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A Po r t r a i t  of J im Tu l l y :  An Ohio Hobo In hollyv«)od 

Daivd D.  Anderson 

The ea r l y n ineteen th cen tury American dream had I t s o r i g i ns In Thomas 

Jef ferson ' s e lgh t en th cen tury v i s i on of an open soc i e t y In which one ' s t a l en t s ,  

amb i t ion ,  and en t erp r i se were the on l y . 1 i m i t a t i ons on the p l ace one might  

ach i eve ,  and by the end«?of the n ineteen th cen tury ,  through the fus i on and 

Infus i on of r e a l i t y - - t h e l i v e s of Jackson ,  L i nco l n ,  Ga r f i e l d ,  and o thers . — 

and f a n t a s y — e s p e c i a l l y the hundred or more repe t i t i ous works of Horat iot  A lger , !n 

J r . — t h e dream had become myth^ perhaps,  even ye t ,  the roost  durab le American 

myth.  A poor boy--or ,  In the l a t e 20th cen tury ,  poor g l r l - - can r i s e ,  through 

the proper combinat ion of t a l en t ,  work,  and luck (of t en t rans l a t ed In t o sharp 

dea l i ng) to a pos i t i on of wea l th ,  power,  and pres t i ge In American soc i e t y ,  

perhaps even to the Presidency .  

J im T u l l y ,  the,  sub j ec t  of t h i s p o r t r a i t ,  never to my knowledge asp i red 

to the Presidency nor to any other p o l i t i c a l  o f f i c e — i n f a c t ,  he d l s l l j c ^ 

even t a l k i ng about  p o l i t i c s — ,  but  h i s achievement  of the r e a l i t y beyond the-

American myth I s based upon Impeccable c r eden t i a l s :  he was born In a log ;  

cab in ^ear . t he town of S t .  Mary ' s,  in Aug la i ze County,  Ohio,  on June 3,  1888;  

the son of a drunken I r i s h d i t ch d igger ;  h i s on ly formal  educat ion was betwjeen 

the ages of s i x and e leven in an;  orphanasylum In C i nc i nna t i .  Between twelve 

and twenty-one he was a hobo,  cross i ng the coun t ry a t  l eas t  t hree t imes by 

f r e i gh t  t r a i n ,  as we l l  as an i t i ne r an t  l aborer ,  a profess i ona l  f i gh t e r ,  a 

l i n k heater ; in a cha in f ac t o ry ,  and a c i r cus roustabou t .  Ye t ,  in 1922,  he i ... 

pub l ished a we l l - rece i ved au t ob i ograph i ca l  nove l r-so Innocent  was he of au t hor i a l  > 
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n i c e t i e s t ha t  I t s f i r s t  d r a f t  was a s i n g l e paragraph 100,000 words l o n g — 

fo l l owed l j yZJJ volumes of f i c t i o n ,  au t ob i ography ,  b i ography ,  and s i ce t ches ,  as 

w e l l  as p l a y s ,  and ,  as n e a r l y as can be de t erm i ned ,  some n i ne hundred s t o r i e s ,  

e s s a y s ,  a r t i c l e s ,  and s i ce t ches .  H i s works were b e s t - s e l l e r s i n t he So v i e t  

Un ion du r i ng t he 1920s and 1930s ,  and o f him H.L.  Mencken wro t e i n T92B t h a t  '  • 
• • '.'j ' 

I f T u l i y were a Russ i an ,  read i n t r a n s l a t i o n ,  a l l  t he P r o f esso r i .  
wou ld bie hyimnlng h im .  He has a l l  o f i Go r ky ' s c a p a c i t y f o r mak ing 
v i v i d t he m i s e r i e s o f poor and h e l p l e s s men,  and i n ad d i t i on he 
has a humor t ha t  no Russ i an cou l d conce i vab l y have . . . .  

T u l l y ^ s f i n a n c i a l  success was as g r ea t  as Mencken ' s con t i nued h i gh 

regard f o r h i s work .  In Emmett  Lawl .er ( 1922 ) ,  h i s f i r s t  no ve l ,  h i s a l t e r ego 

remarks ,  no t  e n t i r e l y f a c e t i o u s l y ,  t ha t  "some day I ' l l  t h i nk and make a m i l l i o n ,  

and wear  a d r ess s u i t  and l ook t i k e a head w a i t e r " ,  and T u l l y and h i s a l t e r 

ego spent  many hours i n p u b l i c l i b r a r i e s ac r oss t he coun t r y ,  r ead i ng ,  o c c a s i o n a l l y ,  

Stea l ing « book two,  and t h i n k i n g .  By 19'»0,  a f t e r n«>^e than a decade i n 

Hol lywood as press agen t ,  d i a l o gue w r i t e r ,  and magazine j o u r n a l i s t — i n one 

t y p i c a l  year '  I n t he i 9 3 0 s he appeared i n Van i t y F a i r ,  S c r i b n e r ' s ,  True Con-

f e s s i o n s ,  Sa t urday Even i ng Pos t ,  Amer ican Mercury ,  and P h o t o p l a y —T u U y de l  Igh t ed 

i n po i n t i ng ou t  t h a t  he l i v e d In a $100,000 house In the Hol lywood H i l l s ove r -

l ook i ng To l u t a Lake ,  t ha t  he owned an U9 a c r e ranch In t he V a l l e y ,  and ,  most  

i mpo r t an t l y ,  t ha t  he owned t he f i n e s t  l i b r a r y In Hol lywood .  A f t e r a s e r i e s o f 

hea r t  a t t a c k s dur ing^ the ratd-ig ' fOs,  T u l l y d i ed on June 22 ,  1947,  and he i s 

bu r i ed i n Fo r es t  LaWn Cemet ray among s t a r s and tycoons.  

By 19^0,  t oo ,  T u l l y had become a Hol lywood legend even as he seemed t o 

have dropped through one of t he many ho l es i n Amer ican l i t e r a r y h i s t o r y :  once 

C h a r l i e Chap l i n ' s p r ess agen t  and ghos t  w r i t e r ,  he refused t o g i v e Chap l i n 

c e i i s o r i i s l p r i g h t s over a ske t ch ,  and no t  on l y was he f i r e d bu t  Chap l i n a t t emp t ed 



t o ge t  an I n j u n c t i o n t o preven t  I t s p u b l i c a t i o n .  F a i I i n g , , C h a p l I n commented 

m a l i c i o u s l y t ha t  "What  T u l l y ' s f o r bea r s d i d w I t h a sho v e l ,  J i m has t r i e d t o do 

w i t h a pen ." On ano t her o ccas i on ,  a f t e r a f i s t  f i g h t  w i t h John G i l b e r t ,  T u l l y ,  

s a i d ,  " 1 d i dn ' t  h i t  him .  He was sw i ng i ng away a t  me,  and I t  looked t o me as I f 

he ' d f an h i mse l f t o dea t h .  So I j u s t  pu t  him t o s l e ep f o r h i s own p r o t e c t i o n . " '  

T t i l l y had come t o Hol lywood by acc i den t  - In h i s ' l a s t  p r o f e s s i o n a l  f i g h t ,  In 

Los Ange t es ,  he had been Icnocked unconsc i ous f o r t wen t y- four hours and when he 

woke up ,  he s t ayed where he was .  Bu t  enem ies i n Hol lywood i n s i s t e d t ha t  h i s 

works were t r u l y f j c t i o n ,  t ha t  he had never been a hobo,  a b r aw l e r ,  o r a r ou s t - '  

abou t ,  bu t  i ns t ead ,  a sem i nar i an w i t h an i mag i na t i on .  Bu t  Frank S c u l l y descr i bed .  

him as " t h e en f an t  t e r r i b l e o f Hoi lywooA" as w e l l  as "a mighty;  oak o f Amer ican 

l e t t e r s , " and I n 1932 George Jean Nathan r a t ed him w i t h O ' N e i l l ,  D r e i s e r ,  and 

