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A R e h a b i l i t a t i o n : 

The Writer and P o p u l i s t A c t i v i s t , Marion Marsh Todd 

by 

Pa u l i n e Adams and Emmas S. Thornton 

Nowadays observers of the American experience are 

becoming i n c r e a s i n g l y aware of people i n the shadows of 

our h i s t o r y . The P o p u l i s t Movement that rose out of the 

discontent of Americans i n the l a s t decade of the nine-

teenth century was, by i t s very nature, f i l l e d w i t h these 

shadowy f i g u r e s . Though dedicated to, and i n f l u e n t i a l i n 

the cause of Populism, many f a i l e d to ca t c h the a t t e n t i o n 

of h i s t o r i a n s . Marion Marsh Todd i s one of these obscure 

people who deserves to be p u l l e d from the shadows. 

Though bom a t Plymouth New York, i n March 1841, she 

l i v e d most of her l i f e i n Michigan. She was the daughter 

of a U n l v e r s a l l s t m i n i s t e r , Abner Kneeland Marsh and Dol l y 

A d e l i a Wales; she married Benjamin Todd, a lawyer from 

Boston i n 1868. Todd t y p i f i e s the nineteent h century 

woman a c t i v i s t both by her e n e r g e t i c involvement i n p u b l i c 

l i f e and her personal h i s t o r y . 

With her parents and the other s i x Marsh c h i l d r e n , 

Marlon Marsh moved to Eaton Rapidt, Michigan, i n 1851 where 

her f a t h e r died the fo l l o w i n g year. She attended Y p s i l a n t l 

Normal School and then taught x i n t i l her marriage. The Todds 

had one daughter. L u l u . I n the l a t e 1870's they moved to 

San F r a n c i s c o where Marion e n r o l l e d i n Hastings Law College. 



Her husband died in 1880. Hie following year she withdrew 

from school without a degree but gained admittance to the 

state bar. Like many of her contemporary women lawyers, 

she became p o l i t i c a l l y active though she had no vote. In 

1882 she ran for state attorney general on the Greenback-

Labor t i c k e t ; though she l o s t , she led her t i c k e t i n votes. 

By 1886, having returned to Michigan, she continued i n 

reform p o l i t i c s : as a delegate to the Knights of Labor 

General Assembly i n Riclimond, V i r g i n i a ; as a co-founder of 

the Union Labor Party (1887); as a lecturer for p o l i t i c a l 

reform. In 1890 she moved to Chicago to edit the Chicago 

Express, a nationally circulated, reform weekly. Todd soon 

returned to Michigan, l i v i n g i n Eaton Rapids, H i l l s d a l e , 

and Springport. A record of her death has not been found, 

but i t occurred about 1914. 

Between 1886 and 1902, she authored eight books: fiv e 

on c r i t i c a l p o l i t i c a l issues and three novels. An analysis 

of Todd's works leads to the conclusion that the quality of 

her f i v e p o l i t i c a l t r a c t s exv^eeds that of her l a t e r f i c t i o n a l 

e f f o r t s . Each of those p o l i t i c a l t r a c t s dealt with one of 

the major problems i d e n t i f i e d by the Populists--problems 

that became p o l i t i c a l issues: the protective t a r i f f , the 

ctirrency question, t h e r a i l r o a d industry, woman's rights . 

The t i t l e of her f i r s t book outlines i t s contents. 

The book. Protective T a r i f f Delusions,.was published i n 1886. 

The delusions abroad i n the nation that she exposed were 

several. According to Todd, Protectionists claimed the 



protective t a r i f f brought 1) a greater amount of wealth 

to the nation, 2) a greater productivity, 3) higher wages 

(P- 7 ) , 4) increased immigration, 5) a home market for the 

farmer and better prices for his produce (p. 9 ) . She used 

relevant and i r r e l e v a n t argxmients, s t a t i s t i c s , case studies, 

quotations, even ruminations to attack the Protectionist 

claims. She concluded that protective t a r i f f s were a form 

of class l e g i s l a t i o n that benefited only a few m i l l i o n a i r e s . 

"Protection to America has enabled a few men to extend t h e i r 

clutches, u n t i l , today, we f i n d ourselves, a nation of paupers, 

presided over by a few m i l l i o n a i r e s ; u n t i l , today, we fin d 

a handful s i t t i n g upon t h e i r throne of special p r i v i l e g e s , 

gazing with fiendish appetites over the triimph of t h e i r 

harvest. . . . [The r e s u l t i n g ] Poverty i s the mother of 

crime, and our almshouses and penitentiaries were never as 

f u l l as now." (p. 101) At another'point, when discussing 

the same problems of class d i v i s i o n , poverty, and crime, 

she noted that those problems bring "us face to face with 

the great need for a more extended market i n which to 

trade." (p. 49) E s s e n t i a l l y , i n t h i s book, free trade was 

her remedy for those s o c i a l problems. 

Todd's next two books were Honest (?) John Sherman or 

§. Foul Record (1890) and an elaboration of that work, Pizarro 

and John Sherman (1891). In those books the major c u l p r i t 

responsible for s o c i a l i l l s was the s c a r c i t y of money i n 

c i r c u l a t i o n . Her arguments and methods, however, were 
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s i m i l a r to the ones used i n Protective T a r i f f Delusions. 

The nation was i n an unhealthy state. The cause was 

"class l e g i s l a t i o n " which limited the supply of money; 

hence i t benefited the creditor and hurt the debtor. The 

major v i c t i m i z e r was Senator John Sherman. The r e a l 

v i c t i m was America. In a l l three books i t i s clear that 

Todd was convinced that by l e g i s l a t i v e f i a t America could 

be cleansed j u s t as by l e g i s l a t i v e f i a t i t had been 

befouled. 

Todd's chief oeuvre was Railways of Europe and 

America, published i n 1893 with a second edition i n 

1895. I t i s for t h i s work that historians s p e c i a l i z i n g 

i n Populism know her, i f at a l l . More research, more 

time, more thought, more careful docxunentation went into 

the w r i t i n g of t h i s book than into any of her others. 

Todd presented tables comparing aspects of the 1890 

American and European vrailv/ay industries: equipment, 

stock, trackage, workers, accident records, passenger 

and freight r a t e s. She concluded from the assembled 

fac t s i n these trbl e s that " [ r a i l r o a d magnates] know no 

people, no party, no God—but the God of Greed, based 

upon vinrighteous dividends and watered stock." (p. 13) 

"Whether the Railways s h a l l own the people or the people 

own the Railways" (p. 3) was the serious question she 

posed for herself i n t h i s book. Her answer was clear: 

nationalize the American Railroad.industry. 
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These four books focus or. the economic sector of 

America of the 1880's and 90's. The issues Todd con-

fronted were s i g n i f i c a n t economic issues of the day: 

the Protective t a r i f f , the currency question, r a i l r o a d 

abuses. These very same economic issues are as s i g n i f i - . 

cant today. The Protective t a r i f f , whether in i t s 

c l a s s i c a l form or i t s modem dress of trigger pricing 

or voluntary export quotas, i s s t i l l considered a p r i -

mary cure for a i l i n g American industries by some people, 

mainly businessmen and union leaders. I n f l a t i o n i s the 

currency issue of today. And the transportation industry, 

including the railroads, i s s t i l l beset by the century 

old problems of govemiment regulation, e f f i c i e n t service, 

and safety. But back to Todd. Her analysis was t y p i c a l 

of Populist analysis,, and her recommendations were 

consistent with the People's Party Platform of 1892. 

Todd was a lawyer and her form of argument i s reminiscent 

of the techniques of some f i c t i o n a l courtroom lawyers' 

attempts to d i s c r e d i t witn'»sses. She used a l l arguments, 

great and small, appropriate and inappropriate, l o g i c a l 

and i n t u i t i v e , hoping that her readers would be persuaded 

somewhere along the l i n a . Persuasion, she believed, 

would activate the voters to elect better people to public 

o f f i c e , out of which would co3S a better America. 
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The place of women i n American society assumed as 

much of Todd's attention as did the economic problems. 

Thus, when Professor Goldwin Smith, a then noted hi s t o r i a n 

at Cornell University, attacked women's s iffrage i n an 

a r t i c l e e n t i t l e d "Woman's Place i n the State" which 

appeared i n The Forum, i n January 1890, Todd reacted 

quickly, vehemently, amusingly i n a book called Professor 

Goldwin Smith and His S a t e l l i t e s i n Congress. 

Professor Smith had argued as follows: Woman's 

suffrage means handing over the government to women. But 

government i s r e a l l y the domain of man. Government requires 

the "robustness" and "muscle" of men not the "tenderness 

and purity" of women. Voting i s not a natural right 

inherent i n a l l human beings. "Suffrage i s not a right 

but a p r i v i l e g e , " and women, being the "angelic portion 

of htjmanity" are unfitted for the p o l i t i c a l struggle. 

Thus one finds him saying: " I f government requires mas-

culine understanding or temperament [This assumption 

Professor Smith accepts as t r u e ] , and i f the p r a c t i c a l 

character by which p o l i t i c a l questions are to be best 

se t t l e d resides I n man, whose sphere i s the world, rather 

than i n woman, whose sphere i s the home, that i s the 

reason for preferring such government and l e g i s l a t i o n , 

quite independent of any invidious comparisons whether 

i n t e l l e c t u a l or moral."(pp. 519-520) Smith concluded: 



"To man, as he alor.s could enforce the i a v , the sovereign 

power came n a t u r a l l y and r i g h t e o u s l y . " (p. 530) 

Todd p a r r i e d ProiTeasor Smith's t h r u s t s . She s e i z e d 

a word, l i k e "robustness," from Smith's a r t i c l e and made 

i t a t o p i c f o r an e n t i r e chapter. Sha teased i t , mauled 

i t , played w i t h i t , chewed i t . I'/hen she f i n i s h e a , the 

reader would have found 5-t d i f f i c u l t t c take Smith's con-

te n t i o n s s e r i o u s l y . Over and ovar again she repfsated 

t h i s process, using anecdotes, newspaper a c c c a i t s , quotations, 

b i b l i c a l a l l u s i o n s , arguments, even h i i i t o r y i u pla>lng her 

game. At t i r . s s she wus trapped i n t o a a c e r t i n g that woman's 

"moral s t a t u s i n n c t a r e exceeds chaL of r s n " (p. 151) ( i n 

quoting K l i z a b c t h Ĉ -dy Stanton) thus mak-nf^ a non-physical 

d i s t i n c t i o n between the sexes. E'.;t f o r the vzoct part, she 

was remarkably lucdem i n her f a a i n i e t views. For pv.-"-""-

she b e l i e v e d tha t l i b e r a t i o n of woTnan a l s o meant a l i b e r -

a t i o n of men. "For x\'oj?3n r o t to dauand [ e q u a l i t y ] , i s not 

to bo c u l t u r e d , nnd f o r our VOE.C-I not to be c u l t u r e d i s 

wo<̂  vjcito the r a c e of men." (p. 1S5) She expanded on t h i s 

i d ea, w r i t i n g net only about equal cuffrege but about equal 

and higher writes i n uhe workplace. Despite the paat "en-

slavement of woioen," Tcdd endc,a her bc^k on an o p t i m i s t i c 

note. She v/as confident t h a t vo'ion's s u f f r a g e Wĉ s i n e v i t a b l e 

"according t c t'ls ori?.r of progress." (p. 160) " " a s , " she 

affirmed, " i t belongs to wo^en to r e r d e r [ j u s t i c e ] to the 

preseut and r i s i n g generations as can c n i y be rendered by 

freedom's environments." 



What i s i n t r i g u i n g i n t h i s book i s the sense she 

made. She saw through many of the myths, myths s t i l l 

a l i v e today. She r i d i c u l e d , w i t h a sense of s t y l e . 

Smith's more outrageously s e x i s t a s s e r t i o n s . What i s 

impressive i s her genuine concern f o r the s t r u g g l i n g 

men and women on the f r i n g e of her contemporary America. 

What i s repugnant, perhaps i t i s more accurate to say 

amusing y et i r r i t a t i n g , i s her o c c a s i o n a l s e n t i m e n t a l i t y , 

not only of language but of thought. 

A l l her p o l i t i c a l t r a c t s grew out of the e x c i t i n g 

and hopeful p o l i t i c a l c l i m a t e of the l a t e 1880's and e a r l y 

1890's when the People's Party was a t i t s peak. A c t i v i s t s 

l i k e Marion Marsh Todd were convinced that they were on 

the verge of s e i z i n g s u f f i c i e n t power i n the governmental 

s e c t o r to a c c e l e r a t e human progress. Thus, i n a l l her 

works so f a r d i s c u s s e d , Todd r e l i e d on the p o l i t i c a l 

process as the t o o l by which to e f f e c t change. By the 

l a s t h a l f of the 1890's, the People's Par t y had disappeared. 

