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THE IMAGINATIVE GEOGRAPHY OF ^'IID\^nESTERN AUTOBIOGRAPHY 

Roger J . Bresnahan 

I was born a l i t t l e a f t e r midnight. . . 

i n a three-room frame house on T h i r d 

S t r e e t , the second house east of the 

Chicago, B u r l i n g t o n , and Quincy R a i l r o a d 

t r a c k s , i n Galesburg, I l l i n o i s . " ' " 

Thus begins C a r l Sandburg's Always the Young Stranger. T h i s autobiography 

shows an intense consciousness of l o c a l d e t a i l as Sandburg n a r r a t e s the events 

of h i s youth. But i t i s a t the end of t h i s a u t o b i o g r a p h y — i n the "Hobo" c h a p t e r — 

that Sandburg d i s p l a y s a consciousness of Midwestern geography. That chapter 

r e l a t e s Sandburg's nineteenth year, 1897, when Galesburg had begun to seem a 

dead-end. So he hoboed h i s way out to Kansas f o r the wheat h a r v e s t . The change 

that comes over h i s autobiography a t t h i s point i s the change from s m a ll geo-

graphic d e t a i l to the l a r g e r c o n t i n e n t a l geography. " I would take my chances 

on breaking away from my home town," he w r i t e s , "where I knew every s t r e e t and 
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people on every block and farmers on every edge of the town." 

Before r e l a t i n g h i s hobo tour to Kansas Sandburg describes h i s only pre-

vious t r i p of note, another t r i p on the "Q"—as a paying passenger then—and a 

t h r e e — d a y s t a y i n Chicago. L i k e the Galesburg days, the n a r r a t i o n of the Chicago 

sojourn a l l u d e s to s p e c i f i c b u i l d i n g s , s t r e e t s , and scenes and thus serves to 

1 . 



o b l i t e r a t e the immenseness of the c i t y . That t h i s Chicago reminiscence comes 

j u s t before Sandburg r e l a t e s h i s t r i p out to Kansas i s s i g n i f i c a n t f o r the 

Chicago t r i p c l o s e s that p a r t of the book which depicts events i n t h e i r i n -

d i v i d u a l s e t t i n g s . Together w i t h the hobo t r i p to Kansas, i t forms a t r a n s i t i o n 

i n h i s understanding of h i s past- That the Chicago t r i p takes place when Sand-

burg was eighteen and the Kansas one when he was nineteen gives t h i s l a t t e r 

chapter the s t a t u s of a r i t e of passage. 

From the moment Sandburg leaps i n t o an open boxcar of a running t r a i n there 

develops a sense of the openness of the Middle West and the u n l i m i t e d f u t u r e i t 

may represent. 

From then on I stood at the open side door, 

watched the running m i l e s of the long corn 

. . . .Crossing the long bridge over the 

M i s s i s s i p p i R i v e r my eyes swept over i t 
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w i t h a sharp hunger. 

When he gets to F o r t Madison on the other sid e of the r i v e r he says to him-

s e l f , "Now I am i n Iowa, the Hawkeye S t a t e , my f i r s t time o f f the s o i l of 
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I l l i n o i s , the Sucker S t a t e . " 

Sandburg works h i s way to Keokuk where he spends s e v e r a l days l e a r n i n g the 

c r a f t of the hobo. The Keokuk i n t e r l u d e culminates i n an a l l - n i g h t r i d e i n a 

boxcar w e l l i n t o M i s s o u r i where he stops f o r two weeks at Bean Lake to work on a 

r a i l r o a d section-gang. Then he hops another f r e i g h t to Kansas C i t y where he 

walks a l l around "comparing i t to Galesburg, P e o r i a , Keokuk, and Chicago.""' F i v e 

years before W i l l i a m A l l e n White had a r r i v e d i n Kansas C i t y from the other d i r e c t i o n 

Perhaps because he had come to make h i s fortune. White didn't n o t i c e u n t i l years 

l a t e r the drabness of the f a i l e d boom town. When he looked back at t h i s period 
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i n r e t r o s p e c t i n h i s autobiography he recognized how r o m a n t i c a l l y he had 

perceived Kansas C i t y : 

The Kansas C i t y of 1892, to which I came as Childe 

Roland to the Dark Tower, was an overgrown country 

town of a hundred thousand people. I t was con-

s c i o u s l y c i t i f i e d , l i k e a country j a k e i n h i s f i r s t 

s t o r e c l o t h e s . ^ 

A f t e r Kansas C i t y Sandburg made h i s way to the wheat harv e s t . There i s an 

i n t e n s i t y i n t h i s chapter that i s n ' t present i n the e a r l i e r chapters of Alxrays 

the Young Stranger. I t i s the same i n t e n s i t y that one senses i n much of Sher-

wood Anderson's w r i t i n g — t h e i n t e n s i t y of an open f u t u r e . But whereas Anderson 

r a r e l y uses the geography of the r u r a l Midwest as a metaphor, Sandburg f r e e l y 

u t i l i z e s the open spaces of Midwestern geography to suggest an open f u t u r e , 

as he uses the closeness of the c i t i e s and towns to create a l i m i t i n g e f f e c t . 

Though the I n v i t a t i o n of the open country i s r a r e l y seen i n Anderson's 

three autobiographical works, the deadening e f f e c t of modern i n d u s t r i a l l i f e 

i s c e r t a i n l y present. I n A S t o r y - T e l l e r ' s Story we discover that f o r Anderson 

the force that l i m i t e d people's o p p o r t u n i t i e s was represented by the machine. 

The thought, f o r example, that people would come to p r e f e r auto-racing to 

horse-racing was abhorrent: 

Not f o r them the f l a s h y thorough-breds or 

the sturdy t r o t t e r s and pacers. Not f o r 

them freedom, laughter. For them machines.^ 

Anderson's v i s i o n of the f u t u r e i n an i n d u s t r i a l s o c i e t y was bleak. What he 

feared most was that genius would submit to s t a n d a r d i z a t i o n — t h a t " a l l the 



young Edisons w i l l e n l i s t under the banner of a Ford." 

For Anderson the towns were u n l i k e l y to enlarge the human s p i r i t , taken 

up as they were w i t h the go-getter m e n t a l i t y . I n s t e a d , h i s v i s i o n received 

i t s biggest boost from an a c t i v e l i f e of the imagination which chose to i n -

vent tovsms only p a r t i a l l y stored i n h i s memory r a t h e r than dredge up the 

memory of a c t u a l tovms. I n h i s autobiographical novel. Tar; A Midwest C h i l d -

hood, Anderson w r i t e s as a s o r t of m i n a t u r i s t — n o t p e r m i t t i n g the reader any a-

wareness of l i f e outside the town, turning even inward from the town to the boy 

and negating the boy's probable experiences to focus on the imaginary l i f e of 

Tar ' s daydreams. Indeed, Anderson makes i t a point to e x p l a i n to the reader 

that Tar never again s e t foot i n the Ohio town of h i s b i r t h a f t e r l e a v i n g a t an 

e a r l y age. I n s t e a d , "being an imaginative c h i l d and not fond of d i s i l l u s i o n s 
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he p r e f e r r e d having one place a l l h i s own, the product of h i s o\m fancy." 

Anderson's midwestern tox/ns are, i f anything, only an intimate s e t t i n g f o r 

human misery. I n A S t o r y - T e l l e r ' s Story he describes the midwesterti town as 

ugly and h u r r i e d l y thrown up and c l e a r l y not intended f o r permanent residency, 

a judgement that Frank Lloyd Wright would r e a d i l y second even w i t h regard to 

Chicago. 

There i s i m p l i c i t i n Sherwood Anderson's w r i t i n g , e s p e c i a l l y i n A Story-

T e l l e r ' s Story and Winesburg, Ohio, a consciousness of s p i r i t u a l l i b e r a t i o n 

somewhere i n the f u t u r e . When Anderson recounts the near-traumatic point i n 

h i s l i f e when he walked out on h i s p a i n t manufacturing business i n E l y r i a , Ohio 

he h i n t s a t a geographical dimension to t h i s sense of l i b e r a t i o n : 
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"Suppose," I asked myself, " I could take those f i v e , s i x , 

seven steps to the door, go along that r a i l r o a d t r a c k out 

there, disappear i n t o the f a r horizon beyond.""''•'• 

Anderson e x p l a i n s h i s r e j e c t i o n of business f o r a l i f e of the s p i r i t as being 

true to the American c h a r a c t e r : "The American i s s t i l l a wanderer, a migra-

tory b i r d not yet ready to b u i l d a nest." He adds the c r y p t i c comment that 
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" A l l our c i t i e s are b u i l t temporarily as are the houses i n which we l i v e . " 

Frank Lloyd Wright's f i r s t view of Chicago was a disappointing one. Leaving 

the U n i v e r s i t y of Wisconsin i n h i s senior year to seek a career i n a r c h i t e c t u r e , 

he f i r s t entered the c i t y a t night when "the h o r r i d blue-white g l a r e of a r c 

l i g h t s " made i t seem "cold, black, blue-white, and wet." Even i n the d a y l i g h t 

as he tramped from one a r c h i t e c t ' s o f f i c e to another looking f o r work, Chicago 

remained cold and d i s t a n t and e s s e n t i a l l y t a s t e l e s s : 

Where v;as the a r c h i t e c t u r e of the great c i t y ? The E t e r n a l 

C i t y of the West? Where was i t ? Hiding behind these shame-

l e s s signs? . . . Chicago! Immense g r i d i r o n of d i r t y , noisy 
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s t r e e t s . . . . 

