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PREFACE
On May 9, 2013, members of The Society for the Study of

Midwestern Literature gathered in East Lansing for its forty-third
annual meeting. Highlights included panels on Midwestern Noir, the
poetry of Theodore Roethke, and the work of Ted Kooser. On Friday
night members enjoyed a performance of two one-act adaptions by
Sandra Seaton of short stories by Cyrus Colter. Mary Minock
received the Gwendolyn Brooks Poetry Prize, Alex Engebretson won
the David D. Anderson Prize for Literary Criticism, and Michelle M.
Campbell was the winner of the David Diamond Student Writing
Prize. William Barillas received the MidAmerica Award, and Ted
Kooser received the Mark Twain Award. 

SSML is currently operating at a loss due to increased expenses
in publishing its journals and convening its annual symposium.
Major gifts from the late Jane S. Bakerman and David D. Anderson
have enabled us to continue our work while we seek to establish a
more stable financial footing for the work ahead. SSML is also grate-
ful to the following members and friends who have made contribu-
tions in addition to their dues.  As more such contributions are
received, and earlier ones are discovered in searching the archives,
we will add more names to this Honor Roll: Walter Adams, Robert
Beasecker, Gwendolyn Brooks, Ray B. Browne, Mary Ellen
Caldwell, Louis J. Cantoni, G.B. Crump, David Diamond, Bernard
F. Engel, Kenneth B. Grant, Philip. A. Greasley, Theodore Haddin,
Donald Hassler, Janet Ruth Heller, Ted Kennedy, Jean Laming,
Barbara Lindquist, Larry Lockridge, Loren Logsdon, Bud Narveson,
Marcia Noe, Mary Obuchowski, Tom Page, E. Elizabeth Raymond,
Herbert K. Russell, James Seaton, Guy Szuberla, Doug Wixson,
Melody Zajdel, and the family and friends of Paul Somers.
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RECENT MIDWESTERN LITERATURE
AND POETRY

FICTION
Airgood, Ellen. South of Superior. Riverhead Books, 2011.

[Michigan,UP]
Attenberg, Jamie. The Middlesteins. Grand Central, 2012.

[Chicagoland]
Berg, Elizabeth. Tapestry of Fortunes. Random House, 2013.

[Minnesota]
Campbell, Bonnie Jo. Once Upon a River. Norton, 2011. [Michigan]
Coake, Christopher. You Came Back. Grand Central, 2012. [Ohio]
Eugenides, Jeffrey. The Marriage Plot. Farrar, Straus and Giroux, 2011.

[Michigan]
Franzen, Jonathan. Freedom. Farrar, Straus and Giroux, 2011. [Minnesota]
Gass, William H. Middle C. Knopf, 2013. [Ohio]
Harbach, Chad. The Art of Fielding. Little, Brown, 2011. [Wisconsin]
Harrison, Jim. Brown Dog: Novellas.. Grove, 2013. [Michigan]
Kasischke, Laura. The Raising. Harper Perennial, 2011. [Michigan]
Keillor, Garrison. Pilgrims. Penguin, 2010. [Minnesota]
Lasser, Scott. Say Nice Things about Detroit. Norton, 2012. [Michigan]
Moore, Edward Kelsey. The Supreme’s at Earl’s All-You-Can-Eat.

Knopf, 2013 [Indiana]
Paretsky, Sara. Critical Mass. Dutton, 2013. [Chicagoland]
Pollack, Donald Ray. The Devil All the Time. Doubleday, 2011. [Ohio]
Rhodes, David. Jewelweed. Milkweed, 2013. [Wisconsin]
Riekke, Ron. The Way North: Collected Upper Peninsula New Works.

Wayne State UP, 2013 [Michigan]
Roy, Lori. Until She Comes Home. Dutton, 2013 [Detroit]
Somerville, Patrick. This Bright River. Little, Brown, 2012. [Wisconsin]
Snyder, Rachel Louise. What We’ve Lost Is Nothing. Scribner, 2014.

[Chicagoland]
Thompson, Jean. The Year We Left Home. Simon & Schuster, 2011. [Iowa]

POETRY
Heller, Janet Ruth. Exodus. Cincinnati: Wordtech Editions, 2014.
Knoepfle, John. Shadows and Starlight. Indian Paintbrush Poets, 2012
Radavich, David. The Countries We Live In. Main Street Rag Publishing,

2013.
Stillwell, Mary K. Fallen Angels. Finishing Line, 2013.
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CALL FOR PAPERS
Contributors are sought for a collection of short essays, each focused
on a poem by Theodore Roethke, to be published by a university
press.  Intended for a readership of students and teachers as well as
scholars, the book will advance Roethke criticism by presenting orig-
inal and highly specific commentary on individual poems. Essays are
to be about 2000 words in length and must involve close textual read-
ing of a single poem. Writers may explicate a short poem or a pas-
sage from a long poem, or analyze one aspect of a poem (such as dic-
tion, imagery, figurative language, symbolism, sound devices, meter,
etc.). All critical approaches are welcome, including historicism,
gender studies, reader-response, and ecocriticism. Essays should
reflect knowledge of relevant Roethke scholarship, in most cases
briefly quoting secondary sources. Deadline for submission is
August 31, 2014. Send proposals and inquiries to Dr. William Barillas,
University of Wisconsin-La Crosse, at wbarillas@uwlax.edu
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JOSEPH J. WYDEVEN: AN APPRECIATION
MARY DEJONG OBUCHOWSKI

Anything I can say about the loss of such a dear and valued friend
will be inadequate. Among the many things that I admired about Joe
were his energy and his appetite for life and culture, his compassion,
and his humor.  He and Alice traveled a lot, in spite of his illness, usu-
ally with literature, architecture, photography or art in mind. In the
last few years, they visited Venice, Amsterdam, the Atlantic coast of
Canada, and they drove around Iowa, Kansas, Nebraska, California,
Texas, and Michigan. They explored places from his favorite fishing
streams to museums, including  Curwood’s Castle in Owosso. He
especially loved contemporary music, art, film, books, ethnic food,
his and Alice’s children and grandchildren, and, above all, Alice. 

He contributed more to SSML than I can probably enumerate. He
served on the Executive Committee, and the Editorial Committee,
helping to peer review SSML’s journals. His service to the Dictionary
was extraordinary.  He finished entries that others could not—long,
complicated ones that required a great deal of research, which he
made look easy. I was lucky to be able to collaborate with him on
some of them, and he helped me with one that I had to compose at
the last minute.  Other people tell similar stories: that he helped them
with their papers, articles, topics, and research, too, because he was
so generous with his knowledge and with his responses to people’s
presentations in sessions at the conference as well as balanced in his
judgments, sensible and remarkably patient. Joe’s papers and topics
always drew people to his sessions, which were lively and generally
stretched the boundaries of time with discussion. Above all, for me,
Joe and Alice were the kind of friends I would wish for everyone.
Although Joe and I had corresponded about SSML matters earlier,
we became closer over his illness and that of my husband in 2009.
The calls and correspondence went on from there, and, I hope, will
continue with Alice. Joe’s spirit will animate SSML for time to come.

Central Michigan University
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ARVID F. SPONBERG: AN APPRECIATION
SANDRA SEATON

Arvid “Gus” Sponberg (1944-2013) was a dedicated member of
The Society for the Study of Midwestern Literature who enriched and
enlivened our annual conferences with his wit, good cheer, and deep
scholarship. His last service to the SSML was the editing of a special
issue of Midwestern Miscellany. 

Gus was a Midwesterner through and through. He grew up in
Michigan, where his father, Harold Sponberg, held administrative
positions at three universities, ending his career as president of
Eastern Michigan University. Gus graduated from Augustana
College in Illinois, received an MA degree from the University of
Chicago, and earned his doctorate at the University of Michigan.

A member of the Department of English at Valparaiso University
since 1972, Gus was an authority on twentieth-century drama and
theater, with a special interest in theater in the Midwest. His publi-
cations include two books: Broadway Talks: What Professionals
Think About Commercial Theatre in America (Greenwood Press,
1991) and A.R. Gurney: A Casebook (Routledge, 2003). During sab-
baticals in 2001-2002 and 2010, he researched British productions of
American plays, comparative histories of public financing for the arts
in the US and the UK, and the rise of departments of theatre in
American universities. He formed numerous relationships with the-
atre directors and playwrights in Great Britain. With the help of a
$10,000 Kapfer Research Award, he researched the rise of nonprofit
professional theater in Chicago. (See the website www.chicagothe-
aterhistoryproject.org/about.php) This research led to his joining
with colleagues at Columbia College in Chicago to organize the first
scholarly conference devoted solely to the history of Chicago theater.
“Sustaining Chicago Theatre: Past, Present, Future” was held from
May 18 to 22, 2011, at Columbia College in the Loop. As an attendee
at the conference, I can attest to the rich array of sessions it offered
and to its beautifully organized and coordinated overall structure.
Gus was in the middle of planning a second symposium with Chicago
theatre colleagues when he passed away. 

At Valparaiso Gus taught courses in the theory and practice of
adapting plays for the movies. In 2009 he began teaching a graduate
course, New Ideas in Midwestern Literature, for which he started a
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blog at http://blogs.valpo.edu/midwestlit. In addition to teaching,
Gus advised English majors and the Kappa Phi chapter of Sigma Tau
Delta, the national English honor society. For many years, he served
as a co-chair of Books and Coffee, an annual series of public book
reviews. The page devoted to Prof. Arvid “Gus” Sponberg on the
website of the Department of English at Valparaiso closes with this
statement: “A beloved teacher and esteemed member of the English
department for over 40 years, he will be dearly missed.”  He will be
missed as well by the members of The Society for the Study of
Midwestern Literature, to which he contributed so much through his
thoughtful presentations, his scholarly publications, and his never-
failing collegiality.

East Lansing, Michigan



MUDDY WORLD
MARY CATHERINE HARPER

Honor requires that he die without confession. That he die uttering
a word of honor in the face of his captors and torturers. Honor 

requires that he proclaim his community with those with 
whom no one has anything in common.

-Alphonso Lingis, The Community of Those Who Have 
Nothing in Common, 149.)

The Tonle Sap got me there in 2006,
part muddy river, part lake, 
from Phnon Penh to Angkor Wat,
the same as my own Mississippi.
If I paddle against the stream,
New Orleans runs into St. Louis.
I compare the navigable miles:
2,161 to something much less.

In 2013 I still read the 1976
University Society Encyclopedia,
to gather facts around me like the
photos of daughters, nephews,
nieces, friends whose names I fear
I’ll lose in another 15 years unless
I keep them pasted to my refrigerator
door, reading the collage on weekends.

These 20 hardback volumes of blue,
the front cover embossed with
a small gold circle of earth,
the flattened continent I live on 
south of an empty Arctic center, 
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the land of Kampuchea oddly north,
as if it truly were north of Asian tundra.

I remember how my husband and I 
purchased the hefty books, 
anticipating a family to educate 
into the history of people far away,
but having no funds for annual updates, 
not knowing what was happening 
on the other side of the world 
even as the entry on Cambodia ended:
“Phnom-Penh fell to the rebels on 
April 16, 1975. An estimated two 
million people were then herded 
from the capital and other cities 
by the victors and set to ‘till the fields.’”

When I walked across the killing fields
of Choueng Ek, I remembered being 8, 
walking through the cemetery where 
we had just buried one of my cousins, 
my father maneuvering me between 
the graves: “Never walk on the dead.”
But how could I avoid stepping on them,
with pits and paths so arbitrary
and no headstones to guide me.

In 2005 there was no navigating 
among the photos at Toul Sleng, 
hundreds of faces on stiff boards,
in tight rows and columns,
hundreds of people with names
once upon a time, me recording 
those that had been translated 
for people who pronounce my
language—Mong Sam Oeun, 
Uy Ren—clumps of letters, 
sounds I stumble over.

But then a woman whose name
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was stamped only in Khmer,
followed by the number 462.
She held a baby, sleeping
or something much less.
It was in the woman’s eyes
that I read the exact distance 
between her home planet 
and the muddy world I live on.

Defiance College



“TO HONOR A MAN”: THE DECLINE OF 
HEGEMONIC MASCULINITY IN HENRY

BELLAMANN’S KINGS ROW
RACHAEL PRICE

Nowadays, if one remembers Kings Row at all, one usually thinks
of the 1942 film adaptation of Henry Bellamann’s best-selling novel,
which features a now-classic scene in which Ronald Reagan, as
Drake McHugh, awakens one morning after a terrible accident to find
that his legs have been amputated and shouts, “Where’s the rest of
me?” It is ironic that Kings Row is now more associated with con-
servative icon Reagan than with anyone else, for Bellamann, in the
novel, paints a picture of a community that, while postcard-perfect
on the surface, is also a site in which characters transgress a variety
of social norms. Bellamann depicts a place that, even in the late nine-
teenth-century Midwest, could not be part of the cultural simulacrum
that was Reagan’s America.

Such subversion of conservative values speaks to the modernist
nature of Kings Row. Bellamann published the novel in 1940, at the
tail end of the modernist movement, and set its storyline around the
turn of the twentieth century, during the advent of Freudianism. “The
first sustained attempt to build a scientific account of masculinity,”
writes R.W. Connell in her 1995 book Masculinities, “was made in
the revolutionary depth psychology founded at the turn of the cen-
tury by Freud” (8). She goes on to give some context by saying that
“Freud’s early work coincided with a ferment in the European intel-
ligentsia that produced modernist literature, avant-garde painting and
music, radical social ideas, spirited feminist and socialist move-
ments, and the first homosexual rights movement” (8). Such ideas are
not what the popular imagination conventionally associates with a
rural Missouri community at the turn of the twentieth century, and
yet many of these ideas are touched on repeatedly in Kings Row. 
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Kings Row is a modernist piece not only chronologically but, in
many ways, thematically as well. In their 2011 volume Critical Rural
Theory: Structure, Space, Culture, Alexander R. Thomas, Brian M.
Lowe, Gregory M. Fulkerson, and Polly J. Smith assert that “mod-
ernization theorists . . . believed that modern values and ideas would
triumph over the backwardness of traditional (i.e., rural) societies”
(128). After all, in a post-Industrial Revolution world, cities were
signs of progress, and rural areas were the backwaters from which
the intelligentsia escaped. Indeed, in 1973’s The Country and the
City, Raymond Williams writes that “[i]t is often said of the whole
process of industrialization that all the able people went off to the fac-
tories and the towns, or decided to emigrate, leaving only the slow,
the feckless, and the ignorant” (184).

While Kings Row does certainly feature characters whom one
might describe as slow, feckless, or ignorant (or perhaps a combina-
tion of the three), these people are not the lifeblood of the novel.
Rather, Bellamann presents us with several round characters who
challenge the cultural norms of small-town America in many ways.
Kings Row is definitely rural, but it is also, just as importantly,
Midwestern. Though the novel itself appeared in the waning days of
modernism, the village with which Bellamann presents us is dis-
tinctly Midwestern, at least by the standards of the day. While authors
such as Edgar Lee Masters, Sherwood Anderson, and Sinclair Lewis
gave us portraits of a rural Midwest full of corruption and hypocrisy,
Kings Row is less of a cultural monolith. The town certainly features
small-town gossip and vice, but it simultaneously hearkens back to
conceptions of the Midwest that were popular at the time of the
novel’s setting. In his article “The Emergence of ‘Middle West’ as an
American Regional Label,” James R. Shortridge explains that the
Middle West of the period, due to its relative novelty as a viable liv-
ing space, was more progressive than the stuffy towns of the East
Coast: “Self-satisfaction, dilettantism, corruption, and loss of ideal-
ism were . . . factors linked to old age and therefore to the East.
Opposing traits such as progressivism, pragmatism, and idealism
were the glory of the younger Middle West” (216). Thus, even though
Kings Row is a less modern space due to its rural nature, it is more
modern due to its Midwestern location. Bellamann’s portrait of the
town goes beyond modernist conventions of the “revolt from the vil-
lage” and paints a picture of a place where nonhegemonic ideas coex-
ist with the more staid ideals of small-town America.
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One way in which we see this throughout the course of the novel
is in Bellamann’s depiction of non-normative gender roles. The novel
features female characters who defy traditional notions of femininity
in many ways, but perhaps it is Bellamann’s complex treatment of
masculinities that is even more ahead of its time. While Bellamann
does “revolt from the village” somewhat, he also, via the text, revolts
from traditional modes of masculinity; more specifically, he revolts
from what Connell labels “hegemonic masculinity,” which she
defines as “the masculinity that occupies the hegemonic position in
a given pattern of gender relations . . .” (76). Bellamann creates a
Midwestern modernist space in which a variety of masculinities
coexist openly and often comfortably. The three characters who
demonstrate this textual revolt most substantially are Parris Mitchell,
Drake McHugh, and Jamie Wakefield.

In order to set the stage for just how these masculinities are non-
hegemonic, we must first briefly examine the hegemony against
which Bellamann is operating. While Kings Row is, in many ways, a
classic modernist tale and makes reference to the very “European
intelligentsia” enumerated in the Connell quotation above, it is very
much an American story. While Bellamann never overtly refers to the
town of Kings Row as being located in Missouri, there is strong con-
textual evidence for such a location. For the novel’s characters, a trip
to “the city” means a trip to St. Louis; even the town’s young people
are expected to have been to that particular city, as we see when, early
in the novel, the young Drake McHugh expectantly asks his friend,
Parris Mitchell, “‘You’ve been to St. Louis, ain’t you?’” (42).
Bellamann makes such references many times during the course of the
story. When the family of Parris’s friend, Renee, suddenly relocates,
his grandmother explains that she thinks that they went “down toward
the Ozark Mountains” (64). In evaluating the story’s ostensible
Missouri setting, we must remember that the Midwest was once the
West; in the age of Manifest Destiny, Missouri was part of the open
frontier for which so many people set out. In many popular concep-
tions, hegemonic masculinity goes hand in hand with the idea of the
frontier. Connell explains that “Exemplars of masculinity, whether
legendary or real—from Paul Bunyan in Canada via Davy Crockett
in the United States to Lawrence ‘of Arabia’ in England—have very
often been men of the frontier” (185). In his book Manhood in
America, Michael Kimmel explains such westward migration as, at
least in part, a masculine reaction to the increasing feminization of the
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home in the Eastern United States: “Part of the struggle was simply to
get out of the middle-class house, now a virtual feminine theme park,
where well-mannered and well-dressed children played quietly in
heavily draped and carpeted parlors and adults chatted amiably over
tea served from porcelain services . . . Women were not only domes-
tic, they were domesticators, expected to turn their sons into virtuous
Christian gentlemen . . . ” (40-1). To demonstrate the extent of this
masculine migration, he then goes on to note that “The rush westward
reached its apotheosis with the California Gold Rush of 1849. Never
before or since have men created such a homosocial preserve on such
a scale. Nearly 200,000 men came to California in 1849 and 1850
alone, composing 93 percent of the state’s population . . . ” (42).

We see vestiges of this frontier masculinity in the older citizens
of Kings Row, who spend much of their time lamenting the loss of
the old frontier values and the accompanying postindustrial urban
mentality that has the power to reach even Kings Row, Missouri. One
such character is the town’s most prominent lawyer, Colonel Isaac
Skeffington, whom we first meet walking down the street with a com-
manding presence that could not easily be mistaken for that of a
female: “The old lawyer walked slowly up Walnut Street. His great
beard flashed and sparkled in the sun, and the clouds of smoke from
his cigar gave him the appearance of a walking conflagration” (25).
Here Bellamann emphasizes Skeffington’s masculinity through pure
biology. His great beard not only emphasizes his status as a male but
also evokes the scruffiness of the frontier West. His cigar reinforces
this masculine emphasis, as nineteenth-century Kings Row views
smoking as very much a masculine behavior; indeed, we see evi-
dence of this attitude when Bellamann reveals that protagonist Parris
Mitchell is, as a child, embarrassed about his grandmother’s own
smoking habit: “One thing he was self-conscious about. His grand-
mother smoked cigarettes. He had seen country women smoke pipes,
and it seemed quite the same” (21). Here Bellamann does not men-
tion young Parris’s having a problem with men smoking cigarettes,
only women. His association of the habit with “country” women also
reinforces the modernist superiority of the urban over the rural; even
though Kings Row itself is not exactly a metropolis, Parris can still
look down on the farm women who engage in such backward activ-
ities as the smoking of cigarettes. One should note that Skeffington
himself came to Kings Row from Virginia and, before he dies
towards the novel’s end, laments the loss of the brand of frontier mas-
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culinity that brought him West: “It had been like that . . . He dreamed
then. All young men, he imagined, dreamed similar dreams. The
great names were still echoing—Jefferson, Adams, Franklin. You felt
that the living force of the colonial Americans still moved. All of
those things were history now—cold, dead history” (356).

From early on in the novel, we see Bellamann construct a defini-
tion of masculinity that extends beyond the conventions of the bearded
frontiersman. One scene that poignantly illustrates this is the funeral of
Robert Callicott, a music teacher and a poet rumored by the townsfolk
to have had affairs with members of both sexes. His eulogy comes not
from a family member but from his friend Miles Jackson, the editor of
the local newspaper. Bellamann introduces Jackson’s speech thusly:
“‘We have come here today to honor a man.’[Jackson’s] voice sounded
thin and high-pitched—a little rasping. A sarcastic sound, Parris
thought” (164). Here Bellamann reinforces the masculine nature of his
subject with the phrase “to honor a man,” yet Jackson’s apparent sar-
casm serves to undermine notions of Robert Callicott as traditionally
masculine. The rest of the eulogy, though, makes the point that just
because one does not embody hegemonic masculinity, it does not mean
that that person has less value: “This universe was not conceived in
beauty. It was conceived in tragedy and travail . . . In the midst of that
continuous hurricane of destruction and death there are . . . men who
resolve this disorder. They are poets, musicians, and artists. That is
their answer to the ugliness of the world. They do not ask to be under-
stood. They do not even ask to be liked. But without them we should
find the universe an intolerable habitation” (165).

This idea of the necessity of multiple modes of masculinity is
especially apparent in Henry Bellamann’s depiction of the young
male characters of Kings Row. Despite their growing up in a small,
rural community, the masculinities that these characters express go
beyond the ideals of the frontier and instead often reflect the grow-
ing urbanization of the newly modern Midwest. Michael Kimmel
writes that, in the beginning of the modernist era, “Rapid industrial-
ization, technological transformation, capital concentration, urban-
ization, and immigration—all of these created a new sense of an
oppressively crowded, depersonalized, and often emasculated life”
(68). We see elements of this phenomenon even in the small burg of
Kings Row. One of the characters who best illustrates this “emascu-
lation” is the novel’s protagonist, Parris Mitchell. We first meet Parris
as a boy of twelve; having been orphaned at an early age, he is under
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the care of his European grandmother, Madame von Eln. Because of
this continental upbringing, other children, “for the most part,
thought him a bit queer . . . ” (19). Here Bellamann’s use of the term
“queer” reinforces American ideals of masculinity, as it equates
Parris’s European upbringing with nonhegemonic masculinity.
Indeed, as the young Parris struggles to come to terms with his out-
sider status in Kings Row, he fears that such status will somehow ren-
der him less masculine in the eyes of the town. In an early scene, the
adolescent Drake McHugh scoffs at Parris’s use of the French and
German languages, saying that “‘[i]t’s funny for an American boy to
be talking any other kind of talk but American’” (40). Here Drake’s
use of the term “boy” suggests that Parris’s trilingual status renders
him an Other not just rhetorically, but in terms of his gender as well.
Parris then expresses his insecurity by asking, “‘Does—does it sound
sissy, the way I talk?’” (40).

While such insecurities are obvious in the young Parris, they are
not enough to stop him from expressing his own brand of nonhege-
monic masculinity. From the beginning of the novel, as Parris lingers
on the precipice of puberty, he is always in touch with his emotions
in a manner that belies the self-reliance and stoicism of the frontier
man. Regarding the man of this particular time period, Kimmel
writes that “ . . . [e]motional outbursts of passion or jealousy, which
had been associated with manhood in the eighteenth century, were
now associated with lack of manhood; it was women, not men, who
were said to feel these emotions most acutely. Real men held their
emotions in check, the better to channel them into workplace com-
petition” (87). Indeed, Parris is very prone to such outbursts. In the
beginning of the story, he lies awake one night and thinks about the
fact that his elderly grandmother will die someday, some day that is,
most likely, not so far into the future. His reaction is clearly one of
fear, fear that causes him to weep: “Terror seized him. He took the
edge of the quilt between his teeth so he wouldn’t cry, but it was no
use—he was already crying. His throat felt like stone” (21). 

This instance is only the first of a series of crying episodes on the
part of Parris Mitchell that continues even as he becomes a young
man. When Parris is fourteen, he loses his virginity to his friend and
neighbor, Renee Gudrun; after the two of them are caught in flagrante
delicto by a neighbor, Renee’s father, Sven, beats his daughter vio-
lently and soon ends up moving his entire family to another locale
(which is most likely the Ozarks, as mentioned previously) to avoid
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the shame of having Renee’s sexual activity known to the town. After
Sven takes Renee away, Parris walks around the yard of her house in
an effort to somehow reconnect with his lost love and, in the course
of his exploration, stumbles upon a barrel full of garbage; among the
debris he finds presents that he had brought for her from his time in
Philadelphia (after all, as a modern youth with European connec-
tions, Parris has access to the urban realm in a way that many of his
peers do not). Here Parris’s reaction to seeing Renee’s presents in the
garbage does not bring on anger in the form of brute force; rather, 

his sense of dejection expresses itself in the form of a crying spell:
“Then he began to cry, a broken whimper that puffed out his lips and
hurt his throat. He leaned against the barrel and held to the rim with
both hands while tears ran down his face and dripped into the bar-
rel. The drops fell on the soil and crumpled silk and made round,
dark spots. He cried with long hoarse sounds, weakly, hopelessly—
filled with despair and a harsh pressing realization of his own help-
lessness” (66). 

This is not the powerful resolve of the frontier man; rather,
Bellamann overtly emphasizes the “weakness” and “hopelessness”
behind such vocalizations. Years later, as an older Parris remembers
the loss of his first love, he has to invoke consciously the model of
his friend Drake McHugh’s masculinity in order to keep his natural
instinct to cry at bay: “He was near to crying, but he thought of Drake.
He was sure Drake wouldn’t cry about a girl” (102). 

While Parris’s gender nonconformity does render him something
of an outsider in Kings Row, he is hardly a social pariah. In fact, he
forms a number of close relationships over the course of the novel. His
friendship with Drake McHugh is an important example. Even though
Parris is bookish and emotional, he nevertheless forms a close bond
with Drake, who acts as his foil in many ways. While Drake does, early
on in their relationship, express incredulity at Parris’s foreign ways (as
in the aforementioned comment regarding American boys “talking
American”), he comes to express open admiration for Parris’s modern
lifestyle. Before Parris leaves for medical school in Vienna, Drake tells
him, “‘I don’t know much of anything, Parris. I’m not smart like you
are. You think about things . . .  I never think about anything unless
someone makes me. I never could figure out anything much for myself.
I guess I never even wanted to, and I guess that’s just exactly the dif-
ference between a smart person and somebody that ain’t” (142).
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While Drake admires Parris’s more urbane, modern brand of
masculinity, there is much that Parris admires about Drake as well.
From the story’s beginning, Drake’s masculinity manifests itself in
ways more normative than those of his European counterpart. While
the two are still schoolboys, Drake impresses Parris with his physi-
cal maturation: “Drake McHugh said he would have to shave next
year. Drake already boasted the possession of a razor of his own”
(50). It is the sexually precocious Drake McHugh whom Parris chan-
nels when he loses his virginity to Renee at the age of fourteen: “He
scarcely knew what he did, but he knew with an amazing clarity how
Drake McHugh’s talk had prepared him for this moment” (59). 

Parris’s ease with sexual matters does not end there. Years later,
when he is studying under the tutelage of the reclusive Dr. Tower, the
latter’s daughter Cassandra (also known as “Cassie”) seduces him:
“Cassandra lowered the shades and closed the door. In just a few min-
utes the room became hot and close. In the flashes of lightning
[Parris] saw her fling the shining green dress across a chair. A white
slip followed. Then she stepped out of a fluffy circle of frills that lay
around her feet . . . Then she dropped beside him, and her deft fin-
gers loosened his tie” (150). This particular scene is important for a
number of reasons. For one thing, the ease and freedom with which
the teenaged Parris expresses his sexuality is indicative of modernist
masculinity. Kimmel points out that, while sexual continence was an
important feature of hegemonic masculinity in nineteenth-century
America, this view began to change during the Freudian era: “Freud
was a fierce opponent of sexual puritanism . . . To Freud the sexual
instinct was just that, an instinct, inherited and normal . . . ” (89). 

Being the modernist character that he is, Parris’s attitude toward
sex is very reminiscent of Freudian ideals. He feels no shame or guilt
for having sex outside of marriage; in fact, when Drake mentions
marriage, he balks at the idea: “‘I just never had thought about either
one of us being old enough to get married’” (243). When Drake men-
tions the fact that Parris has been “old enough” for sexual activity for
years, Parris responds, “‘Ye-es, I know. I never have been sorry,
either’” (244). For Parris, as for Freud, sexuality is “inherited and
normal.” There is no bravado or machismo in his sexual expression.
He does not need to prove his masculinity by sleeping with women;
it is something that just happens naturally. This is another example
of Parris’s nonhegemonic expressions of masculinity, especially sig-
nificant because it was Cassie who seduced him and not the other way



24 MIDAMERICA XL

around. Parris does not wish to dominate women but to enjoy sexual
relationships with consenting partners. When, after they finish mak-
ing love for the first time, Cassie laments that Parris must think that
she is a “terrible girl,” Parris instead tells her that he loves her (150).
Later on, after Parris learns that his grandmother is dying of cancer,
we see Parris yet again express his emotions in a manner not charac-
teristic of hegemonic masculinity. He begins to cry in front of
Cassandra: “All at once he felt unbearably desolate and tears started
in his eyes. He held his head carefully to one side, but Cassie felt a
drop on her shoulder. She put up her hand to his face” (225). We then
see a further reversal of traditional gender roles, as it is she who com-
forts him, just as it was she who initiated their sexual relationship.

While Parris keeps company with rakish man-about-town Drake
and the beautiful Cassandra Tower, he also befriends Jamie
Wakefield, a classmate who, as we come to learn, is a homosexual.
After Jamie makes sexual advances toward Parris, Parris rebuffs him
and grows angry. We soon learn, though, that homophobia is not what
motivates Parris’s behavior; rather, it is the fact that the experience
brought back traumatic memories of his encounter with Renee and the
ensuing abandonment: “He wanted to hit Jamie. He realized that it
was the first time he had ever wanted to hit anyone—not for this night
but for a strange ugly trail that Jamie was breaking across an area in
his memory he had thought inviolable” (101). Here the notion of vio-
lence (presented in the form of Parris wanting to hit Jamie) reinforces
complicated notions of masculinity; Parris considers using aggression
as a means of dealing with his emotions but, in the end, does not do
so. The fact that this incident was the “first time” that he had ever
wanted to hit anyone further serves to reinforces the nonhegemonic
nature of Parris Mitchell’s masculinity. The situation becomes even
more complicated the following day, when Parris remembers the inci-
dent with Jamie on a walk around his grandmother’s property:

His resentment against Jamie was less violent today. After all, he was
just as much to blame if anybody had to be blamed. He wasn’t sure
it was a question of blame. Jamie—well, Jamie was just different,
that was all. He did seem kind of like a girl, sure enough—as Drake
McHugh said. Now if Jamie were really a girl . . . that thought
crossed another which he must not let himself think. Jamie was—
yes, he was really beautiful, and he made you like him just for that.
And that was strange—Parris couldn’t exactly make sense of it.
Beautiful in the way a girl is beautiful, and that always made you
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feel you had something to do about it . . . He flounced about and lay
face down, shutting his eyes in the crook of his arm. He pressed his
face hard against his rough sleeve, and his breath came back hot and
damp against his face. He shut his eyes tight. Pictures shaped in the
reddish pulsing dark—rather meaningless pictures—Drake and
Jamie, and over and over, Renee—and again, Jamie and Cassie
Tower. He came wide-awake and stirred. Cassie Tower . . . what was
she doing here with Drake and Jamie—and with Renee? (104)

This passage is significant because it is one of the instances in
which we see that Parris is not homophobic; instead, in the spirit of
Midwestern progressivism, he accepts the fact that Jamie is “just dif-
ferent.” Not only does Parris tolerate these differences, but the fact
that he would not allow himself to think about what would happen if
Jamie were a girl suggests a degree of bisexuality; Bellamann rein-
forces this suggestion as Parris sees members of both sexes in his
imagination as his breath comes “hot and damp against his face.”

While Parris’s sexual experiences are furtive and complicated (due
not to any sense of shame on his part but rather due to the imposing
morality of parents and the town itself), young Drake openly boasts of
his sexual bravado. He brags of his numerous sexual encounters to
Parris, often invoking the names of two of his favorite paramours, sis-
ters Poppy and Jinny Ross; after his guardians die and leave him their
house, he becomes even more transparent about his conquests: “‘All
this time I’ve been taking Poppy Ross out to Moore’s tobacco barn! I
just kind of forgot that I’m my own boss and live in my own house!
Say, I’m going to get her to come up there—her and Jinny. Hot-choo,
Parris, we can have us a time right in my own house’” (133).

This almost hypermasculine brand of sexual expression would
not, at first glance, seem to violate the stereotypical bravado of the
hegemonic masculinity that was in place during this period, yet
Bellamann still effectively uses the character of Drake McHugh to
undermine conventions of masculinity in many ways. For one thing,
Drake, like Parris, is very accepting of the character of Jamie
Wakefield. “‘Aw, Jamie’s all right,’” Drake says when asked. “‘A lit-
tle sissy, but that don’t hurt anybody’” (117). In Masculinities,
Connell writes that homophobia is deeply “connected with dominant
forms of masculinity.” Not only is Drake not homophobic, but he
admits to engaging in homosexual acts with Jamie Wakefield as a
youth: “‘When we were kids, of course we fooled around and—kind
of experimented, and played little games and all that stuff. That was
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all right, I guess. Didn’t do anybody any harm’” (305). This comment
harks back to the Freudian, modernist ideals discussed at the begin-
ning of this essay. Connell explains that “[c]onfronted with the facts
of inversion, Freud offered the hypothesis that humans were consti-
tutionally bisexual, that masculine and feminine currents coexisted
in everyone” (9). Bellamann brings this sophisticated, modernist
view of sexuality to small-town Missouri; in the character of Drake
McHugh, he shows that even the most voracious womanizer can
explore other modes of sexual expression. One should note, though,
that Drake does see homosexual acts as something lesser than het-
erosexual encounters, something that he himself has outgrown. He
explains to Jamie that “‘[t]here’s one kind of natural sex stuff, and all
the rest is—just crazy’” (306). He supports his hypothesis by telling
his friend that only one mode of sexual expression “‘gets kids into
this world’” (306). This latter statement is ironic and only serves to
undermine his argument as, despite all of the sex that happens
throughout the course of the novel, no pregnancies occur. Drake’s
brand of arm’s-length acceptance of Jamie’s sexual orientation is
very much in line with Freud’s theories; even though Freud did
accept the idea of innate bisexuality, he still viewed homosexuality
as pathological. Connell writes that “inversion,” according to Freud,
stemmed from “failure to separate from mother” (89).

Drake also defies hegemonic masculinity in his ultimate choice
of a partner. We first meet Randy Monaghan as a young classmate of
Parris and Drake. As she demonstrates feats of athleticism for the lat-
ter two in the railroad icehouse, she literally strips off her feminine
restraints: “She flipped her dress over her head and hung it carefully
on a projecting plank. Her frilled and starched white petticoat fol-
lowed. She stood up, round and stocky in waist and drawers . . . She
swung up on the parallel bars with ease and flung herself through the
double roll” (43). Not only does Miranda Monaghan choose to go by
the masculine moniker of “Randy,” but, as illustrated earlier, she
keeps company with the boys in her class, preferring athletic activi-
ties to more conventionally feminine behaviors. As a teenager, Parris
thinks of Randy as “like a boy” (46).

