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In honor of
Christian Knoeller



PREFACE
On May 16, 2019, members of The Society for the Study of

Midwestern Literature gathered in East Lansing for the forty-ninth
annual meeting. At the awards luncheon on May 17, Christian
Knoeller was named the 2019 winner of the MidAmerica Award for
distinguished contributions to the study of Midwestern literature, and
Bonnie Jo Campbell won the 2019 Mark Twain Award for distin-
guished contributions to Midwestern literature. Mary Catherine
Harper was the winner of the Gwendolyn Brooks Poetry Prize, Jane
Holwerda won the Paul Sommers Prize for Creative Prose, and Lucie
Jammes won the David Diamond Student Writing Prize. A confer-
ence highlight was Mollie Godfrey’s plenary session presentation,
“Renaissance Women: Gwendolyn Brooks, Lorraine Hansberry, and
the Radical Humanisms of the Chicago Black Renaissance.”
Godfrey is the  first winner of the new David D. Anderson Award for
the best essay in Midwestern studies published in 2018. 
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AERIAL COMBAT
EDWARD MORIN

for Camille

A pair of robins built their third nest 
of the summer in our climbing rosebush.
They’d abandoned one nest after a heavy 
cowbird chick suffocated their offspring.
Squirrels ate the eggs in their second nest.

I watched these skilled masons weaving grass
into mud mortar for a deep-bowled fortress
sturdy enough to last beyond one season.
Pitched high among red roses on tough canes,
it was protected by a moat of thorns.

With tail erect, the incubating female
learned to tolerate us passing gardeners.
One afternoon a red-tailed hawk appeared
on a thick phone line in view of the nest.
Both robins screaked an alarm. One buzzed 

over its head, one perched dangerously close.
Eying the chicks who filled the nest, the hawk 
ignored the parents’ frantic commotion. 
The agonizing standoff lasted until
the two of us waved our arms and shouted. 

The smug hawk arched its wings and flew away.
After the chicks had fledged, I saw the mother 
perch exactly where the hawk had been. I spoke 
softly about our recent scare, and she 
listened thoughtfully to every word.

College for Creative Studies
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PINK
MICHELE R. WILLMAN

She waited all day for Ray to return. When she’d woken to the
sound of the mewling infant, sun streaming in on the empty pillow,
he was gone. He’d been gone other mornings, silently slipping out of
the metal-frame double bed so quietly as to suppress its labored
squeaks, probably to The Diner in town for his morning cup o’ joe.
But he’d always returned, still looking tousled, with bitter coffee
breath before it woke up. This time, he hadn’t.

Kaylie rubbed her sleep-encrusted eyes, rolled over and looked
at the clock. 6:17. They’d put it in the spare room where shaggy old
Buster used to sleep, but the room was usually empty these days
except for the cat. Ray had brought a little crib with him, setting it up
with a one-handed shake next to the quilted double bed. “Port-a-
crib,” it said on the side. You could bring anything around with you
now-a-days, it seemed. 

6:30. The mewling was getting more insistent. Meowing?
Mewling? Kind of like a cat. A sort of low moan. A hum. But with
the potential for more volume. A wail. Kaylie couldn’t take a wail so
she sat up and threw her legs over the side of the bed, shoving her
feet into the blue rubber duck boots she kept there because the cold
of the bare hardwood floors always startled her soles.

It was getting louder now. Where the hell was Ray? She wished
she could shuffle sleepily in her rubber-soled shoes, but she was
forced to pick up her feet and enter the day assertively. Reluctantly,
she stamped out of the comfort of her own cozy room, edging around
the metal frame where it fit tightly by the dresser, brushing against
her grandmother’s prairie quilt spilling over the edge of the bed, and
went to face it.

The port-a-crib was pink. Kaylie supposed they came in pink or
blue. It seemed like everything the infant had was pink. Pink diaper
bag, over-sized with two outside pockets. Not exactly manly, but it
made Ray appear fatherly, domestic, caring, especially with the
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infant thrown over his broad, well-developed shoulder. It reminded
her of the ad for family photographs with the hot shirtless man
cradling a naked newborn in his two outstretched hands that she
passed every time she needed to use the restroom in JCPenney. Pink
blankets, pink sleeping clothes, even little pink slippers with bunny
heads on them, though it didn’t even walk. Only half-crawled, pulling
itself with its arms, kicking its pudgy legs behind in a frog kick like
it was doing the breaststroke. Even pink bottles, which Kaylie sup-
posed she needed to retrieve from where Ray had lined them up in
the plastic drainer next to the sink.

Kaylie hesitated in the still-dim hallway. Did she get the infant
first or the bottle? Ray always held the fussing infant with one arm
while deftly flipping open the container of formula with the other
hand, that same hand grabbing the bottle, flipping on the faucet—
luckily the faucet handles were flip-style rather than round—filling
it up with the sweet-smelling well water, setting the bottle on the
counter, scooping up the formula with the plastic scoop that seemed
too small for his hardened fingers. And it was done. Ray tossing
everything back into its place as if it had never happened. Kaylie had
been mildly impressed with his dexterity. The infant was instantly
calmed as Ray rolled her onto his arm, football-style, and held the
bottle with the other hand.

Could she do that? Maybe. But she didn’t have the wide shoul-
ders to rest the infant on, and her hands weren’t as big. As the mewl-
ing, humming, turned to wailing, Kaylie shifted directions away from
the spare room and toward the kitchen.

The yellow wallpaper border with the repetitive apple pattern was
peeling in places. She needed to take it down and replace it, but it had
never been a priority. Not yet. She hadn’t pasted it up herself. It had
come with the oversized two-story farmhouse along with the bare,
worn floor and the drafty doors. It was fitting, for a Minnesota apple
farm. Cliché, but fitting. She liked it.

The pink diaper bag lay open on the counter. Pink bottles in the
drainer where Ray had washed and placed them last night. Formula
in the bag. Kaylie pulled the container out, flipped open the lid, found
the plastic scoop inside. Formula in bottle. Or was it water first?
Damn. Where was Ray? She dumped in the formula, her hand shak-
ing, spilling some on the counter. The wailing increased in the back-
ground. Why did they make the bottle openings so small? She sloshed



Pink 11

in the water from the tap—how much?—and clomped back down the
hall to the spare room.

The infant’s face was red now. Tears streaking down its face. It
didn’t cry pretty. 

“It’s ok, sweet sugar pea,” Kaylie murmured haltingly, trying out
the pet name Ray always used, but it felt awkward on her tongue. “It’s
ok . . . little pink thing. Pinky. Pink. Little pink one.” She had always
thought of the infant as “Pink” with its bald, pink head and its pink
accessories though she’d never vocalized it before. It was more red
than pink now with its fists balled up into its eyes. Crust and tears
streaked down its face. And the wailing. Couldn’t it cry just a bit qui-
eter?

She awkwardly picked up the unhappy infant, turning her head
abruptly to avoid a wafting putrid odor. Cradling the infant in one
arm, bottle in the other hand, she returned to the whitewashed walls
and streaming sun in her own cozy room. Switching hands, Kaylie
felt around under her pillow for her cell phone, spying it under some
tissues on the bedside table. She snatched it up, marched back down
the hall and settled into the green, corduroy recliner in the living
room. So many steps just to accomplish this one thing.

Settling the infant and the bottle into the crook of her arm, she
pushed the first listing on speed-dial and called The Diner.

“Hey. Has Ray been in there this morning? He’s tall, well, sort of
tall. Brown hair. Amazing biceps, like a farmer.” 

“Yeah, that one.” 
“No?” 
“Ok. Thanks, Shelley. Yeah. I’ll see you on Tuesday. Yeah. Yeah.

I got it. Thanks.” 
Kaylie wiggled the tip of the bottle that had drifted out of the

infant’s mouth before it could wail again and wiped a dribble with
her shirt sleeve. Ray must be getting the hitch repaired on that old
truck. 

The first time she’d seen Ray was at The Store, which propped
precariously against its next-door neighbor, The Diner. These home-
town names no longer sounded strange on her tongue. Locals threw
the names about, knowing everyone was on the same page. Was it a
week ago already that she’d seen him? Two weeks? He’d been wan-
dering up and down the aisles, carrying one of those plastic car seat,
baby-carrier things (not pink but a pale pea green) and looking a lit-
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tle lost. He’d come up behind her in the cat food section though he
had no reason to be there. No cat.

“Ma’am?” he’d said. Polite. Formal. He stood parallel to her,
perusing the offerings of Whiskas and Friskies, the sleeping infant
between them. Kaylie didn’t usually like to be called “ma’am,” but
at least he was respectful about it, referencing her authority rather
than her age, she told herself.

“Uh. Hi. What?” She stumbled, startled, her mind sliding from
the debate going on in her head between wet food or dry, to the aisle,
The Store, the man standing next to her. She half-turned to face him,
awkwardly grazing the carrier with her knee. 

“Is there a parts store in this town?”
Well, there was The Store, where they were standing, not a parts

store. Then there was Bob and Ernie’s, not a parts store. 
“Uh. You could try Bob and Ernie’s. Small engine repair. Or the

gas station, I guess. Really everyone just goes to Harmony to get parts
or to Rochester. It depends on what you need.”

Ray’s sinking expression sank a little lower.
“It’s my camper. The axle won’t hold all the way to Rochester. I

could fix it myself, but. No parts. Do Bob and Ernie order?”
“Just Bob. No Ernie. Kind of like Scrooge and Marley, without

the . . . ,” Kaylie trailed off. “Yeah, I think they order.”
“And they are . . . ?” He looked at her squarely now, open-faced,

questioning.
“Oh, corner of 3rd and Pine Tree. Go through the alley. The shop

is in the back.”
Ray thanked her, stuck out his clean hand to shake her smudged

one with the dirt lingering under her chewed-up fingernails. He
brushed past her, the carrier causing her to bend her knees as its
weight pressed against her. She turned back to the Friskies, taking
two cans from the shelf. Might as well spoil The Beast with fall set-
ting in. Fatten her up before winter.

She saw Ray again the next day—odd that she was even in town
two days in a row—but she needed to talk to Joe about the pies for
the Hofstedter fundraiser and Joe didn’t like to negotiate on the
phone.

She wore a lavender sundress and white cardigan in place of her
usual jeans and dark t-shirt advertising Twins baseball or the U of M.
Being Sunday, the unusual outfit didn’t turn any heads. Joe was at the
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counter of The Diner. Ray was at a booth by the window, sipping cof-
fee and picking at what looked to be “The Big Breakfast,” with the
infant in her carrier, propped up on the table, awake now and eyeing
the waitress warily as she shuffled from table to table with refills.

Ray saw Kaylie enter and smiled in apparent recognition, though
she wondered how he recognized her without the ponytail and dirty
shirt. She nodded in his direction and approached Joe. Negotiations
to make ten pies, or twenty, and have them ready at the end of the
month, were sealed with a firm handshake. The Hofstedters would
make a killing on her pies. As she turned to go, Ray’s tanned face was
hidden behind the front page of The Gazette. Killing time? Looking
for spare parts?

The third time she saw Ray, Monday, was a charm. 

Kaylie played idly with the buttons on her phone as she stared out
the picture window. The bottle seemed to satisfy Pink at first. She
took it in her chubby hands, awkwardly, hungrily. It looked heavy for
her. Kaylie propped the end of the pink plastic on her little finger as
she dialed Bob and Ernie’s, then stopped. Ray would be back soon.
He was . . . just delayed by coffee. Something. Not coffee. He was-
n’t at The Diner. Maybe he was on his way back already. But with-
out the coffee. It got harder to make excuses. 

Pink stared up at her with wide blue eyes. Alert. Wary. She
drained the bottle, but didn’t seem satisfied. Food, Kaylie thought.
Baby food? She’d seen Ray give the infant banana. Mashed banana.
Did she still have a banana? Tossing the phone on the side table, she
peeled herself and the infant from the depths of the worn chair and
headed back to the kitchen. She was putting a lot of miles on this
morning, yet she still wasn’t out in the yard where she should be. The
chickens would be squawking, and she was in for a scolding when
she got to the henhouse.

7:30. No Ray.
8:30. No Ray. Kaylie thought about the picking she needed to do

for the pies and the market coming up on Saturday. She dialed Bob
and Ernie’s and let it ring through this time while the infant rolled
onto her stomach on the brown dappled afghan on the floor. Bits of
mashed banana still clung to her chin.

Bob hadn’t seen Ray since yesterday when he’d collected the
camper. He’d paid his bill in cash and driven away. Kaylie stepped
carefully around the afghan as she hung up the phone and leaned on
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the davenport to look out the front window. No camper. No cherry
red Dodge Ram in the driveway. Only her own F-150, blue paint haz-
ing to dull rust around the wheel wells, themselves partially
obstructed by field mud and gravel dust. No Ray.

Around 10:00, the infant fell asleep on the afghan. Kaylie folded
a corner of it on top of her stockinged feet and crept gratefully from
the room where she’d been hovering, pacing from the phone to the
window unsure if the infant would damage herself in some way if left
alone.

In her bathroom, she brushed her teeth, ran a comb through her
thick, brown hair, tangled in the ponytail holder from yesterday and
noticed that she was overdue for a trim. What used to be bangs she
tucked behind her ears. She looked longingly at the shower but
decided she couldn’t risk it and ran her wash cloth over her face and
under her arms before adding deodorant. She sighed at her purple
tank and matching purple plaid lounge pants leftover from the night
before and, as an afterthought, reached down and swept the wash
cloth between her legs releasing an odor of sweat and sex.

Crossing to the bedroom to rummage for fresh clothes, she peered
in at the infant who was still asleep in the living room with the cor-
ner of the afghan now dangling over one foot. Damn him, she
thought, damn Ray. She tiptoed the rest of the way into the bedroom
as best she could in the heavy duck boots, wishing she could stomp
loudly. March. Wail.

Her eyes scanned longingly over yesterday’s jeans and dark tee
still on the floor where Ray had tossed them. Sighing again, humph-
ing, she turned and tromped into the kitchen to check the state of the
spilled formula, banana peels, and dirty bottles. She clutched her
silent phone.

By 12:00, the infant was awake again. Not mewling this time, but
waking suddenly, eyes snapping open, her feet twitching. She rolled
over, sweeping her gaze around the room until it came to rest on
Kaylie. And she began to wail. Really wail.

Diaper. Bottle. Mashed banana. Repeat. 
At 3:00, while the infant dozed again lightly, Kaylie crept to her

bedroom and changed furtively into a white tank and denim jacket,
pulled on yesterday’s jeans from the tangled pile, and dropped the
morning’s purple tank and lounge pants with their remnants of
banana and stench of urine on the rag rug in the center of the bed-
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room floor. She checked her phone again—no messages—and
dropped it onto her still unmade bed. 

Clomping back into the living room satisfyingly refreshed and
seeing the infant awake from its afternoon doze, Kaylie determined
to make it outside. The chickens could wait no longer. She could hear
the tomatoes ripening on the vines, beefsteaks threatening to burst
their strained skin. She rummaged around in the diaper bag and
plopped a pink hat on the infant’s pink head as she’d seen Ray do. 

The day was bright, but the air carried a chill, a hint of things to
come. Perfect fall picking weather. Kaylie secured Pink in the red
wagon she’d retrieved from the shed and left in the entry the day
before, planning to haul the pots in from the outside porch. She
propped the tiny body up with pillows from her bed enclosed in their
delicately embroidered cases sporting tiny yellow tulips. She tied the
infant securely, she hoped, with the arms of a gray Old Navy hoodie,
squiggling the knot around Pink’s middle. Pink didn’t seem happy,
but she didn’t wail either. Her wide eyes took in the blue sky, blink-
ing in the bright sunshine, as Kaylie opened the front door. The Beast,
satiated with his Friskies, stroked the metal sides of the Radio Flyer
and Pink’s eyes widened even more. She’d seen the cat before, cer-
tainly, but maybe the angle was new, the proximity. Ray always slung
Pink on his shoulder or cradled her in his arm. She thought she’d seen
him with one of those kid backpack things. Where the hell was that
thing when she needed it? Maybe that old Sierra Club backpack was
still in the back of the closet. It was clean, mostly. She pictured
maneuvering the backpack wrong-way-’round onto her chest, the
infant’s face in her face, body stuffed down into the backpack’s gen-
erous belly, arms stretching out of the half-zippered sides, baby body
wiggling, as she fed chickens, picked tomatoes and apples, made
pies.

The bump down to the front porch was minimal. “Th-thump” and
all four wheels were on the graying wooden boards. Pink remained
secured, one chubby first in her mouth and the other clinging to the
frayed sleeve of the sweatshirt around her middle. Good. This was
ok. As the trio emerged, the chickens, hearing the commotion, set to
a racket. The Beast left the wagon’s side with its strange contents in
favor of terrorizing the two-leggeds in their fenced enclosure. 

There were only three more steps down to the dirt path and rather
than bump down them straightaway, Kaylie circled around to the
front of the wagon, hesitated slightly, then pulled. Pink, slurping her
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fist, saliva running freely onto her pink cotton coveralls, didn’t reg-
ister the precipice she was about to descend: wagon, bed pillows,
sweatshirt, pink passenger, wavered on the brink. Kaylie recognized
the impossible slope of the stairs, the low wheel-base of the wagon,
too late. She caught up the contraption as the front tires bumped down
to the first step and the arms of the sweatshirt slipped forward, off the
oblivious infant whose tiny fingers continued to clutch a cuff. The
infant’s shifting weight threw the whole apparatus off balance as
Kaylie attempted to hoist it aloft. She dropped heavily to a knee on
the dirt path, hearing the rip of the worn denim and feeling pebbles
grind into her calloused skin. The metal front axle came down hard
cutting into her upper thigh and a stripe of blood radiated from the
gash in her jeans. Kaylie cried out an “oof” and a “fuck,” but didn’t
wail. The momentum catapulted Pink’s soft body into the front of the
wagon and spun her around, pillows lost over the side, until Kaylie
grabbed her by her tasseled cap, pulling her back again from one
brink to the other until they came to rest splayed out below the bot-
tom step. Baby on wagon on Kaylie on gravel. 

Pink, flat on her back on the bare metal, stared up at the wide blue
sky above, at the dark curls, reaching towards her, at the anxious face
looming at the edge of her vision. The chickens had ceased their
squawking. Maybe in awe of the near-miss or in an attempt to hide
in plain sight from the stalking cat. In the silence, Kaylie heard an
engine in the distance, heard tires bumping down the gravel drive,
saw a hazy dust cloud obscuring a long caravan: pick-up, camper,
Ray.

University of Minnesota Crookston



WITNESS
CARLA BARGER

On the rise at the back of the pasture
the old windmill
slowly screeches its rusty blades
at the world.
Flanked by saplings and trumpet vines,
it leans into the hard ground,
remains,
irrelevant.

But beneath it, a boy on his knees
digs with a hand spade.
At last
a hole appears in which he lays
a bridle and bit, a curry comb.
He wipes his wet face
with his sleeve once
it is finished.

I watched him from the barn.
I swear the windmill heeled further
as it wailed its painful revolution, 
a relief
against clouds gliding effortlessly.

The University of Illinois at Chicago
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NEW DIRECTIONS IN MIDWESTERN STUDIES:
A REVIEW ESSAY

MARCIA NOE

Hoganson, Kristin L. The Heartland: An American History. NY:
Penguin, 2019. 399 pp. 

Lauck, Jon K., Gleaves Whitney, and Joseph Hogan, eds. Finding a
New Midwestern History. Lincoln: U of Nebraska P, 2018. 365 pp.

Oler, Andy, ed. Pieces of the Heartland: Representing Midwestern
Places. Hastings, NE: Hastings College P, 2018. 228 pp.

Oler, Andy. Old-Fashioned Modernism: Rural Masculinity and
Midwestern Literature. Baton Rouge: Louisiana State UP, 2019.
234 pp.

Olson, Liesl. Chicago Renaissance: Literature and Art in the
Midwest Metropolis. New Haven: Yale UP, 2017. 373 pp.

The spring 2019 issue of the Middle West Review features a sym-
posium, “Making Midwests,” in which Midwestern historians reflect
on the future of Midwestern history studies, suggesting that
researchers look beyond the borders of the twelve states to explore
more relational lines of inquiry while still focusing on place and
region. Borderlands theory, transregional studies, and transnational
foci are some of the approaches they advocate. This essay reviews
recently published books about the Midwest that move in some of
these new directions, entangling and interrogating concepts of place,
region, gender, race, border, and nation.

The oxymoronic title of Andy Oler’s Old-Fashioned Modernism
suggests that modernism in Midwestern literature is messy and com-
plicated, resisting the easy dichotomies of rural and urban, heartland
and flyover country, agriculture and industry, production and con-
sumption, masculine and feminine. Oler explores texts that offer
complex constructions of the Midwest, demonstrating the personal,
regional, and national elements that complicate rural and masculine
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identity formations and render them neither stable nor determinate.
Of Sherwood Anderson’s Poor White, Dawn Powell’s The Story of a
Country Boy, Lorine Niedecker’s Next Year or I Fly My Rounds,
Tempestuous, Wright Morris’s The Home Place, William
Cunningham’s The Green Corn Rebellion, and Langston Hughes’s
Not Without Laughter, Oler writes that, “[t]he fiction and poetry
examined here pair common images of the country and the city with
the anxieties of modern masculinity, and they imagine spaces and
gender roles that do not conform to prevailing narratives of socioe-
conomic modernization” (26-27). Thus, Oler’s notion of old-fash-
ioned modernism in Midwestern literature describes texts that juxta-
pose conflicting elements: the pastoral and the modern, the urban and
the rural, the traditional and the experimental, the stereotypical and
the anomalous.

Impressively situated within existing scholarship, each of Oler’s
chapters considers the ways in which modern socio-economic
changes have shaped Midwestern and masculine identities in the
texts that he discusses. Chapter one focuses on Anderson’s construc-
tion of “a modern rurality of ambiguity and contradiction” in Poor
White, as Bidwell, Ohio, struggles with the coming of industry (32).
Oler asserts that in depicting this process, Anderson “both embraces
and subverts nostalgic modes,” thereby exemplifying old-fashioned
modernism (32). Heteronormative masculinity, Oler argues, is inad-
equate in this modernizing Midwest; in Poor White we see that
Anderson challenges conventional notions of masculinity in protag-
onist Hugh McVey, demonstrating the limitations of equating mas-
culinity with economic success and autonomy.

Oler’s second chapter discusses two lesser-known Midwestern
works, The Story of a Country Boy and Next Year or I Fly My
Rounds, Tempestuous. He contends that these works challenge
Midwestern stereotypes and conventional gender roles, such as the
self-made man and the country boy in the city. Oler is especially
concerned with how these works deal with time. He finds that tex-
tual disruptions in both the Powell and the Niedecker texts upend
conventional temporalities, identities, and narratives. Through the
story of Chris Bennett’s corporate rise and fall, Powell subverts the
archetype of the self-made man, with its concomitant progressive
narrative time frame and normative masculine expectations. “In
short, no matter how badly Chris wants to be a self-made man, the
book won’t let him,” concludes Oler (82). Niedecker’s unique work
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overlays the homilies centered on the calendar pages of A Sunlit
Road with short poems, a process that undermines traditional rural
temporalities and nostalgic images, creating “an elastic temporal-
ity open to a variety of possibilities. . .” (89). Niedecker thus
replaces the forward movement in time in this repurposed pocket
calendar with a palimpsest-like overlay of poems over homilies, in
this way constructing a temporal simultaneity. “By representing
Midwestern spaces and stories that do not rely exclusively on rec-
ognizable narrative progressions, Powell and Niedecker offer a
countryside in which multiple temporalities, narratives, and identi-
ties can co-exist,” Oler concludes (82).

Two novels of the 1930s, The Home Place and The Green Corn
Rebellion, are discussed in Oler’s third chapter. These Great Plains
novels, like the works dealt with earlier in the book, complicate
notions of heartland and masculine identity, cultivating “a rural mas-
culinity that acknowledges—even dwells in—failure” (104). In a
reverse revolt from the village, the protagonist of The Home Place,
Clyde Muncy, departs New York for Nebraska but finds the family
farm not to be the hospitable, comforting refuge he imagined. While
Clyde resists the forces of urban capitalist modernism by moving
back to the heartland, the Socialist characters in The Green Corn
Rebellion attempt to fight these forces by joining with their neigh-
bors to march on Washington to protest the inequities resulting from
a modernizing nation. Clyde’s failure to escape his problems by flee-
ing to a heartland sanctuary and the Socialist farmers’ failure to
launch an effective protest upend pastoral fantasies; a non-normative
masculinity thus emerges from thwarted expectations of rural life.

Oler’s penultimate chapter deals with Langston Hughes’s Not
Without Laughter, a coming-of-age novel that chronicles Sandy
Rodgers’s journey from small-town Kansas to Chicago. Oler’s analy-
sis centers on the multiplicity of forces that shape Sandy’s develop-
ing identity as a black male in the Midwest: rural Kansas; Chicago;
family members; books by Midwestern and African American
authors; black public spaces (the barbershop and the pool hall);
Southern culture, especially blues and jazz. Sandy’s masculinity is
shaped by both male and female models, both urban and rural locales,
both the Booker T. Washington and the W. E. B. DuBois notions of
black manhood; in its conjoining of these opposing elements, Not
Without Laughter exemplifies old-fashioned modernism. Oler argues
that “this novel’s interactions between the modern and anti-modern,
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as well as between the typical and the exceptional, drive this book’s
modernity” (155). In his concluding chapter, he has a bit more to say
about the works he previously discussed, but goes on to show how
two recently published Midwestern stories—J. Ryan Stradal’s
“Venison,” and Bonnie Jo Campbell’s “Boar Taint”—feature fraught
male characters struggling to adapt to the postindustrial Midwest of
rural decline and thus exemplify versions of old-fashioned mod-
ernism.

Old-Fashioned Modernism has many virtues: insightful readings
of the works under consideration; a helpful scholarly apparatus,
including a very comprehensive bibliography; a focus on material as
well as literary culture; attention to lesser-known Midwestern works;
and, most of all, an emphasis on the intersection of gender and region.
If his argument occasionally collapses under the weight of its own
complexity, as in his treatment of the Niedecker text, Oler’s Old-
Fashioned Modernism is nevertheless a welcome and important
addition to Midwestern studies. 

One year prior to the publication of Old-Fashioned Modernism,
Oler published a collection centering on place, Pieces of the
Heartland: Representing Midwestern Places, as volume three of
Hastings College Press’s Rediscovering the Midwest series. Oler’s
deeply researched introduction to this collection provides a useful
lens for looking at Midwestern places: the tension created by the jux-
taposition of opposites. Exemplifying this approach is Nora Pat
Small’s chapter, “Preserving a Midwestern Moment,” which focuses
on the tension between idealistic preservationists and technical plan-
ners and profit-minded members of the business community as they
struggled for control over the restoration of New Harmony, Indiana.
Echoing this argument is Jim O’Loughlin’s and Jordan Lea Ludwig’s
“The Midwest below Me,” which explores the conflict in James
Hearst’s poetry between the local and the universal. Another thought-
provoking chapter of this kind is Camden Burd’s “In the Land of
Hiawatha,” which suggests that literature + landscape = place. Burd
argues that Longfellow’s The Song of Hiawatha became a useful tool
for conservationists who sought to protect Michigan Upper Peninsula
from the ravages of extractive industries as well as for promoters of
the UP as a tourist destination.

Another major emphasis in Pieces of the Heartland is the rela-
tion between the Midwestern and the national. As scholars such as
Andrew Cayton, Peter Onuf, and James Shortridge have argued, the
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Midwest is commonly viewed as the most American part of America
and is seen by many as a synecdoche for the country as a whole.
Wayne Anderson’s “‘Beautiful Land of Make-Believe’” argues that
twelve films set in Iowa and produced during the 1930s helped to
establish this notion in the America public’s mind. Likewise, in
“Speaking from the Middle West: Susan Glaspell’s Critique of
Nation in Inheritors,” Yi-chin Shih shows how this multi-genera-
tional play set on an Iowa college campus enacts the threat to
American ideals such as freedom of speech and assembly by conser-
vative forces, at the same time a very Midwestern and a very
American play. 

Perhaps the most significant chapter is Kerry Alcorn’s
“Saskatchewan’s Midwestern Moment.”  This transnational study of
the ways in which Canadian educational policy makers borrowed
concepts and structures from their Midwestern counterparts is inter-
esting not only for its own sake, but also for its forward-looking
methodology, as it demonstrates how regional studies scholars can
engage in fruitful transregional inquiry. The chapters on the National
Black Political Convention, held in Gary, Indiana, in 1972, on the
world premiere of a Haitian opera in South Bend, Indiana, in 1949,
and on Indiana ecofeminist Gene Stratton Porter take regional stud-
ies further along this trajectory. Overall, Pieces of the Heartland
offers chapters from the disciplines of history, literary studies, polit-
ical science, film studies, educational policy studies, and theatre
studies; all thirteen chapters offer valuable insights and new infor-
mation from their respective disciplinary perspectives. 

Liesl Olson’s Chicago Renaissance: Literature and Art in the
Midwest Metropolis is an ambitious book that ranges over the better
part of six decades and embarks on multiple lines of inquiry. The
Chicago Renaissance is well-trodden territory, but unlike Bernard
Duffey’s argument for a two-stage Renaissance, Dale Kramer’s
author-intensive study, Timothy Spears’s look at small-town writers
in the big city, and Ellen Williams’s focus on Harriet Monroe, Olson’s
book offers perspectives unavailable in the afore-mentioned works.
In exploring the question of how Chicago was important to the cul-
tural expression of American modernity, Olson examines, through-
out all five chapters, the tension between modernist experimentalism
and traditional forms, the challenges these writers faced, and the lin-
guistic choices they made in writing for multiple audiences.
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The strongest contribution that the book makes to Chicago stud-
ies lies in the many connections it forges between the literature, art,
and architecture of early twentieth-century Chicago. Olson explores
the ways in which Harriett Monroe drew inspiration from the natural
wonders of the Southwest, such as the Grand Canyon, connecting
Native American art to modernist innovation. She also examines the
impact of the 1913 International Exhibition of Modern Arts, held at
the Arts Institute following its headline-making show at the Sixty-
Ninth Street Armory in New York City. This discussion of the
Armory Show and the Arts Club of Chicago’s role in transforming
the city into a modernist center and thereby ushering Chicago into
the modernist age is among the best things in an overall excellent
book. Olson argues that Sherwood Anderson’s Armory show experi-
ence helped him to develop the unique narrative language that he
used in Winesburg, Ohio. Her discussion of the interfertilization of
Anderson’s painting and fiction is likewise illuminating. Her eleven-
page analysis of Winesburg, Ohio that focuses on Anderson’s knowl-
edge and exploitation of the limitations of language is especially
insightful. 

A similar discussion in the following chapter focuses on
Hemingway’s modernist use of language. “Chicago for Hemingway
is a touchstone for cataclysmic changes in literary language and an
embodiment of the clear-eyed realism that Hemingway sought to
produce in his writing,” argues Olson (156). However, Olson strains
to connect her Hemingway discussion to a Chicago context. She
asserts that “Chicago for Hemingway was both a place and a moment
in his life that reflected back to the past and forward to what would
be written with a voice that he found there” (158) but is less suc-
cessful in exemplifying her assertions in this chapter than she was in
the preceding chapter on Anderson. Her discussion of the influence
of the impressionist painters in the Art Institute on Hemingway also
could use more development. The Gertrude Stein chapter, predicated
on Stein’s four visits to Chicago in the 1930s, seems similarly tan-
gential. While interesting for its window on Chicago social and intel-
lectual history during the Great Depression, the chapter seems less
pertinent to the overall concerns of the book than the other four chap-
ters. Olson’s final chapter offers an invaluable look at the interactions
of Richard Wright, Gwendolyn Brooks, Margaret Walker, and Era
Bell Thompson within the collaborative aesthetic developed by the
Illinois Writers Project and the South Side Writers Group.
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One strength of Chicago Renaissance is Olson’s strategic choice
and use of visuals, not simply to supplement the text but to tell the
story in ways that complement and expand it. Another is the author’s
meticulous research, which extended to combing the minutes of Art
Institute Board meetings. Olson can be forgiven for misquoting
Harold Ross’s famous statement about the old lady in Dubuque; less
forgivable is her tautological argument that many Chicago writers’
modernism was actually realism. However, despite these caveats,
Olson’s Chicago Renaissance is a book well worth reading and own-
ing for modernists, Americanists, Midwesternists, and anyone inter-
ested in the Chicago story.

Fourteen papers from the first conference of the Midwestern
History Association have been published by the University of
Nebraska Press as Finding a New Midwestern History. The result is
a book whose high production values are matched by the excellence
of its scholarship. In the introduction,  editors Jon K. Lauck, Gleaves
Whitney, and Joseph Hogan state that one of the book’s objectives is
to promote a diversity of viewpoints, and Finding a New Midwestern
History accomplishes this goal, with chapters on indigenous peoples,
African American migration patterns, American and European immi-
grants, conservative intellectuals, and religious traditions that sup-
port Michael Steiner’s assertion that the Midwest is “a matrix of cul-
tural diversity and bulwark against the leveling forces of mass
culture” (15). Midwestern culture is explored in chapters on sports
figures, intellectuals, musicians, writers, and artists, all of which con-
tribute to a rich portrait of Midwestern identity and thus achieve a
second stated objective of “giving voice to a forgotten region and
reconnecting to an earlier and once strong tradition of Midwestern
historical and literary regionalism” (xxii). A standout in this respect
is Steiner’s “The Birth of the Midwest and the Rise of Regional
Theory.”  This chapter calls attention to the erasure of the indigenous
Midwest by scholars intent on emphasizing its European history and
character. Steiner traces the origin of the concept of the Midwest to
a thirty-year period between 1880 and 1910 and relates the ways in
which nineteenth-century writers contributed to the construction of
the Midwest and the notion of regionalism, focusing specifically on
Frederick Jackson Turner, Frank Lloyd Wright, and Hamlin Garland.

