
o b j e c t i v e r ender i ng o f an Image wh i ch 
conveys sense expe r i ence ;  f o r t he image 
r a t h e r t han a ph i l osoph i z i ng poet  shou ld 
c a r r y t he poem ' s "meaning." 

The new o r g a n i c i s t ,  pos t -modern i s t  
a e s t h e t i c one f i n d s i n c r e a s i n g l y among 
con temporary poe t s ,  and wh i ch i s 
e s p e c i a l l y r e f l e c t e d i n Snyder ' s work ,  
u n i t e s ,  accord i ng t o S t eud i ng ,  " t he 
m a t e r i a l i s t i c s c l e n t  Ism of Imagism and 
t he v i s i o n a r y aspec t s of Roman t i c i sm . " 
T h i s r e s u l t s In what  S t eud i ng and o t he r s 
sugges t  i s an a l t o g e t he r new mode of 
p e r c e i v i n g r e a l i t y .  Thus " v i s i o n and 
c r a f t .  .  .b lend t o c r e a t e a new s y n t h e s i s ,  
one t h a t  I s s i m i l a r In many ways t o 
Roman t i c i sm bu t  I s e s s e n t i a l l y a n t l -
Roman t i c . " Because t he Roman t i cs '  per -
cep t i ons were governed by such men ta l  
c o n s t r u c t s as " T r u t h , " "Beau t y , " and 
" t he E t e r n a l , " S t eud i ng no t es ,  " t hey were 
hope l ess l y caugh t  up In a l i n g u i s t i c 
r e l a t i o n s h i p t o t he u n i v e r s e . " The pos t -
modern i s t  Snyder ,  however ,  a t  once a 
mys t i c and a r i g o r ous ,  f a c t - o r i e n t e d 
e m p i r i c i s t ,  who harkens In a d i s c i p l i n e d 
way t o W i l l i am C a r l o s W i l l i ams '  "no i deas 
bu t  i n t h i n g s , " c r e a t e s a l ean ,  conc r e t e ,  
I m a g l s t l c poe t ry t h a t  I s a l s o an I n sp i r ed 
r ender i ng of a consc i ousness c u l t i v a t e d 

by y ea r s of Zen med i t a t i on t o pe r ce i v e 
t he phenomenal  wor l d as d i r e c t l y as 
p o s s i b l e and t hereby t o I l l u m i n a t e I t s 
noumenal  s i g n i f i c a n c e .  Snyder ,  
o s t e n s i b l y ,  a Roman t ic ,  ne v e r t he l ess goes 
beyond Roman t i c i sm and C l a s s i c i s m a l i k e 
t o a t r anscenden t ,  o r g a n i c i s t  a e s t h e t i c 
whose poe t ry has t he e f f e c t  of r e s a c r a l i -
z l ng t he rea l m of t he tempora l  and t he 
o r d i n a r y .  

S t eud i ng t hen t u r n s t o Myths and T e x t s ,  
a book o f poems not  immed i a t e l y 
a c c e s s i b l e t o r eaders u n f a m i l i a r w i t h 
Amer i nd i an mythology .  S t eud i ng t o l l s 
us t h a t  h i s work r e f l e c t s t he wisdom 
ques t  o f a Jung l an " c r e a t i v e hero , " 
an a r che t ypa l  f i g u r e t r e a t e d a t  l eng t h 
by Joseph Campbel l  i n The Hero W i th a 
Thousand Faces .  The c r e a t i v e hero ,  
t he poe t -persona i n Myths and T e x t s ,  
undergoes apsy ch l c j ou rney i n v o l v i n g 
sepa r a t i on from o r d i na r y l i f e ,  i n i t i a t i o n 
i n t o non-ord i nary s t a t e s of consc i ousness ,  
and r e t u r n w i t h a "boon" t h a t  enhances 
t he l i f e of t he communi ty .  Thus t he 
reader expec t s t h a t  t hese t h r ee phases :  
of t he wisdom ques t  w i l l  cor respond 
d i r e c t l y w i t h t he t h r ee s e c t i o n s of 
myths and T e x t s :  "Logg ing" '  and 
"Bu rn i ng . " They do no t ,  however .  As 
S t eud i ng p o i n t s ou t ,  Snyder ' s 
adap t a t i on of Campbe l l ' s my t h i c " s t r u c t u r e 
i s ske t chy ,  and i t  does not  o rde r t he 
poem." Moreover ,  " t he r e i s l i t t l e 
l i n e a r movement  In t he poem." One 
w i shes t hd r e were .  Indeed ,  t h i s may be 
an i ns t ance i n wh i ch S t eud i ng cou l d have 
been "a l i t t l e harder" on Snyder ,  f o r 
one senses S t eud l ng ' s hes l t ance t o come 
t o g r i p s w i t h what  may be s t r u c t u r a l  pro-
blems i n t he poem.  

In any case ,  S t eud i ng I s on f i r m 
ground when d i s c u s s i n g l ogg i ng ,  hun t i ng ,  
and burn i ng as metaphors wh i ch u n i f y 
t he work .  Thus t he f i r s t  s e c t i o n ,  
"Logg i ng , " conveys Snyder ' s sense o f 
c o m p l i c i t y In e c o l o g i c a l  d e s t r u c t i o n 
through h i s work as a l ogger and 
ex t ends t he metaphor of l ogg ing t o 
exemp l i f y c i v i l i z a t i o n ' s l ogg ing o r 
v i o l a t i o n of na t u r e .  "Hun t i ng , " t he 
second s e c t i o n .  I s a c l u s t e r of poems 
r e f l e c t i n g Snyder ' s Invo l vemen t  In 
t he my tho l ogFca) l o r e of Amer i nd i ans whom 
Snyder r espec t s f o r t h e i r e c o l o g i c a l  
and psych i c I n t e g r i t y .  F i n a l l y ,  
"Bu rn i ng" t r e a t s t he t e s t s t he c r e a t l v e -
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hero must undergo,  such as the exorc i z ing 
of the demonic port ions of the unconscious 
through medi tat ion so that the conscious-
ness might be c leared and rendered 
capable of rece i v i ng the boon of love and 
compassion the shaman-healer-poet takes 
bacl< to the community,  in t h i s Instance 
our psych i ca l l y wounded c i v i l i z a t i o n .  

L i t erary h i s t or i ans p a r t i c u l a r l y concerned 
wi th the evo lut ion of l i t e r a r y conscious-
ness w i l l value Steudlng ' s carefu l 
t rac i ng of such Influences upon Snyder as 
T.  S.  E l i o t ,  Walt Whitman,  Kenneth 
Rexroth ,  D.H.  Lawrence and Robinson 
J e f f e r s .  P a r t i c u l a r l y In t eres t i ng i s 
the E l i o t i nf l uence ,  for I t i s not 
immediately obvious .  Although E l i o t and 
Snyder share an i n t eres t in myth,  
archlasm ,  and myst icism ,  they d i f f e r 
r a d i c a l l y as to what cons t i t u t es a 
heal thy cu l t ure : for E l i o t i s e s s e n t i a l l y 
as p a t r i s t as Snyder Is ma t r l s t In h i s 
or i en t a t i on .  Jus t as E l i o t aff irms a 
pa t r i arch i aI theism and a h i erarch i ca l 
soc i a l ordering p r i n c i p l e ,  so Snyder tends 
to Earth Mother paganism,  pantheism and 
ega l i t ar i an i sm .  Yet for Myths and Texts 
Snyder found in "The Wasteland" a model 
of how myth could be used to reveal the 
depths of contemporary s p i r i t u a l ma la ise .  

A chapter on f' tountains and R ivers Without 
End t r e a t s the Whitman i nf l uence ,  for 
Snyder too i s in s p i r i t a man of the 
open road who Id e n t i f i e s with a l l th ings 
and perce ives t he i r essen t i a l un i ty .  
Steudlng ' s treatment of The Back Country 
po ints to Thoreau ' s Influence and 
develops accord ing ly one of Snyder ' s 
major themes: t ha t the w i lderness Is an 
extension of the unconscious and that 
the heal th of one a f f e c t s the heal th of 
the o ther .  And because of h i s important 
influence on Snyder ,  Kenneth Rexroth I s 
properly revealed as the e ider statesman 
of the I960 ' s Cu l tura l Revo lut ion .  He 
was a model for Snyder wi th regard to 
soc i a l ideology ,  as a proponent of 
Chinese poetry ,  and as the or i g i na t or of 
"mountain poetry" (bearsh l t -on- t he- t ra l I 
poetry) tha t Snyder was to develop to a 
s t i l l higher level of a r t i s t r y and 
s l g n l f i ca n ce .  

The chapter on Regarding Wave develops a t 
some length Snyder ' s understanding tha t 
energy In Wi l l iam Blake ' s sense i s in no 
way Incons isten t wi th modern m icrophyslcs .  

Steudlng E laborates on the connect ions 
Snyder makes among: energy ,  vo i ce ,  
poetry ,  the breath ,  v i bra t i on ,  sexua l i t y 
and the contlnum of material and s p i r i t u a l 
r e a l i t y .  In t h i s context ,  Steudlng 
d iscusses the Influence of D.  H.  Lawrence,  
whose pr im l t lv ism Is seen as an 
energ i zer rather than as having had a 
d i rec t In t e l l ec t ua l Impact on Snyder .  
For Snyder ,  un l ike Lawrence ,  Is a 
s o c i a l l y responsib le p r l m l t l v l s t as Is 
expec ta l l y apparent In Earth House Hold,  
a co l l e c t i o n of journa l en t r i es and 
essays that could be sa id to provide 
the s p i r i t u a l underpinnings for the 
Whole Earth Catalogue and the Co Evolu-
t i on Journa l ,  as wel l as being an 
an t i c i pa t i on of Tur t l e Is l and ,  Snyder ' s 
l a t e s t book of poems and prose ,  a 
winner of the P u l i t z e r P r i z e .  