After Parris leaves Kings Row to study psychiatry in Vienna (a
move that not only signals a modernist flight from the rural to the
urban, but also suggests not so subtly the modernist influence of
Freud), Drake and Randy begin an affair that, while having a sexual
component, is about more than just sex. It is not a masculine conquest
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but a mutually satisfying relationship; as Randy explains, “‘Listen,
Drake, when a girl acts the way I do about you, she means it. It’s
because I want to, because I like you better than anybody in the
world’” (298). Drake does not see her as a ruined woman but wants
to marry her, although, ultimately, it is she who decides when they
do get married. When they do marry, it is only after Drake has lost
both his inheritance and his legs due to separate misfortunes, thus
diminishing his hegemonically masculine presence in their house-
hold; it is she who takes care of him and not the other way around.
Bellamann makes note of this gender shift via tableau right after
Randy decides to marry him: “Drake raised his arms and clutched the
head of the bed. Then he turned his face to the wall again, but one
hand reached out for hers. He held it so tight she winced, but she held
perfectly still . . . It seemed to Randy that all of the balances of life
were slowly turning in the singing silence of the little room” (380).

Another character whose depiction challenges notions of hege-
monic masculinity is the aforementioned Jamie Wakefield. Just as
Randy is always “Randy” and not “Miranda,” Bellamann always
refers to Wakefield, even as an adult, with the diminutive “Jamie”
rather than “James,” thereby undermining his status as a fully real-
ized adult male. From the novel’s very beginning, other characters
consistently comment on how he is not like other males. As his
schoolteacher, Sally Venable, looks at the twelve-year-old Jamie, she
thinks, “‘He’s pretty, that boy . . .  Too pretty for a boy’” (4). This
thought reinforces hegemonic notions of masculinity, i.e., that one
must look a certain way to be “a boy.” The character’s opposition to
such norms becomes even more apparent as he matures; even though
the 1940 novel dared not show us the word in print, Jamie Wakefield
is clearly a gay character. This becomes blatantly obvious during the
aforementioned scene in which Jamie makes a pass at Parris: 

Jamie had strange hands—small, and plump for so slight a boy. His
fingers left a tingle where they touched . . . Without warning—Jamie
leaned forward and kissed him on the mouth. Parris was too amazed
to move, too amazed to think. He felt as if a gust of flame swept him
from head to foot. He was not too clearly aware of anything for a
while except Jamie’s caresses and his flattering hands which carried
both violence and appeasement in their touch. (101) 

Here we see a rejection of hegemonic masculinity not only in Jamie’s
advances but also in Parris’s reaction to them. He does not invoke the
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homophobia which, as discussed earlier, we typically associate with
traditional masculinity; not only does he not dislike the experience
but, as we see via syntactical choices such as fingers that “left a tin-
gle” and “flattering hands,” he does enjoy it on some level. The fact
that Parris associates his friend’s touch with both “violence and
appeasement” illustrates the Freudian rejection of sexual binaries
that is so important to the burgeoning modernism characteristic of the
time period and even to the town of Kings Row itself.

Jamie has a similar power over Drake McHugh. As Bellamann
makes the reader privy to the character’s innermost thoughts, we real-
ize that, even though Drake decries adult homosexuality as “unnat-
ural,” he maintains sexual feelings for his male friend that have lingered
beyond the days of youthful “experimenting”: “Jamie was much as he
had always been. He looked no more than sixteen, Drake decided. His
face was as soft of contour and warm and lovely in coloring as ever . .
. Drake slapped the horse with the reins, and half-whistled under his
breath. He would not have liked for anyone to know just what he was
thinking at that moment, or how Jamie actually made him feel” (303).

Parris Mitchell, Drake McHugh, and Jamie Wakefield are all able
to realize their own brands of masculinity in the small community of
Kings Row. Even though they face an insularity that modernist writ-
ers frequently associated with small towns, they also experience a
freedom and acceptance typical of the Midwestern progressivism of
the time period. Kings Row shows us that gender expression need not
be limited by binaries and neither should geographical spaces. While
Bellamann’s Kings Row is, in many ways, a classic revolt from the
village, it also brings the revolt to the village and ultimately shows
us that modernist ideals can thrive even in the rural Midwest.

University of Arkansas
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“THE MOVING WAS OVER AND DONE”:
THE PROFESSOR’S HOUSE AND MIDDLE AMERICA

PATRICIA OMAN

As Janis Stout has argued, the new historicist turn in Cather
scholarship began about twenty years ago as scholars began explor-
ing how Cather’s work engages with its contemporaneous culture,
material culture in particular. The Professor’s House (1925) has been
a popular subject of this type of study because of the protagonist’s
obvious resistance to mass and material culture. As the title suggests,
houses are a specific object of critique in this novel, but I argue in
this essay that The Professor’s House not only reflects the United
States’s complicated obsession with houses in the 1920s but also
helps to usher in an era of homogenized domestic architecture in an
increasingly homogenized Midwest.  

The novel’s protagonist, Godfrey St. Peter, is a history professor
who teaches at a small liberal arts college called Hamilton College
in the small town of Hamilton, Michigan. The opening line of the
novel, “[t]he moving was over and done,” refers to the fact that the
St. Peters family has just moved into a new house built with the
rewards from the professor’s lucrative scholarly research. St. Peter is
not happy about this move, however, and spends most of the novel at
the old, empty house that the family rented for over twenty years and
that he continues to rent. While his wife loves the new house, St. Peter
is not interested in the luxuries of the new house or any of the “stuff”
his relatively new wealth allows him to buy. The professor’s stub-
bornness thus constitutes one of the novel’s primary critiques of
material culture.

The professor’s two houses are not the only houses of note in the
novel, however. Like their mother, the professor’s two daughters,
Kathleen and Rosamond, are interested in luxury. Rosamond and her
husband Louie are incredibly wealthy and have built a huge mansion;
however,  Kathleen is married to a journalist and thus lives in a much
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more modest, though brand-new, bungalow. The rivalry between the
two daughters is demonstrated through several material objects in
addition to their houses, including furs, jewelry, and even door knobs.

Given the emphasis on accumulating material objects and the
jealousies that result from that desire, the novel has been interpreted
by many scholars as a critique of material culture of the 1920s. St.
Peter’s reluctance to move into his newly built house or to accom-
pany his family on what is essentially a shopping trip to Europe,
many suggest, indicates an uneasiness with material culture in gen-
eral. One of the reasons this novel has been so fascinating to schol-
ars, however, is its ambivalence about material culture. Despite the
novel’s explicit critique of materialism through the characters of St.
Peter and his daughters, the novel also embraces materiality in many
ways. In fact, by the end of the novel, St. Peter has given up his
qualms about moving to the new house. 

This paradox exists on many different levels. Stout, for instance,
has revealed through an examination of Cather’s personal letters that
Cather herself enjoyed the material benefits of The Professor’s
House. Sales of the novel were pretty good, but even before it was
published as a novel in September of 1925, Cather was paid $10,000
by Collier’s Weekly to serialize it during the preceding summer. Even
though within the novel Rosamond and Kathleen fixate on furs as one
of their many modes of competition, Cather gleefully wrote to her
friend Irene Miner Weisz on January 22, 1926, that she used the
money she made from the novel to buy a nice mink coat (Stout 67).
Thus, Cather was not totally opposed to material objects.

On the level of form, John Hilgart has argued that “in the Twenties
a friction is apparent between Cather’s aesthetic model and her stance
regarding mass culture and its levelling effects” (380) and that the
novel was “an enactment and critique of the most formalist version of
Cather’s aesthetic” (388). In Cather’s famous remarks about The
Professor’s House, she argued that a novel’s style should be like an
unfurnished house, unadorned with the trivial and material descrip-
tions characteristic of realist novels by writers such as Balzac (“The
Novel Démeublé”). The professor’s empty house and Outland’s
empty mesa are literal representations of this simile, but the failure of
both St. Peter and Outland to protect these special places indicates the
central problem with this aesthetic style. Hilgart writes, “Cather
embodies ‘culture’ itself in the structural qualities of an empty build-
ing removed from all of its contexts. However, the novel’s surround-
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ing plot shows the idealism of such a project to be ineffectual against
the contingencies of the present” (388). In other words, Cather’s
attempt to transcend material culture through form is a failure.

Similarly, Charles Johanningsmeier identifies this conflict in his
recent theorization of the reader reception of The Professor’s House.
Johanningsmeier examines the serialization of the novel in Collier’s
Weekly and attempts to construct a profile of the novel’s initial audi-
ence and predict their responses to the novel based on what Stanley
Fish calls the “reading field” created by the other articles included in
those issues of the magazine. Given the magazine’s general empha-
sis on material culture, especially its “fixation—almost obsession—
with houses” (82), he argues that “what modern scholars have seen
as Cather’s implied critique of modern house-fetishism would likely
have fallen on deaf ears among the Collier’s audience” (83). That is,
the reading field of the magazine encourages readers to be critical of
St. Peter, not of the materialism he tries to resist.

In another brief analysis of advertisements that appeared in the
same issues of Collier’s as The Professor’s House, Matt Lavin argues
that Cather was “an engaged participant in the [technological] debate
of her historical moment” (31). He focuses specifically on the num-
ber of advertisements for new scientific technologies that appeared
in these issues alongside Cather’s celebration of the mechanical and
scientific genius of Tom Outland. After all, his invention is a vacuum
or gas-engine, depending on which version of the text you look at.
Thus, both the novel’s content and its serialized context enact a ten-
sion between critique and valorization of material culture.

While Johanningsmeier does not mention advertisements specif-
ically and Lavin focuses primarily on advertisements for new tech-
nologies, after looking at the original issues of Collier’s that contain
The Professor’s House, I found that the ad tie-ins were actually more
obvious than either author had implied. The first installment of the
novel appeared in the June 6, 1925, issue of Collier’s. Accompanying
the opening line of the novel, “[t]he moving was over and done,” on
page five is an advertisement on page four for the REO Speed Wagon
(Figure 1), which was a vehicle designed to haul things. In other
words, it was a vehicle that could help you move. The second install-
ment of the novel (in the June 13 issue) is accompanied by an adver-
tisement for door knobs (Figure 2). Door knobs, of course, become
an object of jealousy in the novel when Louie remarks offhandedly
that he and Rosamond had just outfitted their new house with “won-
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Figure 1. The opening page of Cather’s The Professor’s House, juxtaposed
with an advertising tie-in for the REO Speed Wagon. (Collier’s June 6,
1925. pp. 4-5).

Figure 2. The second installment of The Professor’s House, accompanied
by an ad for Russwin Distinctive Hardware (Collier’s, June 13, 1925. pp.
24-25).
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derful wrought-iron door fittings from Chicago . . . None of your
Colonial glass knobs for us!” (40). Mrs. St. Peter is annoyed by this
thoughtless remark because her younger, less affluent daughter had
just fitted her new bungalow with glass door knobs (41). 

The advertisement for Russwin Distinctive Hardware that
appears alongside the second installment of the novel is not just an
obvious appeal to readers’covetous desire for Louie and Rosamond’s
door knobs, however. It features a very large metal door knob, echo-
ing Louie’s snobbish sentiment about “wrought-iron door fittings,”
and even helpfully notes that the company has an office in Chicago.
(Perhaps we are supposed to assume that Louie purchased his door
knobs from Russwin Distinctive Hardware itself?). Underneath the
company name the ad notes that Russwin Distinctive Hardware is
“[f]or the Bungalow—the Pretentious Home—the Monumental
Structure.” We can perhaps infer that Louie and Rosamond are likely
customers in the “Pretentious Home” category, but the ad assures us
that even Kathleen and her less affluent husband can afford distinc-
tive hardware for their modest bungalow. The implication is that con-
sumerism at any level is good, despite the accompanying novel’s cri-
tique of it.

This simultaneous appeal to customers of both generous and
modest means points to the general readership of the magazine, as
other ads and articles suggest. Prominent in these issues, as
Johanningsmeier notes, are many articles related to homeownership,
homemaking, and the improvement of one’s material condition.
While he calls this an “obsession” with houses, this obsession is not
specific only to Collier’s readers. This trend was actually part of a
major cultural push by private organizations, national and local gov-
ernments, and trade organizations to educate and encourage con-
sumers to build new houses. Organizations such as Better Homes in
America, Inc. (founded in 1922), the Small House Architects’Service
Bureau (founded in 1919 in Minneapolis), and the Home Owners
Service Institute (founded in the 1920s in New York and run by archi-
tect Henry Atterbury Smith) sponsored design contests and public
exhibitions. Discussions of homeownership were thus ubiquitous in
the post-World War I decade, and many private businesses took
advantage of and encouraged this home-building mentality by sell-
ing ready-designed house plans and even pre-cut, ready-to-assemble
houses. The focus was on nice but modest-sized homes. (This type
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of home-building was so common that Buster Keaton parodies ready-
to-assemble houses in his 1920 short film One Week.)

In addition to ads, Collier’s also included helpful articles about
house-building. In the June 6 issue (which contains the first installment
of the novel), for instance, there is an article by Harold Cary called
“Counting the Costs on a Small House.” This is the last installment in
a series chronicling the building of a new house and is clearly designed
to encourage readers to build their own homes by demonstrating how
to control costs. Although this article does not start on the same spread
as Cather’s novel, they are both continued on the same spread toward
the end of the magazine (Figure 3). The end of the first installment of
the novel is juxtaposed with the floor plan of this affordable small
house. In fact, when readers finish reading Louie’s explanation of his
plans to turn his magnificent new house into a museum to Tom Outland

on page thirty-eight, their eyes might naturally be drawn to the floor
plans placed directly opposite on page thirty-nine. (This spread of the
magazine also demonstrates just how embedded the novel is within
advertising, including ads for Mifflin Alkohol, Wrigley’s Gum,
Edgeworth Pipe-Tobacco, and the Milano Pipe.) 

Figure 3. The end of the first installment of The Professor’s House, juxta-
posed with an article titled “Counting Costs on the Small House” and var-
ious and sundry advertisements (Collier’s, June 6, 1925. pp. 38-39).
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The very last lines of the novel, which appear in the August 1
issue, are juxtaposed with another article by Harold Cary titled,
“Don’t Let Building Costs Scare You.” Thus, at the end of a novel that
critiques house worship and material culture is an article that explic-
itly encourages them. Of particular interest in these articles by Cary
is the combined rhetoric of advertising and public service announce-
ment. In the Counting the Costs on a Small House series, he breaks
down the actual costs of building a small house and gives readers
advice about how to save money. In fact, one article begins, “We have
saved 32 per cent on the demonstration house about which I have
been writing” (23). What Cary does not state explicitly is that the
method used for this house is the modular stone method of Ernest
Flagg, which Cary had written about in a book published by Collier’s
called Build a Home, Save a Third (1924). Thus, in addition to giv-
ing advice about house building, Cary is also implicitly advertising
a particular building method.

This same rhetorical combination of advertisement and public ser-
vice announcement can be found in house catalogues from the 1920s.
A partnership between Dover Publications and the Athenaeum in
Philadelphia has made many house catalogues from the early twenti-
eth century cheaply available, so it is now easy to compare these cat-
alogues to the house articles that appear in the Collier’s issues that
contain The Professor’s House. The 1925 Harris, McHenry, and Baker
Co. catalogue, for instance, includes inspirational descriptions with its
house plans. The description for an American foursquare design called
The Webster reads, “Those only are great who love and are kind, and
these greatest of human faculties are best developed in the home.
Those who strive hardest to attain a home, strive hardest for the devel-
opment of the best in themselves and in turn bring out the best in
others they meet. Striving for a home such as The Webster elevates,
educates and ennobles” (9). Similarly, a text box placed above the
house plans for a bungalow called the Brewster explains, “The nick-
els and dimes that go down in drink and up in smoke could easily solve
the housing problem” (88). Owning a house, therefore, is likened to
improving oneself spiritually and morally. 

If we think about these house catalogues in relation to Cather’s
novel, we might surmise that the Brewster is similar to Kathleen and
Scott’s “new bungalow,” the one with the glass door knobs. Cather is
thus situating the novel squarely within its cultural milieu, even echo-
ing the inherent contradiction between simultaneously calling for
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moral/spiritual betterment and advertising the latest materialist
craze. Even though Kathleen’s jealousy of her sister’s larger and
nicer house is meant to seem petty (as the professor remarks), the
novel as a whole still gives in to the seductiveness of the post-World
War I housing craze: every member of the St. Peter family lives in a
newly built house by the end of the novel. The professor’s eventual
acceptance of his own new luxurious house thus mirrors the rhetoric
of Cary’s articles and many of the house catalogues from the decade.
The original readers of Cather’s novel might not have even recog-
nized its critique of material culture, however, since they, as con-
sumers, were being constantly encouraged to build new houses as a
method of self-improvement. The lines between fiction, nonfiction,
and advertisement are considerably blurred in these examples.

What I find particularly interesting about the house catalogues
from the 1920s is not that they all offer a variety of houses, but that
they offer the same variety: several classic American foursquare or
farmhouses, several colonial-inspired houses, a few Tudor-inspired
designs, and many bungalows. The offerings from these different
companies were so similar, in fact, that some companies advertised
the same designs, even using the same copy. For instance, the
Standard Homes Company, based in Washington, D.C., published a
catalogue in 1928 called Better Homes at Lower Cost. The content of
this catalogue is essentially a condensed version of the 1925 cata-
logue of the same name from the Harris, McHenry & Baker Co.,
based in Elmira, New York. These might, in fact, be the same com-
pany under a different name, but another example, the Gordon-Van
Tine Home No. 608, called “A Rarely Distinctive Bungalow Home,”
uses the same picture as the Harris, McHenry, and Baker house called
“The Cardenas,” even though the houses have different floor plans.
Clearly these companies are trying to offer the same house types.
Further, because there were so many of these companies that shipped
pretty much anywhere in the United States, house designs and even
house materials  no longer had to be regionally based. The Gordon-
Van Tine Co., for instance, had timber sources and shipping points in
Davenport, Iowa; St. Louis, Missouri; Chehalis, Washington; and
Hattiesburg, Mississippi. Thus, standardized house designs and the
ability to ship anywhere in the United States after World War I began
to homogenize domestic architecture in the United States. It is no
wonder, then, that Tom Outland’s mesa village and St. Peter’s quirky
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old house are eventually abandoned for newer models in The
Professor’s House.

As I have already noted, many scholars have pointed out the con-
flict that stems from The Professor’s House’s simultaneous critique and
embrace of materiality: Stout looks at the ironic material benefit that
Cather enjoyed with the success of the novel; Hilgart notes that
Cather’s overly abstract aesthetic style proves ineffective against mate-
rial culture; and Johanningsmeier argues that the novel’s serialization
in Collier’s would have encouraged readers to dismiss the novel’s cri-
tique of materiality. I am suggesting another layer to these cultural
readings. Given the larger cultural milieu of the 1920s that emphasized
the importance of home ownership, I argue that Cather’s interest in
domestic architecture is related not just to material culture as such and
not just to an obsession with houses, but also to the trend in the post-
World War I period to make house design more homogenized. 

The combination of advertising and public service rhetoric in
house catalogues and in the Collier’s issues that contain The
Professor’s House implicitly encourages this homogeneity, but so,
too, does the novel. The first line of the novel, “[t]he moving was
over and done,” suggests that the quirkiness and regional specificity
of the professor’s old house is a relic of the past. The older house
illustrates the Midwest’s vital regional characteristics and its many
cultural crossings, that is, the intersection of both geography and his-
tory. The walled French garden represents the strong French influ-
ence on the region; the German landlord, various central and north-
ern European settlers; the faded blanket that St. Peter keeps in his
office, a Native American presence; and so on. The new house may
be more luxurious and the professor may appreciate having his own
bathroom instead of sharing one bathroom with his wife and two
daughters, but the house has none of the quirks or unique charm of
the older house. 

The death of Tom Outland and his failure to preserve the Blue Mesa
is another example of a lost regional identity. While the novel is sym-
pathetic to his efforts to save the mesa, Outland’s failure to secure help
from any politicians in Washington, D.C. underscores the inevitability
of the mesa’s loss. Even though the village seems to be the epitome of
regional architecture since it is built directly into the sides of the mesa,
the reality is the huge and pretentious house that Louie and Rosamond
build in Michigan with Outland’s fortune, a house they ironically name
“Outland.” Thus, even though the novel critiques the loss of the mesa
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and the professor’s old house, it nevertheless ushers this change along
by showing that critique to be a lost cause. 

This homogenization of even highly personal things such as
houses is, I argue, one of the steps toward the Midwest’s identifica-
tion with the vague regional label Middle America—a label that is
not really associated with a particular region, but with a middle-of-
the-road relationship to art, politics, the economy, architecture, and
even national identity. Cather may have been critical of this cultural
shift to homogeneity, but The Professor’s House’s initial publication
in Collier’s points to a much more ambivalent relationship to the
material culture of the 1920s. The content, reading field, and larger
cultural context of this serialized novel all reflect acceptance, or at
least resignation to, architectural homogenization.

Hastings College

NOTE
Many thanks to the staff at the University of Nebraska—Lincoln’s Love Library, who

were kind enough to pull these 1925 issues of Collier’s out of storage for me. Although a few
issues were missing and all issues were in fragile condition, I was able to examine six of the
nine issues that contained The Professor’s House.
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THE MYTH OF THE MIDWESTERN 
“REVOLT FROM THE VILLAGE”

JON K. LAUCK1

When the twentieth century dawned, the American Midwest
stood tall as the republic’s ascendant and triumphant region—eco-
nomically prosperous, politically formidable, culturally proud, and
consciously regional.  The Midwest, according to the geographer
James Shortridge, “reached a pinnacle of self-confidence in the
1910s” when it was popularly viewed as the heartland of “morality,
independence, and egalitarianism.”2 In quick succession, however,
this popular conception was upended and the region’s standing
embattled.  In the years after World War I, vocal intellectuals recast
the Midwest as a repressive and sterile backwater filled with small
town snoops, redneck farmers, and zealous theocrats or, in a more
benign version, as a “colorless, flat spot in the middle of America.”3

This nascent interpretation was sparked by cultural rebels who had
escaped their crimped upbringings in the region and unmasked its
failings and collectively, so it was argued, constituted a “revolt from
the village,” or a cultural rebellion against the small town and rural
folkways of the Midwest.  The “village revolt” interpretation won
wide approval from cultural elites of the era and was reinforced by a
wider gathering of intellectual and political forces which were
amenable to such a formulation and fueled a spike in the number of
attacks on the Midwest and, ultimately, a decline in attention to the
region, despite the interpretation’s deep flaws.  To find the Midwest
and its lost history, this flawed interpretation—which is still
embraced by many intellectuals and still exerts great power in the
American cultural imagination—must be dissected and amended so
that a dated and one-sided but still common interpretive construction
does not block the path toward finding the history of the Midwest.4
“One reason to know our own histories,” Lucy Lippard explains, “is
so that we are not defined by others, so that we can resist other peo-
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ple’s images of our pasts, and consequently, our futures,” and, as
David Radavich argues, so that it is possible to combat the “cultural
silencing” that too often mutes the voices of the Midwest.5

The formative thrust of the “revolt from the village” interpreta-
tion came by way of an essay by Carl Van Doren, a Columbia
University English professor and the literary editor of the increas-
ingly radical magazine The Nation, in The Nation’s fall book supple-
ment of 1921.6 Van Doren argued that for a half-century American
literature had been “faithful to the cult of the village.”7 The “essen-
tial goodness and heroism” of the village had been a “sacred” pillar
of literature and had become a “doctrine” whose tenets included lit-
tle white churches, corner groceries, decent and wise ministers, faith-
ful local doctors, diligent farmers, and picturesque country scenes.8
But then, as World War I was raging, a cadre of literary truth-tellers
emerged who revealed the realities of the “slack and shabby” village
and exposed its closeted skeletons, secrets, sexual escapades, degen-
eracy, “grotesque forms,” “subterfuges,” “pathos,” “filth,” ‘illusions,”
“demoralization,” “rot,” “complacency,” “stupidity,” and “pitiless
decorum which veils its faults” and obscured an “abundant feast of
scandal.”9 Van Doren celebrated, in particular, Edgar Lee Masters’s
Spoon River Anthology (1915), Sherwood Anderson’s Winesburg,
Ohio (1919), Sinclair Lewis’s Main Street (1920), and F. Scott
Fitzgerald’s This Side of Paradise (1920) and noted their embrace of
a “formula of revolt” against “provincialism” which, after being con-
sumed by the American reading public, would finally undermine the
“hazy national optimism of an elder style” and cause the “ancient
customs [to] break or fade.”10 The “bright barbarians” of Fitzgerald,
for example, “significantly illustrate[d] . . .  the revolt from the vil-
lage,” according to Van Doren, by breaking the “patterns” and “tra-
ditions which once might have governed them” and then “laughing”
and pursuing “their wild desires” among “the ruins of the old.”11

Van Doren’s interpretation was absorbed into subsequent histor-
ical treatments of the era. Frederick Lewis Allen’s famous synthesis
of the 1920s, published soon after the close of the decade, set the tone
by spotlighting the “revolt of the highbrows” against boosters and
Rotarians in “cities and towns where Babbitry flourished” and not-
ing the “overwhelming” impact of authors such as Sinclair Lewis,
who “revealed the ugliness of the American small town.”12 An early
and influential interpreter of the era, Alfred Kazin, age twenty-three
and writing from his kitchen table in Brooklyn as World War II
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approached, drew on Van Doren’s formulation, cited the works of
Masters, Lewis, Fitzgerald, and Anderson, and explained how the
rebels “had revolted against their native village life in the Middle
West” and attacked “provincialism” and the “ugliness” and “bitter-
ness of small town life.”13 After World War II, in his well-known
summary of American intellectual history, Henry Steele Commager
included a chapter on “The Literature of Revolt” that argued it was
“incontrovertible” that almost “all the major writers” of the 1920s
were critical of American culture and commercialism and embraced
the “revolt from the farm” theme.14 When Mark Schorer’s massive
biography of Sinclair Lewis was released in 1961, Lewis was touted
as the “great emancipator” of stunted souls from the Midwest’s
“smug provincialism” and “false sentiment and false piety.”15 In
1969, Anthony Channell Hilfer published a book essentially restat-
ing the “revolt” thesis for a new generation and argued that the work
of the cultural rebels of the 1920s could be revived and used by the
rebellious students of the 1960s.16 In another major synthetic treat-
ment published during the 1970s, Richard Pells described the village
rebels, who shared their “origins in rural and small-town America,”
as people who “found the village or farm claustrophobic” and “too
constricting for individual creativity and self-expression.”17 Pells
specifically points to Anderson, Lewis, and Fitzgerald and sees them
as part of a broader movement among intellectuals who rejected
American life during the 1920s for its “stupidity, aimlessness, and
vulgarity.”18

The working assumption that the Midwest was “culturally
impoverished” and the critical focus on cultural rebellion have per-
sisted in recent decades.19 Citing Fitzgerald, Anderson, and Lewis,
Lynn Dumenil’s 1995 synthesis of the history of the 1920s specifi-
cally relies on the “theme that historians have called the revolt against
the village.”20 In Christine Stansell’s more recent treatment of the
era, cultural “rebels” were drawn to Bohemia because, as one
Greenwich Village resident said, they were “bored by some small
place in the Middle West” and, as Stansell says, because they found
the Midwestern towns Sinclair Lewis described “self-satisfied” and
“mean-spirited.”21 Critics continue to see Spoon River, Winesburg,
and Main Street as the “principal monuments of a phase of American
fiction known as ‘The Revolt from the Village.’”22 In his compre-
hensive literary history of the Midwest which tends to follow Van
Doren’s lead, Ronald Weber notes Van Doren’s “celebrated 1921 arti-
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cle in The Nation” about the “revolt-from-the-village books.”23

Weber views 1920, which saw the publication of key works of revolt,
as the “high-water mark” for “Midwestern writing,” giving the vil-
lage rebels center stage in the literary history of the Midwest.24

These supposed works of rebellion afforded privileged status and,
“conditioned by their early reception,” provided “confirmation for
what [critics] already believed” about the provincialism and monot-
ony of the “American waste land,” the “plains and prairies that started
west of the Hudson River,” and this mode of thought has been con-
sistently echoed by historians and other critics.25

These historians and critics have thus contributed to the entrench-
ment and institutionalization of Van Doren’s original interpretation,
which has also migrated into journalistic accounts of the era.26 They
have helped create what Maurice Beebe called the “revolt-from-the-
village tradition,” one shorn of any of the nuance Van Doren may
have once recognized.27 Anthony Channell Hilfer, who favored the
writings of the village rebels, explained that the “revolt from the vil-
lage” formulation had “become an accepted rubric of historical crit-
icism.”28 The social and cultural criticisms in the alleged village
rebels’ books, which focused on the repression of thought and emo-
tion and the conformity of small towns in places such as the Midwest,
“gave the revolt unity.”29 When Main Street became a national “sen-
sation,” Hilfer explains, the “revolt from the village became official,
public, almost institutional” and Van Doren’s thesis was proven
beyond doubt.30 Van Doren’s “famous phrase,” Gordon Hutner
observes, became a “premise seemingly so true that it has never
needed to be revisited.”31 As an entrenched and unquestioned force
in American letters, one that tidily summarizes an important cultural
moment, however, the revolt thesis—an interpretation based on one
tossed-off magazine summary of a few works of literature, not on his-
torical analysis—serves not as a useful and accurate shorthand but
functioned and still functions as a set of blinders, blocking out and
distorting significant parts of the past. 

The “village revolt” interpretation is simplistic and flawed and its
“institutionalization” within the annals of history clouds our vision of
the Midwestern past. The failure to account for the intellectual and
cultural context of the revolt obscures the reason that the thesis took
hold and persisted.  Accounting for the intellectual and cultural forces
that gave the revolt thesis currency explains why it emerged to the
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exclusion of other emphases or more nuanced interpretations. The
revolt thesis fails to comprehend fully other intellectual trends and
cultural forces that complicate and undermine its assumptions and it
remains too stark and one-sided. It ignores, more specifically, region-
alist or anti-rebel voices.  The revolt thesis is also premised on a one-
sided interpretation of the supposed rebels, who were more compli-
cated than the thesis presumes.  The village revolt interpretation thus
blurs our ability to see accurately regions such as the Midwest, which
often served as the home of the rural areas, small towns, and “villages”
under assault. If the typical traditions of the small town were the tar-
get of the purveyors of the village revolt thesis, as Hilfer notes, the
“Midwestern small town was doubly typical,” and thus the Midwest’s
“hick towns” were doubly the target of attack.32 The works of
Masters, Anderson, Lewis, and others, Ronald Weber notes, made the
Midwest a “convenient whipping boy” and generated a “massive cul-
tural resistance to the region.”33 The “Middle West [became] a
metaphor of abuse.”34 But if the dominant place of the revolt thesis
can be weakened and space can be created for more and varied voices
from the past, the Midwest can be more fully comprehended. 

The inspiration for Van Doren’s assessment can be traced in part
to the writings of the critic Van Wyck Brooks, who helps explain the
origins of the revolt thesis and its effect upon the Midwest, and, later,
exposes its central flaws.35 Brooks grew up in New Jersey, the son of
a failed and personally distant businessman, and attended Harvard,
where his professors emphasized the coarseness of, among other
things, “the wilds of Ohio.”36 Brooks’s first book, The Wine of the
Puritans (1908), blamed the continuing influence of the Puritan
colonists and the materialism of the westward-moving pioneers for
the sterility and shallowness of American culture.37 Brooks’s second
book, America’s Coming of Age (1915), was, according to Van Doren,
highly influential and “virtually the first book to voice the new age”
complaints about the cultural repressiveness and provincialism in the
hinterlands that formed the basis of the revolt thesis.38 For Brooks,
the pioneer and the puritan were “our cultural villains” and he specif-
ically traced this villainy to the American Midwest.39 Brooks’s third
book, The Ordeal of Mark Twain (1920), which was published the
year before Van Doren’s “village revolt” interpretation appeared,
argued that Twain’s imagination was repressed by “puritanism and
pioneering” because he came from, as Brooks said, the “dry, old bar-
ren, horizonless Middle West,” “a desert of human sand!—the bar-
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renest spot in all Christendom, surely, for the seed of genius to fall
in.”40 Brooks hoped for a day when “grotesque” places such as Sioux
City, Iowa, and the “unlovable and ugly” towns of the American inte-
rior more generally would finally have culture and thus “dignity.”41

When Van Doren published the revolt thesis while drawing on
Brooks’s intense criticism of American culture, Brooks was closely
allied with H.L. Mencken, who exerted great influence over American
intellectual life and generally hated “Middle Western Kultur.”42 The
“keynoter” of the cultural “revolt” of the 1920s, Frederick Lewis
Allen concluded, was Mencken.43 In 1927, Walter Lippmann called
Mencken “the most powerful personal influence on this whole gener-
ation of educated people.”44 Mencken saw Americans as “provincial”
and “stupid” and his “most articulate opponents were village editors,
clubwomen, Fundamentalists, or conservative critics,” who were
often located in the Midwest.45 Mencken focused on the “loneliness
and hopelessness of the buried life of small towns” and directed his
attacks at the “provincial American” and viewed the elements of
American backwardness as an “essentially rural phenomena.”46 The
Chicago writer James T. Farrell saw Mencken’s writings as based on
the “superiority of the values of the city over those of the rural
areas.”47 Mencken attacked “yokel” farmers as “simian” and the
source of, as Hilfer says, a “husbandmanly tyranny” over the nation.48

Mencken was voicing a “well-worn vocabulary of condescension”
among intellectuals that included “bumpkin, hick, yokel, hayseed,
clodhopper.”49 Mencken belongs to “the ‘revolt from the village’writ-
ers” and remains a valuable voice, as one New Yorker critic recently
noted, because of “his campaign against provincialism.”50 In addition
to having a broad impact on the intellectuals of the era, Mencken was,
more specifically, a “central influence” on major revolt books such as
Sinclair Lewis’s Main Street.51 Although the themes of the revolt the-
sis and Mencken’s attacks could be applied generally, the focus came
to be on the American small town, which, Hilfer says, was “nicely
adaptable” for articulating criticisms of repressiveness and confor-
mity.52 In Van Doren’s formulation, the “villages of the Middle West”
were particularly threatening because their “provincialism” could
spread and thus present a wider danger.53

The intellectual heft of Brooks and the polemical firepower pro-
vided by Mencken’s more popular media platforms gave voice to a
broad intellectual attack on the alleged provincialism of American
culture and were thought to signal and justify new literary themes.
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As Van Doren explained in his influential essay, it was crucial that
intellectuals transcend and undermine an existing “cult of the vil-
lage,” or the existing respect for the traditions of small town and rural
life which persisted from the nineteenth century.54 Broadly speak-
ing, Brooks, Mencken, and Van Doren were seeking to undermine
and overcome the persisting customs and values of nineteenth-cen-
tury Victorian culture. The village revolt thesis both fueled and was
bolstered by criticism of Victorian culture and thus was launched at
a propitious time for its adoption and perpetuation. The purveyors of
the revolt thesis found strong allies among the critics of Victorianism
generally and, more specifically, among those who embraced the
vogue of literary modernism.