Lew i s as a s i g n i f i c a n t  and r e p r e s e n t a t i v e i f na i v e w r i t e r o f t he t i me .  Ye t ,  Nathan 

cont inued , , ; ' -he.  . . .cannot  r e f r a i n frqm mak ing h i m s e l f pu t  a much l ower hound than 

he I s . . . a man born .  I n a p j gs t y .  and one who.has never s i n c e tai<;en a ba t h , . . , a 

r u t h l e s s and,  d i smay i ng c y n i c .  ••-a , ' "Iba l d mocker of a l l  sen t i men t ,  and- - l n h i s 

own a r g o t ?~^s ^5 t ough mug g e n e r a l l y . " ^ .• 

Whether because T u l l y ' s Hol lywood legend supp l an t ed t ha t  o f T u l l y t he hobo 

k i d t urned w r i t e r and t hen van i shed as Hol lywood l egends have a h a b i t  o f do i ng ,  

whe ther h i s su b j e c t  ma t ter , ,  so s u c c e s s f u l  i n t he t wen t l i es ,  was ,  l i k e B r om f l e l d ' s 

and Cabe l l : ' ^ ,  unacx^ep tab le t o c r i t i c s and I n t e l  l e c t u a l s i  i n the t h i r t i e s and 

f o r t i e s ,  whe ther h i s one s t o r y - - 1 i ke Sherwood An^ersoi> , '  he was f a s c i n a t e d w i t h 

t he f a c t s i p f ; h i s o«(#nl  i f e—became too r e p e t i t i o u s ,  a l t hough a g a i n i  l i k e Anderson ,  

he t o l d t ha t  s t o r y w e l l  I f In fewer ways^ whe ther h i s su t c ess and t he p r i c e t h a t  

he pa i d f o r I t  bv w r i t i n g t o o p r o l l f i c a l i y a n d i n d l s c r l m r n a t e l y t ^ ^ him too low-

brow f o r i n t e l l e c t u a l s and academ i cs ,  whe ther he wro t e too r a p i d l y t o be good ,  



whe ther h l s . . ag r ess i ve de t e rm i na t i on t o defend f r i e n d s and t h e i r r ep u t a t i on s ,  

as he d i d t ha t  o f the l a t e P a u l B e r n ,  seamed t o be i n bad t a s t e t o t he t a s t e -

malcers ,  whe ther h i s works were cons i dered s i mp l y no l onger r e l e v a n t  i n a s o c i a l l y 

consc i ous age t ha t  sough t  t o s u f f o c a t e hobb k i ds i n v a r i ous d e a l s ,  s o c i e t i e s , ;  

and f r o n t i e r s ,  J i m T u l l y ,  once an au t h en t i c Amer ican c h a r a c t e r ,  i s unknown t oday ,  

and h i s works ,  once so h i gh l y regarded by h i s con t emporar i es ,  a r e f o r g o t t en .  

Ye t ,  T u l l y ' s success In r i s i n g so f a r above h i s o r i g i n s was never a t  t he ,  

p r i c e o f b e t r a y i n g ,  deny i ng ,  o r f a l s i f y i n g t hose o r i g i n s ,  i n s p i t e p fv^h i s long 

Hol lywood r es i dence .  I f ,  as Nathan sugges t s ,  he nay have ce l eb r a t ed t hose 

o r i g i n s too l oud l y and a t t emp t ed t o my t ho l og i ze them by ove r -d r ama t i z i ng h im-

s e l f t o h i s f r i e n d s ,  ne v e r t he l ess he con t i nued t o d e f i n e them i n h i s works and 

perhaps t o c e l e b r a t e them i n h i s l i f e because they were r e a l ;  t o T u l l y ,  t he 

e i gh t  yea r s o f h i s wander ing were not  on l y t he pa th away from pover t y In t he 

Rabb i t -Pa t ch a r ea of S t .  Mary ' s ,  Oh io ,  t o ad u l t  success ,  bu t  they were t he 

means by wh i ch he con t r i bu t ed t o t he subs t ance of t he Amer ican dream .  To 

T u l l y t hose y ea r s were r e v e l a t o r y of a s i g n i f i c a n t  d imens ion o f Amer ican l i f e 

t ha t  we over l ook or i gnore because i t  den i es what  we p r e f e r t o b e l i e v e abou t  

our coun t r y ,  our v a l u e s ,  o u r s e l v e s .  

T h e i r e a l i t y t ha t  he,  d e f i n es i s not  t ha t  o f the Amer ican dream nor of I t s 

n a i v e aceep t ance .  H i s r e a l i t y i s what  he c a l l s the Amer ican "underwor l d , " no t  

a p l ace o r an Idea l  bu t  a group p f peop l e who r e j e c t  t he Amer ican ma ins t ream 

and I t s v a l ues even as they a r e r e j e c t e d by I t .  In t he p r e f ace t o B<ood on 

t he Moon ( 1 9 3 1 ) ,  he wro t e ,  i n terms t ha t  app l y t o a l l  o f h i s no v e l s ,  t ha t  

. . . t he I nc i den t s In t he bopk have . a l l  been l i v e d .  L i f ^ ^ a n d 
I t s p i t i f u l  o b j e c t s ,  i n t e r e s t  me more t han 1 1 t e r a t u r e .  Every human 
I s a con t i nued s t o r y — w h e t h e r h i s e x i s t e n c e be narrow as a p r i son 

c e l l ,  o r broad as B a l z a c ' s .  



To those c r i t i c s ,  however k ind ,  who contended that I am a 
nove l i s t try ing to f ind myse lf ,  I w i l l here answer for the f i r s t 
and only t ime .  If I haveinot been able to invent a new medium in 
my picaresque books,  I have at l eas t been strong enough not to 
conform to one that Is outworn.  

I did not study the people in thse books as an entymologyst 
does a bug on a p i n .  I was one of them.  I am s t i l l of them.  I 
can t as t e the b i t t erness of t he i r l i v e s in the bread I eat today . . . .  

Tu l l y ' s publ ished canon of t h i r t y volumes Is perhaps as uneven as any In 

American h i s t o r y ,  yet from I t may be extracted a so l i d core of s i x novels that 

deserve recogn i t ion ,  reading ,  and comment: Emmet Lawler (1922), Beggars of L i f e 

( 1 9 2 ' » ) , C i rcus Parade (1927), Shanty I r i s h (192u), Shadows of Hen ( i 9 3 0 ) , and 

Blood on the Moon (1931) .  To these ,  Tu l l y might add (although I prefer not to) 

Ladles in the Par lor (1935), reportedly h i s favor i t e and the work that Introduced 

me to Tu l l y a number of years ago when I found i t in a second-hand bookshop.  

A l l of the s i x are rooted in Tu l l y ' s experiences in the years between h i s 

twe l th and h i s t wen t y-f i rs t b ir thdays .  F ive of the s i x — a l l but Emmett Law l er— 

are wr i t ten In the f i r s t person ,  and each Is organized ep i sod i ca l l y and chronolog-

i ca l l y--p l caresque l y ,  I suppose .  In the l a s t flve--which Tu l l y l a t er l iked to 

group together as "the Underworld Ed i t i on"—each work focuses on a par t i cu l ar 

face t of Tu l l y ' s format ive years--Beggars of L i f e on l i f e in S t .  Mary 's Ohio ,  

on the road ,  and as a f i gh t e r ,  much of which repeats Emmett Lawler; C ircus Parade 

on l i f e as a roustabout ; Shanty I r i s h on l i f e In S t .  i l ary ' s ,  focusing on Tu l l y ' s 

grandfather ,  Old Hughle,  Shadows of Men on the l i f e of vagrants Imprisoned by an 

Indignant soc i e t y ; and Blood on the iMoon on l i f e on the road from S t .  Mary 's to 

San Franc i sco ,  from an orphanage to the pr i ze r ing and u l t ima te ly to the deter-

minat ion to wr i t e .  

So autobiographical are the works that many of the same characters recur In most 

of them.  In each the cen tra l character-narra tor i s an increas ing ly road-wise kid who 

was dr iven to the road as the most a t t r a c t i v e 



of u n a t t r a c t i v e a l t e r n a t i v e s ,  among them farm l abo r ,  town l abor^ i n s t i t u t i o n a l i z a t i o n .  