This volume might also have been titled Finding a New
Midwestern Identity, for that topic is the focus of many of these
essays. One conclusion that can be drawn if the book is conceptual-
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ized this way is that geography was a major factor in the formation
of Midwestern identity; a major emphasis on the intersection of geog-
raphy and history is seen in chapters on settlement patterns, towns,
cities, and rivers. In these chapters, James E. Davis, Christopher R.
Laingen, Michael Allen, Jon Butler, and Jon Teaford demonstrate the
important role that the physical environment plays in identity for-
mation.

Another way to look at Finding a New Midwestern History is to
see the book as generating a new set of questions about the Midwest:
not “what are the dimensions of the Midwest?”  but “how does the
Midwest intersect with other regions?” or “how is its history entan-
gled with that of indigenous peoples, immigrants, and migrants from
other regions and nations?” Scholars of the Midwest will find this
book illuminating and useful in many ways.  

Kristin L. Hoganson’s The Heartland: An American History asks
us to interrogate, not celebrate conventional constructions of nation,
heartland, and region. In this highly readable yet flawed book,
Hoganson asserts that despite much geographical and cultural diver-
sity and disjunction in the region, Americans “imagine their nation
with a protected, essential core: the heartland” (xiii). She argues that
the heartland myth, with its connotations of isolation, parochialism,
and cultural backwardness, is an invitation to explore its layers and
depths, its point of origin, and its divergence from the facts of
regional history. In her initial chapter, Hoganson chronicles the his-
tory of the heartland’s earliest inhabitants, the Kickapoos, from the
seventeenth century to the present, throughout present-day
Michigan, Illinois, Iowa, and Missouri, focusing on their values, cul-
ture, and economic interactions with “settler colonists.”  She empha-
sizes that “so-called pioneers” used the Kickapoos’ mobility as an
excuse to take their land, although these “settler colonists” were quite
mobile also. 

Rather than conceptualize the Midwest as middle ground, insu-
lar center, or heartland, Hoganson sees it as a place between border-
lands, a version of the Midwest that allows the inclusion of Native
Americans and people from neighboring countries. She meticulously
traces the history of a transborder and transnational economy, citing
the commerce between Midwestern cattle farmers and Canadians,
Mexicans, and Native Americans during the latter half of the nine-
teenth century, enhanced by the agricultural press and agricultural
associations.  Hoganson argues that “[b]y framing the Midwest as
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thoroughly domestic and quintessentially American, the heartland
myth has prevented us from seeing the Midwest as a place where bor-
derlands converged,” when, in actuality, hog and cattle farmers were
heavily engaged in a global economy that enabled US and British
imperialism and “settler colonialism” (75).

As in the previous chapter, Hoganson cites economic reasons to
explode this myth, stating that “the settlers who forged the heartland
hankered after foreign markets” (135). More compelling evidence of
the heartland’s connections to other regions and countries lies in the
provenance of many heartland plants and crops. “With the important
exception of maize, all the pioneers’ major grains came from
Europe,” she writes (140). Settler also imported European breeds of
cows, pigs, horses, sheep, chickens, ducks, and even bees.
Midwestern political appointees served as consuls and commercial
agents in Europe and Asia, representing the farmers of their region
and reporting on European agricultural practices. Midwestern farm-
ers and agricultural students, in turn, traveled abroad to learn about
best agricultural practices and invited their foreign counterparts to
travel to heartland universities to collaborate. Foreign engineering
techniques, too, were used to drain the boggy heartland prairie, and
the coming of the telegraph, radio and telephone connected the heart-
land even more closely, both internationally and locally, as did inter-
national bird protection treaties and tracking expeditions, ballooning
competitions, aerial flights and exhibitions, and military installa-
tions. “Within a generation, central Illinois had become a biculture
commodity zone, its miles of corn checkered by soy,” concludes
Hoganson (166). 

In her final chapter, Hoganson references her original project of
defining the cultural meaning of the heartland, asserting that, in
essence, it represents safety and security, made so by its allegiance
to that which is white and its hostility to people of color. Hoganson
articulates her contention that the innocent safe heartland is a zero
sum construction, created to protect privileged heartlanders (i.e.,
white people) and exclude nonwhite people, and then resumes her
discussion of the marginalization and oppression of Native
Americans, specifically, the Kickapoo. “The white nationalist bound-
ary drawing of the heartland myth has contributed to a larger process
of erasure,” she argues (261). Thus, the bulk of this chapter comprises
stories of clueless and careless white power wielders who rode
roughshod over Native American traditions and values. Loss of their
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lands to government, railroads and swindlers compounded the
Kickapoos’ problems as they attempted to migrate successfully and
resettle on land, in Mexico and elsewhere, that would be hospitable
to their lifestyle and culture.

The Heartland is a perplexing book, well-researched, well-writ-
ten, and cogently argued in part, yet awash in paradoxes, contradic-
tions, unsupported generalizations, and logical lapses. For example,
Hoganson deplores local history, but most of her research centers on
the county where she lives and teaches. She aims to investigate a
question of regional and national significance: “What really lies at
the heart of the nation?” (xxiii). However, anyone who reads this
book would conclude that the heartland is pretty much coterminous
with Champaign County, Illinois. The book, published by a trade
press, is readily accessible to nonspecialists, yet much of its content
would be of interest mainly to academics. She goes into way too
much detail, particularly on topics that are tangential to her argument,
such as kite-flying and ballooning competitions, yet many broad gen-
eralizations about the heartland lack explanation, exemplification,
and support. “Depending on perspective, the heartland of myth
enshrines tradition or stands for attributes better left behind” (305).
Whose perspective? Which traditions? What attributes? Better left
behind for whom? And how does she know this?

Equally troubling is her conflation of the terms “global” and
“globalization” and “isolation” and “isolationist.” She does make a
compelling, nearly irrefutable argument that the heartland, through-
out its history, has been far from isolated, participating in multiple
regional, national and international economies and cultural inter-
changes. However, she challenges the belief that the Midwest is the
isolationist capital of America only with her inability to find
instances of Midwesterners calling themselves isolationists in small-
town Midwestern newspapers published during the first half of the
twentieth century. Other than this evidence, or lack thereof, her argu-
ment goes begging. Much the same is true with respect to her claim
that the heartland is complicit in imperialism. The Berkshire pig as a
“particularly apt agent of empire” (95)? Isn’t that rather a lot to put
on one pig? Even a 300-pound one? “Berkshire breeders’ efforts to
whiten their animals can be attributed to their investments in white
supremacy” (94). Seriously?  Bizarre, unsupported statements like
these, scattered all too frequently through the book, undermine the
author’s credibility and make her an easy target for critics eager to
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dismiss her as living in a leftist bubble, trapped by ideology and unac-
quainted with critical thinking. In its wealth of information, The
Heartland will be of most value to Midwestern historians, econo-
mists, geographers, agronomists, and scholars of Native American
culture. But as a thoughtful and well-informed investigation into the
meaning of the term “heartland,” it leaves much to be desired.

In Critical Regionalism: Connecting Politics and Culture in the
American Landscape, Douglas Reichert Powell conceives of region
as a “rich, complicated, and dynamic cultural construct rather than a
static, stable geophysical entity,” writing that “[w]hen we talk about
a region, we are talking not about a stable, boundaried, autonomous
place but about a cultural history, the cumulative, generative effect
of the interplay among the various, competing definitions of that
region” (Chapel Hill: U of North Carolina P, 2007, 6, 5). Powell’s
critical regionalism is an endeavor that the authors discussed in this
essay have undertaken; their books provide, not just templates for
scholars wishing to engage in investigations of region, but, in
Powell’s words, “new, potentially revelatory perspectives on it” (7).

The University of Tennessee at Chattanooga
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Over the last several years, a particularly promising crop of new
work by Midwestern poets has underscored the diversity that has
characterized the region’s literature historically and remains vibrant
today.  This review surveys four recent collections from both estab-
lished and emerging writers. All of these books might well be termed
learned works—but by authors who wear their learning lightly, writ-
ing in an unassuming, colloquial style that might be seen as a regional
trope. Anchoring this set is a remarkable volume of selected poems
by renowned poet and novelist Jim Harrison, published posthu-
mously by Copper Canyon Press.  

In her most recent collection, Mary Catherine Harper has
achieved a remarkable feat: a manuscript rich in historical, literary,
and mythological allusions compressed into a chapbook, Some Gods
Don’t Need Saints. In truth, she had me at the title (Note to self: Wish
I’d thought of that!). Yet from start to finish, its steady voice—com-
pelling yet gentle—commands attention. And while the style is
nuanced, the diction is precise. 

Indeed, I find many things to admire about the craft of this gifted
writer. Above all, the subject matter is wide ranging culturally and
philosophically. The volume opens, for example, by juxtaposing the

29



30 MIDAMERICA XLVI

Navajo/Keresan mythic figure Spider Woman with Joan of Arc and
Tiresias: a breathtaking pivot from Native American creation narra-
tives to a medieval Catholic warrior/saint to classical Greek mythol-
ogy—in just four pages—spanning disparate historical periods, reli-
gious traditions, and world views. Yet all three of these poems evoke
themes of gender: specifically the place of the feminine in such diver-
gent cosmologies. 

Harper repeatedly succeeds in addressing such vexing topics with
seeming ease, in poems that are both intriguing and approachable.
Consider lines from the closing poem below. After evoking the
dynamic cycles of air, water, and earth—trees breathing, tides surg-
ing, and magma rising—she unifies the book by concluding:

the issue and return of
these not bound to us
so much as we to them, 
our lives a small contribution
to the universe that spiders 
out its web of silk and dew. (24)

Indeed, this gem of a collection belies its brevity with great breadth
and depth. 

America Abroad: An Epic of Discovery, the eighth collection of
poems from David Radavich, is perhaps his most ambitious intel-
lectual venture yet. Throughout this compact epic that crosses conti-
nents and spans centuries, the poet traces historical trajectories from
the Age of Exploration to the present. Organized geographically, sec-
tions recount the “discovery” of the “New World” and exploration of
the American West, as well as sojourns in the Arctic, South America,
Asia, and finally the Middle East (“to find myself // again in the cra-
dle of time”).

Along the way, we encounter persona poems speaking in the
voices of historical figures including intrepid adventurers, conquis-
tadors, and the agents of Manifest Destiny: from Uncle Sam to the
Statue of Liberty and Betsy Ross, from Leif Ericsson to Ponce de
Leon, Coronado, and Sacajawea. Indeed, we even recognize echoes
of Walt Whitman (“I contain multitudes”) in its sweeping embrace.

Following a litany of voyages—whether ancient or modern, ongo-
ing or imagined—the poem concluding this collection arrives at a
moment of hope: offering a glimpse of compassion (“So many needs
/ are still // raw”), mercy (“nursing the sick // clutching / the forgot-
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ten”), while still “holding high / this great flame,” and the promise of
redemption. This is a bold and expansive book, challenging readers to
reconceive the ways that history has been said to rhyme.

In his most recent collection, The Gravel Lot That Was Montana,
D.A. Lockhart stakes a personal claim to Midwestern regional liter-
ature by his unvarnished and pluralistic depiction of the region’s
landscapes and inhabitants.  The publisher, Mansfield Press of
Toronto, aptly characterizes the scope of the book: “In poems that
stretch from the wide boulevards of Detroit to the big sky vistas of
Montana, D.A. Lockhart explores the way that places make us who
we are.  In these journeys and stopovers, layers of folk and indige-
nous histories unfold” (cover).  Indeed, many of these narrative
poems cross over between twenty-first-century perspectives and the
author’s own Native American heritage (“Lenape nation and a mem-
ber of the Moravian of the Thames First Nation”). The opening poem
set in proximity to Detroit, for instance, explicitly evokes the trope
of a journey across both space and time: “A place birthed by Odawa
fire dances, / cleansed in flames of the Nain Rouge / reborn by the
smog cast off by industry / of cars” (9).

In fact, place is a central element in many of Lockhart’s poems.
In the tradition of revered Midwestern poets such James Wright, titles
often name specific locations from Dearborn, Michigan, to Mitchell,
South Dakota.  Indeed, the titles of at least half a dozen individual
poems, as well as that of the volume as a whole, allude to particular
places in Montana alone, including the Crow Agency, Hot Springs,
and Rosebud County.  As Roethke demonstrated in “North American
Sequence,” such place names can serve as shorthand to signal cul-
tural and environmental history and, especially, to evoke the region’s
indigenous peoples.

Yet Lockhart’s poems are also highly modern (at moments per-
haps even postmodern) in their sensibilities, such as when making
apt references to recent popular culture, powerfully juxtaposed with
indigenous history: “She talked / B.T.O., and all those legendary
rockers / from the hundredth meridian and she was alone / huddled
like a buffalo in a prairie snowstorm” (11).  This is not a poetry that
succumbs to nostalgia, but one that recognizes ironies as it depicts
incongruities.  For all its accessibility, this is a mature and sophisti-
cated work by an important poet we will undoubtedly be hearing
from again in the years to come.
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And, finally, Jim Harrison: The Essential Poems further cements
the author’s legacy as a major American writer. Doggedly commit-
ted to region, nature, and place, Harrison’s impressive oeuvre in a
variety of genres including fiction, nonfiction, and poetry is justly
celebrated. Novels such as Dalva, for example, as well as collections
of shorter fiction such as Legends of the Fall and The Woman Lit by
Fireflies, stand among the masterpieces of contemporary
Midwestern literature. Moreover, his reputation as a contrarian who
shunned the status quo as well as the shelter of the academy is well
deserved and widely admired. Yet his excellent poetry—though
admittedly uneven—is arguably yet to receive its due.  Hopefully this
posthumous volume will help to set the record straight.

A generous sampling from his fourteen previous collections
(including the earlier Selected and New, 1982), The Essential Poems
is characterized by editor Joseph Bednarik as “a distillation of nearly
1,000 poems published within fourteen volumes over fifty years”
(xii). Here, that impressive body of work has been fastidiously pared
down to only the most compelling.  The book’s attractive presenta-
tion is enhanced by color facsimiles of eight manuscript pages,
replete with the author’s handwritten revisions.  In addition, the strik-
ing cover photo, “Bristlecone Pines and Milky Way,” hints at the pro-
found—perhaps existential—dimensions of the poetry itself.  

Remarkably, there is even a glowing endorsement by Denise
Levertov of his very earliest work, presumably his first attempt at a
collection: “Harrison appears to be a natural poet, with unfailing
instincts for where to break his lines, for the image that embodies
meanings beyond appearance . . .  symbols are not applied but are
deeply inherent in the image itself—in a word, the purest lyric tradi-
tion” (inside front cover). High praise indeed, coming from one of
the most influential American poets of the twentieth century. It is
tempting to think that she might have said much the same of the new
volume.  Even if you own no other poetry by Jim Harrison, this ret-
rospective collection would be an ideal place to start.

In aggregate, these four collections provide a cross section of the
poetry being created and savored in the Midwest today, suggesting
continuity with literary history in the region—one that both embraces
and transcends place.  

Purdue University



FORMAL INNOVATION AS A REGISTER FOR
RACIAL COMPLEXITY IN THREE POEMS

BY GWENDOLYN BROOKS
CAITLIN DOYLE

Gwendolyn Brooks, who spent the majority of her life in
Chicago, earned a reputation as one of America’s most celebrated
Midwestern poets. Among her signal achievements was the way in
which she applied the traditional components of the English-lan-
guage poetic lineage, such as rhyme, meter, and inherited forms, to
subject matter that had long been missing from that lineage.
Producing the majority of her oeuvre between 1940 and 1990,
Brooks wrote primarily about the black experience with an empha-
sis on the intersection of class, gender, and race. In her engagement
with poetic form, Brooks combined an expert handling of traditional
technical elements with a commitment to innovation. Through
numerous poems in which she took a highly inventive approach to
meter, line breaks, and syntax, Brooks enacted a formal push-and-
pull between restriction and freedom. Whether forging a mimetic
relationship between form and content or using a poem’s technical
features to create a productive friction between the two elements,
Brooks crafted poems in which the structural aspects deepened and
complicated her exploration of race in America.

One of the forms that most attracted Brooks throughout her career
was the sonnet. Gladys Margaret Williams connects Brooks’s facil-
ity for the sonnet to her early years steeped in the African American
folk forms, including the “blues, the spirituals, and the folk seculars,”
which, according to Williams, share with the sonnet “a sense of inti-
macy, of a poet-speaker speaking-singing directly to another” (21).
Williams also attributes Brooks’s sonnet-making skills to her self-
taught education in poetry, through which she read the work of
Shakespeare, Milton, Donne, Keats, and numerous others: “A com-
bination, then, of sensitivity to the potentialities of forms well known
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by Negroes and the emotional and educational delight she received
from her study of English-language poetry predisposed Brooks in the
1940s to take the sonnet form in hand and have her own good way
with it” (22). We can see the mastery with which Brooks has “her
own good way” with the form throughout her debut poetry collec-
tion, A Street in Bronzeville, (1945). A close look at Brooks’s poem,
“the white troops had their orders but the Negroes looked like men,”
reveals her innovative approach to the form:

They had supposed their formula was fixed.
They had obeyed instructions to devise
A type of cold, a type of hooded gaze.
But when the Negroes came they were perplexed.
These Negroes looked like men. Besides, it taxed
Time and the temper to remember those (1-6)

Significantly, Brooks starts the poem with several unvaried iambic
pentameter lines. This stringent adherence to the traditional metrical
dictates of the sonnet form mirrors the mechanistic, predetermined,
and inflexible manner in which the white troops have prepared them-
selves to interact with the African American soldiers. Brooks also
creates a subtle double meaning with her use of the phrase “had sup-
posed their formula was fixed,” an expression that applies not only
to the immediate narrative situation involving the troops but also
offers a layer of meta-reflection on the sonnet form itself. Much as
the troops eventually realize that their “formula” cannot remain
“fixed,” Brooks invites us to observe how the poem’s structure, rather
than enacting an unwavering fulfillment of the form’s inherited rules,
contains variations that mirror the subject matter she explores. 

When the white troops recognize that they must readjust their
assumptions about the African American soldiers, the metrical pat-
terning of the poem undergoes its own adjustment. Brooks breaks
away from strict iambic pentameter and startles the reader’s ear by
beginning line six on a stressed syllable (a trochee), rather than on an
unstressed syllable (an iamb). This artfully jarring moment evokes
the surprise that the white troops feel upon discovering that they can’t
regard the African American soldiers as anything other than full
human beings. 

Another instance of consequential metrical variation in the poem
occurs in the penultimate line. Brooks again overturns our expecta-
tions by starting with a trochee rather than an iamb: “Neither the earth
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nor heaven ever trembled.” She creates an ironic aural atmosphere
by making the poem’s rhythm, in effect, “tremble,” when the white
troops discern that recalibrating their racial attitudes hasn’t resulted
in a major shift to their conceptions of reality, evidence of what Judith
Harris has called Brooks’s “unique mastery of verbal irony” (39). Of
course, such a recalibration on the part of the white men does have
the power to cause a figuratively earth-shaking change in the lives of
the African American soldiers, and thus Brooks makes sure that we
feel “earth” and “heaven” tremble through the sonic impact of the
penultimate line, even as the language literally insists on the oppo-
site. 

Also worth noting, Brooks uses slant rhymes instead of perfect
rhymes in this poem. Through this effect, which pulls against the
strict iambic pentameter of the poem’s first five lines, she prompts us
to sense tensions present in the minds of the white troops even before
they find themselves openly questioning their attitudes toward the
African American soldiers. In other words, from the poem’s very
start, she modulates between rigid obedience to the form’s rules and
inventive structural deviations, suggesting to readers that the white
troops may already intuit that their attempt to view race through a
“fixed” formula is profoundly flawed. 

As we have seen in “the white troops had their orders,” Brooks
started out in her career with a view of poetry’s traditional formal ele-
ments as powerful tools for the expression of racial complexities. In
a book-length critical study of her life and work, Gwendolyn Brooks:
Poetry and the Heroic Voice, D. H. Melhem argues that Brooks’s
engagement with poetic form became increasingly idiosyncratic and
innovative after the publication of A Street in Bronzeville, an aes-
thetic shift that corresponded to a growing emphasis on overtly polit-
ical material. Brooks’s third book, The Bean Eaters (1960), in
Melhem’s view, demonstrates a correlation between “an increased
specificity regarding political events” and “an increased irregularity
(or freeing) of the meter while shifting formal weights from the bal-
lad to the sonnet” (101). Two companion pieces from The Bean
Eaters, “A Bronzeville Mother Loiters in Mississippi. Meanwhile, a
Mississippi Mother Burns Bacon” and “The Last Quatrain of the
Ballad of Emmett Till,” exemplify the relationship between political
subject matter and formal invention that Melhem highlights. The first
two stanzas of the former poem gesture toward the conventions of
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the ballad tradition without containing any of the form’s expected
structural features:

From the first it had been like a 
Ballad. It had the beat inevitable. It had the blood.
A wildness cut up, and tied in little bunches,
Like the four-line stanzas of the ballads she had never quite
Understood—the ballads they had set her to, in school.

Herself: the milk-white maid, the “maid mild”
Of the ballad. Pursued
By the Dark Villain. Rescued by the Fine Prince.
The Happiness-Ever-After.
That was worth anything.
It was good to be a “maid mild.”
That made the breath go fast.” (1-12)

We quickly learn that the “Mississippi Mother” who views her-
self as a “milk-white maid” is Carolyn Bryant, the woman whose
accusations led to the murder of African American teenager Emmett
Till. Brooks starts the poem after Till’s death. We’re placed in the
kitchen of Mrs. Bryant as she cooks bacon and reflects on what
unfolded after she claimed that Till (“the Dark Villain” mentioned in
the second stanza) openly flirted with her in a public place. As the
poem progresses, Mrs. Bryant privately admits to herself that the
murder of fourteen-year-old Till at the hands of her husband and his
half-brother, enacted as recompense for the boy’s alleged crime of
pursuing her, may not have been justified. Yet Brooks suggests that
it isn’t exactly the reality of Till’s brutal death that bothers Mrs.
Bryant, but rather that the boy fails to embody sufficiently the char-
acter of “the Dark Villain” in the stories that she and other white peo-
ple have inherited: “The fun was disturbed, then all but nullified /
When the Dark Villain was a blackish child / Of fourteen, with eyes
still too young to be dirty,” (28-30). As Brooks emphasizes from the
start of the poem, such stories have roots in the Western European
tradition going all the way back to the invention of the ballad; thus,
she prompts us to recognize that her decision to engage with the bal-
lad tradition throughout both poems springs from political motiva-
tions as much as from aesthetic considerations. 

As she explores the inner life of Carolyn Bryant, Brooks gestures
toward balladic plot archetypes without fulfilling the form’s techni-
cal elements. Untethered by the abcb rhyme scheme and fixed met-



rical structure associated with the ballad tradition, “A Bronzeville
Mother” contains a series of free verse lines that sprawl across the
page in stanzas of varying lengths. As Carolyn Bryant realizes that
her husband’s murder of Emmett Till falls short of the narrative that
she absorbed from the ballads she learned at school, Brooks spurs us
to notice that the dissonance between myth and truth experienced by
Bryant has been built into the very structure of the poem. Not only
does Brooks resist balladic formal constraints in this poem, she con-
tinually returns us to the harshness of actual existence after immers-
ing us in Bryant’s ballad-inspired fantasies. Immediately following
Bryant’s fairy tale musings at the end of stanza two (“It was good to
be a ‘maid-mild.’ / That made the breath go fast.”), Brooks pulls us
back into the raw concreteness of the kitchen in which Bryant stands:

Her bacon burned. She
Hastened to hide it in the step-on can, and
Drew more strips from the meat case. The eggs and sour-milk
Biscuits 
Did well. She set out a jar
Of her new quince preserve. (13-18)

The laconic nature of the sentence “her bacon burned” stands in pow-
erful contrast to the flowery imaginings that unfold in the preceding
stanza. Brooks’s language mirrors Bryant’s shock as the smell of
burnt bacon yanks her into reality. Throughout the rest of the poem,
we encounter such a pattern multiple times as we move between
Bryant’s balladic dream life and the world where she can’t deny,
when her husband leans in to kiss her, that she hears “no hoof-beat
of the horse” and sees “no flash of the shining steel” (130-131). 

To fully understand how Brooks engages with the ballad form in
“A Bronzeville Mother,” Angela Jackson contends that we must take
a close look at its companion piece, “The Last Quatrain of the Ballad
of Emmett Till.” Brooks ends her exploration of Bryant’s inner and
outer life with three lines that prepare us for what we’ll encounter in
“The Last Quatrain of the Ballad of Emmett Till” while directly evok-
ing, once more, the ballad tradition: “The last bleak news of the bal-
lad. / The rest of the rugged music. / The last quatrain” (148-150).
Jackson highlights how Emmett’s mother appears “tense with held-
in emotion,” a tension present in the form of the poem itself (86).  We
can observe Jackson’s argument in action by taking a look at the fol-
lowing lines of “The Last Quatrain of the Ballad of Emmett Till”: 
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Emmett’s mother is a pretty-faced thing;
the tint of pulled taffy.

She sits in a red room,
drinking black coffee. (3-6)

Jackson’s reading of “The Last Quatrain of the Ballad of Emmett
Till,” with its emphasis on the tautness of Brooks’s language as
expressive of the emotional restraint present in Emmett’s mother,
prompts us to reflect on the poem’s relationship to the ballad form.
Though the title indicates that we’re about to read a balladic quatrain,
a stanzaic structure containing four lines of rhymed and metered
verse, Brooks delivers several lines of free verse. The poem does con-
tain a series of slant rhymes—for example, “taffy” and “coffee”—
but otherwise Brooks diverges considerably from the abcb rhyme
scheme typically present in ballad stanzas. 

Why, then, does Brooks title this poem “The Last Quatrain of the
Ballad of Emmett Till,” an effect that not only sets us up to expect a
four-line metrical quatrain but also directs us to view the poem’s pre-
ceding companion piece, “ABronzeville Mother,” as a ballad? Neither
poem, as we’ve seen, possesses the structural properties associated
with the balladic tradition. In contrast to Brooks’s engagement with
the sonnet form in her debut collection, A Street in Bronzeville, typ-
ified by the aesthetic approach we’ve considered in our reading of
“the white troops had their orders,” her relationship to the ballad form
in “A Bronzeville Mother” and “The Last Quatrain of the Ballad of
Emmett Till” adheres far less closely to tradition. This shift in formal
approaches over time, an evolution we’ve considered in the context
of D. H. Melhem’s arguments throughout Gwendolyn Brooks: Poetry
and the Heroic Voice, corresponds to a growing emphasis on the
political in Brooks’s poetry. 

Yet Brooks’s differing relationship to form in A Street in
Bronzeville and The Bean Eaters reveals two strategies that essen-
tially serve the same aim: Brooks employs her acuity with poetry’s
formal properties as a means of exploring the paradoxes and ironies
present in race relations. Whether strictly inhabiting an established
poetic form while engaging in meaningful variations, as she does in
“the white troops had their orders” or evoking the conventions of a
poetic form while eschewing that form’s structural elements, as she
does in the companion pieces discussed above, Brooks demonstrates
her mastery of a tradition that has largely excluded voices like hers.
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The combination of formal genius and social consciousness in
Brooks’s writing, as Quraysh Ali Lansana asserts, makes her “a pivot
in literary history, straddling multiple experiences, generations, and
communities” (17). Through Brooks’s poems we discover that, much
like the men in her sonnet, set-in-stone “formulas” can rarely contain
the complexity of lived experience. Brooks’s work prompts us to rec-
ognize that, just as the white soldiers affect a “hooded gaze” while
encountering the black troops, so, too, do we resist seeing and being
seen within any context that threatens to alter our “fixed” percep-
tions. Even when we most bristle against transformation, as Brooks’s
poetry reveals, language possesses the capacity to create “startling”
changes in the “weather” both around us and within us. 

University of Cincinnati
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THE BACKGROUND OF BETRAYAL IN TWO
HEMINGWAY MICHIGAN STORIES

ELLEN ANDREWS KNODT

Ernest Hemingway’s In Our Time (1925) introduces themes
prominent in his later stories and novels that Hilary Justice identifies
as “a kind of double helix in Hemingway’s early writing: the mar-
riage tales and the Nick Adams stories” (16). Two In Our Time Nick
Adams stories set in Michigan, “The End of Something” and “The
Three-Day Blow,” while often overlooked as significant to
Hemingway’s overall work, share a background of betrayal in
Hemingway’s life experiences that he revisits in his fiction until the
end of his life. This background includes the well-known incident of
a teen-aged Hemingway’s jilting by his nurse (and erstwhile fiancée),
who tended to him after he was severely wounded as a Red Cross vol-
unteer in World War I. Hemingway renders the heartbreak and sub-
sequent bitterness he felt at her betrayal through his unnamed but
clearly autobiographical protagonist in his In Our Time story, “AVery
Short Story.” 

Written in 1923, the story “is a close account of [Hemingway’s]
relationship with Agnes von Kurowsky from July 1918 to March
1919” (Smith 26). This heartbreak, traumatic to young Hemingway
as revealed in his letters, is followed by the devastating loss of nearly
all his early manuscripts in 1922, stolen from his wife Hadley’s pos-
session in the Gare de Lyon, Paris (Baker Life 103). The two early
Michigan stories derive from real-life characters and relationships
that Hemingway encountered between these two events in the sum-
mer of 1919 and were written in early 1924 (Smith 50). With
Hemingway’s avatar Nick Adams as protagonist, these two stories
explore complex aspects of betrayal, including betrayal of the self as
well as betrayal by others. Understanding the background of these
stories reveals the roots of a theme and an image that frequently reap-
pear in Hemingway’s later fiction.  

40
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These two companion stories with the same characters—Nick,
Marjorie, and Bill in “The End of Something” and Nick and Bill dis-
cussing Marjorie in “The Three-Day Blow”—were composed
shortly after Hemingway and his wife Hadley returned to Paris in
1924 after their son Bumby’s birth in Toronto in October of 1923
(Smith 50). What Michigan experiences did the twenty-four-year-old
Hemingway draw upon in writing these two stories that involve
betrayal of the self and others and that reappear in his later fiction?
Although Hemingway often modeled his characters on real people,
he usually changed their names. In these stories, however,
Hemingway uses his own real teenage nickname and two real names
of his Michigan friends.  In “The Three-Day Blow,” Nick Adams is
called “Wemedge,” one of Hemingway’s boyhood nicknames
(Baker, SL 49), and in both stories the characters Bill and Marjorie
have been clearly identified as being derived from Hemingway’s real
friends Bill Smith and Marjorie Bump. Paul Smith verifies that “both
manuscripts identify the character as Bill Smith” (51). Moreover, the
real Marjorie Bump suffered her whole life from her perception that
Hemingway used her real name in the two stories, as she tells her
daughter in a memoir: “It has remained a deep hurt for all my long
life because Ernest painted a false picture of me under my real name.
. . . It made me so upset that I was never at all comfortable about going
back to Petoskey, Michigan, where people knew the true Marge”
(Main 14).

However, Hemingway’s authorship is much more complicated
than simply using three names that are the same as three real people.
Marjorie Bump’s history has been re-evaluated by H. R. Stoneback:
thirteen-year-old Marjorie met sixteen-year-old Hemingway in 1915,
not after the war, and she was a daughter in a respectable middle-class
family, not a cheap small-town waitress (although she and other girls
did help out at Dilworth’s guest house when there were many diners).
Marjorie and Ernest were friends within a group of friends in sum-
mers in northern Michigan.  She knitted him what Hemingway called
“a peach of a sweater” (Letters vol. I, 69) in preparation for his leav-
ing to serve in the ambulance corps in World War I and they corre-
sponded. When he returned from the war, they dated in 1919 as
Hemingway stayed on in Michigan after the summer. As Baker
reports, “When high school let out in the afternoon, he was often on
hand to meet Marjorie Bump and walk her home” (Life 65).  Marjorie
Bump and Hemingway were close friends.  
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How close has been the subject of much speculation, but
Marjorie’s daughter’s memoir sheds light on conversations within
“The Three-Day Blow.”  Bill and Nick in the story discuss the rumors
that Nick was “engaged” to Marjorie, which Nick denies, though to
Bill’s question, “‘Weren’t you going to get married,’ Nick admits,
‘Yes.  But we weren’t engaged’” (48). In Georgiana Main’s memoir
of her mother’s recollections, she recounts that Marjorie was told that
Hemingway had indeed discussed marriage with Marjorie’s mother
and “In that conversation, he had inquired about my inheritance
prospects. . . . but learned from mother that I would not inherit my
grandmother’s money until after she died” (16). Marjorie speculates
to her daughter that this conversation may be why Hemingway
refused to invite Marjorie’s mother to his wedding to Hadley: “I think
he may have been embarrassed or angry that [my mother] had
rejected him as a potential marriage partner for me. Or perhaps she
gave him the feeling that she saw him as an opportunistic fortune
hunter. He did not want to look at this too closely, feeling that she
may have been intuiting him as he really was, and he didn’t like what
he saw” (16).

We have only Georgiana Main’s recollections, based on her
mother’s account, to understand Hemingway’s intentions toward the
real Marjorie. However, this speculation coincides with the conver-
sation between Bill and Nick regarding marriage to the fictional
Marjorie and underscores the feelings of both boys about Marjorie’s
fictional mother; in Nick’s words, “‘You know what her mother was
like’” (48).