Tur t l e is land revea ls Snyder as having 
drawn on the energy of h i s cu l t ura l 
rad i ca l i sm to become an e f f e c i t v e 
e c o - a c t l v l s t ,  as exempl ified in such 
essays as "Four Changes," a c a l l for a 
steady s t a t e economy.  As Snyder wr i t es : 
"We have i t w i th in our deepest powers 
not only to change our ' se l ves '  but to 
change our cu l t u r e .  If man i s to remain 
on ear t h ,  he must transform the f i v e -
mi I lennla-long urbanizing c i v i l i z a t i o n 
t rad i t i on Into a new eco l og i ca l l y-
se ns i t i v e harmony-oriented wlId-minded 
s c i e n t i f i c - s p i r i t u a l cu l t ure .  "Wlldness 
Is the s t a t e of complete awareness .  
That ' s why we need I t . ' " 

F i n a l l y ,  cu l t ura l and In t e l l ec t ua l 
h i s t or i ans w i l l value Steudlng ' s book,  
p a r t i cu l a r l y as they come to r e a l i z e 
Snyder ' s Importance as a harbinger of an 
emerging cu l t ura l paradigm along wi th 
such f i gures as Abraham Maslow,  Er i ch 
Fromm,  Aldous Huxley ,  and Alan Watts ,  
a l l of whom aff i rm the Perennial P h i l -
osophy whi le re j ec t i ng re l i g i ous 
orthodoxies as wel l as the Apol lonian ex 
excesses of secu lar humanism.  Not only 
do they r e j e c t such forms of re l i g i ous 
au thor i tar ian ism as "one way" fana t i c i sm ,  
b i b l i c a l Ido l a t ry ,  the repress ion of 
sexual and s p i r i t u a l e c s t a t i c exper ience ,  
doctr ina l dogmatism,  and supernatural ism.  
They a l so r e j e c t secu l ar humanism 's 
AppolIonian g l o r i f i c a t i o n of the c u l t 
of ana l y t i ca l reason a t the expense of 
I n t u i t i o n ,  h o l i s t i c cogn i t ive processes 
tha t generate c r e a t i v i t y and fos ter 
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i n t eg r a t ed s t a t e s of consc i ousness and 
be ing i n r e l a t i o n t o both t he s e l f  and 
t he env i ronmen t .  

What  we have here ,  t hen ,  i s a new human-
ism ,  a r a d i c a l  humanism t h a t  grows ou t  

of and beyond an o l de r s e c u l a r humanism.  
The e s t a b l i s h e d s e c u l a r humanism i s 
roo t ed i n what  may be c a l l e d t he o l d 
n a t u r a l i sm o f t he 19th cen t u r y whose 
un i v e r se i s ma i n l y mechan i s t i c m a t e r i a l -
i s t i c ,  o r d e r l y ,  and amenab le t o q u a n t i -
f i c a t i o n even i f not  r espons i ve t o 
man ' s sense of cosm i c c h i l l  and a l oneness 
In t he wor l d .  T h i s humanism has 
e f f e c t i v e l y l a i d t o r e s t  t he wors t  
excesses and i r r a t i o n a l i t i e s o f wes t ern 
r e l i g i o u s or t hodoxy ,  a commendable 
ach i evemen t ,  indeed a necessary pre l ude 
t o a f u t u r e advance i n consc i ousness .  
And i t  has app l i ed i t s bes t  m inds and '  
ene r g i es t o s i g n i f i c a n t  ma t e r i a l  pro-
g r ess and t he o f t en s t a t ed and somet imes 
r e a l i z e d goal  of s o c i a l  j u s t i c e .  Bu t  
a t  what  e c o l o g i c a l ,  ps y cho l o g i c a l ,  and 
s p i r i t u a l  c os t ? Hence t he gradua l  
emergence of a new consc i ousness ,  a new 
humanism r e f l e c t e d so e f f e c t i v e l y i n 
Snyder ' s poe t ry ,  though t  and mode of 
l i v i n g ,  a l l  of wh i ch share t he o l d 
humanism ' s concern f o r s o c i a l  j u s t i c e ,  bu t  
wh i ch a l s o ma i n t a i ns t h a t  r e a l  human needs 
can be met  w i t hou t  r ep r ess i ng a ma jor 
d imension of man ' s Be i ng ,  t he non - r a t i ona l  
complement  t o h i s Reason t h a t  i nc l udes 
i n t u i t i o n ,  f e e l i n g ,  sensory awareness 
and non-ord i nary s t a t e s of consc i ousness 
t h a t  deepen and comp l e te human e x i s t e n c e .  
Acco rd i ng l y ,  t he new humanism moves 
away from t he o l d n a t u r a l i sm of t he 
19th Cen t ury and a f f i r m s a new na t u r a l i sm ,  

one roo t ed i n a p o s t - E i n s t e i n i a n ,  
o r g a n i c ! s t  sc i ence ,  wh i ch i s a l s o 
anc i en t  and u n i v e r s a l .  For t he new 
na t u r a l i sm i s i m p l i c i t  i n t he g r ea t  
e s o t e r i c psycho l og i es of t he E a s t ,  such 
as Tao i sm ,  Zen Buddhism ,  and t he Hindu 
Vedan t a ,  as we l l  as t he Western e s o t e r i c 
t r a d i t i o n s of Jew i sh and C h r i s t i a n 
mys t i c i sm ,  a l l  of wh i ch t r anscend 
d o c t r i n a i r e b e l i e f c o n s t r u c t s and po i n t  
t o t h e i r e xpe r j g j n t i a l  knowledge t h a t  
man i s no t ,  a f t e r a l l ,  a l one l y a l i e n i n 
t he un i v e r se ,  a Be ing cu t  o f f from 
U l t i ma t e R e a l i t y ,  Na t ure ,  O t hers ,  and 
S e l f .  

Reed M.  Ba i r d 
M i ch i gan S t a t e U n i v e r s i t y 
* * * 
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John Dos Passes ,  Ra l ph Chap l i n 

and 

The Cen t r a l  l a Consp i racy 

The s t r u g g l e of t he I n d u s t r i a l  Workers 
of t he Wor ld t o b u i l d One B i g Un ion 
marches through t he pages of John Dos 
Passos '  t r i l o g y USA.  The peop l e and 
even t s mark ing t h a t  s t r u g g l e symbo l i zed 
f o r Dos Passos t he broader s t r u g g l e of 
modern man t o f i n d j u s t i c e i n a U.S.A.  
dom inated by c o r po r a t i ons .  I.W.W.  
s t r i k e s and f r e e speech f i g h t s prov i ded 
d rama t i c s e t t i n g s f o r t he c on f r on t a t i on 
between t he common man and t he e s t a b l i s h -
ment .  The heroes and l eaders of t he 
s t r u g g l e s s t and l a r g e r t han l i f e i n h i s 
t e r s e ,  unders t a t ed snapsh i p b i og r aph i es .  
Eugene V.  Debs,  S o c i a l i s t  l eader and 
founder of t he I.W.W.,  i s t he su b j e c t  o f 
t he f i r s t  b i ography i n t he t r i l o g y ,  
and "B i g B i l l " Haywood,  found ing s p i r i t  
and l eader of t he I.W.W.,  and Joe H i l l ,  
b a l l a d e e r o f t he I.W.W.,  f o l l ow apace .  
In each case Dos Passos '  sympathy l i e s 
w i t h t hose who a t t emp t ed t o r e s i s t  
co r po r a t e power .  The U.S.A.  had aban-
doned freedom f o r co rpo ra t e d i s c i p l i n e 
and t he consequence i s t ragedy .  The 
most  b r u t a l  t ragedy of a l l  i n 1919 i s 
t he l ynch i ng of " e x s o l d i e r " and Wobbly,  
Wesley E v e r e s t ,  i n C e n t r a l i a ,  Wash ington ,  
November I I ,  1919.  

H i s t o r i a n s have re t u rned t o t h a t  b l eak ,  
o v e r c a s t  A r m i s t i c e Day i n 1919,  t o t he 
even t s and i n t e r p r e t a t i o n s of them .  Much 
has been w r i t t e n t o e x p l a i n i t ,  o r t o 
e x p l a i n i t  away.  F i n a l l y ,  however ,  one 
s t ands aghas t ,  a p a l l e d a t  man ' s c a p a c i t y 
f o r b r u t a l i t y a t t r a c t e d Dos Passos '  
a t t e n t i o n .  He saw t he gr im i rony i n t he 
s a d i s t i c l ynch i ng of a ve t e ran by o t he r 
ve t e r ans and p a t r i o t s imbued w i t h f a i t h 
i n an Amer ica welded t o co rpo ra t e o rde r .  
And he looked t o a spokesman f o r t he 
v i c t i m s ,  t he I.W.W.,  f o r f a c t  and s e n s i -
b i l i t y abou t  t he dea th of Pau l  Bunyan .  

In 1920,  s h o r t l y a f t e r t he t r i a l  and 
c o n v i c t i o n f o r second degree murder of 
seven WobbI ies who had been i n t he 
I.W.W.  h a l l  when i t  was a t t acked on 
A r m i s t i c e Day,  Ra lph Chap l i n ,  s o c i a l i s t .  
Wobbly and j o u r n a l i s t  pub l i shed an 
accoun t  of t he C e n t r a l i a t ragedy t i t l e d :  
The C e n t r a l i a Consp i racy .  The pamph let .  



p u b l i s h e d i n S e a t t l e ,  was f i n a n c e d ,  
a c c o r d i n g t o a no t e on t h e back c o v e r ,  by 
" l o g g e r s o f t h e Nor t hwes t (who) dug down 
i n t h e i r p o c k e t s and p a i d f o r i t s 
p u b l i c a t i o n .  These men were c o n v i n c e d 
t h a t t h e C e n t r a l i a t r a g e d y has been 
c r i m i n a l l y m i s r e p r e s e n t e d by t h e p r e s s . " 
T h i s pamph l e t ,  I f e e l c e r t a i n ,  was t h e 
s o u r c e f o r John Dos P a s s e s '  snapsho t 
b i ography of Wes l ey E v e r e s t ,  t h e "Pau l 
Bunyan ' '  i n N i n e t e e n N i n e t e e n .  