To the young man who would one day put h i s signature on the face of many of the 

great c i t i e s of the world, Chicago's most d i s t i n c t i v e b u i l d i n g s seems t r a v e s t i e s . 

The Pullman B u i l d i n g was " f u n n y — a s i f made to e x c i t e c u r i o s i t y . " The Palmer 

House was "an ugly o l d , old man whose w r i n k l e s Xsrere a l l i n the wrong place owing 

to a misspent l i f e . " The E x p o s i t i o n B u i l d i n g was a "rank, much-domed yellow 
14 

shed." Even the ordinary b u i l d i n g s seemed "savage and monotonous." 



W r i g h t found e v e r y t h i n g i n Chicago and i t s s u b u r bs u n i m a g i n a t i v e and 

u n s u i t e d to the m i d w e s t e r n l a n d s c a p e . J u s t as the b u i l d i n g s o f o t h e r A m e r i c a n 

c i t i e s seemed "monstrous i n t h e i r s a v a g e , o u t r a g e o u s attem.pts a t v a r i e t y , " 

C h i c a g o ' s now suburbs s t r u c k W r i g h t as an " a g g r e g a t i o n of u n i n s p i r e d c a r p e n t e r 

work.""^^ I n r e j e c t i n g the European t r a d i t i o n of B e a u x - A r t s a r c h i t e c t u r e 

W r i g h t opted f o r a s t y l e synonymous w i t h t h e geography o f the Midwest. He 

w i s h e d o n l y t o keep " f a i t h w i t h what \-je then c a l l e d 'America' and what I now 

c a l l Usonia."'^^ W r i g h t wanted h i s b u i l d i n g s to seem to grow out of t h e i r 

e n v i r o n m e n t . Thus, the p r a i r i e s u i t e d h i s v i s i o n p e r f e c t l y . A c o n s e r v a t i v e 

p o p u l i s t whose " B r o a d a c r e " p o l i t i c a l p h i l o s o p h y found i t s deepest resonance 

i n h i s a t t a c h m e n t to the lon g s t r e t c h e s of p r a i r i e , he l o o k e d foiiv-ard to a 

c a p i t a l i s m , c o n s i s t e n t w i t h democracy where l a n d would be f r e e to a l l so l o n g 

as i t was used and developed a p p r o p r i a t e l y . " ' "^ 

What has been e x p l o r e d h e r e — r a t h e r b r i e f l y and w i t h o n l y a few 

r e p r e s e n t a t i v e t e x t s — i s a t h e m a t i c w h i c h b e a r s f u r t h e r s t u d y . The t e x t s a r e , 

of c o u r s e , s e p a r a t e works w i t h no i n t e g r a l c o n n e c t i o n . T h e i r o n l y a f f i n i t y , 

though p r e d i c t a b l e , i s an a c c i d e n t a l one o c c u r r i n g through s i m i l a r g e o g r a p h i c 

c o n t e x t s . The m i d w e s t e r n l a n d s c a p e i s bound, to be p o w e r f u l i n i t s immensit y 

and t h u s a f f e c t t h o s e l i v i n g w i t h i n i t . T h i s i s e s p e c i a l l y so f o r anyone 

engaged i n the s e l f - r e f l e c t i o n n e c e s s a r y to com.pose an a u t o b i o g r a p h y . I t may 

even be p o s s i b l e to c l a s s i f y t he u s e s o f geography i n a l l t y p e s Of m i d w e s t e r n 

w r i t i n g ; and w h i l e t h a t would be a l e g i t i m a t e a c t i v i t y f o r the c r i t i c , i t \70uld 

i m p l y a s t a s i s w h i c h might o n l y o b s c u r e the dynamic of t h e l i t e r a t u r e . I t woul 
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seem more u s e f u l to explore geographic consciousness i n midwestern w r i t i n g 

as a c o l l e c t i v e discourse. Walter P r e s c o t t Webb regarded the s e t t l i n g of 

and human adaptation to the Great P l a i n s as "a g i g a n t i c human experience 

18 
\vdth the environment." For Webb t h i s e n t e r p r i s e required "new i n s t i t u t i o n s , 

or a r a d i c a l m o d i f i c a t i o n of the old ones" and I n e v i t a b l y l e d to "a d i f f e r e n t 

19 

outlook on l i f e . . . ." I t i s , therefore', t h i s study of signs i n the w r i t i n g 

of and about the Midwest wiiich should emerge as a discourse on the meaning of 

the p h y s i c a l f a c t of the Midwest i t s e l f . I t i s a discourse t h a t , i f throughly 

and t h o u g h t f u l l y pursued, w i l l prove a r i c h resource as we view our h i s t o r y 

a gainst our landscape. 
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Shenrood Anderson's T e c h n o l o g i c a l l y 

Displaced Persons • 

David D. Anderson 

The c e n t r a l image and the primary motivating force i n Sherwood Anderson's 

Windy McPherson's Son, Anderson's f i r s t novel, published i n 1916, i s a t a l l 

f i g u r e a s t r i d e a white horse at dawn on a Fourth of J u l y i n the l a t e 1880s. 

The f i g u r e i s Windy McPherson, h i s days of glory as a sergeant of i n f a n t r y 

i n a volunteer regiment vjho had served h i s country and the cause of freedom 

i n the dust and mud and blood of r u r a l V i r g i n i a tv.'enty years behind him. Now 

a small-town housepainter, sign p a i n t e r , unemployed harnassmaker, and spinner 

of \ m r t a l e s , he i s h e r o i c i n the eyes of h i s twelve-year-old son Sam and the 

center of l o c a l a t t e n t i o n at that dramatic moment when he i s to wake the town 

to i t s day-].ong c e l e b r a t i o n by p l a y i n g r e v e i l l e on a bugle: 

I n Main S t r e e t the people were packed on the sidewalk, and 
massed on the curb and i n the doorways of the s t o r e s . Heads appeared 
at windows, f l a g s waved from roofs or hung from ropes s t r e t c h e d across 
the s t r e e t , and a great murmur of v o i c e s broke the s i l e n c e of the dawn. 

Sam's heart beat so f a s t t hat he was hard put to keep back the 
t e a r s from h i s eyes 

A cheer broke from the crowd massed along the s t r e e t . Into the 
s t r e e t rode a t a l l f i g u r e seated upon a white horse. Tne horse 
was from C u l v e r t ' s l i v e r y , and the boys there had woven ribbons 
i n t o i t s mane and t a i l . Windy McPherson, s i t t i n g very s t r a i g h t 
i n the saddle and looking wonderfully s t r i k i n g i n the new blue 
uniform and the broad-brimmed campaign hat, had the a i r of a con-
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queror come to r e c e i v e the homage of the tov/n. He wore a gold 
band across h i s chest and against h i s hip rested, the shiny bugle. 
With s t e r n eyes he looked down upon the people. 

The lump i n the throat of the bay hurt more and more. A great 
wave of pride ran over him,^ submerging him 

Sloxizly and w i t h s t a t e l y s t r i d e the horse walked up the s t r e e t 
between the rows of s i l e n t w a i t i n g people. I n f r o n t of the town 
h a l l the t a l l m i l i t a r y f i g u r e , r i s i n g i n the saddle, took one haughty 
look a t the multitude, and then, p u t t i n g the bugle to h i s l i p s , b l e v 7. 

Out of the bugle came only a t h i n p i e r c i n g s h r i e k followed by a 
squawk. Again Windy put the bugle to h i s l i p s and again the same d i s -
mal squawk was h i s only reward. On h i s face was a look of h e l p l e s s 
astonishment. 

And i n a moment the people knew. I t was only another of Windy's 
pretensions. He couldn't bloxsi a bugle at a l l . 

A great shout of laughter r o l l e d down the s t r e e t . Men and women 
sat on the curbstones and laughed u n t i l they V7ere t i r e d . Then, looking 
at the f i g u r e upon the motionless horse, they laughed again. 