Todd adapted to t h i s change by w r i t i n g novels i n s t e a d of 

p o l i t i c a l t r a c t s to s t i r her readership to a c t i o n . Apparently, 

she abandoned the p o l i t i c a l process, as did many P o p u l i s t s , 

and turned to d i f f e r e n t arenas. She re p l a c e d the s p e c i f i c s 

of r a i l r o a d abuses, of p r o t e c t i v e t a r i f f s , of the amount 

of currency i n c i r c u l a t i o n , of the e q u a l i t y of women wi t h 

the more a b s t r a c t concerns about s p i r i t u a l growth, personal 

i n t e g r i t y , j u s t i c e and human compassion f o r the poor. 
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Todd wrote an introduction to her f i r s t novel where-

i n she established her reason for w r i t i n g f i c t i o n . 

The conmon novelist studies to lay plots 
and present plausible situations, while 
r e a l i t y , more t e r r i b l e and touching with 
no impossible situations, i s oftener \jn-
written and unknown. 

Our standard romance wr i t e r s picture both 
r e a l and ideal l i f e , thus i n a measure they 
become the historians of the customs, habits, 
thoughts and progress of a race. The 
r e a l i s t i c f i c t i o n of a Zola may shock the 
reader, but i f the lesson gleaned excuses i t s 
existence, the same apology may be offered 
i n the publicity of r e a l i t y . 

I f by drawing attention to the tales of 
l i v i n g woe, one heart softens and vinder-
standing quickens, creating a resolve to 
help change conditions for the betterment 
of God's children, an useful lesson w i l l 
have been taught 

To present a few hitherto unwritten lessons 
i s my purpose. I n the face of e x i s t i n g 
situations the propriety of so doing w i l l 
hardly be questioned, though facts may 
shock and cheeks may bum. 

There are l i v i n g pictures which should be 
framed and placed upon the walls of every 
home, as a supplication to the world. 

There i s a world within a world today 
asleep. There are churches loudly preach-
ing Christ that shamefully lack h i s s p i r i t . 
Tliere are stratas of society with no heart 
for h'jmanity. The greed of wealth i s abroad 
i n the land, and the hungry wolf growling at 
the door of the poor. Thus we must writ e . 

We were stymied i n t h i s study i n that we were unable 

to f i n d more than the b r i e f e s t part of that f i r s t novel, 

Rachel's P i t i f u l History, and had had, thus, to r e l y on a 
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secondary report of i t s content. According to Professor 

Paul L. Murphy i n h i s entry on Todd i n Notable American 

Women, Rachel's P i t i f u l History (published i n 1895) was 

a novel of " p o l i t i c a l and s o c i a l protest, lachrymously 

chronicling the tragedy of human exploitation and debauch* 

ery, which she blamed on the c a p i t a l i s t system, and c r i t i -

zing the churches for t h e i r hypocrisy i n not r i s i n g to 

t h e i r s o c i a l r e s p o n s i b i l i t i e s . " Though we were unable 

to read that f i r s t novel, we were able to read her t h i r d 

and f i n a l novel, Claudia, published i n 1902 and dedicated 

to her daughter. Here, the sentimentality noted by 

Murphy remains a primary c h a r a c t e r i s t i c , but the p o l i t i c a l 

and s o c i a l protest has undergone a change. While t h i s 

protest i s s t i l l there i n the background, the foreground 

has been usurped by a plea for the regeneration of the 

human soul. Furthermore, we found no evidence of the 

attack on the c a p i t a l i s t systea as a system that Murphy 

reported. Blather, Todd proposed to eliminate the personal 

greed bred by a competitive system by an amorphous s p i r i t -

ual regeneration. By competitive system she meant the 

competition between employer and employee over the d i s t r i -

bution of p r o f i t s rather than the competition between one 

business firm and another. Most s i g n i f i c a n t l y , she nowhere 

attacked private ownership of the means of production; 

instead, she viewed t h i s private ownership as the instrument 

"to help change conditions for the betterment of God's children. 
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The plot of t h i s novel revolves aroumd well-bom 

Claudia and her search for a husband among three suitors . 

Her father wants her to marry Paul Clayton, a successful 

business man, but Claudia refuses; she catoiot "love at 

w i l l . " She prefers the new minister, P h i l l i p Vance, who, 

though motherless at age ten, "possessed [ h i s mother's] 

great heart, broad int e l l i g e n c e , and i n t u i t i v e sense." 

P h i l l i p appears to reciprocate Claudia's affection. But, 

a f t e r a long discourse with h i s close frien d, Henry Arthur, 

P h i l l i p discovers that though he respects Claudia he 

doesn't love her. Henry persuades P h i l l i p the marriage 

would be a mistake. P h i l l i p writes to stop marriage plans. 

Claudia swoons, sickens, almost dies. Conveniently 

widowed, conveniently wealthy, "generous and kind, frank 

and f e a r l e s s " Henry woos and wins Claudia. The book has 

l i t t l e action, much t a l k - - t a l k about evolution, growth, 

reincarnation, the burdens of the r i c h . Here i s one 

abbreviated example. P h i l to Henry: "You were not 

created for your wealth, but your wealth for you. The 

poor have opportunities which are l o s t to those who are 

swallowed up i n wealth." But a l l t h i s t a l k i s shallow 

and u n r e a l i s t i c . For ex£unple, poverty i s portrayed by 

a barefoot ten-year-old, Jack Thomas, and h i s dying 

friend, Dick Traver. Though Jack i s poorly educated and 

l i v e s a rough, tough l i f e , he has a sense of f a i r play; 

he has a compelling desire to see circuses even i f i t . 
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means sneaking i n without paying; he has a love for 

his dying friend. Claudia f i r s t comes across Jack as 

he makes his way, orange-in-hand, to his dying friend's 

"dilapidated l i t t l e cottage i n the hollow," and she 

accompanies him on h i s errand of mercy. After Dick 

dies and i s properly buried " i n a pretty casket," thanks 

to Claudia, Claudia rewards Jack for being such a loving 

friend to Dick. The following conversation takes place: 

[Jack] "The orange I took to Dick wa'n't so 
nice as these here ones, but the man wouldn't 
gin me the nicest 'cause I didn't have only 
two pennies." Caludia r e p l i e s : Jack, when 
you spent a l l your pennies for an orange for 
Dick you didn't know you were going to get a 
whole bag of oranges i n return, did you?" (p. 81) 

Thus Jack i s rewarded for his generosity to Dick. 

Claudia i s rewarded for her generosity to the poor children 

not only by feeling properly virtuous but more than that 

her l i f e w i l l evolve happily onward and upward thereafter. 

This form of j u s t i c e , t h i s repayment for helping those i n 

need, t h i s order of htjman progress also rewards Henry 

Arthur, the wealthy businessman who f i n a l l y marries Claudia. 

Henry has assimilated P h i l l i p ' s lesson that "a man must 

work for others as for himself, i f he would know the best 

of l i f e , " Henry draws up a plan by which he w i l l share 

his business p r o f i t s with h i s workers. 

The percent of my income which s h a l l be set 
aside for the benefit of the needy w i l l not 
be a fi x e d one. A man can appropriate but 
l i t t l e of a vast fortune upon himself to 
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advantage, hence i t ' s not much c r e d i t to 
hims e l f to be generous. . . . [ T h i s i s ] 
a most r e f r e s h i n g f e a t u r e [ o f ] my business 
l i f e . . . . [ I have] g r e a t e r ambition than 
ever before. . . . I s h a l l open a busines s 
i n which the employees s h a l l share the 
p r o f i t s . The plans are a l r e a d y p e r f e c t e d , 
and they are only j u s t , f o r who have a 
b e t t e r r i g h t to share i n the p r o f i t s of a 
business than those who produce them?. . . 
I do not expect to solve the labor problem. 
I n f a c t , I am ignorant upon t h i s question 
. . . . [ P r o b a b l y ] I should be ashamed [ o f 
t h i s f a c t ] . I am merely f o l l o w i n g an 
impulse to help the unfortunate i n the way 
that i s open to me. There i s no s a c r i f i c e 
i n volved on my p a r t , and hence I deserve 
no p r a i s e . 

We, the readers , know t h a t , u n l i k e Henry's f i r s t w i f e , 

C l a u d i a i s sympathetic to Henry's compassion f o r the poor 

and h i s sense of human j u s t i c e . T h i s marriage w i l l be a 

healthy one, "wholesome and b e a u t i f u l , " e n l a r g i n g "the 

soul of hxananity." 

Todd had promised i n the i n t r o d u c t i o n to her f i r s t 

n ovel tha t she would rouse her re a d e r s h i p to the harsh 

r e a l i t i e s of the world as the P o p u l i s t s saw that world. 

While she succeeded i n keeping that promise i n her 

p o l i t i c a l t r a c t s , she f a i l e d i n her f i c t i o n except on 

the most s u p e r f i c i a l and sentimental l e v e l . Thus, 

d e s p i t e the harsh judgment of Todd's f i c t i o n , the t o t a l 

of her l i f e ' s work deserves s e r i o u s a t t e n t i o n by students 

of l a t e n i n e t e e n t h century l i t e r a t u r e and by s c h o l a r s of 

American Populism and by c h r o n i c l e r s of Michigan h i s t o r y . 

Michigan S t a t e U n i v e r s i t y 
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Change. Growth, and the Human Dilemma i n 

Booth Tarkington's The Magnificent Ambersons 

Douglas A. Noverr 

Booth Tarkington's The Magnificent Ambersons 

r e c e i v e d the P u l i t z e r P r i z e f o r f i c t i o n i n 1919, 

the f i r s t of two P u l i t z e r P r i z e s he would r e c e i v e . 

The novel appeared i n 1918 j u s t before the i n f l u e n z a 

epidemic of 1918-1919, which saw 20 m i l l i o n people d i e ; 

j u s t before the "Big Red Scare" of 1919-1920, which 

s i g n a l l e d the beginning of the a n t i - f o r e i g n e r h y s t e r i a 

and the r e s u l t i n g immigration quota system; j u s t before 

the P a r i s Peace Conference and the Treaty of V e r s a i l l e s ; 

j u s t before the r a t i f i c a t i o n of the P r o h i b i t i o n Amend-

ment; and j u s t before the farm depression of 1919-

1923, which would see the a g r i c u l t u r a l population drop 

1 1/2 m i l l i o n by 1928. Tarkington's second major 

novel appeared a t a unique moment i n American l i f e . 

The f u l l impact of America's involvement i n World War 

I had not yet been f e l t , and i t would take the r e t u r n 

of d i s i l l u s i o n e d and c y n i c a l veterans to r a i s e the 

consciousness of the n a t i o n regarding the horrors and 

misguided i d e a l i s m of that war. Woodrow Wilson's 

attempt to s e l l the League of Nations membership would 

f u r t h e r b r i n g out di v i d e d e t h n i c l o y a l t i e s , p o l i t i c a l 
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opportimism, and i s o l a t i o n i s t sentiment. The country 

was headed f o r i t s period of "Dementia Praecox," as 

Th o r s t e i n Veblen termed i t , and t h i s "unbalanced 

m e n t a l i t y " would b r i n g r e l i g i o u s fundamentalism, xeno-

phobia, n a t i v i s m , racism, and p r o v i n c i a l i s m . 

Tarkington's The Magnificent Ambersons c h r o n i c l e d 

the d e c l i n e and c o l l a p s e of the Amberson family wealth 

and s o c i a l i n f l u e n c e , and he t r a c e d the r i s e of new 

wealth i n the fam i l y of Eugene Morgan, a lawyer turned 

mechanical genius and automobile producer, and h i s 

daughter, Lucy. The novel i s s e t i n a Midland c i t y 

t h a t was based on Tarkington's own I n d i a n a p o l i s , and 

timewise the novel s t r a d d l e s two c e n t u r i e s — t h e l a t e 

V i c t o r i a n period of the nineteenth century and the 

e a r l y twentieth century w i t h i t s triumphant modernism. 