S i n c e I do no t i n t e n d t o w r i t e a M s t o r y 
of t h e C e n t r a l i a t r a g e d y h e r e ,  bu t 
r a t h e r t o compare C h a p l i n ' s and Dos 
P a s s e s '  a c c o u n t s of t h e a f f a i r ,  I w i l l 
d i s p e n s e w i t h a d e s c r i p t i o n o f t h e 
e v e n t s .  They w i l l ,  a t any r a t e ,  r i s e 
from t h e c o m p a r i s o n .  S u f f i c e i t t o 
s a y t h a t u n i t s from a 1919 A r m i s t i c e 
Day [)arade sponsored by t h e C e n t r a l i a 
Chamber o f Commerce and t h e C e n t r a l i a 
p o s t o f t h e Amer i can Leg i on a t t a c k e d 
t h e h a l l o c c u p i e d by t h e I n d u s t r i a l 
Workers o f t h e Wor l d .  The commander o f 
t h e C e n t r a l i a p o s t o f t h e Amer i can Leg i on 
and a p a r t i c i p a n t i n t h e r a i d was Warren 
0 .  Grimm .  I t i s w i t h C h a p l i n ' s and 
Dos P a s s e s '  a c c o u n t s o f him t h a t I w i l l 
beg i n my c o m p a r i s o n .  

Dos P a s s e s : 

A young man of good f a m i l y and 
p l e a s a n t manners .  Warren 0 .  Grimm ,  
had been an o f f i c e r w i t h t h e Amer i can 
F o r c e i n S i b e r i a ; t h a t made him an 
a u t h o r i t y on l a b o r and B o l s h e v i k s ,  
so he was chosen by t h e b u s i n e s s -
men t o l e ad t h e hundred per c e n t 
f o r c e s i n t h e C i t i z e n s '  P r o t e c t i v e 
League t o pu t t h e f e a r o f God i n t o 
Pau l Bunyan . '  

Don P a s s e s : 

Wes l ey E v e r e s t was no t much o f 
a t a l k e r ; a t a mee t i ng i n t h e 
un i on h a l l t h e Sunday b e f o r e 
t h e r a i d t h e r e ' d been t a l k of 
t h e chance o f a l y n c h i n g bee; 
Wes l ey E v e r e s t had been w a l k i n g 
up and down t h e a i s l e w i t h h i s 
O.D.  coad on o v e r a s u i t of o v e r -
a l l s ,  d i s t r i b u t i n g l i t e r a t u r e 
and pamph l e t s ; when t h e boys 
s a i d t h e y wou l dn ' t s t a n d f o r 
a n o t h e r r a i d ,  he s t opped 
t r a c k s w i t h t h e pap e r s under 
h i s arm ,  r o l l e d h i m s e l f a brown 
paper c i g a r e t t e and s m i l e d a 
funny q u i e t smi l e . . .  .f^lot a t h i n g 
i n t h i s w o r l d Pau l Bunyan ' s 
a sea r e d of . -^ 

R a l p h Chap I i n : 

" I f t h e y r a i d t h e h a l l a g a i n a s 
t h e y d i d i n 1918 t h e boys won ' t 
s t a n d f o r i t , " s a i d a l ogger 

Wes l ey E v e r e s t l a i s down h i s 
few u n s o l d p a p e r s ,  r o l l e d a brown 
paper c i g a r e t t e and s m i l e d e n i g -
m a t i c a l l y H i s c l o s e s t f r i e n d s 
say he was never a f r a i d o f any-
t h i n g i n h i s l i f e . 4 

The a n t i c i p a t e d r a i d o c c u r r e d and 
a f t e r t h e i n i t i a l a t t a c k was r e p u l s e d 
most o f t h e WobbI i es i n t h e h a l l h i d 
i n an unused r e f r i g e r a t o r room i n t h e 
ba ck .  Four men from t h e parade l a y 
dead o r d y i n g o u t s i d e .  E v e r e s t ,  who 
had been armed w i t h a r i f l e and who 
m i gh t have k i l l e d one o f t h e a t t a c k e r s ,  
f l e d ou t t h e back door .  The two a c c o u n t s 
of t h a t p u r s u i t f o l l o w : 

R a l p h Chap I i n : 

Warren 0 .  Grimm came from a good 
f a m i l y and was a s m a l l town 
a r i s t o c r a t . . . . H e had been w i t h 
t h e Amer i can f o r c e s i n S i b e r i a . . . .  
P o s i n g a s an a u t h o r i t y on B o l s h e v i s m 
en a c coun t of h i s S i b e r i a n s e r v i c e 
Grimm had e l a b o r a t e d on t h e dangers 
of t h i s p e r n i c i o u s d o c t r i n e . " ^ 

Warren 0 .  Grimm ,  a man of "good f a m i l y " 
and s e l f - d e c l a r e d " a u t h o r i t y " on B o l s h e v i s m 
i s c a s t i n bo t h a c c o u n t s a s t h e l e a d e r 
of t h e a t t a c k ,  bu t t h e man o f c e n t r a l 
i n t e r e s t i s Wes l ey E v e r e s t .  

Don P a s s e s : 

As he r a n he broke t hrough t h e crowd 
i n t h e back o f t h e h a l l ,  h e l d them 
o f f w i t h a b l u e a u t o m a t i c ,  s c a l e d a 
f e n c e ,  doub l ed down an a l l e y and 
t hrough t h e back s t r e e t .  The mob 
f o l l o w e d .  They dropped t h e c o i l s 
o f rope t h e y had w i t h them t o 
l y n c h B r i t t Sm i t h t h e l.W.W.  s e c r e -
t a r y .  I t was Wes l ey E v e r e s t draw i ng 
them o f f t h a t kep t them from 
l y n c h i n g B r i t t Sm i t h r i g h t 
t h e r e . ^ 
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Ra l ph Chap I i n ;  

In t he yard a t  t he r e a r of t he h a l l  
t he mob had a l r eady reorgan i zed f o r 
an a t t a c k from t h a t  d i r e c t i o n .  
Before anyone know what  had happened 
Ev e r es t  had broken through t h e i r 
ranks and s ca l ed t he fence .  "Don ' t  
f o l l ow me and I won ' t  shoo t , " he 
c a l l e d t o t he crowd . . . ,  d i s p l a y i n g 
t he s t i l l  smoking b l ue s t e e l  p i s t o l  
i n h i s hand . . . .The mob surged i n 
pu r su i t . . . . The r e was a rope i n t he 
crowd . . . .The chase t h a t  f o l l owed 
probab l y saved t he l i f e ,  not  on l y 
o f B r i t t  Sm i th ,  bu t  t he rema i n i ng 
l oggers i n t he h a l l  as we 11 . ^ 

The p u r s u i t  d i d no t  l a s t  l ong .  Ev e r es t  
headed f o r t he Skookumchuck R i v e r where 
he made h i s drama t i c s t and :  

Dos Passes :  

S t opp i ng once o r t w i c e t o ho ld 
t he mob o f f w i t h some s c a t t e r e d 
sho t s ,  Wesley Ev e r es t  ran f o r 
t he r i v e r ,  s t a r t e d t o wade a c r o ss .  
Up t o h i s wa i s t  i n wa t er he stopped 
and t u rned .  

Wesley Ev e r es t  t u rned t o f ace 
t he mob w i t h a funny qu i e t  sm i l e 
on h i s f ace .  He 'd l o s t  h i s ha t  
and h i s h a i r dr i pped w i t h wa t er 
and swea t .  They s t a r t e d t o rush 
him .  

"S t and back ," he shou t ed ,  " i f 
t h e r e ' s b u l l s i n t he crowd I ' l l  
subm i t  t o a r r e s t . " 

The mob was a t  him .  He sho t  
from t he h i p f ou r t i mes ,  t hen 
h i s gun jammed.  He tugged a t  
t he t r i g g e r ,  and t ak i n g coo l  
a im sho t  t he foremos t  of them 
dead . . . .  

Then he threw h i s empty gun 
away and fough t  w i t h h i s hands . '  

Ra lph Chap I i n :  

T h i s k i nd of runn i ng f i g h t  was kep t  
kep t  up u n t i l  E v e r e s t  reached 
t he r i v e r .  
. . .The boy s t a r t e d bo l d l y f o r 
t he compara t i ve s e c u r i t y of t he 
oppos i t e shore Sudden ly Ev e r es t  
seemed t o change h i s mind and 
began t o r e t r a c e h i s s t eps t o t he 
shore .  Here he s t ood d r i pp i ng wet  

In t he t ang l ed g r asses t o awa i t  t he 
a r r i v a l  o f t he mob. . .  . Evor t i S t  had 
l o s t  h i s ha* and h i s wet  h a i r s t uck 

t o h i s forehead . . . . Eye w i t nesses 
dec l a r e h i s f ace s t i l l  wore a q u i z z i -
c a l ,  h a l f ban t e r i ng sm i l e when t he 
mob over t ook him . . . .  

"S t and back!" he shou t ed .  " I f 
t he r e a r e b u l l s '  i n t he crowd ,  I ' l l  
subm i t  t o a r r e s t ;  o t he r w i se l ay o f f 
me." 

No a t t e n t i o n was pa i d t o h i s words .  
E v e r e s t  sho t  from t he h i p f ou r t i m e s , — 
t hen h i s gun s t a I l ed . . . . Ev e r es t  was 
t ugg i ng a t  t he gun w i t h both hands .  
R a i s i n g I t  sudden l y he t ook c a r e f u l  
a im and f i red . . . . Two more sho t s were 
f i r e d a l mos t  po i n t  b l ank before t he 
l ogger dropped h i s a s s a i l a n t  a t  
h i s f e e t .  Then he t ossed h i s empty 
gun and t he mob surged upon him .  

Ev e r es t  a- tempted t o f i g h t  w i t h 
h i s f i s t s bu t  was overpowered and 
s e v e r e l y bea t en . ^ 

Wesley Ev e r es t  was dragged t o t he j a i l  
by t he angry mob.  Se v e r e l y bea t en ,  he 
l ay on t he c e l l  f l o o r u n t i l  dark when 
t he mob,  now s a f e under cover of 
darkness surged t o t he j a i l  t o comp le te 
t h e i r work .  

Dos Passos :  

Tha t  n i gh t  t he c i t y l i g h t s were 
t u rned o f f .  A mob smashed i n 
t he ou t e r door of t he j a i l .  
"Don ' t  shoo t ,  boys ,  here ' s your 
man," s a i d t he guard .  Wesley 
Ev e r es t  met  them on h i s f e e t ,  
" T e l l  t he boys I d i d my bes t , " he 
wh i spered t o t he men i n t he o t he r 
ce11s .  