Windy looked about him w i t h troubled eyes. . . he was f i l l e d v/ith 
astonishment that the r e v e i l l e did not r o l l f o r t h . He had heard the 
thing a thousand tim.es and had i t c l e a r l y i n h i s mind; w i t h a l l h i s 
heart he wanted i t to r o l l f o r t h , and could p i c t u r e the s t r e e t r i n g i n g 
w i t h i t and the applause of the people . . . He was amazed at the 
dismal end of h i s great moment—he was always amazed and h e l p l e s s be-
fore f a c t s . 

Windy's astonishment and amazement at h i s sudden confrontation w i t h a 

r e a l i t y t hat had c o n s i s t e n t l y eluded him i n the town i s exceeded not only by the 

laughter of the townspeople buy by the h u m i l i a t i o n of h i s son Sam. The i n c i d e n t 

i s only one of many that haunted Sam as he l a t e r l e f t the town behind him to pur-

sue success i n the greater world of Chicago. With the image of Windy d r i v i n g 

him, Sam was to achieve that success and u l t i m a t e l y to f i n d i t empty. 

Nevertheless, n e i t h e r Sam McPherson nor Sherwood Anderson understood a t 

the time the f o r c e s that had l e d Windy to that l u d i c r o u s m.oment i n Caxton, 

and Sam, seeking an ambiguous personal f u l f i l l m e n t at the end of the novel, was 

u n l i k e Anderson, never to understand more than what he remembered: a f o o l w i t h 
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a bugle on the back of a l i v e r y - s t a b l e nag. 

Nor did Anderson himself understand that image as he published Marching 

Men i n 1917 or as he wrote the s t o r i e s that were to become Winesburg, Ohio, 

d e f i n i n g f o r a l l time the nature of the American Midwestern grotesque. 

Windy, c l e a r l y dra\vai i n the image of Anderson's own f a t h e r , I r w i n Anderson, 

C i v i l War cavalryman, f a i l e d harnessmaker, house and sign p a i n t e r , and t e l l e r 

of t a l e s , was h i m s e l f a grotesque, the f i r s t and i n many ways the most en-

during that Anderson was to desc r i b e . 

The. grotesque, as Anderson defined him i n the introductory sketch i n 

Winesburg, Ohio, was a v i c t i m , a v i c t i m of ideas became t r u t h became l i e s , 

and Windy, a s t r i d e h i s charger, making f o o l i s h noises i n s t e a d of blowing c l e a r 

notes, was not merely a f o o l any more than Wing Biddlebaum, hiding h i s eloquent 

hands, was a f o o l . Windy, l i k e many of h i s p o s t - C i v i l War generation—and the 

post-World Wars and Korean and V i e t Nam generations—was a v i c t i m of the i n -

e v i t a b l e w i n l e s s c l a s h between American i d e a l i s m and i t s r e a l i t y . Windy's 

i d e a l i s m was that of p r e - C i v i l War America and the i d e a l i s t i c crusade that r e -

s u l t e d i n a w i l d e r n e s s tamed and made o r d e r l y and a people freed from s l a v e r y 

by young Americans who had known the heady excitement of marching down 

Pennsylvania Avenue as p a r t of a conquering army. Then Windy and the other 

young men had come home to the farm and v i l l a g e s and towns to take t h e i r 

places i n the o r d e r l y world they and t h e i r f a t h e r s had made. Windy, I r w i n 

Anderson's a l t e r ego, had come home, had learned a trade, had married and 

begun a f a m i l y that he took to h a l f a dozen Ohio towns i n search of a place to 
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p r a c t i c e a dying c r a f t . And i n so doing, i n h i s s e i z i n g an idea and making 

i t h i s t r u t h and attempting to l i v e by i t , the t r u t h had become a falsehood 

and W i n d y — I r w i n — h a d become a grotesque, a f i g u r e of fun, a long-winded, 

i d l e t e l l e r of t a l e s , and a haunting, h u m i l i a t i n g f i g u r e of f a i l u r e to h i s 

son—and to Shertrood. 

I n Windy McPherson's Son Anderson recognized the c e n t r a l r o l e of the 

C i v i l War i n the American experience and i n Windy McPherson's l i f e . "Windy 

McPherson, the f a t h e r of the Caxton newsboy, Sam McPherson, had," Anderson 

wrote, "been war touched," and i n h i s f a i l u r e to f i n d a place i n postwar 

Caxton, the war had become h i s only r e a l i t y , h i s refuge from the f a i l u r e of 

h i s harness shop, h i s business, and h i s i n a b i l i t y to f i n d a place more meaning-

f u l and v a l u a b l e than that of an i t i n e r a n t l a b o r e r , a dreamer, a t e l l e r of 

t a l e s about a war ever greater and l a r g e r than l i f e , i n a r e a l i t y — a v i l l a g e , 

an America—he could no longer understand. 

Windy McPherson's p o s t - C i v i l War America, even i n the v i l l a g e s , was 

not the o r d e r l y place of the American i d e a l , a place i n which he and h i s 

generation had been promised f u l f i l l m e n t , l-fhile Sam learned the gospel of 

the new postwar America—"Make money! Cheat! L i e ! Be one of the big men of 

the world! Get your name up f o r a modern, I d g h - c l a s s American"—Windy, h i s 

c r a f t u s e l e s s i n an age of machine-made harnesses, h i s money lost' i n a 

f i n a n c i a l world he does not understand, h i s t r u t h become falsehood, becomes a 

f i g u r e of fun i n the town and a r e p u l s i v e horror to h i s son. 
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Windy's grotesquery, the grotesquery of a man l o s t i n a X'/orld Vie n e i t h e r 

made nor understood, a world v a s t l y d i f f e r e n t from t h a t he had knoTO and helped 

to reshape, i s not the that of the people of Winesburg; i t i s not the r e s u l t of 

the horror that brought Wing Biddlebaum i n t o being, the f r u s t r a t i o n that drove 

E l i z a b e t h W i l l a r d to the s e c r e t arras of Dr. Reefy and to her grave, the torment 

that l e d Dr. P a r c i v a l to declare that "We are a l l C h r i s t and we are a l l 

c r u c i f i e d ; " Windy's grotesquery remained unrecognized by h i s son Sam and by 

Anderson, i t s o r i g i n perhaps sensed but n e i t h e r understood nor defined e i t h e r 

by Sara, seeking and rejecti.ng the success he had learned to value i n the town, 

or by Anderson as he returned to h i s o r i g i n s and the o r i g i n s of h i s time i n the 

v i l l a g e of Winesburg. A man deprived of h i s c r a f t , h i s i d e n t i t y , and h i s dream, 

Windy was l e f t behind, to stumble b l i n d l y i n a r e a l i t y he could n e i t h e r see nor 

understand. 

Although Anderson defines the nature and o r i g i n of the American Midwestern 

grotesque i n Winesburg, Ohio, i n i t he n e i t h e r saw nor understood the grotesque 

he had l e f t behind him i n h i s f i c t i o n a l Caxton, Iowa, or i n the r e a l Clyde, 

Ohio. There i s no f i g u r e i n Winesburg, Ohio, that approximates the cha r a c t e r 

or the r o l e of Windy McPherson, t e l l e r of l i e s and f i g u r e of fun, nor does 

George W i l l a r d ' s f a t h e r ever emerge from the shadows of h i s time, h i s pl a c e , 

h i s r o l e . George, i n h i s search f o r v i c a r i o u s experience never f i n d s the 

s e c r e t of that dim, undefined f i g u r e standing behind the desk of the New W i l l a r d 

House or g i v i n g inane advice at George's departure. Wherecs Sam had seen and 

understood h i s f a t h e r only as the town had seen him, George n e i t h e r saw h i s 

f a t h e r nor understood him. 
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I n Winesburg, Ohio, Anderson's g r o t e s q u e s a r e , w i t h t h e e x c e p t i o n of 

George's mother, E l i z a b e t h W i l l a r d , whom George does n o t come to know u n t i l 

she l i e s b e f o r e him i n d e a t h , people o f the town, many of whom he does come 

to knov7 and u n d e r s t a n d i n b r i e f , i n t u i t i v e moments, but many o t h e r s whom he 

n e v e r knows, whom he n e v e r s e e s a s what t h e y a r e because o f t h e p r e s s u r e s o f 

b i o l o g y and of mi s g u i d e d m o r a l i t y . But i n each p o r t r a y a l , w h e t h e r u n d e r s t o o d 

by George, o r n o t , t he o r i g i n s o f g r o t e s q u e r y a r e c l e a r : t h e y a r e the f o r c e s 

t h a t brought Winesburg and t h e s o c i e t y i t r e p r e s e n t s i n t o b e i n g even w h i l e 

they d i s t o r t e d and d e n i e d t he humanness o f i t s p e o p l e . 