Thi s complex and c a r e f u l l y wrought novel has many 

l e v e l s of thematic development, and my purpose here i s 

to show how Tarkington develops these themes and i n t e r -

connects them to make a s i g n i f i c a n t p h i l o s o p h i c a l 

statement about change and the ways people r e a c t and 

a d j u s t to changes. I n t h i s novel these changes are 

deep rooted and p e r v a s i v e — a f f e c t i n g forttmes, i d e n t i t i e s , 

b a s i c p a t t e rn s of l i f e , and outlooks. I n developing h i s 

c u l t u r a l a n a l y s i s , Tarkington focuses on the c i t y as the 

fo r c e t h a t transforms a l l with i t s inexorable laws of 
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growth, i n d u s t r i a l i z a t i o n , changing housing patterns, 

and new economic r e a l i t i e s . The dynamic c i t y r o l l s 

right over the heart of Major Amberson, the family 

patriarch who made his fortune i n 1873. The quality 

of l i f e and society deteriorates as the secure old 

order breaks down and loses control. 

The old order, represented by the f i r s t and 

second generation Ambersons, provided a s o l i d and 

secure center to c i t y l i f e during the l a t e nineteenth 

century. The Amberson mansion was the focus of s o c i a l 

a c t i v i t y , and seasonal a c t i v i t i e s provided commimal 

opportunities for shows of h o s p i t a l i t y , good w i l l , and 

meaningful t r a d i t i o n s . I n Chapters IV-XIV Tarkington 

describes the l e i s u r e l y joys and deep contentment of 

the Christmastide season with i t s round of par t i e s , 

dinners, and sleigh r i d e s . This period of time i s a 

homecoming for Eugene Morgan, a widower with a beautiful 

daughter. He has returned to Midland c i t y a f t e r an 

absence of many years, and he renews his friendship 

with Isabel Amberson, whom he courted i n h i s young 

manhood, and Aunt Fanny Mlnafer. He i s quickly and e a s i l y 

accepted by them as an old friend , even though e a r l i e r 

he had disgraced himself while serenading I s a b e l , causing 

her to break o f f t h e i r engagement because he had been 

publicly drunk and stepped through a bass f i d d l e , George 
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Amberson Minafer, the son of I s a b e l and her only c h i l d , 

develops a m i s t r u s t f o r Eugene Morgan, but he begins 

s e r i o u s l y c o u r tin g Morgan's only daughter. 

Tarkington's treatment of the o l d order i s n o s t a l g i c 

and l a r g e l y approving. The Ambersons uphold the v a l u e s 

of good manners, p r o p r i e t y , r e s t r a i n t , and generosity 

w i t h i n the family. They are not aggressive or c o l d l y 

c a l c u l a t i n g i n t h e i r business a f f a i r s , and t h e i r con-

s e r v a t i s m i n business a f f a i r s e v e n t u a l l y proves to be 

t h e i r downfall. They are r e s i s t a n t to change, t r y i n g 

to hold on to i l l u s i o n s of f a m i l y grandeur when a l l i s 

s l i p p i n g away. They f a i l w i t h a q u i e t d i g n i t y , perplexed 

a t t h e i r demise. 

I s a b e l Amberson Minafer i s the most "magnificent" 

of the Ambersons. Although she s p o i l s Georgie and allows 

him to be w i l l f u l and a b r a s i v e i n h i s e a r l y y e a r s , she 

r e p r e s e n t s the power of motherly love and devotion. She 

knows that there i s an "angel" i n her son and tha t her 

example of u n s e l f i s h love w i l l b r i n g out the best i n 

'him and make a mature and r e s p o n s i b l e man out of an 

arrogant and s p o i l e d boy. Even though she would l i k e 

to marry Eugene Morgan a f t e r the death of her husband, 

Wilbur Minafer, she understands and accepts George's 

r e j e c t i o n of Eugene Morgan on the b a s i s of p r i d e i n the 
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family name and a misguided concern for her reputation 

at the hands of the town gossips. Although Isabel i s 

forced to renounce her own hopes of love and happiness, 

she i s more concerned with her son's mental state and 

his unhappiness. Isabel represents the qtiality of 

magnaminity, a v i r t u e that three others (George, Eugene 

Morgan, and Lucy) have to learn from her example of 

being generous and noble i n forgiving. She forgives 

George h i s rash impetuosity and his lack of concern for 

her, knowing that he has other good q u a l i t i e s that can 

be nurtured. Isabel represents the power and influence 

of women to ennoble men's l i v e s . She represents the 

transforming power of devoted and constant maternal l o v e — 

an influence that extends beyond the family. This love 

engenders kindness and forgiveness, and i t provides a 

core of feeling and wellspring for action that withstands 

a l l changes i n fortune or situ a t i o n . 

George learns from the memory of h i s mother's love 

that he must ask Eugene Morgan's forgiveness for having 

•shut him out of his mother's l i f e and for having denied 

him the opportunity to see Isabel on her deathbed. He 

does t h i s i n the hospital, where he i s i n serious condition 

with two broken legs a f t e r being run down i n the street 

by an automobile. Morgan, of course, has promoted the 

horseless carriage and now builds them on an assembly 
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l i n e b a s i s . Lucy Morgan has to overcome her hatred f o r 

George's arrogance and i n t r a c t a b i l i t y , those q u a l i t i e s 

t h a t caused her to r e j e c t him e a r l i e r as a marriage 

partner. She r e a l i z e s t h a t i t i s the woman's r o l e to 

love f u l l y and to f o r g i v e . She goes to the h o s p i t a l 

where George has been taken without her f a t h e r ' s know-

ledge or permission, thus a s s e r t i n g her freedom as a 

woman and r e j e c t i n g the r o l e of the p a s s i v e V i c t o r i a n 

lady i n her garden l i v i n g i n an enclosed and i s o l a t e d 

world. When Eugene Morgan a r r i v e s a t the h o s p i t a l , he 

r e a l i z e s t h a t to be true to the memory of I s a b e l he 

must be kind to Georgie and forget h i s past rancor f o r 

him. Lucy's reunion w i t h George has already taken 

place, and she s i g n a l s to her f a t h e r tha t he should 

not accept George's asking f o r forgiveness and that no 

words are necessary i n t h i s r e c o n c i l i a t i o n . She t e l l s 

her f a t h e r to take George's hand "g e n t l y , " and her 

radiance f i l l s the rooai as the s p i r i t of I s a b e l Amberson 

Minafer f i l l s the room. Lucy comes i n t o her womanhood 

when she r e a l i z e s the transforming power of love, devotion, 

and f o r g i v e n e s s . George has come i n t o h i s manhood only 

a f t e r the c o l l a p s e of the family fortune and h i s mother's 

death. He has proved h i m s e l f by tak i n g on hard and danger-

ous work ( t r a n s p o r t i n g dynamite and e x p l o s i v e s ) i n order 

to support h i s impoverished and desperate Aunt Fanny Minafet 
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He has been properly and f u l l y chastised as well as come 

to a f u l l knowledge of h i s own improper and f a t e f u l 

managing of h i s mother's si t u a t i o n regarding Eugene Morgan. 

Tarkington shows how George Amberson Minafer matures 

only with the setbacks and collapse of the family fortunes. 

He represents the positive and negative q i i a l i t i e s of the 

old order. He i s i n s t i n c t i v e l y generous to needy family 

members, but t h i s i s i n part because he has always taken 

money for granted and has had i t spent on him or given 

to him. He i s protective of women and wants to keep them 

from harm, and t h i s v i r t u e endears him to Lucy when he 

t r i e s to break her f a l l and protect her from i n j u r y when 

they have an accident with a cutter that George i s driving. 

Educated i n the East and i n d i f f e r e n t to an occupation or 

profession, George refuses to commit himself to a def-

i n i t e role i n the workaday world. He wants to be a 

yachtsman or a s k i l l e d driver of a tandem or "eight i n 

hand." He has a vague notion of doing public service 

or being involved i n a cause (the noblesse oblige i d e a l ) , 

' but her r e j e c t s p o l i t i c s as corrupt. He i s the end of 

the l i n e of gentlemanly p r i v i l e g e and l e i s u r e . He i s 

p a i n f u l l y aware of being from the Midwestern upper c l a s s , 

and he t e l l s Lucy Morgan at one point that he has shown 

Easterners how a Midwestemer can r i g h t f u l l y belong to 

the l e i s u r e c l a s s . 
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You know, yourself, there are a l o t of 
people In the East--In the South, too, 
for that matter—that don't think we've 
got any p a r t i c u l a r family or position 
or culture I n t h i s part of the country. 
I've met plenty of that kind of provin-
c i a l snobs myself, and they're pretty 
g a l l i n g . There were one or two men i n 
my crowd at college, t h e i r families had 
l i v e d on t h e i r income for three gener-
ations, and they never dreamed there 
was anybody i n t h e i r class out here. I 
had to show them a thing or two, right 
at the s t a r t , and I guess they won't 
forget i t : Well, I think i t ' s time a l l 
t h e i r sort foxmd out that three gener-
ations can mean j u s t as much out here 
as anywhere else. (p. 128)1 

George i s determined to show that the Amberson 

wealth can extend to the t h i r d generation and support 

i t , but he i s helpless to prevent the f i n a n c i a l decline 

of the family. His " i d e a l s " of a gentleman's role are 

f i x e d and dated, and he lacks the business acumen and 

resourcefulness that have transformed Eugene Morgan 

from a lawyer, to a mechanical genius, to an automotive 

tycoon. Lucy r e j e c t s George's love because hie w i l l not 

measure up to her father's ideals of success and hard 

work. George b i t t e r l y recriminates against Lucy's 

father because he believes that Eugene Morgan i s trying 

to control h i s l i f e and because Morgan's attentions to 

Isabel create scandalous gossip, at least he i s led to 

believe t h i s by h i s Aunt Fanny Mlnafer, who resents 

Eugene's love for Isabel since Fanny had a hopeless 

21 



crush on Eugene and wanted to b e l i e v e tha t he was i n t e r -

e s t e d i n her. 

I t i s important to note t h a t I s a b e l i s denied her 

chance a t happiness because of the strategems w i t h i n 

her own family. Fanny manipulates George and encourages 

him to r e j e c t Eugene Morgan. George's c h i v a l r o u s concern 

for h i s mother's r e p u t a t i o n i s misguided and comes p a r t l y 

out of h i s own unrecognized g u i l t over h i s l a c k of love 

f o r h i s f a t h e r , Wilbur Minafer. George i s p o s s e s s i v e 

of h i s mother, bound to her because she r e p r e s e n t s the 

Amberson s i d e of the family and because he cannot come 

to terms with the independence of Lucy Morgan and the 

terms she s e t s f o r t h e i r marriage. George desperately 

t r i e s to hang on to the genteel and a r i s t o c r a t i c past 

because i t i s the only r o l e he knows. He takes h i s 

mother away to Europe f o r four years a f t e r he has s e r i o u s l y 

blundered i n t r y i n g to stop the l o c a l gossip that I s a b e l 

would marry Morgan before a proper period of mourning 

had passed and that I s a b e l and Eugene had always been i n 

love even when she was married to Wilbut Minafer. 

George's immaturity b l i n d s him to the f a c t t h a t h i s 

mother d i d love her husband and tha t her love f o r Eugene 

was a mature love of r e s p e c t and s a t i s f y i n g companionship. 

George's maturity can come only w i t h time and a 

d i s a s t r o u s r e v e r s a l of fortune. He cannot xinderstand 
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the t r a d i t i o n of close friendships and emotional bonds 

that held together the previous generation i n a s p i r i t 

of generosity and mutual concern. George upholds the 

externals of the previous age without gaining i t s tem-

perance and kindness, a culture value that went beyond 

the bonds of the family to tjnite communities i n s o c i a l 

bonds that minimized competition and class consciousness. 

George i s a loner who lacks close friends. He always 

stands apart from s o c i a l a c t i v i t i e s , commenting on them 

i n h i s caustic and sardonic way because he can not share 

i n the joy and s p i r i t of communal a c t i v i t i e s that do 

not need family name or status to make them meaningful. 

However, the old order i s destined to be displaced 

despite i t s grace, charm, and genuinely hviman consider-

ations. Modernism was inevitable, and the new order 

brings dynamic and r e l e n t l e s s change. The Midland c i t y 

spreads out as people escape the smoky and d i r t y environs 

around the f a c t o r i e s . The extension of the urban c i t y 

i s a key theme i n The Magnificent Ambersons because with 

t h i s extension comes the loss of the center and the secure 

and knowable socio-economic structure. 