They took him o f f i n a l i mous i ne 
t o t he Ch eh a l i s R i v e r B r i dge .  
As Wesley E v e r e s t  l ay s tunned 
In t he bot tom of t he c a r a 
C e n t r a l i a businessman cu t  h i s pen i s 
and t e s t i c l e s o f f w i t h a r a z o r .  
Wesley Ev e r es t  gave a g r ea t  scream 
of pa i n .  Sombody had remembered 
t h a t  a f t e r a wh i l e he wh i spered ,  
"For God ' s sake ,  men,  shoot  me.. .  
don ' t  l e t  me s u f f e r l i k e t h i s . " 
They hanged him from t he br i dge 
In t he g l a r e of t he h e ad l i gh t s . ^ 
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Ra lph Chap I i n :  

La t e r ,  a t  n i gh t ,  when i t  was qu i t e 
dark ,  t he l i g h t s of t he j a i l  were 
sudden l y snapped o f f .  A t  t he same 
i n s t a n t  t he e n t i r e c i t y was 
p lunged i n darkness . . . . There was a 
hoarse shou t  as t he panel  of t he 
ou t e r door was smashed i n .  "Don ' t  
shoo t ,  men," s a i d t he po l icemen on 
guard ,  "Here I s your man." 
Ev e r es t . . . a r ose drunken l y t o meet  
them .  " T e l l  t he txsys I d i ed f o r 
my c l a s s , " he wh i spered broken l y 
t o t he un ion man In t he c e l l s . . . .  

Wesley Ev e r es t  was thrown ,  h a l f 
unconsc i ous ,  i n t o t he bot tom of 
an au t omob i l e . . . . Ra i s i ng h i mse l f 
s l ow l y on one elbow he swung 
weak l y w i t h h i s f r e e arm ,  s t r i k i n g 
one of h i s t ormen t ors f u l l  In t he 
f a c e . . . . I t  must  have been t he g l a n c l n 
g l anc i ng blow from t he f i s t  o f t he 
logger t h a t  gave one of t he 
gen t lemen h i s f i e n d i s h I n s p i r a t i o n .  
Reach ing i n h i s pocke t  he produced 
a r az o r .  For a moment  he fumb led 
over t he now l imp f i g u r e i n t he 
bot tom of t he c a r .  H i s companions 
looked on w i t h s t o l i d acqu i escence .  
Sudden ly t he r e was a p i e r c i n g 
scream of pa i n .  The f i g u r e gave 
a c o n v u l s i v e shudder o f agony.  
A f t e r  a moment  Wesley Ev e r es t  s a i d 
i n a weak v o i ce :  "For C h r i s t ' s 
sake ,  men;  shoo t  me—don ' t  l e t  
me s u f f e r I I ke t h l s . " ' 0 

IDos Passes '  t e r s e r e c on s t r u c t i on o f t he 
even t  adds f o r c e t o i t s impac t ,  bu t  In 
an impor t an t  way I t  a l s o d i s t o r t s .  The 
b as i c d i f f e r e n c e between t he po i n t s of 
v i ew o f Dos Passos and Chap l i n i s 
i l l u m i n a t o d by two key words Dos Passos 
drops from t he Chap l i n accoun t .  

Dos Passos ,  l i k e o t he r w r i t e r s of t he 
" l o s t  gene r a t i on , " had r e t r e a t e d t o 
i n d i v i d u a l  i n t e g r i t y as t he l a s t  hope 
f o r modern man faced w i t h corpora t o 
power and co rpo ra t e r u t h l e s s n e s s .  To 
d i e we l l  was perhaps a l l  t h a t  rema ined .  
C l a s s ,  un i ons ,  p o l i t i c s he l d no hope.  
Ra lph Chap l i n ,  on t he o t he r hand ,  
found hope i n " S o l i d a r i t y , " h i s g r ea t  
un i on anthem wh i ch dec l a red t h a t  no 
" f o r c e on e a r t h i s weaker t han t he 
f eeb l e s t r eng t h of one.  The Un ion makes 
us s t r ong I " For Chap l i n ,  t hen ,  E v e r e s t ' s 

c l a s s consc i ousness was t he c r u c i a l  • 
i ng r ed i en t ,  l e g i t i m i z i n g him as an 
au t h en t i c mar t y r i n t he c l a s s s t r u g g l e ,  
a s t r ug g l e wh i ch prom ised freedom and 
d i g n i t y f o r t he i n d i v i d u a l .  E v e r e s t ' s 
l a s t  words:  " T e l l  t he boys I d i ed f o r 
my c l a s s , " a r e spoken t o "un ion men i n 
t he c e l l s . " Dos Passos weakens t h a t  
v i s i o n when he t r ans f o rms E v e r e s t ' s 
f i n a l  words t o a s t a t emen t  o f persona l  
i n t e g r i t y ,  " I d i d my bes t , " spoken t o 
a vague group of "men i n t he o t her 
c e l l s . " C l e a r l y Dos Passos was not  
a t t r a c t e d t o t he I.W.W.  as an o r g an i z a t i on ,  
bu t  t o t he i n d i v i d u a l s who were a t t r a c t e d 
t o t he I.W.W.  and "d i d t h e i r bes t . " 

The f a c t s o f t he C e n t r a l i a l ynch i ng a r e 
s u f f i c i e n t l y we l l  known,  one m igh t  
argue ,  t o accoun t  f o r t he s t r i k i n g 
s i m i l a r i t y of d e t a i l  between Dos Passos '  
and Chap l i n ' s accoun t s .  There was,  
a f t e r a l l ,  a conc re t e h i s t o r i c a l  even t  
i n C e n t r a l i a t h a t  A r m i s t i c e day .  
Wesley E v e r e s t  was i n t he h a l l .  He was 
pursued by a mob and he d i d have a 
p i s t o l ,  a l t hough some remember i t  as a 
r e v o l v e r and not  a "b l ue au t oma t i c . " 
He was t aken from t he j a i l  by a mob,  
emascu l a t ed and hung from t he Cheha l i s 
R i v e r br i dge where t he mob r i d d l e d h i s 
dead ,  ba t t e r ed body w i t h r i f l e f i r e .  
Bu t  t he f a c t s seem i n s u f f i c i e n t  t o 
accoun t  f o r t he s i m i l a r t rea t men t  i n 
t he two accoun t s .  Tha t  Wesley E v e r e s t ' s 
f l i g h t  saved B r i t t  Sm i th and t he o t her 
l oggers from l ynch i ng may be f a c t ,  bu t  
i t  i s d i f f i c u l t  t o i n t e r p r e t  t he i n t en t  

of  a mob so p r e c i s e l y .  The image of 
Wesley E v e r e s t  r o l l i n g a "brown paper 
c i g a r e t t " rema i ns .  And a f t e r a l l  t he 
f a c t s a r e coun t ed ,  one s t i l l  con f r on t s 
Wesley E v e r e s t ' s "funny q u i e t , " 
" e n i g m a t i c . . . q u i z z i c a l ,  h a l f ban t e r i ng" 

s" i '  ' e- Ph i  l i p A.  Kor t h 
M i ch i gan S t a t e U n i v e r s i t y 
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THE MIDWEST AND THE AMERICAN MAINSTREAM: 
Three New Bool<s by Members of t he S o c i e t y 

American Humor In F r ance ,  by James C .  
A u s t i n .  Ames,  Iowa: Iowa S t a t e Un i ver-
s i t y P r e s s ,  1978 .  

From Main S t r e e t t o S t a t e S t r e e t ,  by Park 
Dixon G o i s t .  Por t Wash ington ,  N.Y.: 
Kenn l ka t P r e s s ,  1977 .  

S p i r i t u a l ism and NIne teen th-Cen tury 
L e t t e r s ,  by R u s s e l l M.  and C l a r e Go l dfarb .  
Ru t he rford ,  N.J. : F a r l e i g h D i ck i nson 
U n i v e r s i t y P r e s s ,  1978 .  

As members of t h i s S o c i e t y a r e we l l 
aware and t h e i r works .  I n c l u d i n g t he 
t h r e e books t h a t a r e t he s u b j e c t of t h i s 
e s s a y ,  demonstrate c l e a r l y ,  the s tudy 
of many of t he c h a r a c t e r i s t i c s of 
American l i t e r a t u r e and c u l t u r e must 
o f t e n beg in or end or both In t he exam-
i n a t i o n of t he Amer ican ma instream of 
which they a r e a p a r t .  Each of t he 
t h r e e books examines a phenomenon,  s e r i o s 
of e v e n t s ,  o r I n t e r p r e t a t i o n t h a t I s not 
un i que l y M i d w e s t e r n — I n some c a s e s not 
even un i que l y A m e r i c a n — y e t each of them 
In I t s own way not on l y Incorpora t e s 
ma t e r i a l important t o t he study of 
M idwestern s u b j e c t ma t t er ,  but each 
prov i des i n s i g h t s t h a t might be i mposs i b l e 
t o prov i de In a narrower c o n t e x t .  

t he a t t i t u d e Aus t i n demons t ra t es .  
I n v a r i a b l y ,  French c r i t i c s have seen 
Twain as t y p i c a l l y American and un-
f o r t u n a t e l y s o .  Perhaps we might add ,  
as P r o f e s s o r A u s t i n does no t ,  t h a t much 
of Twa in ' s r e ce p t i o n In France has been 
t y p i c a l l y French ,  as summed up in the 
comment on The Innocen ts Abroad made by 
P r o f e s s o r C h a r l e s C e s t r e ,  the f i r s t 
s i g n i f i c a n t French s c h o l a r of American 
l i t e r a t u r e ,  in 1945 .  He wro t e ,  "The 
tone of d isparagemen t sp i ced w i th gross 
p l e a s a n t r i e s toward t he a r t g a l l e r i e s 
of I t a l y and the p a l a c e s and c a t h e d r a l s 
of France and Eng l and ,  which amused t he 
farmers of the M i s s i s s i p p i v a l l e y ,  seems 
unfor t una t e t o us . " 

I t I s we l l t o remember,  however ,  t h a t 
Twain h i mse l f had commented on t he 
French unders t and i ng of h i s work when 
he d i s c u s s e d the French t r a n s l a t i o n of 
"The C e l e bra t e d Jumping Frog of 
C a l a v e r a s County ." " I n French the 
s t o r y i s too confused ,  and c h a o t i c ,  and 
u n r e p o se f u l ,  and ungramma t lca l ,  and 
Insane ; consequen t l y .  I t cou l d on l y .  
cause g r i e f and s i c k n e s s — I t cou l d not 
k i l l . " 

P r o f e s s o r A u s t i n ' s overv i ew ,  rang i ng 
from F r a n k l i n t o our own day ( I n c l u d i n g 
a conc l ud i ng chap t er by Dan i e l Roys t 
of t he U n i v e r s l t e de C l ermon t -Ferrand) ,  
makes one wonder whether humor i s .  
Indeed ,  t r a n s l a t a b l e ,  but t he f u t u r e 
( p o s s i b l y t he r e s u l t of what the French 
dep l ore as the Ame r i can i za t i on of 
France) seems hope fu l .  Perhaps one 
day we ' l l f i n d R ing Lardner In t he 
b o o k s t a l l s as "Vous C o n n s i t r e z Mo I ,  
A!phonso ." 