Bu t  t he l«ild not  on l y l e a r ns t o s u r v i v e on t he unders i de of l i f e bu t  he acqu i r es 

a p e c u l i a r l u s t  f o r what  i s n e a r l y t o t a l ,  I f i gnob l e ,  freedom In a mass s o c i e t y 

t ha t  marks every man who p r e f e r s l i f e o n t h e road--or on t he r i v e r or i n t he 

t e r r l t o r i e s - - t o what  passes f o r c i v i l i z e d s o c i e t y In our t i me .  L i k e h i s f e l l o w 

v a g r an t s ,  T i i l l y ' ^ s "C i ncy K i d " w i l l  work ,  bu t  he p r e f e r s not  t o ,  even when the 

c o s t  o f freedom i s c o l d ,  hunger ,  f e a r ,  or impr isonmen t .  The "C i ncy K i d " i s a 

d i r e c t  descenden t  o f Dan i e l  Boone,  J i m B r i dg e r ,  Ba r t l eby the S c r i v e n e r ,  and 

Huck l eber ry F i nn r a t h e r than o f Abraham L i n c o l n ,  Andrew Carneg i e ,  o r t he heroes 

of Ho ra t i o A l g e r ' s s i ng l e-m i nded p r o d u c t i v i t y .  

Each o f t he f i v e ,  and t o a l e s s e r e x t en t ,  Emmet t  Law l e r ,  share ano t her c h a r a c t e r -

i s t i c .  Each book i s .  In a manner r em i n i scen t  of WInesburg ,  Oh io ,  s e r i e s of 

cha rac t e r -based ske t ches l i nked by the r e l a t i o n s h i p of each c h a r a c t e r t o t he young 

n a r r a t o r i n t he l a t t e r f i v e and t o t he p r o t ag on i s t  In t he f i r s t ,  The road k i d In 

each l e a r n s from many of them ,  bu t  what  he l e a r n s I s no t . t he a b i 1 i t y t o seek ou t  

t he momentary g l i mpses In t o human sou l s t ha t  t augh t  George W i l l a r d compassion tn 

W inesburg ,  Oh io ,  bu t  t he t r i c k s and t echn i ques of s u r v i v a l  i n t he Amer ican under-

wor l d .  T u l l y ' s young hobo doesn ' t  need t o l e a r n t o unders t and h i s peop l e and t o 

v i ew them w i t h compass ion ;  h i s r e p o r t s ,  c l e a r ,  f a c t u a l ,  and d e t a i l e d ,  a r e permeated 

w i t h a p recoc i ous unders t and i ng and compassion t ha t  i s perhaps more i n t u i t i v e .  

than l ea rned .  I t  I s ev i den t  i n each o f t he nove l s t h a t ,  as T u l l y s,aid i n t he 
' ' • i j i 

p r e f ace t o B lood on t he Hoon,  he was one o f the peop l e of t he underwor l d ,  t ha t  

he cou l d t a s t e t he b i t t e r n e s s of t h e i r l i v e s ,  as . he wro t e .  

In each o f t he s i x t he p r o t a g on i s t - n a r r a t o r i s In ano t her sense c l o s e l y r e -
r r ; •• 

l a t ed t o George W i l l a r d of W inesburg ,  Ohio and t he p r o t ag on i s t s o f such g r ea t  

s t o r i e s as " I Want  t o Know Why" and "I ' m a Fo o l " .  In each p o r t r a y a l ,  T u l l y 



emphas izes h i s c h a r a c t e r s '  c o n v i c t i o n t ha t  appearance ,  whe ther of peop l e or^ 

i n s t i t u t i o n s ,  i s m i s l ead i ng when I t  i s not  d e l i b e r a t e l y d i shones t ,  t ha t  consequen t l y ,  

ma t u r i t y I s based not  on ch r ono l o g i ca l  age or accep t ance or con fo rm i t y ,  bu t  on 

t he a b i l i t y t o I d e n t i f y t r u e human wor th i n s p i t e o f c on t r a r y a s s e r t i o n s by 

s o c i e t y .  Bu t  whereas Sherwood Anderson ' s ado l escen t  ma l es ,  as t hey reach ou t  f o r 

ma t u r i t y from t h e i r sma l l - t own m i dd l e c l a s s o r i g i n s ,  a r e n e i t h e r c y n i c a l  nor 

s c e p t i c a l ,  T u l l y ' s a r e bo th :  before any of them reaches puber t y ,  he has not  on l y 

pu t  b l u i ng i n t he ho l y wa t er a t  t he orphanage ,  bu t  h i s r o sa r y ,  won f o r v a r l o u s 

r e l i g i o u s Feasons i n s e v e r a l  o f t he books ,  i s s t o l e n from him by what  he i n s i s t s 

i s a more p i us c h i l d ;  he has seen h i s mother c i i e and h i s f a t h e r drunk ;  he has 

been i n f o r m a l l y adop ted by a farmer u n w i l l i n g t o h i r e and pay f o r ad u l t  l abo r .  

The env i ronmen t  t ha t  shapes George W i l l a r d and Anderson ' s o t her yong men i s 

I d y l l i c i n compar i son ,  and T u l l y ' s S t .  Mary ' s ,  Oh io ,  separa t ed from Anderson ' s 

C l yde by seven t y m i l es and t e^^ j ^ . ^a r s ,  i s no t  a background upon wh i ch T u l l y ' s 

young man can pa | n t  t he dreams ^ f . h i s manhood bu t  a p l dce t ha t  w i l l  deny h i s 

I d e n t i t y and des t r oy h i s manhood qh l ess he can escape i t  by t he on l y means a v a i l -

ab l e .  

Thus ,  when George ,  comfor t ab l e i n a passenger coach ,  l ea v es W inesburg t o 

make h i s dreams r e a l  i n Ch i cago ,  he i s go ing toward some th ing ,  and ' l i e i s t ak i ng 

much o f t he town and i t s peop l e w i t h him .  Bu t  T u l l y ' s yoi ing men a r e not  going-;  

t o some th ing ;  they a r e f l e e i n g from some th ing ,  and t he p l aces t o wh i ch they 

j ou rney a r e d e s t i n a t i o n s on l y because t hey a r e somep lade e l s e .  Bu t  every p l ace 

I s t he same.  T u l l y ' s youngs t ers know i n t u i t i v e l y t ha t  n e i t h e r answers nor f u l -

f i l l m e n t  e x i s t ,  t ha t  escape i s Impermanant ,  t ha t  l i f e i s p a i n f u l  and t ha t  i n s t i t u t i o n s 

and t hose t ha t  se r v e them a r e un t rus t wor t hy a t  bes t .  Converse l y ,  t hey know t ha t  

t hose who r e j e c t  both I n s t i t u t i o n s and t h e i r s e r v a h t s ,  t hose whose I i v e s a r e 



l i v e d In the shadow o f 1 j f e ,  a r e ,  I f not  I n t r i n s l c a l l y good ,  a t  l e a s t  beyond ^ 

b e t r a y a l ,  and t ha t  whe ther yegg ,  hobo,  t ramp ,  or s i mp l e road k i d ,  t h e y i a r e 

possessed o f an e s s e n t i a l  innocence i mposs i b l e f o r t hose who l i v e by the 

Impersona l  r u l e s of s o c i e t y .  