The factorie s bring d i r t y a i r that prematurely 

ages the houses and the natural environment:. As the 

c i t y spreads out i t engulfs the r u r a l countryside, and 

the network of e l e c t r i c i t y , telephone» interurban, and 
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automobile changes the basic rhythm of l i f e and the nature 

of s o c i a l contacts. Society was becoming more diverse 

with the i n f l u x of immigrants from Central and Eastern 

Europe, and success was increasingly measured i n terms 

of money. The aggressive and business-oriented middle-

class wanted prosperity, progress, and change regardless 

of the loss of human values or the l i v e a b i l i t y and 

manageability of l i f e i n the c i t y . Tarkington describes 

the insatiabl e l u s t for growth i n t h i s c h i l l i n g passage: 

They were happiest when tearing down and 
building up were most riotous, and when new 
factory d i s t r i c t s were thundering into l i f e . 
In t r u t h , the c i t y came to be l i k e the body 
of a great d i r t y man, skinned to show his 
busy works, yet wearing a few barbaric 
ornaments; and such a figure carved, coloured, 
and discoloured, and set up i n the market-
place, would have done w e l l enough as the 
god of the new people. (p. 195) 

Tarkington documents the pervasive changes i n 

c i t y l i f e by showing how the growing "booster" s p i r i t 

of prosperity negated many of the human dimensions 

of the old order. Community l i f e was more competitive, 

.impersonal, and random. People did not know th e i r 

neighbors, and one might go for a long period of time 

without seeing old friends. People accepted d i r t , 

f i l t h , the hazards and dangers of mechanical conveniences, 

and anonymity i n return for prosperity and cr e d i t . The 

old aristocracy f a i l e d f i n a n c i a l l y because i t was too 
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c o n s e r v a t i v e i n i t s investments or too r e s i s t a n t to 

changes that could salvage f i n a n c e s (such as b u i l d i n g 

tenements r a t h e r than s i n g l e dwelling houses on decent 

l o t s ) . The new i n d u s t r i a l m i l l i o n a i r e s were those who 

had mechanical and i n v e n t i v e genius, who found new 

ways of f i n a n c i n g business ventures, who were aggressive 

and i n d i v i d u a l i s t i c , and who could e x p l o i t the labor 

and mass consumer market. Tarkington notes that "a new 

Midlander--in f a c t , a nexv American--was beginning dimly 

to emerge." (p. 194) I n h i s assessment of the changes 

i n h i s n a t i v e Midland I n d i a n a p o l i s Tarkington a n t i c i -

pated the changing c i v i c s p i r i t of America i n the 1920's. 

He c l e a r l y saw how the marketplace s e t new s o c i a l , moral, 

and personal values tha t denied or diminished older 

v a l u e s t h a t were inherent to a more coherent s o c i a l order. 

George Amberson K i n a f e r i s a v i c t i m of the new 

order, but he i s not defeated by i t . When he i s forced 

to a d j u s t to nev; r e a l i t i e s , he does, but he does not 

take on the compulsive s p i r i t of the new age. He accepts 

h i s anonymity and hazardouo occupation, and he becomes 

' p r a c t i c a l , s e n s i b l e , and r e s p o n s i b l e . However, only 

a f t e r he has f u l l y r e a l i z e d the s e r i o u s n e s s of h i s 

t r a n s g r e s s i o n a g a i n s t hJs raothar's hopes f o r happiness, 

and only a f t e r he has been run down by the symbol of 

the modem ago (the cheap, masc produced automobile), 

does George gain a f u l l awareness of the tragedy of l i f e . 
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He r e a l i z e s that h i s pride h a s brought him down and 

that he must be as magnanimous i n asking Eugene's 

for g i v e n e s s as h i s mother had e a r l i e r f o r g i v en him h i s 

d e n i a l of her hopes. George f i n a l l y r e a l i z e s how the 

law of l i f e i s o b s c u r i t y and l o s s of c o n t r o l over 

one's fortunes. Change i s i n e v i t a b l e and often c r u e l , 

but not always f a t a l . His accident brings Lucy to 

him as she i s able to see beyond h i s w i l l f u l n e s s and 

to see the beauty of I s a b e l ' s love f o r her son. The 

memory of I s a b e l redeems a l l three persons, and her 

love becomes a legacy that endures and r e u n i t e s the 

two f a m i l i e s torn apart by change. The gentle taking 

of George's hand, which Lucy t e l l s her f a t h e r to do when 

he a r r i v e s a t George's bedside a t the h o s p i t a l , i s a 

symbol of the o l d age of kindness, unspoken and i n s t i n c -

t i v e concern, and magnaminity. Lucy's "radiance " 

l i g h t e n s the darkness of manly s e l f pride and stubborn-

ness. The memory of I s a b e l ' s u n s e l f i s h love and f o r -

g i v i n g kindness becomes the touchstone of r e c o n c i l i a t i o n . 

I n The Magnificent Ambersons Tarkington c r e a t e d 

two of the most memorable and magnificent women c h a r a c t e r s 

i n American f i c t i o n . He showed that women could provide 

s p i r i t u a l and emotional v a l u e s t h at would l i b e r a t e men 

from s e l f i s h n e s s and l i m i t e d s o c i a l r o l e s . The women 

i n t h i s novel do not redeem men by changing them i n the 
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stereotyped way of managing them, tempering t h e i r 

l u s t s and excesses, and bringing them under the 

control of r e l i g i o n . They do not manage and manipu-

l a t e men's emotions because they can grant or deny 

sexual opportunities. The women libe r a te the men 

and bring out t h e i r potential for kindness, generosity, 

and noble behavior. Their role i s not secondary or 

supportive; i t i s central and c r u c i a l to the continu-

ation of human values. Lucy r e j e c t s the s t a t i c and 

stereotyped role of the Victorian lady, and thus avoids 

the mistake of attaching herself to her father when 

she should claim the love that she fe e l s for George. 

The old order redeems the new order and saves i t from 

emotional stagnation. 

In a l e t t e r to Booth Tarkington written on 

August 20, 1919, William Dean Howells wrote that George 

and h i s mother are "wonder-true, and they are marvel-

ous l y managed. The atmosphere i s our native MidWestem 
2 

a i r . I t i s a l l very touching and t r a g i c , cragic." 

' Howells i n s t i n c t i v e l y recognized the emotional and moral 

truth of Tarkington's novel, and he saw the magnificence 

of the characters of Isabel and George. In a return 

l e t t e r to Howells, Tarkington expressed some doubts 

about his characters of Lucy and Eugene Morgan, seeing 

that they were possibly too stereotyped and lacked 
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emotional depth of character. Perhaps Eugene's 

"conversion" i s somewhat contrived» as he goes to a 

s p i r i t u a l medium i n New York City to make contact 

with Isabel and to be told that he should be "kind." 

But Tarkington should not have had any doubts about 

Lucy. Her change i s believable and convincing. She 

has t r u l y assxamed the womanly s p i r i t and grandness of 

Isabe l , taking on a "radiance" that comes with doing 

what she knows i n her heart to be right and f u l f i l l i n g . 

Lucy and George now represent the emotionally 

complete couple who have matured out of the test of 

experience. They represent the counterbalance to the 

new Midlander that Tarkington saw emerging without 

s i g n i f i c a n t human values or s p i r i t . Howells had 

i n s i s t e d that realism was b a s i c a l l y a matter of t e l l i n g 

the truth about "the motives, the impulses, the p r i n c i -

ples that shape the l i f e of actual men and women." In 

The Ma^gnificent Ambersons Tarkington admired Howells' 

pioneering e f f o r t s at realism i n f i c t i o n , especially 

Howells' study of relationships between the sexes, his 

sense of the complexities and contractions i n people, 

his gauging of the elusive and changing q u a l i t i e s of 

human values, and h i s b e l i e f that even i n routinized 

existence l i f e could provide remarkable moments of 

connection and transcendence. Reality i n Tarkington's 
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novel chastens and humbles, but i t also brings about 

maturation and thresholds that promise new dimensions 

to character. 

As the Midland town becomes an i n d u s t r i a l c i t y 

and as new c a p i t a l i s t s emerged to set the terms of the 

economic order, Tarkington saw the Midwest (the new 

i n d u s t r i a l corridor) as the crucible of national ex-

perience. He saw that the new man was i n danger of 

being t o t a l l y cut off from the past and consigned to 

the pursuit of material pleasures and s a t i s f a c t i o n s . 

But the Midwest had been a place of s t a b i l i t y , honest 

and hard labor, small and liveable towns, and decent 

family and conanunity l i f e . On i t s modest scale i t 

lacked the excesses or pretensions of the East or 

South, I t i s the place that Nick Carraway i n The Great 

Gatsby returns to i n order to regain his moral per-

spective. Nick's Midwest i s one of fond memory, the 

anticipation of winter holidays as he t r a v e l l e d by 

t r a i n from Chicago to h i s home town. He was returning 

•to a town society that was well structured and stable, 

for he notes that he i s "a l i t t l e complacent from 

growing up i n the Carraway house i n a c i t y where dwellings 

are s t i l l c a l l e d through decades by a family's name."^ 
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George Amberson Minafer's fate i s to see the 

Amberson Mansion and his mother's house torn down for 

tenements, the Amberson Hotel and Opera House transformed 

into a department store, the Amberson business block 

decayed and stagnated, and the family name erased from 

h i s t o r i c a l record. The magnificence of the past i s 

blotted out by the demands of the present. The u t i l i -

t a r i a n and p r a c t i c a l win out. The Midwest becomes an 

index of the nation, indeed the center of the nation. 

I t was no longer a special region or place where a 

small aristocracy could provide the center of town 

s o c i a l a c t i v i t i e s or set a tone of restrained and 

dignified wealth. 

The Magnificent Ambersons i s a tragedy, as Howells 

c l e a r l y perceived i t to be. I t documents the loss of 

certain q u a l i t i e s of l i f e and shows how the antagonism 

and mistrust between the old order and the new order 

creates a discontinuity of so c i a l leadership. The old 

order i s doomed to f a l l because of i t s anachronistic 

• attitudes toward money and i t s i n f l e x i b i l i t y i n the 

face of change. But i t s loss i s a s i g n i f i c a n t one, and 

cert a i n values of the old order and the older way of 

l i f e must temper the uncertain values of the new order. 

The novel reminded readers of the human resources and 
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feelings that could be genuinely f e l t and known, regard-

less of the chaos and pain of the moment: gentleness, 

fellow f e l l i n g and concern, devotion to the memory of 

those loved for t h e i r a b i l i t y to love, raagnaminity, 

magnificence of s p i r i t , and sympathy. In a world and 

nation undergoing or about to undergo the great shocks 

of war, disease, i n t e r n a l recriminations, and post-war 

convulsions. The Magnificent Ambersons represented an 

antidote to modernism and uncontrollable change. I t 

ends with a s i l e n t r e c o n c i l i a t i o n of the old order, 

now reconciled and adjusted to the present, and the new 

order, now mindful of the values of the past. Out of 

the chaos of change the dim beginnings of an enlightened 

new order i s suggested where human values w i l l provide 

the wellsprings of conduct. Each generation of Americans 

would have to learn that "strange and hard discovery that 

matter should serve man's s p i r i t . " I n t h i s remarkable 

and prophetic novel, Tarkingtcn saw c l e a r l y the dilemma 

of the modem inr'ustrial and technological age, and he 

indicated that the resolution of the dilemma would have 

to take place i n people's hearts. I t was a simple 

answer, but then simple answers have a way of being 

dismessed or crushed umder the weight of complexities 

and change. 

Michigan State University 
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A l l page r e f e r e n c e s c i t e d i n the t e x t are to 

the Avon Books paperback e d i t i o n of The Magnificent 

Ambersons. Tenth P r i n t i n g (Bard E d i t i o n ) . 

^ L i f e i n L e t t e r s of William Dean Howells, e d i t e d 

by Mildred Howells (New York: R u s s e l l & R u s s e l l , 1968), 

Volume Two, p. 389. 

^ L i f e i n L e t t e r s of Wi l l i am Dean Howells, p. 390. 

4 

F. Scott F i t z g e r a l d , The Great Gatsby (New York: 

Charles S c r i b n e r ' s Sons, 1953), p. 177. 



Sherwood Anderson and Edmund Wilson 

David D. Anderson 

In March, 1942, Sherwood Anderson had been dead for 

a year, but h i s c r i t i c a l reputation had collapsed more 

than a decade before, the nation was at war, and the 

mythologized story of a l i t e r a r y l i f e of an imagination 

that had presumably f a i l e d so long before should, accord-

ing to a l l logic, be of l i t t l e importance at a time marked 

by American collapse i n the P h i l l i p p i n e s and the r i s i n g 

spectre of a new America whose destiny was remote from 

the towns, v i l l a g e s , and countryside that had provided 

the foundation of Anderson's early, great short f i c t i o n . 