Though Marjorie told her daughter that she “never really forgave
Ernest” (14), as a married woman in Ormond Beach, Florida, she sent
him a Christmas card in 1935, and Hemingway visited the family on
his way to Key West (25).  Moreover, Marjorie recalls fond memo-
ries of Hemingway for her daughter Georgiana: “Before he married
Hadley in 1921, Ernest wrote me a letter telling me of his forthcom-
ing marriage.  The letter was nostalgic about old times, reminiscing
about the ‘perfect’ summer of 1919. . . . moonlight swimming in the
lake, fishing for rainbow trout off the old docks at the Point and
Horton’s Creek, dancing at parties and school functions . . .” (27).
The overall picture of the relationship is affectionate, and
Hemingway, reflecting on his early writing in 1952, expresses regret
over using real people in some stories:  “When I started I wrote some
short stories about actual things and two of them hurt people.  I felt
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bad about it.” (Baker, SL 764). Did Hemingway feel that he had
betrayed the real Marjorie?

The fictional Bill is very involved in the events in both stories as
discussed below, but the real Bill Smith did write Hemingway in
1920 that he “was afraid that Ernest would hurt Marge deeply”
(Reynolds, The Young Hemingway 89). Hemingway alludes to this
remark when he responds to Marjorie’s letter in 1921, in which she
calls him a person of “abominable conceit” and disagrees with his
contention that he has been “good for her”: “Cheer up Red—I was-
n’t so bad for you—Except as Bill always said—But I won’t repeat
that because I never agreed with him” (Main 62). Did Hemingway
feel that Bill betrayed him? If the real Bill’s concern was for
Marjorie’s feelings, his portrait in both stories as an uncaring misog-
ynist who declares, “‘Once a man is married he’s absolutely
bitched’” (46) might be Hemingway’s revenge. As Hemingway is
writing the stories in early 1924, he and Bill Smith had not been in
contact since they had a falling out in1921 (Reynolds, Paris 251).  So
the portrait of the fictional Bill may reflect Hemingway’s perceived
sense of betrayal by the real Bill.

A blurring of fact and fiction in “The End of Something” also
involves Hadley, who was the original recipient of a similar remark
Nick makes to Marjorie, “‘You know everything. That’s the trouble.
You know you do’” (“The End of Something” 34).  Hadley wrote to
Hemingway on November 5, 1920: “Why did you say to me . . . on
the car last night when I said I didn’t know anything that I knew too
much?”(Reynolds, Young Hemingway 148). At this time the couple
was beginning their courtship, and Hemingway, according to
Reynolds, was winding down his involvements with Katy Smith,
Irene Goldstein, and Marjorie Bump, a number of “ends of some-
things.” So by 1924, Hemingway had much life experience to draw
upon when he had Nick break up with the fictional Marjorie.

Hadley may figure even more prominently in the background of
the stories.  Hadley’s loss of Hemingway’s early manuscripts at a
Paris train station in 1922 may be an iceberg lurking under the sur-
face of the two stories. Hemingway was devastated by the loss; he
felt Hadley betrayed him. Hadley biographer Goia Diliberto writes,
“It can’t be denied that the loss of the manuscripts was the beginning
of the end for Hadley and Ernest. . .  things were never quite the same
again.  Hadley felt guilty about the incident for the rest of her life. .
.   Ernest never truly forgave her. . .”  (136). Hemingway told his
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friend Mike Strater, “You know, Mike, if you had had those manu-
scripts in your trunk, you would not have left them to go and get
something to read” (Diliberto 135). Hemingway’s friends had even
harsher opinions. Ezra Pound reportedly “told Robert McAlmon that
he thought Hadley had lost the manuscripts deliberately” (Diliberto
146). The feelings of loss and perceived betrayal would last all of
Hemingway’s life.  In the posthumously published The Garden of
Eden, he revisits this event as he writes of the deliberate destruction
of David Bourne’s manuscripts by his wife Catherine. 

By 1924, betrayal in many forms had become part of
Hemingway’s consciousness. So how does he use this consciousness
in writing these two stories featuring the adolescent Nick Adams?
How does the author transform his experience and feelings of
betrayal into his fiction? One narrative technique aids Hemingway in
evoking levels of betrayal: his handling of shifts of focus from char-
acter to character in a third-person narrative.  Robert Paul Lamb notes
that in “The End of Something,” the third-person narration follows
Marjorie’s thoughts and then shifts to Nick’s and then even to Bill’s
(97). As the story begins, the reader gets Marjorie’s thoughts: “She
loved to fish.  She loved to fish with Nick” (32). Marjorie has no idea
that Nick is about to break up with her, and Nick and Marjorie work
as a team as they troll for fish:  “He rowed the boat around to troll
past the feeding fish, then headed it for the point. Marjorie did not
reel in until the boat touched the shore” (32).  Marjorie even takes
over the rowing as the two prepare bait on lines attached to rods on
the shore: “Marjorie rowed the boat . . . holding the line in her teeth,
and looking toward Nick, who stood on the shore holding the rod and
letting the line run out from the reel” (32-33).  After both are on shore,
Marjorie notices Nick’s mood, which has not been signaled in the
text: “‘What’s the matter, Nick?’”(33). At first he says, “‘I don’t
know,’” but then picks an argument when Marjorie says that she
knows the moon is coming up, echoing the Hadley remark: “‘You
know everything’” (34). After Nick continues in this vein, Marjorie
says, “‘You don’t have to talk silly. What’s really the matter?’” (34).
Nick requires more prompting from Marjorie until he finally says,
“‘It isn’t fun anymore’” (34). 

At this point the narrative focus changes.  We don’t get Marjorie’s
thoughts anymore; the focus now switches to Nick:  “He was afraid
to look at Marjorie” (34), showing that Nick does not want to face
her because his resolve might crumble, because he does not want to
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see her reaction, or possibly because he knows his actions are against
his own feelings for her, a kind of self-betrayal.  When he does look
at her, her back is to him, and Nick talks to her back: “‘I feel as though
everything was gone to hell inside of me’” (34). After Marjorie asks,
“‘Isn’t love any fun?’”(34), and he answers, “‘No’” (35), she stands
while “Nick sat there, his head in his hands” (35) and announces,
“‘I’m going to take the boat’” (35).  Nick offers to push the boat off,
but she demurs—and Nick (who has apparently gotten up) “went
back and lay down with his face in the blanket by the fire” (35).
Marjorie does not cry or even object once she gets Nick’s final
answer. She leaves, as Joseph Flora says “with great dignity” (Ernest
Hemingway 29). Hemingway portrays the breakup as an abrupt
change in what had looked like a close relationship.

The focus continues to be on Nick, who has had his head in his
hands or his face in the blanket and who does not appear happy with
his decision. Nick does not move even when he hears “Marjorie row-
ing” or when he hears Bill “come into the clearing” (35).  The only
way he appears to know that it is Bill approaching is that he is expect-
ing him because the two boys have had a prior conversation about
Nick’s planning to break up with Marjorie.  Bill asks, “‘Did she go
all right?’” (35). “‘Oh, yes.’ Nick said, lying, his face on the blanket”
(35, my emphasis). Hemingway’s use of “lying” is brilliantly
ambiguous, referring to Nick’s prone position or to his awareness that
Marjorie’s leaving wasn’t really “all right.” In any case, Nick exhorts
Bill to “‘Go away for awhile’” (35). Readers may conclude that Nick
hides his face because, in the real Marjorie Bump’s words, “he did
not like what he saw.” Nick may be aware that he has betrayed him-
self and his real feelings for Marjorie by breaking up with her, per-
haps at Bill’s instigation—an idea that deepens the betrayal theme of
the following story “The Three-Day Blow.”

The last line of “ The End of Something” switches to Bill’s con-
sciousness since after Nick tells him to “‘Go away,’” only Bill knows
he “selected” a sandwich from the picnic basket and went “to have a
look at the rods” (35). The reader realizes Bill’s nonchalance because
Nick is not in a position to know Bill’s actions or his intentions. If the
reader remembers that the sandwich Bill “selects” comes from the pic-
nic basket Marjorie has prepared, Bill’s action deepens the betrayal of
Marjorie.1 Hemingway’s words for Bill’s actions provide a contrast to
Nick and Marjorie’s relationship at the beginning of the story: “the
emotional poverty of ‘have a look’contrasts with the intensity of feel-
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ing that Marjorie brought to fishing with Nick” (Lamb 213). Lamb
summarizes: “In a story about something turned into nothing, about
the replacement of feeling with emptiness, the shifts in focalization
enforce the theme; we go from a focalizer full of feeling to one who’s
lost feeling, or thinks he has, to one who is devoid of feeling” (97).
The surprise of Bill’s pre-arranged meeting with Nick at the Point
does not yet fully define Bill’s role in this event. While Lamb charac-
terizes Bill as “adolescently shallow” (212), the portrait of Bill in “The
Three-Day Blow” is more damning.

What becomes clear in “The Three-Day Blow” is Bill’s motiva-
tion for discouraging the relationship between Nick and Marjorie. In
this story Bill reveals his self-interest, betraying his friend Nick.
Although much commentary about this story centers on the boys’
drinking and talks about literature and baseball, the crucial discus-
sion after these preliminaries is the Nick-Marjorie breakup. Bill
broaches the subject in the dialogue that follows, revealing not his
concern for Nick but his self-centered concern that Nick should stay
in Michigan to fish and hang around with Bill:

“You were very wise, Wemedge,” Bill said.
“What do you mean?” asked Nick.
“To bust off that Marge business,” Bill said. [Note that Bill, unlike
Nick, usually refers to Marjorie as “Marge,” perhaps reflecting his
disdain.]
“I guess so,” said Nick.
“It was the only thing to do.  If you hadn’t, by now you’d be back
home working trying to get enough money to get married.” [my
emphasis]
Nick said nothing.
“Once a man is married he’s absolutely bitched,” Bill went on. “He
hasn’t got anything more. Nothing. Not a damn thing.  He’s done for.
You’ve seen the guys that get married.”
Nick said nothing. (46)

This dialogue reveals Bill’s real reason for favoring the breakup:
Nick would not be in Michigan anymore if he had not broken up with
Marjorie; he would be back home working.  After more comments
about Marge’s being unsuitable for Nick, Bill elaborates further,
revealing even more clearly, his self-centered interest:  “‘If you’d
gone on that way we wouldn’t be here now . . . Probably we would-
n’t even be going fishing tomorrow. . . So long as it’s over that’s all
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that matters. . .  I tell you, Wemedge, I was worried while it was going
on’”(47-48, my emphasis).

This last comment reveals Bill’s real motive, which trumps any
concern he shows for Nick.  Bill has been opposed to Nick’s rela-
tionship from the beginning, and, based on these comments and his
appearance at the Point the night of the breakup, he appears to have
been working on Nick to break up with Marjorie.  He has, in fact,
betrayed his friend.  Flora says that “Nick fails to see Bill’s posses-
sive streak and the rigidity of his position” (Hemingway’s Nick
Adams 65). While Nick doesn’t openly object to Bill’s remarks,
Hemingway shows Nick’s lack of agreement with Bill by emphasiz-
ing Nick’s silence, stated twice, followed by weak acquiescence and
more silence: “‘Sure,’” said Nick . . .  ‘Yes,’ said Nick . . . Nick nod-
ded . . . Nick sat quiet . . .” (46-47). Bill’s attempts to convince Nick
that he has done the right thing have not been successful in changing
Nick’s mood.

Finally, Nick reacts to Bill’s reasons that the breakup was war-
ranted in a stunning revelation of Nick’s real thoughts, an emotional
repudiation of Bill: “The liquor had all died out of him and left him
alone. Bill wasn’t there. He wasn’t sitting in front of the fire or going
fishing tomorrow with Bill and his Dad or anything. He wasn’t drunk.
It was all gone. All he knew was that he had once had Marjorie and
that he had lost her.  She was gone and he had sent her away.  That
was all that mattered . . .  It was all gone, finished”  (47, my empha-
sis). In these thoughts, Nick shows his true feelings for Marjorie. His
feeling alone and denying Bill’s presence show he is not convinced
by Bill’s arguments. As Hilary Justice says, “He must weather the
blows of the ensuing storm in the company of but not in sympathy
with, a friend whom he has learned not to trust” (24, my emphasis).

Nick acknowledges that he was to blame for the breakup, telling
Bill, “‘It was my fault’”(47). However, Bill then miscalculates when
he tells Nick, “‘You don’t want to think about it. You might get back
into it again’” (48). Immediately, Nick seizes on this possibility: “‘He
felt happy. Nothing was finished. Nothing was ever lost’” (48). With
these thoughts to buoy him, Nick proposes leaving the cabin, “‘Let’s
take the guns and go down to the point . . .’” (49). The story ends not
with Bill’s warnings against marriage but with Nick’s thinking that
“he could always go into town on Saturday night” (49), where pre-
sumably he might see Marjorie. Hemingway focuses almost solely
on Nick in this story, allowing the reader to experience Nick’s feel-
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ings acutely. Only two places in the story center on Bill’s actions or
thoughts that Nick can’t know; neither minor shift in focus detracts
from the examination of Nick’s feelings about the breakup with
Marjorie.

Underscoring the theme of betrayal is Hemingway’s image of a
mirror reflecting Nick’s feelings of self-betrayal in “The Three-Day
Blow.” Significantly, Hemingway returns to a mirror showing self-
betrayal in his first novel, The Sun Also Rises (1926), and in his last,
posthumous novel, The Garden of Eden (1986).  In the short story,
Nick and Bill have been drinking steadily, and, although Nick
“wished to show he could hold his liquor” (44), readers realize that
Nick is actually quite drunk as he knocks a pan of apricots off the
kitchen table. With the great care of someone trying very hard to
function while inebriated, he “carefully picked up all the apricots off
the floor” (44-45). A few minutes later Nick returns to the kitchen:
“On his way back to the living room he passed a mirror in the dining
room and looked in it. His face looked strange. He smiled at the face
in the mirror and it grinned back at him. He winked at it and went on.
It was not his face but it didn’t make any difference” (45, my empha-
sis). This image works so well because the action can be interpreted
entirely realistically: when one is drunk, one doesn’t focus as well,
and a face in the mirror may look distorted.  But to borrow the real
Marjorie Bump’s statement about the author in her daughter’s mem-
oir, Nick sees himself “as he really was, and he didn’t like what he
saw” (Main16).  Jackson Benson may have been the first to under-
stand that Nick’s reaction to his image in the mirror shows that he has
been “radically changed by his disillusioning experience” (23). Nick
is disillusioned with himself (and perhaps with Bill, too).  On some
level, he realizes that his sadness results from a betrayal of himself
and his real feelings.

Two years later, in The Sun Also Rises (1926), Hemingway
returns to a mirror revealing self-betrayal.  After Jake introduces
Brett to the bullfighter Romero, thereby sacrificing his reputation as
a true aficionado, Jake gets “drunker than I ever remembered having
been” (223) and feels “low as hell”  (222). Attempting to sleep it off,
Jake hears “the fiesta going on.  It did not mean anything” (224), a
similar reaction to Nick’s comments about Bill and fishing in “The
Three-Day Blow.” After a while, Jake recovers enough to prepare to
rejoin his companions: “I washed, brushed my hair. I looked strange
to myself in the glass, and went down-stairs to the dining-room” (224,
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my emphasis). The mirror shows the real character of the viewer, not
as he would like to see himself.

Mirrors revealing self-betrayal also occur The Garden of Eden.
One occurs early in the novel when David and Catherine have had
their hair cut and colored exactly the same.  David examines his
image in the mirror and asks, “‘How do you feel? Say it’” (84). He
responds that he likes it, and then “He looked at the mirror and it was
someone else he saw but it was less strange now” (84, my emphasis).
David’s acceptance of his new persona is incomplete: “Of course he
did not know exactly how he was. But he made an effort aided by
what he had seen in the mirror” (85). David thinks he needs to
become the person he sees in the mirror, a person who is not really
his true self.  Later in The Garden of Eden David and Catherine argue
about yet another hair cut and color, and David gives in, going against
his real feelings. This time he refuses to look in the mirror:

“I wish you could see yourself,” Catherine said.
“I’m glad I can’t.”
“I wish you’d looked in the glass.”
“I couldn’t.” (177)

David now fully realizes his self-betrayal: “He began to realize what
a completely stupid thing he had permitted”(178). 

In “The Three-Day Blow” Hemingway uses an image of a mirror
that conveys a character’s feelings about his having betrayed him-
self, an image that he returns to in later fiction.  Nick, as a young
man, is discovering the cost of betraying his true feelings, and while
in this story he seizes on the possibility that “[n]othing was ever
lost,” the older Nick, as well as Jake and David, has no such illu-
sions.  The mirror reveals all that is uncomfortable but true. Though
Paul Smith concludes (and Johnston agrees) that Nick’s naiveté ulti-
mately makes “The Three-Day Blow” “not one that engages critical
interest” (59), betrayal, central as it is to Hemingway’s later fiction,
should engage us.  

“The End of Something” and “The Three-Day Blow” are stories
written from Ernest Hemingway’s complex web of memories of early
heartbreak, relationships with friends and his wife Hadley, and his
own deeply felt feelings of being betrayed and betraying others. The
only person who emerges absolutely unsullied and unscathed in these
two stories is the fictional and real Marjorie Bump.  As Stoneback
says, “ it is nothing that she says, nothing that she does, nothing that
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she is, that causes Nick’s hateful rejection of her”(67).  If only the
real Marjorie could have gotten past the comments about the fictional
Marge to see how Nick feels he had betrayed his real self and what
joy he takes in the possibility of rekindling the relationship in town
on the following Saturday night, she might have understood
Hemingway’s enigmatic apology to her in a later letter: “Everything
understood is everything forgiven” (Main 4).

Pennsylvania State University Abington

NOTE
1 I am indebted to a conversation with Scott Donaldson for this insight.    
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VISITING THE GRANDFATHER’S TOMB
ROBERT E. FLEMING

“‘Why do we never go to pray at the tomb of my grandfather?’”
This question, based on the original title of “Fathers and Sons,” is the
last and the most important of several that Nick Adams’s young son
asks near the end of story.  Nick replies, “‘We’ll have to go. . . . I can
see we’ll have to go’” (Short Stories 499; future citations are to this
text).1 By changing the title, Hemingway buried long-held resent-
ment over the circumstances of his own father’s death, but the reader
who pays a visit to Dr. Hemingway’s “tomb” will see “Fathers and
Sons” in a different light.  

The grave of Hemingway’s own father is in the Forest Home
Cemetery in Forest Park, Illinois, just west of Oak Park.  During
Hemingway’s youth, it was an almost rural setting.  Today it is
bounded on the north by the busy Eisenhower Expressway, on the
east by Des Plaines Avenue, on the west by First Avenue, and on the
south by US Highway 30, Roosevelt Road.  The Des Plaines River
bisects the grounds, which are covered with large trees.  An oasis in
the middle of expanding suburbia, it might seem a fit resting place
for Dr. Clarence Edmonds Hemingway, an outdoorsman who taught
his son to hunt and fish. But it is not a wholly appropriate setting; on
December 6, 1928,  Dr. Hemingway shot himself while depressed
about his health and finances, a depression to which his family had
failed to respond.  Later his son would write about his father’s liter-
ary persona, Dr. Henry Adams, that “[h]e had died in a trap he had
helped only a little to set, and they had all betrayed him in their var-
ious ways. . . .” (489-90), a trap ironically reflected in the cemetery’s
current encirclement by busy highways.   

Biographers have noted possible circumstances about the trap in
which the doctor had found himself and have suggested his rela-
tionship with Grace Hall Hemingway as one source of his despair.
Michael Reynolds speculates that “[w]hen he . . . sat down on his
marriage bed and put the steel barrel to his temple, it was not only
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the diabetes or the debts that squeezed the trigger.  He fell back into
a bed that had been a long time in the making. . .” (Young
Hemingway 85).  Certainly Ernest, who was prone to sympathize
with his father and view his mother harshly, placed much of the
blame on her and had earlier created manipulative mothers in short
stories such as “Soldier’s Home” and “The Doctor and the Doctor’s
Wife.” Oddly, Dr. Hemingway had approved of the latter story,
which depicts both of Nick’s parents unfavorably: he could seem-
ingly ignore the faults of a fictional character who bears a distinct
resemblance to himself (Letters vol. 2, 287 note 2), but Grace
Hemingway, if she had ever recognized her own characteristics in
the fictional mother, could have felt no comfort.  After her husband
had escaped his marriage, Grace had the last word as she had had
during much of their married life: his body lay in state in Grace’s
music room (American Homecoming 211), and he was buried, not
with his mother and his heroic Civil War veteran father in the
Hemingway family plot in Forest Home, but among the Halls in
their family plot; at his right hand lies Grace’s uncle Tyley Hancock,
and, of course, Grace herself would lie on his left.

As well as the disposition of his body, Grace also had the last
word in interpreting the meaning of her husband’s death. She chose
for his headstone the number of a brief Bible verse, John 15:13.  But
the verse—“Greater love hath no man than this, that a man lay down
his life for his friends”—was a curious interpretation of her hus-
band’s suicide.  In laying down his life Dr. Hemingway left his fam-
ily in a perilous financial situation.  As Hemingway summed up the
family finances in a December 9 letter to Maxwell Perkins, “there are
my Mother and two kids. . .still at home—$25,000 insurance—a
$15,000 mortgage on the house. . . .worthless land in Michigan,
Florida, etc. with taxes to pay on all of it.  No other capital—all gone
. . .lost in Florida” (Letters vol. 3, 480). Ernest’s brother-in-law
Sterling Sanford and Uncle George Hemingway paid the $300 bill
for the doctor’s funeral (American Homecoming 219).  To avoid pos-
sible suspicions of financial hardship or mental illness, George
Hemingway blamed the doctor’s depression solely on his angina and
diabetes (American Homecoming 209-210), deliberately misleading
the coroner’s jury.  Hemingway cited the same health factors as well
as the doctor’s money worries in his letter to Perkins.

In “Fathers and Sons,” Nick’s father had similarly suffered men-
tal anguish not only because of his inability to stand up to his domi-
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neering wife but also because of his own inflexibility.  The result was
the sort of family struggle Hemingway referred to in a 1919 letter to
his father about the latter’s ineffectual “ultimatum” against Grace’s
building her own retreat across from the family cottage in northern
Michigan.  Ernest supported his father’s side in what Michael
Reynolds has called “a bloody family battleground” (Young
Hemingway 64) and what Ernest himself termed a “selfish piece of
damn foolishness” in that letter to his father, ending the letter with
“Stand by Your Guns!”  His father, however, would ultimately give
in and write a polite note in Grace’s guest book praising the cottage
(Letters vol. 1, 190-191).  Ernest himself suffered from his mother’s
inflexible rules the next year when he was “kicked out quite perma-
nently” from the family cottage, forcing him to move to a boarding
house in Boyne City, Michigan (Letters vol.1, 235).

While Dr. Hemingway’s suicide was a shock, it should not have
been entirely unexpected.  According to Michael Reynolds, family
members had observed disturbing danger signs concerning his men-
tal health years before Hemingway wrote the first of the Nick Adams
stories.  As early as 1904 and again in 1908, the doctor had taken
solo out-of-town trips, apparently at least to escape the pressures of
home life.  Furthermore, in 1909, he listed insurance policies total-
ing nearly $50,000 for Grace. The instructions he left about apply-
ing for their benefits in case of his death were significant; he warned,
“don’t tell all you know [sic] to every one . . . should there be any
doubt at all as to the cause of death . . .”(qtd. in Reynolds, Young
Hemingway 84).

Suicide is inevitably traumatic for family survivors, and
Hemingway would not deal with the feelings that troubled him after
his father’s death until 1933.  However, on the way to “Fathers and
Sons,” he had created several transitional portraits of broken fami-
lies.  “Soldier’s Home,” (1925) not a Nick Adams story, features a
manipulative mother who wields her motherly love as a tool to con-
trol her veteran son and an inflexible father who doles out privileges
as if his son were a teenager.  Closer to home, “The Doctor and the
Doctor’s Wife” (1925) depicts Nick’s parents as a mismatched cou-
ple, the mother a manipulator whose devotion to Christian Science
conflicts with her husband’s medical career and who gently but con-
stantly reminds him of his shortcomings.  Dr. Adams, a master of pas-
sive aggression, rejects her counsel, slamming the screen door to irri-
tate his wife’s headache and insincerely apologizing.  The
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relationship between Nick’s parents in this story helps to explain
Nick’s own hesitation over relationships that may lead to marriage.

“Now I Lay Me,” written near the end of 1926 and published the
following year in the significantly titled Men Without Women, con-
siders Nick’s childhood from a mature perspective. Having been seri-
ously wounded in World War I, Nick passes his sleepless hours by
reflecting on the family dynamics.  His earliest memories are of the
attic of his grandfather’s house, where his family lived until his
grandfather’s death just as the Hemingway family had lived in the
Hall house. The memories are not of special incidents but of the
attic’s contents, which constitute a rich source of Freudian images.
Hanging from the rafters in a tin box is Nick’s parents’wedding cake.
Does the stale cake suggest a mummified marriage?  Another detail
is a collection of preserved snakes that Nick’s father had collected in
his youth.  These are poorly preserved in alcohol, “the alcohol
shrunken in the jars so the backs of some of the snakes and specimens
were exposed and turned white. . .” (365).   When the grandfather
died and the family was about to move “to a new house designed and
built by my mother,” as the Kenilworth house had been designed by
Grace, the jars are thrown into a backyard fire.  Nick’s memories of
the jars popping in the fire and the snakes burning are vivid, but
“there were no people in that, only things.  I could not remember who
burned the things even. . .” (365).  This inability to remember sug-
gests Freudian censorship.  Does it conceal some traumatic family
event?

The first burning is followed by another while the doctor is on a
hunting trip.  Nick’s mother, who frequently cleaned the house and
purged unwanted things, cleaned the basement “and burned every-
thing that should not have been there” (365-366).  On the doctor’s
return, she smilingly reports that she has been cleaning, but Dr.
Adams ignores her, looking at the ashes and seeing that his collec-
tion of Indian stone axes, knives, tools, pottery, and arrows has been
burned.   He does not challenge his wife—did he learn from a previ-
ous argument over the snakes?—but he takes revenge subtly when
his wife goes inside.  He tells Nick, “The best arrowheads went all to
pieces” (366). The lesson reinforces for Nick the assumption that
women are insensitive to the needs and feelings of their husbands and
are ready to impose their will no matter what the cost to their men.
And the best men, like arrowheads, end up going to pieces.  It is a
chilling view of marriage, but looking back, Nick thinks, “In remem-
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bering that, there were only two people, so I would pray for them
both” (366).  But there are actually three people in the memory: the
person who is happy to have a clean, uncluttered house, the man who
subtly implies that his marriage has left him as devastated as his col-
lection of Indian artifacts, and the boy who draws the intended impli-
cation and will apply it to his own life.

The ending of “Now I Lay Me” is ironic. Nick’s orderly John, a
fellow Chicagoan, talks about his own happy marriage and suggests
that his lieutenant should be married, too. He could marry an Italian
woman who would make him happy.  “He was . . . very certain about
marriage and knew it would fix up everything” (371).  Nick’s jaun-
diced view of marriage in response to his own fractured home life is
traceable through several other short stories: “The End of
Something” (1924), in which Nick breaks off a love affair; “The
Three-Day Blow” (1924), in which the reasons for the breakup
become apparent; and “Ten Indians” (1927), in which Nick is
betrayed by his promiscuous girlfriend Prudie.

Hemingway needed to lay to rest the ghost of his father by writ-
ing about him, but like Nick, he had put off this healing process. But
finally, in 1933, the time had come. The most traumatic event of his
life, greater than his near-death experience in the Great War or the
heartbreak of his divorce from Hadley, his own father’s suicide pro-
vided insights and memories toward the story of Nick’s father’s
death.  Furthermore, Hemingway, like Nick, knew that “if he wrote
it he could get rid of it.  He had gotten rid of many things by writing
them” (491). Nevertheless, like Nick, Hemingway realized that
“[t]here were still too many people alive” (491) for him to tell the
whole story.  Interestingly, John Beall observes that “[t]his sentence
is not completely present in any draft before it appeared in the first
edition of Winner Take Nothing” (137).   Had he told the entire story
as he had lived it, the reputation of the Hemingway family would
have been exposed as a sham.  But by fictionalizing it and employ-
ing his principle of the iceberg, he could partially cleanse his mem-
ory.  Inwardly he blamed his mother for exacerbating her husband’s
depression, but he lacked the necessary distance to express artisti-
cally his feelings through his persona, Nick.  His anger is apparent in
an early fragment (Item 384) never used in the published story. Nick
recalls his parents “[having] it out again before the children—then
the inevitable making up . . . everything that had been told the chil-
dren cancelled, the home full of love. . .” (qtd. Smith 306).
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But Hemingway could not avenge his father in fiction by laying
the blame for his death on Nick’s mother. Instead “Fathers and Sons,”
this bittersweet story, examines the doctor’s character from Nick’s
own perspective as a father.  Appropriately set in America during the
Great Depression, the story focuses on the relationship between Nick
and his father.  Nick recalls the positive lessons his father taught him
and dismisses, sometimes in comic terms, some of the mistaken
notions his father tried to instill in his son.  The final third of the story
depicts Nick as father facing some of the same parental difficulties
his father had faced. 

Some of the finest lessons his father taught Nick reveal his char-
acter as a sportsman.  As he drives through farm country, Nick finds
himself  “hunting the country in his mind as he went by; sizing up
each clearing as to feed and cover and figuring where you would find
a covey and which way they would fly. . . . In shooting quail you must
not get between them and their habitual cover . . . or when they flush
they will come pouring at you” (488), making it difficult to get a shot.
In 1935 Hemingway would publish an article in Esquire,
“Remembering Shooting-Flying,” similarly characterizing his own
father as an excellent hunting mentor (By-Line 187-189).  Nick
recalls that his father was a great wing shot, partly because of his
extraordinary eyesight.  Once when he and Nick looked across the
lake, the doctor called Nick’s attention to sheep on a hillside, which
Nick sees only as a “whitish patch” on the hill.  The doctor can count
them; he can see the flagpole in front of their cottage and even iden-
tify the sister who has raised the flag.  Nick can see only the vague
shape of the cottage.  The doctor sees “as a big-horn ram or as an
eagle sees, literally” (489).

But having “a faculty that surpasses human requirements” is not
an unalloyed gift.  Nick equates his father’s keen eyesight with his
nervous tendency to detect slights, to react negatively to them, and
in doing so to become cruel.  It is this combination that accounts for
his dying “in a trap he had only a little to set” (489-90).  The nature
of the trap and the tragedy that led to his death are unexplained, but
perhaps Nick realizes that his own artistic ability encompasses a sim-
ilar sensitivity and carries with it the same dangers.  His father’s phe-
nomenal eyesight is coupled with an ironic blindness when dealing
with his son’s sex education.  When Nick unwittingly calls a squirrel
a “dirty little bugger,” his father admonishes him that “bugger” is a
nasty word denoting one who commits a “heinous crime” (490).
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Later Hemingway treats the moral instruction comically when Dr.
Adams explains too little about Enrico Caruso’s arrest for “mashing,”
another “heinous” crime.  Nick’s reaction is awakened prurient inter-
est: his “imagination pictured the great tenor doing something
strange, bizarre, and heinous with a potato masher to a beautiful lady.
. . . He resolved, with considerable horror, that when he was old
enough he would try mashing at least once” (491).

Driving through hunting country brings back more somber mem-
ories of his father’s futile attempts to talk about sex, and Nick recalls
his own sexual education with Ojibway teenage girls, in spite of his
father’s awkward warnings of the dangers of such relationships.  In
“Indian Camp” (1927) Dr. Adams exposed Nick to Prudie Mitchell’s
infidelity in a manner that seems cruel to some critics, but two pas-
sages omitted from the final manuscript (JFK Items 728 and 729)
document the father’s ambiguity and the guilt that lay behind his
seemingly inflexible enforcement of rules.2 Particularly disturbing
is Nick’s Oedipal reaction to his father’s stubborn discipline in
“Fathers and Sons” when he fantasizes about shooting Dr. Adams
with the very same shotgun that his father had given him and trained
him to shoot.

Nick’s humiliation by his father and his shame over his own
response are the final feelings he associates with his role as the doc-
tor’s son.  Now he must shift to the role of father when his own son
awakens.  With preternatural insight, the boy’s first question is about
hunting with the Indians and what the Indians were like.  Nick finds
that he cannot answer any more effectively than his father answered
his own questions about sex.  Evasively he tells his son that his Indian
companions, Trudy and Billy Gilby, were “very nice,” and when the
boy asks further questions about “what they were like to be with”
Nick excuses himself by thinking of Trudy, “Could you say she did
first what no one has ever done better and mention plump brown legs,
flat belly, hard little breasts. . .” (497).  It is even harder when the boy
moves on to the other taboo topic that has been on Nick’s mind:
“‘What was my grandfather like?’” (498).  

Nick relates only Dr. Adams’s qualities as a sportsman: his won-
derful eyesight and his skill as a fisherman and hunter, the best wing
shot that Nick has ever seen.  Only partly satisfied by Nick’s bland
answers, the boy moves on to his hardest question: “‘Why do we never
go to pray at the tomb of my grandfather?’” (498).  Reared in France,
the boy assumes that filial piety obliges one to honor his forebears by
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visiting and praying at their final resting place.  Accustomed to elab-
orate European tombs, the boy would be disappointed by the grey
granite of a small American headstone, an inadequate artifact to com-
memorate the boy’s larger-than-life grandfather.  Nick realizes that he
can no longer avoid dealing with his relationship with his father as he
has avoided visiting his father’s grave and tells his son, “‘We’ll have
to go. . . . I can see we’ll have to go’” (499).