Victorianism, as Daniel Joseph Singal explains, was the “culture
against which the early Modernists rebelled.”55 Victorianism’s
“American reign” roughly stretched from the 1830s to the early twen-
tieth century and its “guiding ethos was centered upon the classic
bourgeois values of thrift, diligence, and persistence and a recogni-
tion of the value of standards learned through education, religion, and
manners that created a separation between stable communities and
savagery.”56 Victorian ideals were especially strong in the rural areas
and small towns of the Midwest, leaving the region vulnerable to the
criticisms of the literary modernists.57 If the decade prior to World
War I was seen as the “last age of innocence,” it was “a time in which
simplicity and moral idealism still reigned supreme in the small
towns and Midwestern farmhouses.”58 Even as it began to erode in
other areas, Victorian culture still lived on in small cities and towns
and in the rural areas.59 Citing the rural sociology literature of the
1920s, the historian James Shideler explained how rural people were
“conservative and tradition-minded” and “rested patiently on a con-
ventional certainty about good and evil, with staunch adherence to
the values of hard work, thrift, and self-denial.”60 Carol Kennicott’s
husband in Main Street adhered to the Victorian code of honest labor,
moral uplift, community service, and patriotism. These Victorian
beliefs and cultural norms came under assault, as Stanley Coben
explains, by a “growing subculture of alienated intellectuals” which
would form the basis of support for the village revolt thesis and con-
tribute to what Paul Gorman deems the project of “breaking up the
Victorian moral and cultural synthesis.”61 The revolt thesis, Barry
Gross concluded, was invented and perpetuated by intellectuals
“who themselves wanted to see the village revolted from, who were
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convinced that provincial life, especially in the Middle West, con-
demned America to the status of second-class culture.”62

The influence of the intellectuals who led the criticism of
Victorian culture was a new phenomenon in American life. While
novelists, patrician writers, ministers, newspaper commentators,
public speakers, political leaders and others had always shaped
American public discourse, the emergence of intellectuals as a
“social type” was new.63 More specifically, “alienated” intellectuals,
or writers and thinkers who felt disconnected from the main tradi-
tions of American life and sought to criticize and reform them, rose
to prominence. A dedication to “intellect” and the “life of the mind”
was often set against an ingrained tendency toward the “[g]lorifica-
tion of the small town” and the emphasis on “horse sense” and “sim-
ple honesty” out in the provinces such as the Midwest.64 When The
New Yorker was launched in the 1920s it proclaimed its reverence for
the serious and urbane intellectual life and its opposition to rural
provincialism by announcing its motto as “Not for the old lady from
Dubuque.”65 “From its superior vantage point in the citadel of New
York, The New Yorker persistently in its early years deprovincialized
the rest of America through ridicule and satire,” Edward A. Martin
explains, and the “most persistent debunking campaign of the early
years involved ridicule of those regions of the country so unfortunate
as to lie outside of New York.”66 A primary goal of the new “cos-
mopolitan” intellectual that The New Yorker would cater to, as David
Hollinger has explained, was to oppose “parochialism” and “provin-
cialism” and to “transcend the limitations of any and all particu-
larisms” and to undermine Victorianism, patriotism, and
“Puritanism.”67 These new intellectuals tended to privilege writers—
including the “refugees from the Midwest” who provided the corpus
of work which substantiated the village revolt thesis—who bolstered
their critique of American life.68

A common enemy of the emergent intellectuals was the strictures
of American Christianity. Van Doren included among the symbolic
tenets of the cult of the village “the white church with tapering spire”
and the “venerable parson.”  The prominence of New England and its
Puritan tradition in American historical development, in particular,
became a frequent target of criticism, causing one critic of the period
to note the “present preoccupation with ecclesiastical muck-rak-
ing.”69 Frederick Hoffman has explained how the Puritan became
“an unhistorical victim and villain” during the 1920s and how it
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became “fashionable” to attack religion and an invented form of
Puritan history “in the attempt of the 1920s to justify its successful
revolt against convention.”70 The Puritan, Hoffman argues, became
a “convenient ‘enemy’” for the cultural rebels of the 1920s and the
emerging intellectual class, which sought to transform American cul-
ture.71 Intellectuals believed that American religiosity, Warren
Susman once explained, made it “impossible to have a decent art,
architecture, and literature.”72 They venerated the freedom of
Bohemian enclaves such as Greenwich Village as a refuge from
provincialism and the repressiveness of religious doctrine.73

Intellectuals saw Greenwich Village as an “escape” and a “dream
Mecca” for young spirits who “fled their Western villages” for the
joy and freedom of a “stool in the Village Café.”74 One reason that
American intellectual expatriates preferred living in France was its
freedom from any stain of Puritanism, as in England, and because
their images of France “clearly drew attention to many of the weak-
nesses of America.”75 The veneration of Greenwich Village and Paris
complemented the assault on Puritanism and the interior villages and
farm life in the Midwest because, as Walter Lippmann noted, the
“deep and abiding traditions of religion belong to the countryside.”76

The influence of these assaults upon religiosity and provincialism
was felt far beyond Bohemia. As Malcolm Cowley recalled, there
were people all over country “who had never been to New York and
yet were acting and talking like Greenwich Villagers.”77

The critiques advanced by the emergent and alienated intellectuals
and writers were both part of and bolstered by the rise of social science,
especially anthropology, sociology, and psychology.  Franz Boas and
Ruth Benedict—both, like Van Doren, associated with Columbia,
where, Van Doren said, “everybody seems to be reading” Main
Street—and other anthropologists saw Victorian culture as backward
and repressed when contrasted with other foreign and primitive cul-
tures.78 The village rebels’ attacks on American puritanism were sup-
ported by the anthropologists’ praise of primitivism and their efforts
“to point out the great happiness of people who were not brought up in
terror of sex and who therefore lived a normal, happy, casual life.”79

Margaret Mead, a student of Benedict, believed that, in comparison to
South Pacific cultures, “Victorian culture crippled Americans emo-
tionally” and was the cause of their “neuroses.”80 Mead and other
anthropologists embraced the cultural practices at work, for example,
in Samoan and Mexican villages as superior to the American way of
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life.81 These anthropologists, along with the village rebels and other
emergent intellectuals, felt “estranged from the dominant values of
their society” and thus were eager to find alternatives.82

Before a later division, anthropology and sociology had existed
as one field of study and were focused on conducting studies of vary-
ing ethnographic groups. By the 1920s sociology had emerged as a
prominent and independent field dedicated to “scientific” methods of
analyzing society and often embraced “a model of modernizing soci-
ety that suggested folk culture, and therefore communal order, was
becoming extinct.”83 These methods shaped Middletown (1929), the
“single most influential book by social scientists published during the
1920s.”84 Middletown, written by Robert and Helen Lynd, focused on
the social inadequacies—the “lag of habits” caused by tradition—of
the medium-sized Midwestern city of Muncie, Indiana, and proved
to be a popular interpretation with other intellectual and literary crit-
ics of the Midwest, providing a method of analysis borrowed by these
critics.85 Sinclair Lewis’s Main Street, for example, has been viewed
as “not only a sociological novel but a sociological event.”86 Lewis
was known for doing extensive research and for using research assis-
tants and, as one biographer notes, went “into ‘the field’ like any cul-
tural anthropologist.”87 Lewis’s “meticulous” research in Minnesota
and Kansas and other states enabled him to depict the “life of the new
middle class, in Dakota villages and in the Cincinnatis and the
Minneapolises.”88 Consequently, Main Street has been interpreted as
“a sociological caricature unmasking the small town.”89 With his
extensive research and pseudo-scientific field work, Lewis was able,
as E.M. Forster said, “to lodge a piece of a continent in our imagina-
tion” and to shape permanently the popular view of the Midwest.90

In addition to anthropology and sociology, the field of psychol-
ogy had a pronounced effect on the intellectual life of the 1920s.
Freud, as Alfred Kazin noted, “suddenly became the indispensable
text.”91 The growth of Freudian psychology and its strong emphasis
on the impact of repressed emotions were directly linked to the
“Puritan-baiting” of the era.92 Freud’s analyses were also connected
to attacks on the pioneer for his “continuous suppression of desire.”93

The psychological focus on “personality,” with its emphasis on soul-
searching, personal liberation, and appealing to one’s peers, began to
replace Victorian “character,” with its emphasis on self-reliance and
moral restraint.94
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Some intellectuals of the 1920s—whether writers, critics, anthro-
pologists, sociologists, psychiatrists, or those in other fields—were
tempted to take their criticism beyond the realm of intellectual dis-
course and into the field of active politics. While some were active
in progressive causes, others were drawn to more radical politics and
forms of Marxism, especially in the wake of the Russian revolution
and its supposed accomplishments.95 Lionel Trilling later recalled
the “commitment that a large segment of the intelligentsia of the West
gave to the degraded version of Marxism known as Stalinism” and
the “belief that the Soviet Union had resolved all social and political
contradictions and was well on the way toward realizing the highest
possibilities of human life.”96 Sinclair Lewis talked of praying to the
“spirit of Lenin” and noted the growing number of “good writers” in
the Soviet Union.97 In the late 1920s, Stalin called for the “intensifi-
cation of the class war on the cultural front” which led, in 1929, to
the formation of the John Reed Club in New York as a platform for
promoting “proletarian artists” who could combat reactionary
forces.98 The club adopted the motto “Art is a Class Weapon.”99

Whether supporting the fledgling communist movement or less
activist forms of politics, intellectuals often saw the rural and small
town traditions of the country as barriers to the political transforma-
tion they sought. Van Doren’s assault on the “cult of the village” bol-
stered the case of those who thought the enduring beliefs in the val-
ues of small towns were simply “propaganda” used by business to
combat “centralized control” by government and that the “praise of
the small town was a covert way of denying the need to think, a
method of evading the admission that old formulas no longer served
the new conditions.”100 The praise of the small town was viewed as
a technique to “deny the bleaker realities” of America.101 To the frus-
tration of radicals, however, the belief in the value of small towns still
held sway.  In the 1928 presidential race, Herbert Hoover of Iowa was
successfully billed as “a boy from a country village.”102

In addition to critiquing small-town life and its effects on poli-
tics, Marxists also targeted the leading figure in the field of
Midwestern history.  In 1933, Louis Hacker, a Marxist historian, also
at Columbia, published the first major assault on Frederick Jackson
Turner’s views on American history in—like Van Doren—The
Nation.103 Hacker was a student of Charles Beard, whose highly
influential and critical form of history sought to debunk much of what
was once thought sacred in American history.104 This included
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Turner’s scholarship on the frontier, which had become a “major ide-
ological force” in the country and thus in need of criticism and
debunking.105 Hacker viewed Turner as an obstacle to reform and
viewed his own “scholarship as building a historical consciousness
for the coming revolution.”106 Drawing on Van Wyck Brooks—who
saw the frontier as an “almost totally negative” force—a new gener-
ation of historians came to believe that how one viewed the past
determined how one operated in the present and how one should act
in the future and therefore, as Warren Susman explained, the “con-
trol over the interpretation of the nature of that past [became] a burn-
ing cultural issue.”107 It “became especially the function of the intel-
lectual to find a useful past” which could “overthrow the official
view” and therefore the “values and policies repellent to these intel-
lectuals.”108 Turner understood the motivation of this new intellec-
tual current. In a letter to Arthur Schlesinger Sr. in 1925, Turner
argued that efforts to minimize the importance of the frontier were
part of the “pessimistic reaction against the old America that have fol-
lowed the World War—the reaction against pioneer ideals, against
distinctively American things historically in favor of Old World solu-
tions” and the desire “to write in terms of European experience, and
of the class struggle incident to industrialism.”109

The critiques of an emergent group of scholars during the 1920s
and the strong intellectual forces they represented provided lift to and
substantiation for the “revolt from the village” interpretation and
helped create a generally favorable intellectual climate for its per-
petuation. The disillusionment with World War I and its intense
moment of hyperpatriotism and the realization that the nation had
become more urban than rural contributed further.110 The mood fos-
tered an urge to expose and discredit and created a ready audience for
such treatments. It was an age in which “debunking” had become de
rigueur and included not just assaults on the supposed myths of the
small town and Turner’s frontier, but attacks on George Washington
and Queen Victoria.111 Rochelle Gurstein explains the “popularity of
debunking” which “quickly became a staple of the party of expo-
sure,” or those who sought to unmask the hidden and ridicule the pri-
vate and traditional.112 In the new era of debunking, the “veil was
removed from the small town” and the “debunkers turned with hos-
tile joy against the staunch belief . . . in quiet country towns and ham-
lets.”113 One writer of the era noted that the ascendant intellectuals,
“remembering bitterly the small towns they were brought up in,”
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turned to “Puritan-baiting,” Freudian analysis, and debunking.114

Those who advocated a “revolt from the village” thesis were a part
of this movement. Literature, as they saw it, needed to break free of
the “obsolete dreams of the farm and village” and “destroy the myth
of the village,” which was “hostile to the imagination,” and expose its
ìillusions and lies.”115

The power of these combined intellectual forces during the 1920s
had an impact on the ways in which the supposed village rebels fash-
ioned their writings.  John T. Frederick, who was attempting to pro-
mote local writers in Iowa, noted the effect of outside influences on
Midwesterners. Frederick worried about what Ronald Weber calls
the “harmful commercial influence” on writers caused by the con-
centration of the publishing industry in New York, which instilled
what Frederick called a “tendency to false emphasis, distortion, in lit-
erary interpretations.”116 Frederick’s attempts to provide Midwestern
writers a regional platform was a response to New York demands that
the “midland artist warp his material to conform to a preconceived
notion of what represented the Midwest, or that he burlesque his
native soil for the amusement of the East.”117 Writers were “warped
to the market,” Hamlin Garland said, by the power of “New York pub-
lishers and managers” and the lure of financial gain.118 “New York is
Medusa,” Edgar Lee Masters warned young writers.119 Would-be
writers noticed, of course, how authors such as Lewis were “being
applauded for exposing the small town in Main Street as being a
place of repression and small-mindedness” and making money and
becoming famous in the process.120 Many of them recognized that
Lewis was obsessed with marketing and publicity and finding clever
methods to sell books and that his efforts paid handsomely.121

Thomas McAvoy, a Notre Dame historian, priest, and native
Indianan, noted the incentive for financial gain among the village
rebels, choosing to exclude from his survey of the “Midwestern
mind” the “pessimistic view of the Midwest drawn up chiefly by the
literary critics who went east to New York or west to Hollywood to
reap the benefit of their midwestern origins.”122 McAvoy was argu-
ing that certain ambitious writers in the Midwest were willing to “sell
out” to those in the East who, given the intellectual forces of the era
and the urban biases of the publishing industry, were eager to pub-
lish works critical of the Midwest, especially those by “insiders” who
could write in a revelatory mode.123 The “cultural coercions and
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imbalances” caused by Eastern cultural dominance, in other words,
created a strong market for the “revolt from the village” genre in the
East and incentives for rebels to advance negative portrayals of the
Midwest.124 One University of Minnesota English professor chided
Midwestern writers who “derided their homeland for the edification
of Manhattan.”125 The novelist Herbert Krause, a Minnesotan who
was trained in Iowa and taught in South Dakota, grew weary of
Midwesterners too concerned with Eastern tastes and too “in awe of
dicta from beyond the Appalachians” and their attempts to “write as
though their offices overlooked the Hudson River.”126

However much the village rebels were influenced by the incen-
tives of fame and fortune and failed to resist the gravitational pull of
Eastern cultural centers and publishing houses, the varied intellectual
and political forces of the era certainly caused the “revolt from the vil-
lage” thesis to be embraced, widely believed, and afforded special sta-
tus. Because some of the writings of the supposed village rebels were
“usable” to the causes of prominent intellectuals, their writings were
given the spotlight and canonized while other authors who tended to
dissent from the cause of cultural rebellion were derided or ignored.127

The resulting bias in favor of the cultural rebels and famous expatri-
ates yielded a distorted view of the events of the 1920s which persists
in the historical literature.128 The continuing awareness of the village
rebels, as well as the fame maintained by the “lost generation” and the
attention afforded their “moveable feast” leaves far too much buried
in the past, however, including regionalist works set in the small towns
and on the farms of the Midwest.129  The rebels’and expatriates’great
literary status abides while the rural Midwest remains stereotyped and
marginalized. “The most celebrated literature about the Midwest has
been written by those who left,” notes Scott Russell Sanders when dis-
cussing Lewis and Anderson and others, “and who made a case for
their leaving” a place “populated by gossips and boosters and Bible
thumpers who are hostile to ideas, conformist, moralistic, utilitarian,
and perpetually behind the times.”130

In addition to leaving a residue of disdain behind which contin-
ues to obscure the view of the rural Midwest, privileging the cultural
rebels and expatriates compels a privileging of urbanism and rural
dislocation and a discounting of regional attachments.  Still-famous
writers like Fitzgerald, for example, were strongly urban oriented,
James Shideler once explained in a presidential address to the
Agricultural History Society in Ames, and his “twilight fell over
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cocktails at the Biltmore.”131 Privileging the cultural radicals and
expatriates necessarily meant privileging and favoring rootlessness
and circumscribing regionalism. Malcolm Cowley recalled that the
lives of the expatriates had involved a “long process of deracination”
and asserted that their early experiences were “involuntarily directed
toward destroying whatever roots we had in the soil, toward eradi-
cating our local and regional peculiarities, toward making us home-
less citizens of the world.”132 The privileging of the rebels and expa-
triates thus emphasized alienation, dislocation, and flashy flapper
circles and overlooked the common life of people in areas such as the
rural Midwest. As Sinclair Lewis’s first wife Grace once asked,
“Were the 1920s really the Jazz Age except for a few?”133 While
some of the expatriates may, at times, have had nostalgic thoughts of
home, these fleeting longings were seldom the subject of popular
attention, which further highlights the favoritism displayed toward
the narrative of rebellion against provincialism.  

Because of the bias for cultural rebellion, the “village revolt”
writers were given great attention while others were ignored until
they showed signs of joining the revolt. National praise and attention
for Midwestern writers, Sara Kosiba notes in a recent study, were
generally limited to those who perpetuated stereotypes of the
Midwest.134 Van Doren’s construction of the revolt thesis includes
Zona Gale, for example, who was from Frederick Jackson Turner’s
hometown of Portage, Wisconsin. Gale received a much more posi-
tive treatment from national critics when she seemed to leave behind
her positive “Friendship Village” stories and became more critical of
the Midwest, a move which became a “positive turning point in
Gale’s career.”135 Interest in the “Chicago Renaissance”—or the
burst of literary activity in Chicago about the time of World War I—
also stemmed in part from its emphasis on critical realism or early
modernist influences, its Bohemianism, its role as a feeder system of
writers who moved to New York, and its position as a distinctly
unique outpost in the Midwest, seemingly removed from the agrar-
ian and small-town traditions of the region and a haven for refugees
of rural life.136 Chicago is interesting to critics, in other words,
because its writers were seeking a “cosmopolitan center beyond their
seemingly small native worlds.”137

If the village revolt school privileged certain writers to the exclu-
sion of others, it also depended on a stark dualism. It relied on the
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image of a sanitized pre-revolt view of happy village life in the
Midwest being overthrown by a later tradition of brilliant avant-garde
cultural rebels speaking truth to sterile and oppressive traditions. But
this simple dichotomy obscures a more complex history, one that
included a pre-revolt tradition of both criticism and praise.138 It is
demonstrably untrue that prior to 1920 the Midwest was portrayed
only with a warm and loving glow, as the early writings of Hamlin
Garland and Willa Cather and other Midwestern realists demon-
strate.139 Literary realism was a Midwestern export, after all. But Van
Doren downplayed the tradition of critical writing about the Midwest
that disproved his contention about the existence of a long-standing
and monopolistic “cult of the village,” a miscalculation which allowed
his “revolt from the village” characterization to seem like a radical
break in the flow of literary works about the Midwest.140

The fatal flaw in the revolt thesis—a flaw which fully exposes the
mistaken enshrinement of the supposed village rebels as a represen-
tative group of intellectuals who stand for the wholesale rejection of
the Midwest as a region—remains the rebels themselves.  While the
rebels were certainly critical of the Midwest at times, a fragment of
their thought Van Doren permanently burned into literary history, this
negative element is but a partial and misleading component of the
purported rebels’ universe of thought. Masters, for example, whom
Van Doren cast as the revolutionary leader of the village revolt, vehe-
mently rejected his inclusion in the revolt category and “never had
any use” for Van Doren and saw him as a failed novelist.141 Masters
demanded that he not “be tied up with any one, with any group,” and
specifically rejected being lumped in with “the ‘revolt-from-the-vil-
lage’ group.”142 But he went much further than rejecting Van Doren’s
theory and actually promoted his home region, a part of his life story
that is rarely used to supplement or balance the use of Spoon River—
which itself includes what Masters called “joyous parts”—in treat-
ments of American literary history.143 Masters’s “literary life” was
pronounced dead in 1917, just after publication of the Spoon River
Anthology, but such a pronouncement grossly misrepresents the
overall character of Masters’s body of work and severely limits our
ability to see Masters’s Midwest.144 Masters protested the “horse
mind” of simplistic critics, a “mind that has learned the road and fol-
lows it with blinders” and ignores evidence which fails to fit the pre-
ferred grand narrative.145 Masters thought the critics were too wed-
ded to pursuing theories: “Those fellows get a line going and they
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have to follow it.”146 When confronted, Masters said, critics too often
protested that authors did something “unwittingly—not what he says
he did but what they say he did.”147

Masters’s historical and biographical works, which mostly focus
on his home region, are largely forgotten, along with his dedication
to rural life and social and political decentralization and his affection
for the rural Midwest and its writers.148 Masters was strongly
inclined toward Jeffersonianism and saw Jefferson as the “genius of
this republic.”149 Because of Masters’s adherence to Jeffersonianism,
agrarianism, and local control, his biography of Lincoln, Lincoln, the
Man (1931), was critical of Lincoln’s war-making and his tolerance
of “centralists” and “monopolists.”150 Masters criticized the ugly side
of life in urban Chicago—a city “full of demagogues, corruptionists,
and egotists and snobs”—and New York, but praised southern Illinois
and its Jeffersonian qualities in works such as his last book, The
Sangamon (1942), written for the Rivers of America series, a region-
alist project which was inspired by Frederick Jackson Turner.151 The
Sangamon was a “celebration of the region of Masters’ boyhood,”
Lois Hartley once noted, and his home country, Masters said, had a
“magical appeal to me quite beyond my power to describe. I loved
the people there then and I love their memory.”152 Masters endorsed
Emerson’s calls for “less government” and more “private character”
and condemned modern poets because they had “no moral code and
no roots.”153 He also loved the nonrebel James Whitcomb Riley and
Riley’s attention to “neighborhood flavor” and the “common life” of
Indiana and the way that Riley “put Indiana as a place and a people
in the memory of America, more thoroughly and more permanently
than has been done by any other poet before or since his day for any
other locality or people.”154

In keeping with Masters’s embrace of Riley and the
Jeffersonianism of Riley’s Indiana and Masters’s southern Illinois,
Sherwood Anderson was similarly concerned about the detachment
from place, the growing rootlessness in the nation, the rise of tech-
nology, and the “terrible bigness of the country.”155 Anderson spent
most of his childhood in Clyde, Ohio, and enjoyed piano, baseball,
dancing, sleigh rides, and picnics there. Walter Rideout notes that
despite how Winesburg, Ohio is often remembered, the “profoundest
meaning of Clyde” for Anderson was “not alienation but commu-
nion.”156 Anderson was more focused on the old folkways of the rural
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Midwest, the legacies of “Jeffersonian yeomen,” and “pastoral still-
ness” and on distancing himself from boomtowns such as Chicago,
which Anderson saw as a “strident wasteland, a nightmare of disor-
der, ugliness, and noise.”157 To break with Chicago, Anderson, as he
wrote, put his “hope in the corn,” or the old rural life of the
Midwest.158 Anderson was concerned, Lionel Trilling rightly recog-
nized, that the “old good values of life have been destroyed” and
explained how “the river, the stable, the prairie are very dear to
him.”159 Trilling did not care for Anderson, but he recognized
Anderson’s belief in the “salvation of a small legitimate existence, of
a quiet place in the sun and moment of leisurely peace.”160 One critic
later noted that throughout his “career the return to the village, not
the revolt from it, was to become the characteristic journey of
Anderson’s idealized self.”161 By the mid-1920s, Sherwood
Anderson “had come almost full circle” from the impression left by
Winesburg, Ohio. He confessed that he was “glad of the life on the
farm and in small communities” and ended, as one of his biographers,
David D. Anderson, explained, “his enchantment with bohemian val-
ues and fraudulence.”162 Recognizing how his work had been mis-
construed, Sherwood Anderson said that New York boosters of his
books such as Winesburg had “always a little misunderstood some-
thing in me” and explained that his goal was to explore the inner life
of the Midwest, not to attack the region.163 When Carl Van Doren
insisted that Anderson’s writing represented “weariness,” “con-
tempt,” and “bitterness,” Anderson responded by writing a letter to
Van Doren to express his “confusion” about Van Doren’s theories, to
explain that Van Doren was touting “a weariness I do not feel,” and
to note that he preferred living in the Midwest to more trendy liter-
ary haunts such as France.164 Anderson said he “always lived among
these Midwestern American people” and that “I do wish to stand by
these people.”165

The “limited attention” still given to Anderson—despite his own
protests and the recognition of his complexity by some now-distant
critics in some largely neglected criticism—remains focused on
Anderson’s “rebelling against the village” and his other work is dis-
missed.166 Anderson’s career, Anthony Channel Hilfer asserted, “hit
its peak with Winesburg” and then his novels became “banal” and as
a “mystagogue of cornfields, he became insufferable.”167 Anderson
also suffered from the attacks launched by Irving Howe, who, along
with Trilling, was a prominent part of the emerging and still well-
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known community of writers and critics deemed the New York
Intellectuals.168 Given Howe’s “exaltation of Western Europe and a
slighting of the small town which was Anderson’s origin and fertile
field of operation” and his rejection—in keeping with the New York
Intellectuals—of life beyond the Hudson River as “arid, stultifying,
crude, materialistic, isolated” and of Clyde, Ohio—which Anderson
saw as a “fair and sweet town”—Howe’s attack on Anderson is
entirely predictable.169 Howe thought Winesburg, Ohio was
Anderson’s “best work,” written before his “downward curve” of the
mid-1920s, and his judgment reflects the prevailing view of Anderson
who, when remembered, is cast in the role of village rebel.170

Sinclair Lewis, perhaps the most famous of Van Doren’s rebel-
lious quartet during the 1920s and the author of the work most com-
monly cited as a critique of the Midwest, also, after a second look,
defies categorization.  Lewis’s rebel designation is in part explained
by his own intense commitment to marketing and publicity and mak-
ing a literary splash.171 Lewis understood that scandal sold and he is
remembered as a master entertainer. Lewis was also motivated in his
early years by the criticisms of the intellectual Left and was espe-
cially admiring of H.G. Wells, inclinations which helped him find
favor among the prominent critics of the 1920s.172 Some note that
Lewis was at times unhappy as a child in Sauk Centre, Minnesota,
and this caused him to seek revenge later.173 One mentee noted that
Lewis was “fiercely ugly,” which, he thought, added to his bitter-
ness.174 Lewis’s tendency to sensationalize to sell books, his interest
in leftist social criticism and the support it generated for him, and per-
haps some early grudges may partially explain his motivations and
early literary bent and justify the village rebel label, but an explo-
ration of Lewis should not end there.  Lewis’s other actions and state-
ments also deserve consideration. While Lewis could be strange and
petty and attack his friends and drink to excess, he could also be kind
and generous and mentor young writers,175 such as Midwesterners
Zona Gale and Willa Cather.176 Lewis also promoted and supported
regionalists such as Ruth Suckow. He noted that after their early
sojourns, writers like Suckow had the “good sense” to return to the
Midwest, and to young writers he “regularly preached the doctrine of
remaining where their roots were.”177 Lewis said Midwestern authors
were “rough fellows but vigorous, ignorant of the classics and of
Burgundy, yet close to the heart of humanity.  They write about farm-
yards and wear flannel shirts.”178 Lewis also spent a considerable
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amount of time in the Midwest, perhaps hoping to deepen his root-
edness, too, but his restlessness and devotion to publicity and fame
and rubbing shoulders with other literati meant that he could not stay
put for long.  When Lewis moved to Madison, Wisconsin, for a teach-
ing stint, he said he wanted to “renew my knowledge of the Middle
West. I find the country beautiful, open and stirring, with enough hills
here to avoid stagnancy.”179 Although he acknowledged his affection
for the Midwest, Madison was too boring for him and he fled the
scene by midsemester, leaving his students in the lurch.180

Lewis’s affection for the region could also be found in his famous
works. Lewis’s novels—as the often forgotten ambiguity of Main
Street attests—were not merely assaults on the Midwest. In Main
Street, Lewis reveals Carol as “flighty” and frivolous, and one of his
characters tells Carol that she is “so prejudiced against Gopher
Prairie that you overshoot the mark . . . Great guns, the town can’t be
all wrong!”181 After publication, Lewis stressed the affirmative
aspects of Main Street and confessed a “love of Main Street . . . a
belief in Main Street’s inherent power.”182 Lewis rejected Van
Doren’s attempt to cram him into the “village revolt” category while
noting his affection for primary characters in Main Street such as Will
Kennicott, Bea Sorensen, various farmers, and others.183 Lewis
rebuffed English jabs at America when discussing Main Street in
London and said he “had intended Main Street as constructive criti-
cism of his country.”184 Lewis said, “[i]f I seem to have criticized
prairie villages, I have certainly criticized them no more than I have
New York, or Paris, or the great universities.”185 Lewis wrote to Mary
Austin and asked “[i]f I didn’t love Main Street would I write of it so
hotly?”186 Lewis also saw Main Street as a “tribute” to his decent,
generous, and hard-working father, the doctor in Sauk Centre.187 The
ambiguities of Lewis’s work extend beyond Main Street.  In Babbitt
(1922), Babbitt happily returns to the normal life of Zenith.188 In
Dodsworth (1929), Lewis highlighted “Midwestern virtues” and
Sam Dodsworth sees Zenith as a place of “Midwestern saneness.”189

John Updike, upon a re-reading of Lewis, concluded that the
Midwesterners in his novels were “basically decent folk.”190

The literary historian John Flanagan noted that in later years
Lewis “spoke nostalgically of his Sauk Centre days, of the friendli-
ness of the people, and of the indelible memories of childhood” such
as fishing, hunting, rafting, and hiking.191 Lewis took pleasure in the
civic institutions of Sauk Centre—the GAR hall, the Community
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Club, the Bryant Public Library, the Main Street Theater.192 Of his
early years in Sauk Centre, Lewis said, “[i]t was a good time, a good
place, and a good preparation for life.”193 Lewis “felt a very strong
pull toward” Minnesota and praised its rural landscape and places
such as the St. Croix Valley.194 Lewis wrote that it “is an illusion that
the haze and far-off hills is bluer and more romantic. In every state
of the union, as in Minnesota, we have historical treasures small and
precious and mislaid. It is admirable that we should excavate Ur of
the Chaldees and study the guilds of Brabant, but for our own dig-
nity, knowledge and plain tourist interest, we might also excavate
Urbana of the Illinois.”195 Lewis was brought home from Italy after
his death in 1951 and buried in Sauk Centre, proving, his brother
thought, that “he had a lot of love for the old place.”196

But Lewis’s fondness for the Midwest is not what he is remem-
bered for, which is partially explained by his own literary jabs, ambi-
guity, and personality flaws but also, more importantly, by how lit-
erary critics and intellectuals have used his work. In 1920, Main
Street perfectly fit the mood of many intellectuals, who were eager
to assault small-town provincialism. Main Street became the best-
selling book in the country during the first quarter of the twentieth
century and sold because it featured “scandal, and scandal is always
exhilarating,” said the publisher Ernest Brace, and, Richard
Lingeman says, because it “meshed with the postwar mood of cyni-
cism among the intelligentsia and the young.”197 Lewis must be
viewed through the village revolt prism, the critics say.  Benjamin
Schwartz opined in the Atlantic Monthly a decade ago that “Lewis
can be rightly appreciated only by concentrating on his anomalous
book Main Street,” after which began his supposedly grim decline.198

To read Lewis for “anything more” than a blip in “literary and cul-
tural history” as a definer of small towns would be a mistake, Ronald
Weber concludes.199 After the 1920s, Alfred Kazin thought, Lewis
went into “heart-breaking decline.”200 Lionel Trilling, perhaps the
leading light of the New York Intellectuals, thought it was better for
“the public” to be “confronted” with the Sinclair Lewis (and, he
added, the Sherwood Anderson, then in his Winesburg phase) of
1919-1920—back when Lewis “flamed across the sky with Main
Street”—than the Lewis of 1940, when Lewis embraced the “belief
that to be an American is a gay adventure.”201
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Critics’ insistence that Lewis and other Midwestern writers be
remembered only for rebellion is why the fullness of the Midwest is
now so hard to see; it represents a great betrayal of what these writ-
ers intended. In the 1930s and 1940s, the Wisconsin regionalist writer
August Derleth, who had vowed to remain close to his “roots” in
Sauk City, Wisconsin, had several meetings with Masters, Anderson,
and Lewis; he published a little-known account of these meetings in
1963.202 Since Derleth was interested in regional writers and taught
a course on regional literature through the College of Agriculture at
Wisconsin, he naturally inquired about the revolt theory. In their con-
versations with Derleth, the supposed rebels—Masters, Anderson,
and Lewis—all vehemently rejected the village revolt interpretation.
Masters professed his love of the Midwest and his boyhood in
Illinois, calling the time period the “best years of my life” and deem-
ing the revolt interpretation as “just about as silly as you can get! . .
.  I didn’t revolt against my village . . . . There never was anything to
this revolt from the village business.  We didn’t do any such thing.”203

Masters said, “Carl Van Doren started [the revolt interpretation] and
everybody else parroted him . . . It was all nonsense, but they per-
petuated it.”204 He called literary critics who promoted the theory
“lice.”205 Anderson also rejected the view that his characters were
only “hopeless and defeated” and laughed at the revolt thesis: “There
wasn’t anything to this revolting.  I liked Clyde [Ohio] . . . .  There’s
no such thing as ‘revolting’ or ‘rebelling’ or whatever it is they want
to call it.”206 Critics who insisted on giving Anderson’s work such a
“point-of-view” were wrong.207 Lewis said the revolt interpretation
was “unsound, one of those theories put forth by critics who there-
after tend to look away from any evidence to the contrary.”208 Lewis
dismissed Van Doren’s “theories, unsupported by fact. The trouble
with critics is that they like to create a horse and ride it to death.”209

Lewis thought critics were prone to “dig around and trump up a
whole lot of motives and meanings the author never intended.”210

Lewis said he “loved” the characters in Main Street: “I didn’t think
it was rebellious then.  I don’t think it is now, either.”211

Over the long term, critics have been far kinder to F. Scott
Fitzgerald than to the other supposed rebels, but his inclusion in Van
Doren’s revolt rubric because of This Side of Paradise (1920)
remains, perhaps, the most questionable of Van Doren’s choices.
Even though Van Doren believes Fitzgerald “had broken with the vil-
lage” in Paradise, the book is focused not on the rural Midwest but
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on personal frustrations, drinking, sex, wealth, and self-absorption in
the East and on exposing places such as Princeton, which Fitzgerald
saw as the “pleasantest country club in America.”212 Edmund Wilson
said Paradise was not “really about anything” and saw it as a “ges-
ture of indefinite revolt.”213 Others viewed it simply as a “series of
episodes” relating to the main character.214 Barry Gross is more gen-
erous, finding the novel to be successfully focused on the theme of
searching and finding personal meaning and spiritual guidance.215