N e i t h e r George W i l l a r d n o r Anderson saw a t t h a t time t h a t o t h e r f o r c e s , 

new f o r c e s , were a t work i n the w o r l d beyond t h e v i l l a g e . These x-^ere the f o r c e s 

t h a t , u n l e a s h e d by t h e war t h a t had i r o n i c a l l y been f o u g h t f o r hum.an freedom, 

had brought about a nev; s l a v e r y a s th e y d i r e c t e d t he Sam McPhersons and the 

George W i l l a r d s o f the to\<ms and v i l l a g e s toward s u c c e s s i n the c i t y . They were 

the same f o r c e s t h a t l e f t the human d e b r i s of t h e Windy McPhersons, a t t e m p t i n g 

to l i v e i n a w o r l d t h a t no l o n g e r e x i s t e d , b e w i l d e r e d i n t h e i r wake, "am.azed and 

h e l p l e s s b e f o r e f a c t s . " 

Anderson had i n t u i t i v e l y r e c o g n i z e d and attempted to r e s o l v e t h e impact 

of t h e s e f o r c e s i n Windy Mc P h e r s o n ' s Son and i n Marching Men, p u b l i s h e d i n 1917, 

l e a d i n g t o the weakness o f t h e end i n g o f the f i r s t n o v e l , when Sam s e e k s a humane 

and human f u l f i l l m e n t w i t h h i s w i f e and adopted c h i l d r e n , -and to t h e m a s s i v e but 

f u t i l e dream i n the l a t t e r , when Beaut McGregor v i s u a l i z e s thousands o f men march-
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ing together to destroy the economic f o r c e s that enslave them. His attempt to 

define those f o r c e s without understanding them, l e d to the magnificent f a i l u r e 

of Winesburg, Ohio, i n which i t s t o r t u r e d people remain behind, no more than 

the background on which George was to "paint the dreams of h i s manhood," as 

he goes West w i t h the s e t t i n g sun. He follows the old American path of f u l -

f i l l m e n t but i r o n i c a l l y , a l s o the path of the new, to the c i t y , to Chicago, 

which Sam had already found wanting. 

I n Poor White, Anderson's t h i r d and best novel, published i n 1921, he 

wrote n e i t h e r of the for c e s that d i r e c t e d and n e a r l y destroyed Sam McPherson 

nor the r e a l i t y of the manhood that George was to experience r a t h e r than dream; 

he wrote i n s t e a d of the America that had follovred L i n c o l n ' s new b i r t h of freedom, 

of the i\merica that had l e f t Windy McPherson a m.ock-heroic buffoon, I r w i n 

Anderson a semi-employed ex-harnessmaker, Sam McPherson an unhappy executive 

i n the armaments i n d u s t r y , George•Willard an i n e v i t a b l y f r u s t r a t e d dreamer, 

Tom W i l l a r d a shadow f i g u r e a t the end of the platform. 

Poor \\^iite t e l l s two s t o r i e s . The f i r s t i s that of the t i n k e r e r - i n v e n t o r -

entrepreneur Hugh McVey, who l i k e L i n c o l n u n w i t t i n g l y unleashes the for c e s of 

c a p i t a l i s m and i n d u s t r i a l i s m that transform a sleepy Ohio town i n t o an i n -

d u s t r i a l c i t y and i t s people i n t o c a p t i v e s of a system t h a t promises much at 

the expenses of t h e i r humanness. For Hugh there i s u l t i m a t e l y the promise of 

f u l f i l l m e n t beyond m a t e r i a l success i n marriage w i t h the remarkable C l a r a 

Butterworth, thus f i n d i n g the same intimate f u l f i l l m e n t that Sam McPherson 

presumably found i n the a r t i s t i c a l l y d i s a s t r o u s end of Windy McPherson's Son. 
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Here, hov/ever, the f a c t o r y w h i s t l e s echo mockingly, to suggest that the promise 

w i l l u l t i m a t e l y remain u n f u l f i l l e d . 

The other s t o r y t o l d i n Foot Wliite i s that of the underside of success and 

f u l f i l l m e n t , whether human or m a t e r i a l , the s t o r y not only of those whom the new 

system enslaves and e x p l o i t s but a l s o of those f o r whom the new system has no 

place. These a r c the t e c h n o l o g i c a l l y d i s p l a c e d persons of America's m a t u r i t y , 

those who, l i k e Windy McPherson, found themselves replaced by machines, t h e i r 

s k i l l s obsolete, t h e i r demands f o r r e c o g n i t i o n unheard, t h e i r continued e x i s t e n c e 

a joke or a tragedy. * 

The underside of Poor White takes place not i n the new f a c t o r i e s that have 

sprung up to e x p l o i t McVey's i n v e n t i v e genius, nor on the assembly l i n e s where 

farm boys turned foremen and farm boys turned f a c t o r y hands presage a new s o c i a l 

s t r a t i f i c a t i o n , but along Main S t r e e t , where the town had found i t s i d e n t i t y and 

i t s purpose i n the t \ m generations s i n c e i t s founding. There we f i n d the m i s f i t s : 

E z r a French, who i n s i s t s that the new a g r i c u l t u r a l machinery c o n t r a d i c t s both 

b i b l i c a l and n a t u r a l law; Smoky Pete, the blacksmith, tlie town's Jeremiah, c a l l i n g 

down judgement on those corrupted by the new v a l u e s ; Sandy F e r r i s , the house p a i n t e r , 

taken to dr i n k . 

There, too, i s the harness shop, where Joe Wainsworth had p r a c t i c e d h i s 

c r a f t f o r a generation, secure i n the s k i l l of h i s hands and the knowledge of h i s 

u s e f u l n e s s and u n a f r a i d of competition that he knows i s shoddy and cheap: 
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During the afternoon, a f t e r he had heard of the four 
factory-made harnesses brought i n t o what he had always 
thought of as a trade that belonged to him by the r i g h t s 
of a f i r s t - c l a s s workman, Joe remained s i l e n t f o r two or 
three hours. He thought of . . . the constant t a l k of 
the new times coming. Turning suddenly to h i s apprentice 
. . . he broke i n t o words. He was d e f i a n t and expressed 
h i s defiance ". . . 1 know my trade and do not have to 
bow to any man" he declared . . . "Learn your trade. Don't 
l i s t e n to t a l k , " he s a i d e a r n e s t l y . " "The man who knows 
h i s trade i s a man. He can t e l l everyone to go to the 
d e v i l . " 

But Joe Wainsworth's t i r a d e , the outspoken f a i t h of the craftsman i n h i s 

hands and h i s trade, i s as f u t i l e and feeble as was the bugle c a l l of Windy 

McPherson, former harnessmaker turned housepainter and braggart. As the 

f a c t o r i e s r i s e i n the c o r n f i e l d s , there i s more b u s t l e on Main S t r e e t and 

along country roads, and i n c r e a s i n g numbers of horses wear new machine-make 

harnesses. The i n s u l t i n g requests to r e p a i r the shoddy goods i n f u r i a t e Wains-

worth, yet h i s trade diminishes, h i s apprentices become f a c t o r y hands, and h i s 

savings are l o s t i n a f a i l e d attempt to prosper by i n v e s t i n g i n the new age 

that had promised so much to him as w e l l as the others. 

While union organizers come to town to promise a new kind of f u l f i l l m e n t 

to the farm hands turned f a c t o r y hands, and the town moves ine x o r a b l y toward 

the "long, s i l e n t war between c l a s s e s " predicted by a wise old man when the town 

was a v i l l a g e , Wainsworth broods and b u r i e s himself i n h i s work, making harnesses 

that began to hang i n the shop unsold except to those few old farmers who know 

and value h i s work. I n c r e a s i n g l y Wainsworth turns over the business operations 

of the shop to Jim Gibson, h i s journeyman harnessmaker, a " s p i r i t u a l b u l l y , " 

as Anderson describes him. Gibson i s determined to r i s e i n the new age, not by 
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s k i l l and h a r d work o r by p r a c t i c i n g a c r a f t r a p i d l y becoming o b s o l e t e , 

but by b u y i n g and s e l l i n g t h e p r o d u c t s o f the new age a t a p r o f i t : 

. . . A week b e f o r e , a t r a v e l i n g man had come to t h e 
shop to s e l l machine-made h a r n e s s . J oe o r d e r e d the man out 
and J i m had c a l l e d him back. He had p l a c e d an o r d e r f o r 
e i g h t e e n s e t s o f the h a r n e s s and had made Joe s i g n the o r d e r . 
The h a r n e s s had a r r i v e d t h a t a f t e r n o o n and was now hung i n 

. t h e shop. 