On ly one of s o c i e t y ' s i n s t i t u t i o n s ,  was ,  t o T u l l y ' s young p r o t a g on i s t s ,  

wor thy o f r e c o gn i t i on ,  respect , , ,  and use ,  the i n s t i t u t i o n t ha t  made some th ing 

p o ss i b l e a t  t he end o f the road f o r h im and f o r some of the o t he r s ,  t he I n s t i t u t i o n 

t ha t  t augh t  him t o t h i n k .  "There I s more r e a l  democracy i n an Amer ican Rt ibMc;  

L i b r a r y than In apy o t her I n s t i t u t i o n i n t he l and , " he wro t e i n Emmet t  Lawyer ;  

"Emmet t  owes them a deb t  . t l^at  b l ack words on wh i t e paper w i l l  never r epay / '  

In an .  i n t e r v i ew i n I92»i,  T u l l y recoun t ed t he f a t e s o f some of t he peopFe 

of h i s underwor l d : ^ i , 

.  .^Columbus Jack . . .  .bumped i n t o t he one woman,  went  c l e an 
d ippy abou t  her and d i ed .  Red Caw ley I s i n a goddam i nsane asy l um 
somewhere . . . .B l11 ,  In ' Beggars^of L i f e ' ,  i s t he manager of a t a x i  
company.  And iGabe Su l 1 l v an - - t he l ad who was do ing l i f e i n Columbus 
f o r murder ing a scab-i^Gabe I s sw i ng i ng a p a i n t  b rush ,  now,as u i e f u l  
as a c i t i z e n can be In C i n c i n n a t i . . . . ! expec t  Johnny B a c k u s — t h e 
P l y i n g .Tramp—out  o f San Quen t in t h i s month . ,  . . .Johnny S i n c l a i r — * 
I fough t  him tw ice . . . . came t o a l e c t u r e I gave . . . . I d i dn ' t  know 
h im ,  he had been pounded so much. . . .  

Perhaps I t  was a s f i t t i n g 9S I t  was pa r ado x i c a l  t ha t  T u l l y ' s t r a n s i t i o n 

from rags to .  r j c h e s ,  from t he v i o l e n c e o f coun t y j a i l s t o f i s t  f i g h t s w i t h - j , 

c e l e b r i t i e s , . n o t  on l y took p l a c e i n Hol lywood bu t  was made p o s s i b l e by H o l l y -

wood ' s ma jor I ndus t r y .  Wh i l e he wro t e h i s au t pb i o g r aph l ca l  no v e l s ,  he,  became,.-> 

a t  t he same,  t l i j t e ,  not  a mpvie s p e c i a l i s t  bu t  a Hol lywood s p e c i a l i s t ,  f p c i i s l n g .  In • 

hundreds of inagaz lne a r t i c l e s ,  on t he peop l e p f Hol lywood* wh i ch he ca i l l ed " t he 

gaud i es t ,  c a r n i v a l  i n Amer i ca . " He saw i t s peop l e as e i t h e r genu i ne ,  l i k e t he 

f r e a k s ,  t he t ramps ,  t he rous t abou t s o f h i s p a s t ,  and h i s Hol lywood f r i e n d s ^ 

C l a r k Gab le . an^ .  Pau l  Bern ,  t r a g i c a l l y a s u i c i d e a f t e r h i s ,  mar r i age t o Jean Har low ,  



or as phon i es ,  l i k e Chap l i n ,  too o f t en b e l i e v e r s i n t h e i r own p r o j ec t ed Images,  

and c h i l d i s h ,  i mper i ous ,  and s c o r n f u l  as a" r e s u l t .  

In h i s l a s t  yea r s before h i s he a l t h began t o d e t e r i o r a t e ,  T u l l y t urned 

" .gair i  to '  h ' ls pas t ,  b-jf;  not  t ha t  t ha roao .  Ins t ead he t urned aga i n t o S t .  

iMary ' s Oh io ,  and t he peop l e he remambsred b6s t .  in Esqu i r e he pub l i shed " P o r t r a i t  ^ 

of my Fa t he r ; " i n Re: .der ' s IJ i gas t : ,  "Cypsy S i s t e r . " In each ,  i n moving sen t i men t ,  

he recoun t s t he barshneos ,  the p.  i v a t i o n s of the l a s t  y ea r s of t he n i ne t een t h 

cen t u r y In s x a l l - t o vm Ohio a f t e r the sudden shock of h i s mother ' s dea t h .  Bu t  • 

ou t  o f *^ha t  i naos t he image of h i s f a t h e r s t ands c l e a r and s t r ong ;  t ha t  o f h i s i 

s i s t e r ,  warm and c a r i n g ,  t he former c a s t i n g " a m a g n i f i c e n f a n d muddy shadow" 

from Ohio '  ac r oss ccun t Vess hobo j u n g l e s t o Hoi lywood ;  t he l a t t e r ,  "a l i t t l e g i r l  

wh:  watched o t he r s cjo on j ou r neys she! cou l d not  t ake h e r s e l f . " In both essays 

T u l l y not  on l y t u r ns b&k In t i me t o fixtract  a measure b f meaning from;  a memory 

beyond r e a l i t y ,  but '  he r e v e a l s what  m igh t  have been had ;not  t ha t  r e a l i t y 

i n t e r vened .  In them,  i t  i s c l e a r ,  T i i l l y ' s dream i s not  t ha t  de f i ned by m a t e r i a l -

i s t i c Amer i ca ,  i n s p i t e o f hi te l ong r es i dence i n Hol lywood ;  I t  i s t ha t  o f a 

t i ma and p l ace beyond or perhaps before r r -a t e r i a l  r e a l i t y ,  a t i r t e before we l o s t  

our innocence on t he read t o somap lace ,  a t ime i n wh i ch he r e c a l l s ,  "a m id-

su-iTmer t w i  1 i gh t  In Oh io i s the ve ry essence o f wonder ." 

M i ch i gan S t a t e U n i v e r s i t y 
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C l a r e n c e A .  Andrews ( e d . ) .  Grow i ng Up I n t h e M i dwes t .  
Iowa S t a t e U n i v e r s i t y P r e s s ,  216 pp .  $12 . 95 .  

The accomp l i shmen t o f t h i s book I s I t s v i r t u a l g u a r a n t e e o f b r i n g i n g t o e v e r y 

M i dwes t ern r e a d e r t h e p l e a s u r e o f s e l f - r e c o g n i t i o n : " Y e s — t h a t ' s i t ! T h a t ' s 

wha t i t was t i k e f o r me,  t o o . " I n one way o r a n o t h e r ,  I t s w r i t e r s a r e t a l k i n g 

abou t a l l o f us a s we ,  t o o ,  grew up i n t h e M i dwes t .  

C l a r e n c e A .  Andrews i s a former p r o f e s s o r o f h u m a n i t i e s a t M i ch i gan 

T e c h n o l o g i c a l U n i v e r s i t y ,  now s e m i - r e t i r e d I n Iowa C i t y ,  i n h i s home s t a t e . He ,  

has c o l l e c t e d s e l e c t i o n s from a w i de spe c t rum o f t wen t y- t wo w r i t e r s — m e n a n d '  

women ,  p o e t s ,  n o v e l i s t s ,  and e s s a y i s t s ,  bo t h we l l -known and e m e r g i n g ,  from b e f o r e 

t h e t u r n o f t h e c e n t u r y t o t o d a y .  Pho t ographs accompany them .  

D e l i b e r a t e l y ,  he a v o i d e d t h e o b j e c t i v e ,  s c i e n t i f i c approach t o c h a r a c t e r -

i z i n g t h e "M i dwes t ern e x p e r i e n c e " — e i t h e r o f t h e e a r t h o r t h e s o c i a l - s c i e n t i s t s .  

I n s t e a d ,  he l i m i t e d h i m s e l f t o s e l e c t i o n s t h a t e x p r e s s " t h e t r u t h o f t h e human 

h e a r t , " c h o o s i n g t h e i n n e r r e p o r t s o f I n d i v i d u a l s who t e l l us wha t t hey t hough t 

abou t and how t hey f e l t a s t h e y were com ing o f a g e .  

Ho s p e c i a l c e n t r a l theme emerges ,  u n l e s s i t i s t h a t "grow i ng up" was 

e s s e n t i a l l y a j o y o u s e x p e r i e n c e .  Langs t on Hughes ' s "One C h r i s t m a s E v e " I s t h e 

e x c e p t i o n — a b l a c k c h i l d ' s t r a u m a t i c e n c o u n t e r w i t h S a n t a C I a u s I n t h e l obby o f 

a p i c t u r e show .  Bu t even t h e u g l y l i t t l e boy I n Gwendo lyn B r o o k s ' s poem ,  "The 

L i f e o f L i n c o l n Wes t , " d i s c o v e r s h i s h o r r o r t o be ,  p a r a d o x i c a l l y ,  a s o u r c e o f 

j o y f u l c o m f o r t .  