In this 1933 story, Hemingway’s best-known character, who is
both son and father, resolves to visit the grave of the father with
whom he has found it so difficult to come to terms.  Whether he will
keep this promise of a visit to the grave or not, eventually Nick will
write the story of his father as Hemingway wrote of his.  But after
he buried his own father at the Forest Home Cemetery in December
of 1928, Ernest Hemingway never revisited the grave site
(American Homecoming 220).3 This story took the place of a phys-
ical pilgrimage to Forest Park.  He did not really need to visit the
grave, whose inscription does not encompass his father’s life and
heritage.  “Fathers and Sons” stands as a better monument to Dr.
Clarence Hemingway than any headstone with a misleading Bible
verse as an epitaph.

University of New Mexico

NOTES
1The title of “The Tomb of My Grandfather” was changed to “Fathers and Sons” rather

late in its composition.  As late as 26 July 1933, Hemingway still referred to the story by its
working title in a letter to Maxwell Perkins.  (Selected Letters 395).

2For a more full discussion of Dr. Adams’s struggle with his conscience in Items 728
and 729, see Fleming 105.

3Although Hemingway paid for his mother’s funeral in 1951, he did not attend it (The
Final Years 242).  Another opportunity for a visit to the grave in the Forest Home Cemetery
presented itself in 1958 when Hemingway left to go to Ketchum after picking up his wife
Mary in Chicago.  He wrote to son Patrick that driving west on US 20 “through northern
Illinois—from Rockford to Galena really beautiful . . . across Mississippi to Dubuque—
Galena a wonderful town. . .(Selected Letters 887).   Surely he would have mentioned a visit
to the Forest Home Cemetery, which by then held the graves of both of his parents.
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THE FOREVER FRONTIER: THE NOVELS OF 
EMILY ST. JOHN MANDEL AND LING MA IN

RE-IMAGINING FRONTIER VIOLENCE.
WESLEY BISHOP

Historians and literary scholars have long used Frederick
Jackson Turner’s 1893 frontier thesis to construct deeper under-
standings of modern American culture and history. Scholars have
used the idea to explain everything from American expansion to
late-stage capitalism to American cultural productions. This wide-
spread use of Turner’s work speaks to the multiple interpretations
and uses the document provides scholars of American society. Yet
one of the most interesting aspects of the thesis is the declension nar-
rative implied to describe American history. “Movement has been
[the character of American life’s] dominant fact,” Turner argued,
“and . . . the American energy will continually demand a wider field
for its exercise” (18). Turner worried that without this area of geo-
graphic expansion, Americans would face a crisis, compelling a new
period of relative uncertainty and possible decline in American his-
tory. Turner believed to combat this issue, a new sphere of expan-
sion would be needed to compensate for the closing of the original
American frontier. 

Yet why was this frontier so vital, especially given that the fron-
tier was really just the movement of the United States across a large
section of North America and Native American lands? Because,
Turner reasoned, “For a moment, at the frontier, the bonds of custom
are broken and unrestraint is triumphant” (18). In this place of bro-
ken norms, of violent possibility, America had found itself and cre-
ated a new, “exceptional” identity. It would, therefore, need to con-
tinue finding these places of geographic and temporal exception to
remain exceptional.

Although it is not very apparent on the first reading, there is a dis-
tinct and terrifying nihilism to Turner’s conceptualization of
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American history. America was made great because of its spheres of
violent expansion. By behaving like colonizers, invading and con-
suming territories of other peoples, Americans had created a new
identity for themselves. To maintain that “greatness,” America would
need to find constant sources of expansion for “broken and unre-
strained” growth. Violence, expansion, and the horrifying subjuga-
tion of others in the path of the American horde was, for Turner, a
requirement, implying that violence existed in a never-ending loop,
outside of historic time and evolutionary development. Constant vio-
lence and expansion was the defining feature of American civiliza-
tion; without it, the United States would almost certainly enter a state
of decline.

However, Turner did provide for a bit of nuance in imagining the
frontier, its closing, and the space’s relationship to American history.
Toward the end of his essay, Turner argued that “the frontier has gone,
and with its going closed the first period of American history” (18),
implying that new states and new periods awaited American society.
In this fashion, the frontier society of the United States was a point
in a linear path of development for Anglo-America. Turner fully
expected these new, perhaps better, states to come into existence but
there was an underlying tension. If the frontier as a space had pro-
vided such an important foundation for American civilization, what
would happen now that the US was cresting into the twentieth cen-
tury without its former frontier? Turner provided some possible opti-
mism, namely, arguing that the violence of frontier life had made a
distinct American character that would serve as the foundation of
future periods of American society. “From the conditions of frontier
life came intellectual traits of profound importance,” he argued. “The
works of travelers along each frontier from colonial days onward
describe certain common traits, and these traits have . . . still persisted
as survivals in the place of their origin, even when a higher social
organization succeeded. The result is that to the frontier the American
intellect owes its striking characteristics” (17). The frontier might be
gone, but the violence had permanently impacted the American psy-
che. It was there that America could build its new foundation and
continue its linear, historical path of development.

However, despite the possibility of continued growth Turner per-
mitted, there is still an underlying malaise to this formation or, at
least, a possibility of malaise. America could continue to grow, in
Turner’s thinking, but the closing of the frontier and the end of a
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buffer zone for permitted violent expansion meant that America
could lose its distinct advantage over other civilizations. This
nihilism has not always been privileged in Turner scholarship;
instead, many scholars have focused on Turner’s characterization of
pre-1893 America, where he praised the frontier in shaping a
uniquely American character. Reading Turner in this fashion, he
seems like a triumphant viewer of America. Yet, Turner’s larger con-
cern was that this was all potentially ending as the frontier closed and
American society was left with the reality of a limited future. This
declension narrative, therefore, posits a potential fatalism of
American civilization. Without violence, a brutality contained in a
timeless loop, there would be no America.

This essay argues that by understanding the imagined decline of
the frontier we can better understand the genre of American post-
apocalyptic literature, the imagined space of the Midwest in litera-
ture, and, specifically, two recent novels, Station Eleven by Emily St.
John Mandel and Severance by Ling Ma. Both of these novels invert
the frontier thesis and post-apocalyptic narrative by arguing that it is
not in a violent, stripped-down essence that we find ourselves, but
instead in the comforts and familiarities of modern commercial life.
First, by understanding these novels as examples of refutation to the
frontier, we see that Turner’s thesis was not timeless, as some pur-
veyors of American violence and rugged individualism have imag-
ined. Instead, it was the product of a distinct cultural and historical
moment, a period in which the violence of American society led to
an American exceptionalism. Second, we see that the Midwest is not
timeless, as myths of the region have purported. Instead, like Turner’s
thesis, the imagining of the Midwest as a no-place place is represen-
tative of a specific cultural vantage point. Finally, as the novels of
Mandel and Ma demonstrate, the violence of post-apocalyptic narra-
tives, which often adhere to a kind of frontier logic, is not reflective
of human nature in general. Instead it is an American imaginary that
sees frontier violence as a supposed permanent and necessary fixture
of “human society.” Mandel and Ma challenge this belief by show-
ing how a post-frontier socialized ethics can be and must be the basis
of a sustained civilization.

To help further ground these arguments this essay will also look
at the late Minnesota writer and conservationist Paul Gruchow, who
advocated for a more evolutionary sense of the American Midwest,
one that was not based on an endless cycle of violence and degrada-



The Forever Frontier: The Novels of Emily St. John Mandel and 63

tion but instead on transcendent, evolutionary conceptions of time.
Taken together, these writers provide a way to move beyond the
specter of the “forever frontier,” an imagined ahistorical space that
uses permanently fixed violence to determine self-worth, revitaliza-
tion, and the continuation of civilization.

Greg Grandin has referred to Frederick Jackson Turner’s thesis
as a “sociology of vastness.”  Grandin, like many scholars who have
dealt with Turner and the history of American expansion, pays par-
ticular attention to how Turner framed American exceptionalism as
arising from the violence of the frontier. As Grandin notes, critiquing
Turner’s praise of violence: 

Such a multifunctional complexity! The frontier, here and hence-
forth, was a state of mind, a cultural zone, a sociological term of
comparison, a type of society, an adjective, a noun, a national myth,
a disciplining mechanism, an abstraction, and an aspiration . . .
Within a decade of the 1893 paper, it became difficult to grapple with
any of the main themes of American history without passing through
Turner. (116-117)

However, this is only one aspect of Turner’s overarching argu-
ment. According to Turner, the frontier is what made white American
society supposedly superior to European society, but that frontier was
neither limitless nor infinitely vast. Instead, Turner’s thesis contained
a possible declension narrative. Underlying much of Turner’s work is
a concern that the frontier is closing, that this thing, this place of vio-
lent rebirth, no longer exists. As with all declension narratives, there
is a decided villain, a culprit lurking in the shadows waiting to be van-
quished. The frontier thesis argues that the villain of American history
and, really, white-western-male society writ large, is civilization
itself. The comforts and amenities of the modern capitalist democra-
tic nation states produced a softness that led first to a sleepy body
politic, then decadence and debilitating comfort, and then a fall of the
society in question. Without a “safety valve” to go out and purge one’s
personal psyche of excessive civilization and, therefore, violently
remake oneself, the quintessential American character trait of white
men would be lost. White men would be tamed, Turner feared; con-
sequently, they would lack the ability to navigate the complex and vio-
lent world of modern capitalism. In this way, the post-apocalyptic nar-
rative helps highlight the tension of post-frontier America. Survivors
in these narratives can be depicted as either too soft and “civilized” to
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survive and thrive in this horrifying new frontier-like society, whereby
they die quickly, or too suited for the violence of the frontier, thereby
eventually descending into a kind of violent madness. Only the char-
acters who are able to navigate the complex and shifting frontier life
of killing, surviving at all cost, and constant movement are able to sur-
vive with a sense of humanity left intact.

These story types can, therefore, contain two positionalities for
their characters. Survivors of the apocalypse are simultaneously the
native and the settler. In this sense, is there any other way to think of
multi-generational white Midwesterners? Both imperial denizens in
the interior, they claim fixed permanence and “home” in a colonized
and settled home front. This is a nearly perfect metaphor for people
in modern capitalist society. In the late eighteenth century, the east-
ern-most edges of the American Midwest were the site of a violent
and ever-shifting border. As Anglo-Americans moved into first the
Ohio River Valley and then quickly spread to the banks of the
Wabash, the Midwest underwent a process of violent settler colo-
nialism. Yet once that frontier was “closed” by the end of nineteenth
century, a popular sense of melancholy set in for the cultural pro-
ductions of the American Midwest. Sinclair Lewis’s “Babbits”
replaced the specters of Daniel Boone, William Henry Harrison,
Theodore Roosevelt, and scores of white colonial settlers of Ohio,
Indiana, Illinois, and Michigan. These descendants of the early fron-
tier “pioneers,” at least culturally, were left with the psychological
task of navigating small towns, scattered cities, farmlands, and indus-
trial factory life. Those who could maintain a sense of finesse in the
face of growing commercial production were, thereby, more fit, but
the fear of softness found in Turner was nonetheless ever present. 

Both Emily St. John Mandel’s 2014 novel Station Eleven and
Ling Ma’s 2018 novel Severance deal with an end-of-the-world sce-
nario and the social implications that come with a return to a frontier
society.  Both authors imagine the fallout that accompanies a super-
flu ravaging the world and set their books in the American Midwest.
Ma pictures actual zombies, reanimated corpses who are victims of
the super-flu, while Mandel imagines zombie-like survivors who
move about the landscape trying to scrape together an existence.
What is particularly interesting about both of these authors is that
they simultaneously understand the inherent violence that comes
with a breakdown of society, a return to the frontier, and an end to
more complex social systems, but neither romanticizes the frontier
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or is nihilistic about human civilization. 
Ma’s main protagonist is a first-generation Chinese American

woman named Candace Chen who works in the publishing industry.
Prior to the super-flu she oversees vast trade networks for her pub-
lisher’s international press. Ma uses this landscape to construct a
deeper meditation on violence, the ahistorical cycle that our lives and
sense of time can take, and, finally, the ways in which the frontier-
like society forces us out of those patterns. Yet as Chen witnesses her
fellow survivors struggle in this new world, we see that the return to
rugged conditions do not automatically liberate us. Instead, for Ma,
liberation’s possibility becomes a conscious act and not one of brute
force: 

Memories beget memories,” Chen thinks in the book. “Shen Fever
being a disease of remembering, the fevered are trapped indefinitely
in their memories. But what is the difference between the fevered
and us? Because I remember too, I remember perfectly. My memo-
ries replay, unprompted, on repeat. And our days, like [those of the
fevered], continue in an infinite loop. We drive, we sleep, we drive
some more.” (160)

Mandel’s protagonist is also a survivor of a super-flu virus, a
young actress, Kirsten, who tours the post-apocalyptic Midwest in a
Shakespearean company called the Traveling Symphony. Both char-
acters understand the value that comes from commodities and com-
mercial markets, and, in fact, long for a return to the abundance and
security civilization provides. The frontier is less a place to find one-
self than an arena of conflict, hardship, and danger. 

In fact, Kirsten’s main mantra throughout the book is an adapted
line from Star Trek, “survival is insufficient.” To merely survive, to
have one’s civilization stripped down to its bare minimum, reveals
nothing deeper about humanity other than the cruelty that accompanies
scarcity. Art, community, fellowship, and, most importantly, leisure are
not to be denied or run away from, but something to aspire towards.

“What was lost in the collapse: almost everything, almost every-
one, but there is still such beauty,” Mandel writes. Describing the per-
formances of Kirsten’s company, she reflects: 

Twilight in the altered world, a performance of A Midsummer
Night’s Dream in a parking lot in the mysteriously named town of
St. Deborah by the Water, Lake Michigan shining a half mile away
. . . Shakespeare was the third born to his parents, but the first to sur-



66 MIDAMERICA XLVI

vive infancy. Four of his siblings died young. His son, Hamnet, died
at eleven and left behind a twin. Plague closed the theaters again and
again, death flickering over the landscape. And now in a twilight
once more lit by candles, the age of electricity having come and
gone, Titania turns to face her fairy king. “Therefore the moon, the
governess of floods, pale in her anger, washes all the air, that
rheumatic diseases do abound.” Oberon watches her with his
entourage of fairies. Titania speaks as if to herself, now Oberon for-
gotten. Her voice carries high and clear over the silent audience, over
the string section waiting for their cue on stage left. “And through
this distemperature, we see the seasons alter.” All three caravans of
the Traveling Symphony are labeled as such, THE TRAVELING
SYMPHONY lettered in white on both sides, but the lead caravan
carries an additional line of text: Because survival is insufficient.
(57-58)

As such, what both of these novels do is show a socialist ethic of
the frontier, one where rugged individualism and brutal accumula-
tion are not aspired to; instead, emphasis on community and society
are privileged. As Mandel’s characters move about the landscape of
the Midwest, they come across re-emerging towns. What is of par-
ticular interest is that these towns, scattered throughout the new
Midwest, are centered around the previous commercial districts.
What once were fast food restaurants serve as communal homes,
gathering halls, and public meeting spaces. Ma’s band of survivors
move into an abandoned shopping mall, with each person adopting a
former store as their personal apartment. These commercial spaces
dedicated to the production and sale of goods are not representative
of a decadent culture, but a realization that we often do find ourselves
in the products we consume, the markets that bring us together, and
the exchange of goods and services that makes society possible. The
novels of Ma and Mandel force us to rethink the nature of the fron-
tier, humanity’s relationship to areas of excessive violence, and the
promise of civilization as a state of good. This reading is particularly
useful for us in the field of Midwest studies. Too often the Midwest
is depicted as a No Man’s Land of empty landscapes, populated by
static actors. 

As Michelle Campbell has argued, authors and commentators
have often constructed the Midwest as an all-encompassing origin
myth for a supposed quintessential American character, but like all
myths, this construction is both rooted in time and yet placed outside
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of it. The way this occurs is that the myth in question serves as a
definitive starting point in a narrative structure and, as such, is
grounded in a sense of linear time. Therefore, the American charac-
ter begins with the settling of the Middle West, and, in fact, that
alleged “heartland” is the muscle connecting America’s continued
imperial expansion to its origins on the eastern coast. Yet, this myth
simultaneously posits that the Midwest, even after Anglo coloniza-
tion, is mostly a static state. This is the Midwest of “flyover country,”
a monotonous, tedious, and unchanging landscape: 

The Midwest is often considered a kind of utopia; it is a provincial,
flat, and undifferentiated landscape, which is the perfect setting for
a revised origin myth, not the true origin myth inscribed on the land
of the East Coast, but, rather, a sequel to the national public imagi-
nary . . . The Midwest may be the perfect place at the heart of a per-
fect union in a nationalistic public imaginary, but it is also a “no
place” in this same imaginary— a place to fly over or drive through,
not a destination: a cultural waste land of nothingness. (Campbell
100)

Likewise, as Andrew Cayton has said in relation to popular
understandings of the American Midwest, “The Midwest, it would
seem, is a place where, to paraphrase Gertrude Stein’s famous line,
there is no there, there. While the South is indelibly linked with racial
slavery and the West with conquest, the Midwest’s reputation has to
do with empty normalcy” (142). Continuing, Cayton argues that to
construct a meaningful, robust, and historically accurate imagining
of the American Midwest we need to reject this open, vast, and there-
fore epistemologically meaningless imagining of the region:

… the notion of a region demands something more than definitions
rooted in economic structures and landscapes, ethnic checkerboards
and family strife. What distinguishes the Midwest is the absence not
just of contested regional meanings, but of any kind of regional dis-
course itself . . . Students look for regionalism in landscapes, food,
immigrants, crops, the transition to capitalism, the organization and
relationship of cities and their hinterlands. But we will never find the
Midwest, if there is such a place, in those subjects. We cannot force
people, living or dead, into identities that they never constructed for
themselves. (148)

Cayton and Campbell, of course, do not literally mean we cannot
force people into these identities, but rather that we should not,
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because in reality forcing the dead (and living) to do our bidding in
particular narratives is quite easy.

The myths of an unchanging Midwest are obviously historically
inaccurate, but myths have never relied upon historical accuracy to
derive their power. What Campbell and Cayton therefore argue for is
that in order to create a socially just sense of time and place we would
do well to follow the example of other, more dynamic writers, like
the late Minnesota conservationist and essayist Paul Gruchow.
Gruchow, who relied on an understanding of place, a sense of
Midwestern identity that created a sense of place based on ecologi-
cal conservation, and a sense of time that was evolutionary in its
scope, reasoned that by understanding the world as both limited and
tied to time and place, an area experiencing evolutionary time, we
would better appreciate the fact that an entire civilization could not
simply continue to expand, subjugate, and violently produce.
“Nature is the ultimate humbler,” Gruchow wrote, “both of persons
and of civilizations.” Although it was true that particular peoples and
resources could be destroyed by greed, it would never “be made the
domain of the elites . . .  temporarily overwhelmed, but never, except
at the peril of all, overwhelmed” (xviii). This reasoning challenges
both the Turner thesis of American exceptionalism and the logic of
the post-apocalyptic genre in which the environment and people are
part of a never-ending cycle, divorced from time and place, caught in
endless violence. Gruchow noted that although environmental con-
cerns were often seen as frivolities by mainstream society, to under-
stand the broader impulse of American racism, sexism, and violence
required an understanding of viewing place and people as mere
points in an endless cycle of violent degradation. 

Such a reading forces us to reconsider, then, the imagining of the
Midwest as a no-place place, since that lack of temporality or geo-
graphic and cultural distinctiveness is born of the same violent
impulses to flatten and destroy subjects and justify lingering forms
of imperial dominance. Ma and Mandel, again, provide an artistic
envisioning of this, flipping the post-apocalyptic genre on its head
and challenging basic ideas of necessity of violence as a creative cat-
alyst. As Ma’s main protagonist, Chen, struggling with a pregnancy
and the deepening deadly impulses of her survivor group, is forced
to deal with the reality of looped time. As people succumb to the zom-
bie sickness—Shen Fever, a disease of remembering—they do not
become enraged monsters, but instead merely mimic the actions of
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their previous lives. Faces glossed over, these zombies walk about
opening doors, setting tables, and giving the illusion of life. Her sur-
vivor group is horrified of these creatures and go about killing them,
thus ending the fevered state. This action is troubling, both for reader
and Chen. Prior to the apocalypse she had worked, much like the
fevered, in a state of looped time overseeing the global trade net-
works of her employer. What made these zombies so easily dispos-
able compared to the pre-Shen Fever world? The answer, naturally,
is ambiguous. There is little difference; in fact, as the survivor group
kills zombies to take their places in homes, shopping malls, etc., the
reader sees a familiar trope of the Turner thesis: violence against pre-
vious inhabitants to create a “new” society, followed by the coloniz-
ers setting into basically the same actions of the previous people. The
very opening lines of Ma’s novel speak to this arrangement of the
violent frontier: “After the End came the Beginning. And in the
Beginning, there were only eight of us, then nine— that was me— a
number that would only decrease. We found one another fleeing New
York for the safer pastures of the countryside” (3).

Eventually, Chen breaks with the group and escapes into the
expansive setting of Chicago, but the reader is left with a striking
sense that grounding oneself in evolving place, not endlessly looped
time, is key to liberation and ending both violence and destruction.
Mandel’s book ends on a much more easily discernable positive note.
After ending a threat posed by a marauding band of neo-Protestant
religious fanatics, zombie- and ghoul-like in their disregard for oth-
ers, Kirsten’s Shakespearean company witnesses the American
Midwest, and human civilization, reasserting itself. People begin
proto-newspapers, older survivors who remember the world pre-
sickness start museums and education programs, villages begin to
reconnect. “If there are again towns with streetlights, if there are sym-
phonies and newspapers, then what else might this awakening world
contain?” (332), Mandel’s novel concludes. Although the world has
been broken by violence, it is reanimating, evolving into a new state.
This new world contains the possibility of moving beyond past states,
and its reanimation, far from being a zombie-like creature, is a wholly
new historical era.

This re-imagining of the Midwest, and, really, of American civi-
lization writ large, is not impossible. Yet in order to re-imagine them,
we must also dispel our sense of the frontier, essentialist readings of
human nature, and beliefs in the human preponderance for violence.
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The fact that nihilistic ideological assumptions are found so readily
in the various popular works of post-apocalyptic literature is inter-
esting. But they are little more than cultural constructions arising
from a society obsessed with the possibility of decline, of violence,
and the horrors that accompany continued expansion and consump-
tion. By challenging the central tenets of these narratives and re-
imagining the Midwest in a fashion more in line with conceptions
like Gruchow’s evolutionary time or Ma and Mandel’s feminist- and
social-themed narratives, we are challenged to think about the cen-
trality of civilization to human experience. We are asked to acknowl-
edge that the American Midwest is an inescapable part of that story
of settled human society as much as any other humanly inhabited
region of the earth.

Once a frontier society has become “settled” and the region
undergoes a decline of direct violence directed by settlers at native
populations, we see the establishment of a kind of “forever frontier.”
As Turner noted, with the closing of the physical frontier of American
empire, a new source of renewal would need to be found. Yet for
many in the nineteenth century, especially those who held to a “cult
of masculinity,” this meant overseas empire, and brutal treatment of
oneself to produce person. The forever frontier is a place of perma-
nently fixed violence. Much like the physical frontier of America’s
early empire, it is a place where frontier people freely exercise vio-
lence and celebrate that violence for its purported positive transfor-
mative properties. Yet, unlike the older, geographic frontier, this new
frontier is abstracted and capable of turning inward. The way in
which we do violence against ourselves in a supposedly never-end-
ing quest to be better is nothing less than a continuation of the fron-
tier thesis, a fear that if we become too comfortable we will lose our-
selves, and our society, to civilization itself. Diet culture, the cult of
manliness, self-improvement obsession, and other acts of violence
call us back not to the “final frontier” but to a permanent state of pro-
longed violence: a forever frontier. Art, however, can inspire us to
better states, and what we see in works that force a more creative
imagining of the Midwest and human society is that we are not nec-
essarily doomed to the cycle of settler-colonial violence, but that we
can break away and see community, society, and cooperation as both
natural states and states to which we should aspire.

Marian University Indianapolis
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ANOTHER LOOK AT SHERWOOD ANDERSON’S
CRAFTSMANSHIP IN WINESBURG, OHIO

MICHAEL J. FINNEGAN

As we celebrate the one-hundred-year anniversary of the publi-
cation of Sherwood Anderson’s masterpiece, Winesburg, Ohio
(1919),  the majority of critics still see this volume of short fiction as
Sherwood Anderson’s best work and as his only significant contri-
bution to American literature.  Melissa Gniadek states correctly that
Anderson “has been both celebrated as a great American writer com-
mitted to the task of creating durable American literature, and derided
as a Midwestern writer of mediocre ability” (1 ).  Jennifer Smith con-
cludes that Anderson’s “ . . . reputation as a pioneer grew in propor-
tion to his influence on other modernists, including most famously
Ernest Hemingway, William Faulkner, Jean Toomer and John
Steinbeck” (12).  Both Gniadek and Smith, like Malcolm Cowley
before them, agree that Anderson “became a writer’s writer, the only
storyteller of his generation who left his mark on the style and vision
of the generation that followed” (Cowley 1).  As we know, “the gen-
eration that followed” included such Nobel Prize winners as Ernest
Hemingway, William Faulkner and John Steinbeck, and, as Cowley
notes further, they owe Anderson “an unmistakable debt” (1).
Winesburg, Ohio is Anderson’s best sustained effort, but the three
volumes of short fiction that follow, The Triumph of the Egg (1921),
Horses and Men (1923), and Death in the Woods and Other Stories
(1933) all contain fine examples of Anderson’s subtle craftsmanship;
flawed by unevenness, they, too, demand careful scrutiny for any
thorough evaluation of Anderson’s short stories. This discussion,
however, must concern itself with Winesburg, Ohio, for, in terms of
character portrayal, imagistic strategies and movement of characters,
it is the most revealing example of what Anderson was attempting to
do with his craft. And, as such, it sets the aesthetic standards by which
we judge virtually all of Anderson’s work.  

72
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In the same “Introduction” to the Viking Press edition of
Winesburg, Ohio quoted above, Malcolm Cowley states that
Anderson’s work is “desperately uneven . . . but one is gratified to
find that the best of it is as new and springlike as ever” (1).  More
specifically, the generally accepted critical view of Anderson’s short
fiction is that a few of his tales are masterful, a few are poor and a
good deal of them are mediocre.  This unevenness has been attrib-
uted to Anderson’s reputed carelessness with craft, an opinion some-
what fostered by the author himself, who in his Memoirs was fond of
calling himself a poor scribbler, an amateur and even a minor figure
(3).  Consequently, the very best of Anderson’s tales are seen as lucky
strokes of a rather unconscious genius, while the bulk of his stories
are regarded as examples of his inability or his refusal to pay close
attention to the craftsmanship involved in carefully refining his
seemingly vague notions of character, theme and setting.

In her book, Chicago Renaissance, Liesl Olson states that
Anderson and his protégé, Ernest Hemingway, “ . . . conceived of
their writing as labor, a difficult process of composition that would
produce a well-wrought style” (141).  As Olson notes further,
Hemingway himself insisted that “ . . . the ‘craft’ of writing requires
long hours of toil, day after day, to arrive at ‘one true sentence’”
(141).  It is this dedication to the labor of writing that leads to the con-
clusion that Anderson, despite his own self-effacing comments, was,
in fact, a self-conscious craftsman who relied on various quasi-poetic
strategies to maximize the effects of his stories on his readers.  These
strategies usually involve the careful selection and creation of images
and image clusters and are particularly effective in revealing theme.
In Anderson’s best tales, he relied not only on imagistic strategies,
but on the more commonly recognized techniques of his repertoire,
which included the use of rich sensory detail, first-person narrative
skill and the invocation of archetypes. Even in his mediocre tales,
Anderson tried to compensate for the story’s shortcomings by a
nearly complete reliance on these quasi-poetic strategies.  The degree
to which he succeeded or failed depended on how his images worked
to reveal theme and involve his reader with the plight of his charac-
ters.  Furthermore, interspersed throughout many of his tales are
intriguing statements of aesthetic theory that shed a brighter light on
Anderson’s own convictions concerning the art of storytelling.

Olson also writes of the influence that Anderson felt from such
movements as realism, naturalism, lyricism, cubism, impression-
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ism, mysticism, symbolism, feminism and psychoanalysis (141).
Many of the more artistic of these movements were on display at the
1913 Chicago Armory Show, and Anderson’s friend and admirer,
Paul Rosenfeld, suggests that it is these very influences that result
in what Rosenfeld terms as Anderson’s “impressionistic form curi-
ously akin to that in certain paintings by the young Renoir” (ix). In
Rosenfeld’s view, what Anderson did was to develop this impres-
sionistic form as a means of creating images and image clusters cul-
minating in “ . . . writings that please with their fineness” (ix).
Rosenfeld concludes that these writings “ . . . are the uninduced,
naïve consequences of a simple need for understanding and the com-
munication of that understanding, fulfilled by an extraordinary
imagination” (viii). Olson comments on this “impressionistic form”
as well in regard to Anderson’s own water colors which “ . . . empha-
size his attraction to variations in light and movement of color in the
natural world” (131).  Like Rosenfeld and Olson, Irving Howe, too,
had suggested that Anderson was able to tap the “flow of released
unconscious materials” in his “valuable and finely formed fictions”
(27-29). Olson, Rosenfeld and Howe focus on the importance of
Anderson’s devotion to his craft, and it is his courage to experiment
with these impressionistic techniques that elevates Anderson to that
of a literary pioneer.      

In this study we will see that the success of Anderson’s better tales
was the result of his rather fortuitous choice of both a sympathetic
character and a psychologically understandable situation.  Thus, in
his best work, the reader readily identifies with the character and
feels empathy for his or her plight.  However, Anderson’s choice of
character and situation was not always so fortunate, and in these less
auspicious tales, Anderson was forced to rely more on laborious and
self-conscious craftsmanship.  By looking closely at a few of these
Winesburg tales that hold the middle ground between success and
failure we will be better able to discern just what it is that makes some
of Anderson’s work seem so moving and beautiful and some of it
seem so sentimental and banal.

“Loneliness” is such a tale.  It is in some ways the most promis-
ing and, in other respects, one of the most disappointing stories in all
of Winesburg, Ohio. The main character, Enoch Robinson, is a
dreamer whose dreams, even in boyhood, isolated him from the life
around him.  He was a quiet fatherless lad who often became so
absorbed in his own thoughts that drivers of teams had to yell at him
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in order to get him out of the road.  At the age of twenty-one, he leaves
Winesburg and goes to New York City to study art.  Enoch lives for
fifteen years in the city, first as a successful husband, father and com-
mercial artist, and finally as a deranged recluse who spends all of his
free time in his room happily talking to his invented shadow people.
When another woman takes an interest in him and invades the hallu-
cinatory privacy of his room, he forces her out, suffers a nervous col-
lapse and returns to Winesburg, where he is condemned to a life of
loneliness and defeat.     

From this brief summary, it appears that Anderson has all the nec-
essary materials for a moving portrait of isolation.  Enoch’s plight is
much like that of Wing Biddlebaum in the highly praised tale,
“Hands.” Both characters were dreamy sensitive youths who grew up
without fathers.  Each had a certain gift for expression with his hands
and each suffered from public misunderstanding of his gift.  Finally,
as middle-aged recluses, each makes a frustrated attempt to confide
in the young Winesburg reporter, George Willard.  But the compari-
son ends here, for Wing’s tale is complete and satisfying while
Enoch’s tale leaves the reader with the feeling that something crucial
is missing.

As “Loneliness” opens, Anderson does begin to reveal Enoch’s
inner life.  We are told that Enoch had “many odd delicate thoughts
in his brain that might have expressed themselves through the brush
of the painter,” but he was always hampered by the “child in him”
which “kept bumping against things, against actualities like money,
sex and opinions” (167-168).  It was other people’s opinions that
frustrated Enoch; as a young art student, for example, he was unable
to voice his objection to the views of other young male artists.  It is
clear that Anderson himself detests these so-called artists, for “they
were artists of the kind that talk . . . They talk of art and are pas-
sionately, almost feverishly, in earnest about it.  They think it mat-
ters more than it does” (168-169).  Enoch listened to their endless
talk about such things as line, value and composition, but he could-
n’t bring himself to join in the conversation; he felt that they were
missing the point. The point, as Enoch saw it, was that his crude,
half-finished paintings were of people and that these people had sto-
ries to tell:

“The dark spot by the road that you might not notice at all is, you
see, the beginning of everything. There is a clump of elders there
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such as used to grow beside the road before our house back in
Winesburg, Ohio, and in among the elders there is something hid-
den.  It is a woman, that’s what it is.  She has been thrown from the
horse and the horse has run away out of sight.  Do you not see how
the old man who drives a cart looks anxiously about?  That is Thad
Grayback who has a farm up the road.  He is taking corn to
Winesburg to be ground at Comstock’s mill. He knows there is
something in the elders, something hidden away, and yet he doesn’t
quite know.