J i m ' s t r i u m p h was complete: ' " I t ' s h anging i n the shop now,'" he shouted 

to workmen i d l i n g i n the s t r e e t , "'Go see f o r y o u r s e l f , ' " he t o l d them w h i l e 

J o e huddled o v e r h i s h a r n e s s - m a k e r ' s h o r s e i n h u m i l i a t i o n . B u t Joe i s not 

Windy McPherson, and h i s r e f u g e i s not i n a p a s t made l u d i c r o u s i n h i s 

dreams b ut i n an anger t h a t l e a d s him to s t r i k e a blow f o r h i s c r a f t : 

. . . I n h i s hands he h e l d h i s h a r n e s s - m a k e r ' s k n i f e , 
shaped l i k e a h a l f moon and w i t h an e x t r a o r d i n a r i l l y s h a r p edge 
. . . he sometimes s p e n t h o u r s s h a r p e n i n g t h e moon-shaped k n i f e 
on a p i e c e of l e a t h e r ; and on t h e day a f t e r t he i n c i d e n t of the 
p l a c i n g of t h e o r d e r f o r the fac t o r - m a de h a r n e s s he had gone i n -
to a hardward s t o r e and brought a cheap r e v o l v e r . He had been 
s h a r p e n i n g t h e k n i f e a s J i m t a l k e d to t h e workmen o u t s i d e . I'Jhen 
J i m began to t e l l the s t o r y o f h i s h u m i l i a t i o n he had stopped 
se^^;ing on t h e broken h a r n e s s i n h i s v i c e and, g e t t i n g up, had 
t a k e n t h e k n i f e to g i v e i t s edge a few l a s t c a r e s s i n g s t r o k e s . 

N o t h i n g o f Windy McPherson o r I r w i n Andersoni appear s i n what f o l l o w s . 

P r o s s e s s e d by a mad j o y as J i m r e t u r n s to work, J o e swi n g s t h e k n i f e , and 

J i m i s n e a r l y d e c a p i t a t e d . J o e r u n s o f f i n t o t h e s t r e e t , r e v o l v e r i n h i s 

p o c k e t , t he c r i e s o f the i d l e r s e c h o i n g b e h i n d him:- "Hey . . . do you be-

l i e v e i n f a c t o r y - m a d e h a r n e s s now-days, J o e Wainsworth? Hey, what do you 

sa y ? Do you s e l l f a c t o r y - m a d e h a r n e s s ? " and he r u s h e s out to d e s t r o y those 

who had d e s t r o y e d him. 
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Joe's tragedy x̂ 7as no l e s s i n e v i t a b l e , however, than Windy's h u m i l i a t i o n 

and h i s u l t i m a t e defeat was as c e r t a i n i n the woods i n which he takes refuge 

as Windy's was a s t r i d e the rented horse w i t h h i s bugle to h i s l i p s . Joe's 

mindless r e b e l l i o n , against men r a t h e r than f o r c e s , i s as f u t i l e as Windy's 

mindless acceptance of a world i n which s k i l l and dedication to c r a f t are 

redundant. 

With h i s p o r t r a y a l of Joe Wainsworth, a craftsman displaced by time and 

circumstance, the.image of Windy McPherson disappears from Anderson's work, 

replaced by two new images. The f i r s t i s of the craftsman a t work, h i s s k i l l e d 

hands, whether of harness-maker or stone mason or w r i t e r , the essence of and 

reason f o r h i s being; the second i s of the fumbling, improvident but d e l i g h t f u l 

f a t h e r no l e s s d isplaced by time and circumstance but w i t h a d i f f e r e n c e : unable 

to succeed, unable to comprehend a f a c t u a l world, he t e l l s s t o r i e s to h i s sons 

and to anyone who w i l l l i s t e n . But Anderson never brought the two together i n 

h i s work. 

I n h i s l a s t years Anderson delighted i n t e l l i n g two s t o r i e s that sum up 

what he had learned about the craftsman and h i s f a t h e r . The f i r s t concerned 

an i n c i d e n t that took place when he was e r e c t i n g the la r g e stone and log house 

at h i s farm i n V i r g i n i a i n 1926. None of the l o c a l b u i l d e r s could do what 

Anderson wanted, so he scoured the h i l l s , e v e n t u a l l y f i n d i n g a seventy-year-

old man named B a l l who couldn't read b l u e p r i n t s but who knew stone. When the 

house was completed, i n c l u d i n g a stone arch i n a f i r s t - f l o o r b e d - s i t t i n g room, 

Anderson was pleased. But then he noticed B a l l ' s i n i t i a l s carved on the arch, 

and was f u r i o u s . 
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" L e t ' s see, you w r i t e books, don't you?" o l d man B a l l 
asked him. 

"Yes." 

"Well, you s i g n the books, don't you?" 

Anderson couldn't t h i n k of a r e p l y . 

The second s t o r y r e p e a t s one t o l d by h i s f a t h e r : 

"You know," my f a t h e r s a i d , "about General Grant's book, 
h i s memoirs. You've read of how he s a i d he had a headache and 
how, when he got word th a t Lee was ready to c a l l i t q u i t s , he 
was suddenly and m i r a c u l o u s l y cured." 

"Huh," s a i d F a t h e r . "He was i n the woods w i t h me." 
" I was i n t h e r e w i t h my back a g a i n s t a t r e e . I was p r e t t y 

w e l l corned. I had got hold of a b o t t l e of p r e t t y good s t u f f . 
"They were looki ng f o r Grant. He had got o f f h i s horse and come 

i n t o the woods. He found me. He was covered w i t h mud." 
" I had the b o t t l e i n my hand. What'd I cared? The war was 

over. I knew v/e had them l i c k e d . " 
My f a t h e r s a i d he was the one who t o l d Grant about Lee. An 

o r d e r l y r i d i n g by had t o l d him because the o r d e r l y knew how t h i c k 
he was w i t h Grant. Grant was embarrassed. 

"But I r v e , look a t me. I'm a l l covered w i t h mud." he s a i d 
to F a t h e r . 

And then, my f a t h e r s a i d he and Grant decided to have a d r i n k 
together. They took a couple of shots and then, because he didn't 
want Grant to show up potted before the immaculate Lee, he smashed 
the b o t t l e a g a i n s t the t r e e . 

"Sam Grant's dead now and I wouldn't want i t to get out on him," 
my f a t h e r s a i d . 

Anderson remembered, too, h i s momentary glimpses of sadness i n h i s f a t h e r ' 

face i n odd moments a t home, but he i n s i s t e d t h a t h i s f a t h e r , d i s p l a c e d harness 

maker, had found uwo new p l a c e s i n the town: as "Major" I r w i n Anderson, s t o r y -

t e l l e r , and as " I r \ ' e " Anderson, house p a i n t e r and s e l f - s t y l e d s i g n a r t i s t , 

foreshadowing the c r a f t s t h a t K a r l and Shenraod, h i s two o l d e r sons, were to 

p r a c t i c e i n the world beyond Clyde. 



On Space and Spac i ousness 

Bernard F,  Engel  

I t  i s o f t en assumed t h a t  the M idd le West  has an e t hos o f space ,  t ha t  the 

e x i s t e n c e o f l and ex t end i ng f o r a thousand m i l es unpen t  by moun tain or sea must  

i n s p i r e spac i ousness o f mind and s p i r i t .  One sees i n d i c a t i o n s o f such an e t hos 

even on the A t l a n t i c c o as t ,  as i n Co t ton Mather ' s proud d e c l a r a t i o n t h a t  the 

v i ne o f God l i ness has "sen t  i t s Boughs un to t he A t l a n t i c Sea Eas t ward ,  and i t s 

Branches un to the Connec t i cu t  R i v e r Westward ." By the t ime o f the Re v o l u t i on ,  

Pa i ne and F r a n k l i n were t aun t i ng the B r i t i s h w i t h i mpe r t i nen t  ques t i ons abou t  

how the r u l e r s o f a mere i s l a n d cou l d expec t  t o c on t r o l  the popu l ace o f a c on t i nen t .  

Specu l a t i ons on the impor t ance o f space were f o r t i f i e d by e a r l y n i ne t een t h 

cen t u r y t h e o r i e s t h a t  c l i ma t e and topography shape i n d i v i d u a l s and t h e i r c u l t u r e - -

moun ta in peop l e a r e t a l l  and e b u l l i e n t ,  f l a t l a n d e r s squa t  and t o r p i d ,  t hose o f us 

reared i n Oregon e s p e c i a l l y sexy ( w e l l - - t h e r e has to be some accoun t i ng o f my 

magne t ism) .  .  