Andrews ' s a p p r o a c h — s t r e s s i n g t h e p e r s o n a l moment—may r e s u l t I n a l i t t l e 

t oo much i m p r e s s i o n i s m .  W h i l e i t I s p r o b a b l y i m p o s s i b l e ,  a s he n o t e s ,  t o r e p r e s e n t 
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e v e r y M i d d l e V / es t e rn r e g i o n ,  y e t  one q u e s t i o n s t h e n e c e s s i t y o f c h o o s i n g l owans .  • 

f o r f o r t y p e r c e n t  o f h i s pe op l e ,  and t h u s o m i t t i n g f o r us I n M i c h i g a n two o r 

t h r e e more o f ou r own ,  who m i gh t  mean more t o t j s .  .  >• .  ^ 

S t l l l ^ . t h a t  may be o n l y a m i no r c a v i  1 ,  a f t e r t  a l l ,  I f  t h e l a n d s c a p e o f t h e v ,• .  

h e a r t  r e a l l y d o esn ' t  have s t a t e b o u n d a r i e s .  M i d - wes t e r n c o l o r does r u n j t h r o u g h 

t h e boo l ( ; ^(3>g. ,  t h e s m a l l  t owns ,  ha r d wo rk ,  f a r m s ,  p o o r - r i c h a w a r e n e s s B u t ' > f t t i ; { T o ( 

t h e r e a d e r I s s t r u c k l e s s by such t h i n g s t han by each p e r s o n ' s own moment  qfi  . n i f , i . 

i n n e r I l l u m i n a t i o n .  Thus ,  s i n c e no t h e s i s i s f o r c e d ,  r e a d e r s w i l l  come away 

p l e a s e d ,  w i t h s e p a r a t e ,  v e r y d i f f e r i n g I m p r e s s i o n s .  

My own f a v o r i t e s e l e c t i o n I s "D rown i ng , ]Skk," by G a r r i s o n K e l l o r ,  M.C.  

o f t h e p o p u l a r p u b l i c r a d i o program ,  "The P r a i r i e Home Compan i on . " A f t e r b e i n g 

i n t i m i d a t e d by a t y r a n l c a l  YMCA sw imm ing i n s t r u c t o r ,  t h e boy q u i c k l y l e a r n e d 

how t o sw i m on h i s own ;  now ,  a s a f a t h e r ,  he f e e l s f u l l y t h e f e a r t h a t  h i s own 

l i t t l e son unde r g oes ,  I n h i s f i r s t  e n c o u n t e r s w i t h w a t e r .  I t ' s a s t r o n g ,  

t o u c h i n g p i e c e .  

The c o l l e c t i o n p r o v i d e s o c c a s i o n a l  i n c i d e n t a l  i n f o r m a t i o n :  P a t r i c i a HampI 

t e l l s how a p a i l  o f w a t e r came t o be b r i c k e d i n t o t h e c a t h e d r a l  I n S t .  P a u l ,  

and E l l e n W i l l i a m s o n e x p l a i n s t h e o r i g i n o f t h e name,  Quaker O a t s .  Bu t  mos t  o f 

t h e e x p e r i e n c e s ,  l i k e K e i l l o r ' s ,  s a y much more .  Edna F e r b e r ,  f o r I n s t a n c e ,  

t a k e s us I n t o a young J e w i s h g i r l ' s e x p e r i e n c e on t h e Day o f A t onemen t ,  w h i c h 

she b e g i n s w i t h a s e l f i s h n o t i o n abou t  f a s t i n g ,  bu t  makes a ma t u r e d i s c o v e r y 

abou t  t h e mean i ng o f r e a l  f a i t h a t  i t s end .  

B e s i d e s t h e s i x w r i t e r s I have men t i oned ,  v i t a l  e x p e r i e n c e s I n t h e l i v e s 

o f s i x t e e n o t h e r s a r e a l s o o f f e r e d .  Read i ng abou t  t h e s e i n d i v i d u a l  momen ts o f 

v i s i o n s t i m u l a t e us t o r e c o g n i z e some o f ou r own .  We a l l  have them .  And t h e r e 

i s v a l u e I n ma t ch i ng ou r s h a r p l y - i 1 l u m i n a t e d r e c o l l e c t i o n s w i t h t h e i r s :  we 
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u n d e r s t a n d o u r s e l v e s a l i t t l e b e t t e r ,  a s a r e s u l t .  

( The w r i t e r s I n c l u d e d a r e t h e f o l l o w i n g :  M e r j d e l  Le S e u r ,  Edna F e r b e r ,  

James S t e v e n s ,  James Norman H a l l ,  M a cK i n l a y K a n t o r ,  E l l e n W i l l i a m s o n ,  

Lan g s t on Hughes ,  M i c h a e l  B o r i c h ,  Had l ey Read ,  R o b e r t  T r a v e r ,  P a t r i c i a Hamp l ,  

H a r r y Mark ^ * e t r a k l s ,  R.V.  Cass 1 1 ,  ,Ru th Suckow ,  Hugh S I d e y ,  Joseph Lan g l an d ^ ,  

D o r l o r e s A;  Qu inn , .  G a r r i s o n K e i l l o r ,  John R.  Powe r s ,  Gwendo l yn B r o o k s ,  J l I l e 

P a y l l n ,  and James H e a r s t . ) u 

Law r ence R.  Dawson 
C e n t r a l  M i ch i g an U n i v e r s i t y 
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F.  R i cha rd Thomas ( e d . ) .  The Land l ocked Hear t  (B l oom ing t on :  Ind i ana 
WM tes ,  1 9 8 0 ) . A ' j o i n t  i s sue o f Cen t e r i ng and Ind i ana W r i t e s .  8 0 pp .  $ 5 . 0 0 . 

The c h a r a c t e r o f an an t ho l ogy o f v e r se by l i v i n g w r i t e r s depends on t he 

t a s t e o f t he e d i t o r s and on t he work o f t he c o n t r i b u t o r s — s c a r c e l y an o r i g i n a l  

obse r v a t i on ,  bu t  one t ha t  needs r epea t i ng i f one i s t o avo i d t emp t a t i on t o 

assume t ha t  a c u l t u r e ' s v e r se " i s " what  t he book p r esen t s .  

The c o l l e c t i o n o f from one t o t h r ee poems by each o f  kS w r i t e r s r ep r esen t s 

Ind i ana as an enc l ave of t he p l a i n s t y l e ,  a ho l dou t ,  one wou ld ga t he r ,  a g a i ns t  

t he neo - su r r ea l  t ha t  i n t he pas t  20 yea r s has been t y p i c a l  no t  on l y of ;  t he 

f ash i onab l e ( though m i s l a b e l l e d ) San F r a n c i s c o v e r s i f i e r s and "New York poe t s" 

bu t  a l s o of many M i dwes t erners (Rober t  B l y ,  D i ane Wakosk i ,  James Wr i gh t ,  among 

o t h e r s ) .  R i cha rd Thomas ' s I n t r oduc t i on sugges t s an even more cons i e r va t l ve 

t endency--"a l a r g e number" o f subm i ss i ons ,  he s a y s ,  were i n rhymed c oup l e t s 

o r q u a t r a i n s .  The one examp le of t h i s s o r t  t ha t  Thomas and t he a s s i s t a n t  

e d i t o r ,  M i chae l  W l l ke r son ,  chose t o p r i n t ,  He lene Taggar t ' s "Diminuendo ," i s 

a conven t i ona l  sugges t i on t ha t  na t u r e hea t s ,  marred by i t s f ou r t h l i n e ' s vague 

" t he w ide se rene . " 

Th6mas a l s o r ep o r t s s u r p r i s e a t  r e c e i v i n g on l y a sma l l  number of urban poems.  