Others see it as a “college novel.”216 Whatever the case, Paradise
does little to indict the rural and small-town Midwest. In his other fic-
tion, it must be stressed, Fitzgerald is actually quite generous toward
the Midwest or, at the worst, promotes a mixed picture. Most
famously, in The Great Gatsy, Fitzgerald uses St. Paul to depict a
“stable community of familiar names and places with traditional and
personal qualities that contrast with the chaotic and indifferent ele-
ments of his Long Island experience.”217 For Nick Carraway, St. Paul
symbolized a “city of the pastoral ideal not altered to an urban ash
heap as was the eastern green breast of America,” a “spiritual home”
and a “place of continuity and consistent values.”218 Fitzgerald con-
fessed “tremendous nostalgia” for St. Paul and wanted his daughter
to debut there.219 In other short stories, Fitzgerald also notes some
petty differences among St. Paul socialites and youth, so the image
he presents is mixed. But Fitzgerald was never focused on the rural
and small-town Midwest—”the wheat or the prairies or the lost
Swede towns”—but on St. Paul, and then not very much, and, much
more often, on the dalliances and drama and social climbing of the
Eastern seaboard.220 Van Doren’s classification of Fitzgerald should
be discarded for a final reason: Nick Carraway finally returned to the
Midwest, after all, and came to see it as the “warm center of the
world.”221

The weaknesses of the village-revolt paradigm—its subservience
to intellectual trends, its shallow understanding of Midwestern cul-
ture, its bias in favor of cultural radicals, its misreading of or slanted
approach to the supposed rebels’ work, its imperviousness to any
vision of the Midwest as a warm center of stability, calm, and com-
munity—was later revealed by Van Wyck Brooks, who did so much
to launch Van Doren’s interpretation and give the village revolt
form.222 Brooks had a mental breakdown in the late 1920s that
brought him to the “brink of madness” and incapacitated him for five
years and, after his recovery, he spent less time, as he said, obsessing
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on “the dark side of our moon”; his studies led him “right out into the
midst of the sunny side.”223 By the mid-1940s, Brooks thought, “we
are heading into a great half-century.”224 In contrast to his early
denunciations of American culture, the Columbia University histo-
rian Casey Blake noted, a later Brooks and some other World War I-
era critics now saw the middle-class culture of the late nineteenth
century “with a fondness unimaginable in the 1910s and 1920s, when
they had led the youthful revolt against Victorian gentility.”225

Brooks and others began to see the old “Victorian ethos”—which was
particularly strong in the Midwest—as lending “a sense of place and
of belonging to a wider culture” and as an alternative to the “indi-
vidual rootlessness and bureaucratic organization they believed had
supplanted Victorian self-reliance, pride in work, and loyalty to place
and family.”226 He became annoyed with those who “could not seem
to forgive the towns they were born in” and their tales of “escape”
and thought his generation would be “remembered as the one in
which everyone hated, often without visible reason, the town in
which he was born.”227 In 1952, Brooks said, “What an ass I was at
the age of 22!”228 Of his famous America’s Coming of Age (1915),
which inspired so much repetition and rebellion, he said, “It isn’t
right.”229 Brooks dismissed his earlier writing as “youthful levity”
and rejected the work of the other writers of that era, believing that
they had “ceased to be voices of the people” and were instead “poi-
soning one another with their despair and poisoning society” and that
the “literary mind” had “lost its roots in the soil.”230 Brooks began to
work against those writers he thought were trying to “kill off” the
nation’s cultural roots.231 He also recognized Midwestern regional-
ists for their work to give an interior voice to literature and admired
their mission to “get in touch with the common life, with small-town
life and rural life” and to “root oneself.”232

Brooks largely failed to advance his new cause. As he told the
Minnesota regionalist Frederick Manfred, his later work was
“attacked and sneered at.”233 By mid-century he was “outmoded” and
“out of fashion” and it had “been at least a decade since anyone con-
cerned with literature took him very seriously.”234 Casey Blake, sim-
ilarly, could not abide the new Brooks, nor, like so many other crit-
ics, could he recognize the positive portrayals of the Midwest
advanced by the supposed village rebels or accurately see and appre-
ciate the work of Midwestern regionalists.235 Blake dismissed
Brooks’s abandonment of a “critical voice” in favor of a “misty lyri-
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cism” and “antiquarianism” which would “alienate” him from cul-
tural radicals attracted to his earlier attacks on American culture.236

Blake failed to account for the cultural consequences of Brooks’s
early polemics and the fact that, as Bernard DeVoto noted, “for
twenty years his false description had been a gospel to many writers
whose careers consisted of preaching it to the dwellers in dark-
ness.”237 Blake thus personifies, in the face of overwhelming evi-
dence to the contrary, the chronic inability of intellectuals to dis-
mantle the rickety framework of the “revolt from the village” thesis,
despite its rotted foundations, and break its persistent hold on the his-
torical imagination.238

If Casey Blake was too resistant to the new Brooks, Blake’s men-
tor, the Midwesterner Christopher Lasch, was more adept at finding
value in Brooks’s “spiritual conversion.”239 Lasch recognized the
costs of a “wholesale repudiation of American life and a cult of alien-
ation” that undergirded the “revolt from the village” thesis.240 He
regretted how the early twentieth-century forms of regionalism had
been “abruptly ‘brushed aside’ in the ’20s by the revolt against
provincialism.”241 He recognized how the later Brooks came to find
earlier precedents for the emergence of an “indigenous culture” in the
provinces and how the work of earlier writers, as Brooks said,
“destroyed the subservience of Americans to the local ideals of the
motherlands—it broke the umbilical cord that attached them to
Europe.”242 He also recognized Brooks’s new-found opposition to
the purported anti-village themes of Lewis, Fitzgerald and others that
Brooks had made possible.243 While he recognized Brooks’s many
inconsistencies, odd conversions, and intellectual “ordeal,” Lasch
correctly noted the costs of the tendency—in the early Brooks and
among other intellectuals—to “brush aside the past,” the essential
flaw in the enduring “revolt from the village” formulation, which
obscures, among other things, the ability to see the Midwest and its
complete history.244

Sioux Falls, South Dakota
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RECONSIDERING CARL SANDBURG: “PICNIC
BOAT” AND THE EASTLAND DISASTER

PHILIP GREASLEY

With 2013 marking the 135th anniversary of Carl Sandburg’s birth
and 2016 the centennial of his Chicago Poems, this is an appropriate
time to reconsider Sandburg’s place in American poetry as well as the
nature and impact of Chicago Poems, his first mature poetic collec-
tion. Although Sandburg was a socially engaged writer, an innovator
advancing use of realistic poetic subjects and language, and a signif-
icant experimenter in oral and imagistic poetry, his orientations
diverged from those of nationally and internationally heralded early
twentieth-century poets. Today, Sandburg is largely absent from the
public consciousness. At best, those recalling his poetry may remem-
ber the words, “Hog Butcher for the World” (“Chicago,” 1916 edition:
3; all subsequent references to Chicago Poems will provide pagina-
tion based on the original 1916 edition) or his brief imagist poem
“Fog” (71). The common perception of Sandburg today is that of the
much loved, universally affirming poet of his later years. Even stu-
dents of literature are likely to view him as out of the early twentieth-
century poetic mainstream, as typified by less socially engaged poets
as T. S. Eliot and Ezra Pound. Criticisms arising from that perspective
often downplay Sandburg’s artistry, claiming that his poems are too
readily accessible in contrast to those that reveal their meanings
slowly over time. 

All these misperceptions can be disproved, revealing Sandburg
as an innovator in poetic form, language, and subject, a writer whose
work is marked by depth, staunch opposition to social injustice, and
advocacy for the working class in America and around the world. To
regain a picture of Sandburg as an artful poetic innovator and socially
critical political activist, it is important to experience, at first hand,
the uncertain, combative world in which Sandburg lived and wrote
and to assess his poetic interactions with that world. The context sur-

86
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rounding his poem “Picnic Boat” and the disaster that befell the
excursion ship, the SS Eastland, on July 24, 1915, provide one such
vantage point. A close look at these reveals the travail of working
people as well as Sandburg’s socially engaged artistic responses, cir-
cumventing the poetic sensibilities and publishing strictures of his
time to express his rage and call for social change. 

Many poems in Chicago Poems capture urban-industrial work-
ers’ moments of transcendence through beauty, pride, and simple
pleasures. The poem “Happiness” exemplifies Sandburg’s affirma-
tions of working-class strength and right-mindedness in the face of
largely unrestrained early twentieth-century capitalist society:

I asked professors who teach the meaning of life to tell me what is
happiness.
And I went to famous executives who boss the work of thousands of
men.
They all shook their heads and gave me a smile as though I was try-
ing to fool with them.
And then one Sunday afternoon I wandered out along the Desplaines
river [sic]
And I saw a crowd of Hungarians under the trees with their women
and children and a 
keg of beer and an accordion (20).

Sandburg’s poem “Fellow Citizens” similarly portrays a desper-
ately poor accordion and guitar maker living in Chicago’s Hull-
House immigrant settlement district, his “jaw wrapped for a bad
toothache,” but his pride manifested by “a light in his eyes of one who
has conquered sorrow in so far as sorrow is conquerable or worth
conquering” (48).

Sandburg uses Lake Michigan’s beauty and expansiveness as a
counter to the difficulties and class-based injustices marking the lives
of Chicago’s working class. “The Harbor” provides an excellent
example.

Passing through huddled and ugly walls
By doorways where women 
Looked from their hunger-deep eyes,
Haunted with shadows of hunger-hands,
Out from the huddled and ugly walls,
I came sudden at the city’s edge,
On a blue burst of lake,
Long lake waves breaking under the sun
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On a spray-flung curve of shore;
And a fluttering storm of gulls,
Masses of great-gray wings
And flying white bellies
Veering and wheeling free in the open. (48)

Sandburg’s dichotomy is strong. In the early twentieth-century
labor unions were under continual attack by government-sanctioned,
company-paid goon squads, who shot and beat workers protesting
abuses, and blacklists denied activists all future work. Dangerous
working conditions were consistently ignored, and companies
refused compensation to those maimed or killed at work. In that
world, which Sandburg captured in Chicago Poems, particularly for
ethnic immigrants and those at the bottom of the social ladder, life
was a constant struggle against great odds. In that context, it becomes
understandable that his apparently unimportant short poem “Picnic
Boat” may well have been intended to do more than luxuriate in rare
moments of working-class release from the constraints of early twen-
tieth-century urban-industrial life. At first look, however, this poem
appears to be a minor work, embodying the positive aspect of
Sandburg’s thematic opposition between working-class lives marked
by ugliness, constriction, danger, and death and their ability to grasp
beauty and joy in rare, transcendent moments:

Sunday night and the park policemen tell each other it is dark as a
stack of black cats on

Lake Michigan.

A big picnic boat comes home to Chicago from the peach farms of
Saugatuck. 
Hundreds of electric bulbs break the night’s darkness, a flock of red
and yellow birds

with wings at a standstill.

Running along the deck railings are festoons and leaping in curves
are loops of light from 

prow and stern to the tall smokestacks.

Over the hoarse crunch of waves at my pier comes a hoarse answer
in the rhythmic 

oompa of the brasses playing a Polish folk-song for the home-
comers. (19)
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The initial impression is light-hearted and positive. The park police
jocularly await the boat’s after-dark return to Chicago, and the boat’s
polka band continues playing to passengers sated by the day’s activi-
ties and the soporific effects of sunshine and fresh lake air. The string
of lights piercing the darkness and the polka music suggest happiness.
Events outside the poem, however, provide a broader context and much
darker undertones. In this broader context, Sandburg’s “Picnic Boat”
comes to be the understated ironic companion to his overtly enraged
“The Eastland.” Both poems reflect on the Eastland disaster, to this
day the most lethal maritime event in Great Lakes’ history. 

The composition date of “Picnic Boat” is unclear. It appears in
Chicago Poems, which was first published in April 1916. In Carl
Sandburg: A Biography (1991), Penelope Niven reports that in sum-
mer 1915, Sandburg, at Theodore Dreiser’s request, had put together
some poems toward a collection ultimately rejected by a British pub-
lisher (268). In August 1915 and the succeeding months, Sandburg
added more poems. He worked through early January 1916 to com-
plete the collection for his ally Alfred Harcourt at Henry Holt and
Company (Niven 270-71). Holt ultimately accepted the collection,
although requiring some modifications and excisions, and published
it in April 1916. Throughout the period, Sandburg divided his time.
He worked as a full-time Chicago journalist for Day Book; he con-
tributed free lance articles and poems to other newspapers and jour-
nals, many building on his earlier crusading work as a labor organizer
and socialist party member; and he put every available moment into
his poetry.

Books, magazines, journal, and newspaper articles have been
written about the events surrounding the Eastland disaster. Today, the
vast majority of the initial and subsequent journalistic and photo-
graphic coverage is accessible online. The Eastland Disaster
Historical Society maintains a partial online source list. The Eastland
Memorial Society website makes available the most important print
pieces from 1915 to the present. Additional coverage encompassing
all media exists online and via YouTube. Information from all
sources includes newspaper articles contemporaneous to the disaster,
the August 1915 Western Electric News, photographs, first-person
accounts, passenger and casualty lists, and records of criminal and
civil court proceedings. Also available are multiple retrospective
analyses by entities like the Eastland Disaster Historical Society, the
Eastland Memorial Society, the Chicago Tribune, the Chicago Daily
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News, the Chicago Sun-Times, other Chicago and area newspapers,
and the Chicago public television station WTTW. The Chicago
History Museum and the Library of Congress American Memory
Collection also maintain photographs depicting the Eastland disas-
ter. Most touching of the online sources are the August 1915 Western
Electric News, accessible at the Eastland Memorial Society site, and
Dale Caruso’s January 3, 2009, YouTube video: “America Comes of
Age: The 1915 Eastland Disaster.” Caruso compiles and transmutes
many still photographs of the Eastland’s capsizing and its tragic
aftermath into a coherent video narrative. All subsequent references
to Eastland disaster reportage cite online sources.

On Saturday, July 24, 1915, the Western Electric Company’s
Hawthorne Works of Cicero, Illinois, which produced phone equip-
ment for the Bell System, was to hold its fifth annual employee pic-
nic. Early that morning over 7,000 people waited in downtown
Chicago at the dock on the south side of the Chicago River, just north
of Wacker Drive, then called South Water Street, between Clark and
LaSalle Streets (Eastland Disaster Historical Society). Five ships
were to carry the Western Electric employees and their families on a
cross-lake excursion to Michigan City, Indiana (Western Electric
News, August 1915), near the Indiana Dunes (“The Eastland
Disaster,” Chicago Stories, WTTW television, 2013). The SS
Eastland, a speedy, multi-deck, 265-foot excursion ship was among
them. Originally launched in 1903 and designed to carry 500 pas-
sengers at twenty miles per hour (Eastland Disaster Historical
Society), it had been modified and had changed ownership several
times by 1914 (“SS Eastland,” Wikipedia). The Eastland was the
pride of the Lake Michigan excursion fleet and the first choice of
those waiting to board. 

Despite the ship’s great size, speed, and appearance, it had seri-
ous problems. Foremost was its instability and tendency to uncon-
trolled listing owing to the ship’s great height and narrow beam. This
instability was recognized early and evidenced by multiple severe
listing and near-capsizing incidents, complaints, and legal actions
during its first decade of operation (“SS Eastland,” Wikipedia). In
order to permit loading in shallow lake ports, the ship’s gangways
were set very low. This design allowed water to enter the hull when
the ship listed. At best, the ballast system was hard-pressed to offset
the ship’s high center of gravity; a court later judged it defective.
Finally, the ship’s heavy furnishings and equipment were not bolted



Reconsidering Carl Sandburg: “Picnic Boat” 91

down, permitting dangerous shifting when the ship listed.
Modifications after the Eastland’s initial construction further

diminished stability. Over the winter of 1914-1915 the rotting wooden
decks and floors on the Eastland’s top deck were replaced and rein-
forced with several tons of concrete (“The Eastland Disaster,”
Chicago Stories, WTTW, quoting Ted Wachholz, Eastland Disaster
Historical Society). The April 1912 Titanic sinking in the North
Atlantic had led to the March 1915 Seamen’s Act, requiring American
ships to carry additional lifeboats. To comply with the new rules,
Chicago Tribune reporter David Young says, “On July 2, 1915, the
owners of the Eastland added three lifeboats and six rafts, weighing
14 to 15 tons, to its top deck. A boat that had already exhibited stabil-
ity problems became top-heavy.” Adding to these problems, immedi-
ately preceding the July 24th excursion, ship safety inspectors were
prevailed on to further increase the Eastland’s legal passenger carry-
ing capacity to 2,572, over five times its originally rated capacity
(“The Eastland Disaster,” Chicago Stories, WTTW Television, 2013).
The ship was at capacity when it left the dock.

The Eastland Disaster Historical Society maintains a minute-to-
minute chronology of events on July 24, 1915. A paraphrased con-
densation of that chronology follows:

6:30 a.m.: Boarding begins in anticipation of the scheduled 7:30
departure. 
6:41: The Eastland begins listing to starboard, owing to the large
number of passengers on the ship’s starboard side. 
6:48: The chief engineer orders water to be pumped into the port bal-
last tanks, righting the ship. 
6:53: The chief engineer again orders that ballast be shifted, right-
ing the ship once more. 
7:00 a.m.: With 1,000 people now on board and many more arriving
each minute, the ship again begins listing to port. 
7:07: One port ballast tank is emptied. 
7:10: The Eastland’s list is estimated at 7 degrees. 2,500 people are
now aboard. The ship’s radio officer attempts unsuccessfully to
direct passengers to the starboard side. 
7:13: The orchestra begins playing and passengers begin to dance. 
7:16: The Eastland ’s list to port is estimated at 10 to 15 degrees. The
chief engineer orders the opening of two starboard ballast tanks, but
no water enters for seven minutes. 
7:18: The Eastland straightens, the gangplank is drawn in, and the
ship again begins listing to port. A stern line is cast off. 
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7:20: The list to port continues. Water coming through a port scup-
per enters the main deck, and passengers retreat from the port side. 
7:23: The chief engineer gives orders to move passengers to star-
board. Water enters the Eastland through the port gangways. A warn-
ing signal is sent to the captain. The Clark Street Bridge refuses to
open because of the Eastland’s list, now at 20 to 25 degrees. The har-
bor master directs the captain to right his ship. The Eastland’s stern
swings away from the dock and passengers return to the port side. 
7:27: The Eastland is now listing at 25 to 30 degrees. The boiler
room crew runs up to the main deck, sensing that the list and the
incoming water have doomed the ship. Passengers on the hurricane
deck are directed to starboard, but the heel angle and the deck’s slip-
periness make that impossible. The list reaches 30 to 40 degrees. The
musicians try to maintain their footing. 
7:28: The list reaches 45 degrees. The orchestra stops playing.
Dishes fall from racks. A piano slides to port. A bar refrigerator turns
on its side, pinning people beneath it. Water pours in. Panic ensues.
The ship’s list continues to worsen. People jump to the dock from
the starboard side. 
7:28 to 7:30: The Eastland, still tied to the dock by its forward lines,
heels over, capsizes, and comes to rest on its side in twenty feet of
Chicago River water, still several blocks from Lake Michigan. 

“‘The screaming was terrible,’ one man told the Tribune, which
devoted eleven pages of coverage to the disaster. ‘I watched one
woman who seemed to be thrown from the top deck . . . . I saw her
white hat float down the river, and that was all’” (David Young, “The
Eastland Disaster,” Chicago Tribune, 2013). The terrible screaming
is also emphasized by a Western Electric nurse who first heard it
while riding a trolley over two blocks away. She is quoted in the
August 1915 Western Electric News: 

I shall never be able to forget what I saw. People were struggling in
the water, clustered so thickly that they literally covered the surface
of the river. A few were swimming; the rest were floundering about,
some clinging to a life raft that had floated free, others clutching at
anything they could reach—at bits of wood, at each other, grabbing
each other, pulling each other down, and screaming! The screaming
was the most horrible of all. (11)

Eight hundred and forty-four people die. Most are women and
children. Long, heavy dresses doom many women. Passengers and
crew fall into the water on top of those already there. Others are
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trapped inside the partially submerged hull. Asphyxiation kills most
as hundreds pile up helplessly inside the now-horizontal port-side
hull (WTTW retrospective “The Eastland Disaster,” Chicago Stories,
WTTW, 2013, quoting Ted Wachholz, Eastland Disaster Historical
Society).

Carl Sandburg was among the Chicago journalists who wrote
contemporaneous articles on the Eastland disaster.  His September
15, 1915, column, “LOOKING ’EM OVER,” from his ongoing
International Socialist Review series, reflects his outrage: 

In the second largest city in America, a passenger steamship,
tied to the dock, loaded with 2,500 working people dressed in their
picnic clothes, topples slowly and sinks to the river bottom like a
dead jungle monster shot through the heart. Over 1,000 men, women
and children, trapped like rats in a cellar, are drowned.

The foregoing piece of news sent out to American cities one
Saturday was at first not believed. It was the ghastliest commentary
on American efficiency so far written into national history. 

[“Efficiency” was the then-current euphemism for management ini-
tiatives to maximize profits by speeding up assembly lines and
requiring more work from employees.]  Sandburg continues, assert-
ing: “No one fact among all those uncovered in the days following
stood out more sinisterly than that the head of the United States
Department of Commerce, under which steamboat inspection is car-
ried on, is perhaps the foremost figure in the American efficiency
movement.”

William C. Redfield, Secretary of Commerce . . . is the most
widely quoted authority on efficiency . . . . In the Redfield efficiency
gospel, organization, business and factory organization, the co-ordi-
nation of many human units into one rapid and perfect machine, is
the ideal.

Why didn’t this ideal work out in the bureau of steamboat
inspection service directly responsible to Redfield? Why didn’t
Redfield co-ordinate the human units, the high salaried bureau heads
under him, so as to stop a cranky, unstable ancient hoodoo tub like
the Eastland from going loaded with 2,500 human lives? There’s one
answer. Business required it.

The Redfield ideal is business. The business interests who run
the Great Lakes and the coast and the oversea steamship lines told



94 MIDAMERICA XL

Redfield everything was all right with the inspection service and
there was no danger. So he, like a faithful bureaucrat, considering
himself responsible only to business, lifted no finger to change the
inspection service. Warning after warning came to his hands.

Secretary Ed Nockels of the Chicago Federation of Labor wrote
a letter to Edwin Sweet, first assistant to Redfield, predicting that
unless a genuine instead of a bunk inspection was started, a boat
would go to the bottom some day in the Chicago river [sic] while
“tied to the dock.”

. . . Redfield sat in his easy chair in Washington, chatted with
business men on the beauties of efficiency, his ears deaf to Andy
Furuseth of the Coast Seamen’s Union . . . to Victor Olaner of the
Lake Seamen’s Union, and . . . to every plea for more human safety
and more social efficiency on the lake steamships. The efficiency of
. . . Redfield is a business efficiency not a social efficiency. And that
is one prime explanation of why the Eastland became a coffin boat
from which truckloads of dead working people were hauled away
one Saturday.

Sandburg then attacks Western Electric, which, he asserts, compelled
employee participation as a condition of their employment, and ends
by saying: “Grim industrial feudalism stands with dripping and red
hands behind the whole Eastland affair” (16.3: 132-35).

Sometime after July 24, 1915, Sandburg wrote the scathing
poem, “The Eastland,” the then socially unacceptable complement
to his “Picnic Boat.” It was then considered far too inflammatory and
controversial for mainstream publication. In fact, not until 1991 did
fragments of “The Eastland” first appear; they did so in Penelope
Niven’s 1991 Carl Sandburg: A Biography, with full publication
coming only in George and Willene Hendrick’s 1993 collection of
Sandburg’s unpublished, uncollected, and unexpurgated works, Billy
Sunday and Other Poems. “The Eastland” begins and ends focusing
on the Eastland disaster. The middle section catalogues other abuses
that cost the lives of working people. Then Sandburg returns to the
Eastland for his conclusion. The poem’s first and last sections read:

Let’s be honest now
For a couple of minutes
Even though we’re in Chicago.
Since you ask me about it,
I let you have it straight; 
My guts ain’t ticklish about the Eastland.
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It was a hell of a job, of course
To dump 2,500 people in their clean picnic clothes
All ready for a whole lot of real fun
Down into the dirty Chicago river [sic] without any warning . . . . 

Women and kids, wet hair and scared faces,
The coroner hauling truckloads of the dripping dead 
To the Second Regiment armory where doctors waited
With useless pulmotors and the eight hundred motionless stiff
Lay ready for their relatives to pick them out on the floor
And take them home and call up an undertaker . . .
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
Yes, the Eastland was a dirty bloody job—bah!

I see a dozen Eastlands
Every morning on my way to work
And a dozen more going home at night. (Hendrick 11, 14)

Sandburg’s overtly angry poem, “The Eastland,” and his equally
outraged editorial suggest that he must have considered both the
nature of “Picnic Boat” and its presence in Chicago Poems during
the six months between the Eastland disaster and his final January
1916 submission to Holt. Clearly, also, readers of that time would
have recognized any allusion to the highly charged Eastland disas-
ter. Sandburg’s naming of the poem “The Eastland” and his very
close paralleling of the historical facts of the disaster in his poetic ren-
dering had made that poem unacceptable for publication during that
era, just as his poem “Billy Sunday,” referring to the revivalist
preacher of that era, had to be retitled “Ode to a Contemporary
Bunkshooter” to permit its inclusion in the volume (61-64).
Similarly, his poem “Anna Imroth,” alluding to the events of New
York City’s March 25, 1911, Triangle Shirtwaist Factory fire, had to
be fictionalized and significantly reduced in scale in order to secure
a publishable place in the collection:

Cross the hands over the breast here—so.
Straighten the legs a little more—so.
And call for the wagon to come and take her home.
Her mother will cry some and so will her sisters and brothers.
But all of the others got down and they are safe and this is the only 

one of the factory girls who wasn’t lucky in making the jump
when the fire

broke.
It is the hand of God and the lack of fire escapes. (33)
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Sandburg reduced from 146 to one the number of working-class
immigrant seamstresses killed by fire, smoke inhalation, and desper-
ate leaps to the pavement from the building’s eighth, ninth, and tenth
floors. The company’s owners and managers had callously allowed
flammable scrap cloth to build up in the work area and had chained
the exit doors closed to increase efficiency and reduce pilferage (33).
While Sandburg’s poetic strategies vary from direct frontal assault on
religious charlatans to dramatic monologue, reflecting the transpar-
ently self-serving hypocrisy of business, both “Ode to a
Contemporary Bunkshooter” and “Anna Imroth” manifest the same
outrage marking “The Eastland.”

While the earlier-presented narrative of “Picnic Boat” initially
suggests a positive interpretation, given the societal context,
Sandburg’s other writings on the Eastland, and his use of similar
poetic techniques elsewhere in Chicago Poems, a much darker read-
ing of “Picnic Boat” appears more appropriate—that of the “coffin
boat” Sandburg described in his September 15, 1915, International
Socialist Review article (16.3: 135). Rather than portraying happy
families celebrating a sunny day on Lake Michigan and in the coun-
tryside, the poem opens by referring to the lake’s blackness at night.
Sandburg compounds the negativity by referring to “black cats.”
Furthermore, no passengers are seen or heard on the returning ship.
The only sound is the music of the band, then suggestive of the
orchestra on the Titanic still playing moments before the ship slipped
beneath the waves in April 1912. Even Sandburg’s reference to the
music is negative. He describes it as “hoarse,” mirroring the “hoarse”
sound of the waves. Both allude to the Eastland’s hoarse human vic-
tims screaming out their death agonies, as is repeatedly emphasized
in the historical reportage. Sandburg’s reference to birds flying at
night contradicts normal avian behavior, and his birds’ wings are at
a standstill, not suggesting hovering but rather spirits leaving the
dead and dying. Sandburg’s poetry uses the color red for many pur-
poses, sometimes for beauty, more often to symbolize blood, work-
ing-class rage, retribution, and the hoped-for socialist revolution.
Yellow, for him, often connotes beauty or spirit. Reference to both
colors is appropriate here. The poem’s final reference to “the home-
comers” can easily connote the dead going to their final rest rather
than the picnickers returning from their excursion. Even the silent
ship, with its formal festoons, mimicking garlands of flowers, carries
funereal associations. References to the brilliantly lit ship include the
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words “bulbs break” and, in this context, the string of lights, looping
from bow to stern above the ship and piercing the darkness, becomes
suggestive of working-class souls rising from their collective funeral
pyre. Listen once more to the poem, this time paying attention to
Sandburg’s dark undertones:

Sunday night and the park policemen tell each other it is dark as a
stack of black cats on

Lake Michigan.

A big picnic boat comes home to Chicago from the peach farms of
Saugatuck.
Hundreds of electric bulbs break the night’s darkness, a flock of red
and yellow birds 

with wings at a standstill.

Running along the deck railings are festoons and leaping in curves
are loops of light from 

prow and stern to the tall smokestacks.

Over the hoarse crunch of waves at my pier comes a hoarse answer
in the rhythmic

oompa of the brasses playing a Polish folk-song for the home-
comers.  (19)

Rather than presenting a day of joy and release, Sandburg pro-
vides a ghost ship travelling by night. Rather than offering beautiful
music, the polka music depicts the immigrant nationality and work-
ing-class status of the passengers. Its echoing hoarseness alludes to
the hoarse cries of those dying on the Eastland or in the Chicago
River. Lake Michigan remains a symbol of release and transforma-
tion, but his passengers’homecoming is to death, not to Chicago. The
ship is indeed a “coffin boat.” 

Constrained by mainstream poetic publishing conventions,
Sandburg could not directly name and excoriate the ship’s owners
and corporate leaders while expecting poetic publication. He, how-
ever, remained in the field, the artist combating society’s controlling,
moneyed interests. He recognized the criticality of writers, journal-
ists, artists, and humanists retaining a pulpit from which to combat
societal evils. And he did so using direct and indirect means.
Sandburg adopted a wide range of the strongest poetic tools available
and remained poised on the edge of poetic acceptability in order to
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fight for the future of democratic America. Unlike other poets of the
era, he consistently asserted the dignity and heroism of the working
class and called for social change. Sandburg, then, was a significant,
socially engaged poetic innovator who battled contemporaneous lim-
its on what could be said in published art and social commentary. His
poetry is rich, allusive, and rewards multiple readings; his work
deserves contemporary reconsideration. 

University of Kentucky
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DEFINING AND SUBVERTING THE MIDWESTERN
ETHIC: GENE STRATTON-PORTER AND LOUISE

ERDRICH AS WARY EDUCATORS
JORDAN HORVATH

The past few decades have seen an increased interest in attempts
to define and interrogate the American Midwest, a geographic loca-
tion which seems at times to be hostile to either definition or inter-
rogation. Many such attempts have taken place within the realms of
literature and literary criticism, twin harbingers of cultural identifi-
cation. William Barillas, in the opening chapter of The Midwestern
Pastoral, lists a few of the traits he’s observed cropping up recently
in literary portrayals of Midwesterners, nearly all of them flowing
from the pens of Midwesterners themselves. He describes the
Midwestern Boosters, the Utilitarians, the overzealous Puritan types,
the variously insensitive, and the anti-intellectuals, and he notes that
this vaguely defined region has yet to fully escape from under the
philistine label. Such a label is puzzling for a number of reasons, but
here I wish to examine the ways in which Midwestern authors nego-
tiate and subvert the stereotypical notion that the Midwest is not a
place for probing intellectual curiosity and achievement.
Specifically, I will look at the work of Gene Stratton-Porter—a writer
best known during much of her writing career, and its period of
legacy, for her popular romances—and the work of Louise Erdrich,
a highly acclaimed contemporary Ojibwean author. I will examine
how both Stratton-Porter and Erdrich provide valuable insights into
the “educate to civilize” paradigm which dominated the Midwest in
its formative years. Typically considered amongst the darkest func-
tions of American racism, this “educate to civilize” paradigm, and the
various ways in which it was developed, disseminated, and sub-
verted, is crucial to understanding the struggle to define the American
Midwest as a distinctive region with its own distinctive ethos. I will
compare the earliest novel by Erdrich, Love Medicine (1984) with
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Stratton-Porter’s A Girl of the Limberlost (1909).  While the latter
novel was written at the beginning of the twentieth century and
Erdrich’s was written at the end of that century, both novels deal with
the American cultural landscape as it was in the early 1900s. 

In the earliest book-length study of Stratton-Porter’s work, a for-
malist analysis of the salient themes and functions of Stratton-
Porter’s stylistic choices, John Chase Bussell describes the novels of
Stratton-Porter as successful and effective propaganda: indeed, pro-
paganda of “the finest kind” (xi) which lacked “wearisome moraliz-
ing and didacticism” (xii). Such an assurance that Stratton-Porter was
not overly moralizing comes as a bit of a shock to the twenty-first-
century reader. Mary Ryder, writing about Stratton-Porter’s A
Daughter of the Land, describes the role this work and others like it
played in the lives of contemporary readers; readers were largely
middle-class American women who “read to discover characters like
themselves or like what they aspired to be” (43).

Ryder’s analysis is reminiscent of Radway’s work studying con-
temporary readers of romance novels insofar as both Ryder and
Radway agree that a good deal of the appeal of romance novels (as
opposed to other forms of so-called escapist entertainment) lies in the
knowledge to be gleaned. Radway writes that “romance reading . . .
allows a woman to believe she is learning and changing herself at the
very same time it is reassuring her that she already knows how to
make sense of an existence which always is as she expects, even in
fiction” (61). This finding is important because it suggests that read-
ers of romance do want a certain degree of “didacticism,” to use
Bussell’s word, but not a challenging didacticism. Speaking, of
course, very generally, romance readers want to be taught the mores
they already embrace. Accepting these premises, then, we can agree
with Cheryl Birkelo when she writes of Stratton-Porter that her work
would have been “comforting and engaging to the mostly female
readers of her time, who . . . would perhaps be repelled by too much
scientific jargon” (10). Stratton-Porter’s function was not only to
entertain but also to educate, and educate she did—about the natural
world and how best to observe it, yes, but also about what it is to be
a civilized young woman. To the masses of middle-class women in a
burgeoning America, Stratton-Porter taught introductory lessons in
naturalism and, as Ryder points out, lessons in how to be their best
selves.



102 MIDAMERICA XL

So, what did it mean for a middle-class woman in the late nine-
teenth/early twentieth century to be her best self? A great many
things, undoubtedly, but the values of industriousness and economic
assurance are two that are argued for particularly strongly in Stratton-
Porter’s work. Elnora Comstock in A Girl of the Limberlost works
more industriously to attain her education than almost seems reason-
able to an average American reader today. Elnora is instructed early
on by a character called the Bird Woman, a fictional representation
of Stratton-Porter herself, who plays a role something like that of a
patron, funding Elnora in exchange for the delivery of expertly pre-
served moths and other relics of the natural world. “Remember this,”
the Bird Woman tells Elnora, “What you are lies with you. If you are
lazy, and accept your lot, you may live in it. If you are willing to work,
you can write your name anywhere you choose” (46). If Elnora puts
in the hard work and survives the educational system, she will,
according to the Bird Woman, be able to live the kind of life which
Stratton-Porter admired herself for being able to live. She will be able
to live a life “among the only ones who live beyond the grave in this
world, the people who write books that help, make exquisite music .
. . and work for others” (46).

Elnora heeds this advice, as Stratton-Porter hoped her readers
would, and devotes herself throughout the remainder of the book to
proving her willingness to work, spending hours and hours in the
Limberlost swamp gathering specimens of moths, arrowheads, flow-
ers, and the like for sale to wealthy city dwellers building up their
own collections; she fits this all in around completing her household
chores, excelling at her school lessons, and becoming one of the most
popular students at her school. Thus, the necessity of being indepen-
dently motivated, lessons in market negotiations, the hand-in-hand
nature of ecology and economics—all this and more are promulgated
within the pages of A Girl of the Limberlost, and such is representa-
tive of the ethic delineated and perpetuated in Stratton-Porter’s work
as a whole. Hard work and a good (i.e. formal) education are what
one needs to secure one’s proper place in “civilized” society, which
should, ultimately, be one’s goal.