Nevertheless, when Sherwood Anderson's Memoirs, the 

book he had worked at sporadically for nearly a decade 

under a nvmiber of t i t l e s , appeared at the end of that 

f i r s t wartime winter, edited by h i s longtime frien d, Paul 

Rosenfeld, the event was neither unnoticed nor xinmarked: 

nearly a hxmdred reviews appeared i n periodicals across 

the country, not merely to record the event, but to assess 

the work and the career that had preceeded i t . 

Not surprisingly, the reviews were mixed, j u s t as 

c r i t i c a l opinions of Anderson's work had, for more than 

a decade, been, at best, also mixed. The reactions to 

Memoirs predictably ranged from e c s t a t i c to denxmciatory, 

from condescending to nostalgic, from elegaic to r e g r e t f u l , 
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but much, too, seemed simply \mcomprehending. Many of 

them were b r i e f and anonymous, but others were extended 

essays by names that had become c r i t i c a l household words. 

Whereas "E.H.," i n the Dayton (Ohio) News wrote that the 

Memoirs are merely repetitions of Anderson's e a r l i e r work, 

so much so that the e a r l i e r work might have been re-edited 

for t h i s , Harlan Hatcher, i n h i s column, "Harlan Hatcher 

Says," i n the Columbus (Ohio) Citizen, wrote that the 

Memoirs are not r e t e l l i n g s of a story Anderson had told 

many times i n the past, but a fresh d i s t i l l a t i o n of the 

essence of Anderson's experience and that of America i n 

his time. While an anonymous reviewer i n the New Yorker 

commented that the Memoirs "contain l i t t l e that i s not 

to be foimd i n h i s other books, except a few rather 

pointless l i t e r a r y reminiscences and some odd, vague 

stories of h i s early sexual l i f e , " Maxwell Geismar wrote 

in the Yale Review that "Anderson had the i l l luck, as 

was T.S. E l i o t ' s l o t also, to become an ancestor before 

he became mature." 

Geismar went on, i n t h i s most perceptive of the nearly 

one hundred reviews of the Memoirs: 

The generation of T.K. Whipple invoked 
Anderson as prophet and pioneer. I f t h i s was 
too soon and perhaps too generous, our own younger 
c r i t i c s have been lat e and stingy; patting Ander-
son gently on the shoulder, they have ignored 
his achievement. I n such context, "Sherwood 
Anderson's Memoirs" i s , of coursp a key work; we 
come to i t with great i n t e r e s t ; and i f we read 
only i t s open sections, we are l i k e l y to be 
disappointed. . . 
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. . .With Anderson's youth. . . we come 
upon h i s f a m i l i a r mixed tone. The "Memoirs" 
repeat Anderson's confused values, the egotism, 
the fragmentary in t u i t i o n s and unanswered 
questions, the poetic rhapsodies; not so much 
the preoccupation with sex but the fancy t r e a t -
ment of i t . . .We come, i n short, upon the 
enigmatic, disturbing, half-honest and h a l f -
exhibit ionis t i c l i g h t which Anderson i n s i s t s on 
turning upon himself. . . 

But with the wonderful story of Rice, who 
was Anderson's mechanic fr i e n d , the "Memoirs" 
takes on a different tone. Rice the bicycle-
s t r i p e r , with h i s disgust for the new tech-
niques . . .contains i n himself the whole machine 
change of Anderson's America. . .In the "Memoirs," 
from t h i s point on, more than i n any other single 
work of Anderson's we f e e l h i s quality, h i s 
stature. And Anderson's quality i s v i t a l , his 
stature i s big. . . 

I t was t h i s review that engendered a l e t t e r l a t e r that 

f a l l to Geismar from Edmund Wilson, who was then, at 47, 

already the dean of American c r i t i c s . Wilson wrote, 

. . .About Anderson: I've been impressed 
by h i s autobiography, too. How middle-class he 
makes S i n c l a i r Lewis and a l o t of other people 
lookl For him the inhabitants of a l i t t l e Ohio 
town were j u s t as important and on j u s t the same 
l e v e l as the people with names that he afterwards 
met i n Chicago and New York. He and Dreiser were, 
in my opinion, the only r e a l l y f i r s t - r a t e men who 
came out of the Middle West i n that period. I 
l i k e d him very much personally--wil l t e l l you 
about him when I cee you. He was not i r r i t a t i n g 
at a l l personally, but one of the most agreeable 
men I have ever known. . .when he told you s t o r i e s , 
i t was as good as Huckleberry Finn. . . 

In a sense, t h i s l e t t e r was Wilson's summation of 

Anderson's career, and i t marked the end of a relationship 

that had begun i n Pans more than twenty years e a r l i e r . 

Wilson, then a twenty-seven-year old w r i t e r , had j u s t 

resigned h i s e d i t o r i a l job at Vanity F a i r to write books 
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and "to save my s o u l by einigr^iting i n t o a country which 

h u m i l i a t e s me i n t e l l e c t u a l l y and a r t i s t i c a l l y . . ." 

Wilson's st a y i n P a r i s and i n Europe was, however, b r i e f , 

but i t coincided w i t h Anderson's f i r s t v i s i t to Europe 

wi t h h i s f r i e n d Paul Rosen^eld and h i s second wife, 

Tennessee M i t c h e l l . I n h i s memoir c f Pav'l Rosenfeld, 

w r i t t e n i n 1947, Wilson recottnted what was almost a 

meeting: 

I t was i n P a r i s somstime i n the summer of 1921, 
and I was dining alone one night i n a f a v o r i t e 
I t a l i a n r e s t a u r a n t , very c l e a n and r a t h e r austere 
- - I remember i t as always q u i e t and f i l l e d w i th a 
c l e a r t w i l i g h t - - t o which I had been taken f i r s t by 
somebody during the war and to which I l i k e d to 
r e t u r n , ordering almost alv/ays the same meal t h a t 
I had had when I f i r s t went there: r a v i o l i and 
A s t i Spimiante. A party of three s a t down a t the 
t a b l e j u s t a c r o s s fro-- nine, and though I had. 
never seen any of the^; before, I recognized them 
soon as Paul Rosenfeld, Sherwood Anderson, and 
Anderson's w i f e , the s c u l p t r e s s , Tennessee M i t c h e l l . 
I had heard i n New York tha t Paul was t a k i n g the 
Andersons to Europe, where Anderson had never been, 
and I observed the party with i n t e r e s t and heard 
snatches of thei'c cor.ve.sation. . .1 was reminded 
of the i n c i d e n t l a t e r when I read i n Sherwood 
Anderson's meiroirs that he had s a t i n the T u i l e r i e s 
one d a y — h e r e he i s spoatrophizing h i m s e l f — w i t h 
" t e a r s running from your eyes, because you thought 
everything around you so b e a u t i f u l . " I t was a l l 
very t y p i c a l of the { a r i o d . . , 

Perhaps the i n c i d e n t was as t y p i c a l of the period 

f o r Wilson i n r e t r o s p e c t as i t nay have been f o r Anderson. 

But i n recounting i t , Wil^or. r e v e a l s a good deal about 

h i m s e l f i n h i s memory o i the i n c i d e n t and h i s r e t r o s p e c t i v e 

a n a l y s i s . Wilson a t the t i n a was the.outsider , desperately 

determined to become par t of the l i f e of l e t t e r s the others 
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represented. Wilson c e r t a i n l y had read Anderson--although 

he was newly-graduated from P r i n c e t o n when Windy McPherson's 

Son was published i n 1916 and an e n l i s t e d man i n France 

when Marching Men. Mid-American Chants, and Winesburg. Ohio 

were published, he had s u r e l y , as managing e d i t o r of Vanity 

F a i r , been f a m i l i a r w i t h Anderson's essay, "Why There Must 

Be a Midwestern L i t e r a t u r e , " i n that magazine i n March, 1921 

But no correspondence had passed between them, and Anderson 

was y et unaware of Wilson's e x i s t e n c e . 

For both Wilson and Anderson the t r i p to Europe was 

not e x p a t r i a t i o n but an i n t e r l u d e , and wh i l e Wilson returned 

to Vanity F a i r , Anderson returned b r i e f l y to Chicago, 

determined to break pexmanently w i t h a d v e r t i s i n g , with what 

remained of the Chicago r e n a i s s a n c e , and with Tennessee. 

I n October he returned to New York to r e c e i v e the D i a l P r i z e 

of $2,000 f o r a g i f t e d "younger" w r i t e r . Anderson was 

f o r t y - f i v e a t the time, and then he spent the winter i n 

New Orleans, where he worked f u r i o u s l y on Many Marriages, 

both f o r s e r i a l p u b l i c a t i o n i n the D i a l and f o r a longer 

book p u b l i c a t i o n . Pleased w i t h the r e c e p t i o n i f not the 

s a l e s of The Triumph of the Egg the previous f a l l , he 

returned to Chicago, made h i s break f i n a l , stopped b r i e f l y 

i n E l y r i a and Cleveland, Ohio, scenes of h i s business 

success and f a i l u r e , and returned to New York. 

That August, s h o r t l y a f t e r Anderson's a r r i v a l i n 

New York, he and Wilson met f o r the f i r s t time, an event 

both of them recorded i n l e t t e r s . On August 21, Anderson 
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noted i n a l e t t e r to h i s brother K a r l t h a t "One day l a s t 

week I was lunching with Mr. Sdround Wilson, e d i t o r of 

Vanity F a i r . . .Wilnon and I had a conversation about 

Miss S t e i n . . ." For Wilsoi., the meeting--or meetings — 

were more memorable. To John Peale Bishop, h i s c o l l a b -

o rator on The Undertaker's Ggrland, h i s f i r s t book, 

Wilson wrote, 

. . .Sherwood Andersen has suddenly a r r i v e d 
i n town and decided to l i v e here more or l e s s 
permanently. I have seen him a number of times 
and think he i s great. He has a very high opinion 
of you, he t e l l s me. Ha described h i s new novel 
to me the other day--Many Marriages, which i s to 
appear i n The Dial--and i t i s one of the daranest 
things ever w r i t t e n . I t i s a s o r t of wonderful 
e r o t i c nightmare f u l l of strange symbolic scenes 
reared on the o l d c i r c u s ground of American l i f e . . 

Although the shortened v e r s i o n of Many Marriages 

appeared i n the D i a l between October, 1922, and March, 

1923, apparently K i l s o n did not read i t i n the abbrev-

i a t e d form, but when i t s^ppanred i n book form, expanded, 

Anderson was to comment l a t e r , as the r e s u l t of an 

" i r r e s i s t i b l e impulse" and published by B.W. Huebsch i n 

February, 1923, Wilson ^Tas asked to review i t f o r the 

D i a l . His review, the only review he was ever to w r i t e 

of an Anderson work, appeared i n A p r i l . The novel was 

Anderson's f i r s t a r t i s t i c f a i l u r e - - a l t h o u g h F. Scott 

F i t z g e r a l d had described i t as a "haunting" work and 

Anderson's b e s t . Wilson foiond the review d i f f i c u l t to 

w r i t e , but he was determined to be honest, i f tempered, 

i n h i s c r i t i c i s m : 
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I cannot regard Many Marriages, the new 
novel by Sherwood Anderson, as a qui t e worthy 
successor to The Triumph of the Egg. . . I t may 
be that I am not i n a p o s i t i o n to judge Many 
Marriages quite f a i r l y , because the author, a t 
the time he was w r i t i n g i t , once t o l d me the 
st o r y at length. I t then seemed to me f r e s h 
and s u r p r i s i n g . , . I n Che t e l l i n g , i t had a l l 
of the q u a l i t y that has often brought Anderson, 
at h i s best, c l o s e r to the a r t of the poet than 
to tha t of the w r i t e r of f i c t i o n . But when I 
came to read the s t o r y i n i t s extended form, 
I found i t tedious and sometimes f l a t . . . 