Perhaps t he w r i t e r s a r e show ing an Ind i ana t ha t  i s s t i l l  r e a l  f o r most  of I t s 

r e s i d e n t s ,  even t hose who t hemse l ves dwe l l  under t he smokes o f Gary-Hammond o r 

i n ' t he spraw l  o f I n d i a n a p o l i s .  Going from t he M i ch i gan S t a t e o r M i ch i gan campus 

t o Purdue ,  one who chooses t o s k i p t he i n t e r s t a t e s and d r i v e sou t h on Rou tes 

131 and kZ\ l  no t e t ha t  each town In M i ch i gan seems t o be b u i l t  around a , ,  

f a c t o r y ,  bu t  t ha t  immed i a t e l y upon c r o s s i n g t he s t a t e l i n e i n t o Ind i ana t h e u 
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e co n o m i c b e l l w e t h e r i s t h e f a r m i mp l emen t d e a l e r ,  who i s o f t e n a l l o w e d by an i n d u l g e n t 

c i t y c o u n c i l ! to! ' ta lce up much o f H a i n S t r e e t w i t h t o o t h e d ,  m e t a l l i c a l l y g e s t u r i n g 

s h a p e s t h a t d e f y t h e c i t y boy ' s e f f o r t t o g u e s s o u t t h e i r ' f i i h c t ' l o n .  . j ? ! 

The i m p l e m e n t s '  a p p e a r a n c e i s s u r r e a l ,  bu t t h e i r a c t i o n i s home l y .  The poems 

I n L a n d l o c k e d H e a r t a r e a s p l a i n i n a p p e a r a n c e a s t h e y a r e ' In p r e s e r v t a t l o n a The 

t y p i c a l work i s t h e d a t a - f i l l e d o b s e r v a t i o n t h a t a v o i d s socJ iopto l I t l c a l ^ n » r a l .  

o r e v e n e s t h e t i c s i g n i f i c a n c e s t h a t c a n n o t be e s t a b l i s h e d by '  t h e f a c t s therasj©l\<es>;.f 

One 1% t o r i s e t o s i g n i f i c a n c e o n l y on a s t a i r w a y o f f a c t ,  dnd i f t h e s t a i r w a y 

n e v e r g e t s o u t o f t h e w o r k s h o p - - w e l 1 ,  b e t t e r a W e i l c a r p e n t e r e d s e t o f s t a i r s t h a n 

a c a t a p u l t i n g I n t o t h e o l d n i g h t o f an u n v e r i f i e d " m e s h i n g . " Of c o u r s e no good ; 

w r i t e r J i m l t s a poem t o a l i s t o f d a t a .  Bu t t h e r e a d e ^ s e n s e s a g a i n and aga-ln t h e • 

r e l u c t a n c e t o v e n t u r e beyond wha t t l i e e y e c a n a t t e s t t'b'.'  • . i 

The men t or f o r s u c h work i s t h e v e r s e o f W l l V i a m C^arfos W i l l i a m s ,  e s p e c i a l l y 

h i s "The Red Whe e l barrow . " Bu t e v e n f o r WJ11 l ams ' a few s u c h s p a r s e v e r s e s we re : 

more t h a n enough .  One o f h i s t y p i c a l p a t t e r n s i s t h e s i e t o f ' a U e r n a t i ng s t a n z a s , . ; 

o f p r e s e n t a t i o n and comment .  Th ' s i s t h e node1 f o r P h y l 1 l i J a n b w l t z ' s "Nora , " a 

poem a b o u t a young woman who comes t o s t a n d f o r a l l o f I n d f a n a ,  a '  " b i s c u i t face^ ' .  .  

t ^ a t upon c l o s e r p e r c e p t i o n becomes b e a u t i f u l . " ^ ' J , 

^ _ The mos t v i v i d p i e c e i n t h i s v e i n i s S u sa n S c o t t Thompson ' s " R a r i n g Down." • 

The s p e a k e r g i v e s one t r u t h ,  t h e h o r r i f y i n g a p p e a r a n c e o f a s k l n h e d r a b b i t ,  j u x -

t a p o s e s a n o t h e r ,  t h e r e a s s u r i n g a p p e a r a n c e o f h e r own " v a r l o i i s v i s t e r a , " •and , does 

n o t o v e r t l y push an I n t e r p r e t a t i o n .  Thompson s u c c e e d s b e c a u s e h e r f a c t s a r e emp t ^ve 

a s w e l l a s d e s c r i p t i v e .  A n o t h e r s u c c e s s ,  Thomas ' s " M y s e l f ,  My Home ,  ' the Moon" i s ,  

t o my t a s t e ,  t h e b e s t poem i n t h e b o o k — a r u e f u l l y humorous p r e s f e f l t a t I o n o f t h e 

" s c h i z o p h r e n i c " e f f e c t on t h e s p e a k e r o f t h e m d o h l i g h t t h a t p a l e s an evfen l hg seethe.  



iA  nunbo r  c f T h e  i.)t..t  p: : -e( !n'?rpecu l a te  on  f l i gh t  f r om  I r i d i apa  o r  g i v e  I r on i c  

a c c e p t a n c e  o f  wh a t  a r e  seen ,  as  i t s  l i m i t a t i ons — t he m e s  t ha t  sugge s t  a  g r e a t e r  

m e a s u r e  o f  soph i s t i c a t i on  In  t he  s t a t e ' s  w r i t e r s  t han  t he  boos t e r  r e c ogn i z e s .  

The> t hem© , . o f  e s c a p e ,  o f  r e j e c t i on  o f  I nd i a r i a ' s  c l a i m  on  t he  r p l r i t ,  I s  pe r haps  

a  su r v i vo r  f r om  n i ne t e en t h  cen t i i r y  doub t  t ho t  t he  M i dw e s t e r ne r  has  as  y e t  t amed  

and  shaped  h i s  e n v i r on m e n t .  The  J : t - r i ;  h I gh i  o h t  t h! r .  no t e  by  beg i nn i ng  t he  

co l l e c t i on  w i t h  t he  anony mous  ' ' Gra f f  I  t o "  a s k i ng  " . .hy  _[£  I nJ i - ^ne? "  and  w i t h  V / l l ke r -

s 'on's  " Ex i t  Sou t h , ' -  a  pe r haps  w i sh f u l  ccriim& . t t  t ha t  gas  t h i e v e s  ma y  us e  t he i r  

s i phon l ngs  t o  l e ave  t he  s t a t e .  

Adm i t t i ng  f l a ws  o r  sho r t com i ngs  doe s  no t  m e an  c ond e mn a t i on ,  o f  c ou r s e .  In  

F loger  P f i ngs t on ' s  " F r om  t l ie  H e a r t l a nd , "  t he  soa r i ng  o f  f ou r  hawk?  i s  r e cogn i z ed  

t o  be  " no t  e x a c t l y  /  r i gh t  wha l e s  /  b r e a ch i ng  /  in  t he  Bay  o f  V a l d e z , "  bu t  n e v e r -

t he l e s s  i s  s e en  a s  adequa t e  f c r  ' â  June  m o r n i ng ,  /  e  t hous and  m l i e s  de ep  /  f r om  

t he  n e a r e s t  c o a s t . "  The  s i ghc s  o f  I nd i ana  m a y  no t  ha v e  g r a nd e u r ,  bu t  t hey  a r e  

no t  t he r e f o r e  w i t hou t  i n t e r e s t .  