Stratton-Porter does, though, provide opportunities to subvert
this Midwestern ethic. In A Girl of the Limberlost, the opportunity to
reject the mores of the society in which Elnora is situated comes in
the form of Philip Ammon, the privileged son of a wealthy and
socially established lawyer. While Elnora is frantically attempting to



Defining and Subverting the Midwestern Ethic 103

work against time and reconstruct a valuable moth collection in time
to pay her college tuition, Philip, quickly becoming enamored of
Elnora and her intimate connection with the natural realm, makes the
following speech:

What you have to give is taught in no college, and I am not sure but
you would spoil yourself if you tried to run your mind through a set
groove with hundreds of others. I never thought I should say such a
thing to anyone, but I do say to you, and I honestly believe it; give
up the college idea. Your mind does not need that sort of develop-
ment. Stick close to your work in the woods. (299)

The implications this passage might have for attempts to argue for
Stratton-Porter’s feminist undertones are interesting—it is implied in
the novel that Elnora eventually marries Philip rather than attending
the college she is ultimately unable to pay for—but within the con-
text of this paper, the passage is noteworthy because of the opportu-
nities it opens up within the Midwestern ethic. Education is neces-
sary for success, but if one believes Philip’s intuition on the matter,
how one receives that education, and where, are matters up for a lit-
tle debate. One need not necessarily follow the institutional path to
the good life—there is room for self-motivated critical engagement
with the power structures, and there is room for some redefinition of
civilization. Indeed, in a 1923 article published by McCall’s,
addressed to “The Boys and Girls Who Cannot Go to College,”
Stratton-Porter argues that, given the debauchery and licentiousness
running rampant on college campuses, it might be better if such seri-
ous students without money to spare would just stay home and cul-
tivate their minds rather than their social calendars. Following a
lengthy and, by today’s standards, rather quaint, description of the
sorts of scenes she has witnessed at a hotel ballroom party, she writes,
“it is . . . true that any degree of culture acquired by any boy or girl
in any college can be obtained by the same boy or girl in the envi-
ronment of his own home if he or she chooses to make the mental
effort” (30). 

This—the positive acknowledgement that civilization is not nec-
essarily a byproduct of education—is a significant aspect of the
Midwestern ethos. One can stay home and fashion a meaningful and
productive culture through self-instruction and engagement with the
pre-existing culture; indeed, as Stratton-Porter suggests in A Girl of
the Limberlost and in the above-mentioned McCall’s article, staying
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home can for some be the surest route to the securing of such a cul-
ture. Of course, it is implied in A Girl of the Limberlost that one must
have certain advantages to be able to get away with taking an alter-
native route to culture, advantages such as being white, respectable,
middle class, and endorsed by the powerful and wealthy. 

Erdrich, on the other hand, explores the possibilities open to per-
sons who do not fit such a description and, through her work, points
out that attending formal educational institutions can for many be the
surest route to the decimation of a culture. For a little background into
the historical context in which Erdrich’s Native American characters
are operating—a very different kind of context from the one in which
Elnora is operating—David Wallace Adams’s Education for
Extinction is an invaluable guide. In this book, Adams describes the
ethos of the government-funded acculturalization of various Native
Americans at the turn of the century. Integral to this process was the
creation of off-reservation boarding schools, many modeled on the
early prototype created by Richard Henry Pratt, the Carlisle school.
Pratt believed that “Indian’s inferiority” was “cultural, not racial”
(52), and designed a system of cultural assimilation which empha-
sized, among other things, training in trade skills for the boys and
homemaking for the girls as well as in English language literacy and
oral proficiency. Boarding schools like Carlisle were based a model
reminiscent of liberal prisons of the period: everyone woke early, did
the chores requisite to the self-sufficiency of the institution, partook
in rigorous lessons designed to catch the children up to the work being
done in the white schools, and strongly discouraged them in a myriad
of ways from maintaining too strong of ties with friends and family
back home on the reservations. Measures were taken to anglicize
Native American names and the children were not allowed to wear the
clothes they were sent with, even when those clothes were of a higher
quality than the often shoddy uniforms sewn by the students them-
selves. The inherent lesson in all of this was, roughly stated: rise early,
work hard, learn the lessons put before you, and change your dress to
mirror ours, and you will earn a place within our civilized society. It
is a message remarkably similar to the message in Stratton-Porter’s
work, without the encouragement toward subversion.

There were, of course, Native Americans who did subvert the
totalitarian efforts of Pratt and educators like him. Erdrich’s work,
coming as it does a century after the founding of the Carlisle school,
provides a working illustration of how subversion of the ethic pro-
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mulgated by Stratton-Porter and the likes of Pratt might be consid-
ered. Throughout Love Medicine, characters express a certain wari-
ness toward the act of writing itself, as when Lulu, entrusted with
relating the denouement of Gerry’s story (did he kill the trooper?),
writes, “If I tell you he said yes, and relate to you how it all happened,
it might get used against him. I’m sorry, but I just don’t trust to write
down what he answered, yes or no. We have entered an area of too
deep water” (269). The tools of communication learned in the gov-
ernment schools can be dangerous, Lulu realizes; through them can
be found a shortcut to determining just desserts, a shortcut to the dis-
seminations of the lessons of history in which something crucial may
be lost.

Lulu is, of course, responding to a historical and ancestral history
when she decides that some things are better left unwritten. When
characters, particularly Erdrich’s female characters, do embrace the
fruits of an institutionalized education, this often takes the form of
unhealthy physical and psychological attachments to the Catholic
church, typically an omnipresent, largely ineffectual entity looming
over the reservation and dedicated to the goal of educating and con-
verting the reservation’s inhabitants. In the “Saint Marie (1934)” sec-
tion of Love Medicine, Marie Lazarre is encouraged by the danger-
ously illimitable Sister Leopolda to come and study in the Sacred
Heart Convent itself rather than limit her educational endeavors to
the school and weekly church visits. The convent is described by
Marie as being “a catchall place for nuns that don’t get along else-
where” (42), yet Marie decides to immerse herself in the clerical pop-
ulace anyway. She does this despite knowing, as she puts it, that “I
could have had any damn man on the reservation at the time. And I
could have made him treat me like his own life” (45). She decides to
go because she “wanted Sister Leopolda’s heart . . . sometimes I
wanted her heart in love and admiration. Sometimes. And sometimes
I wanted her heart to roast on a black stick” (45).

Like Elnora in A Girl of the Limberlost, Marie is righteously
eschewing the ill-advised tradition of an early marriage, a quickly
built family, and eternal dependence on a man, but Marie’s thought
process is radically different from Elnora’s. Marie decides to go up
the hill to the convent despite having what she considers to be a suit-
able range of alternatives, and, unlike Elnora’s moralizing motiva-
tions, which are rooted in a desire to be self-sufficient and indepen-
dent, Marie’s are grounded in an almost psychotic love-hate
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relationship with Leopolda, who was able to establish firmly her
reign within Marie’s soul while she was a young and impressionable
student in Leopolda’s school. This relationship quickly becomes
increasingly deranged as Marie suffers more and more punishment
under the rule of Leopolda, each punishment crueler than the last.
This ill treatment culminates in a scene in which Marie’s back is
scalded with boiling water, she is clocked on the head with a poker
from the fireplace, and then, finally, is stabbed through the hand with
a fork, an injury which ultimately presents in a way that suggests stig-
mata. All of this abuse occurs under the guise of an education in
sound Christian morality and a hearty Midwestern work ethic, and
though it occurs outside of the home, its effects are sure to color
Marie’s interactions within her family’s private space for the rest of
her life. It is thus no wonder that Lulu is wary of doing anything
which would relocate the reservation squarely in the domain of the
educated white establishment.

Erdrich speaks often of her own subject position and the bridge it
spans between Native Ojibwe and German cultural heritage. In Books
and Islands in Ojibwe Country, a memoir of travel and cultural and
linguistic education, Erdrich relates a trip taken with her youngest
daughter to see the Ojibwean rock paintings of Minnesota and Ontario
and to participate in a language-learning retreat on the book-stuffed
island belonging to Ernest Oberholtzer, an American conservationist.
In this book Erdrich explores explicitly the two competing sides of her
own intellectual make-up: the logico-rational side stemming from her
German ancestry and the more spiritual side which she attributes to
her Ojibwe heritage. The conflict between these two ways of per-
ceiving and ordering the world and apprehending one’s responsibility
to it is excellently embodied in an early scene in which Erdrich is
internally debating the logic behind the tobacco offering traditionally
doled out by Ojibwes to the spirits in thanksgiving and benediction.
She writes, “[T]he question whether or not [the spirits] actually
existed became irrelevant. After I’d stopped thinking about it for a
while, the ritual of offering tobacco became comforting and then nec-
essary. Whenever I offered tobacco I was for that moment fully there,
fully thinking, willing to address the mystery” (16).

This section exemplifies the wariness of overintellectualizing
throughout Erdrich’s work. By this I do not mean a wariness of intel-
lectualizing or an anti-intellectual stance or an aversion to institu-
tionalized education. Books and Islands was, after all, written to edu-
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cate. Rather, I mean a wariness of subscribing, with too much negli-
gent, easy certainty, to any particular system of epistemic norms or
absolute moral universalism. A corollary to this position is a wariness
of making explicit that which may be only fully realizable when
understood implicitly or of making explicit that which, for any num-
ber of reasons, one’s interlocutor should not and does not need to
know. This same wariness is present in Lulu’s refusal to commit to
writing the truth of the incident which occurred between Gerry and
the trooper in Love Medicine; this same wariness presents itself in the
addendum to Erdrich’s The Painted Drum (2005), which explains
that Erdrich has taken great care to portray Ojibwe rituals as factu-
ally as she can while still being equally careful not to relate privileged
information not already on record elsewhere.

Erdrich’s subtle but unmistakable refusals to share too much—to
share what could be misinterpreted, removed unethically from its
context, made dangerous—is crucial to her project. If one of the rea-
sons that people read is, as Radway elucidates, to apprehend the fac-
tual knowledge in a novel, Erdrich is intent on complicating this
motivation. Knowledge is important, yes, whether it is knowledge of
the natural environment or knowledge of a culture, but knowledge
must be accumulated in the right sort of way. It cannot be bought in
the form of a tuition bill or in the form of a paperback novel; it must
be earned—worked for—in a way appropriate for both the knowl-
edge itself and the student looking to access that knowledge.

Stratton-Porter wrote her novels in large part because she wanted
to impart to her readers the vast store of naturalist knowledge she had
accumulated over years of exploring her environment. Just as impor-
tant in her novels as the relation of these facts, though, is the insis-
tence that book knowledge alone is not enough. Memorizing the
lessons of the classroom will take one only so far in the pursuit of a
deeper understanding of the ways of the world. Not recognizing this
can, as Philip points out to Elnora, do irreparable damage. This mes-
sage  is similar to Erdrich’s in many respects, though Erdrich is con-
cerned not, as Stratton-Porter is, exclusively with the damage that
one could do to oneself in closeting oneself away from the wider
world in the interest of academic study. Erdrich is concerned also
with the damage that one could do to one’s loved ones, one’s com-
munity, and one’s entire culture. A formal education is one path to
civilization, to be sure, but it is a path to a particular kind of civi-
lization, and it is not the only path. Both Stratton-Porter and Erdrich
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thus present meaningful ways of negotiating the “educate to civilize”
paradigm which was, in the twentieth century, if not still today, a sig-
nificant part of the Midwestern ethic. 

Purdue University

NOTE: Many thanks to Mary Obuchowski for bringing Stratton-Porter’s “The Boys and
Girls Who Cannot Go to College” to my attention. (See full citation in Works Cited below).
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MONSTER DECODED: SCIENCE VS. HUMANITY IN
JEFFREY EUGENIDES’S MIDDLESEX

SARAH WARREN-RILEY

We accept that knowledge can generally
overpower fear; but we have also learned that the

application of new knowledge often has a dark side
that can lead to brutality and disaster.  

—George J. Annas

In 1990, at the height of the hype over the newly formed Human
Genome Initiative, with its primary focus on mapping and under-
standing the role of genes in humans, an article in the Emory Law
Journal written by renowned bio-ethicist and Boston School of Public
Health Professor George J. Annas discussed the Initiative’s incredible
potential for both benefits and risks. In particular, Annas’s article
explored the relationship between science and society and expounded
on the legal and ethical issues raised by the new initiative, invoking
monster mythology literature, such as Shakespeare’s The Tempest,
Mary Shelley’s Frankenstein, Aldous Huxley’s Brave New World,
H.G. Wells’s The Island of Dr. Moreau and Robert Lewis Stevenson’s
Dr. Jekyll and Mr. Hyde, as a tool to “help frame the emotional and
intellectual debate about the ends of genetic research today” (4). In
the article Annas stated that “[s]ince at least Elizabethan times,
English literature has reflected a fascination with stories of scientists
and physicians who have attempted to change the attributes of
humankind, and the monsters their attempts have created” (2).

In this essay I discuss Jeffrey Eugenides’s Middlesex as a novel
that continues this literary tradition of cautionary commentary
regarding the intersection of science and humanity. By exploring
Middlesex as a post-Human Genome Project work, I discuss how the
novel uses the implications of the science versus humanity theme to
discredit the mythology and stigma of the monstrosity of difference
by showing biological causation, bringing attention to the potential
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ethical concerns of scientific intervention in the human condition,
and advocating for free will. 

LITERATURE REVIEW

Jeffrey Eugenides’s Pulitzer Prize-winning Middlesex is a novel
that the author himself proclaimed to be a hybrid.  Scholars and crit-
ics have debated the novel in terms of its literary form/techniques
(genre, narrative voice, use of tropes), its treatment of various social
issues (ethnic identity/assimilation, gender/sexual identity, race rela-
tions), and its statement on philosophical debates such as nature vs.
nurture.  The hybrid form of the novel (part immigrant family saga,
part coming-of-age tale) further emphasized by the use of an inter-
sexed narrator has invoked investigations of the text in terms of a vari-
ety of notions of duality.  Many of the close-reading critics have inter-
preted the novel through a series of socio-politically themed lenses.  

In a review of Middlesex in the New York Review of Books,
“Mighty Hermaphrodite,” Daniel Mendelsohn criticizes the novel as
seeming to be two distinct stories that Eugenides tries (in his view
unsuccessfully) to merge into one tale. He states, “Eugenides’ novel
seems itself to be composed of two distinct and occasionally warring
halves” (2). Mendelsohn sees the first part of the novel as a success-
fully portrayed immigrant saga and the second part, Cal’s hermaph-
rodite coming-of-age story, as less compelling. To Mendelsohn the
two stories are not successfully woven together, resulting in an over-
all disjointed effect. Mendelsohn further locates the novel’s failure to
live up to its potential in the intersex narrator’s failing to provide
“some kind of rare or remarkable insight into sex and gender” (7).
He additionally argues that the novel “pretends to be about being in
the middle, only to end up suggesting that you have to choose either
end . . . . And so, in the end Middlesex itself is stranded in the mid-
dle, somewhere between either of the two books it might have been.
Or, perhaps, it has extremes but no “real” middle, no place where the
two parts connect” (8-9).  

Mendelsohn’s assertions regarding the novel’s failed attempt at
hybridity and its lack of a successful middle have led to further exam-
inations of the text in terms of these concepts. Debra Shostak’s arti-
cle, “Theory Uncompromised by Practicality”: Hydridity in Jeffrey
Eugenides’Middlesex,” expounds on this lack of middle when explor-
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ing the novel’s implications for theoretical discussions of “categori-
cal identity” (386). Shostak posits that the novel exposes the imprac-
ticality of the theoretical possibility of living outside “the constraints
of the binary system that defines sex and gender” and “exposes
impasses in the politics of gendered and cultural identity that, in turn,
highlight the distance between theory and practice” (387). 

The novel’s inability to transcend categorization, to find the suc-
cessful middle in Mendelsohn’s view, is further explored by some
critics in terms of how categories of race and gender are politicized.
In “Ethnicity and the Biopolitics of Intersex in Jeffrey Eugenides’s
Middlesex,” Stephanie Hsu discusses how the implications of the
ways in which biopower and ethnicity are represented within the
novel. According to Hsu: “Eugenides’s characters remind us that
biopower consists precisely of the notion that politics should remain
secondary to the body’s biological imperative not just to live, but to
thrive” (106). 

Middlesex has been criticized by some scholars who argue that
the representations in the book serve to perpetuate stereotypes. In
“‘See synonyms at MONSTER’: En-Freaking Transgender in Jeffrey
Eugenides’s Middlesex,” Sarah Graham argues that “the novel itself
continually expresses anxiety about sexual ambiguity by associating
hybridity with monstrosity and freakery” (2). Graham contends that
“while the novel may be defended for bringing to light the exploita-
tion of intersex people, the metaphors and inter-textual references it
uses suggest that it is also complicit with that exploitation” (3). Some
critics, such as Robert Zecker, also contend that the presentations of
other social issues, including race relations, are problematic.  Zecker
(“Metropolis: The American City in Popular Culture”) criticizes the
novel for its portrayal of African Americans and for perpetuating
stereotypes about them. In this same vein Mendelsohn was unim-
pressed by the presentation of gender identity.  

Other critics, however, view the novel as a challenge to socially
constructed categorizations. Francisco Collardo-Rodriguez argues in
“Of Self and Country: U.S. Politics, Cultural Hybridity, and
Ambivalent Identity in Jeffrey Eugenides’s Middlesex” that the
novel is a challenge to Aristotle’s “Law of the Excluded Middle,”
which dictates that a mixture of two things cannot exist: one must be
one or the other. The novel “may be singled out as an example of the
type of contemporary literature that sides with the hybrid in the ide-
ological struggle against the artificial limits imposed by categorical
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thinking . . .” (83). Other scholars have praised the novel for the role
it has played in opening a conversation on difficult socio-political
issues, such as gender identity, and in doing so creating the possbil-
ity for change. In “‘Sing Now, O ‘Muse, of the Recessive Mutation’:
Interrogating the Genetic Discourse of Sex Variation in Jeffrey
Eugenides’ Middlesex,” Olivia Banner suggests that approaching
Middlesex as “a work whose effect in the material realm overcomes
its limitation in the rhetorical—might allow us to think more broadly
about how cultural texts can be made useful for activist efforts to
change biomedical practice” (150). Banner brings attention to the
impact that the novel had on medical practitioners by referencing
sources that showed that Middlesex had helped doctors to understand
the inner life of the intersex patient as well as impacted policy on the
timing of gender selection procedures.

In “D(NA) Coding the Ethnic:  Jeffrey Eugenides’ Middlesex,”
Patricia Chu discusses the novel as a post-Human Genome Project
work. Chu presents the post-Human Genome Project as one which
moves away from genetic determinism and into a space (genomic)
that opens “up the possibilities of intervention and transformation”
(278). Chu’s primary interest in the possibilities the Project creates
concerns the potential implications for ethnic literature. She dis-
cusses early race novels as those which accepted their biological fate
but attempted to “envision the novel as a political act, a way of mak-
ing black people human through something the novel genre is famous
for: its ability to produce resonant accounts of the individual and his
or her social order” (279). Chu sees Middlesex as a novel that moves
away from the “old world notion of fate” and into the postgenomic
biology which “allows for excessive narrative and for free will”
(280). Chu ultimately questions whether the novel’s use of the
“immigrant saga,” which she views as leading to a “revival of white
ethnicity,” could be translated to ethnic literature or whether the eth-
nic would have to “take to science fiction (loosely defined) in the
form of alternative history” (282-283).

Chu’s discussion of the postgenomic construction of the subject
in literature is particularly compelling, but rather than view this con-
cept in terms of ethnicity (or for that matter gender, sexuality or any
other political category), why not see the implications for all of
humanity? Couldn’t the novel be read as a nonpolitical exploration
of the postgenomic subject that ultimately succeeds in finding the
essence of humanity somewhere in the middle . . . our free will?
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Middlesex can be read as a post-Human Genome Project novel
that harkens back to our former knowledge of genetics only to
emphasize the indeterminacy of the new genomic knowledge.
Through engaging readers with a memoir, the author endears himself
to the reader and gains sympathy for the human condition as science
seeks to “solve” our inadequacies. And whereas earlier novels have
spun cautionary tales of the monsters science could create by manip-
ulating nature, such as Mary Shelley’s Frankenstein and Stevenson’s
Strange Case of Dr. Jekyll and Mr. Hyde, Middlesex cautions against
scientific intervention and eradication of the perceived natural mon-
ster (which could be any one of us) by reminding us that while sci-
ence, and specifically genomics, can explain some of the biological
causation, it cannot address the implicit humanity of the subject. The
novel debunks mythology—science explains the monster—yet
resists science’s attempt to “cure” the monster and, in doing so, advo-
cates for free will.

A SHORT NOTE ON THE HUMAN GENOME PROJECT

When work began on the decoding of the human genome, scien-
tists anticipated creating a map of the specific genes that correlated
to their functions in the human body, similar to maps that have been
created of areas of the brain. When the work was completed, what
was discovered was that there were a lot fewer genes in humans than
anticipated. Eugenides describes this in the novel itself:

In the twentieth century, genetics brought the Ancient Greek notion
of fate into our very cells. This new century we’ve just begun has
found something different. Contrary to all expectations, the code
underlying our being is woefully inadequate. Instead of the expected
200,000 genes, we have only 30,000. Not many more than a mouse.
And a strange new possibility is rising. Compromised, indefinite,
sketchy, but not entirely obliterated: free will is making a comeback.
Biology gives you a brain. Life turns it into a mind. (479)

Make no mistake; the implications of the discoveries made while
mapping the human genome are significant. The decoding of the
genome has led to a vastly deeper understanding of the role of genes,
and therefore heredity, in a variety of physical conditions, including
congenital defects, Alzheimer’s, and breast cancer. The ongoing
work on the genome will continue to provide invaluable insight for
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years to come. The Human Genome Project did not, however, cul-
minate in concrete explanations of all human conditions. With fewer
genes than anticipated there cannot be simply one gene for one thing.
What researchers discovered was that there are many other factors:
proteins and other materials that attach themselves to the genes,
mutations that occur, environmental influences, and multiple genes
that can play a role in a given trait or predisposition. Our simple genes
are inadequate in explaining us entirely; there is much, much more
to it. At best, most scientists agree that the decoding of the human
genome created a framework for determining the probability of
genetic expression based on genetic variations.    

Despite this indeterminacy, the momentous work completed in
the Human Genome Project has created an atmosphere of mass pub-
lic awareness of our genetic liabilities. In this age of medical expla-
nation and intervention, the implications of genetic predisposition
plague us all. In television and newspaper advertisements we are con-
stantly cautioned to “tell the doctor if we have a family history of x.”
The news media report daily on various studies that find links
between our genetics and disease and on the pursuit of cures to var-
ious illnesses and ailments. And so, while science has brought us edu-
cation and insight into our physiology, it has also brought to light our
vulnerabilities.  

Middlesex, a novel in memoir form, calls attention to this vul-
nerability through its intricately woven narrative that follows a sin-
gle predisposed gene through several generations until it finally
arrives at expression. Through scientific explanation the narrative
reveals that the resulting physical condition is not the result of any
actions of the individual, but the effect of the culmination of this
genomic expression: 5-alpha-reductase-deficiency syndrome, an
autosomal recessive intersex condition caused by a genetic mutation.
In the post-Human Genome Project world, straight biological deter-
minism is a thing of the past; while you cannot deny the potential pre-
disposition of your genetic heritage, it is no longer deterministic,
merely probabilistic. Science can explain the monster of difference
based on genomic variation.

MIDDLESEX IN MEMOIR FORM

Middlesex’s narrative follows a gene through its travels toward
and until its expression in the narrator Cal, who tells the gene’s story
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as if he were present throughout these travels, first in the form of his-
tory as he gives the gene a voice and later in the form of his own per-
sonal coming-of-age experience. Eugenides wastes no time acknowl-
edging the reader’s concern about the reliability of his narrator,
having Cal admit: “Of course, a narrator in my position (prefetal at
the time) can’t be entirely sure about any of this” (9). Despite the
hybrid nature of the novel, the unusual subject matter, and the unde-
niable unreliability of Cal’s narration, the novel does succeed at cre-
ating a sense of the intimacy that Philip Lopate finds essential to
endearing the reader to this type of work.

In the introduction to the Art of the Personal Essay, Lopate iden-
tifies several of the hallmarks of the personal essay, of which mem-
oir is one form: “The hallmark of the personal essay is its intimacy.
The writer seems to be speaking directly in to your ear, confiding
everything from gossip to wisdom. Through sharing thought, mem-
ories, desires, complaints, and whimsies, the personal essayist sets
up a relationship with the reader, a dialogue—friendship, if you will,
based on identification, understanding, testiness, and companion-
ship” (xxiii). Eugenides opens up the intimate dialogue with the
reader immediately through Cal’s honest confession in the first sen-
tence of the novel: “I was born twice: first, as a baby girl, on a remark-
ably smogless Detroit day in January of 1960; and then again, as a
teenage boy in an emergency room near Petoskey, Michigan, in
August of 1974” (3). There remains throughout the text a pervasive
sense that the reader is privy to an unfolding secret that needs to be
told, that this secret contains an essential lesson to be learned. 

The use of the memoir form is significant to the argument that
Middlesex avoids the necessity for making a political statement.
According to Lopate this type of writing has an “implicitly democ-
ratic bent in the value it places on experience rather than status dis-
tinctions” (xxiii). Additionally he finds that “[a]t the core of the per-
sonal essay is the supposition that there is a certain unity to human
experience” (xxiii). Through the intimacy created by befriending the
reader and the nonpolitical nature of the text, the universal vulnera-
bility of the post-Human Genome subject is established and caution-
ary commentary on maintaining free will takes place. We are all at
the mercy of our genetic predispositions and this story has a lesson
to be shared. 
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SCIENCE CREATES THE MONSTER VS. SCIENCE SOLVES
THE MONSTER—THE HUMAN VARIABLE

Unlike former novels that were fraught with the cautionary
notion of scientists creating monsters, Middlesex takes on the vul-
nerable post-Human Genome Project human condition.  Science can
now not only create monsters but can also eradicate the perceived
natural monster. Using the extreme, and rare, genetic condition of the
intersexed body, the novel brings to light concerns that speak to the
vulnerability of all perceived genetic inadequacies. While the poten-
tial for intervention to prevent illness, disability, and suffering that
will result from the decoding of the genome will be great, there are
also tremendous risks.  The narrative of Middlesex shows that there
is the potential for misuse of this knowledge, potential for fear and
intimidation, and for manipulation. The novel cautions that the “pos-
sibilities for intervention” that are available to humanity post-Human
Genome Project must remain a matter of personal choice.

Even in novels predating genetics, authors have warned of the
dangers of scientific intervention into humanity and the potential cre-
ation of monsters. In Mary Shelley’s Frankenstein the scientist Dr.
Frankenstein creates the monstrous Creature on his quest to create
life. In Robert Louis Stevenson’s Strange Case of Dr. Jekyll and Mr.
Hyde, Dr. Jekyll creates the monstrous version of himself, Mr. Hyde,
when he endeavors to separate his good side from his bad by taking
a self-concocted potion. In contrast, the “monster” in Middlesex is
naturally occurring in the form of a genetic mutation resulting in the
intersexed condition of the novel’s narrator Cal, raised as a girl
(Callie) until a trip to the emergency room following an accident
results in the discovery that she is intersex. Callie’s parents take her
to a gender disorder clinic where science seeks to solve her differ-
ence—the monstrosity of her intersex body—by performing gender
corrective surgery.  

In Middlesex, Cal’s naturally occurring intersex condition is
viewed through a socially constructed definition of monstrosity.  The
condition does not fit in a societal version of “normal” (categorically
either male or female) and being abnormal is presented as undesir-
able. The treatment for Callie’s condition (the monstrosity) is to sur-
gically alter her genitalia and inject her with hormones that will make
the rest of her body appear “normal.” Dr. Luce, the gender disorder
doctor her parents take her to, provides evidence of the significance
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of the perception of normalcy as he describes the benefits of the pro-
posed treatment: “Her outside and inside will conform. She will look
like a normal girl. Nobody will be able to tell a thing. And then Callie
can go on and enjoy her life” (428). Life for Callie then is only to be
enjoyed under the auspices of socially constructed normality, as a
“normal” girl. Callie is unconvinced both of the doctor and of the
value of this normality:

I had miscalculated Luce. I thought that after talking to me he would
decide that I was normal and leave me alone. But I was beginning to
understand something about normality. Normality wasn’t normal. It
couldn’t be. If normality was normal, everybody would leave it
alone. They could sit back and let normality manifest itself. But peo-
ple especially doctors—had doubts about normality. They weren’t
sure normality was up to the job. And so they felt inclined to give it
a boost (446).

Interestingly, despite some suspicion that she might be a little dif-
ferent, Callie does not perceive herself as abnormal (or some version
of monstrosity) until she hears an unknown medical term in the doc-
tor’s office and decides to look it up. Researching the word “hypospa-
dia” in the dictionary at the library she ends up tracing through a line
of synonyms that ultimately lead to the synonym “MONSTER”
(430).  Upon seeing the word “monster,” Callie becomes acutely
aware of her situation, of her perceived monstrosity: 

The synonym was official, authoritative; it was the verdict that the
culture gave on a person like her. Monster. That was what she was.
That was what Dr. Luce and his colleagues had been saying. It
explained so much, really. It explained her mother crying in the next
room. It explained the false cheer in Milton’s voice. It explained why
her parents had brought her to New York, so that the doctors could
work in secret. It explained the photographs, too. What did people
do when they came upon Bigfoot or the Loch Ness Monster? They
tried to get a picture. (431)

It is important to note that at the point where Callie says this, she is
not yet even aware of her actual medical condition. In the absence of
information, she determines herself to be a monstrosity based on the
projection of others’ emotions onto her.

The story of discovery is complicated by the fact that Dr. Luce
has not given Callie or her parents all of the information about her
medical condition. Callie’s tests show that she is chromosomally
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male and (among other things) has undescended testes. Dr. Luce
unethically presents the results of his testing on Callie to her parents
in a way meant to steer their decision regarding her treatment.  Luce’s
desire to prove his own theory of gender identity—that gender iden-
tity is based on the way children are reared—causes him to do so.  It
is only by chance that later Callie happens to be left alone in Dr.
Luce’s office, where she quickly reads her own file and  learns the
truth of her condition. After reading the file, armed with knowledge,
she runs away, leaving her parents a note proclaiming:  “If you want
to know why I’m doing this, you should ask Dr. Luce, who is a big
liar! I am not a girl. I’m a boy. That’s what I found out today” (439).

ETHICAL CONCERNS: GENETIC MANIPULATION, 
DENIAL OF FREE WILL, DENIAL OF EXPERIENCE

The depiction of Callie’s experience at the gender disorder clinic
highlights three main concerns for humanity in the post-Human
Genome Project era.  First, it brings to light the issue of standardiza-
tion of what society views as desirable or “normal.”  Undoubtedly,
we are all vulnerable to a scientific world that could seek to remove
traits or features from the population that are seen as less desirable
or abnormal. Science fiction’s visions of breeding the perfect human
are no longer strange and far-off fantasies. The technology for genetic
manipulation exists today, and the new knowledge of genetic map-
ping only fuels the potential for genetic intervention to eradicate per-
ceived weaknesses.  While intervention to prevent illness or painful
deformities will benefit many, there is also great potential for mis-
use.  Who will decide what is “normal” or what traits are undesirable
and should be eliminated?   

Secondly, Dr. Luce’s attempt to deny Callie’s free will in order to
prove his own theories further emphasizes the precarious nature of
the subject in the post-Human Genome Project era. Callie is denied
access to the truth.  She isn’t asked her opinion; Dr. Luce attempts to
deny her the ability to choose her own destiny. He does not share the
true results of the testing done on Callie with her or her parents. In
fact, when asked by Callie’s parents he outright refuses to share her
medical file with them, demonstrating the potential for unethical
manipulation of the new genomic knowledge. The novel advocates
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for full disclosure of the information and the ability of individuals to
choose their own paths.  

The third concern is the way in which the new genomic knowl-
edge can change the way we view ourselves. Annas discussed this
potential ethical issue in terms of maps. According to Annas, maps
change the way we view the world and ourselves. When Callie reads
the information in the medical file, her perception of herself changes;
presented with the medical evidence that she is chromosomally male,
she now sees herself as a boy.  While full disclosure and allowing for
individual choice are crucial to the subject, the consequence of our
knowing what our genome contains is that it can change how we
think about ourselves. 

Journalist Amy Harmon included an admission to just this type
of concern in her article “My Genome, Myself: Seeking Clues in
DNA” which won a Pulitzer Prize for Explanatory Reporting in
2008. Harmon’s article followed her own experience as one of the
early testers to utilize the personal genomic service offered by
23andMe. Despite submitting her own DNA for testing and explor-
ing the implications of her genomic predisposition for her own health
and future, Harmon acknowledged that she had decided not to do so
for her then three-year-old daughter. “I had decided not to submit my
daughter’s DNA for testing—at least not yet—because I didn’t want
to regard anything about her as predestined.  If she wants to play the
piano, who cares if she lacks perfect pitch? If she wants to run the
100-meter dash, who cares if she lacks the sprinting gene?”(3). 

Harmon’s concern about her daughter helps to highlight a criti-
cal point: that the new genomic knowledge may impact the way we
as individuals view ourselves and our potential. If, for example, an
individual’s genome showed a predisposition to be limited in some
way, such as not having the genomic probability of being athletic,
perhaps that person wouldn’t try to play a sport that he or she might
have enjoyed and potentially even excelled at, resulting in self-lim-
iting (based solely on probabilistic data) and, in turn, the denial of
experience?  How do we responsibly and ethically manage this new
genomic information without preordaining the perception of a lim-
ited potential?
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MANAGING CONDITIONS: HOW THE NOVEL
ADVOCATES FOR FREE WILL

The truth about the new genomic knowledge lies in its proba-
bilistic (not deterministic) nature that, as Chu so aptly said, “opens
up the possibility of intervention.” Yet the simple knowledge or
awareness of a condition or a predisposition is irrelevant until action
is taken. What matters is what we, both as individuals and a society,
choose to do with our genomic knowledge. Knowing that you are
genetically predisposed to develop breast cancer may encourage you
to be more vigilant in getting regular screenings and mammograms.
Knowing that you are predisposed for heart disease or high choles-
terol may make you more conscious of your diet. How we choose to
manage our conditions with the knowledge that we have currently
remains a matter of free will. But will it stay that way?

The wonders of science and industry, coupled with advancements
in medical technology—now fueled by the knowledge of the decoded
human genome—continually improve the mechanisms by which we
as individuals can manage our respective conditions with such things
as new medications, early methods of detection, and innovative
screenings. But these advancements and their engendered manage-
ment come at a high financial cost that may not be sustainable. With
the skyrocketing cost of health care in the United States the last
decade may come a turn in the tide of the proliferation of individual
management mechanisms toward the institution of requirements and
mandates in order to control these costs. Will increased genomic
knowledge eventually result in compulsory and imposed manage-
ment of conditions under the guise of the “greater good” of society?
New York City’s recent attempted ban on the sale of large-sized sug-
ary soft drinks, although based not on genomic knowledge but on sci-
entific data about the health implications of large-scale consumption
of such beverages, implied an imposed compulsory management of
consumption in order to control individual weight and its resulting
medical conditions. This type of legislative action makes a bold state-
ment that if we as individuals choose not to manage own conditions,
the government will choose to manage them for us. Given the pro-
liferation of new information regarding the possibilities for medical
intervention available post-Human Genome Project, the New York
proposal may be a frightening indication of things to come.  
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In Middlesex, despite being offered a solution to his “monstros-
ity,” his intersexed condition, Cal chooses not to have gender correc-
tive surgery.  Critics of the novel have taken issue with what they
view as Cal’s decision to live as a man; to these critics I offer an alter-
nate reading, that of personal choice and free will. Cal remains the
intersexed individual that he was born to be. He simply makes the
deeply personal choice to portray himself outwardly as a man but
does not alter his physical self. In the end he finds a companion who
is comfortable with him, and his body, exactly as he is. It could be
said that in this postgenomic world Cal chooses to manage his con-
dition. But what if he did not have that choice, what if the manage-
ment of his condition was imposed on him?