Yet, i n s p i t e of the feebleness , even 
f l a b b i n e s s , of the tex t u re of Many Marriages, 
the book i s not wholly devoid of the queer 
and d i s q u i e t i n g impressiveness which one f e e l s 
i n a l l Anderson's work. Here as elsewhere, we 
are soothed as w e l l as distu r b ed by the f e e l i n g 
of hands t h r u s t down among the organs of l i f e - -
hands that are d e l i c a t e and c l e a n but s t i l l 
p i t i l e s s i n t h e i r e x p l o r a t i o n s . . .My only 
q u a r r e l here with Mr. Anderson i s that he has 
not t h r u s t down so a:ar as usxial. . .Yet even 
when Sherwood Anderson cannot save a banal 
theme from b a n a l i t y , h i s b a n a l i t y i s something 
d i s t i n c t from the b a n a l i t y of other people. 
He has a r r i v e d a t i t a l l by hi m s e l f . At h i s 
best, Sherwood Anderson functions w ith a 
n a t u r a l ease and beauty on a plane i n the 
depths of l i f e - - a s i f under a d i v i n g - b e l l sub-
merged i n the human soul--which makes the world 
of the ordinary n o v e l i s t seem stagy and super-
f i c i a l . At h i s worst, as i n Many Marriages, 
one f e e l s , as one cannot f e e l m the cases of 
so many of h i s contemporaries, that he i s a t 
l e a s t , i n the p u r s u i t of h i s own i d e e l , making 
h i s own mistakes. 

Wilson's review, n e i t h e r as good nor as bad as i t 

might have been, did l i t t l e to e i t h e r cement or i n h i b i t 

the r e l a t i o n s h i p between him and Anderson, who had other 

things on h i s mind: the f i n a n c i a l f a i l u r e of the book, 

denunciations of i t by clergymen and other m o r a l i s t s , 

and a new love whom he had met i n New York, E l i z a b e t h 

P r a l l , the bookish t h i r t y - e i g h t - y e a r o l d manager of the 
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Doubleday Doran  boo - .  . . .  L* :  F :  f  Lh Avenue and 43rd 

S t r e e t . Determined to d i v o r ce Tennessee and marry 

E l i z a b e t h , Anderson went o f f to Reno, where he was 

to spend n e a r l y a year and p u b l i s h  t wo books, Horses 

and Men and A Story T e l l e r ' s f t o r y before Tennessee 

gave her consent to the divorce . I n A p r i l , 1924, the 

divorce was granted, and  h e and E l i z a b e t h married 

immediately, spent a short time i n Berkeley, and then 

wandered to New Orleans, where he intended to s t a y . 

There he began work on vrhat was to become Dark Laughter. 

During the year A.iderson spent i n Reno and h i s 

i n t e r v a l i n New Orleans Wilson remf^ined h i s staunchest 

c r i t i c a l supporter, f r e q u e n t l y comparing him favorably 

w i t h other w r i t e r s and works. I n a November, 1922, review 

of a volume of Ev.gcne O ' K e i l l ' a p l a y s , he commented, 

. .One f e l t  t h i t >'r. O ' i i e l l l , i n h i s g i f t f o r drawing 

music from  hMi i i t^:^  p i !op i* i , h-rJ  2 k i n s h i p with Sherwood 

Anderson," sr.d l u a July , 3.924, review of Ring Lardner's 

c o l l e c t i o n of s t o r i e s , f a c e t i o u s l y c a l l e d How to Write 

' Short Storit - G > he wrctv, 

. . . i t  13 ruri</us to spvxulate what would 
have happened  to  5. tu2 of ths s t o r i e s i n t h i s 
c o l l e c t i o n i f  t. : y had been w r i t t e n by Sherwood 
Anderson. Two of Lardner's b-iseball p l a y e r s . . . 
may almoL-t be c - i l l c d n e u r o t i c s ; and a t h i r d . . . 
i s e v i d e n t l y l u i t e rasana. What s t a r t l i n g pre-
occupations iright not have been r e v e a l e d to the 
reader i f Sherv;ocd Anderson had X-rayed t h e i r 
deepest i n s i d e s . . . 
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I n the 3 a r l y Sprir.g of i92S. Wilson v i s i t e d 

i^nderson i n New Orleans, a v i s i t wnlch Wilson described 

i n i m p r e s s i o n i s t i c d e t i i l i r h i s j o u r n a l , which was l a t e r 

e d i t e d by Leon Edei and paolished a f t e r Wilson's death. 

I n 1957, however, Wilson sixtractad a portion from the 

j o u r n a l and included i t i n The American Earthquake and 

followed i t w i t h a cc.'iiai*̂ nu w r i t t e n f o r i t s p u b l i c a t i o n . 

The excerpt i s c a i i a d "A Nev Or l a a n l a n , " and i t recounts--

i n an approximation o f Mid\;. .t:er.i-cum-Southern d i a l e c t 

(or what may pass f o i ^ct* e u.ixture to a Northeastern 

e a r ) - - a t a l e t o l d by a Mi 3 s i s s - p p i riverman's experience 

i n a flood. ./iljo .x ^::^M^^.i: :.n cht d e s c r i p t i v e note that 

the s t o r y 

. . .v£9 rel„ -w. . ' b7 Sherv^ood Anderson--
who was £, that trsie l ix-lng i n New Orleans--from 
h i s M i s s i s s i p p i s reimt'oatrng days. He l i k e d to 
t a l k about h'.l TIX&ZV.LI the^e Ha had had a 
mulatto midtre.vs v iu l A\i.^\e l i k e d to t r a v e l 
^ d whorj he xaar.^. !̂ out.d very a c r a u t i v e . I urged 
him to wr;..cj a i l «Ajt r r e t J i z e d that some-
thing p r c v s r ^ C ' l h iir txcit v x i - i a g the s t o r i e s he 
t o l d Oi.- w r i t i n g " « r . y r ) i i n I n the way he t a l k e d . 
His idea of ' l i t •-..t.r:, u'c p a r t l y to have been 
dorived. . . froc i the •>:ĵ jL i'ud the S t e i g l i t z group 
and ocJ s r writers' vhoirTw" h^d me*: when he came to 
New York a'̂ d -̂ -̂ho \i d er c-"r:p'id him to take him-
s e l f £.e:'.ic<J i i . y . ^ - l tnc£pcrbcns were c i t y - b r e d 
and they hiid ha4 :;o such experience of the common 
l i f e ai . th a - /rv*^ J^'' ")^, Sh-.-;.'ood Anderson had 
gleaned ..lis his- s t o r i e s . , . 

To tiii " . add that n e i t h e r had 

Wilson the kind of fixp^u ieuce th?x he a t t r i b u t e s to 

Anderson, nor, f o r t'aat matter, d i d Andtrson h i m s e l f . 

Anderson's Mi s s i s c i p j - L e^^pc^i.j-e^cc I r k e tha t of most 
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Americans, past and present, came undiluted from 

Huckleberry Finn. Wilson i n 1926 had not yet learned 

to distinguish between Sherwood Anderson the raconteur, 

the son of his father, who, when given an attentive 

audience, found i t impossible to distinguish between 

fact and faction, and Anderson the a r t i s t who, i n h i s 

work, always sought to define the truth that l i e s beyond 

appearance. For that Anderson, Mark Twain's truth could 

never be h i s , nor could he use i t i n h i s f i c t i o n . 

Wilson, l i k e many of h i s contemporaries—Waldo Frank 

and Van Wyck Brooks, i n p a r t i c u l a r — n e v e r did seem to see 

the r e a l Anderson, Anderson the a r t i s t , but rather the 

corn-field mystic that they were convinced that he was. 

And Anderson, to whom a metaphor drawn from an advertising 

o f f i c e would be more appropriate than one from the farm, 

delighted i n pulling sophisticated legs on occasion. On 

one occasion he ha4 written to Brooks that "my new book. 

Poor White, [ i s ] about l a i d by, as we out here say of the 

com crop i n October. I t i s i n shocks and stood up i n the 

f i e l d . The husking i s yet to do. . 

Anderson knew that to many of h i s Easter friends--

with Paul Rosenfeld always an exception—the r u s t i c 

Anderson was the r e a l Anderson, and he delighted i n 

giving that impression. When Wilson wrote i n Axel's 

Castle i n 1931 that "for Anderson, though he may seek i n 

New Orleans the l e i s u r e and ease of the Old South, i t i s 
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the f a c t o r i e s of Ohio which s t i l l s t i c k i n h i s crop." 

Anderson wrote to him, not e n t i r e l y tongue-in-cheek: 

I want to thank you f o r Axel * s C a s t l e , to me 
a profound book. Would to God I had your l e a r n i n g . 

I t h i n k that i s the way i t w i l l a l l turn out 
concerning Joyce, S t e i n , Proust, Vale-y, e t c . 

I presume there i s another s o r t of l e a r n i n g , 
not always s t i c k i n g your ear out to the f u t u r e 
w h i l e you s t a r e i n t o the past. 

A walk i n any f a c t o r y town, workers, machines, 
shop windows, motors i n the s t r e e t s - - t h e machine 
accepted i n t o l i f e , brought i n t o a c t u a l conscious-
ness. I have the f e e l i n g most of the time that 
we l i v e now, mentally and emotionally, i n one 
world, w h i l e p h y s i c a l l y we l i v e i n another. I f 
there i s s i c k weariness a f f e c t i n g us a l l , making 
i t hard to work, wouldn't that account f o r i t ? 

Axel's C a s t l e i s a grand book. 

The si c k n e s s of which Anderson wrote was on the 

horizon, and i t was to draw together Anderson and Wilson 

and other i n t e l l e c t u a l s as nothing e l s e could do. T h i s 

s i c k n e s s was the depression of the 1930's, and the 

closeness of a c t i v i t y l e d many of them, Anderson and Wilson 

included, to a sympathy, i f not an a l l i a n c e , w i t h Communism 

as a movement and as a cure f o r the sicknes s of i n d u s t r i a l -

ism run rampant. On a swing through the South, i n e a r l y 

summer, 1931, to examine at f i r s t - h a n d the v i o l e n t s t r i k e s 

I n the cotton m i l l s and the c o a l laines, as w e l l as to 

look i n t o the infamous Scottsboro case, Wilson v i s i t e d 

Anderson i n Marion, V i r g i n i a , where Anderson had gone to 

l i v e i n 1926. As he continued west, he wrote Anderson at 

length on h i s observations: 

. . .1 went to Chattanooga, one of America's 
h o r r i b l e towns, what w i t h the niggers and the m i l l s . 
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I discovered to my surprise that the Communists 
were having considerable success there. For 
the niggers, Communism i s a new and exciting 
kind of revivalism. . . . I had a most enjoy-
able v i s i t at Marion--was glad to find you going 
strong. Most of the write r s have been dopeless, 
despondent, and drranken lately--worse than the 
bond salesmen and b r o k e r s . . . . 

Good luck with your novel--which I'm 
anxious to read. . . . 

Anderson was at work on what was to be published 

In 1932 as Beyond Desire, l i k e Marching Men f i f t e e n 

years e a r l i e r , Anderson's c a l l to action against oppression. 

But he wrote back to Wilson immediately: 

I got a wire from Tom Tippett at Charleston— 
I guess i t was af t e r you l e f t there--wanting me 
to come over and address the s t r i k e r s from the 
courthouse steps. I didn't go. I had engaged 
to go down South. 

I might have gone j u s t the same, but was 
uncertain. I have a queer feeling j u s t now 
about pulling people out on s t r i k e . We go and 
s t i r them up. Out they come and presently get 
licked. Then we go comfortably off. I t seems 
to me that [ i f ] we, of what I presume you might 
c a l l the i n t e l l i g e n t s i a , are to go i n at a l l with 
the workers, perhaps we should be ready to go a l l 
the way. I mean that we should be w i l l i n g to go 
l i v e with them i n th e i r way and take i t i n the 
neck with them. 

I suppose the Negroes are good Communist 
material, but they w i l l be making a mistake, 
won't they, i f they take that material j u s t 
because i t i s easy?. . . 

I have had a bad week's slvraip, but am f e e l -
ing more l i k e w r i t i n g again. I t was great fun 
seeing you. I hope you w i l l come t h i s way again. 
Some of these days w e ' l l do that stunt, get i n 
the car and go off btjmming together. . . . 

Anderson's reluctance to commit himself less than 

completely to a cause he was unable to follow through 

was to be evident i n Beyond Desire, to some c r i t i c s ' 

dismay, but i t was not evident at the time to Wilson, 
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who reported on the v i s i t with Anderson to John Dos 

Passos: 

I found Sherwood Anderson a l l f u l l of 
Coimnunism. He doesn't know much about i t , 
but the idea has given him a powerful a f f l a t u s . 
He has a new g i r l , a r a d i c a l Y.W.C.A. sec-
retary, who took him around to the m i l l s . 
He i s wr i t i n g a novel with a Communist hero 
and I have never seen him so much aroused. . . . 