Park Dixon G o l s t ' s From Main S t r e e t t o 
South S t r e e t i s the most Midwestern of 
t he t h r e e — e v e n h i s t i t l e makes t h a t 
c l e a r .  The book ,  however ,  d e a l s w i th 
a phenomenon perhaps more r e a d i l y 
observed In Midwestern l i t e r a t u r e than 
e l se whe r e ,  but I s n e v e r t h e l e s s 
o b s e r v a b l e In t he change t h a t has 
marked and con t i nues t o mark t he 
American e x p e r i e n c e .  P r o f e s s o r (Jo i s t 
e x p l o r e s the d e c l i n e of the towns ,  t he 
s i mu l t aneous c o n s t r u c t i o n of an 
American myth of the town*and the r o l e 
of t he au tomob i le In c r e a t i n g c i t y and 
suburbs .  In n e i t h e r of which community 
has ye t e vo l v e d ,  and f i n a l l y t he 
a t t emp t s t o c r e a t e new commun i t ies In 

Of t he t h r e e works ,  James C .  A u s t i n ' s 
s tudy of t he r e a c t i o n t o American humor 
In France i s perhaps t he most r e v e a l i n g 
f o r I t s exam i na t i on of t he French 
r e a c t i o n t o the w r i t e r whom we l i k e t o 
regard as t he founda t i on upon which 
Midwestern l i t e r a t u r e — I n d e e d ,  modern 
American l i t e r a t u r e — I s b u i l t .  The 
w r i t e r I s ,  of c o u r s e ,  Mark Twa i n ,  and 
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t he con t ex t  o f t he new urban comp l exes .  

P r o f esso r G o i s t  e xp l o r es t he t r a n s i t i o n s 
t horough l y ,  draw ing f o r nos t  of h i s 
ev i dence upon t he work of M l dwes t erners 
rang i ng from Booth Ta rk i ng t on t o Jane 
Addams,  from Sherwood Anderson t o 
Rober t  Park .  The r e s u l t  I s a comprehen-
s i v e ,  i n t e r d i s c i p l i n a r y ,  and v a l uab l e 
exam i na t i on of a t r a n s i t i o n y e t  
un f o l d i ng ,  and wh i ch may y e t  t ake 
unforeseen t u r n s In t he f u t u r e .  Ye t ,  
i n t e r e s t i n g l y ,  G o i s t ,  l i k e A u s t i n ,  I s 

o p t i m i s t i c ,  and he sees much o f t he 
s o c i a l  fermen t  of t he s i x t i e s and 
s e v e n t i e s as an i n t e n s i f i e d sea rch f o r 
a sense of communi ty i n our l i v e s and 
a r e t u r n ,  i n myth and f a i t h I f not  i n 
f a c t ,  t o t he pas t  t h a t  Amer i cans 
i n c r e a s i n g l y see as an i dea l  t h a t  ve r y 
ne a r l y became r e a l  and t h a t  may once 
aga i n approach r e a l i t y .  

R u s s e l l  and C l a r e Go l d f a rb ' s a n a l y s i s 
of s p i r i t u a l i s m as I t  i n f l uenced and 
p rov i des su b j e c t  ma t t er In n i ne t een t h -
cen t u r y Amer ican and B r i t i s h w r i t i n g .  
Much more p e r t i n e n t  and I t h i n k 
I n t e r e s t i n g t o members of t he So c i e t y 
I s t he book ' s e xhaus t i v e ,  f a s c i n a t i n g ,  
and w e l l - w r i t t e n accoun t  of t he course 
of s p i r i t u a l i s m :  i t s a r che t ypa l  
pa t t e r n i n t he pas t  and I t s sudden 
resurgence In t he r e l i g i o u s fermen t  of 
f r o n t i e r ups t a t e New York i n t he m id-
n i ne t een t h cen t u r y .  I t  was t h i s l a t t e r 
wave,  as t he Go l d f a rbs po i n t  ou t ,  t h a t  
l ed more than t en m i l l i o n Amer i cans ,  
i nc l ud i ng uncoun t ab l e M ldwes terners .  t o 
embrace t he new f a i t h w i t h v a r y i n g 
degrees of en t hus i asm In t he e i gh t een t h 
cen t u r y sense and our own.  

I n t e r e s t i n g ,  t oo ,  i s t he Go l d f a r bs '  
accoun t  of t he r e a c t i on a g a i n s t  
s p i r i t u a l i s m i n t he Amer ican communi ty 
of l e t t e r s .  Many of t he a t t a c k s ,  such 
as O r es t es Brownson ' s The S p i r i t -
Rapper :  An Au t ob i ography ( 1 8 5 4 ) ,  become 
as s t r i d e n t  as t he remarks of t he 
defenders of t he c u l t ,  i n Brownson ' s 
case ,  lumping t oge t her s p i r i t u a l i s m ,  
Mormanlsm,  "women 's r i g h t  Ism , " and 
a l l  t he o t he r movements t h a t  he sees 
as e v l I s o f t he age .  

Each of t he t h r e e books p rov i des I n s i g h t  
I n t o t he i n t e l l e c t u a l  and a e s t h e t i c 
c u r r e n t s t h a t  shaped t he l i t e r a t u r e 

and c u l t u r e of t he Midwest  In t he pas t  
and con t i nue t o shape and be shaped by 
them i n t he p resen t  and f u t u r e .  Each 
o f t he works has i t s p e r t i n e n t  
r e l a v a n c l e s ,  and each makes c l e a r a 
p e r t i n e n t  f a c t  t oo o f t en Ignored o r 
over l ooked by t hose who f o r one reason 
o r ano t her m i sunders t and t he na t u re 
of r eg i ona l  s t u d i e s .  One must  approach 
t he s t udy of an a r ea ,  a work ,  a t i me ,  o r 
a c u l t u r e w i t h i n t he con t ex t  of t he 
whole of wh i ch I t  i s a pa r t  i f t he 
s t udy I s not  t o be accused j u s t l y o f an 
Inheren t  p r o v i n c i a l i s m .  

Dav id D.  Anderson 

* * * 
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highland haven 

cont inued from F a l l ,  1978 

VII 

I suppose there Is only one word for 
I t ,  but tha t had ceased to have any but 
an academic meaning for me,  and If I .  
had sought an excuse I might have 
reasoned tha t my conduct was no more 
reproachable than Hubert ' s .  

She loved me in a p l ac i d way,  and 
expressed no wish to change our s ta tus 
or to make our re l a t i onsh i p other than I t 
was.  We went to the woods a number of 
times a f t e r t ha t ,  to the same spot and 
to o t hers .  I didn ' t take any more time 
on the road than was necessary ,  and 
chose spots I thought l eas t known,  for 
I suspected Florence and Hubert were 
doing the same t h i ng .  But I knew 
several places I was sure Hubert would 
never f i nd .  

The ch i l dren were not concerned enough 
to wonder or remark about our afternoon 
absences ,  and I thought i t wouldn ' t 
matter i f they d i d .  Sometimes we went 
f i r s t to Falrmount and had beer ,  and 
once we sent to a movie.  The p i c t ure 
was Of Human Bondage,  which E l l e n 
i ns i s t ed she wanted to see .  I didn ' t 
encourage the not ion ,  for I had read 
about how Mi ldred was presented ,  with her 
d isease change from s y p h i l i s to 
t ubercu l os i s ,  and didn ' t want to 
wi tness the death scene wi th E l l en by 
me,  wished not to be with E l l e n when 
she saw i t ,  i f she must .  But there was 
no escap ing ,  for E l l e n could be 
imperious when she chose ,  and I had no 
p l aus i b l e argument to oppose her demand 
w i th .  At the moment when Bet te Davis 
stared out of the screen with her awful 
face and t e r r i b l e eyes ,  E l l e n gripped 
my hand a l i t t l e t i g h t e r .  

Our afternoons as l overs ,  two or three a 
week,  began ear l y in August ,  and the 
middle of September our adventure ended.  
We were never discovered a t t r y s t ,  
never observed on the way,  and i t 
remained unknown to everyone but ourse l ves .  
But I f e l t l i k e the lover of Beren ice ,  
or L i g e l a ,  or some other Poe hero ine .  
E l l e n was become so 111 t ha t even small 
exer t ions fat igued her ,  and,  though 
I never be l ieved tha t what we did was 

extremely bad for her ,  i t Is unders t a t e— 
ment to say I t didn ' t do her any good.  

She was past doing good for .  In sp i t e 
of her optimism and determinat ion ,  I 
had been sure a long time that she 
would never get be t t er .  E a r l i e r she 
might have been saved by the t horop l as t i c 
opera t ion .  But Hubert had no money for 
t ha t ,  and my l i t t l e savings would no 
more than begin to procure the serv i ces 
she needed.  To get her back into the 
Ind ianapo l is san i tar ium was impossible ,  
s i nce i t had a long wai t ing l i s t and 
her s ta tus was changed by change of 
res idence .  I opened the sub ject wi th 
Hubert ,  but we could only voice the 
same thoughts and a r r i v e a t the same 
hopeless conc lus ion .  And I was so 
cer t a i n tha t she had only a few months 
to l i v e tha t af t e r she thought herse l f 
unable to leave the house I didn ' t 
propose tha t we go out ,  and t r i e d In 
a l l ways to conform to her wish .  We had 
been fr i ends ,  and become lovers ; now 
we were fr i ends aga in .  