The unde r l y i ng no t i on t ha t  grandeur l i e s i n the geograph i ca l  e x t en t  o f Amer ica 

appears throughou t  n i ne t een t h cen t u r y l i t e r a t u r e dea l i ng w i t h the M idd le West .  In 

Henry H i r s t ' s poem "The Coming of the Mammoth" the g r ea t  beas t ,  de f y i ng the I n d i ans '  

god,  smashes through the f o r e s t ,  l eaps the M i s s i s s i p p i ,  t ops the summi t  o f the 

Rock i es ,  and d i sappears i n t he P a c i f i c ,  the marve l  of h i s bu l l do z e r i ng progress over 

so v a r i e d a topography i mp l y i ng unbounded p o s s i b i l i t y .  I n Henry Rowe S c h o o l c r a f t ' s 

"R i se o f the West ," the M i s s i s s i p p i  V a l l e y ' s e x t en t  i s i n i t s e l f  a guaran t ee t ha t  

g r ea t  c i t i e s and c i v i l i z a t i o n w i l l  come.  In Longfe l l ow ' s "Song o f H i awa tha , " the 

hero t r a v e r s e s l eagues o f f o r e s t ,  p r a i r i e ,  and moun ta in t o seek ou t  h i s e r r a n t  f a t h e r .  
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Most  famous l y ,  Whi tman c o n s t a n t l y de c l a r es m a r v e l l i n g con f i dence i n t he 

ma t e r i a l  and s p i r i t u a l  r esou r ces o f the West :  " A l l  the pu l ses o f t he wor l d .  ,  .  

w i t h t h i s Western movement  bea t " ( "P i onee r s ! 0 P i o n e e r s ! " ) .  And Sandburg ' s "Ch i cago" 

i s an e a r l y t wen t i e t h cen t u r y d e c l a r a t i o n t h a t  the power and v i t a l i t y - - t h o u g h not  the 

s u b l i m i t y - - o f e a r l i e r e xpec t a t i on have indeed been ach i eved .  

No doubt  the f a i t h t ha t  geograph i ca l  space l eads t o l a r g e - s c a l e human developmen t  

was f o r t i f i e d by the steamboat  and the r a i l r o a d ,  i nv en t i ons appear i ng j u s t  as p i oneers 

were f i l l i n g up the M idwest .  The sudden i n c r e ase i n man ' s a b i l i t y t o move through and 

occupy g r ea t  s t r e t c h e s o f t e r r i t o r y must  have appeared t o the em i gran t s to be ev i dence 

of D i v i ne w i l l .  

Today ,  on l y a handfu l  o f the h y p e r - e n t h u s i a s t i c seems t o va l ue e x p l o r a t i o n i n t o 

ou t e r space .  Perhaps Amer i cans of the l a t e t wen t i e t h cen t u r y have g i ven up the 

o l d dream .  And ,  indeed ,  the assump t i on t h a t  unbounded p h y s i c a l  space b r i ngs spac i ous -

ness of mind and s p i r i t  shou l d be reexam ined .  Pa i ne and F r a n k l i n t o t he c o n t r a r y ,  

i n s u l a r Eng land d i d come to c on t r o l  c on t i n en t s .  C o n s t r i c t e d A thens has c on t r i bu t ed 

r a t h e r more t o c i v i l i z a t i o n t han ,  say,- S t a l i n ' s Russ i a or the d i c t a t o r - i n f e s t e d 

pampas o f sou t hern Sou th Amer i ca .  For t ha t  ma t t e r ,  t he Amer ican Sou t h ,  perhaps be-

cause s e l f - c o n sc i o u s n ess s t r a i t e n e d i t s expans i on ,  d i d not  deve l op a space e t hos 

though the Georg i an and Alabaman had as much room t o t he wes t  as the Ohioan and the 

M i ch i gan i an .  And l i t e r a r y and s o c i a l  c r i t i c s o f t en have asse r t ed t h a t  the "mind" 

o f the M idd le West  i t s e l f has e x h i b i t e d not  freedom from l i m i t a t i o n bu t  the most  

barbed and con f i ned o f p r o v i n c i a l  immurements.  

Nor has movement  o f peop le a l ways r e s u l t e d i n expans i on o f s p i r i t .  The wander ings 

of my mother ' s grandparen t s from I r e l a n d t o M inneso ta and Kansas ,  o f her paren t s to 

Texas and Co lorado before f i n a l l y s e t t l i n g i n C a l i f o r n i a ,  o f my f a t h e r ' s paren t s t o 

Wash ington T e r r i t o r y - - h i s mother from I r e l a n d ,  h i s h a l f - I r i s h ,  ha l f-German f a t h e r from 



Pennsy l van i a- -seem t o have r ep r esen t ed no s p e c i a l  urge t o f u l f i l l m e n t  bu t  r a t h e r 

a t y p i c a l  r e s t l e s s d r i f t i n g through space t hey d i d no t  knov;  what  t o do w i t h ,  a 

r i c o c h e t i n g from one mor tgage t o ano t her t h a t  was ha r d l y more v o l i t i o n a l  than 

the t r a v e l s o f a tumbleweed .  

My ances t o r s '  ambu l a t i ons have f e f t  no de t ec t ab l e b e n e f i t s or impa i rmen t s i n 

me.  Much o f my own wander ing was a t  the expense o f the f r u g a l  t axpaye r ,  s i nc e the 

Army i n t he e a r l y 1940s ,  no t  knowing what  t o do w i t h a g r o s s l y nea r s i gh t ed G.  I .  

who scorned " l i m i t e d s e r v i c e " - - a ca t egory seem i ng l y f i l l e d w i t h b e l l y a c h e r s and 

g r i f t e r s - - b o o t e d me abou t  to s i x t e e n d i f f e r e n t  pos t s and s t a t i o n s i n t h i s coun t ry 

before happens tance p l aced me i n t he I n f a n t r y (wh i ch promp t l y sen t  me to Europe as 

a r i f l e m a n ,  s i n c e i n the combat  arm any body i s use f u l  t h a t  can s n i f f i t s way to the 

l a t r i n e and f e e l  i t s way to t he pro s t a t i o n ) .  

One m igh t  a l s o observe t h a t  space has f a i l e d many: '  ask a l l  t hose p r a i r i e 

w i ves whose l i v e s a r e a c c u r a t e l y r ep resen t ed by Be r e t  i n D i e Ro l vaag ' s G i an t s i n the 

Ea r t h .  Perhaps the t r u t h i s t h a t  Amer i cans have f a i l e d t o unders t and t h a t  what  space 

r ep r esen t s i s n e i t h e r a new garden o f Eden nor " t he Grea t  Amer ican Deser t " bu t  s i mp l y 

an oppo r t un i t y .  L i k e t h a t  famous t r e e t h a t  has bedev i l ed gene ra t i ons of ph i l osophy 

c l a s s e s - - i f i t  f a l l s where no ear can hear i t ,  does i t  make a sound?--space may have 

no resonance i n our minds i f we b r i ng no t h i ng to i t .  Bernard Duf fey f i n d s Sandburg ' s 

poe t ry to show a l and o f " i nde t e rm i na t e space and t i me" ( Cen t enn i a l  Rev iew ,  Summer 

1979) .  Th i s f e e l i n g t h a t  t he r e a r e no n a t i v e marks and bounds i s comparab le to t he 

b e l i e f shown i n F r o s t ' s "The G i f t  Ou t r i gh t , " t he i dea t ha t  we must  g i ve ou r se l v es to 

t h i s Amer ican l and "vague l y r e a l i z i n g wes tward , " t h a t  i t  i s no t h i ng as l ong as i t  i s 

" u n s t o r i ed ,  a r t l e s s ,  unenhanced ." 

The v i ew t h a t  the Amer ican l and was s i mp l y empty,  t h a t  e v e r y t h i ng i t  wou ld becom.e 

would be deve loped from or added t o i t ,  not  found w i t h i n i t ,  has a l ong h i s t o r y .  
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As Wa l t er P r e s c o t t  Webb observes (The Grea t  F r o n t i e r ,  1952) ,  wh i t e s e t t l e r s commonly 

be l i eved the I nd i an popu l a t i on t o be so t h i n t h a t  i n most  areas i t  cou l d be d i s r e -

garded .  (Recen t  p r o t e s t s by r a d i c a l  scho 1a r s - - v i de W i l l i am N,  Denevan-- tha t  the 

I nd i an popu l a t i on o f Amer i ca nor t h of Mexico was n i ne m i l l i o n or more,  i ns t e ad o f t he 

h a l f m i l l i o n es t i ma t ed by Webb and most  t r a d i t i o n a l  s c h o l a r s ,  may become e s t a b l i s h e d ;  

a t  p r esen t ,  one may doubt  t h e i r i n s i s t e n c e s ,  s i n c e t hey base t h e i r coun t s on a s s e s s -

ment  o f food r esou r ces r a t h e r than on i n f o r ma t i on on popu l a t i on ,  t he t es t i mony of 

e x p l o r e r s and e a r l y s e t t l e r s c l e a r l y i s t h a t  much o f what  a r e now t he U.  S.  and Canada 

was indeed empty when Europeans a r r i v e d ,  and the r a d i c a l s appear to be more i n t e r e s t e d 

i n a rgu i ng t h a t  wh i t es were g u i l t y of genoc ide than i n a r r i v i n g a t  c o r r e c t  es t i ma t es 

of p op u l a t i on s ) .  