The young lady was, of course, Eleanor Copenhaver, 

whom Anderson married i n 1933 and who was largely re-

sponsible for h i s s o c i a l awareness as well as the com-

passion for the people of the V i r g i n i a h i l l s that marked 

his work for the r e s t of h i s l i f e . But Anderson, l i k e 

his hero, Red Oliver i n Beyond Desire, was f u l l , not of 

Commiinism, but of compassion, and they were both deter-

mined to stand and be counted on the side of j u s t i c e and 

the people. 

During the next few months Anderson finished the 

novel, and i n a s p i r i t of depression about the state of 

the nation, traveled to C a l i f o r n i a , v i s i t i n g Tom Mooney 

in prison, and to Minnesota. On h i s return to V i r g i n i a 

i n the early spring he received from Wilson a copy of a 

manifesto drawn up by Wilson, Waldo Frank, and Lewis 

Mumford. I t was, i n e f f e c t , a c a l l by i n t e l l e c t u a l s to 

revolution. In signing it--he l a t e r admitted, when i t 

threatened h i s friendship with Paul Rosenfeld, that i s 

was a mistake--he wrote to Wilson that " I wouldn't mind 

saying Wilson to you that i f any time anything comes up 
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l i k e t h i s manifesto and my name has any value you are 

at l i b e r t y to use i t . Wherever you are w i l l i n g to go 

I ' l l go." The manifesto concluded: 

Wherefore, i n our fu n c t i o n as w r i t e r s : 
a. We declare ourselves supporters of the 

social-economic revolution--such rev-
o l u t i o n being an immediate step toward 
the c r e a t i o n i n the United St a t e s of a 
new human c u l t u r e based on conmon m a t e r i a l 
possession, which s h a l l r e l e a s e the 
energies of man to s p i r i t u a l and i n t e l -
l e c t u a l endeavor. 

b. We recognize the fundamental i d e n t i t y of 
our i n t e r e s t s w i t h those of the workers 
and farmers of the nat i o n . 

c. We c a l l upon our f e l l o w w r i t e r s , a r t i s t s , 
t eachers, s c h o l a r s , engineers, and i n t e l -
l e c t u a l s of every k i n d , to i d e n t i f y t h e i r 
cause w i t h that of the workers, i n whose 
ul t i m a t e c a p a c i t y to r i s e and to r u l e 
r e s t s the destiny of America and mankind. 

When Paul Rosenfeld recognized t h i s manifest f o r 

the pretentious c l a p t r a p that i t was, both i n an 

a r t i c l e , "The Authors and P o l i t i c s , " i n Sc r i b n e r 's i n 

May, 1933, and i n a l e t t e r to Anderson, Anderson had 

already p a r t i c i p a t e d i n an equ a l l y pretentious--and 

unsuccessful--attempt to prot e st to President Hoover h i s 

treatment of the bonus marchers and he had w r i t t e n an 

"open l e t t e r " to the President p r o t e s t i n g h i s own t r e a t -

ment as w e l l . But then h i s sense of the absurd began 

again to emerge. He wrote to Rosenfeld almost i n e x p i a t i i 

. . .1 d i d again d e s i r e w i t h a l l my heart 
to p a r t i c i p a t e . I th i n k I knew that mistakes 
would be made i n such things as manifestoes 
signed, e t c . , d e c l a r a t i o n s made that might be 
a [ t ] bottom nonsense, but--. . . 

During the l a s t year I have reached out 
a l l I could. I have been w r i t i n g l e t t e r s to 
men a l l over the country, asking them to t r y 
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to state for me, as c l e a r l y as they could, what 
they now thought and f e l t . . . . 

Anderson's i n t e r e s t returned, as abruptly as i t 

had departed, to the human l i v e s that for him were the 

substance of a l l a r t and meaning, and while Wilson 

continued to man the proletarian barricades, Anderson 

put together Death i n the Woods, a co l l e c t i o n of stories 

i n the Winesburg manner, but wiser, and the two men 

dr i f t e d apart, t h e i r contacts more frequently through 

others than d i r e c t l y . When Anderson participated i n a 

writ e r ' s residency at Olivet College i n Michigan i n the 

summer of 1939, Wilson v i s i t e d him there, and he l a t e r 

commented that " I f i n d that I'm a l i t t l e dismayed--

though perhaps unnecessarily--at seeing how many of the 

l i t e r a t i are taking to teaching as what Partisan Review 

c a l l s 'a crutch.'" But he had a good v i s i t , and he gave 

Anderson a copy of To the Finland Station, h i s r e j e c t i o n 

of S t a l i n i r m and revolution. To Anderson i t was a man-

i f e s t a t i o n of growth--or age--on both t h e i r parts, and 

he wrote that 

As for Wilson, how can you blame him? 
The revolution, a f t e r S t a l i n , got so l o s t . 
I agree with him that now there i s no other 
position than that of the i s o l a t i o n i s t you 
can take. I f e e l that way, although Elearor 
does not. Of course, she i s n ' t a S t a l i n i s t . 
She does, however, s t i l l dream of a r e a l 
revolution. . . . 

Anderson's battles had been fought, and with le s s 

than two years to l i v e , he had r e t i r e d with honor i f not 
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v i c t o r y , and i n a sense, t h i s l e t t e r marks the epitaph 

of h i s f r i e n d s h i p with Wilson. Wilson's epitaph of 

Anderson was to come a f t e r Anderson's death, when, i n 

an essay f o r the Princeton U n i v e r s i t y L i b r a r y C h r o n i c l e , 

February, 1944, he wrote. 

Two of our best poets of f i c t i o n , Sherwood 
Anderson and F. Sco tt F i t z g e r a l d , have died 
prematurely, deprivin g us of a freshening 
and e x h i l e r a t i n g i n f l u e n c e that had been f e l t 
by us as p r i n c i p l e s of l i f e , and l e a v i n g a 
sad sense of work uncompleted (though Anderson 
was i n h i s s i x t i e s , i t was impossible to think 
of him as aging, and though he had published a 
score of books, he seemed always s t i l l making 
h i s way toward some f u r t h e r s e l f - r e a l i z a t i o n ) . 

Or Wilson might have s a i d , as Anderson d i d i n the 

words which appear on h i s monument on the h i l l over-

looking Marion, " L i f e , Not Death, i s the Great Adventure, 

Michigan S t a t e U n i v e r s i t y 
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My f i r s t day a t the f a c t o r y I was given a badge, 

to be worn always during working hours, and an i d e n t i -

f i c a t i o n card, to be shown the guard on e n t e r i n g the 

clockhouse every morning; and taken to the P l a n t Pro-

t e c t i o n Department f o r f i n g e r p r i n t i n g . I thought of 

a time when I would have resented t h i s i n d i g n i t y ; now 

i t was merely another step on the way to becoming a 

worker i n i n d u s t r y , l i k e the p h y s i c a l examination by a 

Company doctor, l i k e g e t t i n g the i d e n t i f i c a t i o n photo-

graph with the number acr o s s your chest that made you 

look as i f i t had been taken at the p o l i c e s t a t i o n ap 

hour a f t e r your a r r e s t on a charge of murder. 

E v e n t u a l l y the Personnel man e s c o r t i n g me (and 

s e v e r a l o t h e r s ) l e f t me w i t h the Production Control 

Department foreman, who r e f e r r e d me to a s u p e r v i s o r , 

who turned me over to a leadman, who put me i n charge 

of a crew c h i e f , who s a i d we would take a tour of the 

p l a n t . He was a young man who t a l k e d g l i b l y about the 

v a r i o u s departments as we went through them. M a t e r i a l 

Control, the Machine Shop, Welding, Processing, Sheet 

Metal F a b r i c a t i o n , Sub-assembly, Upholstery, Surface 

49 



/M'^cmbly, and the assembly l i n e . My previous i n d u s t r i a l 

experience had been i n a r a i l r o a d roundhouse, and I r e -

membered that place as a grimy, d e t e s t a b l e , almost 

h o r r i b l e dvingeon (how odious such surroxmdings can be 

when one i s s i x t e e n ) , from which one emerged i n the 

co n d i t i o n of Samuel Johnson's Cyclops. Here even the 

machine shop was c l e a n . Elsewhere i t was l i g h t and 

a i r y and c l e a n enough to s e t up housekeeping i n . And 

the a i r p l a n e s , as we progressed to the end of the 

assembly l i n e and I saw them i n complete and n e a r l y 

complete stages, were things of beauty. With t h e i r 

smooth aluminum s u r f a c e s , a l l d e t a i l s of t h e i r great 

complexity f u n c t i o n a l , they were beauty i d e n t i f i e d w ith 

fu n c t i o n . 

The n o i s e of the r i v e t i n g i n Primary Assembly was 

t e r r i f i c , and I knew I could never become used to i t ; 

but a l i t t l e ways o f f , i n other departments, I was not 

bothered by i t . I t was mid-forenoon before my crew 

c h i e f rad guide appeared to think I had been shown 

enough. As y e t no one was concerned w i t h my doing any-

thing i n the nature of work. My duty, he explained, was 

moving p a r t s i n a pushcart, from one spot to v a r i o u s 

o t l i C r c as they advanced i n the manufacturing process. 

Such work would be only temporary, he went on, as i f I 

might f e e l i t beneath my d i g n i t y . As.soon as I learned 

my way about the f a c t o r y I would be given a b e t t e r job; 
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few men stayed on the trucking crew (where everybody i n 

Department 77 began) longer than three or four weeks. 

He introduced me to another young man, Max Demuth. "Just 

go aroimd with Max a couple of days." 

Max and I worked from the Production Control point 

i n the Paint Department. The inspectors l a i d approved 

lot s of parts--they were either small formed pieces or 

assemblies of aluminum sheet or welded assemblies of 

s t e e l tubing--after painting on a bench, whence we took 

them to the stockroom of the next department according 

to the routing of the shop order with them. The things 

I needed to know--to i d e n t i f y the department by number, 

to remember where i t was and how to get there--were 

bewildering, and I had to ask Max the same thing several 

times. But he was very patient with me. "Who are the 

important-looking men there t a l k i n g so earnestly?" I 

asked. "Aw, they aint big guys," he said. "A l o t of 

guys around here look l i k e big guys, but they a i n t . " 

At eleven t h i r t y we ate Ixinch from our p a i l s at the 

control point. I was t i r e d with walking over the concrete 

floors and would have been glad to s i t more than h a l f an 

hour; but at twelve we had to resume work. At two o'clock 

the whistle blew for the afternoon five-minute smoke 

period, as for the forenoon period at nine t h i r t y , during 

which everyone was permitted to smoke, at h i s post, except 

i n the paint room and some other places of hazard. I was 
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no t a smoker but was glad f o r a r e s t . My f e e t V7ere 

hurting, and I wanted nothing so much as to get out of 

rhere and go home. A few minutes before three t h i r t y Max 

took care t h at we were i n p o s i t i o n to make a quick e x i t . 

You could f 3 e l the tempo of a c t i v i t y s l a c k e n i n g . But 

i t was unwise to ba seen walking toward the door with 

your lunch p a i l i n hand before the w h i s t l e blew; so by 

the time we got outside there were alread y l i n e s to the 

c l o c k house. I found my time card, punched out, and 

opened my p a i l f o r the guard's i n s p e c t i o n as I went 

throught the gate. 

I n the parking l o t there was already a t r a f f i c jam. 

I couldn't get my c a r out of i t s space because of c a r s 

that f i l l e d the l a n e s . I could only s i t , w a i t , and ponder 

on the s p e c t a c l e of men who were on the whole doubtless 

quite decent f e l l o w s pushing, rushing, i m p a t i e n t l y blowing 

horns i n t h e i r great d e s i r e and e f f o r t to get away from 

t h i s p l ace , where they must have been bored, to another, 

where boredom awaited them. As I drove out at l a s t , I 

determined I would not compete; I would keep a book i n 

^y c a r , i n order tha t I might s i t q u i e t l y and read t i l l 

the jam subsided. I was then reading Besant's A l l i n a 

Garden F a i r ( K i p l i n g i n Something of Myself s a i d i t was 

h i s " s a l v a t i o n i n sore personal need", and I thought i t 

might be h e l p f u l to me), but did not f i n d i t i n t e r e s t i n g 

enough to read i n more than f i f t e e n or twenty minutes a t 
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a time, so i t proved the i d e a l book f o r my purpose. I 

didn't f i n i s h i t t i l l years l a t e r , when the war was over, 

but I read a l o t of i t that f a l l . 