ON READING BACKWARD AND LOOKING FORWARD: THE POST-
HUMAN GENOME SUBJECT TODAY AND ONGOING

The pre-Human Genome Project article referenced at the open-
ing of this paper by George J. Annas brought attention to the poten-
tial legal and ethical issues raised by the project on three levels. Level
One (Individual/Family) Issues would deal primarily with how the
genomic knowledge would affect individuals and families, e.g.
genetic screening and counseling, voluntary health screening to elim-
inate/limit disease.  Level Two (Societal) Issues would deal with pop-
ulation-based screening, resource allocation, commercialism of
genetic information and eugenics. The final level, Level Three
(Species) Issues “relates to the fact that powerful new technologies
do not simply change what human beings can do, but also change the
way people think, especially about themselves” (8). The narrative of
Middlesex elucidates potential ethical concerns on at least two of
these levels and alludes to the third.  

Now, twelve years after the initial publication of the first draft of
the decoded human genome, over ten years after the initial publica-
tion of Middlesex, and more than twenty years after Annas’s article
was published, the after effects of the decoding of the human genome
continue to unravel. As Annas predicted, the commercialization of
personal genomics has begun. Until November of this year for a mere
ninety-nine dollars, anyone could order a do-it-yourself-at-home kit
from 23andMe to have his or her DNA genotyped with a simple
cheek swab that is submitted to a lab. (The same DNA genotyping kit
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was available to Harmon for $999 five years ago.) Earlier this year
the personal genomics company even patented its first diagnostic dis-
covery, linking certain genetic variations to Parkinson’s disease, to
the surprise of their subscribers, most of whom had no idea that the
genomic data they had freely supplied the company was subject to
use to provide potential profit for the company. In the latest turn of
events, the FDA issued a directive in November to 23andMe to
immediately stop marketing its product as a health-related diagnos-
tic device, citing concerns about consumer safety (i.e. how patients
might respond to the potential health predispositions identified in the
reports provided, such as seeking or stopping treatments based on
information received from the reports). Despite complying with the
FDA’s demand, the company is still providing the service, albeit
without interpretive reports, and is fighting fiercely to return to pro-
viding the interpretive service.

In response to the Human Genome Project, laws—including the
federal Genetic Information Nondiscrimination Act (GINA) with its
aim to prevent discrimination in insuring and employment—have
been enacted to head off discrimination against individuals based
upon their genomic information. Yet the ability to enforce such laws
remains a matter of considerable debate. Legal battles over owner-
ship and individual privacy rights concerning the use of genomic
information continue to be waged around the world. In fact, these bat-
tles seem to be just beginning. In July the United States Supreme
Court ruled that human genes could not be patented, a decision that
has set off a series of patent wars and lawsuits between companies
developing diagnostic devices that identify specific genetic anom-
alies, leaving the issue of who controls genomic information unset-
tled at best. 

Middlesex, written at the beginning of the new postgenomic era,
advocates for humanity and the essential imperative of free will in the
application of new science.  Where the next generation of the litera-
ture of science versus humanity will go is yet to be known.  While cau-
tioning against scientific intervention into humanity may remain a
critical theme, it may ultimately be the narrative of what humanity
chooses to do with the new genomic knowledge (i.e., who controls the
information and how it is put to use) that will have a much further-
reaching consequence in the post-Human Genome Project world. 

Central Michigan University
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AN “UNLIKELY”1 INTERSECTIONALIST: BLACK
FEMINIST ETHICS IN WILLIAM MAXWELL’S

TIME WILL DARKEN IT
GRETCHEN C. COMBA

In her seminal work on William Maxwell, William Maxwell: A
Literary Life, Barbara Burkhardt treats all of Maxwell’s book-length
works, situating them within a biographical context and then analyz-
ing each from a New Critical perspective. In her analysis of
Maxwell’s fourth novel, Time Will Darken It (1948), Burkhardt
claims that “[a]s in The Folded Leaf (1945), the narrator becomes a
mouthpiece for the writer’s observations and ideas; here, however,
no character’s life parallels his own” (A Literary Life 137). Although
her claim lies in the second half of the sentence, a point reiterated in
her assertion that Time “distinguishes itself from the author’s other
five novels as the least overtly autobiographical” (Burkhardt, A
Literary Life 137), the first half of the sentence is telling: Burkhardt
suggests that the narrator speaks for the “writer’s observations and
ideas,” observations and ideas that necessarily change during the
course of an author’s lifetime and career. Maxwell’s professional
career spanned more than six decades, decades that included US
involvement in World War II, Korea, Vietnam, and Iraq, as well as
the rise of New Left social movements. As a close reading of his early
works against his later works attests, Maxwell’s “observations and
ideas” about people from different social and economic locations
altered significantly throughout the course of his career. 

In Time Will Darken It, which was written at the roughly late-
early to mid-point of Maxwell’s career, the omniscient narrator priv-
ileges the viewpoints of characters who socially and economically
most closely mirror Maxwell’s own. The story centers on Austin and
Martha King, a white middle-class couple who live in Draperville,
Illinois; the plot revolves around the ways in which both Austin and
Martha are forced to reconsider their marriage when visited by
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estranged US Southern relatives, one of whom falls in love with
Austin. Although the perspectives of Austin and Martha dominate the
narrative space of the novel, the narrator also presents the perspec-
tive of a number of peripheral characters, several of whom are
socially and economically marginalized. One of these perspectives is
that of Rachel, the Kings’ Black female working-class housekeeper
and cook, a character whom Burkhardt treats in her analysis of race
in the novel. In her treatment, Burkhardt hints at, without explicitly
acknowledging, the ways in which Maxwell, consciously or uncon-
sciously, espouses principles related to intersectionality theory,
which would not become codified until the 1970s and 1980s. This
theory includes the following concepts: (1) marginalized people have
a valid epistemological standpoint arrived at through lived experi-
ence, (2) they are more socially knowledgeable than their more priv-
ileged counterparts because they must necessarily transgress bound-
aries that afford them access to a greater number of social situations
than these counterparts, and (3) the voices of marginalized people
should be moved from the margins of culture to the center in order to
increase knowledge production. 

As a white economically privileged male, Maxwell lacked the
lived experience to hold a legitimate standpoint in relation to the lives
of oppressed people. Hence, from a purely political perspective, his
voicing of the viewpoints of marginalized others is negligible. In
addition, even if he were to embody the status of the marginalized
other, his voice, in a poststructuralist framework, would lack legiti-
macy because it would be the voice of the representative rather than
the subaltern. The purpose of this essay, however, is not to consider
the political ramifications of Maxwell’s narration in the novel, nor is
it to situate the novel within a poststructuralist framework. Rather, I
wish to make explicit and build upon Burkhardt’s ideas about
Maxwell’s Black feminist ethical position in relation to standpoint
epistemology and, in so doing, situate these ideas in the appropriate
theoretical framework. I do so in order to strengthen my argument
that in Time Will Darken It, Maxwell demonstrates a sensibility in
relation to marginalized people that is not only visionary for his time
and social location, but also looks forward to the more progressive
social consciousness he displays in his later works. 
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A BRIEF HISTORY OF INTERSECTIONALITY THEORY

Despite the fact that women of color voiced their concerns about
various forms of oppression during the First Wave of the feminist
movement, their voices were largely superseded by the voices of
white middle- and upper-class reformers. The voices of these more
privileged liberal feminists continued to be heard over the voices of
others into the twentieth century, and the voices of those who differed
from the normative feminist standpoint were largely ignored by the
general public. Their voices were ignored, at least partly, because
white economically privileged feminists held to an essentialist ide-
ology that posited that women were bonded more by their similarity
in relation to biological or constructed identity than they were sepa-
rated by their differences in relation to race, class, sexual orientation,
ethnicity, ability, age and/or nationality. And yet, within the Second
Wave were visionary feminists of color who decried the essentialist
arguments and normative strictures of those feminists who held to
and did not see past the ideas espoused by Betty Friedan in The
Feminine Mystique. Their ideas, now codified as Intersectionality
Theory, are rooted in nineteenth-century Black feminist thought and
encompass a broad range of theoretical perspectives. The most
important of these perspectives are, arguably, the theories of inter-
locking oppressions, identity politics, and standpoint epistemology. 

The term “interlocking oppressions” posits that oppressions in
relation to gender, race, class, sexual orientation, ethnicity, ability,
age, and national origin, among other systemic forms of oppression
related to binary thinking, are multiple and simultaneous. In other
words, if a person is subject to more than one form of oppression,
those oppressions cannot be considered singly, but instead must be
considered in relation to the others also present. In 1851, Sojourner
Truth spoke about the ways in which race and gender intersect,
emphasizing how Black economically disenfranchised women are
constructed differently than white economically privileged women,
as well as how a Black woman may be subject to the simultaneous
oppressions of race, gender, and class. Her argument looks far for-
ward to the Third World Women’s Alliance, a feminist organization
founded by US women of color, whose members, in 1973, chose to
name their journal Triple Jeopardy, a title that reflects the interlock-
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ing nature of gender, race, and class oppression. The Combahee
River Collective furthers the conversation on this stance: 

[T]he most general statement of our politics at the present time
would be that we are actively committed to struggling against racial,
sexual, heterosexual, and class oppression and see as our particular
task the development of integrated analysis and practice based upon
the fact that the major systems of oppression are interlocking. (qtd.
in McCann and Kim 106) 

In their “Black Feminist Statement” (1977), the women of the
Combahee River Collective pointed to the necessity of an “integrated
analysis” that takes into consideration the interlocking nature of
oppressions. In 1988, Deborah King added to the conversation,
reflecting on how “a black feminist ideology fundamentally chal-
lenges the interstructure of the oppressions of racism, sexism, and
classism both in the dominant society and within movements for lib-
eration” (72). For King, “[i]t is in confrontation with multiple jeop-
ardy that black women define a multiple consciousness essential for
our liberation” (72). Finally, Kimberlé Crenshaw argued that
“[b]ecause the intersectional experience is greater than the sum of
racism and sexism, any analysis that does not take intersectionality
into account cannot sufficiently address the particular manner in
which Black women are subordinated” (209). 

The term “identity politics” includes the larger concept of how
groups of people may be identified and unified through social loca-
tion and how such identification and unification may foster political
action. In 1892, Anna Julia Cooper decried not just sexism, but racism
and nationalism, and thus highlighted the multiplicity of oppressions
that white liberal feminists failed to acknowledge. In identifying var-
ious socially marginalized groups, she laid the groundwork for the
collective consciousness necessary for political action. This collective
consciousness re-emerges during the Second Wave of feminism,
again most notably in the Combahee River Collective’s “Black
Feminist Statement,” a piece in which the members of the Collective
make claims that contradict the essentialist “sisterhood” often
espoused by white liberal feminists. They suggest that the focus “on
our oppression is embodied in the concept of identity politics” and
“believe that the most profound and potentially the most radical pol-
itics come directly out of our own identity, as opposed to working to
end somebody else’s oppression” (108). Black feminists, those
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belonging to the Collective, as well as others, recognize the differ-
ences between women and how those differences translate into dif-
ferent experiences and oppressions and, therefore, different identities.
For these feminists, the recognition of difference allows for unifica-
tion of homogenous groups within the heterogeneous feminist move-
ment, and this unification enables political discourse and action.2

An outgrowth of the theoretical concepts of interlocking oppres-
sions and identity politics is standpoint epistemology, which holds
that the standpoint occupied by the dominant group and espoused by
the dominant group as universal is limited and that the knowledge of
marginalized people should be moved from the margins to the cen-
ter of the cultural conversation. In her 1892 critique of the depiction
of Black characters in white-authored US literary texts, Cooper
argued that the voices and visions of Black writers and artists must
be fostered and then heard and seen so as to counteract the racist con-
struction of Black characters in white-authored texts and present a
more accurate picture of social and cultural constructions and condi-
tions related to race in the United States. 

Once again, Cooper’s argument resonates with late twentieth-
century feminisms. For example, Patricia Hill Collins discusses the
nature of Black feminist standpoint epistemology, suggesting that
“Black feminist thought consists of specialized knowledge created
by African-American women which clarifies a standpoint of and for
Black women. In other words, Black feminist thought encompasses
theoretical interpretations of Black women’s reality by those who
live it” (343). Many of the proponents of this critical perspective
argue that the standpoints of marginalized others offer more insight
into cultural and social norms that those of the economically privi-
leged because those on the margins necessarily transgress social
boundaries and, therefore, are more knowledgeable than those who
do not. This point is made plain in Ann Petry’s novel The Street
(1946). The protagonist, Lutie Johnson, leaves her home and family
in Jamaica, New York, to work as a maid for a white family in
Connecticut and thereby discovers “a very strange world” in which
she feels as if 

she [were] looking through a hole in a wall at some enchanted gar-
den. She could see, she could hear, she spoke the language of the
people in the garden, but she couldn’t get past the wall. The figures
on the other side of it loomed up life-size and they could see her, but
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there was this wall in between which prevented them from mingling
on an equal footing. The people on the other side of the wall knew
less about her than she knew about them. (41) 

Petry implies that Lutie is more knowledgeable than her employers,
for she knows the details of both her life and theirs, whereas as they
know only, and bother to know only, the details of their own lives.
This idea is underscored in the introduction to bell hooks’s seminal
text Feminist Theory: From Margin to Center (1984).  Drawing from
her own experiences, bell hooks discusses how, in racially segregated
Kentucky, Blacks necessarily crossed social and geographical
boundaries, entering a restricted white space, for employment as well
as for other reasons. As whites rarely crossed those boundaries to
enter Black space, hooks points out how whites were less socially
knowledgeable than their Black counterparts. Ultimately, hooks
(among others) argues that the standpoint of Black feminists needs
to be moved from the margin to the center in any feminist theoreti-
cal discussion (ix-x).

Derived from nineteenth-century Black feminist thought, inter-
sectionality theory includes theories related to interlocking oppres-
sions, identity politics, and standpoint epistemology. The work of
early reformers such as Truth and Cooper informed the ideas of those
who began theorizing during the development of the New Left.
Ultimately, the voices of these women, both early and late, were
instrumental in changing the dominant and normative vision of
Second Wave feminism into an inclusive movement in which differ-
ing voices are honored and heard.

INTERSECTIONALLY OPPRESSED VOICES IN TIME WILL DARKEN IT

In her discussion of Time Will Darken It in A Literary Life,
Burkhardt devotes a section to Maxwell’s treatment of African
American characters. In this section, she situates the construction of
race in the novel within the broader context of Maxwell’s works, sug-
gesting ways in which Maxwell’s depiction of Black characters
changes throughout the course of his career. She also treats the con-
struction of Blacks within the context of the novel, considering the
marginalized characters in general and the character of Rachel
specifically3 and, in so doing, noting how the narrator of Time sub-
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scribes to the basic principle of standpoint epistemology, a subject
that will be treated at greater length in the final section of this paper. 

Burkhardt focuses on the difference in the depiction of Jefferson
Carter in Maxwell’s first novel, Bright Center of Heaven (1934), and
the depiction of Billie Dyer in the late story that bears his name and
that is housed in Maxwell’s final original collection, Billie Dyer and
Other Stories (1992); in addition, she notes the intersection of race
and class in the novel. In her discussion of Maxwell’s first novel,
Burkhardt suggests that Maxwell, in a desire to privilege dramatic
action over character development, ultimately creates a stereotypical
portrait of one of the novel’s central characters, Jefferson Carter, an
African American man who visits Meadowland, the artists’ colony in
which the action takes place. Burkhardt writes that Maxwell’s “deep-
est regret about the novel remained the characterization of black lec-
turer and teacher, Jefferson Carter. As a first-time novelist, [Maxwell]
had assumed that a good novel needed a dramatic climax followed
by the requisite denouement, so . . . he concocted a conflict” (A
Literary Life 54). As Maxwell himself suggested in a 1991 interview,
he would have done better to have eschewed the conflict for some-
thing far less dramatic, and much closer to the personal experience
that was the genesis of the novel, an experience in which, in his
words, “nothing much” happened (A Literary Life 54). Burkhardt
writes of how 

[t]he overly dramatized Jefferson Carter of the first novel gives way
to more believable black characters and depictions of relationships
between the races . . . .  [and of how] Maxwell attempts to capture
how black Americans in heartland towns endured not only direct
racism and poverty but also hypocritical and conditioned accep-
tance, genteel bigotry, and cordial condescension. (A Literary Life
162)

In her use of the conjunction “and” in the above passage, Burkhardt
indirectly suggests the idea of simultaneous oppressions in relation
to racism and poverty in her assessment of Maxwell’s depiction of
African American characters in Time. 

Burkhardt continues with a discussion in which she implicitly
suggests that marginalized characters are more socially knowledge-
able than their more privileged counterparts. She discusses the divi-
sion between upper Elm Street, where the white middle-class Kings
and others of their social milieu live in comfortable homes, and lower
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Elm Street, where Rachel and other African Americans and working-
class whites live with “roofs that leaked, ceilings that cracked and
fell, floors that were uneven, and the scratching of rats at night inside
the walls” (Time 54). Like “the wall” that separates Lutie Johnson
from her employers in The Street, “a great pane of glass, opaque from
one side, transparent from the other” (Time 54) separates the two
sides of Elm Street, with the “residents of Lower Elm [living] behind
the opaque wall that separates their residences from their employers”
(A Literary Life 162). Burkhardt implicitly suggests how the narra-
tor is aware of the first principle of standpoint epistemology: mar-
ginalized people are more socially knowledgeable than their more
privileged counterparts. The residents of upper Elm Street cannot see
past the “opaque wall” that they have constructed in order to sepa-
rate themselves from their neighbors, while for the residents of lower
Elm Street, including Rachel, the wall is “transparent”: by virtue of
their employment on upper Elm, these characters can “see” into the
lives of their neighbors. 

Burkhardt reiterates this point in her discussion of the interac-
tions between Martha King and Rachel. When Rachel asks Martha if
her daughter might spend more time in the Kings’ home, Martha
agrees, yet she is blind to the possibility that Rachel’s alcoholic, wan-
dering husband has beaten Rachel’s daughter (A Literary Life 162).
Once again, the privileged character’s blindness is juxtaposed with
the underprivileged character’s sight. Burkhardt suggests that the
narrator of Time is keenly aware of the division between the worlds
and lives of those who reside on upper Elm and lower Elm and the
way in which underprivileged characters are more socially knowl-
edgeable than their privileged counterparts. 

Burkhardt concludes this portion of her analysis by pointing
toward her later discussion of “The Front and the Back Parts of the
House,” another story found in Maxwell’s collection, Billie Dyer and
Other Stories. She considers Maxwell’s later narrative style, a style
perfected in his final novel, So Long, See You Tomorrow (1980), in
which Maxwell lets go of the traditional boundaries between fact and
fiction, emphasizing that in this story the narrative style is one that
explicitly interweaves historical fact, personal memory, and imagi-
native speculation: “More than in any of his other works, [Maxwell]
seems to want to tear down any remaining barriers between himself
and his reader. Here no metaphors impart artistic form and unity; no
fiction stands in for things not known” (A Literary Life 268). 
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In her discussion of “The Front and the Back Parts of the House,”
Burkhardt suggests how professional obligation led Maxwell to per-
sonal revelation with regard to his depiction of African American
characters. When he submitted “House” to The New Yorker, he was
asked to revise the story to reflect more contemporary attitudes on
race and race relations. After reviewing his treatment of the charac-
ter of Hattie in the story, Maxwell revised the story to include a nar-
rative thread drawn ostensibly from his own life; again, at this point
in his career, Maxwell appears to have been consciously blurring the
line between fact and fiction.  In this thread, the narrator details an
earlier visit to Lincoln, Illinois, a visit in which he meets again and
is slighted by Hattie Dyer (sister of Billie Dyer), a woman who
cooked for the Maxwell family. The narrator concludes that Hattie is
upset with him for the imaginative portrayal of Andy, the abusive and
alcoholic husband of Rachel, the cook and housekeeper in Time.
Although he “never had in mind to write about [Hattie], [that] Rachel
the colored woman who worked in the Kings’ kitchen was imagi-
nary,” the narrator concludes that Hattie “was perfectly right not to
look at me, not to respond at all, when [he] put his arms around her”
(Billie Dyer 107). Burkhardt suggests that Maxwell’s later narrative
style “more closely binds Maxwell’s ties between art and life while
it clarifies his sorrow and guilt for racial offenses both intended and
unintended,” ultimately concluding that the “evolution of Maxwell’s
narratives about race from the 1930s to the 1990s suggests a white
male writer’s struggle to portray black Americans accurately and
empathetically” and that “the strength of these late stories stems from
[Maxwell’s] willingness to bare his own regret that as a white man
he could neither fully comprehend nor adequately portray black
experience” (A Literary Life 269). 

In her analysis of race in Time Will Darken It, Burkhardt con-
cludes that Maxwell’s depictions of Black characters are no longer
the stereotypical portraits seen in his first novel, Bright Center of
Heaven, but rather are nuanced portraits of complex individuals
whose desires are not determined by the writer’s need for high dra-
matic action. In addition, she notes the way in which the narrator of
Time considers the intersection of racism and poverty as well as sub-
scribes to a basic principle of standpoint epistemology. Finally, she
points to how his portraits of characters that differ from his own
ascribed status evolve in relation to his later narrative technique, in
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which he seeks to erase the boundaries, like those that separate upper
and lower Elm Street, between himself and his reader.

INTERSECTIONALITY THEORY AND TIME WILL DARKEN IT

In light of a postmodern sensibility that considers race, as well as
gender and sexuality, as performed rather than essential, Maxwell’s
views on race may appear somewhat troubling. Nevertheless, given
the fact that Time was written before either the New Left movements
of the US that fostered theories related to identity politics or the New
Left movements of France that led to the poststructuralist ideas that
permeate feminist thinking today had crystallized, Maxwell’s depic-
tion of working-class female and African American characters looks
forward to the standpoint epistemology that did not become part of
the theoretical landscape until roughly twenty or more years after the
novel appeared. Although Maxwell lacked the standpoint of lived
experience necessary to lend an authentic voice to Rachel, the char-
acter subject to interlocking oppressions whose viewpoint, while not
privileged, still occupies a relatively significant amount of space in
the novel, he, at the very least, considers how she is more socially
knowledgeable than her more privileged counterparts. 

At various points in the novel, Maxwell emphasizes the greater
knowledge of his marginalized characters. As previously mentioned,
Burkhardt articulates how Maxwell is aware of the ways in which
upper and lower Elm Street are divided both geographically and
socially and implies how he considers the marginalized characters
that live on lower Elm to be more socially knowledgeable than their
counterparts who live on upper Elm. She cites a portion of the pas-
sage that most clearly demonstrates Maxwell’s perspective on these
characters, but an analysis of the entire passage from which she pulls
further suggests Maxwell’s awareness of interlocking oppressions as
well as the basic principle of standpoint epistemology:

Something like a great pane of glass, opaque from one side, trans-
parent from the other, divided the two halves of Elm Street. Beulah
Osborn, the Ellises’ hired girl, Snowball McHenry, who worked in
Dr. Danforth’s livery stable, and the Reverend Mr. Porterfield, who
looked after Mrs. Beach’s furnace from October until April, and her
flower garden from April until October, knew a great deal about
what went on in the comfortable houses on the hill. But when they
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or any of their friends and neighbors passed under the arc light at the
intersection, the comfortable part of Elm Street lost all contact with
them. (Time 54)

Of the three characters mentioned, all experience simultaneous and
interlocking oppressions: Beulah (who is not characterized by race)
is at least subject to the interlocking oppressions of gender and class,
while both Snowball and Reverend Porterfield (who are specifically
described as Black) are subject to the interlocking oppressions of race
and class. As Maxwell notes, these characters, who traverse the
boundary between upper and lower Elm Street for employment,
“knew a great deal about what went on in the comfortable houses on
the hill,” yet those who live on “the comfortable part of Elm Street,”
because they do not cross the intersection, know very little of the
lives of those who live on lower Elm. Implicit in these lines is the
idea that the people of lower Elm Street are more socially knowl-
edgeable than their white middle-class counterparts, and this idea is
reinforced a number of times in the novel. 

The idea that Rachel, as well as the other people who live on
lower Elm Street, is more socially knowledgeable than those who
live in “the comfortable part” is perhaps most strongly reinforced in
the interactions of Rachel and Martha King. This idea is emphasized
in the narrator’s comparison of houses to faces: “There are only two
kinds of faces—those that show everything openly and tragically, and
those that (no matter what happens) remain closed . . . The same thing
is true of houses, for anyone who is interested enough to look at them,
at what is there” (Time 295). The Kings’ house is closed: the “Kings’
house showed nothing” (Time 294), whereas Rachel’s house is open:
“Rachel’s shack cried out that she was gone, taking her children with
her” (Time 294). Clearly, the inhabitants of upper Elm Street are not
“interested enough to look” at the houses of lower Elm Street and,
thus, they remain ignorant. In addition, as Burkhardt notes, Martha,
due to her insulation as a white middle-class woman, cannot fathom
that Rachel’s husband, Andy, is either abusing or considering abus-
ing, Rachel’s daughter (162). 

Martha’s “respectability,” a privilege constructed by and afforded
to her by those in a position to consciously and/or unconsciously
direct and maintain a dominant discourse, blinds Martha to Rachel’s
difficulties: “Rachel’s trouble was something that Martha King
would never have to cope with. She was protected by the thousand
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and one provisions in the code of respectability, and had been, from
the moment she was born” (Time 255). Martha, by virtue of the priv-
ilege afforded her, cannot ascertain elements of Rachel’s life.
Because the inhabitants of upper Elm Street never travel past the Elm
Street intersection, they remain ignorant, as Martha King does of
Rachel’s abusive and alcoholic husband Andy, of lives other than
their own and those of their social circle. Conversely, Rachel is
knowledgeable not only of the goings-on in her own household and
neighborhood below the intersection, but also the goings-on above
the intersection in the household of the Kings and their neighbor-
hood. And ironically, it is the “closed” house that is open to the peo-
ple who live on lower Elm Street, while the “open” house is closed
because the people of upper Elm Street choose not to look.

Martha’s ignorance of Rachel’s life is underscored in a scene in
Martha’s kitchen upon Andy’s return home. Again, as Burkhardt
notes, Martha is unable to see the real trouble:  While they drink cof-
fee, Martha tells Rachel that “[she] won’t ask [her if she is] in trou-
ble . . . I don’t need to ask. I’ve never pried into your affairs,” and
then lets Rachel know that she can come to her for help (Time 254).
Rachel chooses not to explain to Martha her situation. She “did not
explain why she sat with her shoulders hanging limp and heavy and
her feet twisted under the chair, or why she looked old and fright-
ened” (Time 254). By virtue of crossing the intersection and spend-
ing a significant portion of her day at the Kings’ residence, Rachel
knows Martha’s life as well as her own, yet Martha, never crossing
the intersection divided by that “great plane of glass” through which
she cannot see, knows nothing of Rachel’s life and is at the mercy of
the understandably reticent Rachel to provide insight into that life.
Ultimately, Martha is powerless: she cannot react without Rachel’s
prior action. 

Rachel’s use of her social knowledge is perhaps most apparent in
the scenes in which Rachel interacts with Randolph, the young
Southern guest, yet, depending on whether or not one reads the nar-
rative stance as ironic, the characterization of Rachel in this scenario
may be viewed as problematic in terms of racial stereotyping. Rachel
and Randolph share an intimacy, for there were “things Randolph
told [Rachel] about himself, about the members of his family, that he
would not have told any white person” (Time 115). Randolph is forth-
coming with Rachel in a way that he wouldn’t be with white people,
and this point may reflect an inherent racism on his part—a racist atti-
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tude rooted in the notion that whites consider African Americans’
opinions as negligible, and therefore Black people make trustworthy
confidants for white people because their stories won’t be afforded
any weight by those in the white cultural milieu. This idea is tied to
the fact of white cultural dominance, for as a Black person, Rachel
cannot speak out against white people without possible, even proba-
ble, physical, economic and/or social repercussions. In addition,
Randolph may trust Rachel because he knows that she may not speak
out against the oppressor without such repercussions. The narrator
then writes how “Randolph had become [Rachel’s] child, as he had
been long ago in the past the child of some other black woman who
watched over him in the daytime, put him to bed at night, sang to him,
told him stories, and was there always, the eternal audience for any-
thing he had to say” (Time 115). 

On the one hand, this statement may be read as decrying, or at
least pointing out, the way in which Black women, subject to domi-
nant racist and sexist discourse, had little opportunity to employ
themselves as anything other than caregivers to white children. On
the other hand, this line may reflect the narrator’s use of the Black
Mammy stereotype, a racist construction of the Black woman as a
maternal figure who relishes her subservience to whites.
Nevertheless, when Randolph tells Rachel a story about a differently
abled boy in Mississippi, “[b]y the time he had finished, [Rachel] had
a very clear idea in her mind of the crippled boy who knew how to
wait for what he wanted, and she also knew one more thing about
Randolph Potter” (Time 155). In this line, the narrator appears to sug-
gest that Rachel consciously stores, and perhaps even solicits, infor-
mation related to Randolph and, likely, other family members, for,
given her socially ascribed position, such information may prove
useful for economic and perhaps other forms of survival.

The depiction of Rachel as a character who consciously acquires
knowledge related to her employers suggests that the narrator may,
indeed, have been ironic in the earlier passage in which Rachel
appears to be stereotyped as a Mammy figure. Ultimately, however,
the passage reflects how Rachel knows more about the white mem-
bers of the family for whom she works than the white characters
know about her and her own family on lower Elm Street. In addition,
Rachel’s thoughts in relation to what she knows about Randolph are
never disclosed. Rachel asks Randolph why he hurt a dog and, fol-
lowing his reply, Rachel’s face “revealed nothing whatever. If she
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had been shocked, it would have been all right. Or if she had been
sufficiently under his spell that she had laughed, but all she did was
look at him thoughtfully” (Time 117). That Rachel is not shocked, or
at least doesn’t reveal that she is so, gives her control of the situation:
That “it would have been all right” for Randolph if she “had been
shocked” or “had laughed” suggests that her unwillingness to dis-
close her thoughts renders Randolph powerless. Just as Martha can-
not react without Rachel’s action, Randolph cannot act without
Rachel’s reaction. As Rachel is not “sufficiently under his spell,” she
is not the socially constructed figure of the Black Mammy who loves
the white children placed in her care, but rather the intelligent
observer of those children and their families, an observer whose
knowledge helps her to survive within a culture that oppresses her.   

Ultimately, Rachel is the most socially knowledgeable character
in the novel, a fact that points to Maxwell’s comprehension of the
standpoint epistemology that Black feminists brought to the fore-
ground in the 1970s and 1980s. This point is underscored in
Maxwell’s commentary on the people who live on lower Elm Street,
in his treatment of Rachel and Martha King’s relationship, and in his
treatment of Rachel and Randolph’s relationship. Given Maxwell’s
ascribed privilege as a white middle-class man writing Time prior to
the New Left movements that, although already beginning to foment,
were not yet known within the larger cultural context, his insight into
and acknowledgement of social knowledge in relation to marginal-
ized people reflect the ways in which, even at this stage of his career,
he imaginatively reached out from the center to the margins. 

CONCLUSION

In a 1993 interview with Burkhardt, Maxwell spoke of how “‘a
white writer writing about black Americans must call forth his utmost
powers of sympathetic imagination, and even then the chances of
success are not very good or are limited . . .  [One problem] is igno-
rance of details, since our lives are so little shared with them’”
(Conversations 134). If we extrapolate from this self-analysis, we
might conclude that economically privileged white male writers may
have difficulty honestly portraying the perspectives of people who
don’t share their particular ascribed status; indeed, Maxwell appears
in this statement to acknowledge his own position on the privileged
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side of the “great pane of glass.” In the same interview, but in a dif-
ferent context, Maxwell describes a “feeling person” as “‘a person
with some imaginative ability to put himself in another’s shoes’”
(Conversations 131). Maxwell, at times in his career, imaginatively
puts himself in the shoes of Black, female, and working-class people
and, in the character of Rachel, imaginatively explores the psyche of
a person who experiences simultaneous and multiple oppressions.
Maxwell’s treatment of Rachel in Time Will Darken It demonstrates
a sensibility in relation to the intersection of race, gender, and class
that echoes a salient facet of standpoint epistemology: that margin-
alized people are more socially knowledgeable than privileged peo-
ple. That he is able to embody such a sensibility at a time when,
among other movements, the Civil Rights movement, the radical
Black Power movement, the Chicano movement, and the women’s
liberation movement with all of its various voices, had not yet per-
meated the dominant cultural context of which Maxwell was a part
suggests that he, even in the late 1940s, at what might be considered
the late-early to mid-point of his career, was already considering the
authority of marginalized people, particularly those subject to simul-
taneous oppressions. 

As noted earlier, in his later work and particularly in “Billie Dyer”
and “The Front and the Back Parts of the House,” Maxwell revisited
and reassessed his treatment of marginalized people. Even in final
revisions for the stories in Billie Dyer, he was still reassessing this
treatment in order to, as Burkhardt suggests, “make amends.” When
“House” first appeared in The New Yorker in 1991, the story was
titled “The Front and Back Parts of the House” (29). When it
appeared in Billie Dyer in 1992, the story was titled “The Front and
the Back Parts of the House” (emphasis mine, Billie Dyer 82). The
addition of the article, “the,” reflects Maxwell’s recognition that the
story is equally shared by the privileged white narrator who spent his
time in the “front” part of the house and the Black character who was
relegated to the “back” part of the house. From a more abstract per-
spective, the addition of the article suggests Maxwell’s growing
awareness that his position and perspective as a white middle-class
male is not any more relevant or important than the perspective of the
intersectionally oppressed Hattie Dyer. Yet he does not invert the
“front” and “back” of the title, thus leaving the traditional binary
opposition in place. Similarly, in Time, he does not go so far as to
move the voice of his intersectionally oppressed character to the cen-
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ter of the novel. Nevertheless, both the addition of the article and the
acknowledgement of Rachel’s voice attest to a belief in the authority
of the knowledge and voices of marginalized Others. Further analy-
sis of Maxwell’s other works may shed light on whether or not ideas
related to intersectionality theory permeate these works, and an
exploration of his works from various feminist perspectives may
reveal ways in which he looks forward to and/or reflects the modern
and postmodern feminist ethics of the late twentieth century as well
as the early part of the twenty-first.

Virginia Commonwealth University

NOTES
1I draw my title from Burkhardt’s claim that Maxwell becomes an “unlikely postmod-

ernist” by the end of his career (A Literary Life 246).
2Third-wave feminists disavow the idea of identity politics. Theorists point to ways in

which even seemingly unified social groups are, in fact, made up of disparate individuals
whose identities differ in relation to religion, region, etc.

3Burkhardt does not consider the character of Rachel in her section on gender, nor does
she consider this character in relation to the interlocking oppressions of race, class, and gender.
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THREE MIDWESTERN BIOGRAPHIES: 
A REVIEW ESSAY

MARCIA NOE

Bauer, Paul J, and Mark Dawidziak. Jim Tully: American Writer, Irish
Rover, and Hollywood Brawler. Kent, OH: Kent State UP, 2011. 

Stillwell, Mary K. The Life and Poetry of Ted Kooser. Lincoln: U of
Nebraska P, 2013.

Shields, Charles J. And So It Goes. Kurt Vonnegut: A Life. NY: St.
Martin’s Griffin, 2011.

An ex-boxer from Ohio turned best-selling author, a gentle
Nebraska poet-farmer, and a Hoosier novelist who came to represent
the zeitgeist of the 1960s; what could these three Midwestern writers
possibly have in common? The answer: they are the subjects of three
recent highly readable biographies, each the first biography to be
published on its author.