The t a n t a l i z i n g sugges t i on t h a t  someth ing was indeed here ,  t oge t her w i t h the 

c o n v i c t i o n t ha t  we have f a i l e d t o d i s c o v e r i t  and t h a t  our oppo r t un i t y t o do so may 

now be gone,  i s phrased e l oquen t l y i n the end ing o f The Grea t  Ga tsby .  "For a t r a n s i -

t o r y enchan t ed moment ," F i t z g e r a l d w r i t e s ,  "man must  have he l d h i s b rea t h i n t he 

presence of t h i s c on t i nen t ,  compe l l ed i n t o an a e s t h e t i c con t emp l a t i on he n e i t h e r 

unders t ood nor des i r ed . . . " 

T r a n s i t o r y ,  because Ga tsby b e l i e v e s i n " t he o r g i a s t i c f u t u r e " env i s i oned by such 

Amer icans as h i s ma t er i a l -m i nded men tor Dan Cody,  the f u t u r e t h a t  "e luded us" bu t  

t ha t  we s t i l l  run a f t e r because ,  l i k e Ga t sby ,  we l ook not  to what  i t  cou l d b r i ng us 

bu t  back ,  back t o the o l d f a l s e dream of f i n d i n g f u l f i l l m e n t  through accumu l a t i on .  We 

have t aken Amer ican space t o o f f e r us not  a e s t h e t i c oppo r t un i t y bu t  a cornucop i a of 

r i c h e s t h a t  once grasped i s no more l a s t i n g than t hose cedars and go lden brocades 

t h a t ,  when t he Pharaoh ' s tomb i s opened ,  crumb l e t o dus t  before t he cove t ous eye .  

M i ch i gan S t a t e U n i v e r s i t y 



Pauline Adams, and Emma S. Thornton (ed,)> A P o p u l i s t A s s a u l t : Sarah E. V. 
Emery on American Democracy 1862—1895. Bowling Green State U n i v e r s i t y 
Popuoar P r e s s . 146 pp. $13.95, paper $6.95 

The s u b j e c t of t h i s i n t e r e s t i n g study, born i n 1838 i n New York's Finger 

Lakes region, moved to Michigan i n 1866, married a f e l l o w school teacher, and 

became a P o p u l i s t w r i t e r , l e c t u r e r and a g i t a t o r . For t h i r t y years she focused 

her prodigious energy i n a t t a c k s on the p r e v a i l i n g economic order, on what she 

termed "the h e a r t l e s s money power." 

Sarah Emery found the American scene i n the l a t t e r h a l f of the nineteenth 

century s p o i l e d by farm f o r e c l o s u r e s , business f a i l u r e s , unemployment, crime, 

corruption and alcoholism, most of them causes, she contended, by the larcenous 

a c t i v i t i e s of the nation's banks and corporate f i n a n c i a l i n t e r e s t s . I n 1888, 

she published Seven F i n a n c i a l C o nspiracies, a s t i n g i n g indictment of the "money 

power." The book, addressed p r i m a r i l y to Midwestern farmers and la b o r e r s and 

d i s t r i b u t e d by the Farmers' A l l i a n c e , sold 400,000 copies and made Emery 

n a t i o n a l l y known i n t h i r d party p o l i t i c a l c i r c l e s . Senator John Sherman, a 

prominent "hard money" advocate and a prime target of Emery's a t t a c k s (she c a l l e d 

him the "head d e v i l " ) , was so stung by her changes that he responded a t con-

s i d e r a b l e length, point by point. 

Emery, a persuasive speaker w i t h a penetrating v o i c e and an impressive 

manner, l e c t u r e d x^dely throughout the Midwest. N o v e l i s t Hamlin Garland, who 

shared many of her views and appeared o c c a s i o n a l l y w i t h her on l e c t u r e platforms. 
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described her as "an a t t r a c t i v e woman w i t h a daring boyish bob." She was 

a t a l l person, p r o p o r t i o n a t e l y l a r g e . 

The authors devote a p a r t of t h e i r study to the s c r u t i n y of Sarah Emery's 

"way w i t h words," i t being t h e i r contention that a major p a r t of her "genius" 

lay- i n her r h e t o r i c . Her w r i t i n g was too often notable f o r i t s s e n t i m e n t a l i t y , 

o v e r - s i m p l i f i c a t i o n s , and general windiness, q u a l i t i e s observable i n much 

f i c t i o n and n o n - f i c t i o n of the Gilded Age. But she knew how to communicate 

w i t h her audiences. E s p e c i a l l y s k i l l f u l i n the use of i l l u s t r a t i v e anecdotes, 

she saw-herself as "preaching d e l i v e r a n c e to the t o i l i n g c a p t i v e s of our land." 

However, she lacked the g i f t s of t e r s e phrasing and b i t t e r i n v e c t i v e possessed 

by another P o p u l i s t a g i t a t o r of the period, Mary E l l e n Lease, "the Kansas 

Pythoness." Lease's famous c r y , "Raise l e s s corn and more h e l l , " (an i n j u n c t i o n 

that today's farmers may be pondering), could not have come from the l i p s of 

Sarah Emery, but her espousal of the farmers' cause was no l e s s impassioned. 

The a g r a r i a n r a d i c a l i s m of Emery and Lease was a n a t i v e grassroots 

phenomenon l i t t l e i n f l u e n c e d by Marxist or Utopian t h e o r i e s . The P o p u l i s t s , 

Grangers, Greenbackers, and the Farmers' A l l i a n c e were a l l unsympathetic to-

ward even Edward Bellamy's s o c i a l i s t i c thought. The f r e e , u n l i m i t e d coinage of 

s i l v e r , r e g u l a t i o n of r a i l r o a d r a t e s , a b o l i t i o n of the n a t i o n a l banking system, 

popular e l e c t i o n of U. S. Senators, and a graduated income tax were among t h e i r 

high p r i o r i t i e s . And they shared an intense d i s l i k e of bankers, corporations, 

c r e d i t o r s , monopolies, and the government's money p o l i c y . 
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Authors Adams and Thornton deserve p r a i s e f o r r e f u r b i s h i n g the name and 

achievements of a dedicated f e m i n i s t , s u f f r a g e t t e , and crusader f o r monetary 

reform. They rescue her from undeserved o b l i v i o n and place her where she be-

longs, w i t h Lease, " S o c k l e s s " Jer1.-y Simpson, I g n a t i u s Donnelly, "Coin" Harvey, 

Gen. Jacob Coxey, and other red-bandanna r a d i c a l s who peppered the Midwestern 

p o l i t i c a l pot from 1865 to 1900. 

Sarah Emery died a t f i f t y - s e v e n i n 1895, a year before W i l l i a m Jennings 

Bryan, c a r r y i n g many of the c o l o r s of the P o p u l i s t reformers, went do\m to 

defeat by W i l l i a m McKinley i n a c r u c i a l P r e s i d e n t i a l e l e c t i o n . 

— W i l l i a m McCann 



A Rev i ew o f Eugene L .  Hudd l es t on and Doug l as A .  N o v e r r ,  The R e l a t i o n s h i p of 
P a i n t i n g and L i t e r a t u r e : A Gu i de t o I n f o r m a t i o n S o u r c e s .  D e t r o i t : G a l e 
R e s e a r c h Company , TsjW. Pp .  x x i i i ,  .  