E l l e n hadn ' t been able to give the 
ch i l dren proper a t t en t i on ,  and she 
gave up the e f f o r t a l toge ther .  Hubert 
concerned himself wi th them as l i t t l e 
as poss i b l e ,  and they undressed and 
went to bed a t n igh t ,  got up and 
dressed themselves In the morning,  
appeared a t the house for the evening 
meal and sometimes for lunch (oftenest .  
cold cerea l and m i l k ) ,  and a t other 
hours were playing in the neighborhood 
wi th other ch i l dren or were off some-
where by themselves .  They had,  of 
course ,  been forbidden to stay 
hab i t ua l l y in E l l e n ' s room or any length 
of time In her presence; and I t was 
natural enough that they should develop 
a resourcefu lness of t h e i r own.  Whenever 
I saw them I thought them surpr i s i ng l y 
c l ean ; but t h e i r c l o th i ng needed 
replacement and repa i r ; and they were 
e n t i r e l y without normal fami ly l i f e .  

When school began Jane got herse l f 
ready and went alone; Hubert gave her 
money for her Immediate needs,  and tha t 
was a l l he d i d .  Jimmie was then a t a 
loss to en t er t a i n h imse l f .  I brought 
him some new t oys ,  a poor subs t i t u t e 
for what he ought to have had.  E l l e n 
worried because she could not do more; 
and Hubert ,  a t l as t admi t t ing he had 
to make some prov i s i on ,  arranged wi th 
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h i s paren t s aga in t o t ake J imm i e ,  and 
w i t h E l l e n ' s s i s t e r Margaret t o t ake 
Jane .  

I d i dn ' t see Hubert ' s f a t h e r ,  who was 
a s t r e e t c a r motorman in I n d i a n a p o l i s ,  
when he came; but I saw Margaret and 
Mrs .  Cavanaugh .  Margaret and her 
husband l i v e d in Youngstown ,  where he 
was accoun t an t f o r a s t e e l manufac tur ing 
company.  Margaret was d r i v i n g a new 
Bu i ck .  A f t e r 1 had t a I k - d t o her ,  I 
cou l d guess t h a t they would br i ng up 
Jane t o be a p e r f e c t l y respec t ab l e l i t t l e 
snob .  E l l e n ' s paren t s ,  who l i v e d i n 
M i s s o u r i ,  were d i s t r e s s i n g l y poor ,  and 
Mrs .  Cavanaugh was a r e l i g i o u s 
f a n a t i c .  She prayed over E l l e n ' s bed 
severa l t i mes a day ,  and a lmost t he 
f i r s t t h i ng she asked me was i f I had 
made my peace w i t h God.  I don ' t 
remember how I answered t h a t ,  but I 
remember t h i n k i n g i t would be pa i nfu l 
t o have her about a l l the t i me .  

The c h i l d r e n were gone,  the w a i t r e s s e s 
moved ou t ,  and E l l e n was a lone i n the 
house throughou t t he forenoons .  I 
came every af t ernoon and ne ar l y a lways 
cooked t he even ing mea l ,  though I 
cou l dn ' t of t en consu l t w i t h Hubert about 
i t ,  f o r he never came t o the H igh land 
Haven o f f i c e any more ( f o r t h a t ma t t er ,  
I was seldom t here e i t h e r ) ,  and was 
never a t h i s own when I t e l ephoned .  
H i s soapboxing had l o s t him a l l but a 
few a d v e r t i s e r s ,  and ,  though he d i dn ' t 
say any t h i ng about i t t o me,  I was sure 
he con t inued t o get ou t The Independent 
on l y w i t h a s t r u g g l e .  A l l E l l e n knew 
about i t was t h a t now he never had any 
money.  He brought sugar and cerea l and 
c o f f e e t o t he house ,  and o t her s t a p l e 
g r o c e r i e s (wh i ch he took i n exchange 
f o r a d v e r t i s i n g space) and I suppose 
pa id t he m i l k b i l l and o t h e r s ; but i f 
we had meat for d inner i t was I who 
brought t h a t .  

As f o r any t h i ng not an immediate n e c e s s i t y ,  
t he house no longer saw i t .  E l l e n ,  I 
t h i n k ,  hadn ' t got any new c l o t h e s s i n c e 
the f i r s t week she was i n Moorton ,  and 
she was fem in ine enough t o have a 
woman 's l i k i n g f o r them .  Tha t was a 
f a c t I cou ld p e r c e i v e ,  whereas Huber t ,  
marr i ed t o her ten y e a r s ,  was o b l i v i o u s 
t o i t .  Car i ng l i t t l e about possess i ons 
f o r h i m s e l f , he was prone t o regard as 

a f o i b l e such a want on t he p a r t of 
anybody e l s e .  

Our Thursday n i gh t s con t i nued .  F l orence 
was a lways t h e r e ,  and Ralph (Borenf l o .  
We p l ayed b r i d g e — F l o r e n c e and Hubert 
and Ralph and I — o r Hubert and Ralph 
p layed chess ,  w i t h F l orence look ing on ,  
wh i l e I s a t by E l l e n ' s bed .  So much 
was unchanged .  Ralph was madly i n love 
w i t h F l orenc e ,  and worshiped her w i t h 
a l l t he adora t i on a boy can have 
f o r an o l der woman; her sm i l es and her 
hands '  touches were c aresses he was 
a v i d f o r .  She and Hubert were as t h i c k 
as e v e r ,  and I was sure he was see i ng 
her on o t her n i gh t s when he went ou t 
t o speak ,  two or t hree t i mes a week; f o r 
no ma t t er how l a t e i s t ayed on those 
even i ngs ,  so long as I was t here Hubert 
d i d not r e t u r n .  

Tha t ' s the way t h i ngs went u n t i l they 
petered ou t for me a l l around .  E l l e n 
cou l dn ' t l eave t he house ,  but was 
l one l y and dependent on me f o r 
companionship; and being a f r i e n d t o a 
woman i s an u n s a t i s f y i n g s t a t e compared 
t o t h a t of being her l o v e r .  I knew 
something had t o happen t o save The 
Independent ; and I was sure t h a t i f i t 
fo l ded Hubert cou l dn ' t f i n d a j ob i n 
Moorton .  I cou l dn ' t help wondering what 
t he w i n t er would b r i n g .  

H igh land Haven went on w i t h f a n f a r e ,  and 
t he sunken gardens and the chimes tower 
were b u i l t ( n e i t h e r f u l f i l l e d expec t a t i ons 
engendered by t he a r c h i t e c t ' s draw i ngs) ; 
but I hadn ' t so l d a l o t s i n c e my s a l e 
t o the Gorenf l os ,  and i t looked 11ke a 
waste of money and e f f o r t t o keep on 
t r y i n g .  The cash I had l a i d by was 
gone now,  hav ing been rep l en i shed on l y 
by my few sma l l comm issions ,  and I broke 
my l a s t t wen t y-do l l ar b i l l .  I d i dn ' t 
r e s i gn my p l ace on t he H igh land Haven 
s a l e s s t a f f ; I s imp ly ceased t o be a 
member of t he o r g a n i z a t i o n .  L loyd 
Barlow ma in t a ined h i s grudge ,  and I 
seldom saw him any more; I guess P i e r c e 
was d i sappo i n t ed i n me t oo .  Th i nk i ng 
of cash i ng my pos t a l sav i ngs and going 
t o Washington ,  I wro te t o Congressman 
Fahey f o r a l e t t e r t o the Democrat ic 
Na t i ona l Commi t tee ,  and made severa l 
c i v i l s e r v i c e a p p i i c a t i o n s .  

A s i t u a t i o n can drag on a long wh i l e 
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af t e r you begin th ink ing an end must 
soon cone .  There Is no reso l u t i on ,  no 
cl imax ,  nothing r e a l l y happens.  At 
l a s t you f ind tha t you have got something 
of what you wanted,  or (more l i k e l y ) 
you haven ' t ; a new s i t ua t i on confronts 
you ,  and the o ld no longer e x i s t s .  That 
i s the way I t might have been wi th E l l e n 
and Hubert and Florence and me.  But 
something did happen.  Ralph Gorenflo 
was k i I l ed .  

V I I I 

Highland Haven was a promotion scheme; 
and i f I didn ' t c l e a r l y perce ive i t to 
be so In the beginning I can only plead 
lack of f a m i l i a r i t y with such mat ters .  
The f i r s t group of investors made a 
great p r o f i t ,  and the second did 
exceedingly w e l l .  People who came in 
l a t e were v i c t i m i zed .  They were l e f t out-
r i gh t owners of a number of bur ia l l o ts 
s u f f i c i e n t to bury everybody who would 
die In Moorton and v i c i n i t y during the 
next f i f t y years and few of which they 
themselves could ever hope to s e l l .  

A couple of lawsu i ts were brought by 
d i s s a t i s f i e d purchasers ,  but they had no 
case ,  for the con trac ts were l ega l l y 
drawn,  and the Highland Haven Memorial 
Park Assoc iat ion agreed only to offer 
t h e i r l o ts for r e s a l e ,  not to so i l them 
w i th in a s p e c i f i c per iod .  Highland 
Haven vanished from the newspapers,  and 
ag i t a t i on for a new a i r por t and municipal 
ownership of the c i t y ' s water system 
and supply provided other sub j ec ts for 
controversy .  P i erce repeated h i s success 
in Wildwood Glen ,  and went on to other 
cemeterial ventures .  However much one 
may condemn h i s mot ives ,  I s t i l l th ink 
him a remarkable man.  

The Moorton Independent was bought by 
the Democratic party a few weeks before 
e l ec t i on t ime .  There were go-betweens,  
and only names of i nd i v i dua l s under the 
masthead,  but the money was provided by 
or through the country Democratic Com-
m i t tee .  The Democrats needed a 
campaign shee t ,  for The Tribune was d ie-
hard Republ ican ,  and The Beacon was 
strong ly conservat ive although i t ca l l e d 
i t s e l f p o l i t i c a l l y Independent .  After 
e l e c t i o n ,  a t which the Democrats won 
a l l the c i t y and county o f f i c e s except 
tha t of county surveyor ,  and re-e lec ted 

Fahey Representat ive to Congress and the 
incumbent governor ,  they abandoned the 
paper .  