Jim Tully’s upbringing and education made him an unlikely can-
didate for best-selling author. Born in Ohio in 1886, Tully was the
son of a ditch digger who turned Tully and his brother over to an
orphanage in Cincinnati after their mother died. There Tully received
only six years of schooling, the extent of his formal education.
However, while there he developed the love of reading that his father
had instilled in him, devouring Dickens, Hugo, Goldsmith, and
Shakespeare. Leaving the orphanage at age sixteen, Tully became a
road kid, riding the rails with career hoboes, learning the ways of the
hobo jungle, reading voraciously in libraries along the way, and
befriending those in even worse shape than he was. 

By turns, Tully also worked as a circus roustabout, dishwasher,
farm laborer, chain maker, tree surgeon, journalist, and boxer.
Finding his way to Hollywood, Tully wrote puff pieces for the movie
magazines, more nuanced celebrity profiles for Vanity Fair, and press
releases for Charlie Chaplin, for whom he worked for a year. He put

140
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this wide-ranging experience to good use in the fourteen books he
published between 1922 and 1943. His hobo novel, Beggars of Life
(1924), became a film that starred Louise Brooks and Wallace Beery
and was subsequently adapted for the Broadway stage, as was his
Hollywood novel, Jarnigan. His chain gang novel, Laughter in Hell
(1932), became a film that starred Pat O’Brien and Gloria Stuart, and
his best work of fiction, The Bruiser, republished several times, is
still in print today.

Dawidziak and Bauer have written a well-researched account of
Tully’s colorful life that reads like a novel, with each chapter ending
on a note that piques the reader’s curiosity about what will come next.
They argue persuasively for Tully’s place in American literature,
quoting critic Frank Scully’s claim that he was “the leader and the
founder of the hard-boiled school of writing (4), and noting that his
“staccato style . . . provided the . . . link between [Jack] London’s lit-
erature of the ‘strenuous life’ and Ernest Hemingway’s muscular
prose” (4). They also emphasize Tully’s role as one of the first twen-
tieth-century American writers to chronicle the lives of the working-
class Irish, anticipating James T. Farrell and his Studs Lonigan tril-
ogy. Ken Burns addresses Tully’s contribution to American
proletarian literature in his foreword to this book, stating that read-
ing Tully’s books is valuable because that experience is like “getting
a remedial course about whole parts of America that heretofore have
been excluded for the obvious reason that they are embarrassingly
unfit for our sanitized Madison Avenue view of the past” (xi-xii). 

Bauer and Dawidziak, no slouches as prose stylists themselves,
offer a succinct and powerful summary of Tully’s life in their intro-
duction:

Jim Tully . . . had several times tramped his way across the country,
had boxed to victory with blood clogging his nose and one eye nearly
closed, had co-starred in a Hollywood movie with a future Oscar
winner, had broken bread with Langston Hughes, had used his influ-
ence to save death-row inmates from the electric chair, had won
drinking contests in San Francisco and Baltimore, and had swapped
jokes with W.C. Fields and written them for Charlie Chaplin. (7-8).

While they do not offer theoretically informed analyses of Tully’s
books, they do provide a thoroughgoing account of their critical recep-
tion by including summaries of and excerpts from contemporaneous
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book reviews; moreover, they discuss the ways in which Tully’s fic-
tional technique and prose style developed from book to book.

The Life and Poetry of Ted Kooser is a compact and accessible
introduction to the former Poet Laureate of the United States (2004-
2006) and winner of the 2005 Pulitzer Prize for Poetry. Stillwell
relates Kooser’s relatively short journey from his birthplace in Ames,
Iowa, to his current home in Garland, Nebraska, as well as his longer
path from student poet to master craftsman. A poet herself, Stillwell
brings a special expertise to her close readings of Kooser’s poems,
perhaps the most valuable element in the book. She discusses the way
in which Kooser builds an extended metaphor from the beginning of
the poem to its end and attends closely to Kooser’s prosody, noting
that the “Kooser sonnet” is a unique contribution to the genre. 

Stillwell also emphasizes the ways in which form and theme are
integrated in Kooser’s poems. She discusses the poet’s composing
process and the ways in which other poets, notably William Carlos
Williams and Karl Shapiro, have influenced him. She also deals with
issues such as the tension between the regional and the universal in
the poet’s oeuvre, the ways in which his poems are grounded in
Transcendentalism, the significance of the pastoral in Kooser’s
poems, and the element of the surreal that defamiliarizes his reflec-
tions on the quotidian of Midwestern life. 

Stillwell chronicles the critical reception of Kooser’s books and
offers her own analyses as well. Because she quotes liberally from
the poems and even includes several of them in their entirety, the
reader is able to experience them both first-hand and also through the
lens of the biographer herself, as well as from the perspectives of the
scholars and reviewers that she brings into the conversation. The
result is a multi-dimensional book that offers many contexts for
understanding Kooser’s work and portrays a poet whose dedication
to living authentically and compassionately enables his poems to
transcend technical proficiency to achieve a unique quality of
humanity.  Although it could have been more carefully proofread, this
book is, on the whole, well-crafted and, as the first book-length study
of Kooser’s work, an essential resource, not only for Kooser schol-
ars but for scholars of American poetry as well.

Kurt Vonnegut’s chaotic life is the subject of Charles J. Shields’s
And So It Goes, the title reiterating the famous catch-phrase of
Vonnegut’s best-known novel, Slaughterhouse Five (1969). The title
also works as a four-word summary of Vonnegut’s life, which began
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in 1922 in Indianapolis, Indiana, with detours through Ithaca, New
York; Chicago, Dresden, Germany; Iowa City, and Cape Cod before
ending in New York City in 2007. Throughout his life Vonnegut was
continually unable to get out of his own way and allowed people
close to him to misdirect him in ways that would have derailed a less
determined writer. That he was able to achieve his dream despite
many false starts and failures is a testament to the adage that talent
will prevail if combined with unrelenting perseverance.  

Trained as a scientist, although he never finished his undergrad-
uate degree at Cornell, as an engineer, although he never finished this
course of study at the University of Tennessee, and as an anthropol-
ogist, although he never finished his master’s degree at the University
of Chicago, Vonnegut bounced from job to job and city to city. After
serving a stint in the US Army during World War II, he worked as a
public relations man for General Electric, taught in a boys’ school,
wrote advertising copy, and ran a foreign car dealership. With these
day jobs he supported a family of five, which became a family of nine
when he and his wife Jane took in his sister’s four orphaned boys. 

Through all of this upheaval, Vonnegut never stopped writing. He
achieved some success selling short stories to mass circulation mag-
azines, and his early books were marketed in drugstores and bus sta-
tions as popular science fiction paperbacks. In 1965 he took a step
toward literary respectability when he was invited to be a writer-in-
residence with the Iowa Writers Workshop. Here his sketchy formal
education became apparent when he asked, “Who is Keats?” in
response to a student’s comment in class. Despite this and other gaffs,
he soon became one of the most popular instructors in the program,
appreciated for his down-to-earth advice about writing and markets
and one-on-one attention to his students. Seventeen years after his
first novel, Player Piano (1952), was published and five novels later,
Vonnegut achieved literary superstardom in spite of himself and
finally received the literary respect he had always coveted with the
publication of Slaughterhouse Five. In this novel Vonnegut com-
bined his war experience during the fire-bombing of Dresden with
science fiction and social critique to craft a novel that became the “It”
book of the early seventies, propelled by the twin engines of post-
modernism and the anti-war movement. 

Don’t look to And So It Goes for nuanced scholarly discussions
of Vonnegut’s fiction in terms of literary genres, modes, and move-
ments such as black humor, postmodernism, and metafiction; read it
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instead as a page-turning account of the ways in which life experi-
ences helped inform the fiction of this highly original late twentieth-
century author. 

All three of these books are landmark works that make much-
needed contributions to literary studies. Shields’s is the first biogra-
phy of Kurt Vonnegut to be published, while Dawidziak and Bauer’s
biography of Tully and Stillwell’s of Kooser are the first book-length
studies to be published on these authors and the only ones in print to
date. All are well written, interesting, informative, and richly deserv-
ing of our attention.

The University of Tennessee at Chattanooga
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Abbreviations used in the citations denoting genre and publica-
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Andriacco, Dan. No Police Like Holmes (N).  London: MX Publishing, 2011. [Ohio]
Annable, Narvel S.  Secret Summer (N).  Las Vegas, Nev.: Nazca Plains, 2011. [Detroit,

Mich.]
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Anthony, David. Lost Puppy Love (juv).  Leland, Mich.: Sigil Publishing, 2011. [Traverse
City, Mich.]

Anthony, Sterling.  Kosher Kill (N).  Charleston, S.C.: CreateSpace, 2011. [Detroit, Mich.]
Apfel, Jack.  The Girl in the Dumpster (N).  Bloomington, Ind.: iUniverse, 2011. [Wis.]
Apple, Andrew.  The Appleseeds (N).  Morrisville, N.C.: Lulu Press, 2011. [Ft. Wayne, Ind.]
Applewhite, Claire.  Candy Cadillac (N).  London, Tex.: L&LDreamspell, 2011. [St. Louis, Mo.]
_____.  St. Louis Hustle (N).  London, Tex.: L&L Dreamspell, 2011. [St. Louis, Mo.]
Ariel, Amy.  Friends Forever (juv).  St. Paul, Minn.: Yaldah Publishing, 2011. [St. Paul,

Minn.]
Armintrout, Jennifer. American Vampire (N).  Don Mills, Ont.: Mira, 2011. [Ohio]
Arnold, Joel. Ox Cart Angel (juv).  Minneapolis: Studio City Media Endeavors, 2011. [Dak.]
Arntson, Wayne W.  The Bridge (N).  Bloomington, Ind.: Xlibris, 2011. [Duluth, Minn.]
Ash, Robert.  Action! (N).  Kinsley, Kan.: Valley Press, 2011. [Kan.]
Ashling, Mickie B.  Taste (N).  Frisco, Tex.: Dreamspinner Press, 2011. [Chicago, Ill.]
Asprey, Matthew. Red Hills of Africa (N).  Sydney: Samizdat Press, 2011. [Hemingway,

Ernest]
Athey, David.  Christopher (N).  Manchester, N.H.: Sophia Institute Press, 2011. [Minn.]
Ayers, Sidney. Demons Like It Hot (N).  Naperville, Ill.: Sourcebooks Casablanca, 2011. [Mich.]
_____. Demons Prefer Blondes (N).  Naperville, Ill.: Sourcebooks Casablanca, 2011. [Mich.]

Baer, Judy. Mending Her Heart (N).  NY: Steeple Hill Books, 2011. [Minn.]
Bailey, Milissa R.  Gracier (N).  Webster City, Iowa: Boone River Publishing, 2011. [Iowa]
Bain, Donald.  The Fine Art of Murder (N).  NY: Obsidian, 2011. [Chicago, Ill.]
Baker, Ellen. I Gave My Heart to Know This (N).  NY: Random House, 2011. [Wis.]
Baker, Fran.  The Talk of the Town (N).  Waterville, Me.: Five Star, 2011. [Mo.]
Baker, Kerry. Playboy Mack (N).  Bloomington, Ind.: iUniverse, 2011. [Omaha, Neb.]
Bakopoulos, Dean.  My American Unhappiness (N).  Boston: Houghton Mifflin Harcourt,

2011. [Wis.]
Baldwin, Richard L. Assassination at High Speed (N).  Haslett, Mich.: Buttonwood Press,

2011. [Mich.]
Ball, Jesse.  The Curfew (N).  NY: Vintage Books, 2011. [Chicago, Ill.]
Ballhagen, Lloyd.  Riot! (N).  Hutchinson, Kan.: LW Books, 2011. [Hutchinson, Kan.]
Balzo, Sandra.  Triple Shot (N).  Sutton: Severn House, 2011. [Milwaukee, Wis.] 
Bancks, Bob. The Nightgown: A Rural Love Story (N).  Elgin, Iowa: Paradise Creek Books,

2011. [Iowa]
Banker, Denise.  Swimming the Colorado (P).  NY: Empty Bowl Press, 2011.
Bankston, Roderick. Shed So Many Tears (N).  West Conshohocken, Pa.: Infinity Publishing,

2011. [Milwaukee, Wis.]
Barker, Clive.  Absolute Midnight (juv).  NY: Joanna Cotler Books, 2011. [Minn.]
Barnes, Kenneth Edward. Barnstorming the Outdoors (S). Bloomington, Ind.: AuthorHouse,

2011. [Ind.]
Barnhill, Kelly Regan.  The Mostly True Story of Jack (juv).  NY: Little, Brown, 2011. [Iowa]
Barr, Shari.  McKenzie’s Branson Brainteaser (juv).  Uhrichsville, Ohio: Barbour Publishing,

2011. [Branson, Mo.]
Barrera, Marlo, Galen Beebe, and Lauren Clark.  Philomela (P). Oberlin, Ohio: Wilder Voice

Poetry, 2011.
Baxter, Charles.  Gryphon: New and Selected Stories (S).  NY: Pantheon Books, 2011.
Beaman, Bill.  Second Chances (N).  Kearney, Neb.: Morris Publishing, 2011. [Iowa]
Beard, Jo Ann.  In Zanesville (N).  NY: Little, Brown, 2011. [Ill.]
Bedeker, D.N.  The Cassidy Posse (N).  Conshohocken, Pa.: Infinity Publishing, 2011.

[Chicago, Ill.]
Beebe, Galen see Barrera, Marlo
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Bell, David.  Cemetery Girl (N).  NY: NAL Trade, 2011. [Ohio]
Bennett, Jennifer.  I Am a Jayhawk! (juv).  Herndon, Va.: Mascot Books, 2011. [Lawrence,

Kan.]
Bennett, John.  Cuaxicaltin (P).  Columbus, Ohio: Luna Bisonte Productions, 2011.
_____. Eight Dogs (P).  Columbus, Ohio: Luna Bisonte Productions, 2011.
Bennett, Nicki.  Under the Skin (N).  Miami, Fla.: Dreamspinner Press, 2011. [Chicago, Ill.]
Bennett, O.H. Creatures Here Below (N).  Chicago: Agate, 2011. [Ind.]
Bennett-Wealer, Sara.  Rival (juv).  NY: HarperTeen, 2011. [Minn.]
Bergeson, John. A Christmas Tale (juv).  Bloomington, Ind.: Xlibris, 2011. [Mich.]
Bergquist, Kathie, ed.  Windy City Queer: LGBTQ Dispatches from the Third Coast (A).

Madison: U Wisconsin P, 2011. [Chicago, Ill.]
Bergsgaard, L.D.  While Others Sleep (N).  Indianapolis: Dog Ear Publishing, 2011. [Minn.]
Berkshire, Mary Ann.  The Black Glove (N).  Baltimore, Md.: PublishAmerica, 2011. [Wis.]
_____.  The Road to Midnight (N).  Baltimore, Md.: PublishAmerica, 2011.
Betcher, John L. The Covert Element (N).  Charleston, S.C.: CreateSpace, 2011. [Red Wing,

Minn.]
Biamonte, Valerie. Silent Russian (N). Streamwood, Ill.: World Is Our Oyster, 2011. [Chicago, Ill.]
Bick, Ilsa J.  Ashes (juv).  NY: Egmont USA, 2011. [Mich.]
Biery, Karen.  Pieces (N).  Branson, Mo.: River Road Press, 2011. [Ohio]
Bill, Frank.  Crimes in Southern Indiana (S).  NY: Farrar, Straus and Giroux, 2011. [Ind.]
Billups, Norah. Cobwebs, Silhouettes and Skeletons (N).  Bloomington, Ind.: Xlibris, 2011.

[Ind.]
Black, Lisa.  Defensive Wounds (N).  NY: William Morrow, 2011. [Cleveland, Ohio]
Blazanin, Jan.  A & L Do Summer (juv).  NY: Egmont USA, 2011. [Iowa]
Blevins, Richard. Medieval Ohio: A Poem for D.A. Levy (P).  NY: Spuyten Duyvil, 2011. [Ohio]
Block, Lawrence.  Getting Off (N).  NY: Hardcase Crime, 2011. [Minn.]
Bly, Robert. Talking Into the Ear of a Donkey (P).  NY: Norton, 2011.
Boast, Will. Power Ballads (S).  Iowa City: U Iowa P, 2011. [Midwest]
Boles, Philana Marie.  Glitz (juv).  NY: Viking, 2011. [Toledo, Ohio]
Bone, David L.  Fear Comes Quickly (N).  Troy, Ohio: Clay Bridges Publishing, 2011. [Ohio]
Borger, Judith Yates.  Whose Hand? (N).  Minneapolis, Minn.: Nodin Press, 2011. [Minn.]
Bowditch, Eden Unger.  The Atomic Weight of Secrets (N).  Baltimore, Md.: Bancroft Press,

2011. [Dayton, Ohio]
Boyk, James.  Out of Tune Piano Blues (N).  Los Angeles, Calif.: Performance Recordings,

2011. [Wis.]
Boyle, T.C.  When the Killing’s Done (N).  NY: Viking, 2011.
Bradley, John.  Trancelumination (P).  Minn.: Lowbrow Press, 2011. 
Bradshaw, B.K.  Crystal Brave: Earthquake at the Taum Sauk (juv).  Nashville, Tenn.:

Goldminds, 2011. [New Madrid, Mo.]
Brand, Axel.  The Dead Genius (N).  Waterville, Me.: Five Star, 2011. [Milwaukee, Wis.]
_____.  Night Medicine (N).  Charleston, S.C.: CreateSpace, 2011. [Milwaukee, Wis.]
Brannan, Sandra. Lot’s Return to Sodom (N).  Austin, Tex.: Greenleaf Book Group, 2011. [S.D.]
Brantley, Eric L. A Little Dab a Do Ya (N).  McDonough, Ga.: Mahogany Moon, 2011.

[Detroit, Mich.]
Braun, Jackie.  The Daddy Diaries (N).  Toronto: Harlequin, 2011. [Mackinac Island, Mich.]
Brazil, Demar see Stewart, Lionel
Bredeson, Michelle.  Legacy (juv).  Chadron, Neb.: Pill Hill Press, 2011. [Minn.]
Brenna, Helen. Her Sure Thing (N).  Toronto: Harlequin, 2011. [Wis.]
_____.  The Pursuit of Jesse (N).  Toronto: Harlequin, 2011.
Brezenoff, Steve.  The Absolute Value of -1 (juv).  Minneapolis: Carolrhoda Books, 2010.

[Minn.]
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Brieno, Linda.  Colors of the Firestorm (N).  Denver, Colo.: Outskirts Press, 2011. [Peshtigo,
Wis.]

Broaddus, Maurice.  King’s Justice (N).  Botley: Angry Robot, 2011. [Indianapolis, Ind.]
_____.  King’s War (N). Botley: Angry Robot, 2011. [Indianapolis, Ind.]
Brod, D.C.  Getting Lucky (N).  Madison, Wis.: Tyrus Books, 2011. [Ill.]
Broderick, Richard. Rain Dance (P).  Madison, Wis.: Parallel Press, 2011. [Minn.]
Brodsky, Louis Daniel. At Dock’s End (P).  St. Louis, Mo.: Time Being Books, 2011. [Wis.]
Brookins, Carl.  Reunion (N).  Laurel, Md.: Echelon Press, 2011. [Minn.]
Brown, Eleanor. The Weird Sisters (N).  NY: Amy Einhorn Books, 2011. [Ohio]
Brown, Jason Lee and Jay Prefontaine, eds. New Stories from the Midwest (S).  Athens, Ohio:

Swallow Press, 2011. [Midwest]
Buckley, Robert. The Slave Tag (N).  Marion, Iowa: Irish Enterprises, 2011. [Dubuque, Iowa]
Buehler, Luisa.  The Reenactor: A Staged Death (N).  Laurel, Md.: Echelon Press, 2011. [Ill.]
Burgess, Charles. Cricket & Honey: Right to Remain Silent (N). Milwaukee, Wis.: Underground

Publications, 2011. [Milwaukee, Wis.]
Burrell, Deanna Kimberly. Single Girl Summer (N).  Chicago: Windy City, 2011. [Chicago, Ill.]
Butcher, Jim. Ghost Story (N).  NY: Roc, 2011. [Chicago, Ill.]
Buzzelli, Elizabeth Kane. Dead Dogs and Englishmen (N).  Woodbury, Minn.: Midnight Ink,

2011. [Mich.]

Calabrese, Dan.  Dark Matter (N).  Byron Center, Mich.: North Star Writers Group, 2011.
[Mich.]

Calatayud-Stocks, Roma.  A Song in My Heart (N).  Edina, Minn.: Beavers Pond Press, 2011.
[Minneapolis, Minn.]

Caldwell, Laura.  Claim of Innocence (N).  Don Mills, Ont.: Mira, 2011. [Chicago, Ill.]
Calhoun, Jackie.  Looking for Julie (N).  Tallahassee, Fla.: Bella Books, 2011. [Minn.]
Callaray, Rachel.  My Wooden Wings (N).  Charleston, S.C.: CreateSpace, 2011. [Wis.]
Callier, Erin.  A Cardinal’s First Game (juv).  Herndon, Va.: Mascot Books, 2011. [St. Louis, Mo.]
Campbell, Bonnie Jo.  Once Upon a River (N).  NY: W.W. Norton, 2011. [Mich.]
Campbell, Sasha.  Suspicious (N).  NY: Dafina, 2011. [Chicago, Ill.]
Campbell-Slan, Joanna.  Make, Take, Murder (N).  Woodbury, Minn.: Midnight Ink, 2011.

[St. Louis, Mo.]
Cappo, Nan Willard.  Unaccounted For (juv).  Farmington, Mich.: Tadmar Press, 2011. [Mich.]
Caras, Peter.  In Remembrance of Me: A December Killing (N).  Rock Island, Ill.: P. Caras,

2011. [Ill.]
Cáerdenas, Gerardo. A Veces Llovía en Chicago: Cuentos Migrantes (S).  México, D.F.:

Libros Magenta, 2011. [Chicago, Ill.]
Cardoza, Kristina.  Pinky Bunny’s First Day of Kindergarten (juv). Bloomington, Ind.:

AuthorHouse, 2011.
Carl, JoAnna.  The Chocolate Castle Clue (N).  NY: Obsidian, 2011. [Mich.]
Carol, Ann.  Dark Places (N).  Bloomington, Ind.: AuthorHouse, 2011. [Ohio]
Carparelli, Felicia.  Murder in the Library (N).  London: MX Publishing, 2011. [Chicago, Ill.]
Carrión, Mar.  Senderos (N).  Barcelona: Terciopelo, 2011. [Ind.]
Carter, Aimée. The Goddess Test (juv).  NY: Harlequin Teen, 2011. [Mich.]
Carter, Robert Ayers.  I’ll Go No More a-Roving (M).  Bloomington, Ind.: AuthorHouse, 2011.
Cartwright, Nancy.  Henry’s Adventure at the Franklin Hotel (juv).  Rapid City, S.D.: Fenske

Media, 2011. [Deadwood, S.D.]
Cassidy, Carla.  Cowboy Deputy (N).  NY: Silhouette Books, 2011. [Kan.]
_____.  Scene of the Crime: Widow Creek (N).  Toronto: Harlequin, 2011. [Kan.]
_____.  Special Agentís Surrender (N).  NY: Silhouette Books, 2011. [Kan.]
Castillo, Linda.  Breaking Silence (N).  NY: Minotaur Books, 2011. [Ohio]



150 MIDAMERICA XL

Castrique, Mark De. The Sandburg Connection (N).  Scottsdale, Ariz.: Poisoned Pen Press,
2011. [Sandburg, Carl]

Catlin, Adam.  Visions of Anne Lively (N).  Bloomington, Ind.: Wordclay, 2011. [Winfield, Kan.]
Cento, W.F.  Alone: For All Those Who Grieve (P).  Minneapolis: Tasora Books, 2011. [Minn.]
Cerrito, Angela.  The End of the Line (juv).  NY: Holiday House, 2011. [Ohio]
Chaillier, Grace and Rebecca Tavernini, eds.  Voice on the Water: Great Lakes Native America

Now (P; S).  Marquette: Northern Michigan U P, 2011. [Mich.]
Chandler, Jessie. Bingo Barge Murder (N). Woodbury, Minn.: Midnight Ink, 2011. [Minneapolis,

Minn.]
Chapman, Brenda.  The Second Wife (N).  Custer, Wash.: Raven Books, 2011. [Duluth, Minn.]
Chapman, Vannetta. Falling to Pieces (N).  Grand Rapids, Mich.: Zondervan, 2011.

[Shipshewana, Ind.]
Charbonneau, Joelle.  Skating Over the Line (N).  NY: Minotaur Books, 2011. [Ill.]
Charles, Ann.  Nearly Departed in Deadwood (N).  Albany, Or.: Corvallis Press, 2011.

[Deadwood, S.D.]
_____.  Optical Delusions in Deadwood (N).  Albany, Or.: Corvallis Press, 2011. [Deadwood,

S.D.]
Cheng, Andrea.  Where Do You Stay? (juv).  Honesdale, Pa.: Boyds Mills Press, 2011. [Ohio]
Childs, Laura.  Bedeviled Eggs (N).  NY: Berkley Prime Crime, 2010. [Midwest]
Childs, Lisa. Daddy Bombshell (N).  Toronto: Harlequin, 2011. [St. Louis, Mo.]
Christner, Dianne L. Something New (N).  Uhrichsville, Ohio: Barbour Publishing, 2011. [Ohio]
_____. Something Old (N).  Uhrichsville, Ohio: Barbour Publishing, 2011. [Ohio]
Clark, Catherine.  Love and Other Things I’m Bad At (juv).  NY: HarperTeen, 2011. [Wis.]
Clark, Lauren see Barrera, Marlo
Cleage, Pearl. Just Wanna Testify (N).  NY: One World Ballantine, 2011.
Clemens, Matthew see Collins, Max Allan
Clevenger, Wanda Morrow. This Same Small Town in Each of Us (M; P).  Sherman Oaks,

Calif.: Edgar & Lenore’s Publishing House, 2011. [Ill.]
Coates, Vonnie. Deadly Secrets (N).  Columbus, Ohio: Triple Crown, 2011. [Columbus, Ohio]
Cohee, Jim.  The Swan (N).  Bloomington: Indiana U P, 2011. [Indianapolis, Ind.]
Cole, Marjorie Kowalski.  A Spell on the Water (N).  Ann Arbor: U Michigan P, 2011. [Mich.]
Coleman, Ashley and JaQuavis Coleman.  Murderville (N).  S.l.: Cash Money Content, 2011.

[Detroit, Mich.]
Coleman, JaQuavis see Coleman, Ashley
Collins, Dennis.  The First Domino (N).  S.l.: D. Collins, 2011. [Detroit, Mich.]
Collins, Max Allan.  Bye, Bye, Baby (N).  NY: Forge, 2011. [Chicago, Ill.]
_____.  Quarry’s Ex (N).  NY: Hard Case Crime, 2011.
_____ and Matthew Clemens. No One Will Hear You (N).  NY: Pinnacle Books, 2011.
Conrad, David.  Killer in Town (N).  Bloomington, Ind.: iUniverse, 2011. [Ill.]
Cook, Jonathan R.  Among the Sterling Youth (N).  Lexington, Ky.: J. Cook, 2011. [Ind.]
Cook, Tish.  The Parrot in the Parlor (N).  Dawson, Ill.: Sweet Prairie Publishing, 2011. [Mich.]
Cooper, Ilene.  An Angel in My Pocket (juv).  NY: Feiwel and Friends, 2011. [Chicago, Ill.]
Corbit, Dana.  Safe in His Arms (N).  NY: Love Inspired Books, 2011. [Mich.]
Costa, Carol.  The Seventh Messenger (N).  Edinboro, Pa.: Anaphora Literary Press, 2011.

[Benton Harbor, Mich.]
Cottrell-Bentley, Lisa.  Wright on Time: South Dakota (juv).  Sahuarita, Ariz.: Do Life Right,

2011. [S.D.]
Coverstone, Stacey. A Haunted Twist of Fate (N).  Waterville, Me.: Five Star, 2011. [S.D.]
Covin, David.  Wimbey’s Corner (N).  Sacramento, Calif.: Blue Nile Press, 2011. [Chicago;

Evanston, Ill.]
Cowing, Sue. You Will Call Me Drog (juv).  Minneapolis: Carolrhoda Books, 2011. [Ill.]
Cox, Greg.  Warehouse 13: A Touch of Fever (N).  NY: Pocket Books, 2011. [S.D.]
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Coyle, Gene. Diamonds and Deceit (N).  Bloomington, Ind.: AuthorHouse, 2011.  [Bloomington,
Ind.]

Cramer, W. Dale. Paradise Valley (N).  Minneapolis, Minn.: Bethany House, 2011. [Ohio]
Crane, Carol.  The Christmas Tree Ship (juv).  Ann Arbor, Mich.: Sleeping Bear Press, 2011.

[Mich.]
Creach, Anthony.  Crooked (N).  Minneapolis: Street Life Publishers, 2011. [Cleveland, Ohio]
Creason, Jane S.  The Heron Stayed (juv).  Bloomington, Ind.: Trafford Publishing, 2011.

[Ind.]
_____.  When the War Came to Hannah (juv).  Bloomington, Ind.: Trafford Publishing, 2011.

[Midwest]
Creason, Todd E.  One Last Shot (N).  Fithian, Ill.: Moon & Sun Publishing, 2011. [Ill.]
Crist, Darold.  The Heartland Experiment (N).  Bloomington, Ind.: iUniverse, 2011. [Kan.]
Crowe, J.D. see Root, T. Moore
Curran-Hackett, Mary.  Proof of Heaven (N).  NY: William Morrow, 2011.
Curry, Edna. Never Love a Logger (N).  Casper, Wyo.: Whiskey Creek Press, 2011. [Minn.]

Dahlen, K.J. Wrong Number (N).  Salem, Or.: Rogue Phoenix Press, 2011. [Wis.]
Dalrymple, Amy S., Brad Pauquette and Kim Younkin, eds.  Across Town: Stories of Columbus

(S).  Columbus, Ohio: Columbus Creative Cooperative, 2011. [Columbus, Ohio]
Dalton, John. The Inverted Forest (N).  NY: Scribner, 2011. [Mo.]
Dalton-Graham, Patricia.  Isabella (N).  Bloomington, Ind.: AuthorHouse, 2011. [Kan.]
D’Amato, Barbara.  Other Eyes (N).  NY: Forge, 2011. [Ill.]
Dams, Jeanne M.  Murder in Burnt Orange (N).  McKinleyville, Calif.: John Daniel & Co.,

2011. [South Bend, Ind.]
Daniels, Angie.  Say My Name (N).  Chesterfield, Va.: Caramel Kisses Publishing, 2011. [St.

Louis, Mo.]
Daniels, Jim. Trigger Man (S).  East Lansing: Michigan State U P, 2011. [Detroit, Mich.]
Daniels, Michael Dannewitz. Loup Garou (N).  Bloomington, Ind.: Xlibris, 2011. [Ill.]
Daniels, Vee. The Seeds of Graceton (N).  Bloomington, Ind.: Xlibris, 2011. [N.D.]
Darlington, C.J.  Bound by Guilt (N).  Carol Stream, Ill.: Tyndale House, 2011. [Ill.]
Davids, Jennifer A.  Yankee Heart (N).  Uhrichsville, Ohio: Heartsong Presents, 2011. [Ohio] 
Davidson, Carolyn.  Saving Grace (N).  Toronto: Harlequin, 2011. [Kan.]
Davidson, MaryJanice. Wolf at the Door (N).  NY: Berkley Sensation, 2011. [St. Paul, Minn.]
Davis, Aric.  A Good and Useful Hurt (N).  Las Vegas, Nev.: 47North, 2011. [Mich.]
_____.  Nickel Plated (juv).  Seattle, Wash.: AmazonEncore, 2011. [Mich.]
Davis, Rebecca Fjelland. Chasing AllieCat (juv).  Woodbury, Minn.: Flux, 2011. [Minn.]
Davis-Gardner, Angela.  Butterfly’s Child (N).  NY: Dial Press, 2011. [Ill.]
Dee, Bonnie.  Dead Country (N).  Charleston, S.C.: CreateSpace, 2011. [Kan.]
DeFelice, Cynthia C.  Wild Life (juv).  NY: Farrar Straus Giroux, 2011. [N.D.]
DeHaas, Edward.  The 100% Cure (N).  Bloomington, Ind.: Xlibris, 2011. [Ohio]
Deighton, Clyde.  Murder at the French Country Inn (N).  Lake Geneva, Wis.: Penny Loafer

Press, 2011. [Lake Geneva, Wis.]
DeNeal, Gary see Lockwood, Brocton
Denton, Cheryl. Among the Ashes (N).  Fayetteville, Ohio: Legacy 78 Press, 2011. [Minn.]
DePolo, Steven and Lorena Slager, eds.  The CYC Book of Explosions (P; S).  Grand Rapids,

Mich.: Chapbook Press, 2011.
DesJarlais, Mary.  Dorie La Valle (N).  St. Cloud, Minn.: North Star Press, 2011. [Minn.]
Devine, Frances. White River Dreams (N).  Uhrichsville, Ohio: Barbour Publishing, 2011. [Mo.]
Dew, Robb Forman. Being Polite to Hitler (N).  NY: Little, Brown, 2011. [Ohio]
DeWoskin, Rachel. Big Girl Small (N).  NY: Farrar, Straus and Giroux, 2011.  [Ann Arbor,

Mich.]
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Distler, Allen David.  The Lost Souls of Bell Valley (N).  Charleston, S.C.: CreateSpace, 2011.
[Ohio]

Dixon, S.C. Diamond Spring (N).  Baltimore, Md.: PublishAmerica, 2011. [Kan.]
Dobson, Melanie B.  Love Finds You in Amana, Iowa (N).  Minneapolis: Summerside Press,

2011. [Amana, Iowa]
Doctorow, Cory.  The Great Big Beautiful Tomorrow (N).  Oakland, Calif.: PM Press, 2011.

[Detroit, Mich.]
Dolan, Harry.  Very Bad Men (N).  NY: Amy Einhorn Books, 2011. [Ann Arbor, Mich.]
Doman, Mary Kate.  Twister (juv).  Costa Mesa, Calif.: Saddleback Educational Publishers,

2011. [Kan.]
Doornebos, Karen. Definitely Not Mr. Darcy (N).  NY: Berkley Books, 2011.
Downing, Naomi Kinsman. Flickering Hope (juv).  Grand Rapids, Mich.: Zonderkidz, 2011. [Mich.]
Draine, Betsy and Michael Hinden. Murder in Lascaux (N).  Madison, Wis.: Terrace Books, 2011.
Driver, Lee.  Fatal Storm (N).  Schererville, Ind.: Full Moon Publishing, 2011. [Ind.]
Dukes, Jack.  Without Apology (N).  Bellingham, Wash.: J. Dukes, 2011. [Kan.]
Duncan, Bette Wolf.  Dakota: Prairie Memories (P).  Bloomington, Ind.: Xlibris, 2011. [Dak.]
Duncan, J.N. The Vengeful Dead (N).  NY: Kensington, 2011. [Chicago, Ill.]
Duncan, Lillian.  Pursued (N).  Aztec, N.M.: White Rose Publishing, 2011. [Ohio]
Durando, Dolores.  Beyond the Bougainvillea (N).  Memphis, Tenn.: Bell Bridge Books,

2011. [N.D.]