In t he f o u r t h vo lume o f t he Amer i c an S t u d i e s I n f o r m a t i o n Gu i de S e r i e s ,  

Eugene Hudd l es t on and Doug l as Noverr have made a v i t a l c o n t r i b u t i o n to s c h o l a r -

shi',' i n t he Amer i can h e r i t a g e .  F o c u s s i n g on t he r e l a t i o n s h i p be tween p o e t r y 

and p a i n t i n g ,  d e f i n e d i n t he i n t r o d u c t i o n o f t he " S i s t e r A r t s , " Hudd l es t on and 

Novr . rr have d i v i d e d t h e i r work i n t o s i x s e c t i o n s wh i ch i l l u s t r a t e t he e n d u r i n g 

q u a l i t y o f t h a t r e l a t i o n s h i p .  Most f a s c i n a t i n g i s t he f i r s t s e c t i o n ,  wh i c h 

c o m p r i s e s a l i s t i n g of r e l a t e d Amer i can p a i n t i n g s and poems i n s i x c h r o n o l o g i c a l 

e r a s .  Here one can d i s c o v e r whe t her a f a v o r i t e Amer i c an p a i n t i n g was i n s p i r e d 

by d p a r t i c u l a r poem or v i c e v e r s a .  Beyond wha t t he book d e f i n e s as " e x a c t 

p a i r i n g s , " t he Hudd1es t on / Noverr approach i n c l u d e s two o t h e r c a t e g o r i e s wh i ch 

h e l p i n f o r m t he r e a d e r abou t such q u e s t i o n s as t o whe t her a p a r t i c u l a r s u b j e c t 

i n s p i r e d bo th a p a i n t i n g and a poem ,  l i k e f a v o r i t e symbo l s such as N i a g a r a F a l l s 

and B r o o k l y n B r i d g e .  O t her s e c t i o n s o f t he book c o v e r such s u b j e c t s as Amer i can 

p o e t i c r e s p o n s e s t o non-Amer i can p a i n t i n g s ,  Amer i can poems on a l l p a i n t e r s and 

p : . ' n t ing i n g e n e r a l ,  and s o u r c e s on t he r e l a t i o n s h i p be tween t he " S i s t e r A r t s . " 

Ar>.i t h e r e a r e abundan t M i dwes t ern r e f e r e n c e s ,  from t he Amer i can Reg i ona l i s t 

p a i n t e r s t o t he many superb c o l l e c t i o n s I n M i dwes t ern museum.s.  

Bu t t h e r e I s much more h e r e .  W i t h t h e i r l i s t i n g s and i n a s e n s i t i v e and 

b e a u t i f u l l y c r a f t e d i n t r o d u c t i o n ,  Hudd l es t on and Noverr a r t i ^ , u l a t e t he c o m p l e x i t i e s 

o f t he i n t e r r e l a t i o n s h i p betv/een p a i n t i n g and p o e t r y .  Any person who e n l o y s v i ew-
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i ng Amer i can a r t knows how e n r i c h i n g an a p p r e c i a t i o n o f a p a i n t i n g can be 

when i t i s conne c t ed t o a poem t r e a t i n g a s i m i l a r s u b j e c t .  Joseph S t e l l a ' s 

p a i n t e r l y homage t o B r o o l k y n B r i d g e i s c e r t a i n l y enhanced w i t h a few c h o i c e 

l i n e s from Har t Crane ' s immemoria"! poem The B r i d g e ,  or one ' s o b s e r v a t i o n o f 

Thomas E a k i n s '  superb p o r t r a i t o f W a l t Whi tman i s augmen ted w i t h some l y r i c s 

from t he famous c r e a t o r o f L e a v e s o f G r a s s .  A r e a d i n g o f W i l l i a m C u l l e n 

B r y a n t ' s l o v e l y "To C o l e ,  t he P a i n t e r ,  D e p a r t i n g f o r Europe" p r o v i d e s a 

g r e a t e r u n d e r s t a n d i n g f o r t he i n s p i r a t i o n beh i nd K i ndred S p i r i t s ,  Asher B .  

Durand ' s c l a s s i c v i s u a l t e s t i m o n i a l t o t he a f f i n i t y be tween t he poe t B r y a n t 

and t he a r t i s t Co l e on t he sad o c c a s i o n o f C o l e ' s d e a t h .  Such e x p e r i e n c e s 

l e a v e one w i t h q u e s t i o n s abou t t he t h e o r e t i c a l c o n s t r u c t wh i ch b i nds t he 

v a r i o u s a r t forms and wh i ch i n f o r m s t he i n t e r d i s c i p l i n a r y a p p r o a c h .  Hudd l es t on 

and N o v e r r ,  w i t h p r o b i n g i n s i g h t s i n t he i n t r o d u c t i o n ,  a d d r e s s t h e s e q u e s t i o n s 

and make a s o l i d c a s e f o r t he r e a s o n s f o r t he h i s t o r i c a l bond be tween Amer i c an 

poe t s and p a i n t e r s ,  many o f whom,  l i k e C o l e and B r y a n t ,  have known each o t h e r 

and adm i red each o t h e r ' s work .  

In t he i n t r o d u c t i o n ,  Hudd l es t on and Noverr sugges t t h a t ,  d e s p i t e t he r e a l 

d i f f e r e n c e s be tween t h e i r a r t f o r m s ,  t he n a t u r a l b l e n d i n g o f a r t i s t and poe t i n 

Amer i ca emerged because of t he t endency o f many Amer i can a r t i s t s t o work w i t h 

t he c o n c r e t e ,  r e p r e s e n t a t i v e i mage ,  even i n t he T w e n t i e t h C e n t u r y .  A l s o ,  bo th 

a r t i s t and poe t a r e v i t a l l y conc erned w i t h e x a c t n e s s of d e t a i l ,  whe t her i t be 

i n d i c t i o n or v i s u a l i magery .  Through t he s p e c i a l d i s c i p l i n e of t h e i r modes ,  

bo t h can e x p r e s s t he s p i r i t u a l d i mens i on of m a t t e r .  A number of Amer i can 

a r t i s t s have w r i t t e n v;el 1 on Amer i can themes wh i c h t hey were t r a c i n g i n t h e i r 
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work : i n d e e d ,  some ,  l i k e Thomas C o l e ,  have a l s o e x p e r i m e n t e d w i t h p o e t r y .  

To e x p l o r e t he r e l a t i o n s h i p be tween a r t i s t and poe t i s to e x p l o r e t he 

s o u r c e o f a l l human c r e a t i v e power and why t h a t power can m a i n t a i n i t s ho l d 

t hrough the a g e s .  And t o beg i n t o d i s c o v e r t he s o u r c e of human c r e a t i v i t y 

i s t o u n d e r s t a n d b e t t e r p u z z l e s abou t t he o r i g i n o f know l edge .  In t h i s v^ay ,  

Hudd l e s t on and N o v e r r have p r o v i d e d a c e n t r a l s o u r c e f o r e p i s t e m o l o g i c a 1 

c o n c e r n s .  

As w e l l ,  the-snore a s e n s i t i v e o b s e r v e r and r e a d e r e x p l o r e s t he m a t e r i a l 

of h i s f a v o r i t e p a i n t i n g s and poems and t hen r e f l e c t s on t he comp l ex and y e t 

i nd i spens i b 1 e r e l a t i o n s h i p be t iveen t he two a r t f o r m s ,  t he more he becomes a-

ware o f t he v a l u e o f such works no t o n l y a s s o u r c e s o f p r i v a t e i n s p i r a t i o n 

bu t as v i t a l h i s t o r i c a l doumen t s ,  as v a l u a b l e f o r an a p p r e c i a t i o n of p a s t 

l i v e s £ 5 t he more c o n v e n t i o n a l p r ose r e s e a r c h e d so c a r e f u l l y by h i s t o r i a n s .  

Here t h e Hudd l e s t on / Moverr vo lume i s a l s o most h e l p f u l .  

Any g e n e r a l o b s e r v e r ,  when n e x t e x c i t e d by an Amer i can p a i n t i n g i n a f i n e 

Amer i can museum ,  wou l d do w e l l t o c o n s u l t t h i s book and d i s c o v e r t he r i c h e s of 

a l i t e r a r y e q u i v a l e n t t o t he a r t i s t ' s work .  Any s c h o l a r ,  i n s p i r e d by a poem 

c e l e b r a t i n g t h e p r o m i s e o f an Amer i c an Eden ,  c o u l d do no b e t t e r t han t o f i n d i n 

t he Hudd1es t on / Noverr l i s t i n g s a v i s u a l e q u i v a l e n t i n one o f t he G r e a t Amer i can 

l a n d s c a p e s o f t he n i n e t e e n t h c e n t u r y .  1 l i k e t h i s book much and recommend i t t o 

t he g e n e r a l r e a d e r ,  t h e t e a c h e r - s c h o l a r ,  t he a r t i s t ,  t he p o e t .  i t i s w e l l w r i t t e n ,  

b r i l l i a n t l y r e s e a r c h e d and j u i c i o u s l y e d i t e d ,  w i t h t h r e e f i n e i n d i c e s .  I t i s 

one o f t he most u n i q u e and v a l u a b l e books I have c o n s u l t e d I n a long t i m e .  

E r i k S .  Lunde ,  

M i ch i gan S t a t e Un i v e r s i t y 