If Hubert took more than a hundred do l l ars 
out of the deal he was lucky ,  but he 
didn ' t seem perturbed about h is s i t u a t i o n .  
I was a t the house as much and Hubert as 
l i t t l e the week af t er h i s connect ion 
wi th The Independent ceased as before .  
He ta lked to workers '  groups d a i l y ,  and 
some more Communists were down from 
C leve land ,  and I be l ieve h i s expenses 
were paid by the Communist Par ty .  He 
showed l i t t l e concern about E l l e n ,  and 
I had the fancy tha t he might be 
t a c i t l y re l i nqu i sh i ng her to me.  And 
i f E l l e n had been w e l l ,  i f I had had a 
job or an Income,  i f some other t h i n g s — 
But I have to t e l l of what was.  

We didn ' t see anything of Ralph for 
three weeks af t e r school began.  He had 
got an o ld ca r ,  a Model T Ford roadster ,  
and I no longer brought him to the 
Marshes '  or took him home.  Florence 
missed coming a couple of Thursday 
n i gh ts ,  and Ralph ,  learn ing she was not 
to be t here ,  absented himself a l s o .  I 
had wondered why she continued to come to 
the Marsh house a t a l l ,  sure as I was 
that she and Hubert were meeting other 
t imes ,  and I would have supposed she 
might wish to avoid seeing E l l e n .  I 
be l ieve she came for the sake of Ralph .  
I th ink she enjoyed fee l i ng her power 
over him.  She was i nd i fferen t to me,  
or strove to appear so ,  and I suspected 
such studied d isregard may have been 
because she sensed my capac i ty to 
analyze her .  She must have known I'd 
perce ive her motive wi th respect to 
Ralph; but h i s adorat ion g r a t i f i e d her 
ego,  and her fos t er i ng i t was a t hrus t 
a t me.  E l l e n and I once thought Ralph 
to be ge t t ing over h i s crush on Florence ; 
tha t only shows how much we'd forgot ten 
about the t enac i t y and v io lence of 
j uven i l e love .  

On the afternoon of the l a s t Saturday in 
September I had been In Fairmount and 
was home when Hubert telephoned me.  What 
he sa id was p l a i n enough,  but i t sounded 
Incred i b l e .  

"I 'm In j a i l . " 

"What for?" 
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"Come in and I ' l l t e l l you." 

"Te l l me now." 

"Ralph Gorenflo i s dead.  He got shot .  
He was going to k i l l me." 

"My God! What do you mean?" 

"Come on in and I ' l l t e l l you." 

As soon as I got to Moorton I bought a 
Tribune ,  but by that time I was th ink ing 
more about E l l e n than about Hubert ,  and 
I went to the Marsh house f i r s t .  E l l e n 
had seen the paper too .  She acted 
wi th d i gn i t y .  

"Would you l i k e me to take you to see 
Hubert?" I asked her .  

"No.  That won ' t do any good." 

" I s there anything you want me to say to 
him?" 

"No." 

So I went by myse lf ,  wi thout any 
message from her ,  and Hubert had none 
to g i ve .  He merely asked me to look 
af t er her ,  and I sa id I would.  I went 
back to the house and got d inner ,  and 
s l ep t on the couch in the l i v i ng room 
tha t n ight .  

The circumstance of Ralph ' s death was 
common knowledge the next day,  but af t e r 
a l l re levant fac t s had been se t for th I 
th ink there were only four peop l e— 
Florence and Hubert ,  E l l e n and I—who 
could r i g h t f u l l y fee l they knew the 
approximate t ru t h .  Ralph was tramping 
by himself in a woods,  carry i ng h i s 
targe t p i s t o l ,  e i t her to prac t i ce 
marksmanship or In a revers ion to boyish 
p l easures .  He had hab i t ua l l y tramped 
the woods; but I th ink t h i s time he 
may have wished only to be alone and 
perhaps wr i te verses to F lorence .  (One 
was found in h i s pocket ,  beginning 
"Dearest ,  i f a l l ear th ' s l o v e l i e s t 
things .  .  ."; the papers '  pr i n t i ng 
i t mocked what I knew to be genuine 
emotion.) He came unexpec t ed l y— i t 
could not have been o therw ise—on 
Florence and Hubert .  

What Ralph saw no one knows; the 
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prosecutor did not dwell on the po in t .  
And whatever v a l i d i t y l i e s in the term 
"temporary i nsan i t y" ,  there can be no 
doubt as to how i t affec ted him.  When 
he saw there the woman he loved ,  
worshiped .  Ido l i zed ,  saw her in Hubert ' s 
arms,  he went mad.  According to 
Hubert ' s statement ,  he pul led h i s 
p i s t o l and advanced on them,  saying 
"Prepare to d i e ,  for I'm going to k i l l 
you both." (These words were taken 
to prove h i s ac t not premedi tated ,  for 
the p i s t o l ,  .22 c a l i b e r ,  was a s i ng l e-
shot .) Hubert rushed him,  and they 
s trugg led .  The p i s t o l was discharged 
whi le Hubert grasped Ralph ' s w r i s t ,  the 
bu l l e t enter ing Ralph ' s neck .  He was 
dead when h i s body struck the ground.  

Hubert did the most sens i b l e t h i ng .  
He got F lorence ,  frightened w i t l e s s .  
Into her ca r ,  drove to the Laing house ,  
and made her go In .  (What she sa id to 
Chr i s t i an LaIng then i s between 
themselves .) Thereupon Hubert walked 
to where h i s car was parked ,  drove to 
the s h e r i f f ,  and two deput ies came and 
got Ralph ' s body.  One of the deput ies 
drove back Ralph ' s Ford .  

Hubert t r i e d to sh i e l d F lorence ,  and,  
whi le admi t t ing her presence on the 
scene ,  refused to s t a t e her name.  
But one of the s h e r i f f ' s deput ies 
ta lked to E l l e n without t e l l i n g her 
what had happened,  and w i th in an hour 
both the s h e r i f f and the prosecutor 
knew a l l tha t was essen t i a l for them 
to know.  With F lorence ' s Iden t i ty 
revea led ,  Hubert admitted t he i r 
re l a t i onsh i p—wh i ch I t would have been 
mistakenly ga l l an t and foo l i sh to deny.  
So did Florence when i t was c l e ar tha t 
denial was no use .  

IX 

The charge aga inst Hubert was man-
s l augh ter .  His bond was se t a t 
$2500,  but he made no e ffor t to get 
I t and remained in j a i l during the 
s i x weeks before h i s t r i a l .  Florence 
was re leased but summoned as a material 
w i tness .  While Hubert was In j a i l I 
saw him frequen t ly ,  tak ing him c i gare t s 
and books and other th ings he wanted.  
After the f i r s t few days he seemed not 
grea t l y d is-rubed ,  and spent much of 
the time reading Karl Marx.  



Hendr ix defended Huber t ,  b r i l l i a n t l y ,  f o r 
no t h i ng ,  and i t seemed c l e a r t h a t he 
was not d i r e c t l y b lamab le f o r Ra l ph ' s 
dea t h .  The prosecu t or was a decen t chap ,  
whose e f f o r t from the beg i nn i ng was t o 
e s t a b l i s h t r u t h r a t h e r than t o secure 
punishment ; but peop le sm i rked ,  t h e r e was 
a l o t or moral i n d i g n a t i o n ,  and Hubert ' s 
c h a r a c t e r ,  i n c l u d i n g h i s CP membership 
and soapbox i ng ,  was dwe l t on a t l e n g t h .  
C h r i s t i a n La i ng s a t throughou t t he 
proceed i ngs w i t h F l o r e n c e ,  slumped In 
h i s c h a i r w i t h h i s hand over h i s eyes 
wh i l e she gave her t es t i mony .  I had t o 
t e s t i f y t oo ,  as a c h a r a c t e r w i t n e ss f o r 
t he defense ; Hendr ix asked whether I had 
ever observed any i n d i c a t i o n of an 
Improper r e l a t i o n s h i p between Mrs .  La i ng 
and the defendan t ,  and I s a i d no .  I was 
f e a r f u l of t he cr o ss- e x a m i n a t i o n ,  but 
t he prosecu t or asked me on l y one 
ques t i on : d i d I know t he defendan t 
t o be a member of t he Community P a r t y ? 
Hendr ix d i d not o b j e c t ,  and I s a i d yes 
t o t h a t .  

E l l - n was not requ i red t o appear in 
c o u r t ,  but had t o make a d e p o s i t i o n .  The 
prosecu t or gave h i s summary and t he 
judge h i s i n s t r u c t i o n s t o t he j u r y l a t e 
In t heaf t ernoon of t he four t h day ,  and 
t he J u r o r s ,  t en men and two women,  
d e l i b e r a t e d seven hours .  Tha t even i ng 
r e p o r t e r s from t he newspapers were 
s t and i ng o u t s i d e t he j u r y room,  and 
when I f i r s t t aIk e d t o t he Beacon man a t 
seven o ' c l ock he s a i d they stood n i ne 
t o t h r e e f o r a c q u i t t a l .  I went t o 
s t a y w i t h E l l e n ,  and came back a f t e r t e n .  

" I t ' s e l even t o one ," he s a i d .  "There ' s 
a p o s s i b i l i t y of a hung j u r y . " 

A few m inu tes before m idn igh t t he j u r y 
re t urned a v e r d i c t of a c q u i t t a l .  

Ra lph was bur l ed on the l o t I SOW t o t he 
G o r e n f l o s .  I hated t o t h i n k what would 
happen t o h i s p o sse ss i o n s In t h e i r 
hands ,  and made an o f f e r f o r t he books ,  
t o o l s ,  and pho t ograph i c equ ipment .  I t 
was worth more ,  but my o f f e r was 
probab ly b e t t e r than they cou l d have go t 
from anybody e l s e ,  and t hey were g l ad t o 
have t he money.  

I packed the t h i n g s In boxes and s t o r e d 
them i n t he farmhouse a t t i c .  I found 
more manuscr i p t v e r s e s i n h i s desk ,  and 

took them ,  t hankfu l t h a t they had 
escaped t he eyes of t he r e p o r t e r s who 
had been t h e r e before me.  