Although I was accustomed to walking, f o r s e v e r a l 

days and n i g h t s my legs ached w i t h f a t i g u e . But i n s t e a d 

of t i g h t dress oxfords such as many of my f e l l o w employees 

wore, I wore stout wide-toed work shoes w i t h f u l l uppers, 

which were as comfortable as shoes could be. A f t e r ten 

days I was made a "follow-up" man. Every morning the 

c l e r k of the assembly-line stockroom I was assigned to 

handed me a l i s t of shortages, and my new t a s k was to 

f i n d what department a r e l e a s e (the t o t a l quantity i n 

f a b r i c a t i o n at one time) of each of these p a r t s was a c t i v e 

i n , and hasten i t through the remaining steps of fab-

r i c a t i o n or assembly i n t o the stockroom. P a r t s being 

expedited to e l i m i n a t e a shortage were "hot"; i f the 

quantity i n the stockroom were to become exhausted, the 

assembly l i n e would be slowed, p o s s i b l y even stopped, 

and such a shortage was a "shutdown" shortage. Accordingly, 

a "shutdown" t i c k e t was attached to the shop order accom-

panying the p a r t s as n o t i c e that work on them was to be 

completed as soon as p o s s i b l e . By the process of trunca-

t i o n that so e n l i v e n s the E n g l i s h language, t h i s t i c k e t , 

and the order i t s e l f , became a "shutdown". I had to 

l o c a t e the order by securing the r o u t i n g ( t h i s word was 
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always pronounced w i t h the diphthong au i n the f i r s t 

s y l l a b l e ) from the Production Control o f f i c e and checking 

the c o n t r o l points of the var i o u s departments or the 

records of the Inspe c t i on Department t i l l I discovered 

where i t was a c t i v e , and attached a shutdown t i c k e t . 

That, however, did not end my concern w i t h i t . I had 

to r e t u r n to see that d i s p a t c h e r s , t r u c k e r s , and inspec-

t o r s did not delay i n performing t h e i r d u t i e s ; I was not 

done w i t h i t t i l l the p a r t s were i n the stockroom, which 

might be a matter of days. And f o r every order I success-

f u l l y "closed out" another shortage awaited me. 

There were always shortages. A new model, a bom-

ba r d i e r t r a i n e r designated by the Army A i r Corps as the 

AT-11, was going i n t o production, and I was assigned to 

work on i t as w e l l as on the e s t a b l i s h e d model, the AT-7, 

a navigator t r a i n e r . I met what appeared to be insuper-

able d i f f i c u l t i e s . A f t e r long search--for I did not know 

short cuts or where to look f i r s t f o r i n f o r m a t i o n - - I would 

f i n d no shop order had been issu ed by the Production 

Planning Department; the reason was that there were t o o l -

ing problems not overcome; perhaps the die or form block 

that made the part was not made; p o s s i b l y the drawing of 

t h i s p a rt was not even r e l e a s e d by Engineering. Such 

f a c t s I learned slowly--and p a i n f u l l y - - f o r the burden 

of g e t t i n g the pa r t b u i l t was mine. 

There were so many follow-up men that t h e i r a c t i v i t y 
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hampered the productive departments' personnel. A 

report was r e q u i r e d of every follow-up man every day on 

every part he was charged with expediting--where i t was 

and how soon i t was expected to c l o s e out, or, i f i t 

were not being f a b r i c a t e d , why. I f no prospect obtained 

of the t o o l i n g ' s being completed f o r weeks, i t was s t i l l 

not s u f f i c i e n t to say that simply; you had to see some-

body and get h i s word on i t , rephrase the statement, 

make i t read as i f you were doing your utmost to move 

a mountain, when no more could be done toward that end 

than was, i n the normal course of events, being done. 

No use was ever made of the p a r t i c u l a r information; 

by the time i t reached the Production Department foreman 

i t was obsolete and v a l u e l e s s . Methods and procedures 

were c h a o t i c . I could not persuade myself that I l i k e d 

my job, which seemed to c o n s i s t i n coer c i n g others to 

perform the d u t i e s r e g u l a r l y delegated to them. So a t . 

my request I was given a new assignment, t h a t of a s s i s t a n t 

d i s p a t c h e r i n the supplemental p l a n t , where another model, 

a small passenger b i p l a n e , was b u i l t . The duty of d i s -

patching c o n s i s t e d i n i s s u i n g shop orders and m a t e r i a l 

or p a r t s to the shop departments f o r f a b r i c a t i o n or 

assembly, and here included stock-keeping. Stockroom 

f a c i l i t i e s were poor, and shop personnel had yet to be 

educated to production c o n t r o l and r e g u l a r procedures 

of f a b r i c a t i o n , r e j e c t i o n , and r e i s s u a n c e of shop ordera 
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f o r replacement of r e j e c t e d p a r t s . "But here," s a i d the 

supervisor, "we t h i n k we know what we're doing." 

There I was busy and comfortable. I t was f i n e 

weather that f a l l , and on b r i g h t mornings when the sun-

l i g h t streamed through the east windows and the open 

big east doorway I was e x h i l a r a t e d by the thought of my 

l i b e r a t i o n from the academic world, of being d e l i v e r e d 

from i t s pomposities, i t s shams, i t s toadyism. I n the 

f a c t o r y I could do what I had to do without need to 

"impress" somebody, and I went about my work w i t h a 

freedom from care that sometimes became a gentle j o y , 

an slmost-happiness. 

There was l i t t l e t a l k of the war, e i t h e r before or 

a f t e r the entry i n t o i t of the United S t a t e s . Some men 

were glad they were i n what came to be c a l l e d " e s s e n t i a l " 

i n d u s t r y , because they were l a t e r granted d r a f t deferments 

but f o r most t h e i r jobs meant bread and b u t t e r , and events 

a f f e c t e d t h e i r t h i n k i n g l i t t l e . Some, however, were 

veterans of the war before; and i t was a solemn group 

Vvho l i s t e n e d w h i l e they ate lunch to the President's 

speech and speeches of members of Congress on the r a d i o 

brought i n t o the weld shop the 8th of December 1941. 

My education continued. Procedures were cons t a n t l y 

changing, production was expanding, and I no longer had 

Saturdays o f f duty, or even Saturday afternoons. Many 
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new people were brought i n ; women appeared i n a l l 

departments. I was made dispatcher i n the weld shop, 

and had a helper. I worked overtime. I had p e r i o d i c 

i n c r e a s e s i n pay. I learned to read b l u e p r i n t s and took 

a night course i n production planning and c o n t r o l . There 

before the a t t a c k on P e a r l Harbor, I was a veteran now. 

I r e c e i v e d the l a p e l pin and c e r t i f i c a t e awarded f o r 

meritorious performance, which pronounced me a Beech 

Busy Bee. 

But I had learned a l l there was f o r me to l e a r n i n 

the shop. With .the c l o s e of 1942 I asked f o r and was 

granted a t r a n s f e r to the Production Planning Department, 

being f i r s t a member of the Status Group (pronounced w i t h 

the short a ) , whose concern was the c o r r e c t i o n of shop 

orders held pending i n Production Control point f i l e s , 

f o l l o w i n g engineering changes, s u b s t i t u t i o n of m a t e r i a l , 

or changes i n t o o l i n g . I didn't have to l e a r n how to 

do t h i s , and was put i n charge of the Status desk, where 

I stayed, except f o r a few weeks' s p e c i a l assignment i n 

the Engineering Department, f o r s i x months. T h e r e a f t e r , 

i n the Spares Planning Group, I wrote shop orders from 

b l u e p r i n t s and t o o l cards, and l a t e r supervised the 

issuance of shop orders f o r spare p a r t s c o n t r a c t s . 

There were always t r o u b l e s . For i n s t a l l a t i o n i n 

the f i e l d , many spare p a r t s , hinges f o r example, were 

to be shipped without r i v e t holes i n them. But the shop 
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personnel, f a m i l i a r w i t h the part i t s e l f , would over-

look the "do not d r i l l " i n s t r u c t i o n and d r i l l the holes, 

whereupon the r e j e c t e d l o t had to be overstocked and 

absorbed by a Production r e l e a s e , n e c e s s i t a t i n g r e -

issuance of the Spares order--to which the same thing 

was l i k e l y to happen another time. There were always 

engineering, t o o l i n g , and m a t e r i a l changes to e f f e c t , 

and the r e c u r r e n t f a i l u r e of someone, somewhere, to 

perform h i s share of the duty. Or a member of the 

iProduction Planning Group, more zealous than knowing, 

would change a Spares order that ought not to have been 

changed. A commonplace remark was that we wondered how 

a i r p l a n e s ever got b u i l t . The Scheduling Department, 

however, made production l e s s h i t - o r - m i s s i n 1944 than 

i t was two years e a r l i e r ; a i r p l a n e s did get b u i l t , and 

flew. 

L i k e s o l d i e r s , I s u f f e r e d most from monotony. 

The r o u t i n e was i n f l e x i b l e : r i s e a t f i v e t h i r t y , t h i r t y 

minutes to prepare and eat b r e a k f a s t , twenty minutes to 

shave, ten minutes to dress, t w e n t y - f i v e minutes to 

s t a r t the c a r , d r i v e to the p l a n t , and clock i n w i t h a 

comfortable margin of time before seven o'clock; a t my 

desk t i l l three t h i r t y or f i v e , s i x days a week. I t 

was s o r e l y t r y i n g to me, u n f i t t e d by temperament to 

endure r o u t i n e . Refusing to r e l i n q u i s h my i n t e l l e c t u a l 

i n t e r e s t s , I came to shun such s o c i a l i t y as war time 
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permitted; f o r a d i n n e r - t a b l e or evening conversation 

would i n v a r i a b l y come to or come back to the war, and, 

a f t e r a day when I might have seen a h y s t e r i c a l l y sobbing 

g i r l stumbling through a c o r r i d o r , I wished to t a l k about 

anything e l s e . I f I t r i e d to t a l k about books, my 

companions would br i n g up war books; or d i s c o u r s e on a 

l e c t u r e by a war correspondent or a news commentator 

that I was sure was compoxinded of the same ambiguity and 

misinformation p r e v a l e n t i n 1918. I would have been 

g r a t e f u l to hear a l e c t u r e on Wolfram von Eschenbach or 

Walter Map; to d i s c u s s Christopher Marlowe or the Brontfe's 

c r to debate the m e r i t s of Hemingway, Dos Passes, and 

Steinbeck; to read v e r s e s of John Donne or Thomas Nashe 

to anybody who would l i s t e n . 

I t was books that helped me through, as they have 

done f o r c o u n t l e s s mortals d i s t r e s s e d by man's i n i q u i t y 

and f o l l y . I read many novels, new and old, and Homer 

and Dante and Montaigne and Shakespeare an<? Boswell. 

When I t r i e d reading Paradis e Lost aloud, ten minutes 

of the v e r s e rhythm would put me to s l e e p, and I had 

to give that up. But l i t e r a t u r e as an anodyne i s s u p e r i o r 

to l i q u o r or l i b e r t i n i s m only i n that i t o f f e r s more 

enduring surcease; whatever means i s used, the purpose 

i s the same. 

Before the n e a r l y four y e a r s ' o r d e a l ended, I came 

to regard my going to work i n the f a c t o r v « — l . n.otic 
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a c t i o n . Whereas I ' d thought to h e a l my mind by workiiij, 

with my hands, I'd put myself where I had to think as 

much and as hard as ever, about matters remote from 

anything I was by nature drawn to. I knew that what I 

was doing toward winning the war could have been done 

as w e l l by someone who l i k e d to do i t , and t h a t I ougf. 

to be doing what I was equipped to do. I hadn't gainec, 

i n s t e a d I had l o s t , by t u m i n g my back on my kind; away 

from the academic, I ' d discovered myself among sycophai^rs 

of another s o r t . Many occasions brought to mind the d 

u t t e r e d by Max, the companion of my n o v i t i a t e : "A l o t ot 

guys around here look l i k e b i g guys, but they a i n t . " 

The war's end made i t easy to leave the job. When 

the date came, i t was l i k e being mustered out of the 

army, something you look forward to a long time and w m 

experience with r e g r e t f o r the l i f e you are p u t t i n g 

behind. I t wasn't the l i f e you'd have chosen, i n t r u t h 

i t wasn't l i v i n g a t a l l , was years subracted from the 

t o t a l of those a l l o t t e d you. As help to making up the 

main account i t added up to almost nothing, f o r most 

i ' : was irksome and d u l l . Yet i t had some joyous mome.its 

too, and i t w i l l never come to you again. 

Ohio State U n i v e r s i t y Z^ar 
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