It’s a woman you see, that’s what it is ! It’s a woman and, oh, she
is lovely!  She is hurt and is suffering but she makes no sound.  Don’t
you see how it is?  She lies quite still, white and still, and the beauty
comes out from her and spreads over everything.  It is in the sky back
there and all around everywhere.  I didn’t try to paint the woman, of
course.  She is too beautiful to be painted.  How dull to talk of com-
position and such things!  Why do you not look at the sky and then
run away as I used to do when I was a boy back there in Winesburg,
Ohio?” (169-170)

Here, in miniature, is Anderson’s own aesthetic theory, for in
Enoch’s desire to represent the essence of things rather than the
things themselves he is expressing what Anderson meant in
“Apology for Crudity” when he said that writers must “begin to write
out of the people and not for the people” (438).  At this point in the
tale, Enoch’s life and art represent that subjective impulse that
Anderson felt was so desperately needed in American writing. Even
Enoch’s invented shadow people strongly resemble the fantasy fig-
ures of the dream-troubled old writer in “The Book of the
Grotesque,” the prologue to Winesburg, Ohio, a resemblance that
gives us a key to understanding what Anderson was attempting to do
with his craft.  For example, Enoch’s desire that his artistic acquain-
tances imagine the woman and her tale is the same as Anderson’s
desire that his readers understand the meaning of his tale, a meaning
that is not directly expressed, but merely implied by his character’s
actions.  Thus, as readers, we are somewhat like the old corn driver,
Thad Grayback.  We anxiously sense that something meaningful is
hidden beneath the surface of Enoch’s appearance, but we are not at
all sure what it is.  The mystery of Anderson’s craft lies in the degree
to which he is able to compel us to sense this implicit meaning.

Anderson explicitly stated that much of his creative impulse
depended on dreams.  This, coupled with the use of the dream-trou-
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bled old writer and the hallucinating Enoch as artist figure, suggests
that what Anderson is demanding of his reader is an intense reading,
a creative act in itself.  As readers, we must become artists in resi-
dence and, like Anderson, must identify closely with Enoch if we are
going to feel empathy for his plight.  But this kind of reading requires
an ambitious effort on our parts, for Enoch’s character is not as imme-
diately understandable as some more successful characters, such as
Wing Biddlebaum of “Hands” and Alice Hindman of “Adventure.” 

Wing’s and Alice’s characters are almost ready made for the type
of psychological probing Anderson’s aesthetic theory demands.
Their traumas are clearly revealed in flashbacks and their resulting
psychic pain is clearly manifested in their actions.  Wing is the vic-
tim of a brutal beating that he does not comprehend, other than that
it had something to do with his hands, and Alice is the victim of a jilt-
ing that has condemned her to a life of isolation and defeat.  Enoch’s
trauma, however, is not nearly as concrete and, therefore, his char-
acter is not nearly as understandable.  We do know that Enoch must
have been psychologically crippled by his experience as a rejected
and misunderstood art student, yet we see no convincing evidence of
his rejection.  His invention of a room full of shadow people is under-
standable, but it is not as psychologically revealing as Wing’s pound-
ing of his fists on the fence boards or Alice’s making of a sheet and
pillow lover. Like Wing and Alice, Enoch does make a futile effort
to control his shattered life through fantasy, yet there is no clear
dramatization of his psychic pain.  We are told that he harangues,
scolds and talks to his shadow people and that he always talked last
and best, but we never hear any of his talk or see any of his actions.
Finally, Enoch’s attempt to tell George about his room and the
woman who destroyed his shadow people is not nearly as dramati-
cally effective as Wing’s action of picking up the bread crumbs from
his cabin floor or Alice’s naked run in the night rain.   

Moreover, characters like Wing and Alice are easier to portray
because the concrete evidence of their respective traumatic experi-
ences is apparent; their actions are psychologically convincing exam-
ples of recognizable defense mechanisms.  Wing’s pounding of his
fists on fence boards is a classic compulsive activity, while Alice’s
making of a sheet and pillow lover is an easily recognized act of dis-
placement.  Thus, as readers, we feel what they feel either because
we are forced to experience similar psychic pain or because their neu-
roses are familiar to our knowledge of psychology.  But Enoch’s
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actions, since they are not as dramatic or familiar as those of Alice
and Wing, are more difficult to comprehend; he seems an abstract
construct of ideas and emotion rather than a psychologically credible
personality.  Enoch remains a rather lightly sketched portrait of “a lit-
tle wrinkled man boy” who could not find understanding in the world
outside his own imagination.

When contrasted with characters like Wing and Alice, Enoch’s
character does not evoke as strong a feeling of empathy from the
reader, yet, contrary to most critical opinion, this is a result of
Anderson’s ambition rather than his laziness.  Enoch’s character was
simply harder to draw than either Wing’s or Alice’s.  In other words,
we must judge this tale and others like it in terms of the degree of dif-
ficulty that the problem of characterization posed for the author.
Anderson claimed that he wrote “Hands” in one sitting, but he could
not write Enoch’s tale in the same way, for, in this case, his reputed
reliance on intuition and emotion was not sufficient.  Because Enoch
was a less impulsive and visual character than Wing or Alice, his tale
demanded the type of laborious craftsmanship that was to make
Anderson’s protégé, Ernest Hemingway, so renowned.  Here,
Anderson may well have dreamed of art, but he worked at craft.  

In “Loneliness,” Anderson was compelled to compensate for his
character’s vagueness through a more intensive use of imagistic
strategies.   “Loneliness,” “Hands,” and “Adventure” are tales of iso-
lation and defeat, and the repeated images that most consistently
underline this common theme are walls, tables, lamps, beds, win-
dows, doors and floors.  It is appropriate that all of these objects make
up rooms, but in Enoch’s tale the room is clearly more significant
than the character.  The room’s function is so crucial that the narra-
tor intrudes to tell us that “the story of Enoch is in fact the story of a
room almost more than it is a story of a man” (168).  This statement
is a clear admission on the author’s part that the imagery in this tale
will have a function more important than character.  And the further
implication is that in order to understand Enoch’s character, we, as
readers, must pay very close attention to these repeated images. Thus
“Loneliness” demands a different and even more imaginative read-
ing than the other two tales; it should be read in much the same man-
ner that we read lyric poetry, listen to symphonies or look at cubist
painting.  As active participants in the creative act, we must order the
parts to see the whole.
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The main theme of isolation and defeat is evident in the very first
paragraph of the tale. The images of brown walls and closed windows
suggest that, in his boyhood, Enoch was shut off from the real life of
Winesburg and its citizens.  Many details concerning Enoch’s life in
New York City support this feeling of inhibition and repression.
Enoch’s room was “long and narrow like a hallway” (168).  The so-
called artists “gathered in rooms and talked” (168). When the
drunken prostitute frightened Enoch, he crept off to his room while
she leaned against the wall of the building and laughed.  Enoch’s mar-
riage didn’t work out because his imaginative life was threatened:  “
. . . he began to feel choked and walled in by the life in the apartment”
(177).  After Enoch sent his wife and children away, he was happy,
for he could enter his room, lock the door and feel secure with his
fantasy people. Enoch explains to George that the second woman in
his life was too big for the room and “things went to smash” on the
night that he forced her out: “ . . . she went through the door and all
the life there had been in the room followed her out.  She took all my
people away.  They all went out through the door after her” (177).
Finally, Enoch is left whimpering and complaining as George passes
the window and goes out the door of the old man’s room in
Winesburg. Anderson’s repeated use of this room imagery brings us,
as readers, a good deal closer to a feeling of empathy for Enoch and
his plight.  Like Melville’s Bartleby, Enoch is a man who is literally
and figuratively walled off from life, and we do begin to feel real
compassion for him. 

However, the most significant revelation of theme is evident in
the actions of George and Enoch as they talk in the latter’s room.
Enoch begins the story of the woman as he sits with his head in his
hands on a cot by the window as George sits in a chair by a table:

A kerosene lamp sat on the table and the room, although almost
bare of furniture, was scrupulously clean.  As the man talked George
Willard began to feel that he would like to get out of the chair and
and sit on the cot also.  He wanted to put his arms about the little
old man.  In the half darkness the man talked and the boy was filled
with sadness (175).  

George senses that the old man must be on the verge of one of the
first chances he has had to communicate meaningfully with another
human being, and he wants to reach out physically to help Enoch over
the barriers of inarticulateness and misunderstanding that have con-
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fined him all his life.  The kerosene lamp suggests that Enoch’s tale
may at last emerge from the half darkness into the light of human
understanding and compassion.  Sensing this break-through, George
gets out of his chair and sits next to Enoch on the cot.  Enoch’s “child-
like blue eyes” shine in the lamplight as he tells George the tale of
the woman, but, just as the story nears its climax, Enoch drops into
a chair by the lamp and orders George out of his room.  George’s
curiosity is stirred as he commands Enoch to finish his tale.  Enoch
runs to the window and quickly tells George that he couldn’t let the
woman understand him, so he swore at her, screamed, stamped his
feet on the floor and drove her out of the room.  This brief moment
of enlightenment ends abruptly as George leaves Enoch in the dark-
ness by the window and returns to the darkness of the night.

The movement from darkness to light and back again, as well as
the movement of the characters toward and then away from each
other, works effectively because it involves the reader emotionally
with the despair, the hopeful expectancy, and the final frustration of
the moment.  James Joyce called this sudden moment of illumination
an epiphany, whose aesthetic appeal is that it demands and must
receive active reader participation.  Such objects as the cot, window,
door, chair, table and lamp involve us in the tale’s movement to the
extent that they delineate the character’s actions and function on an
imagistic level as tangible reminders of the theme of isolation and
defeat.  Read in this way, then, “Loneliness” can be seen as a fine
example of Anderson’s ability to depict the subjective impulse of his
grotesque by emphasis on these imagistic strategies that, when cou-
pled with the characters’ rhythmical movement, both reveal theme
and compensate for a necessary vagueness of character.

In terms of the more dramatic potential of their characters and the
more understandable nature of their respective neuroses, Wing’s and
Alice’s tales are aesthetically attractive works compared to Enoch’s.
However, in terms of Anderson’s appeal to the reader’s intellect and
emotion through his use of imagistic strategies and character move-
ment, “Loneliness” is a better example of what he was trying to do
as a self-conscious craftsman.  “Hands” and “Adventure” do have
moments of illumination which affect the reader in a similar way, but,
as a carefully crafted moment, Enoch’s epiphany demands more
intensive reader involvement.  In “Hands” and “Adventure”
Anderson impresses us with his art; in “Loneliness” he exhausts us
with his craft.
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In her fine article on Hemingway and Anderson, Kim Moreland
offers a further perspective on “Loneliness.”  In commenting on the
link between Anderson and Hemingway in terms of their usage of
Hemingway’s iceberg theory, she, too, singles out Anderson’s passage
describing Enoch’s painting of the women hidden in the dark spot
among the elders. In Moreland’s view, Enoch is demanding that the
viewer see the woman in much the same way that Anderson is
demanding that the reader see below the surface of the text thus
revealing “ . . . to the writer George that he paints on the basis of an
aesthetic theory that celebrates the power of omission” and that “ . . .
Hemingway recalled developing this theory shortly after leaving
Chicago, where he had met Anderson and first read “Loneliness” (53).
Moreland states clearly that the reader must be actively involved to
empathize with Enoch and that the power of this active exercise is
reliant on the reader’s effort to see beneath the surface structure of the
iceberg to understand the meaning and depth of what is unseen.  Here
again the reader is challenged to comprehend this act of omission
because this tale demands it.        

“A Man of Ideas” is another tale that gives us a key to under-
standing Anderson’s craft.  Like Enoch, Joe Welling is a character
whose neurosis is not dramatized with convincing physical manner-
isms.  His actions are visible, but they are not clear manifestations of
his psychic pain.  Joe’s job as the Standard Oil Company agent
demands that he periodically visit all the stores in Winesburg; occa-
sionally during his rounds he slips into a type of fit that would sud-
denly “blow him away into a strange uncanny physical state in which
his eyes roll and his legs and arms jerk” (103):

[T]he visitation that descended upon Joe Welling was a mental
and not a physical thing.  He was beset by ideas and in the throes
of one of his ideas was uncontrollable.  Words rolled and tumbled
from his mouth.  A peculiar smile came upon his lips.  The edges
of his teeth that were tipped with gold glistened in the light . . .  For
the bystander there was no escape.  The excited man breathed into
his face, peered into his eyes, pounded upon his chest with a shak-
ing forefinger, demanded, compelled attention (103).

Joe’s power to command and even compel attention from his lis-
tener has little to do with what he says; rather, it is a result of how he
says it.  During one of these “visitations” he traps George Willard
with his preacher-like delivery of his oratory.  Joe backs George into
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a corner, informs him of the decay that is burning up the world, and
advises him to begin all of his pieces in the paper with the phrase,
“The World is on Fire.” Like the rest of Joe’s victims, George is left
baffled by this outburst, yet he senses that there is something mean-
ingful beneath the surface appearance of this strange character.  As
readers, we, too, sense that Joe’s fits are the result of a frustrated need
to communicate meaningfully and find understanding, but, as is the
case with Enoch Robinson, we are not given sufficient dramatic evi-
dence to reveal exactly what it is that has left Joe subject to these dis-
turbing outbursts.

The Winesburg telegraph operator, Wash Williams
(“Respectability”), is a character who, like Joe, has some strange
power over the men of the village. In contrast to Joe, however, Wash’s
trauma is clearly revealed and his dramatic actions are immediately
recognized as a means of coping with his neurosis.  Wash tells George
Willard his story one night.  As a young man Wash was cuckolded by
his pretty young wife.  He sent her back to her mother and when he
decided to forgive her and take her back, the girl’s mother forced her
to walk naked into the room where Wash was waiting.  As a result of
this cruel act we meet the ugliest man in town, a miserable misogy-
nist who calls all women bitches and drinks huge quantities of beer
every night.  As with Wing and Alice, Wash’s character is a fortuitous
choice.  We can empathize with him and clearly imagine the devas-
tating psychic pain of his experience; his trauma has turned him into
a hopeless woman-hating alcoholic.  In Joe Welling’s case, however,
there is no mention of any such traumatic experience that might
explain his actions.  Here again, however, Anderson’s ambition is
evident as he is forced to offset his character’s vagueness and lack of
convincing dramatic mannerisms with a more self-conscious use of
imagistic strategies.  

“AMan of Ideas” and “Respectability” are linked thematically by
images of promised growth threatened by images of decay.  Now a
broken man, Wash sits with George on a decayed pile of railroad ties
as he relates how his young wife had held the bag of seeds while he
planted them in the warm soft ground of their garden.  In a more
direct way, Joe tells George of the decay that is threatening the world
and warns of a disaster that could destroy all the wheat, corn, oats,
peas and potatoes.  This disaster could come in the form of fire and
flood and it is especially significant that Joe’s physical actions are
described with an abundance of fire and water imagery.  Words rolled
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and tumbled from his mouth like waves.  Thoughts rushed through
his head.  His personality overrode and swept away all of his listen-
ers.  When he began his affair with Sara King, her father and brother
threatened him with a beating, but he swept them off their feet with
a tidal wave of words and then engulfed them as he plunged into an
exposition of his ideas.  Use of fire imagery is seen in the description
of Joe as a tiny volcano that lies silent for days and then spouts fire,
as well as in his statements to George that decay is burning up the
world.  Finally, Joe’s fits are variously compared to tidal waves and
volcanoes. 

Although this imagery suggests that Joe’s character may well be
an embodiment of the very decay that he prophesizes, the fact
remains that Joe does hold a strong and somewhat positive power
over his fellow Winesburg citizens.  This power has significant quasi-
religious undertones.  Joe’s fit is termed a “visitation.”  The manner
and content of his warning to George and the Kings are reminiscent
of a fire and brimstone preacher’s sermon.  As the successful man-
ager of the Winesburg Baseball Club, he controls his players with an
inspirational power that is like a spell.  The strength of this power is
especially evident in the final scene of the tale as Joe thwarts the
Kings’s attempt to give him a beating by sweeping them along with
his idea of using weeds and grasses as alternative food sources in case
of disaster.

As he did in “Loneliness,” Anderson depends here on various
quasi- poetic techniques to create another moment of enlightenment.
In this final scene Tom King and his father are waiting in the “half
darkness” (109) of Joe’s hotel room when Joe enters from the dark-
ness of the street with a bundle of weeds and grasses in his arms.  Joe
ignores the grumbled threat of Tom King, closes the door, lights the
lamp, and spreads his handful of weeds and grasses upon the floor.
George Willard is frightened at first, then laughs to himself as he lis-
tens from the hallway to Joe carrying the two men off their feet with
his tidal wave of words.  Joe convinces the Kings to go back with him
to their own house in order to tell Sarah of his ideas, and the tale
closes with both Kings rapidly following Joe down the street:

There was a scraping of chairs in the room.  It was then that George
Willard retreated to his own room.  Leaning out at the window he
saw Joe Welling going along the street with the two Kings. Tom King
was forced to take extraordinary long strides to keep pace with the
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little man.  As he strode along, he leaned over, listening—absorbed,
fascinated.  Joe Welling again talked excitedly.   “Take milkweed
now,” he cried.  “A lot might be done withmilkweed, eh? It’s almost
unbelievable. I want you to think about it. I want you two to think
about it. There would be a new vegetable kingdom you see.  It’s
interesting, eh?  It’s an idea. Wait till you see Sarah, she’ll get the
idea.  She’ll be interested. Sarah is always interested in ideas. You
can’t be too smart for Sarah, now can you? Of course you can’t. You
know that” (111).

George and the Kings are drawn by the power of Joe’s personal-
ity.  The grasses and weeds function appropriately as images of
growth and fruition while the movement of the characters toward
each other from darkness into the lamplight of the room suggests not
only that Joe’s power is compelling, but that his message is enlight-
ening as well.  Furthermore, it is no insignificant fact that Joe men-
tions the possibility of a new vegetable kingdom in the closing para-
graph, since he may well be seen as a frustrated priest of fertility.
Here the fire and water imagery combine with the quasi-religious
nature of Joe’s power to hint that before this new vegetable kingdom
is established, the world must undergo a purification by the Levitical
cleansing rituals of fire and water.  Seen in this light then, Joe’s char-
acter functions to reveal what so many of the Winesburg grotesques
are painfully seeking, a hopeful prophecy of rebirth, growth and love.   

That Anderson may have been trying to do too much with Joe’s
character is possible, especially when the more convincing character
of Wash Williams is seen in contrast.  However, we must not be too
hasty to criticize Anderson’s technique just because Joe’s character
does not immediately grip us.  In the same manner that the Kings are
captivated by Joe’s power, the ambitious reader is swept away by the
power of Anderson’s craft.  Anderson’s self-conscious use of imagery
and character movement demands our intellectual and emotional
involvement.  As is the case with Enoch Robinson, we are once again
exhausted by the subtle craftsmanship of this stylistic pioneer.

Elmer Cowley’s tale, “Queer,” falls into the same category as
“Loneliness” and “A Man of Ideas.” Elmer’s problem stems from an
attitude of self-conscious paranoia toward the town’s opinion of him-
self and his father; he believes that public opinion judges them as
“queer.”  Elmer’s father has gone from being an unhappy and unsuc-
cessful farmer to his current position as an equally unhappy and
unsuccessful merchant whose general store sells “everything and
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nothing” and who is constantly taken advantage of by traveling sales-
men.  Elmer and George Willard are roughly the same age and Elmer
sees the young reporter as an embodiment of the public opinion that
he feels condemns himself and his family.  Elmer tries to communi-
cate this feeling of inferiority to George, but he fails in much the same
way that Enoch Robinson fails to communicate his psychic pain.
Elmer’s frustration becomes so intense that by the tale’s end the only
thing he can do is beat George into half-consciousness and hop a
freight train out of town.

However, when compared to a character like Kate Swift, Elmer
is not as understandable; hence, his dramatized actions are not con-
vincing.  The title of Kate’s tale is “The Teacher” and, indeed, her
occupation is her main problem.  She lives a vicarious existence; she
reads and teaches of art and artists rather than directly experiencing
beauty and truth in her own life.  When she does try to reach out to
George Willard, she betrays her sexual inhibition and emotional con-
fusion:  first by letting George embrace her and then, like Elmer, by
beating him with her fists and running out of the newspaper office.
In their final actions of beating George and running away, both Elmer
and Kate reveal their psychic pain through the recognizable defense
mechanism of projection, yet the actual source of Elmer’s pain is not
nearly as identifiable as the stereotypical spinster school marm com-
plex that victimizes Kate.  The cliché of the sexually frustrated mid-
dle-aged teacher is recognizable, but it is more difficult for us to
empathize with an awkward, inarticulate and paranoid adolescent
like Elmer Cowley.  Here again we must recognize the demanding
task that Anderson faced in developing Elmer’s character, and, as a
result, we must appreciate the ambitious craftsmanship necessary to
see this tale through to its satisfactory completion.

Specifically, the theme that links “The Teacher” and “Queer” is
the contradiction of appearance and reality.  In both tales, clothing
imagery functions significantly to obscure the reality of each char-
acter’s existence.  Kate does try to break out of the confines of her
psychic trap by reading half-naked on her bed, but all she accom-
plishes is the unknowing excitation of the Reverend Curtis Hartman,
who is watching from the bell tower of his church.  Elmer, on the
other hand, does not even get as far as Kate; he feels that the appear-
ance of clothing is the only way to judge character.  As a result, he is
shamed by his father’s old Prince Albert coat and threatened by
George’s new overcoat.  Ebenezer Cowley feels dressed up in his
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coat, but, in Elmer’s limited perspective, the old grease-spattered
coat is an embarrassing visual manifestation of their “queerness,”
and George’s new coat is a bitter reminder of the town’s superior atti-
tude.  Elmer, of course, suffers from self-deception.  In fact, we are
told that, rather than being judgmental, George is genially curious
and interested in Elmer.  This is evident in the final scenes as
Anderson once again uses imagery and movement to involve us both
emotionally and intellectually with Elmer’s plight.  

Elmer fails in his first attempt to talk to George, decides to hop a
freight train to Cleveland, steals twenty dollars from his father’s
stash, summons George to the train station and again tries to explain
himself to the young reporter.  As the train is beginning to pull out,
Elmer wets his lips in an effort to articulate his frustration, but he
loses control of his tongue and half-incoherently mumbles his
father’s favorite expression: “I’ll be washed and ironed.  I’ll be
washed and ironed and starched”(200).  It is appropriate here that the
seemingly meaningless expression is not only an ironic reminder of
Elmer’s similarity to his father, but also a thematically significant ref-
erence to the proper care of clothing.  Elmer is so concerned with sur-
face appearance that even his subconscious echo of his father’s
repeated phrase reveals his obsession with clothes.  The money that
Elmer steals from his father can also be seen as a futile attempt to
acquire the illusion of respectability, perhaps now with a new suit of
clothes.

As the tale concludes, we see that Anderson skillfully grants
Elmer an epiphany. Elmer’s brief moment of enlightenment comes
as he gives George the twenty dollars and proceeds to beat him half-
conscious:

Elmer Cowley danced with fury beside the groaning train in the
darkness on the station platform.  Lights leaped into the air and
bobbed up and down before his eyes.  Taking the two ten-dollar bills
from his pocket he thrust them into George’s hand.  “Take them,”
he cried.  “I don’t want them.  Give them to father.  I stole them.”
With a snarl of rage he turned and his long arms began to flay the
air. Like one struggling for release from hands that held him he
struck  out, hitting George Willard blow after blow on the breast, the
neck, the mouth.  The young reporter rolled over on the platform half
conscious, stunned by the terrific force of the blows.  Springing
aboard the passing train and running over the tops of cars, Elmer
sprang down to a flat car and lying on his face looked back, trying
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to see the fallen man in the darkness.  Pride surged up in him.  “I
showed him.  I ain’t so queer.  I guess I showed him I ain’t so queer.”
(200-201) 

Elmer begins his furious dance in the darkness on the station plat-
form, but the train’s lights leap into the air as he quickly decides to
give the money back.  This brief moment of self-enlightenment con-
tinues as Elmer’s hands reach out, not to George’s coat, but to his
breast, neck and mouth.  George is rendered nearly unconscious by
the force of the blows but Elmer, like Kate Swift in her attack on
George, is actually groping for sympathy and understanding.  Even
though George suffers physically, Elmer is using his own hands in a
frustrated attempt to reach past the outward appearance of George’s
character to his physical and, ultimately, his emotional self.  Elmer is
struggling for release from the shackles of his own self-deception and
the only way he can express himself is with his hands.  As with Enoch
Robinson, Elmer’s moment ends abruptly as George falls to the plat-
form.  Elmer hops aboard the freight train, lies on his face, and tries
to see George in the darkness (201).

Anderson has rhythmically guided his character and his readers
from the darkness of confusion to the light of understanding and back
to darkness again.  Elmer has tried to reach beyond the surface
appearance of such deceptive trappings as clothes in order to find real
human understanding and compassion, but, in the end, he slips back
to his former practice of fooling himself by claiming that he
“showed” George.  The choice of the word “showed” is especially
ironic, for it suggests that Elmer mistakes dark for light even as his
own perception fails.  The train pulls out as Elmer still tries to see
George, but George, too, is left in the darkness.  As is the case with
so many Winesburg tales, the story ends with Elmer seemingly con-
fined to a life of “queerness” by his inability to communicate.  “The
Teacher” is not quite as bleak a tale as “Queer” since Kate Swift does
find some emotional outlet in her teaching and reading.  Elmer
Cowley, however, will forever be a psychic prisoner who is trapped
in his own cell of self-deception.

“Loneliness,” “A Man of Ideas” and “Queer” are not the best sto-
ries in Winesburg, Ohio, but they are three of the most revealing
examples of Sherwood Anderson’s craftsmanship.  Ernest
Hemingway’s analysis was correct when he said that Anderson
“often takes a very banal idea of things and presents it with such
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craftsmanship that the person reading it believes it beautiful and does
not see the craftsmanship at all” ( “Lost Book Review”177).  This is
precisely what happens when we, as readers, actively share the brief
moments of beauty that Anderson crafts for Enoch Robinson, Joe
Welling and Elmer Cowley.  The themes of loneliness, isolation, self-
deception, decay, growth, appearance and reality are, indeed, banal,
yet in the hands of Anderson, the skillful craftsman of imagistic
strategies and character movement, these ideas do resonate with an
unordinary force.  Hemingway’s remark is a fitting tribute to the sub-
tle stylistic genius of a writer who has long been underrated because
he has been misunderstood.

In his introduction to Sherwood Anderson’s Memoirs, Ray Lewis
White makes the following prophetic comment about the criticism of
Sherwood Anderson’s literary work:

Finally, when the definitive studies of Sherwood Anderson are com-
pleted, and when the national literature is judged honestly and
well, American letters will find for Sherwood Anderson a place  of   
enduring major importance.  Anderson will then be loved and under-
stood; others may learn from him how to write and how to live . . .
( xxxix).

Sherwood Anderson does deserve “a place of enduring major impor-
tance” in American letters for his courageous attempt to represent,
through his work, the need that we all have to tear down the walls of
inarticulateness and misunderstanding that continue to separate us
from our fellows and ourselves. 

Florida Institute of Technology
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Evans, Gary W. Death by Drowning (N).  Austin, Tex.: Rebel Press, 2017. [La Crosse, Wis.]
Evans, Richard Paul.  The Broken Road (N).  NY: Simon & Schuster, 2017. [Chicago, Ill.]
Ewing, Eve L.  Electric Arches (P).  Chicago: Haymarket Books, 2017. [Chicago, Ill.]

Fagan, Kathy.  Sycamore (P).  Minneapolis: Milkweed Editions, 2017.
Farrow, Sharon.  Blackberry Burial (N).  NY: Kensington Books, 2017. [Mich.]
Feehan, Christine.  Shadow Reaper (N).  NY: Jove, 2017. [Chicago, Ill.]
Ferris, Emil.  My Favorite Thing Is Monsters (N).  Seattle, Wash.: Fantagraphics, 2017.

[Chicago, Ill.]
Ferris, Joshua. The Dinner Party and Other Stories (S).  NY: Little, Brown, 2017.
Fiore, L.C.  The Last Great American Magic (N).  Durham, N.C.: Can of Corn Media, 2017.

[Midwest]
Fitzgerald, F. Scott.  I’d Die for You and Other Lost Stories (S).  Ed. Anne Margaret Daniel.

NY: Scribner, 2017.
FitzPatrick, Kevin.  Still Living in Town (P).  St. Paul, Minn.: Midwest Villages & Voices,

2017. [Minn.]
Flint, Eric and Alistair Kimble. Iron Angels (N).  NY: Baen, 2017. [Chicago, Ill.]
Flower, Amanda.  Assaulted Caramel (N).  NY: Kensington Books, 2017. [Ohio]
—. The Final Vow (N).  Woodbury, Minn.: Midnight Ink, 2017. [Ohio]
Fluke, Joanne.  Banana Cream Pie Murder (N).  NY: Kensington Books, 2017. [Minn.]
Foley, Jessie Ann.  Neighborhood Girls (juv).  NY: HarperTeen, 2017. [Chicago, Ill.]
Foster, Lori.  Under Pressure (N).  Don Mills, Ont.: HQN Books, 2017. [Cincinnati, Ohio]
—.  Worth the Wait (N).  Don Mills, Ont.: HQN Books, 2017. [Ohio]
Fraterrigo, Melissa.  Glory Days (N).  Lincoln: U Nebraska P, 2017. [Neb.]
Freeman, Brian.  Marathon (N).  NY: Quercus, 2017. [Duluth, Minn.]
Freeman, Cal. Fight Songs (P).  London: Eyewear Publishing, 2017. [Midwest]
Fridlund, Emily.  History of Wolves (N).  NY: Atlantic Monthly Press, 2017. [Minn.]
Fried, Gabriel.  The Children Are Reading (P).  NY: Four Way Books, 2017.
Fuller, Alexandra.  Quiet Until the Thaw (N).  NY: Penguin Press, 2017. [S.D.]
Fuller, Kathleen.  Written in Love (N).  Nashville, Tenn.: Thomas Nelson, 2017.

Gaiman, Neil.  Cinnamon (juv).  NY: HarperCollins, 2017.
Galloway, Marcus.  Snake Oil: Easy Pickin’s (N).  Waterville, Me.: Five Star Publishing,

2017. [Kan.]
Ganshert, Katie.  Life After (N).  Colorado Springs, Colo.: WaterBrook, 2017. [Chicago, Ill.]
Gay, Roxane.  Difficult Women (S).  NY: Grove Press, 2017. [Mich.]
Gelman, Laurie.  Class Mom (N).  NY: Henry Holt & Co., 2017. [Kansas City, Mo.]
Gerber, Dan. Particles: New and Selected Poems (P).  Port Townsend, Wash.: Copper Canyon

Press, 2017.
Giannelli, Adam.  Tremulous Hinge (P).  Iowa City: U Iowa P, 2017.
Gibbins, Crystal S.  Now/Here (P).  Duluth, Minn.: Holy Cow! Press, 2017. [Minn.]
Gifford, Barry.  The Cuban Club (S).  NY: Seven Stories Press, 2017. [Chicago, Ill.]
Goldman, Matt.  Gone to Dust (N).  NY: Forge, 2017. [Minneapolis, Minn.]
Goring, Ruth.  Adriana’s Angels (juv).  Minneapolis: Sparkhouse Family, 2017. [Chicago,

Ill.]
Graff, Keir.  The Matchstick Castle (juv).  NY: G.P. Putnam’s Sons, 2017. [Ill.]
Graham, Brandon S.  Missing People (N).  Blue Ash, Ohio: Tyrus Books, 2017. [Chicago,

Ill.]
Graham, Randal N.M.  Beforelife (N).  Toronto: ECW Press, 2017. [Detroit, Mich.]
Gray, Shelley Shepard.  A Daughter’s Dream (N).  NY: Avon Inspire, 2017. [Ohio]
Gudenkauf, Heather.  Not a Sound (N).  Don Mills, Ont.: Park Row Books, 2017. [Iowa]
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Habash, Gabe.  Stephen Florida (N).  Minneapolis: Coffee House Press, 2017. [N.D.]
Hallgarth, Susan.  Death Comes (N).  Albuquerque, N.M.: Arbor Farm Press, 2017. [Cather,

Willa]
Hansen, Twyla.  Rock, Tree, Bird (P).  Omaha, Neb.: Backwaters Press, 2017. [Neb.]
Harper, Baird. Red Light Run (N).  NY: Scribner, 2017. [Ill.]
Harrison, Kim.  The Turn (N).  NY: Gallery Books, 2017. [Cincinnati, Ohio]
Hart, Ellen.  Fever in the Dark (N).  NY: Minotaur Books, 2017. [Minneapolis, Minn.]
Hart, Lena. In the Morning Sun (N).  NY: Maroon Ash Publishing, 2016. [Neb.]
Haseldine, Jane.  Duplicity (N).  NY: Kensington Books, 2017. [Detroit, Mich.]
Hasselstrom, Linda M.  Dakota: Bones, Grass, Sky: New and Collected Poems (P).  Granite

Falls, Minn.: Spoon River Poetry Press, 2017.
—.  Gathering from the Grassland: A Plains Journal (M).  Glendo, Wyo.: High Plains Press,

2017.
Hassinger, Amy.  After the Dam (N).  Pasadena, Calif.: Red Hen Press, 2016. [Wis.]
Hautman, Pete.  Slider (juv).  Somerville, Mass.: Candlewick Press, 2017. [Iowa]
Hawker, L.S.  End of the Road (N).  NY: Witness Impulse, 2017. [Kan.]
Hazelwood, Ann W.  Church Ladies’ Quilts (N).  Paducah, Ky.: American Quilter’s Society,

2017. [Mo.]
–.  Everlasting Quilts (N).  Paducah, Ky.: American Quilter’s Society, 2017. [Mo.]
Hearst, James.  Planting Red Geraniums: Discovered Poems of James Hearst (P).  Ed. Jim

O’Loughlin.  Cedar Falls, Iowa: Final Thursday Press, 2017.
Heat-Moon, William Least. Celestial Mechanics (N).  NY: Three Rooms Press, 2017.
Hedin, Nancy J.  Bend (N).  Burnsville, N.C.: Anglerfish Press, 2017. [Minn.]
Hedlund, Jody.  With You Always (N).  Minneapolis: Bethany House, 2017. [Ill.]
Heinz, Rick.  The Seventh Age: Dawn (N).  San Francisco: Inkshares, 2017. [Chicago, Ill.]
Helget, Nicole Lea.  The End of the Wild (juv).  Boston: Little, Brown, 2017. [Mich.]
Hellmann, Libby Fischer.  War, Spies, and Bobby Sox (S).  Chicago: Red Herrings Press, 2017.