Fam i l y We l fare got E l l e n i n t o t he 
county h o s p i t a l .  C h r i s t i a n La i ng bore 
h i s c r o s s p r i v a t e l y ,  and made no outward 
a c t i o n .  I have an Idea t h a t he worsh iped 
and adored F l o r e n ce in somewhat t he 
way Ra lph had done ,  and no th i ng cou l d 
make him put her away from him ,  not even 
what i s presumed t o be the wors t th ' ng 
a woman can do t o a man who l oves he r .  
I shou l d be t he l a s t t o say C h r i s t i a n 
La i ng ought t o have done d i f f e r e n t l y .  
As soon as t he t r i a l was over he took 
her and t h e i r c h i l d t o F l o r i d a ,  and in 
t he w i n t er moved t h e r e permanen t ly .  

Huber t ' s f u r n i t u r e was y e t unpa l d-for ,  
and t he d e a l e r came and got i t wh i l e 
Hubert was in j a i l ,  hav ing the grace to 
wa i t u n t i l E l l e n had been taken t o the 
h o s p i t a l .  There were l e f t on l y E l l e n ' s 
bed and the k i t che n s t u f f ,  and Hubert 
asked me t o s e l l i t .  The ma t t r e ss had 
t o be burned ,  but t he county h e a l t h 
a u t h o r i t i e s a t t ended t o t h a t ,  and I 
got f a i r enough p r i c e for e v e r y t h i n g e l s e ,  
which j u s t about s a t i s f i e d the l and l ord 
f o r h i s back r e n t .  

I d i dn ' t see Hubert a f t e r h i s r e l e a s e ,  
f o r he made no e f f o r t t o f i n d me.  He 
went t o t he h o s p i t a l and t o l d E l l e n 
he was go ing t o I n d i a n a p o l i s and would t r y 
t o ge t her back i n t o the sa n i t a r i u m 
t h e r e .  I was never sure how she f e l t 
about Huber t —emp t y ,  pe rhaps—and 
p o s s i b l y she was never sure h e r s e l f .  

"I 'm done w i t h him," she s a i d once .  
But the nex t t ime I saw her she s a i d : 
"When I'm we l l I ' l l j o i n him wherevcjr • 
he i s .  Ho o t her man can be what he ' s 
been t o me." And t hen : "Oh,  L e w i s ,  I'm 
s o r r y ! I d i dn ' t mean t o say t h a t ,  
I d i d n ' t .  I mean a man and a woman 
make something t h a t ' s d i f f e r e n t from 
what e i t h e r would make w i t h somebody e l s e ,  
and you s t r i v e t o recap t ure i t even when 
you know i t ' s gone f o r e v e r .  I t ' s j u s t 
too hard t o — t o — " 

"To have done?" 

"Yes .  Tha t ' s what I mean .  I ought t o 
ha t e him ,  but I can ' t . " 
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Women l i k e E l l e n canno t  ha t e ;  t he r e i s 
too much l ove i n them .  I t h i n k what  
hu r t  her more than any a c t i o n o f Huber t ' s 
was h i s r e f u s a l  t o pu t  t he w e l f a r e of 
h i s f am i l y ahead of t h i s p o l i t i c a l  
p r i n c i p l e s and a c t i v i t i e s .  She knew as 
we l l  as I t h a t  i f he had not  an t agon i zed 
so many peop l e he cou l d s t i l l  have had 
a bus i ness o r a j ob and cou l d have 
prov i ded f o r her and t h e i r c h i l d r e n .  

I t ook a r ad i o t o E l l e n In t he h o s p i t a l ,  
a bed cush i on ,  and books and magaz ines .  
Margare t  came t o see her once ,  w i t h Jane ,  
b r i ng i ng v a r i ous t h i n g s .  Bu t  her paren t s 
d i d no t h i ng f o r her ,  and maybe t hey 
cou l dn ' t .  I knew she had no money,  
and once I c l i pped a f i v e - d o l l a r b i l l  
t o t he f l y l e a f o f a book,  and when she 
saw I t  a look of pa i n and t hen t e a r s 
came i n t o her eyes ,  and she handed t he 
book back t o me w i t hou t  a word .  

" E l l e n , " I s a i d ,  t a k i n g her hand In m ine ,  
" t he r e must  never be m i sunders t and i ng 
between you and me.  On l y l ove .  Love 
t h a t  endures ,  c h e r i s h e s ,  and under-
s t ands a l l  t h i n g s . " I l a i d t he book on 
t he t a b l e by her bed .  

I was t he on l y f r i e n d she had now,  and 
nobody e l s e ,  no t  even Margare t ,  though t  
t o p rov i de her w i t h means t o ge t  co l d 
creams ,  powders ,  t oo t hpas t e ,  w r i t i n g 
paper and s tamps ,  and t he o t he r sma l l  
t h i n g s even a dy i ng g i r l  needs money 
f o r .  T h e r e a f t e r I l e f t  her sma l l  amounts 
r e g u l a r l y ,  and she wou ld thank me w i t h -
ou t  words by squeez i ng my hand t he nex t  
t i me I came.  Once she k i s s ed i t ;  I was 
momen t ar i l y embarrassed ,  and t hen ,  
r e g a r d l e s s of b a c i l l i ,  I t ook her i n my 
arms and k i s s ed her on t he mouth .  I 
knew I l oved her ,  and t h a t  was a f a c t  
no t h i ng cou l d change .  

E l l e n wanted t he t h o r o p l a s t i c ope r a t i on .  
The p h y s i c i an s s a i d she cou l d not  s t and 
t h a t ;  one of t he s t a f f surgeons gave her 
t he ph r en i c ,  bu t  i t  d i d no r e a l  good .  
She had reasonab l y good c a r e ,  bu t  became 
d i scon t en t ed ,  as t u b e r c u l o s i s p a t i e n t s do 
anywhere u n t i l  t hey have s t ayed a long 
t i me .  I t  was a c h e e r l e s s p l ace ,  and she 
s a i d t he f ( ^ d was poor .  I l earned from 
a nurse t h a t  she had hemorrhages 
f r eq u en t l y ,  though she never t o l d me.  
She dec ided she wanted t o go t o her 
pa r en t s '  home In M i s s ou r i ,  t h i n k i n g t h a t  

a f t e r she was t he r e a wh i l e she m i gh t  
be adm i t t ed t o t he s t a t e s an i t a r i u m .  

I de t erm ined t o go t o Wash ington .  I ' d 
had no response from my c i v i l  s e r v i c e 
a p p l i c a t i o n s ,  and dec i ded t o seek a 
government  j ob In person .  E l l e n ' s 
pa ren t s had prom ised t o send a c a r f o r 
her ,  and I f I cou l d not  see her I 
w i shed t o be anywhere bu t  In o r near t he 
p l aces where we had known a l i t t l e j o y 
and now had on l y sorrow ,  f o r our mee t ings 
were becoming p a i n f u l  t o us bo th .  I 
saw her j u s t  before I went  In February .  
As I l e f t  t he h o s p i t a l ,  she wa lked w i t h 
me t o t he e l e v a t o r ,  and en t ered I t  w i t h 
me.  Our k i s s l a s t ed a l l  t he way down.  

" I  l ove you , " I s a i d .  

" You ' l l  a l ways l ove me?" 

"A l ways . " 

"When here I s no t h i ng of me bu t  t he 
memory,  y o u ' l l  l ove me?" 

"Yes ,  E l l e n . " 

"And I ' l l  l ove you ,  Lew i s .  I ' l l  l ove 
you from my g r ave . " 

Tha t  was t he on l y t i me she adm i t t ed t o 
me t h a t  she knew she was go ing t o d i e .  
I cou l d not  see her .  I had no though t  

of a moment  l i k e t h i s when I wro t e t h a t  
s t u f f abou t  eyes b l i nded by t e a r s .  

As I more t han h a l f expec t ed ,  I d i dn ' t  
ge t  t he k i nd of j ob I hoped t o ge t  i n 
Wash ington .  I v i s i t e d every governmen ta l  
agency wh i ch had my a p p l i c a t i o n on f i l e — 
and was t o l d I t  was on f i l e — a n d accom-
p l i s h e d no more by d a l l y v i s i t s t o t he 
o f f i c e of t he Democra t i c Na t i ona l  
Comm i t tee .  I d i dn ' t  t r y t o ge t  In 
t ouch w i t h Fahey ,  f o r I had h i s l e t t e r 
of recommendat ion ,  and I t  was a l l  t h a t  
was t o be expec t ed of him .  I was 
de term ined not  t o l eave ,  and a f t e r some 
f u t i l e e f f o r t s t o s e l l  newspaper sub-
s c r i p t i o n s and e l e c t r i c sweepers I 
app l i ed t o t he b i g depar tmen t  s t o r e s ,  and 
t h a t  day happened t o be t he day when 
Woodward and La t hrop needed a man i n 
t he sh i pp i ng depar tmen t .  The j ob was 
endurab l e ,  and pa i d enough f o r me t o 
ge t  a l ong on .  
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I sent books and magazines to E l l en in 
M issour i ,  and from there she wrote 
pa the t ic l e t t e r s ,  f i l l e d with pleas for 
remembrance,  s tern reso lve to l i v e ,  and 
int imat ions of how d i s t as t efu l her 
fami ly were—they prayed over her ,  I 
Inferred ,  every day—a l t e rna t i ng wi th 
what the doctor sa i d and what she was 
g l i ng to do to get w e l l .  Hubert had 
been to see her ,  she wrote; he was in 
Ind i anapo l i s ,  had had a couple of small 
jobs and l os t them both ,  and had no 
prospects of anything be t t er .  

I t was hard to wr i te to her—words of 
love become convent ional and c o l d — f o r 
what meaning has love to the dying? She 
usua l ly wrote a l e t t e r to me w i th in a 
week,  never more than two weeks,  af t e r 
rece i v i ng mine,  and through the 
spr ing and the summer they were the 
same.  Then four weeks went wi thout a 
l e t t e r from her ,  and when I reached my 
lodging house on Saturday afternoon there 
was a telegram from her mother.  

"E l l e n wants to see you.  She can ' t l i v e 
much longer ." 

to be cont inued 
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