•  ̂ Pe r haps  t he  mos t  t yp i ca l  r e f l e c t i on  on  t he  s i t uc t l on  o f  on e  bound  by  c i r -

c um s t a n c e  i s  Phy l  1  i s  i Moore ' s  " Th i s  A i n ' t  O r e gon ,  l l oncy . "  The  spe a k e r  can  t h i nk  

o f  mov i ng  w e s t  t o  l i v e  in  a  c a b i n ,  o r  t o  " pa r? . phr  r.e  no v e l s "  a t  a  un i v e r s i t y ,  

bu t  she  I s  " c augh t  i n  t h i s  M a r c h ,  /  in  t h i s  co l d r ; nd  co l o r l e s s  d a y . "  I f  t h i s  

co l l e c t i on  I s  r e p r e s e n t a t i v e ,  I nd i anens  see  t he i r  s t a t e  <:V--  w i n t r y .  O v e r  and  

o v e r ,  t he  poe m s  spe a k  o f  s no w ,  f l a t n e s s ,  b l e a k n e r s .  >^o  dcub t  a  ne r t a i n  p r i de  in  

s t i c k i ng  I t  ou t  unde r l i e s  t he s e  no t a t i on s ;  bu t  t hey  show  a g a i n  t ha t  t he  I nd l anan  

i s  no t  t he  c a p t i v e  o f  J ame s  V^h l i comb  R !  l ey ' s  j i ng ' i ng  op t i m l s r . i .  

The  t he m e  o f  e s c ape  i s  a m u s i ng ,  and  v i v i d ,  in  Eugene  S t e l z i g ' s  " The  V / hea t l and  

D i n e r , "  whe r e i n  t he  l unch  e a t e r  f i nds  h i ms e l f  " whoo s h i ng "  t o  C a l i f o r n i a  aboa r d  

t he  sudden l y  a i r bo r n e  d i ne r  and  wond e r s  " how  In  he l l  a m  I  go i ng  t o  e xp l a i n  / a l l  



t h i s to the w ife and the boss?" In V^l l l lam S tafford ' s "horth of the Ohio," escape 

i s transmuted into tornadoed movement toward un i den t i f i ab l e ,  presumably metaphysical 

des t i ny .  The whole community,  l abe l l ed wi th domestic possessiveness "our town," 

becomes perhaps an Argo,  a conveyance to who knows where ,  "a chip on a r i v e r / our 

p i l o t s do not know." 

Not a l l dreams are of departure .  That Indiana i s a home for a people rooted 

in fam i l i a l and cu l t ura l con t inu i ty i s a theme i n ,  among o t hers ,  Jared Car ter ' s 

"Watching by the Stream" and "t .ridge Over Yel low Cat ," Jim McDonald 's "W'alam Olum," 

and Bert Stern ' s "Homestead," In Ron Wray 's "Terre Haute," the speaker f i r s t 

supposes that the tcwn ,  no doubt standing for the whole s t a t e ,  i s 'not a p lace . " 

But he f inds even tua l ly that Terre Haute harbors the "burning of the heart" that 

makes i t Indeed a "place ," '  a named loca l hab i ta t ion where " l i v i n g " occurs "together 

wi th or in sp i t e of / environment ." 

The people ,  when not genera l ized as "we" or "they ," often are seen as Ind i -

v i dua l l zed i n t r a i t s yet shaped by t he i r region ' s wryly sober scu l p t i ng .  The 

"v.'al 1-eyed" o l ds t ers of Car ter ' s "Watching by the Stream" hold in memory the r i ch 

soc i a l fabr i c of t he i r town; other towns,  too ,  the reader supposes ,  may mold such 

mm,  but Indiana communities do as much shaping as any .  The ch i l dren of Br ian 

O ' Ne i l l ' s "From My Window a t 10:00" are equa l ly un i ve rsa l ,  equa l ly crea tures of 

t h i er neighborhood.  O ' Ne i l l ' s "Mrs.  V icary" l i m i t s I t s e l f to observat ion of the 

woman e.nd of o t hers '  responses to her ,  but se l e c t s de t a i l showing that these 

re l a t i ons l i i ps are car ing ones ,  examples of the loving concern that the reader of 

our day d i sbe l i eves when t h i s qua l i t y i s merely asser t ed .  

One note of the fash ionab le i s the severa l prose poems.  As a reader d i s-

i nc l i ned to accept t h i s form--most such e f for t s appear to me to be verbal ba l loons ,  

rubbery Inf l a t i ons that pop wr^n pricked by the a t t en t i ve eye--l would hold that 



M i chae l  Mar tone ' s "WOWO" I s t y p i c a l  o f t he genre ,  and Tarn L i n N e v i l l e ' s "Go T e l l  

Aun t  Rhody" I s good prose t ha t  does not  need compar ison w i t h poe t ry .  An exce rp t  

from F r e d r i c Brewer ' s "Hexahedron" comes c l o s e s t  t o t he I d e a l ,  prose t ha t  r i s e s 

c a r e f u l  l y w i t hb i i t  r e s o r t i n g t o huff-^and-puf f .  

Most  s e l e c t i o n s a r e sho r t  l y r i c s .  Somewhat  l onger p i eces g i v e oppo r t un i t y 

t o show t ha t  one may e xp l o r e Ind i ana expe r i ence w i t hou t  becoming narrowed t o t he 

mere l y p r o v i n c i a l .  Among good l onger p i eces a r e M i chae l  A l l e n ' s "Tomatoes ," a 

w e l l  r e a l i z e d a p p r e c i a t i o n o f f a m i l i a l  and persona l  i a s s o t l a t I o n s w i t h t he f r u i t ;  

James Hazard ' s "From Our Tub ,  t o My W i f e , " a l o v e poem t ha t  f i n d s t he speaker ' s 

w i f e t o match t he appea l  o f an a c t r e s s of h i s ado l escen t  dreams;  and A l b e r t  

Drake ' s "V/here I s Ga ry? , " perhaps t he most  urban o f t he poems Ir i  I t s r ec o gn i t i on 

t ha t  t he Gary of mov ie-fed ch i l dhood suppos i t i on does not  e x i s t ,  t ha t  t he a c t u a l  

Gary i s a p l ace one f e a r s b t l ng l o s t  I n ,  a r e p r e s e n t a t i v e ,  and v i c t i m ,  o f f e r v i d 

i n d u s t r i a l  expans i on .  ^ '  

In a l mos t  a l l  t hese poems t he unspoken message ,  t he backbone f o r p r esen t a t i on 

and med i t a t i on .  I s a f f e c t i o n ,  a guarded r espec t  and l ove f o r Ind i ana t ha t  accep t s 

d e f i c i e n c i e s w i t h t he s a l t  I rony t ha t  knows p e r f e c t i o n I s nowhere t o be found .  I t  

I s from t ;Ms a d u l t  b e l i e f In Ind i ana ' s p resen t  and I t s p o s s i b i l i t i e s ,  r a t h e r than 

from con fo rm i t y t o f a s h i o n ,  t h a t  t hese poems t ake t h e i r s t r eng t h as good r e g i o n a l  

w r i t i n g .  The poems by Thomas,  Thompsoft ,  S t e l z i g ,  S t a f f o r d ,  and some o t he r s wou ld 

add t o anyone ' s an t ho l ogy of n a t i o n a l  l i t e r a t u r e .  

Bernard F.  Engel  
M i ch i gan S t a t e Un i vePS I t y 



S t even Hind ,  f a m l l i a r ground .  Lawrence ,  kansas 
.  Cot tonwood Review Pre j ss ,  1900.  

In S t even H ind ' s f i r s t  book of poe t ry ,  f a m i 1 i a r ground ,  he po r t r a y s t he 

power of t he p r a i r i e .  I t  shapes h t s l i f e ,  h i s t hough t s ,  and h i s words . .  

A l l  my r i f e I have 
'  wanted;  t o be who I am 
here ,  t o brace 

,  a g a i ns t  t he t ime :  
and r i s e on my hdurs ,  

i  t o d r i f t ,  above my shadow 
over t he e a r t h as 

, i  s u b s t a n t i a l  as dreams ,  .  .  
the amazing t r a n s p o s i t i o n 

,  of the ground I touch 
and love ' :  To ea t  

• ,  the o l d e s t  f a c t s .  

The<-landscape becomes a l i v i n g e n t i t y .  Pa i n t ed In m inu t e d e t a i l ,  we can 

l i s t e n t o l i f e and na t u re w i t h the poe t .  We hear t he " s c r a t c h o f a redw i ng , " 

thei ' water c a l l i n g ou t  i t s name> and . t he mu t t e r i ng o f t he w ind .  Through the 

poe t ' s «ves we see a grasshopper ' s s k u l l  t ha t  "hangs by I t s j aws /  i n t he weeds ." 

