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commitment to becoming a great writer, a dream fostered and nurtured onl
tﬁe quiet streets of St. ?aul. If he lived the 1ife of an Eastern social-
ite, he never escaped the bounds of his Midwestern heritage. Jay Gatsby
would also experience a similar duality in his quest of Daisy Fay.

A prominent Midwestern attribute Gatsby possesses is individuality.
From the beginning Fitzgerald presents Gatsby as a man apart, living
among the affiuent "Easterners," surrounded by their lavish trappings,
but distinctly séparate from fhem; Gatsby buys a magnificent mansion
across the bay from Daisy to be near her, not for his own self-aggrand-
1zement.' He rarely graces his own parties, and when he does appear, he
is unobtrusive. Consequently a romantic aura surrounds him. Table
gossip reports that he "once killed a man" or that he was a "German spy."
Nick meets Gatsby in a most casual manner and later observes him standing
alone. I could see nothing sinister about him," Nick admits. "I wondered
if the fact that he was not drinking helped to set him off from his guecl.,
for it seemed to me that he grew more correct as the fraternal hilarity
increased."10 When the frivolity of the party increases and young girls
begin to drape themselves over .the nearest man, Nick observes that "no one
swooned backward on Gatsby, ahd no French bob touched Gatsby's shoulder,
and no singing quartets were formed with Gatsby's head for one an.“n
Gatsby has no interest in impressing his attractjve anﬁ pretentious guests.
His contrived extravaganzas are merely gaudy backdrops for his real pur-
pose--to meet Daisy again after five years.

Gatsby's Western sensibilities are clearly affronted by the taste-
lelsi gossip and insensitivity of the "Easterners” who surroynd him. Once
he renews his acquaintance with Daisy, the parties and the gay life
abruptly stop. &ﬁby tells Nick that he fired his servants because he
wanted “somebody who wouldn't gossip" about Daisy. Gatsby focuses much

of his disdain for the idle rich on Tom Buchanan, whom he considers
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beautiful and uncoventional. She expected the men in her life to be
gallant and to promise her a bright and glittering future. Discharged
from the army, Fitzgerald became engaged to Zelda and hurried off to New
York to make enough money to prove he was worthy of her love. For months

he struggled alone writing advertising copy by day and short stories at
night. When he sold only one short story for thirty dollars, Zelda

broke the engagement. Dejected, he returned to St. Paul to finish a

novel he had begun in the service. When This Side of Paradise was accepted
for publication, Fitzgerald triumphantly returned to claim Zelda's hand.

In The Crack-up he recounted how close he had come to losing her:

It was one of those tragic loves doomed for lack of money,

and one day the girl closed it out on the basis of common

sense. During a long summer of despair I wrote a novel in-

stead of letters, so it came out all right, but it came out

all right for a different person. The man with the jingle

of money in his pocket who married the girl a year later

would always cherish an abiding distrust, an animosity, to-

ward the Teisure class--not the conviciion of a revolutionist

but the smoulding hatred of a peasant.

Fitzgerald once told a friend that "the whole idea of Gatsby is the
unfairness of a poor young man not being able to marfy a girl with money.
This theme comes up again and again because I lived it."22 Through
sheer determination Fitzgerald finally claimed Zelda's love. That he
succeeded is due in part to Zelda's ability to recognize and to accept
hjs sincerity. Daisy has no such perception. Even before she'marries
Tom, she cannot see past the crassness and materialism of her class.
"R1ch girls don't marry poor boys," she tells Gatsby. Gatsby may Be
more fortunate than Fitzgerald in that he never won Daisy. Both men
came from Midwestern pasts and were dazzled by the beauty and glitter
of the "top girl." Gatsby never lived to discover Daisy's falseness,
while Fitzgerald was finally forced to institutionalize Zelda. “The

mistake I made was in marrying her," he wrote to his daughter in 1938.
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good and bad, possible and impossible, swept with an undercurrent of
derision for his own self-doubt and human inadequacies.

But his words are straightforward and lucid when he speaks of the
subject of his "big continental poetry":

The great river, lonely and empty now, was, in some way,

like a lost river. It had come to represent the lost

youth of Middle America perhaps. (p. 17)
Anderson felt that the pull of the train and rush of the automobile had
drained the youth of the river and replaced it with a rushing maturit}.
He felt also the need to capture the aura of the light ovér the river,
;he light that shone on the fading innocence of the Mid-American ex-
jstence that he treasured. ,
| It was Sherwood Anderson's thoughts prior to writing Dark Laughter,
and efforts during, that prompted David D. Anderson to say:

For Anderson, for the first time, it was evident that

rejection and rebellion were symptoms of a vision, a vision

as subject to corruption as any other human endeavor . . . (p. 131)3
Anderson's desire to be true to a vision that he had had, and to avoid
yorruption, made rejection and rebellion a vital element of his 3deo-
logical survival. His greates{ fear, in fact, was of not rebslling.
yis vision was that the advance of industrialization and the encome of
the new "liberated art" was sfif]ing to man's search for freedom as well
as destructive to man's creativity. The symptoms of this vision sparked
*n him a need to discover, and offer to others, a personal solution.
kejgction and rebellion thus became one of the two major themes in Qggg

yahgnter. .
The forms of rejection and rebellion that Anderson engaged as a
solution were both the effort to speak plainly and honestly about the

truth and the refusal to accept easy fulfillment. In order to spéak
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plainly and honestly, Anderson realized that he need only let the beauty
qf his subjects present itself. He portrayed the simple but profound
happiﬁess of Sponge Martin and his wife, the cunning opportunism of Joe
and Esther Walker, and the narrow, almost pitiable world that Fred Grey
built to protect himself from the real world. The beauty in this honest
exhibition of humanity is distinctly lacking in the painting Bernice
had had done of herself:

That 3:: ?:: gggtgﬁg?oﬁeges::;?e B?gt:::$ogfo¥2:n°;2§ryou

effects you couldn't get at all by straight painting. (p. 47)

, Anderson also knew a great deal about the distortion of truth.and
thc effects it got. He spent much of his career “painting" people that
uere distorted and disfigured by the collapse of the false truths that
they had built their lives upon. He might have argued, however, without
irony but with a touch of sarcasm that he was speaking plainly and honestly
about his "grotesques"; that the characters he created were a perfect
likeness of many people he had met.

; The second form of revolt, the refusal to accept easy fu]fillnent.
is much like the first form except that it involves speaking honestly
with one's self. Just as deliberately distorting a picture or story
avoids the difficult task of capturing the truth for others, defining
happiness to fit one's situation in life avoids adnitting to one's self
the painful truth.

3 ~ Bruce displays the greatest desire to find a more satisfying existznco
by‘constantly probing his mind for clues to what allows an inner peace.
éfﬁo. Aline decides later that she has been living in a peaceful void
that breeds not peace but emptiness. So, Bruce and Aline search for the
soft, rich, easy laughter of the blacks while Fred, the whitest of the

whites, is left sitting rigidly along in his bed, pondering the empty




























