[Chicago, Ill.]
Henderson, Dee.  Threads of Suspicion (N).  Minneapolis: Bethany House, 2017. [Chicago,

Ill.]
Henry, Emily. A Million Junes (juv).  NY: Razorbill, 2017. [Mich.]
Herman, Gail. Zoo Camp Puzzle (juv).  NY: Liberty Street, 2017. [Iowa]
Hernandez, Treasure.  Return to Flint (N).  Farmingdale, N.Y.: Urban Books, 2017. [Flint,

Mich.]
Hesse, Jennifer David.  Bell, Book & Candlemas (N).  NY: Kensington Books, 2017. [Ill.]
Hickman, Mary.  Rayfish (P).  Oakland, Calif.: Omnidawn Publishing, 2017.
Hilleman, Andrew.  World, Chase Me Down (N).  NY: Penguin Books, 2017. [Omaha, Neb.]
Hilton, Laura V.  Christmas Admirer (N).  New Kensington, Pa.: Whitaker House, 2017. [Mo.]
Hinger, Charlotte.  Fractured Families (N).  Scottsdale, Ariz.: Poisoned Pen Press, 2017.

[Kan.]
Hirt, Douglas.  Bill Riley’s Head (N).  Waterville, Me.: Five Star, 2017. [Mo.]
Hogsett, Annie.  Too Lucky to Live (N).  Scottsdale, Ariz.: Poisoned Pen Press, 2017.

[Cleveland, Ohio]
Holbrook, Sara.  The Enemy: Detroit, 1954 (juv).  Honesdale, Pa.: Calkins Creek, 2017.

[Detroit, Mich.]
Honigford, Cheryl. Homicide for the Holidays (N).  Naperville, Ill: Sourcebooks Landmark,

2017. [Chicago, Ill.]
Housewright, David.  What the Dead Leave Behind (N).  NY: Minotaur Books, 2017. [Minn.]
Houston, Victoria. Dead Spider (N).  NY: Tyrus Books, 2017. [Wis.]
Howell, Betsy L. The Marvelous Orange Tree (N).  Port Townsend, Wash.: Rainforest Press,

2017. [Ill.]
Hubbard, Charlotte.  Simple Wish (N).  NY: Zebra Books, 2017. [Mo.]
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—.  Weddings at Promise Lodge (N).  NY: Zebra Books, 2017. [Mo.]
Hunt, Greg.  The Carroll Farm Fight (N).  Waterville, Me.: Five Star, 2017. [Mo.]
Hunt, Laird.  Evening Road (N).  Boston: Little, Brown, 2017. [Ind.]

Ifkovic, Ed.  Old News (N).  Scottsdale, Ariz.: Poisoned Pen Press, 2017. [Chicago, Ill.;
Ferber, Edna]

Irvin, Kelly. Upon a Spring Breeze (N).  Grand Rapids, Mich.: Zondervan, 2017. [Mo.]
Ivy, Alexandra.  Pretend You’re Safe (N).  NY: Zebra Books, 2017. [Mo.]

Jacobson, Joan.  Small Secrets (N).  Denver, Colo.: Words and Pages, 2017. [Minn.]
Jagears, Melissa.  A Love So True (N).  Minneapolis: Bethany House, 2017. [Kan.]
James, Lorelei.  All You Need (N).  NY: Berkley Books, 2017. [Minneapolis, Minn.]
—.  When I Need You (N).  NY: Berkley Books, 2017. [Minn.]
James, Renee.  Seven Suspects (N).  Longboat Key, Fla.: Oceanview Publishing, 2017.

[Chicago, Ill.]
James, Steven.  Every Deadly Kiss (N).  NY: Berkley Books, 2017. [Detroit, Mich.]
Jebber, Molly.  Two Suitors for Anna (N).  NY: Zebra Books, 2017. [Ohio]
Jenkins, Beverly.  Chasing down a Dream (N).  NY: William Morrow, 2017. [Kan.]
Johnson, Christine. Mail Order Sweetheart (N).  NY: Love Inspired, 2017. [Mich.]
—.  Would-Be Mistletoe Wife (N).  NY: Love Inspired, 2017. [Mich.]
Johnson, Janice.  Her Amish Protectors (N).  Don Mills, Ont.: Harlequin, 2017. [Mo.]
—.  Plain Refuge (N).  Don Mills, Ont.: Harlequin, 2017. [Mo.]
Johnson, Todd M. Fatal Trust (N).  Minneapolis: Bethany House, 2017.  [Minneapolis,

Minn.]
Jones, Stephen Mack.  August Snow (N).  NY: Soho Crime, 2017. [Detroit, Mich.]
Joseph, Lawrence.  So Where Are We? (P).  NY: Farrar, Straus and Giroux, 2017.
Joseph, Nic.  The Last Day of Emily Lindsey (N).  Naperville, Ill: Sourcebooks Landmark,

2017. [Wis.]

Kading, Bruce.  Miguel’s Gift (N).  Chicago: Chicago Review Press, 2017. [Chicago, Ill.]
Kaehler, Tammy.  Kiss the Bricks (N).  Scottsdale, Ariz.: Poisoned Pen Press, 2017.

[Indianapolis, Ind.]
Kahn, Hena.  Amina’s Voice (juv).  NY: Salaam Reads, 2017. [Wis.]
Kahn, Michael A.  Played! (N).  Scottsdale, Ariz.: Poisoned Pen Press, 2017. [St. Louis, Mo.]
Kamata, Suzanne.  The Mermaids of Lake Michigan (N).  Deadwood, Or.: Wyatt-MacKenzie,

2017. [Grand Haven, Mich.]
Karaim, Reed.  The Winter in Anna (N).  NY: W.W. Norton, 2017. [N.D.]
Karl, Herb. The Insurrectionist (N).  Chicago: Academy Chicago, 2017. [Kan.]
Karp, Larry and Casey Karp. The Ragtime Traveler (N).  Scottsdale, Ariz.: Poisoned Pen

Press, 2017. [Sedalia, Mo.]
Keenan-Bolger, Andrew.  Act 3 (juv).  NY: Grosset & Dunlap, 2017. [Ohio]
Keller, Jessica.  The Single Mom’s Second Chance (N).  NY: Love Inspired, 2017. [Mich.]
Kelly, Mira Lyn.  The Wedding Date Bargain (N).  Naperville, Ill.: Sourcebooks Casablanca,

2017. [Chicago, Ill.]
Kelly, Sofie. A Tale of Two Kitties (N).  NY: Berkley Prime Crime, 2017. [Minn.]
Kemerer, Jill.  Hometown Hero’s Redemption (N).  NY: Love Inspired, 2017. [Mich.]
Kendall, Jodi.  The Unlikely Story of a Pig in the City (juv).  NY: Harper, 2017. [Ohio]
Kennedy, Deborah E. Tornado Weather (N).  NY: Flatiron Books, 2017. [Ind.]
Kennedy, Jesse James.  Missouri Homegrown (N).  S.l.: Perfect Crime, 2017. [Mo.]
Killjoy, Margaret.  The Lamb Will Slaughter the Lion (N).  NY: Tor, 2017. [Iowa]
Kimble, Alistair see Flint, Eric
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Kingsbury, Karen.  In This Moment (N).  NY: Howard Books, 2017. [Indianapolis, Ind.]
Kirk, Cindy. Be Mine in Good Hope (N).  Seattle, Wash.: Montlake Romance, 2017. [Wis.]
—.  Forever in Good Hope (N).  Seattle, Wash.: Montlake Romance, 2017. [Wis.]
Kirsch, Libby.  The Big Weekend (N).  Ann Arbor, Mich.: Sunnyside Press, 2017. [Columbus,

Ohio]
Knaak, Richard A.  Black City Demon (N).  Amherst, N.Y.: Pyr, 2017. [Chicago, Ill.]
Knott, Bill. I Am Flying into Myself: Selected Poems, 1960-2014 (P). NY: Farrar, Straus, and

Giroux, 2017.
Knowles, Kathleen.  Taking Sides (N).  Valley Falls, N.Y.: Bold Strokes Books, 2017.

[Indianapolis, Ind.]
Kooser, Ted.  Splitting an Order (P).  Port Townsend, Wash.: Copper Canyon Press, 2017.
Krueger, William Kent.  Sulfur Springs (N).  NY: Atria Books, 2017. [Minn.]
Kubica, Mary.  Every Last Lie (N).  Don Mills, Ont.: Park Row Books, 2017. [Ill.]
Kueter, Dale. Motel Sepia (N).  Bloomington, Ind.: AuthorHouse, 2016. [Cedar Rapids,

Iowa]

Lageschulte, Melanie.  Growing Season (N).  Windsor Heights, Iowa: Fremont Creek Press,
2017. [Iowa]

—.  Harvest Season (N).  Windsor Heights, Iowa: Fremont Creek Press, 2017. [Iowa]
Lancaster, Jen.  The Gatekeepers (juv).  Don Mills, Ont.: Harlequin Books Teen, 2017. [Ill.]
Landvik, Lorna.  Once in a Blue Moon Lodge (N).   Minneapolis: U Minnesota P, 2017.

[Minn.]
Laukkanen, Owen.  The Forgotten Girls (N).  NY: G.P. Putnam’s Sons, 2017. [Minn.]
Lawlor, Andrea.  Paul Takes the Form of a Mortal Girl (N).  Chicago: Rescue Press, 2017.

[Midwest]
Leavitt, Lindsey.  Mouse Rushmore (juv).  NY: Random House, 2017. [S.D.]
Lees, Arlette. A Frozen Silence (N).  Leicester: Thorpe, 2017. [Wis.]
Lemmon, Jessica.  The Bastard Billionaire (N).  NY: Forever, 2017. [Chicago, Ill.]
Lepionka, Kristen.  The Last Place You Look (N).  NY: Minotaur Books, 2017. [Columbus,

Ohio]
Lesmeister, Keith.  We Could’ve Been Happy Here (S).  Des Plaines, Ill.: MG Press, 2017.

[Midwest]
Leurck, Maureen.  Cicada Summer (N).  NY: Kensington Books, 2017. [Wis.]
Liggett, Cathy. The Sisters of Sugarcreek (N).  Carol Stream, Ill.: Tyndale House, 2017.

[Ohio]
Lim, Eugene. Dear Cyborgs (N).  NY: Farrar, Straus and Giroux, 2017. [Ohio]
Linzee, David.  One Fell Swoop (N).  Seattle, Wash.: Coffeetown Press, 2017. [St. Louis, Mo.]
Logan, Chuck.  Broker (N).  Minn.: Conquill Press, 2017. [Minn.]
Logan, Kylie. French Fried (N).  NY: Berkley Prime Crime, 2017. [Ohio]
—. Gone with the Twins (N).  NY: Berkley Prime Crime, 2017. [South Bass Island, Ohio]
Lourey, Jess.  March of Crime (N).  Woodbury, Minn.: Midnight Ink, 2017. [Minn.]
Lynch, Alessandra.  Daylily Called It a Dangerous Moment (P).  Farmington, Me.: Alice

James, 2017.

McBride, Susan.  Come Helen High Water (N).  NY: Witness Impulse, 2017. [Ill.]
McCahan, Erin.  The Lake Effect (juv).  NY: Dial Books, 2017. [South Haven, Mich.]
Macallister, Greer.  Girl in Disguise (N).  Naperville, Ill.: Sourcebooks Landmark, 2017.

[Chicago, Ill.]
McCann, Jessica.  Peculiar Savage Beauty (N).  S.l.: Perspective Books, 2017. [Kan.]
McCrea, Shane. In the Language of My Captor (P).  Middletown, Conn.: Wesleyan U P, 2017.
McCrite, K.D.  Broken Melody (N).  Berne, Ind.: Annie’s, 2017.  [Ind.]
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McCully, Emily Arnold.  A Promising Life (juv).  NY: Arthur A. Levine Books, 2017. [St.
Louis, Mo.]

Maciel, Amanda.  Lucky Girl (juv).  NY: Balzer + Bray, 2017. [Omaha, Neb.]
MacLachlan, Patricia. Just Dance (juv).  NY: Margaret K. McElderry Books, 2017. [Neb.]
McLaughlin, Nicole.  Maybe I Do (N).  NY: St. Martin’s Paperbacks, 2017. [Kansas City,

Mo.]
McMillan, Claire. The Necklace (N).  NY: Touchstone, 2017. [Ohio]
McNeal, Laura.  The Practice House (N).  Seattle, Wash.: Little A, 2017. [Kan.]
McNear, Mary.  The Light in Summer (N).  NY: William Morrow, 2017. [Minn.]
Macy, Meg.  Bearly Departed (N).  NY: Kensington Publishing, 2017. [Mich.]
Maddox, Jake.  Snowboard Struggle (juv).  North Mankato, Minn.: Stone Arch Books, 2017.

[Wis.]
Maher, Jan.  Earth As It Is (N).  Bloomington: Indiana U P, 2017. [Ind.]
Malerman, Josh.  Goblin (S).  Northborough, Mass.: Earthling Publications, 2017. [Mich.]
Martin, Laura.  Code Name Flood (juv).  NY: HarperCollins, 2017. [Midwest]
Martin, Maggie Ann.  The Big F (juv).  NY: Swoon Reads, 2017. [Ohio]
Matejka, Adrian.  Map to the Stars (P).  NY: Penguin Books, 2017.
Matthews, Airea D.  Simulacra (P).  New Haven, Conn.: Yale U P, 2017.
Meader, Kate.  Irresistible You (N).  NY: Pocket Books, 2017. [Chicago, Ill.]
Mehl, Nancy.  Horse Sense and Sensibility (N).  NY: Guideposts, 2017. [Ohio]
Meija, Mindy.  The Last Act of Hattie Hoffman (N).  London: Quercus, 2017. [Minn.]
Menkedick, Sarah.  Homing Instincts: Early Motherhood on a Midwestern Farm (M).  NY:

Pantheon Books, 2017. [Ohio]
Mesrobian, Carrie. Just a Girl (juv).  NY: HarperCollins, 2017. [Minn.]
Meyer, Gabrielle. The Gift of Twins (N).  NY: Love Inspired, 2017. [Minn.]
—.  Inherited: Unexpected Family (N).   NY: Love Inspired, 2017. [Minn.]
Miller, Julie.  Necessary Action (N).  Don Mills, Ont.: Harlequin, 2017. [Kansas City, Mo.]
Miller, Sarah.  Caroline: Little House, Revisited (N).  NY: William Morrow, 2017. [Kan.;

Wis.]
Millett, Larry.  Sherlock Holmes and the Eisendorf Enigma (N).  Minneapolis: U Minnesota

P, 2017. [Minn.]
Mobley, Jeannie.  Bobby Lee Claremont and the Criminal Element (juv).  NY: Holiday House,

2017. [Ill.]
Molberg, Jenny.  Marvels of the Invisible (P).  North Adams, Mass.: Tupelo Press, 2017.
Moore, Edward Kelsey.  The Supremes Sing the Happy Heartache Blues (N).  NY: Holt, 2017.

[Ind.]
Moore, Michel.  Tick, Tick, Boom! (N).  Farmingdale, N.Y.: Urban Books, 2017. [Detroit,

Mich.]
Morgan, Cindy Hunter.  Harborless (P).  Detroit: Wayne State U P, 2017. [Great Lakes]
Morrill, Stephanie.  The Lost Girl of Astor Street (juv).  Grand Rapids, Mich.: Blink, 2017.

[Chicago, Ill.]
Mulhern, Julie.  Cold as Ice (N).  Frisco, Tex.: Henery Press, 2017. [Kansas City, Mo.]
Murray, Tommy.  Fathers, Sons, and the Holy Ghosts of Baseball (N).  Edina, Minn.: Beaver’s

Pond Press, 2017. [Iowa]

Nathan, Amy Sue.  Left to Chance (N).  NY: St. Martin’s Griffin, 2017. [Ohio]
Neill, Chloe.  Blade Bound (N).  NY: Berkley Books, 2017. [Chicago, Ill.]
Nelson, Rodney. Time Tacit (P).  West Union, W.V.: Middle Island Press, 2017.
Newman, Dan.  The Journalist (N).  NY: Diversion Books, 2017. [Chicago, Ill.]
Ng, Celeste.  Little Fires Everywhere (N).  NY: Penguin Press, 2017. [Shaker Heights, Ohio]
Nicholas, Erin. Tangled Up (N).  Seattle: Montlake Romance, 2017. [Neb.]
—.  Turned Up (N).  Seattle: Montlake Romance, 2017. [Neb.]
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Nolfi, Christine.  The Comfort of Secrets (N).  Seattle, Wash.: Lake Union Publishing, 2017.
[Ohio]

—.  Sweet Lake (N).  Seattle, Wash.: Lake Union Publishing, 2017. [Ohio]
Norman, Ray see Snipes, Wesley
Novak, JoAnna.  I Must Have You (N).  NY: Skyhorse Publishing, 2017. [Chicago, Ill.]
Novak, Kathleen.  Rare Birds (N).  Sag Harbor, N.Y.: Permanent Press, 2017. [Minn.]

Oates, Joyce Carol.  A Book of American Martyrs (N).  NY: Ecco Press, 2017. [Ohio]
—.  Dis Mem Ber (S).  NY: Mysterious Press, 2017.
Oliver, Mary.  Devotions: The Selected Poems of Mary Oliver (P).  NY: Penguin Press, 2017.
Oliveras, Priscilla.  His Perfect Partner (N).  NY: Zebra Books, 2017. [Ill.]
Orchard, Sandra.  The Hound and the Fury (N).  Berne, Ind.: Annie’s, 2017. [Ind.]

Palmer, H.C.  Feet of the Messenger (P).  Kansas City, Mo.: BkMk Press, 2017. [Kan.]
Pankey, Eric.  Augury (P).  Minneapolis: Milkweed Editions, 2017.
Paretsky, Sara.  Fallout (N).  NY: William Morrow, 2017. [Chicago, Ill.; Lawrence, Kan.]
Paschen, Elise.  The Nightlife (P).  Pasadena, Calif.: Red Hen Press, 2017.
Patterson, James.  The Black Book (N).  NY: Little, Brown, 2017. [Chicago, Ill.]
Patterson, Molly.  Rebellion (N).  NY: Harper, 2017. [Edwardsville, Ill.]
Pearl, Nancy.  George and Lizzie (N).  NY: Touchstone, 2017. [Ann Arbor, Mich.]
Peck, Richard.  The Best Man (juv).  NY: Dial Books for Young Readers, 2016.
Peery, Janet.  The Exact Nature of Our Wrongs (N).  NY: St Martin’s Press, 2017. [Kan.]
Penney, Elizabeth.  Homespun Homicide (N).  Berne, Ind.: Annie’s, 2017. [Ind.]
—.  Humble Pies and White Lies (N).  Berne, Ind.: Annie’s, 2017. [Ind.]
Pérez, Celia C.  The First Rule of Punk (juv).  NY: Viking, 2017. [Chicago, Ill.]
Perkins, Stephanie.  There’s Someone inside Your House (juv).  NY: Dutton, 2017. [Neb.]
Perona, Elizabeth.  Murder at the Male Revue (N).  Woodbury, Minn.: Midnight Ink, 2017.

[Ind.]
Phi, Bao.  Thousand Star Hotel (P).  Minneapolis: Coffee House Press, 2017.
Philips, L.  Perfect Ten (juv).  NY: Viking, 2017. [Athens, Ohio]
Phillips, C.N.  The Last Kings 2 (N).  Farmingdale, N.Y.: Urban Books, 2017. [Detroit, Mich.]
Phillips, Krista.  The Engagement Plot (N).  Uhrichsville, Ohio: Shiloh Run Press, 2017.

[Minn.]
Phillips, Rachael O.  A Fatal Harvest (N).  Berne, Ind.: Annie’s, 2017. [Ind.]
—.  Grave Inheritance (N).  Berne, Ind.: Annie’s, 2017. [Ind.]
—.  Murder Simply Played (N).  Berne, Ind.: Annie’s, 2017. [Ind.]
Plumly, Stanley.  Against Sunset (P).  NY: W.W. Norton, 2017.
Polacco, Patricia. Remembering Vera (juv).  NY: Simon & Schuster Books for Young

Readers, 2017.
Polatin, Daria.  Devil in Ohio (juv).  NY: Feiwel and Friends, 2017. [Ohio]
Powell, Syndi.  Afraid to Lose Her (N).  Don Mills, Ont.: Harlequin, 2017. [Detroit, Mich.]
Powell, Lynn.  Season of the Second Thought (P).  Madison: U Wisconsin P, 2017.
Powell, Maud Macrory.  City of Grit and Gold (juv).  Forest Park Ill.: Allium Press, 2017.

[Chicago, Ill.]
Prelee, Michael. Murder in the Heart of it All (N).  St. Cloud, Minn.: North Star Press, 2017.

[Ohio]
Preus, Margi.  The Clue in the Trees (juv).  Minneapolis: U Minnesota P, 2017. [Duluth,

Minn.]
Pulley, D.M.  The Unclaimed Victim (N).  Seattle: Thomas & Mercer, 2017. [Cleveland, Ohio]
Putnam, Jonathan F.  Perish from the Earth (N).  NY: Crooked Lane Books, 2017. [Lincoln,

Abraham; Ill.]
Pycior, Casey.  The Spoils (S).  DeKalb, Ill.: Northern Illinois U P, 2017. [Midwest]
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Rader-Day, Lori.  The Day I Died (N).  NY: William Morrow, 2017. [Ind.]
Randel, Tara. Stolen Past (N).  Berne, Ind.: Annie’s, 2017. [Ind.]
Reep, D.C. and E.A. Allen.  Chicago Movie Girls (N).  Charleston, S.C.: CreateSpace, 2017.

[Chicago, Ill.]
Reichert, Amy E.  The Simplicity of Cider (N).  NY: Gallery Books, 2017. [Wis.]
Reid, Ruth.  Abiding Mercy (N).  Nashville, Tenn.: Thomas Nelson, 2017. [Mich.]
Rendon, Marcie R.  Murder on the Red River (N).  El Paso, Tex.: Cinco Puntos Press, 2017.

[Minn.; N.D.]
Riekki, Ronald, ed.  And Here: 100 Years of Upper Peninsula Writing, 1917-2017 (A).  East

Lansing: Michigan State UP, 2017. [Mich.]
Riker, Leigh.  Last Chance Cowboy (N).  Don Mills, Ont.: Harlequin, 2017. [Kan.]
Rio, M.L.  If We Were Villains (N).  NY: Flatiron Books, 2017. [Ill.]
Ritter, Krysten.  Bonfire (N).  NY: Crown Archetype, 2017. [Ind.]
Riva, Maria.  You Were There before My Eyes (N).  NY: Pegasus Books, 2017. [Detroit, Mich.]
Robinson, Lauri.  The Cowboy’s Orphan Bride (N).  Don Mills, Ont.: Harlequin, 2017. [Kan.]
—.  Winning the Mail-Order Bride (N).  Don Mills, Ont.: Harlequin, 2017. [Kan.]
Rogers, Pattiann.  Quickening Fields (P).  NY: Penguin Books, 2017.
Romano, Tony.  Where My Body Ends and the World Begins (N).  Forest Park, Ill.  Allium

Press, 2017. [Chicago, Ill.]
Rose, Karen.  Edge of Darkness (N).  London: Headline, 2017. [Cincinnati, Ohio]
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Althoff, Heather Lynn.  Caregiving with Cather: Aging, Illness, Diminishment, and Dying in

Modern America (crit).  D.Litt. Dissertation, Drew U, 2017.
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75 (Oct. 2017), 242-47.
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(crit). Cather Studies, 11 (2017), 93-112.

Homestead, Melissa J.  The Composing, Editing, and Publication of Willa Cather’s Obscure
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— and Janis Stout.  Epilogue. The Difference That Letters Make: A Meditation on The
Selected Letters of Willa Cather (crit; rev).  Cather Studies, 11 (2017), 303-26.
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Polley, Diana Hope.  Echoes of Emerson: Rethinking Realism in Twain, James, Wharton, and
Cather (crit).  Tuscaloosa: U Alabama P, 2017.
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Tittle, Dolly R.  Between Coloniality and Transmodernity: Latino/a Fictional Responses to
U.S. Interventionism in Latin America (crit).  Ph.D. Dissertation, Wayne State U, 2016.
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Ngai, Sianne.  Theory of the Gimmick (crit). Critical Inquiry, 43 (Win. 2017), 466-505.
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Funds to Aid Civil War Soldiers (biog).  Nevada Historical Society Quarterly, 60 (1-4)
2017, 18-36.
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Abstraction in Theodore Dreiser’s Sister Carrie (crit).  Studies in American Naturalism,
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Pollock, Bruce.  Bob Dylan FAQ: All That’s Left to Know about the Song and Dance Man

(biog).  Milwaukee: Backbeat Books, 2017.
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Schulte, Dilan Kale.  Ballad Form, Folk History, and Cubist Collage in Bob Dylan’s
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Fitzgerald, F. Scott  (1896-1940)
Alexander, Jeanne M., comp.  Current Bibliography (bibl).  F. Scott Fitzgerald Review, 15
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Rangwala, Shama.  Race and the Thickening of Mediation in Repetitions of The Great Gatsby

(crit).  English Studies in Canada, 43 (June 2017), 91-116.
Raubicheck, Walter.  F. Scott Fitzgerald on the Beach (rev).  F. Scott Fitzgerald Review, 15
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Biographies (biog).  Notes & Queries, 64 (Mar. 2017), 159-61.
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Letters to Arthur Mizener (biog; crit).  F. Scott Fitzgerald Review, 15 (2017), 1-16.
Pike, Deborah.  “Masquerading as Herself”: The Flapper and the Modern Girl in Journalism

and Short Fiction of Zelda Fitzgerald (crit). F. Scott Fitzgerald Review, 15 (2017), 130-
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Hemingway, Ernest  (1899-1961)
Anderson, Eric Gary and Melanie Benson Taylor.  The Landscape of Disaster: Hemingway,
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Magazine, 27 (May-June 2017), 10-30.

Curnutt, Kirk.  Reading Hemingway’s To Have and Have Not: Glossary and Commentary
(crit).  Kent, Ohio: Kent State U P, 2017.

Daiker, Donald A.  An Abundance of Riches (bibl; crit).  Resources for American Literary
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Fernández de Castro, Alex.  Tras el Rastro de La Masía, Miró y Hemingway (crit).  València:

Universitat de València, 2017.
Foley, Barbara and Peter Gardner.  Retrospective Radicalism: Politics and History in Ernest

Hemingway’s A Farewell to Arms (crit). College Literature, 44 (Win. 2017), 1-29.
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Warszawskiego, 2017.
Menocal, Mario and Jeffrey Meyers.  A Cuban View of Hemingway (biog; M).  PN Review,

44 (Sept.-Oct. 2017), 34-39.
Monteiro, George.  The Hemingway Short Story: A Critical Appreciation (crit).  Jefferson,

N.C.: McFarland & Co., 2017.
Morris, James McGrath.  The Ambulance Drivers: Hemingway, Dos Passos, a Friendship

Made and Lost in War (biog; crit).  Boston: Da Capo Press, 2017.
Morris, Larry E.  Ernest Hemingway & Gary Cooper in Idaho: An Enduring Friendship

(biog).  Charleston, S.C.: History Press, 2017.
Oliphant, Ashley.  Hemingway and Bimini: The Birth of Sport Fishing at the “End of the

World” (biog).  Sarasota, Fla.: Pineapple Press, 2017.
O’Toole, Fintan.  The Male Impersonator (rev).  New York Review of Books, 64 (22 June

2017), 34-36.
O’Toole, Garson.  Hemingway Didn’t Say That: The Truth behind Familiar Quotations (crit).

NY: Little A., 2017.
Owen, Richard.  Hemingway in Italy (biog; crit).  Chicago: U Chicago P, 2017.
Paul, Steve.  Hemingway at Eighteen: The Pivotal Year that Launched an American Legend

(biog).  Chicago: Chicago Review Press, 2017.
Pratsovyta, Nataliya.  Engagements with Tolstoy: Representations of Crisis in Hemingway,

Wharton, Pasternak, and Grossman (crit).  Ph.D. Dissertation, U Maryland, 2017.
Rascoe, Krista Michelle.  Medicine and Modernism: Diagnosing and (Re)imaging Paralysis

(crit).  Ph.D. Dissertation, U Texas, Dallas, 2017.
Reynolds, Nicholas.  Writer, Sailor, Soldier, Spy: Ernest Hemingway’s Secret Adventures,

1935-1961 (biog).  NY: William Morrow, 2017.
Roberts, Charley and Charles P. Hess.  Charles Sweeny, the Man Who Inspired Hemingway

(biog).  Jefferson, N.C.: McFarland & Co., 2017.
Sharei, Vahideh.  A Comparative Study of the Strategies Employed in “The Old Man and the

Sea” Translated from English into Persian on the Basis of Vinay and Darbelnet’s Model
(crit).  Theory and Practice in Language Studies, 7 (Apr. 2017), 281-86.

Smiley, Robin H.  A Books into Film Special: Casey Robinson’s Hemingway (crit).  Firsts:
The Book Collector’s Magazine, 27 (May-June 2017), 38-45.

—.  Ernest Hemingway: “Real Life” Collections for Enthusiasts with Limited Budgets (bibl).
Firsts: The Book Collector’s Magazine, 27 (May-June 2017), 32-37.

Sugai, Daichi.  Pastoral as Commodity: Brautigan’s Reinscription of Hemingway’s Trout
Fishing (crit). Hemingway Review, 36 (Spr. 2017), 112-23.

Tangedal, Ross K.  Breaking Forelegs: Hemingway’s Early Prefaces (crit).  Hemingway
Review, 37 (Fall 2017), 67-84.

Tyler, Lisa.  “How the Weather Was”: Anthropogenic Climate Change and Environmental
Damage in Hemingway’s Green Hills of Africa (crit).  Hemingway Review, 37 (Fall 2017),
36-54.



124 MIDAMERICA XLVI

Unseth, Peter and Georgi Kapchits.  Hemingway’s Somali Proverb Confirmed (crit).  ANQ,
30 (4) 2017, 253-54.

Vandagriff, Susan.  The Scapegoat’s Scapegoat: A Girardian Reading of Across the River and
into the Trees (crit).  Hemingway Review, 36 (Spr. 2017), 95-111.

Vernon, Alex.  Louis Fischer as “Mitchell” in For Whom the Bell Tolls (crit). Hemingway
Review, 36 (Spr. 2017), 65-78.

Wagner-Martin, Linda.  Hemingway’s Wars: Public and Private Battles (biog; crit).
Columbia: U Missouri P, 2017.

Watson, James.  “You’ll Lose It If You Talk about It”: Brett as Relic, Pedro Romero as Peter
of Rome, and the Bullfight as Carnivalesque Mass in The Sun Also Rises (crit).
Christianity and Literature, 66 (June 2017), 463-81.

Wise, Dick. Hemingway in Wartime England: His Life and Times as a War Correspondent
(biog; crit).  Hampshire: Janus Transatlantic, 2017.

Yanagisawa, Hideo.  Hemingway’s Requiem for Battle Fields: “Atomic Jokes” after
Hiroshima/Nagasaki in Across the River and into the Trees (crit).  Hemingway Review, 37
(Fall 2017), 18-35.

Herbst, Josephine  (1892-1969)
DePriest, Elizabeth Ann.  Resisting Reproductive Regulation in Early Twentieth Century

American Women’s Fiction (crit).  Ph.D. Dissertation, U Maryland, 2017.

Holm, Bill  (1943-2009)
Gulliksen, Oyvind T.  Returning to the Old Country: Bill Holm’s Quest for an Icelandic

American Identity (crit).  American Studies in Scandinavia, 49 (2) 2017, 3-25.

Howells, William D.  (1837-1920)
Contreras, Alicia.  “I’ll Publish Your Cowardice All over California”: María Amparo Ruiz de

Burton’s The Squatter and the Don in the Age of Howells (crit). American Literary
Realism, 49 (Spr. 2017), 210-25.

Langendorfer, Anne Therese.  Feeling Real: Emotion in the Novels of William Dean Howells
and Henry James (crit).  Ph.D. Dissertation, Ohio State U, 2017.

Lewis, Charles.  Photographing the Painted Landscape: Photo-Ekphrasis in The Rise of Silas
Lapham (crit).  Nineteenth-Century Contexts, 39 (July 2017), 213-33.

McGrath, Brian Seto.  Boring Howells (crit).  Raritan: A Quarterly Review, 36 (Spr. 2017),
36-53.

Randall, Kelli V.  American Realist Fictions of Marriage: From Kate Chopin, Edith Wharton
to Frances Harper, Pauline Hopkins (crit).  NY: Peter Lang, 2017.

Hughes, Langston  (1902-1967)
Bascomb, Lia T.  Water, Roads, and Mapping Diaspora through Biomythography (crit).

Anthurium: A Caribbean Studies Journal, 14 (1) 2017, unpaginated.
Best, Wallace D.  Langston’s Salvation: American Religion and the Bard of Harlem (crit).

NY: New York U P, 2017.
Carruthers, A.J.  Notational Experiments in North American Long Poems, 1961-2011: Stave

Sightings (crit).  Basingstoke: Palgrave Macmillan, 2017.
Di Renzo, Anthony.  It Happened Here: Sinclair Lewis, White Nationalism, and the 2016

Presidential Election (crit).  Sinclair Lewis Society Newsletter, 26 (Fall 2017), unpagi-
nated.