And we sense t he haun t i ng end l ess q u a l i t y o f t he p r a i r i e ,  sky ,  "as deep as /  a 

long k i s s ;  we can ,  I I v t f /  .between,  b r ea t hs . " .  

i n comlng:-. toran unders t and i ng o f t h i s l andscape ,  t he poet  must  a l s o I d e n t i f y 

w i t h t he peop l e ,  pas t  and p r esen t ,  who have l i v e d here ,  f o r t hey a r e t he co r e ,  

t he cen t e r of l i f e i n t h i s l and .  Thepo e t  r ecogn i zes t ha t  t he bare ,  p i oneer 
^ ' ' •  •  . •  • ', • 4 .'I 

e s s e n t i a l s w i l l  s t i l l  he l p us t o l ead our 1 I v e s :  "The s t r a i g h t  oak ,  dry as a 

sermon ,  /  scored by the ax I n knowing hands ,  /  I s t he p l ace t o beg i n . " Much 

o f H ind ' s knowledge I s ga ined from peop l e l i k e t he man a t  t he Western Au to S t o r e 

In Co lby ,  h i s granddad ,  or t he ch a r a c t e r who remarked ,  "I ' m o l d enough t o b« 

my own f a t h e r . " In "Arrowhead Hun t i ng ,  A Gu ide" t he poet  r e l a t e s some of t he 

-18-



Kansas w i sdom he has g j n e d :  " l o v e t h e b r oken /  a s w e l l  a s t h e who l e s t ones ' * 

and "hun t ,  f j or t h i n g s t h a t  l a s t . " Vie a r e f a m i l i a r w i t h many o f t h e common 

o b j e c t s and f v e r y d a y ^ ^ e s t u r e s H i nd u ses t o p o r t r a y t h e s e p r a i r i e pe op l e .  

He uses , . jn ldwes . t er ; i  q u i r k s l i k e Cappy Newmin ' s f i n g e r i n g " t h e c h e v r o n on h i s 

cap ,  /  d r i n k i n g c o l d Orange C r u s h , " t h e ho t  sh o t  k i d ' s g r a b b i n g " P a l l  M a l l s 
•• . .  • :r,  •••2 

I n h i s t - s h i r t  s l e e v e , " and t h e e l d b ' . acksm i t h ' s s t a c k i n g h i s wornou t  Penney ' s 

w o r k h a t s i n t o t owe r s on h i s k i t c h e n t a b l e .  C e r t a i n d e t a i l s o f m i d wes t e r n 

e x i s t e n c e l i k e t h e K a t i e s p u r ,  Lee o v e r a l l s ,  Monkeyward ' s s h o e s ,  and Wes t e r n 
' -1 ,-;  

Au t o S t o r e s add t o t h e r e a i S t y o f t h e p o e t ' s p o r t r a i t  o f t h e i h h a b i t a r t t s .  

Many o f t h e poen.3 a r e d e d i c a t e d t o someone:  f o r E l l a ,  for  J i m ,  f o r 6 ra l Tddad ,  

wh i ch e x t e n d s a hom&tcwn s e n s e o f f a m i 1 ' a r l t y , . ' a s I f t h e poe t  I s w r i t i n g 

abou t  h i s p l a c e f o r p a r t i c u l a r pe op l e .  " • "> 

F r r y p i t h e geoQraphy c f t h e l a n d r we d i s c o v e r a p i o n e e r p a s t  and f r om t h e 

po e t ' s own memory he r e l a t e s h i s ov-'n p a s t .  I n t h e poem "Requ i em f o r Gene 

A u t r y , " t h e poe t  r " a t e s h i s y ^ p t h f y l  i n f a t u a t i o n w i t h an i d e a l i z e d Wtst  

.:.nd t h e mov i e h e r c i s who p o r t r a y e d t h a t  Wes t .  T h i s c h i l d h o o d v i e w o f t h e 

V^es t ern e x p e r i e n c e s t a n d s a s a c o n t r a s t  t o h i s o t h e r p o e t r y .  H i nd I s c a r e f u l  

no t  t o i d e a l i z e h i s own p a s t .  Ha g i v e s us t h e humorous p i c t u r e o f a boyhood 

i d o l ,  Hcpa l ong C a s s l d y ,  mak i ng a w h i s t l e s t o p I n Augus t a .  The a c t o r was so 

d r unk he f e l l  o f f t h a t r a i n .  

N e i t h e r i s t h e p i c n e t r p a s t  i d e a l i z e d ,  " M e d i c i n e Lodge" d e p i c t s t h e 

" p e r f e c t " b u f f a l o s l c y e r s who r e p r e s e n t  t h e w a s t e f u l n e s s o f t h e n a t u r a l  

r e s o u r c e s o f t h e p r a l r t ' ^ .  They n r e c r u e l ,  inhumane pe op l e who l augh abou t  

k i l l i n g t h e "Cheyenne c a t t l e . " H i r i ,  s p e a k i n g o f t h e b u f f a l o h u n t e r ' s 

j o u r n e y home,  n o t e s :  "vv-a make i .o p r o g r e s s a s i t  seems t o me." He r e f e r s I n 

t h i s s t a t e m e n t ,  a l s o to i r cdc r p man .  We have no t  grown p a s t  t h i s c r u e l  and 



was t efu l  a t t i t ude .  There runs through the book a sense of deso l a t i on In the 

presen t  and a tonging for a s imp ler l i f e ,  such as the p ioneers l i v e d ,  a l i f e 

nearer to na ture" "runn ing out  /  my hand over the long b lue stems,  /  want ing 

my new name." The poet  yearns to be chr i s t ened by the p r a i r i e ,  to l i v e c l oser 

to her ,  through her :  

The f l a t  land moves us 
down to t h i s canyon 
f u l l  of grass-c l ear water ,  
open l i k e a mouth 
in the be l l y of the p l a i n .  
A snapper ' s armor j o l t s 
across the sp i l l way .  A carp 
s t i r s the mud,  s i f t i n g 
for food .  The sage 
and the cot tonwoods sh i ver 
and the deer walk t h i n t r a i l s 
In the red ground.  Quiet  l i v e s 
lean t o the wind ,  su rv i ve 

In a l l .  t h i s book i»eflects the pos i t i ve Inf luence of p lace when we IIv« 

on f a m i l i a r ground.  

• CyntKU Pedcrson 



The So c i e t y needs a s s i s t a n t  b i b l i o g r ap h e r s t o a s s i s t  i n p r epa r a t i on 
o f t he Annual  B i b l i o g r aphy o f M idwes tern L i t e r a t u r e ,  wh i ch appears ,  w i t h 
acknow ledgemen ts ,  i n M idAmer ica each yea r .  I f I n t e r e s t e d ,  p l ease con t ac t  
e i t h e r Don Pady,  the L i b r a r y ,  Iowa S t a t e U n i v e r s i t y ,  Ames,  Iowa 50011 o r 
Bob Beasecker ,  t he L i b r a r y ,  Grand V a l l e y S t a t e Co l l e g es ,  A l l e n d a l e ,  
M i ch i gan '•9'»0I 

A b s t r a c t s o f E n g l i s h S t ud i es i s be ing rev i ewed and r e v i t a l i z e d ,  and 
i t  needs a b s t r a c t e r s .  I f i n t e r e s t e d ,  p l ease w r i t e W i l l i am H.  Magee,  
A b s t r a c t s o f E n g l i s h S t u d i e s ,  E n g l i s h Depar tmen t ,  U n i v e r s i t y o f Ca l ga ry ,  
Ca l ga r y ,  A l b e r t a ,  Canada T2i<i I4N 

As a l ways ,  the So c i e t y needs r ev i ews ,  n o t i c e s ,  b i b l i o g r a p h i e s ,  e ssa y s ,  
and o t her 1 terns f o r the n ews l e t t e r ,  M idwes tern M i s c e l l an y ,  and M idAmer ica ,  
and i t  needs p a r t i c i p a n t s i n i t s programs .  