Donnelly, Andrew.  Langston Hughes on the DL (crit).  College Literature, 44 (Win. 2017),
30-57.

Dualé, Christine.  Langston Hughes et la Renaissance de Harlem: Émergence d’une Voix
Noire Américaine (crit).  Paris: L’Harmattan, 2017.



Annual Bibliography of Midwestern Literature 2017 125

Huh, Jang Wook.  Beyond Afro-Orientalism: Langston Hughes, Koreans, and the Poetics of
Overlapping Dispossessions (crit).  Comparative Literature, 69 (June 2017), 201-21.

Jost, Levi J.  Lines that Bind: Disability’s Place in the Modernist Writings of William
Faulkner, Amy Lowell, Langston Hughes, and Ezra Pound (crit).  Ph.D. Dissertation,
Southern Illinois U, 2017.

Luo, Lianggong.  The Poetic Dialog between Langston Hughes and Ezra Pound (crit).
Foreign Literature Studies/Wai Guo Wen Xue Yan Jiu, 39 (June 2017), 16-24.

Mavor, Carol.  Aurelia: Art and Literature through the Mouth of the Fairy Tale (crit).  London:
Reaktion Books, 2017.

M’Baye, Babacar.  Pan-Africanism, Transnationalism, and Cosmopolitanism in Langston
Hughes’s Involvement in the First World Festival of Black Arts (crit).  South Atlantic
Review, 83 (Win. 2017), 139-59.

Neigh, Janet. Recalling Recitation in the Americas: Borderless Curriculum, Performance
Poetry, and Reading (crit).  Toronto: U Toronto P, 2017.

Soto, Isabel.  Black Atlantic (Dis)Entanglements: Langston Hughes, Richard Wright, and
Spain (crit).  Zeitschrift für Anglistik und Amerikanistik, 65 (June 2017), 203-17.

Wilson, Jennifer.  Queer Harlem, Queer Tashkent: Langston Hughes’s “Boy Dancers of
Uzbekistan” (crit).  Slavic Review, 76 (Fall 2017), 637-46.

Zwicky, Lauren Riccelli.  Out of Time: Queer Temporalities in the Works of Mina Loy, Djuna
Barnes, and Langston Hughes (crit).  Ph.D. Dissertation, U Miami, 2016.

Hurst, Fannie  (1885-1968)
Decker, Elizabeth.  “Vital Glowing Things”: The Art of Women’s Writing, 1910-1935 (crit).

Ph.D. Dissertation, City U New York, 2016.
Kent, Paula.  Creating a Terministic Screen of “Mothering” in Nella Larsen’s Passing and

Fannie Hurst’s Imitation of Life (crit).  Ph.D. Dissertation, Texas Women’s U, 2016.

Johnson, Fenton  (1888-1958)
Sigler, Danielle Brune.  Forgotten Manuscripts: Fenton Johnson’s A Wild Plaint (crit).

African American Review, 50 (Spr. 2017), 1-15.

Johnson, Josephine  (1910-1990)
Haytock, Jennifer.  Modernism, Industrial Agriculture, and Emotional Anorexia in Josephine

Johnson’s Now in November (crit).  Women’s Studies, 46 (Jan. 2017), 132-46.

Jones, Rodney  (b. 1950)
Adamo, Ralph.  An Interview with Rodney Jones (I).  Southern Quarterly, 54 (Win. 2017),

104-13.

Kantor, MacKinlay  (1904-1977)
Cesarini, Patrick.  Andersonville and the Literature of Violence (crit).  CEA Critic, 79 (Nov.

2017), 253-58.

Kirkland, Caroline  (1801-1864)
Brown, Suzanne Day.  Composing Women: Writing, Female Identity and Frontier Life in the

Nineteenth and Twenty-First Centuries (crit). MidAmerica, 44 (2017), 89-110.

Kooser, Ted  (b. 1939)
Sanders, Mark, ed.  Weight of the Weather: Regarding the Poetry of Ted Kooser (biog; crit;

I).  Nacogdoches, Tex.: Stephen F. Austin State UP, 2017.



126 MIDAMERICA XLVI

Krueger, William Kent  (b. 1950)
Smiley, Robin H and Kathryn Smiley.  The Long Apprenticeship of William Kent Krueger

(biog; crit).  Firsts: The Book Collector’s Magazine, 27 (Jan.-Feb. 2017), 10-13.
—.  William Kent Krueger: An Annotated Checklist of First Editions (bibl). Firsts: The Book

Collector’s Magazine, 27 (Jan.-Feb. 2017), 13-23.

Lane, Rose Wilder (1886-1968)
Fraser, Caroline. Prairie Fires: The American Dreams of Laura Ingalls Wilder (biog).  NY:

Metropolitan Books, 2017.

Larsen, Nella  (1891-1964)
Brogden, Elizabeth.  Color and Line: Scandinavian Post-Impressionism and the Figure of

Passing in Nella Larsen (crit).  Studies in American Fiction, 44 (Fall 2017), 211-34.
Decker, Elizabeth.  “Vital Glowing Things”: The Art of Women’s Writing, 1910-1935 (crit).

Ph.D. Dissertation, City U New York, 2016.
Hathaway, Rosemary V.  “Almost Folklore”: The Legend That Killed Nella Larsen’s Literary

Career (crit).  Journal of American Folklore, 130 (Sum. 2017), 255-75.
Kent, Paula.  Creating a Terministic Screen of “Mothering” in Nella Larsen’s Passing and

Fannie Hurst’s Imitation of Life (crit).  Ph.D. Dissertation, Texas Women’s U, 2016.
Ko, Kangyl.  The Shadow of Lynching in Nella Larsen’s Passing (crit).  Women’s Studies, 46

(Jan. 2017), 234-55.
Neidel, Annie Rues.  Expanding Feminist Narratology: A Study on the Narrative Strategies

of Virginia Woolf, Gertrude Stein, and Nella Larsen (crit).  Ph.D. Dissertation, Saint Louis
U, 2016.

Rangwala, Shama.  Race and the Thickening of Mediation in Repetitions of The Great Gatsby
(crit).  English Studies in Canada, 43 (June 2017), 91-116.

Shon, Sue.  The Skyscraper’s Unseeing Eyes: Louis Sullivan, Nella Larsen, and Racial
Formalism (crit). American Literature, 89 (Sept. 2017), 439-62.

Sweeney, Jennifer Frances.  Narrating the Sartorial: Reading Fashionable Resistance in the
Literary Archive (crit).  Ph.D. Dissertation, SUNY Binghamton, 2016.

Tate, Claudia.  Nella Larsen’s Passing: A Problem of Interpretation (crit).  African American
Review, 50 (Win. 2017), 597-601.

Ziarek, Ewa.  Towards a Transformative Feminist Aesthetics: Antagonism, Commodification,
and the “Racial Contract” in Larsen’s “Sanctuary” (crit).  Modernism/Modernity, 2 (Aug.
2017), unpaginated.

Leonard, Elmore  (1925-2013)
Zaidi, Ali Shehzad.  The Iconic American Western in Film and Literature (crit).  Acta

Neophilologica, 50 (1-2) 2017, 83-94.

Leopold, Aldo  (1886-1948)
Edmonds, Michael.  Three Degrees of Separation: Wisconsin’s Environmental Legacy (biog).

Wisconsin Magazine of History, 100 (Sum. 2017), 10-15.
Nielsen, Larry A.  Nature’s Allies: Eight Conservationists Who Changed Our World (biog).

Washington, D.C.: Island Press, 2017.
Root, Robert L.  Walking Home Ground: In the Footsteps of Muir, Leopold, and Derleth

(biog).  Madison: Wisconsin Historical Society Press, 2017.

Levine, Philip  (1928-2015)
Simic, Charles.  A Voice for the Voiceless (rev).  New York Review of Books, 64 (22 June

2017), 42-43.



Annual Bibliography of Midwestern Literature 2017 127

Lewis, Sinclair (1885-1951)
Betz, Frederick.  German Author Weighs in on It Can’t Happen Here (crit).  Sinclair Lewis

Society Newsletter, 26 (Fall 2017), unpaginated.
Di Renzo, Anthony.  It Happened Here: Sinclair Lewis, White Nationalism, and the 2016

Presidential Election (crit).  Sinclair Lewis Society Newsletter, 26 (Fall 2017), unpagi-
nated.

Goldstein, Ralph.  Lewis’s Problems Are Still Our Problems: Review of Sinclair Lewis and
American Democracy by Steven Michels (Lexington Books, 2016) (rev).  Sinclair Lewis
Society Newsletter, 25 (Spr. 2017), unpaginated.

Jones, Mary Donyce.  Precarious Democracy: “It Can’t Happen Here” as the Federal
Theatre’s Site of Mass Resistance (crit).  Ph.D. Dissertation, Louisiana State U, 2017.

Killough, George.  Gideon Planish as Part of Lewis’s Critique of Language (crit).  Sinclair
Lewis Society Newsletter, 26 (Fall 2017), unpaginated.

Michels, Steven.  Sinclair Lewis and American Democracy (crit).  Lanham, Md.: Lexington
Books, 2017.

O’Brien, Susan and Sally Parry.  Mary Astor, Edith Cortright, and Dodsworth (crit).  Sinclair
Lewis Society Newsletter, 26 (Fall 2017), 21-22.

Perry, Constance M.  Sinclair Lewis’s Romantic Role-Playing: Reading the Lewis
Correspondence to Marcella Powers (1939-1947) (crit).  Sinclair Lewis Society
Newsletter, 25 (Spr. 2017), unpaginated.

Trupej, Janko.  The Significance of Racial Terms in Sinclair Lewis’s Kingsblood Royal and
Its Translations into German, Serbo-Croatian and Slovenian (crit).  Arbeiten aus Anglistik
und Amerikanistik, 42 (1) 2017, 121-39.

Zakaryan, Narine and Ann Yeganyan.  “Publicist in Fiction”: Sinclair Lewis’s Use of
Rhetorical and Newspaper Style Forms in Babbitt (crit).  Sinclair Lewis Society
Newsletter, 25 (Spr. 2017), unpaginated.

Lincoln, Abraham  (1809-1865)
Blumenthal, Sidney.  Wrestling with His Angel: The Political Life of Abraham Lincoln. Vol.

2 (biog).  NY: Simon & Schuster, 2017.
Bromwich, David.  Lincoln as Realist and Revolutionist (crit).  Raritan: A Quarterly Review,

36 (Spr. 2017), 1-21.
Cawardine, Richard. Lincoln’s Sense of Humor (crit).  Carbondale: Southern Illinois UP,

2017.
Field, Peter S.  Abe Lincoln in the Age of Obama and Spielberg (biog; crit).  Comparative

American Studies, 15 (1-2) 2017, 21-35.
McFarland, Philip James.  John Hay, Friend of Giants: The Man and Life Connecting

Abraham Lincoln, Mark Twain, Henry James, and Theodore Roosevelt (biog; crit).
Lanham, Md.: Rowman & Littlefield, 2017.

Masur, Kate.  Color Was a Bar to the Entrance: African American Activism and the Question
of Social Equality in Lincoln’s White House (crit). American Quarterly, 69 (Mar. 2017),
1-22.

Morel, Lucas E.  Lincoln’s Thought and Rhetoric (crit).  Nineteenth-Century Prose, 44 (Spr.
2017), 163-70.

Lovelace, Maud Hart  (1892-1980)
Baxter, Kathleen A.  My Betsy-Tacy Miracle: A Literary Pilgrimage to Deep Valley (biog;

crit).  North Mankato, Minn.: Minnesota Heritage Publishing, 2017.



128 MIDAMERICA XLVI

McAlmon, Robert  (1895-1956)
Linzie, Anna.  Being Geniuses together: Ghostwriting and the Uncanny of Robert McAlmon’s

and Kay Boyle’s (out of) Joint Autobiography (crit). European Journal of American
Studies, 12 (Sum. 2017), unpaginated.

Simonnot, Maud.  La Nuit pour Adresse (biog; pub).  Paris: Gallimard, 2017.

McGrath, Thomas  (1916-1990)
Vinz, Mark.  Waking the Reluctant Dreamer: Thomas McGrath and the Outlaw Politics of

Poetry (crit).  Midwest Quarterly, 58 (Spr. 2017), 333-40.

Malcolm X  (1925-1965)
Adeleke, Tunde.  Africa in Black Liberation Activism: Malcolm X, Stokely Carmichael and

Walter Rodney (biog).  London: Routledge, Taylor & Francis Group, 2017.
Alhassen, Maytha Maha Yassine Ziad.  To Tell What the Eye Beholds: A Post 1945

Transnational History of Afro-Arab “Solidarity Politics” (crit).  Ph.D. Dissertation, U
Southern California, 2017.

Demay, Jonathan.  Malcolm X: Sans Lutte, il n’y a pas de Progrès (biog).  Paris: L’Harmattan,
2017.

Dobson, Frank E.  Music of Martyrdom in Spike Lee’s Malcolm X (crit).  Popular Culture
Review, 28 (Win. 2017), 60-77.

Miller, Mark D.  The Need for “Deep Engagement”: Robert Penn Warren, Malcolm X, and
Ta-Nehisi Coates (crit).  Robert Penn Warren Studies, 10 (2017), unpaginated. 

Martone, Michael  (b. 1955)
Chevaillier, Flore, ed.  Divergent Trajectories: Interviews with Innovative Fiction Writers (I).

Columbus: Ohio State UP, 2017.
Gorman, Jim.  The Page and What’s Not on It: Michael Martone Winking (crit).  Midwestern

Miscellany, 45 (Spr. 2017), 30-41.

Micheaux, Oscar (1884-1951)
Hooks, Bell.  Micheaux: Celebrating Blackness (crit).  African American Review, 50 (Win.

2017), 815-24.

Moberg, Vilhelm  (1898-1973)
Andrew Utvandraren: Med Plog och Penna (biog; crit).  Österbymo: Andrew

Petersonsällskapet, 2017.
Elgemyr, Göran.  Vilhelm Moberg och Radion: Dramatikern och den Obekväme

Sanningssägaren (corr).  Stockholm: Carlssons, 2017.

Monroe, Harriet  (1860-1936)
Babbie, Raymond Tyler.  Issues of Modernism: Editorial Authority in Little Magazines of the

Avant Guerre (crit; pub).  Ph.D. Dissertation, U Washington, 2017.
Oliphant, Elizabeth Lloyd.  Marketing the Southwest: Modernism, the Fred Harvey

Company, and the Indian Detour (crit). American Literature, 89 (Mar. 2017), 91-119.

Moore, Lorrie  (b. 1957)
Bruhm, Steven.  Things to Do with Your Imaginary Child (crit).  Jeunesse: Young People,

Texts, Culture, 9 (Win. 2017), 20-42.

Morris, Wright  (1910-1998)
Grenier, Daniel.  La Solitude de l’Écrivain de Fond: Notes sur Wright Morris et l’Art de la

Fiction (crit).  Montréal: Le Quartanier, 2017.



Annual Bibliography of Midwestern Literature 2017 129

Morrison, Toni  (b. 1931)
Alexandre, Sandy.  Lovesick in the Time of Smallpox: Romancing the State of Nature in Toni

Morrison’s A Mercy (crit).  Criticism, 59 (Spr. 2017), 223-46.
Armengol, Josep M.  Slavery in Black and White: The Racialisation of (Male) Slavery in

Frederick Douglass’s Narrative and/vs. Toni Morrison’s A Mercy (crit).  Postcolonial
Studies, 20 (Dec. 2017), 479-93.

Bailey, Jonquil.  Breaking the Back of Words: Sound and Subversion in Toni Morrison’s
Beloved (crit).  Palimpsest: A Journal of Women, Gender, and the Black International, 6
(1) 2017, 28-43.

Baxter, Lee and Martha Satz, eds.  Toni Morrison on Mothers and Motherhood (crit).
Bradford, Ont.: Demeter Press, 2017.

Bhandari, Sumedha.  Toni Morrison’s Art: A Humanistic Exploration of The Bluest Eye and
Beloved (crit).  Hamburg: Anchor Academic Publishing, 2017.

Brandt, Stefan L.  History, Time, and Lived Experience in Toni Morrison’s Beloved (1987),
Jazz (1992), and Paradise (1997) (crit). Zeitschrift für Anglistik und Amerikanistik, 65
(Dec. 2017), 395-411.

Burcar, Lilijana.  Imploding the Racialized and Patriarchal Beauty Myth through the Critical
Lens of Toni Morrison’s The Bluest Eye (crit).  Vestnik za Tuje Jezike, 9 (1) 2017, 139-58.

Carter, Maridella.  Beyond the Dream, the Journey: American Novels that Track the Path from
Slavery to Freedom (crit).  English Journal, 106 (Mar. 2017), 29-34.

Cucarella-Ramon, Vincent.  Decolonizing Othello in Search of Black Feminist North
American Identities: Djanet Sears’ Harlem Duet and Toni Morrison’s Desdemona (crit).
International Journal of English Studies, 17 (1) 2017, 83-97.

Denham, Michelle.  Representations (of Time) in the Twentieth Century Novel (crit).  Ph.D.
Dissertation, U Arizona, 2016.

Ducille, Ann.  Of Race, Gender, and the Novel; or, Where in the World Is Toni Morrison?
(crit).  Novel: A Forum on Fiction, 50 (Nov. 2017), 375-87.

Emerson, Cheryl A.  “My Skin Is Black upon Me”: Toni Morrison’s A Mercy and the Question
of a Female Job (crit).  South Atlantic Review, 82 (Sum. 2017), 12-23.

Grattan, Sean Austin.  Hope Isn’t Stupid: Utopian Affects in Contemporary American
Literature (crit).  Iowa City: U Iowa P, 2017.

Griffith, Paul A. Art and Ritual in the Black Diaspora: Archetypes of Transition (crit).
Lanham, Md.: Lexington Books, 2017.

Hinton, Tiffany N.  “The Ecstasy of River Baptisms under Suns Just Like This One”: Sula’s
Rites and Sites of Memory (crit).  African American Review, 50 (Fall 2017), 291-307.

Hoefer, Anthony Dyer.  Quarantining Blackness, Writing Whiteness: The Literary and
Memorial Geographies of Sullivan’s Island, South Carolina (crit).  South Atlantic Review,
82 (Sum. 2017), 36-58.

Idol, Kimberley.  Contemplating the Void: How Narrative Overcomes Anonymity in Toni
Morrison’s Sula (crit).  Interdisciplinary Literary Studies, 19 (1) 2017, 48-68.

Jakubowicz, Karina. An Analysis of Toni Morrison’s Playing in the Dark: Whiteness and the
American Literary Imagination (crit).  London: Routledge, 2017.

Jelsma, Jess E.  Decay and Symbolic Impotence in Toni Morrison’s The Bluest Eye (crit).
Explicator, 75 (July 2017), 200-02.

Katawal, Ubaraj.  An Administered Life in Paradise (crit).  South Central Review, 34 (Spr.
2017), 32-52.

Kleczaj-Siara, Ewa.  Toni Morrison’s Children’s Photobook Remember and the New Insight
into the Civil Rights Movement (crit).  Radomskie Studia Filologiczne, 2017 (1), 179-92.

Nedaee, Naeem.  Nomadic Subjectivity and Becoming-Other in Toni Morrison’s Beloved: A
Deleuze-Guattarian Reading (crit).  Midwest Quarterly, 59 (Aut. 2017), 39-58.



130 MIDAMERICA XLVI

— and Ali Salami.  Toward an Affective Problematics: A Deleuze-Guattarian Reading of
Morality and Friendship in Toni Morrison’s Sula (crit).  Atlantis: Revista de la Asociación
Española de Estudios Anglo-Norteamericanos, 39 (June 2017), 113-31.

Ng, Lay Sion and Ruzbeh Babaee.  Exploding and Being Swallowed: Cannibalism in Toni
Morrison’s Beloved (crit).  International Journal of Comparative Literature and
Translation Studies, 5 (1) 2017, 11-15.

Oforlea, Aaron Ngozi.  James Baldwin, Toni Morrison, and the Rhetorics of Black Male
Subjectivity (crit).  Columbus: Ohio State UP, 2017.

Panajotovic, Artea.  The Monstrous South: Gothic Characters in William Faulkner’s Absalom,
Absalom! and Toni Morrison’s Beloved (crit). Sic: A Journal of Literature, Culture and
Literary Translation, 8 (Dec. 2017), unpaginated.

Pattison, Dale.  Building Intimacy: The Erotic Architectures of Toni Morrison’s Jazz (crit).
Critique, 58 (2) 2017, 129-45.

Ribeiro, Ane Caroline Faria and José Paiva Santos.  Rethinking Motherhood and Motherly
Love in Toni Morrison’s Sula and Gloria Naylor’s The Women of Brewster Place (crit).
Ilha do Desterro: A Journal of Language and Literature/Revista de Língua e Literatura,
70 (1) 2017, 69-80.

Saber, Yomna. Gendered Masks of Liminality and Race: Black Female Trickster’s Subversion
of Hegemonic Discourse in African American Women Literature (crit).  NY: Peter Lang,
2017.

Santin, Bryan Michael.  Imagining the American Right: Postwar Fiction, Race, and the Rise
of Modern Conservatism, 1945-2005 (crit).  Ph.D. Dissertation, U Notre Dame, 2017.

Stave, Shirley A.  Growing Up to Be a Man: Son Revisited (crit).  Mosaic: An
Interdisciplinary Critical Journal, 50 (Dec. 2017), 17-32.

Sullivan, Mecca Jamilah.  “Put My Thang Down, Flip It and Reverse It”: Black Women’s
Interstitial Languages of Body and Desire (crit).  American Literary History, 29 (Win.
2017), 704-25.

Tabur, Semsettin.  Contested Spaces in Contemporary North American Novels: Reading for
Space (crit).  Newcastle upon Tyne: Cambridge Scholars, 2017.

Valkeakari, Tuire.  Precarious Passages: The Diasporic Imagination in Contemporary Black
Anglophone Fiction (crit).  Gainesville: UP Florida, 2017/

Villa Jiménez, Rosalía.  Transition in Toni Morrison’s “Consolata” from Paradise (1997).
Grove: Working Papers on English Studies, 24 (2017), 181-94.

White, Paula W.  The Black Maternal and Cultural Healing in Twentieth Century Black
Women’s Fiction (crit).  Ph.D. Dissertation, U Arkansas, Fayetteville, 2017.

Willis, Susan.  Eruptions of Funk: Historicizing Toni Morrison (crit).  African American
Review, 50 (Win. 2017), 683-91.

Wyatt, Jean.  Love and Narrative Form in Toni Morrison’s Later Novels (crit).  Athens: U
Georgia P, 2017.

—.  Love in the Novels of Toni Morrison (crit).  Angelaki, 22 (Mar. 2017), 261-70.
Xiu, Han.  The “Cultural Orphan” Wandering between Black and White: The Ethical

Predicament of Jadine in Tar Baby (crit).  Foreign Literature Studies/Wai Guo Wen Xue
Yan Jiu, 39 (June 2017), 129-36.

Muir, John  (1838-1914)
Büyüktuncay, Mehmet.  John Muir and the Natural Sublime in The Yosemite (crit).  Dokuz

Eylül Üniversitesi Edebiyat Fakültesi Dergisi/Dokuz Eylül University Journal of
Humanities, 4 (1) 2017, 15-29.

Henry, Daniel Lee.  Across the Shaman’s River: John Muir, the Tlingit Stronghold, and the
Opening of the North (biog).  Fairbanks: U Alaska P, 2017.

Nielsen, Larry A.  Nature’s Allies: Eight Conservationists Who Changed Our World (biog).
Washington, D.C.: Island Press, 2017.



Annual Bibliography of Midwestern Literature 2017 131

Root, Robert L.  Walking Home Ground: In the Footsteps of Muir, Leopold, and Derleth
(biog).  Madison: Wisconsin Historical Society Press, 2017.

Mukherjee, Bharati  (1940-2017)
Alonso-Breto, Isabel.  Homing Sorrow: Bharati Mukherjee’s “The Management of Grief” as

Metadiasporic Narrative and Inscription of Political Empowerment (crit).  Miscelánea: A
Journal of English and American Studies, 56 (2017), 13-31.

Filipczak, Iwona.  The Power of Gaze: Some Remarks on the Orientalizing Perspective in
Bharati Mukherjee’s Jasmine (crit).  Roczniki Humanistyczne: Annales de Lettres et
Sciences Humaines/Annals of Arts, 65 (11) 2017, 123-35.

Saleema, P.  The Novels of Shobha Dé and Bharati Mukherjee (crit).  New Delhi: Prestige
Books International, 2017.

Thomas, Amy Aroopala.  Postnational Feminism in the Postmodern Novels of Transnational
Women Writers (crit).  Ph.D. Dissertation, U Houston, 2016.

Nguyen, Bich Minh  (b. 1974)
Cordell, Sigrid Anderson.  Between Refugee and “Normalized” Citizen: National Narratives

of Exclusion in the Novels of Bich Minh Nguyen (crit).  Studies in the Novel, 49 (Fall
2017), 383-99.

Niedecker, Lorine  (1903-1970)
Grogan, Kristin.  Niedecker’s Gift: The Poetics of Work in For Paul and Other Poems (crit).

Lit: Literature Interpretation Theory, 28 (3) 2017, 255-74.
Ttoouli, George.  Twentieth Century North American Serial Poetic Form & Ecological

Thinking (crit).  Ph.D. Dissertation, U Warwick, 2017.

Niffenegger, Audrey  (b. 1963)
Kelly, Frances.  The Time of the PhD: Doctoral Research in Neo-Victorian Fiction (crit).  Neo-

Victorian Studies, 10 (1) 2017, 42-63.

Norris, Frank  (1870-1902)
Bieger, Laura.  The Wire, Big Data, and the Specter of Naturalism (crit).  Studies in American

Naturalism, 12 (Sum. 2017), 127-39.
Daemgen, Descha.  Financial Futures and Speculative Fictions: American Literature and the

Futures Market (1880-1914) (crit).  Ph.D. Dissertation, New York U, 2016.
Diamanti, Jeff.  From Fields of Wheat to Fields of Value: The Energy Unconscious of The

Octopus (crit).  Western American Literature, 51 (Win. 2017), 391-407.
Dorson, James.  Rates, Romance, and Regulated Monopoly in Frank Norris’s The Octopus

(crit). Studies in American Naturalism, 12 (Sum. 2017), 50-69.
Fleissner, Jennifer L.  The Vital and the Statistical (crit).  Studies in American Naturalism, 12

(Sum. 2017), 9-27.
Frank, Edward Morgan Day.  Interest, Disgust (crit).  Novel: A Forum on Fiction, 50 (Aug.

2017), 197-216.
Puskar, Jason.  Hypereconomics: Frank Norris, Thomas Piketty, and Neoclassical Economic

Romance (crit).  Studies in American Naturalism, 12 (Sum. 2017), 28-49.

Oates, Joyce Carol  (b. 1938)
Bekhta, Natalya.  We-Narratives: The Distinctiveness of Collective Narration (crit).

Narrative, 25 (May 2017), 164-81.
Biederman, Lucy.  After the Year of Henry James: The Undermining of Authority in Short

Fictions by Cynthia Ozick and Joyce Carol Oates (crit).  Henry James Review, 38 (Win.
2017), 87-100.



132 MIDAMERICA XLVI

Franklin, Ruth.  A Deep American Horror Exposed (rev).  New York Review of Books, 64 (23
Mar. 2017), 47-49.

Malecka, Katarzyna.  “‘Widow’ Trumps All Other Identities”: The Portrait of a Widow in
Joyce Carol Oates’s A Widow’s Story: A Memoir as a Reflection of Selected Linguistic,
Psychological, and Cultural Aspects of Widowhood (crit).  Kwartalnik Neofilologiczny,
64 (2) 2017, 231-45.

Marquette, Caroline and Tanya Tromble-Giraud, eds.  Joyce Carol Oates (crit).  Paris: Édi-
tions de L’Herne, 2017.

Shank, Nathan.  Narrating Underrepresented Minds: Trauma in Joyce Carol Oates’s We Were
the Mulvaneys (crit).  South Central Review, 34 (Spr. 2017), 93-125.

Studniarz, Slawomir.  Narrative Framing in Contemporary American Novels: Twice-
Mediated Fiction (crit).  Newcastle upon Tyne: Cambridge Scholars, 2017.

Tromble, Tanya.  Thrill or Angst? Metaphysical Implications of Rewriting the Detective Plot
in Joyce Carol Oates’s The Falls (crit).  Clues: A Journal of Detection, 35 (Spr. 2017),
103-12.

O’Brien, Tim  (b. 1946)
Aboul-Ela, Hosam M.  Perspective as Geopolitics: Narration and the Many Global Vietnams

(crit).  Global South, 11 (Spr. 2017), 10-29.
Beach, Richard.  Making Sense of Events in Literature through Rewriting Narrative Events

(crit).  English Journal, 106 (May 2017), 52-57.
Chatterjee, Debayudh.  The Mellow High and the Psychedelic War: The Rise of Marijuana,

the (Counter)-Culture of Dissidence, and the Fall of the American Army in the Vietnam
War (crit). eSharp: Electronic Social Sciences, Humanities, and Arts Review for
Postgraduates, 25 (Spr. 2017), 32-44.

Farrell, Susan Elizabeth.  Imagining Home: American War Fiction from Hemingway to 9/11
(crit).  Rochester, N.Y.: Camden House, 2017.

Ferguson, Lisa.  Killing Them with Kindness: Tim O’Brien’s Rehabilitation of the Violent
Vietnam Soldier (crit).  War, Literature, and the Arts, 29 (2017), 1-21.

Grieve-Carlson, Gary.  Telling the Truth about History: Tim O’Brien’s In the Lake of the
Woods (crit).  War, Literature, and the Arts, 29 (2017), 1-14.

Howard, Grace.  A Lesser Imitation (?): How Redeployment Recalls, Expands, and Departs
from The Things They Carried (crit).  War, Literature, and the Arts, 29 (2017), 1-18.

Langdon, Jo.  “A Thing May Happen and be a Total Lie”: Artifice and Trauma in Tim
O’Brien’s Magical Realist Life Writing (crit).  Life Writing, 14 (Sept. 2017), 341-55.

Young, John K.  How to Revise a True War Story: Tim O’Brien’s Process of Textual
Production (crit).  Iowa City: U Iowa P, 2017.

Oliver, Mary  (1935-2019)
Ronda, Bruce A.  The Fate of Transcendentalism: Secularity, Materiality, and Human

Flourishing (crit).  Athens: U Georgia P, 2017.

Olsen, Tillie  (1912-2007)
Mazurek, Raymond A.  Rebecca Harding Davis, Tillie Olsen, and Working-Class

Representation (crit).  College Literature, 44 (Sum. 2017), 436-58.

Ostenso, Martha  (1900-1963)
Boyce, Margaret.  Taking Cereals Seriously in Martha Ostenso’s Wild Geese (crit).  Canadian

Literature, 234 (Aut. 2017), 92-108.



Annual Bibliography of Midwestern Literature 2017 133

Piercy, Marge  (b. 1936)
Mercer, Naomi R.  Utopia as Process in Jewish Feminist Dystopian Writing (crit).  FEM-

SPEC: An Interdisciplinary Feminist Journal Dedicated to Critical and Creative Work in
the Realms of Science Fiction, Fantasy, Magical Realism, Surrealism, Myth, Folklore, and
Other Supernatural Genres, 18 (1) 2017, 16-38.

Plumly, Stanley  (1939-2019)
Biespiel, David.  Soft Names: Three Books by Stanley Plumly (crit).  American Poetry

Review, 46 (Nov. 2017), 39-42.

Pokagon, Simon  (1830-1899)
Grewe, Lauren Marie.  “Woven Alike with Meaning”: Sovereignty and Form in Native North

American Poetry (crit).  Ph.D. Dissertation, U Texas, Austin, 2017.

Powers, Richard  (b. 1957)
Hume, Kathryn.  Novelty, Pattern, and Force in Richard Powers’s Orfeo (crit).  Orbit: Writing

around Pynchon, 5 (1) 2017, 1-19.
Lake, Christina Bieber.  “I Don’t Want to Play Anymore”: Galatea 2.2, the Science Wars, and

the Soul of Literary Studies (crit).  Renascence: Essays on Values in Literature, 69 (Fall
2017), 222-39.

Reichel, A. Elisabeth.  Musical Macrostructures in The Gold Bug Variations and Orfeo by
Richard Powers; or, Toward a Media-Conscious Audionarratology (crit).  Partial
Answers: Journal of Literature and the History of Ideas, 15 (Jan. 2017), 81-98.

Robinson, Douglas.  Translationality: Essays in the Translational-Medical Humanities (crit).
London: Routledge, Taylor & Francis, 2017.

Woods, Derek.  Corporate Chemistry: A Biopolitics of Environment in Rachel Carson’s Silent
Spring and Richard Powers’s Gain (crit).  American Literary History, 29 (Spr. 2017), 72-
99.

Purdy, James  (1914-2009)
Snyder, Michael.  Becoming James Purdy: The “New” Stories in The Complete Short Stories

of James Purdy (crit).  MidAmerica, 44 (2017), 111-30.

Riley, James Whitcomb  (1849-1916)
Burrell, H.J.  From Curls to Color: A Cinematic Evolution of Little Orphan Annie (crit).  Film

Matters, 8 (Spr. 2017), 52-55.

Rivera, Tomás  (1935-1984)
Gainer, Jesse S.  Promoting the Legacy of Dr. Tomás Rivera with a Chicana/o Children’s Book

Award (crit).  Bilingual Review/La Revista Bilingüe, 33 (May 2017), 107-16.
Martínez, Sara E.  The Chicano Movement: A Historical Exploration of Literature (crit).

Santa Barbara, Calif.: Greenwood, 2017.

Robinson, Marilynne  (b. 1944)
Bailey, Justin Ariel.  The Apologetics of Hope: Imagination and Witness in the Age of

Authenticity with Special Consideration of the Work of George MacDonald and
Marilynne Robinson (crit).  Ph.D. Dissertation, Fuller Theological Seminary, 2017.

Chodat, Robert.  The Matter of High Words: Naturalism, Normativity, and the Postwar Sage
(crit).  NY: Oxford UP, 2017.

Cording, Robert.  Cloud Shapes and Oak Trees (crit).  Image: Art, Faith, Mystery, 95 (Win.
2017), 87-95.



134 MIDAMERICA XLVI

Duignan, Katherine M.  The New Ships; and “A Separate Jurisprudence”: Narration and
Ethics in Gilead (crit).  Ph.D. Dissertation, Victoria U, Wellington, 2017.

Engebretson, Alex.  Understanding Marilynne Robinson (crit).  Columbia: U South Carolina
P, 2017.

Horton, Ray.  American Literature’s Secular Faith (crit).  Ph.D. Dissertation, Case Western
Reserve U, 2017.

—.  “Rituals of the Ordinary”: Marilynne Robinson’s Aesthetics of Belief and Finitude (crit).
PMLA, 132 (Jan. 2017), 119-34.

Hricková, Mária.  The Imagery of Death and Dying in Marilynne Robinson’s Novel Gilead
(crit).  Radomskie Studia Filologiczne, 2017 (1), 145-60.

—.  Literature and Learning in Marilynne Robinson’s Novel Gilead (crit). Prague Journal
of English Studies, 6 (2017), 57-77.

Klappert, Annina.  Hausen außer Haus: Transitorische Räume in Marilynne Robinsons
Housekeeping (1980) und Ernst Augustins Robinsons Blaues Haus (2012) (crit).  Arcadia:
Internationale Zeitschrift für Literaturwissenschaft, 52 (2) 2017, 301-19.

Krishna S, Swathi and Srirupa Chatterjee.  Apocalyptic Imagery in Marilynne Robinson’s
Housekeeping (crit).  Explicator, 75 (Oct. 2017), 234-38.

Potts, Matthew.  “The World Will Be Made Whole”: Love, Loss, and the Sacramental
Imagination in Marilynne Robinson’s Housekeeping (crit). Christianity and Literature,
66 (June 2017), 482-99.

Sitman, Matthew.  Saving Calvin from Clichés: An Interview with Marilynne Robinson (I).
Commonweal, 144 (20 Oct. 2017), 18-20.

Sykes, Rachel.  Reading for Quiet in Marilynne Robinson’s Gilead Novels (crit).  Critique,
58 (2) 2017, 108-20.

Roethke, Theodore  (1908-1963)
Chavkin, Allan and Nancy Feyl Chavkin.  Theodore Roethke’s “The Exorcism”: Manic-

Depressive Illness and Poems of Dissociation (crit).  ANQ, 30 (3) 2017, 165-69.

Sandburg, Carl  (1878-1967)
Ramer, Jessica.  Billy Sunday as a Source for Passages in Carl Sandburg’s “The Four

Brothers” (crit).  ANQ, 30 (1) 2017, 48-51.

Shepard, Sam  (1943-2017)
Amani, Omid, Hossein Pirnajmuddin, and Seyed Mohammad Marandi.  Possible Worlds in

Sam Shepard’s Fool for Love and Its Cinematic Adaptation (crit).  Anafora, 4 (1) 2017,
59-72.

Kreitzer, Carson.  Cowboy Writer (crit).  Contemporary Theatre Review, 27 (Nov. 2017), 542-
43.

Kurdi, Mária.  Sam Shepard and Irish Theatre: Interchange, Influence, and Intertextual Links
(crit).  Americana: E-Journal of American Studies in Hungary, 13 (1) 2017, unpaginated.

Mirowska, Paulina.  Negotiating Reality: Sam Shepard’s States of Shock, or “a Vaudeville
Nightmare” (crit).  Text Matters: A Journal of Literature Theory and Culture, 7 (2017),
369-85.

Morgan, Ian.  Buried Child at the New Group in New York City (crit).  Contemporary Theatre
Review, 27 (Nov. 2017), 543-44.

Neulander, Jason.  Electric Sam (crit).  Contemporary Theatre Review, 27 (Nov. 2017), 541-
42.

Olmos, Matthew Paul.  The Void, but for Sam Shepard (crit).  Contemporary Theatre Review,
27 (Nov. 2017), 545-46.



Annual Bibliography of Midwestern Literature 2017 135

Parker, Christian.  Shepard In and Out of the Academy (crit).  Contemporary Theatre Review,
27 (Nov. 2017), 539-41.

Preston, Travis.  Discovering Sam: Sam in Hong Kong (crit).  Contemporary Theatre Review,
27 (Nov. 2017), 544-45.

Rivera, Jose.  Uncanny Sam (crit).  Contemporary Theatre Review, 27 (Nov. 2017), unpagi-
nated.

Scott-Bottoms, Stephen.  Remembering Sam Shepard (1943-2017) (crit; M).  Contemporary
Theatre Review, 27 (Nov. 2017), 536-39.

Winters, John J.  Sam Shepard: A Life (biog).  Berkeley, Calif.: Counterpoint Press, 2017.

Simic, Charles  (b. 1938)
Ambrozy, Paulina.  “The Third Image”: Ekphrasis and Memory in Charles Simic’s Dime-

Store Alchemy: The Art of Joseph Cornell (crit).  Hungarian Journal of English and
American Studies, 23 (Fall 2017), 285-306.

Sinclair, Upton  (1878-1968)
Alotaibi, Sara Moneer.  Mystical Oil: Mapping the Oil Narrative in Fiction (crit).  Ph.D.

Dissertation, SUNY Albany, 2017.
Kraver, Jeraldine R.  Reading Locally, Teaching Globally: How Local Stories Can Inspire

Students to Ask Universal Questions (crit).  Teaching American Literature, 9 (Sum. 2017),
unpaginated.

Smiley, Jane  (b. 1949)
Wu, Limin.  Green or Greed?: The Irony of Ecology in Jane Smiley’s Good Will (crit).  Forum

for World Literature Studies, 9 (June 2017), 278-92.

Stowe, Harriet Beecher (1811-1896)
Abbatelli, Valentina.  Producing and Marketing Translations in Fascist Italy: Uncle Tom’s

Cabin and Little Women (crit; pub).  Ph.D. Dissertation, U Warwick, 2017.
Armstrong, Kimberly E.  A Failed Uncle Tom’s Cabin for the Indian: Helen Hunt Jackson’s

Ramona and the Power of Paratext (crit).  Western American Literature, 52 (Sum. 2017),
129-56.

Halpern, Faye.  Word Become Flesh: Literacy, Anti-literacy, and Illiteracy in Uncle Tom’s
Cabin (crit).  Legacy: A Journal of American Women Writers, 34 (2) 2017, 253-77.

Isaksen, David Erland.  Indexing: Kenneth Burke’s Method of Textual Analysis (crit). KB
Journal, 12 (Spr. 2017), unpaginated.

Kim, Lee Eun.  [The Age of Violence: Uncle Tom’s Nonviolent Resistance] (crit). British
and American Fiction, 24 (Spr. 2017), 75-98.

Marshall, Jill E.  The Recovery of Paul’s Female Colleagues in Nineteenth-century
Feminist Biblical Interpretation (crit).  Journal of Feminist Studies in Religion, 33 (Fall
2017), 21-36.

Murphy, Gretchen.  States of Innocence: Harriet Beecher Stowe, London Needlewomen, and
the New England Novel (crit).  Legacy: A Journal of American Women Writers, 34 (2)
2017, 278-300.

Park, Joon Hyung.  In the Time before Steam Engines: Stowe’s Oldtown Folks and Manliness
(crit). South Central Review, 34 (Spr. 2017), 53-67.

Prizel, Natalie.  “The Dead Man Come to Life Again”: Edward Albert and the Strategies of
Black Endurance (crit).  Victorian Literature and Culture, 45 (2) 2017, 293-320.

Richards, Jason.  Imitation Nation: Red, White, and Blackface in the Early and Antebellum
US Literature (crit).  Charlottesville: U Virginia P, 2017.



136 MIDAMERICA XLVI

Rubinstein, Rachel.  “Strange Rendering”: Uncle Tom’s Cabin in Yiddish and the Staging of
Race at the Turn of the Twentieth Century (crit).  American Jewish History, 101 (Jan.
2017), 35-55.

Spingarn, Adena.  Writing the Old Negro in a New Century: James Weldon Johnson and the
Uses of Uncle Tom’s Cabin (crit).  American Literature, 89 (Mar. 2017), 29-56.

Tarkington, Booth  (1869-1946)
Tangedal, Ross K.  Nothing Is Left but the Sky: F. Scott Fitzgerald, Booth Tarkington, and

Midwestern Influence (crit).  Midwestern Miscellany, 45 (Fall 2017), 12-25.

Teasdale, Sara  (1884-1933)
Penn, Darren.  Metacognitive Poetics: Modernist Reflections on the Performance of Thinking

(crit).  Ph.D. Dissertation, U Illinois, Urbana-Champaign, 2017.

Thurber, James  (1894-1961)
Hunter, Bob.  Thurberville (biog).  Columbus, Ohio: Trillium, 2017.
Miller, Marie-Thérèse.  “What’s So Funny?”: An Analysis of James Thurber’s Humorous

Writing (crit).  Ph.D. Dissertation, St. John’s U, 2016.

Van Vechten, Carl  (1880-1964)
Allmer, Patricia and John Sears, eds.  4 Saints in 3 Acts: A Snapshot of the American Avant-

Garde in the 1930s (crit).  Manchester: Manchester UP, 2017.
Smalls, James.  Féral Benga: African Muse of Modernism (crit).  Nka: Journal of

Contemporary African Art, 41 (Nov. 2017), 44-59.
Terrell, Alice Marguerite.  Themes of Blackness: Commonality and Unity in Selected African

Heritage Literature (crit).  D.Litt. Dissertation, Drew U, 2017.

Vizenor, Gerald  (b. 1934)
Clifton, Zachary.  Queer Mongrels and Tricky Phalluses: Dispelling the Myth of

Heteronormativity and Settler Homonationalism in Vizenor’s Bearheart (crit).  Sigma Tau
Delta Review, 14 (2017), 33-40.

Däwes, Birgit and Alexandra Hauke, eds.  Native American Survivance, Memory, and
Futurity: The Gerald Vizenor Continuum (crit).  NY: Routledge, 2017.

Hamilton, Geoff.  Continents of Liberty: Emerson and Gerald Vizenor’s Chair of Tears (crit).
Studies in American Indian Literatures, 29 (Sum. 2017), 71-91.

Henry, Gordon.  Anishinaabeskinuk: Writing Over Skins, Writing Over Imagi(natives) (crit).
Wasafiri: The Magazine of International Contemporary Writing, 32 (June 2017), 32-40.

Huang, Hsinya.  Radiation Ecologies in Gerald Vizenor’s Hiroshima Bugi (crit).  Neohelicon:
Acta Comparationis Litterarum Universarum, 44 (Dec. 2017), 417-30.

Klotz, Sarah.  Impossible Rhetorics of Survivance at the Carlisle School, 1879–1883 (crit).
College Composition and Communication, 69 (Dec. 2017), 208-29.

Sellers, Stephanie A.  Confluences and Crossbloods on Turtle Island (crit).  Americana: E-
Journal of American Studies in Hungary, 13 (Spr. 2017), unpaginated.

Wei, Wang.  On Literary Liminality in The Trickster of Liberty: Tribal Heirs to a Wild
Baronage (crit).  Foreign Literature Studies/Wai Guo Wen Xue Yan Jiu, 39 (Feb. 2017),
31-40.

Vonnegut, Kurt  (1922-2007)
Farrell, Susan Elizabeth.  Imagining Home: American War Fiction from Hemingway to 9/11

(crit).  Rochester, N.Y.: Camden House, 2017.



Annual Bibliography of Midwestern Literature 2017 137

Langdon, Jo.  “A Thing May Happen and be a Total Lie”: Artifice and Trauma in Tim
O’Brien’s Magical Realist Life Writing (crit).  Life Writing, 14 (Sept. 2017), 341-55.

Neyin, Justin.  Financial Fictions: Contrapuntal Models of Debt in Vonnegut, Dickens, and
Scorsese (crit).  Interdisciplinary Literary Studies, 19 (3) 2017, 320-44.

Rojas Castro, Esteban.  Deconstructed Timeline: The New Figure of Time in “Burnt Norton”
and Slaughterhouse-Five (crit).  Revista de Lenguas Modernas, 27 (July 2017), 23-30.

Tally, Robert T., Jr.  In the File Drawer Labeled “Science Fiction”: Genre after the Age of the
Novel (crit).  Journal of English Language and Literature/Yongo Yongmunhak, 63 (June
2017), 201-17.

Walker, Margaret  (1915-1998)
Brown, Carolyn J.  Sister Act: Margaret Walker and Eudora Welty (crit). Eudora Welty

Review, 9 (Spr. 2017), 29-53.
Mills, Nathaniel.  Ragged Revolutionaries: The Lumpenproletariat and African American

Marxism in Depression-Era Literature (crit).  Amherst: U Massachusetts P, 2017.
Rutkowski, Sara. Literary Legacies of the Federal Writers’Project: Voices of the Depression

in the American Postwar Era (crit).  London: Palgrave Macmillan, 2017.

Wallace, David Foster (1962-2008)
Abbott, Paul.  What Isn’t Water – David Foster Wallace and the Ambiguity of a Punch Line

(crit).  Explicator, 75 (Oct. 2017), 252-56.
Bennett, Andrew.  Suicide Century: Literature and Suicide from James Joyce to David Foster

Wallace (crit).  NY: Cambridge UP, 2017.
Bewes, Timothy.  Recent Experiments in American Fiction (crit).  Novel: A Forum on Fiction,

50 (Nov. 2017), 351-59.
Bockmann, Lars-Frederik.  Freedom-from versus Freedom-to: A Dialectical Reading of

David Foster Wallace’s Infinite Jest (crit).  Zeitschrift für Anglistik und Amerikanistik, 65
(Mar. 2017), 51-65.

Brady, Clare Hayes.  “I Kept Saying Her Name”: Naming, Labels and Power in the Early
Writing of David Foster Wallace (crit).  Orbit: Writing around Pynchon, 5 (1) 2017, 1-25.

Casero, Eric Emilio.  Mind against Matter: Isolating Consciousness in American Fiction,
1980-2010 (crit).  Ph.D. Dissertation, U Kentucky, 2016.

Chodat, Robert.  The Matter of High Words: Naturalism, Normativity, and the Postwar Sage
(crit).  NY: Oxford UP, 2017.

De Bourcier, Simon.  “They All Sound Like David Foster Wallace”: Syntax and Narrative in
Infinite Jest, Brief Interviews with Hideous Men, Oblivion and The Pale King (crit).
Orbit: Writing around Pynchon, 5 (1) 2017, 1-29.

Goeke, Joseph R.  “Everyone Knows It’s About Something Else, Way Down”: Boredom,
Nihilism, and the Search for Meaning in David Foster Wallace’s The Pale King (crit).
Critique, 58 (3) 2017, 193-213.

Groenland, Tim.  “A Recipe for a Brick”: The Pale King in Progress (crit).  Critique, 58 (4)
2017, 365-76.

Haddad, Vincent.  Conjuring David Foster Wallace’s Ghost: Prosopopeia, Whitmanian
Intimacy and the Queer Potential of Infinite Jest and The Pale King (crit).  Orbit: Writing
around Pynchon, 5 (1) 2017, 1-27.

Hering, David.  Reading the Ghost in David Foster Wallace’s Fiction (crit).  Orbit: Writing
around Pynchon, 5 (1) 2017, 1-30.

Holland, Mary K.  “By Hirsute Author”: Gender and Communication in the Work and Study
of David Foster Wallace (crit).  Critique, 58 (1) 2017, 64-77.

Jackson, Edward William and Joel Nicholson-Roberts.  White Guys: Questioning Infinite
Jest’s New Sincerity (crit).  Orbit: Writing around Pynchon, 5 (1) 2017, 1-28.



138 MIDAMERICA XLVI

—, Xavier Marco del Pont, and Tony Venezia.  Introduction – Supposedly Fun Things: A
David Foster Wallace Special Issue (crit). Orbit: Writing around Pynchon. 5 (1) 2017, 1-
8.

Levey, Nick.  Maximalism in Contemporary American Literature: The Uses of Detail (crit).
NY: Routledge, 2017.

Moran, Alexander.  The Importance of Habits in Meredith Rand and Shane Drinion’s “Tête-
à-Tête” in The Pale King (crit).  Orbit: Writing around Pynchon, 5 (1) 2017, 1-25.

O’Sullivan, Michael.  David Foster Wallace, Loneliness, and the “Pretty Much Nothing” the
University Teaches (crit).  Literature Compass, 14 (July 2017), unpaginated.

Pallitto, Robert.  Technology, Tradeoffs, and Freedom as Depicted in Postmodern Fiction
(crit).  Journal of American Culture, 40 (Dec. 2017), 399-413.

Pire, Béatrice and Pierre-Louis Patoine, eds.  David Foster Wallace: Presences of the Other
(crit).  Brighton: Sussex Academic Press, 2017.

Redgate, Jamie Peter.  Wallace and I: Cognition, Consciousness, and Dualism in David Foster
Wallace’s Fiction (crit).  Ph.D. Dissertation, U Glasgow, 2017.

Roache, John.  “The Realer, More Enduring and Sentimental Part of Him”: David Foster
Wallace’s Personal Library and Marginalia (crit).  Orbit: Writing around Pynchon, 5 (1)
2017, 1-35.

Rocca, Alexander.  “I Don’t Feel Like a Genius”: David Foster Wallace, Trickle-Down
Aesthetics, and the MacArthur Foundation (crit). Arizona Quarterly, 73 (Spr. 2017), 85-
111.

Root, Colbert M.  A Search for Belonging: David Foster Wallace’s Fictional Communities
(crit).  Ph.D. Dissertation, Temple U, 2017.

Severs, Jeffrey.  David Foster Wallace’s Balancing Books: Fictions of Value (crit).  NY:
Columbia U P, 2017.

Spencer, Caleb D.  W/Sincerity, Part 2: A Theological Concept That Never Left (crit).
Christianity and Literature, 67 (Dec. 2017), 182-213.

Steinhilber, Dominik.  The Perils of Self-Consciousness: Heinrich von Kleist’s “Über das
Marionetten-theater” in David Foster Wallace’s Infinite Jest (crit).  Critique, 58 (5) 2017,
548-57.

Thompson, Lucas.  Global Wallace: David Foster Wallace and World Literature (crit).  NY:
Bloomsbury Academic, 2017.

Wallace, Lew  (1827-1905)
Maurice, Lisa, ed.  Rewriting the Ancient World: Greeks, Romans, Jews and Christians in

Modern Popular Fiction (crit).  Leiden: Brill, 2017.

Ware, Chris  (b. 1967)
Braithwaite, Jean, ed. Chris Ware: Conversations (I).  Jackson: UP of Mississippi, 2017.
Cohn, Jesse.  The Politics of the Diagram as Graphic Narrative: Chris Ware and Chad McCail

(crit).  SubStance: A Review of Theory and Literary Criticism, 46 (2) 2017, 33-49.

Wescott, Glenway  (1901-1987)
Meulemans, Rudi.  Voorbij de Grenzen: Een Reis door een Verborgen Schrijversleven (biog).

Amsterdam: Hollands Diep, 2017.

White, Edmund  (b. 1940)
Brantley, Will and Nancy McGuire Roche, eds.  Conversations with Edmund White (I).

Jackson: UP of Mississippi, 2017.
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Wilder, Laura Ingalls  (1867-1957)
Fatzinger, Amy S.  Amid the Mockingbird’s Laughter: Non-Indian Removals in Laura Ingalls

Wilder’s Depression-Era Novels (crit).  Western American Literature, 52 (Sum. 2017),
181-212.

Fraser, Caroline.  Prairie Fires: The American Dreams of Laura Ingalls Wilder (biog; crit).
NY: Henry Holt and Co., 2017.

McDowell, Marta.  A Wilder World: Laura Ingalls Wilder and the Landscapes of the
American Frontier (biog; crit).  Portland, Or.: Timber Press, 2017.

Van Haaften, Jennifer.  Re-Examining the American Pioneer Spirit: The Extended Family of
Laura Ingalls Wilder (biog).  Wisconsin Magazine of History, 100 (Spr. 2017), 2-11.

Wilder, Thornton  (1897-1975)
Ali, Suad Hussain.  Allegory in Thornton Wilder’s The Skin of Our Teeth (crit).  Journal of

Literature Ink, 1 (13) 2017, 659-80.
Esposito, Edoardo and Stefania Garbosi.  Gli Americani di Vittorini (crit).  Letteratura e

Letterature, 11 (2017), 121-45.
Rojcewicz, Stephen J.  Our Tears: Thornton Wilder’s Reception and Americanization of the

Latin and Greek Classics (crit).  Ph.D. Dissertation, U Maryland, 2017.

Williams, Tennessee  (1911-1983)
Ciba, Daniel.  Dismembering Tennessee Williams: The Global Context of Lee Breuer’s A

Streetcar Named Desire (crit).  Theatre Symposium, 25 (2017), 64-81.
Fox, Annie.  A Streetcar Named Desire, Tennessee Williams (crit).  Oxford: Oxford UP, 2017.
Gaikwad, Shahaji.  Southern Tradition and Women in Tennessee Williams’s The Glass

Menagerie and A Streetcar Named Desire (crit).  New Delhi: Atlantic Publishers, 2017.
Grogan, Bridget.  “Terrible Passions”: Vincent van Gogh’s Night Café and A Streetcar Named

Desire (crit).  Explicator, 75 (Apr. 2017), 103-07.
McCabe, Melanie.  His Other Life: Searching for My Father, His First Wife, and Tennessee

Williams (biog).  New Orleans: U New Orleans P, 2017.
MacKenzie, Gina Masucci.  Forestalled Efforts: A Review of Tennessee Williams: A Literary

Life (rev).  Journal of Modern Literature, 40 (Sum. 2017), 186-89.
Markus, David.  Anti-Orpheus: Modern Love and the Myth of the Artist (crit).  Ph.D.

Dissertation, U Chicago, 2016.
Mircetic, Predrag.  Blue Blanche & Jeanette Zvana Jasmine: Jasmine French-Pastis Woodyja

Allena (crit).  Sic: A Journal of Literature, Culture and Literary Translation, 8 (Dec.
2017), unpaginated.

Ponciano, Gustavo Cunha de Oliveira.  Os Limites do Realismo em The Mutilated, de
Tennessee Williams: Expressionismo e Verfremdungseffekt (crit).  Ilha do Desterro: A
Journal of Language and Literature/Revista de Língua e Literatura, 70 (1) 2017, 275-86.

Reese, Sam V.H.  The Short Story in Midcentury America: Countercultural Form in the Work
of Bowles, McCarthy, Welty, and Williams (crit).  Baton Rouge: Louisiana State UP, 2017.

Varney, Denise.  Feeling, Sensation, and Being Moved: Case Studies in Affective
Performance (crit). Modern Drama, 60 (Fall 2017), 322-41.

Weiss, Sarah.  The Revealer (crit; rev). New York Times Magazine, 5 Mar. 2017, 28-35.

Wilson, Lanford  (1937-2011)
Crespy, David A., ed.  Lanford Wilson: Early Stories, Sketches, and Poems (crit; P; S).

Columbia: U Missouri P, 2017.

Winters, Yvor (1900-1968)
Ludewig, Julia.  Academic Writing as Genre: A Case Study of New Critical Writing Practices

(crit).  Ph.D. Dissertation, SUNY Binghamton, 2016.
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Woolson, Constance Fenimore  (1840-1894)
Aiolli, Valerio.  Il Carteggio Bellosguardo: Henry James e Constance F. Woolson: Frammenti

di una Storia (biog).  Trieste: Italosvevo, 2017.
Bohata, Kirsti.  Mistress and Maid: Homoeroticism, Cross-Class Desire, and Disguise in

Nineteenth-Century Fiction (crit).  Victorian Literature and Culture, 45 (2) 2017, 341-59.
Griffin, Susan M.  Old Clothes (crit). Rivista di Studi Vittoriani, 22 (Jan. 2017), 47-62.

Wright, James A.  (1927-1980)
Blunk, Jonathan.  James Wright: A Life in Poetry (biog; crit).  NY: Farrar, Straus and Giroux,

2017.

Wright, Richard  (1908-1960)
Armengol, Josep M.  Blacks as “America’s Jews”? Revisiting Black-Jewish Relations in

Richard Wright’s Native Son (crit).  Critique, 58 (5) 2017, 558-74.
Bohman, Erik.  Articulated Worlds: Phenomenology, Narrative Form, and the 20th Century

Novel (crit).  Ph.D. Dissertation, Indiana U, 2016.
Bridges, William H., IV.  In the Beginning: Blackness and the 1960s Creative Nonfiction of

Oe Kenzabur? (crit).  Positions: East Asia Cultures Critique, 25 (May 2017), 323-49.
Bronson, Eric.  The Lurking Class: From Parasocial Postal Clerks to Hypersocial Vloggers

(crit).  Philosophy and Literature, 41 (Apr. 2017), 16-30.
Butler, Robert James.  Wright’s Native Son and Two Novels by Zola: A Comparative Study

(crit). African American Review, 50 (Win. 2017), 717-22.
George, Olakunle.  African Literature and Social Change: Tribe, Nation, Race (crit).

Bloomington: Indiana UP, 2017.
Louis, Ross.  Performing Presence in the Haiku Moment (crit).  Text and Performance

Quarterly, 37 (Jan. 2017), 35-50.
Mills, Nathaniel.  Ragged Revolutionaries: The Lumpenproletariat and African American

Marxism in Depression-Era Literature (crit).  Amherst: U Massachusetts P, 2017.
Ryan, Melissa.  Dangerous Refuge: Richard Wright and the Swimming Hole (crit).  African

American Review, 50 (Spr. 2017), 27-40.
Soto, Isabel.  Black Atlantic (Dis)Entanglements: Langston Hughes, Richard Wright, and

Spain (crit).  Zeitschrift für Anglistik und Amerikanistik, 65 (June 2017), 203-17.
Stiepanow, Justyna.  Between Lawfulness and Lawlessness: The Conceptual Boundary

between the System and the Individual in Richard Wright’s Native Son (crit).  Beyond
Philology, 14 (2) 2017, 121-38.

Zheng, John.  The Many Influences of Richard Wright: An Interview with Jerry W. Ward, Jr.
(I).  African American Review, 50 (Spr. 2017), 17-25.

Zidan, Mahmoud.  Richard Wright as a Cold War Literary Journalist (crit).  Alif: Journal of
Comparative Poetics, 37 (2017), 169-98.

Yang, Bee  (b. 1958)
Yang, Kao Kalia.  The Song Poet: A Memoir of My Father (biog; M).  NY: Metropolitan

Books, 2016. [Minn.]

Zelazny, Roger (1937-1995)
Nichols, Michael.  Returning the Demon’s Gaze: Analyzing the Buddhist Figure of Mära in

Popular Culture (crit).  Journal of Religion and Popular Culture, 29 (Spr. 2017), 44-54.

Zitkala-Sa  (1876-1938)
Foley, Amy A.  Woolf and Zitkala-Sa: Subjectivity and Nationalism (crit).  Virginia Woolf

Miscellany, 92 (Fall 2017), 16-18.
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Vigil, Kiara M.  Expanding Interpretations of Native American Women’s History (crit).  Great
Plains Quarterly, 37 (Spr. 2017), 131-44.

PERIODICALS

Journal from the Heartland. Vol. 1-  (Spring 2017-    ).  Irregular.  Eleonore Hebal, ed.  Blue
Bus Publishing, P.O. Box 194, Amherst, Wisconsin 54406.

Nineteenth Century Ohio Literature. Vol. 1-  (2017-    ).  Annual.  Jon Miller, ed.
IdeaExchange@UAkron, University of Akron, Akron, Ohio 44325.



The Society for the Study of Midwestern Literature
congratulates 

Liesl Olson
Winner of the 2020 MidAmerica Award 

for distinguished contributions to the
study of Midwestern literature

and

Marilynne Robinson

Winner of the 2020 Mark Twain Award for
distinguished contributions to Midwestern literature

These awards will be presented at noon on May 15, 2020,
at the Society’s 50th annual meeting at the Newberry Library,

Chicago, Illinois, May 14-16, 2020. 

For registration information, go to the
“annual symposium” link at ssml.org
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RECENT MIDWESTERN
FICTION AND POETRY

Fiction
Butler, Nikolas. Little Faith. HarperCollins, 2019. [Wisconsin]
Caputo, Philip. Hunter’s Moon: A Novel in Stories. Henry Holt, 2019

[Upper Peninsula] 
Carr, Jonathan. Make Me a City. Henry Holt, 2019. [Chicago]
Daniels, Jim Ray. The Perp Walk. Michigan State UP, 2019.

[Michigan]
Ellman, Lucy. Ducks, Newburyport. Windsor, Ontario: Biblioasis,

2019. [Ohio] 
Enger, Leif. Virgil Wander. Atlantic Monthly, 2018. [Minnesota]
ffitch, Madeline. Stay and Fight. Farrar, Straus and Giroux, 2019.

[Ohio]
Foster, Linda Nemec. The Lake Michigan Mermaid. Wayne State UP,

2018. [Detroit]
Gray, Anissa. The Care and Feeding of Ravenously Hungry Girls.

Berkley, 2019. [Michigan]
Johnston, Tim. The Current. Algonquin, 2019. [Minnesota]
Lombardo, Claire. The Most Fun We’ve Ever Had. Doubleday, 2019

[Chicagoland]
Ridker, Andrew. The Altruists. Viking, 2019. [St. Louis and Ohio]
Russell, Mary Doria. The Women of the Copper Country. Atria, 2019.

[Upper Peninsula]
Sandford, John. Neon Prey. Dutton, 2019. [Minnesota]
Stradal, J. Ryan. The Lager Queen of Minnesota. Pamela Dorman

Books, 2019. [Minnesota]
Suhr, Kim. Nothing to Lose. Cornerstone, 2018. [Wisconsin]

Poetry
Beall, John. Self-Portraits. Finishing Line, 2019
Daniels, Jim. The Middle Ages. Red Mountain, 2018.
Harper, Mary Catherine. Some Gods Don’t Need Saints. Finishing

Line, 2016.
Harrison, Jim. Jim Harrison: The Essential Poems. Copper Canyon,

2019.
Knoepfle, John. The Aloe of Evening. Indian Paintbrush Poets, 2016.
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Kooser, Ted. Kindest Regards: New and Selected Poems. Copper
Canyon, 2018.

Morin, Edward. Housing for Wrens. Cervena Barva, 2016.
Radavich, David. American Abroad: An Epic of Discovery. Plain

View, 2019.
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HONOR ROLL
SSML is currently operating at a loss due to increased expenses

in publishing its journals and convening its annual symposium.
Major gifts from the late Jane S. Bakerman, David Diamond, and
David D. Anderson have enabled us to continue our work while we
seek to establish a more stable financial footing for the work ahead.
SSML is also grateful to the following members and friends who
have made contributions in addition to their dues.  As more such con-
tributions are received, and earlier ones are discovered in searching
the archives, we will add more names to this Honor Roll: Walter
Adams, Robert Beasecker, Gwendolyn Brooks, Ray B. Browne,
Mary Ellen Caldwell, Louis J. Cantoni, G.B. Crump, Bernard F.
Engel, Kenneth B. Grant, Philip. A. Greasley, Theodore Haddin,
Donald Hassler, Janet Ruth Heller, Ted Kennedy, Jean Laming,
Barbara Lindquist, Larry Lockridge, Loren Logsdon, Mr. and Mrs.
Bud Narveson, Marcia Noe, Douglas Noverr, Mary Obuchowski,
Tom Page, E. Elizabeth Raymond, Herbert K. Russell, James Seaton,
Sandra Seaton, Guy Szuberla, Doug Wixson, Melody Zajdel, and the
family and friends of Paul Somers.

ERRATUM
In the Spring/Fall 2019 issue of Midwestern Miscellany, a formatting
error rendered incorrectly the title of Michael Kim Roos’s essay. The
correct title is “The Doctor and the Doctor’s Son: Ed Hemingway and
the Conflict of Science and Faith.”
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RECIPIENTS OF THE MARK TWAIN AWARD
for distinguished contributions to Midwestern Literature

Jack Conroy 1980
Frederick Manfred 1981
Wright Morris 1982
John Voelker (Robert Traver) 1983
Harriette Arnow 1984
Gwendolyn Brooks 1985
John Knoepfle 1986
Andrew Greeley 1987
Harry Mark Petrakis 1988
Dudley Randall 1989
Jim Harrison 1990
Don Robertson 1991
Ray Bradbury 1992
Mona Van Duyn 1993
William H. Gass 1994
William Maxwell 1995
Sara Paretsky 1996
Toni Morrison

1997Jon Hassler
Judith Minty 1998
Virginia Hamilton 1999
William Kienzle 2000
Dan Gerber 2001
Herbert Woodward Martin 2002
David Citino 2003
Richard Thomas 2004
Margo Lagattuta 2005
David Diamond 2006
Stuart Dybek 2007
Jonis Agee 2008
Scott Russell Sanders 2009
Jane Hamilton 2010
Louise Erdrich 2011
Sandra Seaton 2012
Ted Kooser 2013
Naomi Long Madgett 2014
Philip Levine 2015
Michael Martone 2016
Gloria Whelan 2017
Tim O’Brien 2018
Bonnie Jo Campbell 2019