Easton, Marilyn. Barbie: A Perfect Christmas (juv).  NY: Scholastic, 2011. [Minn.]
Edwards, Bonnie J. “Mama Said…” (N). Bloomington, Ind.: AuthorHouse, 2011. [Milwaukee,

Wis.]
Egli, Paul.  Shaken from Within (N).  Chandler, Ariz.: Brighton Publishing, 2011. [Iowa]
Eide, Duane A.  The Bargain (N).  Bloomington, Ind.: iUniverse, 2011. [Minn.]
_____.  I Know Who You Are (N).  Bloomington, Ind.: iUniverse, 2011. [Minn.]
Eidem, Josh.  Beyond the Fence (N).  Prescott, Wis.: Aspen Creek Publishing, 2011. [Minn.;

Wis.]
Elliott, Rosslyn.  Fairer Than Morning (N).  Nashville, Tenn.: Thomas Nelson, 2011. [Ohio]
Ellis, David. Breach of Trust (N).  NY: Putnam, 2011. [Chicago, Ill.]
Ellis, Mary.  Never Far from Home (N).  Eugene, Or.: Harvest House, 2010. [Ohio]
Ellsworth, Loretta. In a Heartbeat (juv).  NY: Walker & Co., 2010.
_____.  Unforgettable (juv).  NY: Walker Books for Young Readers, 2011. [Minn.]
Erbach, Peter.  Blame It on Dubuque (N).  Charleston, S.C.: CreateSpace, 2011. [Dubuque,

Iowa]
Erickson, Mary Ellen.  Golden Girls on the Prairie (N).  Bloomington, Ind.: iUniverse, 2011.

[N.D.]
Erickson, Richard.  Square Dance (N).  Minnetonka, Minn.: Panache Galaxy, 2011. [Minn.]
Ernst, Kathleen.  The Heirloom Murders (N).  Woodbury, Minn.: Midnight Ink, 2011. [Wis.]
Erskine, Joy Wilbert, et al.  Cambridge at Christmastime (S).  Charleston, S.C.: CreateSpace,

2011. [Ohio]
Esch, Sandra H.  Tracks in the Snow (N).  S.l.: Lamp Post, 2011. [Minn.]
Estleman, Loren D. Infernal Angels (N).  NY: Forge, 2011. [Detroit, Mich.]
Eugenides, Jeffrey.  The Marriage Plot (N).  NY: Farrar, Straus and Giroux, 2011.

Fabu.  Journey to Wisconsin (P).  Madison, Wis.: Parallel Press, 2011. [Wis.]
Fae, Juanita. The Green Mystery (N).  Charleston, S.C.: CreateSpace, 2011. [Ohio]
Farrey, Brian.  With or Without You (juv).  NY: Simon Pulse, 2011. [Madison, Wis.]
Faulkenberry, Gwen Ford. Love Finds You in Branson, Missouri (N). Minneapolis: Summerside

Press, 2011. [Branson, Mo.]
Fehring, Gary W.  Maxwell’s Ghosts (juv).  St. Cloud, Minn.: North Star Press, 2011. [Minn.]
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Fenton, Kevin. Merit Badges (N).  Kalamazoo, Mich.: New Issues, 2011. [Minn.]
Ferris, Monica.  Threadbare (N).  NY: Berkley Prime Crime, 2011. [Minn.]
Fiedler, David.  My Enemy, My Love (N).  St. Louis, Mo.: D. Fiedler, 2011. [Mo.]
Fields, Scott. The Last Days of Summer (N).  Casper, Wyo.: Whiskey Creek Press, 2011. [Iowa]
Fields, Tricia.  The Territory (N).  NY: Minotaur Books, 2011.
Fiffer, Sharon.  Backstage Stuff (N).  NY: Minotaur Books, 2011. [Kankakee, Ill.]
Fingerman, David A. Playing the Hand She’s Dealt (N). London, Tex.: L&L Dreamspell,

2011. [Minneapolis, Minn.]
Finken, S.E.  Near Misses (N).  Bloomington, Ind.: AuthorHouse, 2011. [Kansas City, Mo.]
Finn, Patrick Michael.  From the Darkness Right Under Our Feet (S).  Pittsburgh, Pa.: Black

Lawrence Press, 2011. [Midwest]
Fischer, Jean. Sydney and the Wisconsin Whispering Woods (juv). Uhrichsville, Ohio:

Barbour Publishing, 2011. [Wis.]
Fitzgerald, F. Scott. The Cruise of the Rolling Junk (M).  London: Hesperus, 2011.
_____. A Short Autobiography (M).  Edited by James L.W. West.  NY: Scribner’s, 2011.
Flanagan, Robert. Fight Night Stories (S).  Gambier, Ohio: XOXOX Press, 2011.
Fluke, Joanna.  Devil’s Food Cake Murder (N).  NY: Kensington, 2011. [Minn.]
Foley, Jeanne.  Shooting Two (juv).  Minneapolis: Peppermint Books, 2011. [Minn.]
Foltz, Shellie. Love Under a Dark Sky (N).  NY: Avalon Books, 2011. [Minn.]
Ford, Linda.  Dakota Father (N).  NY: Steeple Hill, 2011. [Dak.]
Fournier, Gregory A.  Zug Island (N).  Tucson, Ariz.: Wheatmark, 2011. [Detroit, Mich.]
Foutch, Peggy.  The Patchwork of Our Lives (N).  Bloomington, Ind.: AuthorHouse, 2011. [Ill.]
Fox, George A.  The Moonhawker (N).  Bloomington, Ind.: iUniverse, 2011. [Wis.]
Fox, Hugh.  Approaching (P).  St. Paul, Minn.: Grey Sparrow Press, 2011.
_____.  The Lord Said Unto Satan (N).  Cincinnati: Post Mortem Press, 2011. [Ill.; Mich.]
_____.  The Year Book (P).  Spokane, Wash.: Ravenna Press, 2011.
Francisco, T.K. Seven Wings and the Bleeding Twin Flowers (N). Grand Rapids, Mich.: Credo

House Publishing, 2011. [Cedar Springs, Mich.]
Fraser, Wilma R.  Homespun (P).  Raleigh, N.C.: Lulu Press, 2011. [Kan.]
Frederick, Michael.  Zed (N).  Phoenix, Ariz.: M. Frederick, 2011. [Iowa]
Fredrick, J.L.  The Gaslight Knights (N).  Poynette, Wis.: Lovstad Publishing, 2011. [Wis.]
Freeman, Brian.  Spilled Blood (N).  London: Quercus, 2011. [Minn.]
Freligh, David.  Bridges to New Beginnings (N).  Charleston, S.C.: Create Space, 2011.

[Winterset, Iowa]
Freund, John.  The Camping Trip (juv).  Bloomington, Ind.: Trafford Publishing, 2011.
Friend, Catherine. Barn Boot Blues (juv).  NY: Marshall Cavendish, 2011. [Minn.]
Friman, Alice.  Vinculum (P).  Baton Rouge: Louisiana State U P, 2011.
Frost, Helen.  Hidden (juv).  NY: Farrar, Straus & Giroux, 2011. [Mich.]
Fuller, Kathleen. Hide and Secret (juv). Nashville, Tenn.: Thomas Nelson, 2011.

[Middlefield, Ohio]
_____. Treasuring Emma (N).  Nashville, Tenn.: Thomas Nelson, 2011. [Ohio]

Gager, W.S.  A Case of Hometown Blues (N).  Taylorville, Ill.: Oak Tree Press, 2011. [Mich.]
Galligan, John.  The Wind Knot (N).  Madison, Wis.: Tyrus Books, 2011. [Mich.]
Gamble, Adam. Count to Sleep St. Louis (juv).  S.l.: Our World of Books, 2011. [St. Louis, Mo.]
Gardner, Kenneth C.  The Song Is Ended (N).  Bloomington, Ind.: iUniverse, 2011. [Midwest]
Garlock, Dorothy.  Come a Little Closer (N).  NY: Grand Central, 2011. [Wis.]
_____. Keep a Little Secret (N).  NY: Grand Central, 2011.
Garrett, Melissa Luznicky.  Turning Point (juv).  Charleston, S.C.: CreateSpace, 2011. [Mo.]
Garwood, Julie.  The Ideal Man (N).  NY: Dutton, 2011. [St. Louis, Mo.]
Gaus, Paul L.  Harmless as Doves (N).  Athens: Ohio U P, 2011. [Ohio]
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Gavett, Joseph L.  Guardians of the Frontier: The Cross Family Chronicle, 1836-1903 (N).
Bloomington, Ind.: Xlibris, 2011.  [N.D.]

_____.  Guardians of the Frontier: Isaac Cross, 1815-1859 (N).  Tacoma, Wash.: Judd’s Workshop,
2011. [N.D.]

Gavin, Terry.  When Men Are Young (N).  Bloomington, Ind.: iUniverse, 2011. [Milwaukee, Wis.]
Gee, Darien. Friendship Bread (N).  NY: Ballantine Books, 2011. [Ill.]
Gehani, R. Ray see Lavin, Audrey
Geillor, Harrison.  The Twilight of Lake Woebegotten (N).  San Francisco: Night Shade, 2011.

[Minn.]
Geist, Jean Ann.  Only in the Movies (N).  Bowling Green, Ohio: Eli Kenoah Enterprises, 2011.

[Ohio]
Genarall.  From the Dirty South to Saint Louie (N).  St. Louis, Mo.: Willennium, 2011. [St.

Louis, Mo.]
George, Julie, ed. Michigan!  Lyrical Reflections of the Great Lakes (P).  Muskegon, Mich.:

Poetry Society of Michigan, 2011. [Mich.]
Gettelman, Nancy Moore. Mirage (N). Cookeville, Tenn.: Nightengale Press, 2011. [Milwaukee,

Wis.]
Giacoletto, Loretta.  The Family Angel (N).  Collinsville, Ill.: L. Giacoletto, 2011. [Ill.]
Gilbert, Michael. Sisyphus’s Joy (P).  Bloomington, Ind.: iUniverse, 2011. [Ill.]
Gilmore, Hugh. Malcolm’s Wine (N).  Philadelphia: SoundStars Press, 2011. [Ann Arbor, Mich.]
Giorgio, Kathie.  The Home for Wayward Clocks (N).  Charlotte, N.C.: Mint Hill Books, 2011.

[Iowa]
Giovenco, Sydney N.  Sundog and the Upland Pines (P).  Saline, Mich.: McNaughton Gunn,

2011. [Mich.]
Givens, David.  Betrayed Once Again (N).  Charleston, S.C.: CreateSpace, 2011. [Waterloo, Iowa]
Glidewell, Jeanne.  Soul Survivor (N).  Waterville, Me.: Five Star, 2011. [Kan.]
Goff, Frank.  The Guardian (N).  S.l.: s.n., 2011. [Chicago, Ill.]
Goff, Keli.  The GQ Candidate (N).  NY: Atria Books, 2011. [Mich.]
Gold, Herbert.  Not Dead Yet: A Feisty Bohemian Explores the Art of Growing Old (M).  NY:

Arcade Publishing, 2011.
Goldstein, Debra H. Maze in Blue (N).  Birmingham, Ala.: Chalet Publishers, 2011. [Ann

Arbor, Mich.]
Goode, Laura. Sister Mischief (juv). Somerville, Mass.: Candlewick Press, 2011. [Minneapolis,

Minn.]
Gorman, Ed. Bad Moon Rising (N).  NY: Pegasus Books, 2011. [Iowa]
_____.  Blindside (N).  Sutton: Severn House, 2011. [Ill.]
Goss, Dave.  Snake and Morning Star (N).  Morrisville, N.C.: Lulu Press, 2011. [Bay City, Mich.]
Grabien, Deborah.  Graceland (N).  San Francisco: Plus One Press, 2011. [Ohio]
Grabo, Markelle. Journey Into the Realm: The Elf Girl (juv).  Bangor, Me.: BookLocker,

2011. [Wis.]
Grace, Elliot.  South of Charm (N).  Wooster, Ohio: Wooster Book Co., 2011. [Ohio]
Gratton, Tessa.  Blood Magic (juv).  NY: Random House, 2011. [Mo.]
Gray, Shelley Shepard.  Christmas in Sugarcreek (N).  NY: Avon Inspire, 2011. [Sugarcreek, Ohio]
Green, Jason see Hollerbach, Bryan A
Greer, C.E. see Kander, Jenny
Gregorich, Barbara.  Sound Proof (N).  Chicago: Philbar Books, 2011. [Chicago, Ill.]
Gregory, Daryl. Raising Stony Mayhall (N).  NY: Ballantine Books, 2011. [Iowa]
Griffith, Rob.  The Moon from Every Window (P).  Cincinnati: David Robert Books, 2011. [Ind.]
Gruchow, Paul. Letters to a Young Madman (M).  Minneapolis: Milkweed Editions, 2011.
Gruen, Gerald A.  Zodiacal Light (P).  Port Washington, Wis.: Willwood Publications, 2011. [Wis.]
Gruett, Mary Jane.  Shadow of the Phoenix (juv).  Sheboygan, Wis.: Sheboygan County

Historical Research Center, 2011. [Wis.]
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Grund, Carol A.  Anna Mei, Blessing in Disguise (juv).  Boston: Pauline Books & Media,
2011. [Mich.]

_____.  Anna Mei, Escape Artist (juv).  Boston: Pauline Books & Media, 2011. [Mich.]
Gudenkauf, Heather.  These Things Hidden (N).  Don Mills, Ont.: Mira, 2011. [Iowa]

Hagen, Carla.  Hand Me down My Walking Cane (N).  St. Cloud, Minn.: North Star Press,
2011. [Minn.]

Hager, Terry.  Last Call for Murder (N).  Charleston, S.C.: CreateSpace, 2011. [Grand Rapids,
Mich.]

Haines, John.  Danny Mo (N).  S.l.: Chambers Street Press, 2011. [Wis.]
Hale, Benjamin.  The Evolution of Bruno Littlemore (N).  NY: Twelve, 2011. [Chicago, Ill.]
Hale, Elizabeth.  The Stakeout (N).  Charleston, S.C.: CreateSpace, 2011. [Ill.]
Hall, Donald. The Back Chamber (P).  Boston: Houghton Mifflin Harcourt, 2011.
Hamber, Allysha. Vashon High: Playin’Hardball (juv).  Charleston, S.C.: CreateSpace, 2011.

[St. Louis, Mo.]
Hamilton, Steve.  Misery Bay (N).  NY: Minotaur Books, 2011. [Mich.]
Hannon, Irene.  Deadly Pursuit (N).  Grand Rapids, Mich.: Revell, 2011. [St. Louis, Mo.]
Hansen, Margo. Jade’s Courting Danger (N).  Mustang, Okla.: Tate Publishing, 2011. [Minn.]
_____.  Sky’s Bridal Train (N).  Mustang, Okla.: Tate Publishing, 2011. [Minn.]
Hansen, Twyla and Linda M. Hasselstrom.  Dirt Songs: APlains Duet (P).  Omaha, Neb.: Backwaters

Press, 2011.
Hanson, Julie.  Unbeknownst (P).  Iowa City: U Iowa P, 2011.
Harbach, Chad.  The Art of Fielding (N).  NY: Little, Brown, 2011. [Wis.]
Hardwick, Gary.  Citycide (N).  Pasadena, Calif.: HardBooks, 2011. [Detroit, Mich.]
Harper, Evelyn Allen. And So to Dream (N).  Bradenton, Fla.: Booklocker, 2011. [Mich.]
_____.  And So to Love (N).  Bradenton, Fla.: Booklocker, 2011. [Mich.]
_____.  The Wrath of Grapes (N).  Bradenton, Fla.: Booklocker, 2011. [Mich.]
Harper, Karen. Fall from Pride (N).  Don Mills, Ont.: Mira, 2011. [Ohio]
Harris, Christopher.  Slotback Rhapsody (N).  Charleston, S.C.: CreateSpace, 2011. [Detroit, Mich.]
Harrison, Jim.  The Great Leader (N).  NY: Grove Press, 2011. [Mich.]
_____.  Songs of Unreason (P).  Port Townsend, Wash.: Copper Canyon Press, 2011.
Harrison, Kim. Pale Demon (N).  NY: Eos, 2011.
Harrison, Rashad.  Our Man in the Dark (N).  NY: Atria Books, 2011.
Hart, Ellen.  The Lost Women of Lost Lake (N).  NY: Minotaur Books, 2011. [Minn.]
Harvey, Michael T.  We All Fall Down (N).  NY: Knopf, 2011. [Chicago, Ill.]
Hasbrook, Melissa Dey.  Circle Home (P).  Lansing, Mich.: Feminstiza Press, 2011. [Mich.]
Hasselstrom, Linda M. see Hansen, Twyla
Hauschild, Richard Curtis.  Holyland (N).  Indianapolis: Dog Ear Press, 2011. [Wis.]
Hautman, Pete.  The Big Crunch (juv).  NY: Scholastic, 2011. [Minn.]
Havlicek, Ken. Vengeful Victims (N).  Bloomington, Ind.: AuthorHouse, 2011. [Ohio]
Hawley, Richard A. The Guru (N).  S.l.: Icarus Books, 2011. [Midwest]
Hawthorne, Maurice.  Money & the Power (N). Bloomington, Ind.: AuthorHouse, 2011.

[Milwaukee, Wis.]
Hayes, J.M. English Lessons (N).  Scottsdale, Ariz.: Poison Pen Press, 2011.  [Kan.]
Heffernan, Michael.  At the Bureau of Divine Music (P).  Detroit, Mich.: Wayne State U P, 2011.
Helget, Danelle.  Lost and Found (N).  St. Cloud, Minn.: North Star Press, 2011. [Minn.]
Heller, Janet Ruth.  Traffic Stop (P).  Georgetown, Ky.: Finishing Line Press, 2011.
Heming, Barbara.  Death Wins the Crown (N).  Charleston, S.C.: CreateSpace, 2011. [Canton,

Ohio]
Henley, Patricia.  Other Heartbreaks (S).  Indianapolis, Ind.: Engine Books, 2011. [Midwest]
Hernandez, Treasure.  A Girl from Flint (N).  NY: Urban Books, 2010. [Flint, Mich.]
Heywood, Joseph. Force of Blood (N).  Guilford, Conn.: Lyons Press, 2011. [Mich.]



156 MIDAMERICA XL

Hiatt, Homer C.  The Heart of Elba Catworth (N).  Bloomington, Ind.: AuthorHouse, 2011.
[Chicago, Ill.]

Higgins, Joanna. Dead Center (N).  Sag Harbor, N.Y.: Permanent Press, 2011. [Mich.]
Hilding, Norma Elaine.  Muffett & the Dust Storm (N).  Charleston, S.C.: CreateSpace, 2011. [Iowa]
Hill, Carl.  Off the Porch: Concord Street (N).  Bloomington, Ind.: Xlibris, 2011. [Detroit, Mich.]
Hilton, Laura V. A Harvest of Hearts (N).  New Kensington, Pa.: Whitaker House, 2011.

[Seymour, Mo.]
_____.  Patchwork Dreams (N).  New Kensington, Pa.: Whitaker House, 2011. [Seymour, Mo.]
Hinden, Michael see Draine, Betsy
Hinger, Charlotte. Lethal Lineage (N).  Scottsdale, Ariz.: Poisoned Pen Press, 2011. [Kan.]
Hockensmith, Steve.  World’s Greatest Sleuth! (N).  NY: Minotaur Books, 2011. [Chicago, Ill.]
Hoff, B.J. River of Mercy (N).  Eugene, Or.: Harvest House, 2011. [Ohio]
Hoffman, Brenda L. Mystery at Shadow Lake (N).  Charleston, S.C.: CreateSpace, 2011. [Mich.]
Hoffman, L. Douglas.  Telegram (N).  Kernersville, N.C.: A-Argus Enterprises, 2011. [Minn.]
Hoffmann, Meaghan. My Life with the Movie Star (N).  Seattle, Wash.: Amazon Digital

Services, 2011. [Port Washington, Wis.]
Hokeness, Ken. The Marriage Bus: “Where Is Everybody?” (N). Bloomington, Ind.: AuthorHouse,

2011. [Minn.]
Hollerbach, Bryan A. and Jason Green, eds.  Blasted! (S).  St. Louis, Mo.: Ink and Drink

Comics, 2011.
Holmes, David P.  HellBurger (N).  St. Cloud, Minn.: North Star Press, 2011. [Duluth, Minn.]
_____. Loose Gravel (N).  St. Cloud, Minn.: North Star Press, 2011. [Minneapolis, Minn.]
Homewood, Terry Stewart.  From Then Until Now (P).  Bloomington, Ind.: AuthorHouse,

2011. [Kan.]
Hoover, Elaine.  The Whisk of Love (N).  Bloomington, Ind.: Trafford Publishing, 2011. [Wis.]
Hoover, Hadley.  Ripple Effect (N).  Morrisville, N.C.: Lulu Press, 2011. [N.D.]
Hornbaker, Alice.  WOLD in Cincinnati (N). Bloomington, Ind.: iUniverse, 2011. [Cincinnati,

Ohio]
Hotchkiss, Roy.  An Ideal Way to Die (N).  Cincinnati: Edgecliff Press, 2011. [Cincinnati,

Ohio]
Housewright, David.  Highway 61 (N).  NY: Minotaur Books, 2011. [St. Paul, Minn.]
Houston, Victoria.  Dead Deceiver (N).  Madison, Wis.: Tyrus Books, 2011. [Wis.]
Hudson, C.J.  Mo’ Chedda (N).  S.l.: C. Hudson, 2011. [Cleveland, Ohio]
Huffman, Nadine Woodward. A Cincinnati Night Before Christmas (P).  Wilmington, Ohio:

Orange Frazer Press, 2011. [Cincinnati, Ohio]
Hughes, Jeffrey. Just Cause (N).  Waterford, Va.: OakTara, 2011. [Minneapolis, Minn.]
Humbert, Denis.  Le Sang est Plus Épais que l’Encre (N).  Paris: Presses de la Cité, 2011.

[Hemingway, Ernest]
Hunter, Stephen. Soft Target (N).  NY: Simon & Schuster, 2011. [Minn.]
Huntington, Chris. Mike Tyson Slept Here (N).  Albany, Calif.: Boaz Publishing, 2011. [Ind.]
Hustvedt, Siri.  The Summer Without Men (N).  NY: Picador/Henry Holt, 2011. [Minn.]
Hyatt, Geoff. Birch Hills at World’s End (N).  Apollo Beach, Fla.: Vagabondage Press, 2011.

[Mich.]
Hyla, Victoria J.  In Death We Part (N).  Bloomington, Ind.: AuthorHouse, 2011. [Chicago, Ill.]
Hyland, M.C.  Neveragainland (P).  Minn.: Lowbrow Press, 2010. [Minn.]

Ifkovic, Edward.  Escape Artist (N).  Scottsdale, Ariz.: Poisoned Pen, 2011. [Appleton, Wis.;
Ferber, Edna]

India.  Dope, Death, and Deception (N).  Jonesboro, Ga.: G Street Chronicles, 2011. [Detroit, Mich.]
_____.  Still Deceiving (N).  College Park, Ga.: G Street Chronicles, 2011. [Detroit, Mich.]
Ingram, Dayna.  Eat Your Heart Out (N).  Maple Shade, N.J.: Lethe Press, 2011. [Ohio]
Isenhoff, Michelle.  Broken Ladders (N).  Charleston, S.C.: CreateSpace, 2011. [Mich.]
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_____.  The Candle Star (juv).  Charleston, S.C.: CreateSpace, 2011. [Detroit, Mich.]

Jackson, Bob.  Rides Far (N).  Mesa, Ariz.: Roesler Enterprises, 2011. [St. Louis, Mo.]
Jackson, Neta. Who Is My Shelter? (N).  Nashville, Tenn.: Thomas Nelson, 2011. [Chicago, Ill.]
Jackson, Robb and Vanessa Furse Jackson.  Crane Creek, Two Voices (P).  McKinleyville,

Calif.: John Daniel & Co., 2011. [Ohio]
Jackson, Vanessa Furse see Jackson, Robb
Jacobson, L.D.  Hague Park Flyers (N).  Bloomington, Ind.: Xlibris, 2011. [Jackson, Mich.]
James, Ellie. Engaged with the Boss (N).  Don Mills, Ont.: Harlequin Books, 2011. [St. Louis, Mo.]
James, Steven.  The Queen (N).  Grand Rapids, Mich.: Revell, 2011. [Wis.]
Jansen, Jan.  Flight to Charlotte (N).  Green Bay, Wis.: My Sister Publishing, 2011. [Mich.]
Jasper, Michael.  Family, Pack (N).  Wake Forest, N.C.: Unwrecked Press, 2011. [Iowa]
Jefchak, Andrew.  Out of Stieglitz Park (S).  Grand Rapids, Mich.: Chapbook Press, 2011.

[Whiting, Ind.]
Jenkins, Beverly.  Night Hawk (N).  NY: Avon Books, 2011. [Kan.]
_____.  Something Old, Something New (N).  NY: HarperCollins, 2011. [Kan.]
Jenkins, Jerry B.  The Betrayal (N).  Carol Stream, Ill.: Tyndale House, 2011. [Chicago, Ill.]
_____. The Brotherhood (N).  Carol Stream, Ill.: Tyndale House, 2011. [Chicago, Ill.]
Jensen, Nancy.  The Sisters (N).  NY: St. Martin’s Press, 2011. [Ind.]
Johnson, Christine.  The Matrimony Plan (N).  NY: Love Inspired Books, 2011. [Mich.]
Johnson, D.E.  Motor City Shakedown (N).  NY: Minotaur Books, 2011. [Detroit, Mich.]
Johnson, Joy.  The BOOB Girls III (N).  Omaha, Neb.: Grief Illustrated Press, 2011. [Neb.]
Johnstone, William W. Trail of Blood (N).  NY: Pinnacle Books, 2011. [Kan.]
_____ and J.A. Johnstone.  A Lone Star Christmas (N).  NY: Pinnacle Books, 2011. [Kan.]
Jorgensen-Zimney, Lorraine.  Teddy (juv).  Pittsburgh, Pa.: Rosedog Books, 2011. [S.D.]
Josephs, Rudy.  Footloose (juv).  NY: Bloomsbury, 2011. [Midwest]
Joyce & Monette.  Where the Tamarack Grows (N).  Minneapolis: Mojoy Publications, 2011.

[Minn.]
Jump, Shirley.  Family Christmas in Riverbend (N).  Don Mills, Ont.: Harlequin, 2011. [Ind.]
Just, Ward.  Rodin’s Debutante (N).  Boston: Houghton Mifflin Harcourt, 2011. [Chicago, Ill.]

Kagen, Lesley. Good Graces (N).  NY: E.P. Dutton, 2011. [Milwaukee, Wis.]
Kander, Jenny and C.E. Greer, eds.  And Know This Place: Poetry of Indiana (A; P).  Indianapolis: Indiana

Historical Society Press, 2011. 
Kantor, Linda Audrey.  The Enigma Journal (N).  Bloomington, Ind.: iUniverse, 2011. [Minn.]
Kasischke, Laura.  The Raising (N).  NY: Harper Perennial, 2011. [Midwest]
_____.  Space, in Chains (P).  Port Townsend, Wash.: Copper Canyon Press, 2011.
Kava, Alex.  Hotwire (N).  NY: Doubleday, 2011. [Neb.]
Keefe-Slager, Marcy. An Echoing Call (P).  Charleston, S.C.: CreateSpace, 2011. [Mich.]
Keeley, Jenny Conner. The Hollow (juv).  Denver, Colo.: Outskirts Press, 2011. [Kan.]
Keenan, Hughes. The Harvest Is Past (N).  Charleston, S.C.: CreateSpace, 2011. [Kansas

City, Mo.]
Kelly, Dennis.  BlizzardBall (N).  St. Cloud, Minn.: North Star Press, 2011. [Minn.]
Kelly, Linda. Night Wonder (N).  Bloomington, Ind.: Abbott Press, 2011. [St. Louis, Mo.]
Kelly, Norman V.  False Face (N).  S.l.: s.n., 2011. [Ill.]
Kelly, Sofie.  Curiosity Thrilled the Cat (N).  NY: Obsidian, 2011. [Minn.]
_____.  Sleight of Paw (N).  NY: Penguin Books, 2011. [Minn.]
Kenemore, Scott.  Zombie, Ohio (N).  NY: Skyhorse Publishing, 2011. [Ohio]
Kingsbury, Karen.  Leaving (N).  Grand Rapids, Mich.: Zondervan, 2011. [Indianapolis, Ind.]
Kinsella, W.P.  Butterfly Winter (N).  Winnipeg, Man.: Enfield & Wizenty, 2011.
Kinser, Diane Mechem.  Dappled Glory (N).  Athens, Ohio: Lucky Press, 2011. [Athens, Ohio]
Kinsman, Naomi.  Flickering Hope (juv).  Grand Rapids, Mich.: Zondervan, 2011. [Mich.]
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_____.  Shades of Truth (juv).  Grand Rapids, Mich.: Zondervan, 2011. [Mich.]
Kirkland, Gordon.  Crossbow (N).  Charleston, S.C.: CreateSpace, 2011. [Kan.]
Kling, Kevin.  Come and Get It (P; S).  Minneapolis: Minnesota Center for Book Arts, 2011. [Minn.]
Kloefkorn, William and David Lee.  Moments of Delicate Balance (P).  San Antonio, Tex.:

Wings Press, 2011.
Koefod, Susan. Washed Up (N).  Clearwater, Minn.: North Star Press, 2011. [Minn.]
Komie, Lowell B.  Italia (S).  Deerfield, Ill.: Swordfish/Chicago, 2011. [Chicago, Ill.]
Kordyban, Tony.  The Loose Meat Sandwich King of Hamtramck (N).  Charleston, S.C.:

CreateSpace, 2011. [Detroit, Mich.; Hamtramck, Mich.]
Kott, Michael.  Piasa (juv).  Marshall, Mich.: 2 Moon Press, 2011. [Ill.]
Kramer, Julie. Killing Kate (N).  NY: Atria Books, 2011. [Minneapolis, Minn.]
Kraus, Daniel.  Rotters (juv).  NY: Delacorte Press, 2011. [Iowa]
Krogman, Joe.  Debt to Society (N).  Easton, Pa.: Beachfront Press, 2011. [Minn.]
Krohn, Marie.  Portrait of a Chair (N).  McKinleyville, Calif.: Fithian Press, 2011. [Neb.]
Krueger, William Kent.  Northwest Angle (N).  NY: Atria Books, 2011. [Minn.]
Kufahl, Faye Ellen.  Prisoner of God (N).  S.l.: Nutterville, 2011. [Wis.]
Kuhfeld, Ellen. Secret Murder: Who Shall Judge? (N).  Minnetonka, Minn.: FTL, 2011. [Minn.]
Kump, Deborah.  Exiled to the North (N).  Casper, Wyo.: Whiskey Creek Press, 2011. [Minn.]

Lackore, James Roger. Sandbar Stories (S).  Madison, Wis.: J. Lackore, 2011. [Midwest]
Laferney, Jeff.  Skeleton Key (N).  Charleston, S.C.: CreateSpace, 2011. [Mich.]
Lamb, Margaret.  Grasshopper Tales: Stories from North Dakota (S).  NY: J.P. Lamb, 2011. [N.D.]
Lambert, John R. Lies, Deceit, and Redemption (N).  Fayetteville, Ark.: Phoenix, 2011.

[Midwest]
Lammers, Thomas G.  Obadiah Gray and the Beast of Stony Hallow (N). Oshkosh, Wis.: T.

Lammers, 2011. [Burlington, Iowa]
_____.  Obadiah Gray and the Search for the Elusive Eponym (N). Oshkosh, Wis.: T.

Lammers, 2011. [Burlington, Iowa]
Lancaster, Jen. If You Were Here (N).  NY: New American Library, 2011. [Chicago, Ill.]
Lansky, Ellen.  Golden Jeep (N).  St. Cloud, Minn.: North Star Press, 2011. [Minn.]
LaPlante, Alice.  Turn of Mind (N).  NY: Atlantic Monthly Press, 2011. [Chicago, Ill.]
Laurila, Mel. Mine Games (N).  Mustang, Okla.: Tate Publishing, 2011. [Mich.]
Lavin, Audrey and R. Ray Gehani, eds.  Turning Leaves (A; P; S).  Canton, Ohio: WWW

Creative Publishers, 2011. [Ohio]
Lawton, Sue.  The Circus and the Cyclone (juv).  Milwaukee, Wis.: Signature Book Printing,

2011. [Wis.]
Layne, Jamaica.  Tender is the Knight (N).  S.l.: Decadent Publishing, 2011. [Dayton, Ohio]
Lechliter, Gary, ed.  Tallgrass Voices (A; P).  Lawrence, Kan.: Song Hill Press, 2011. [Kan.]
LeClair, Jenifer. Danger Sector (N).  St. Paul, Minn.: Conquill Press, 2011. [Minneapolis, Minn.]
Lee, David see Kloefkorn, William
Lee, Ed-Bok.  Whorled (P).  Minneapolis: Coffee House Press, 2011.
Lee, Ruth. Grandpa and the Hudsonville Tornado (juv).  Hudsonville, Mich.: R. Lee, 2011.

[Mich.]
Lee, Tony.  Hope Falls (N).  Barnet, Herts.: Markosia Enterprises, 2011. [Neb.]
Leland, Christopher T.  Love/Imperfect (S).  Detroit, Mich.: Wayne State U P, 2011.
Leonard, Pam.  Where Echoes Die (N).  St. Cloud, Minn.: North Star Press, 2011.

[Minneapolis, Minn.]
Leonard, Peter A.  All He Saw Was the Girl (N).  London: Faber, 2011. [Detroit, Mich.]
Leonard, R. Rathbone.  My Summer as a Cub (N).  Bloomington, Ind.: AuthorHouse, 2011.

[Chicago, Ill.]
Lerner, Ben.  Leaving the Atocha Station (N).  Minneapolis, Minn.: Coffee House Press, 2011.
Levien, David.  13 Million Dollar Pop (N).  NY: Doubleday, 2011. [Indianapolis, Ind.]
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Levings, Darryl w.  Saddle the Pale Horse (N).  Kansas City, Mo.: Kansas City Star Books,
2011. [Mo.]

Levy, D.A.  Levy & Lowell: Two Poems (P).  Kent, Ohio: Costmary Press, 2011. [Cleveland, Ohio]
Lewis, Marlene.  Follow Your Dream (N).  Baltimore, Md.: PublishAmerica, 2011. [Ind.]
Lickel, Lisa J. and Shellie Neumeier.  A Summer in Oakville (N).  Baker City, Or.: Black Lyon

Publishing, 2011. [Wis.]
Liening, Brad.  Ghosts and Doppelgängers (P).  Minn.: Lowbrow Press, 2010. [Minn.]
Liffrig, Doris Hermundstad.  Growing up Rich in a Poor Family: Childhood Memories from

the Great Depression (M).  Bloomington, Ind.: iUniverse, 2011. [N.D.]
Lincoln, Dallas F.  Big Jim and the Tamarack Queen (N).  Baltimore, Md.: PublishAmerica,

2011. [Mich.]
_____.  The Sawmill Santa (N).  Baltimore, Md.: PublishAmerica, 2011. [Mich.]
Lind, Juliet Beatrice.  Tales of Lake Superior (juv).  Duluth, Minn.: Joan Henrik Design,

2011. [Minn.]
Lindberg, Chris.  Code of Darkness (N).  Barrington, Ill: C. Lindberg, 2011. [Chicago, Ill.]
Lindensmith, John R.  Hell (N).  Charleston, S.C.: CreateSpace, 2011. [N.D.]
Linrud, Lisa A. In Grain (P).  Georgetown, Ky.: Finishing Line Press, 2011. [N.D.]
Littlefield, Sophie.  A Bad Day for Scandal (N).  NY: Minotaur Books, 2011. [Mo.]
Lochte, Dick see Roker, Al.
Lockwood, Brocton and Gary DeNeal.  Shades of Gray (N). Fairfield, Ill.: Wayne County Press,

2011. [Ill.]
Logan, Kylie.  Button Holed (N).  NY: Berkley Publishing, 2011. [Chicago, Ill.]
Logan, Ted. Skinny and the Horse Thieves (juv).  St. Louis, Mo.: Gashouse Books, 2011. [Mo.]
Logsdon, Gene. Pope Mary and the Church of Almighty Good Food (N).  River Forest, Ill.:

Wicker Park Press, 2011. [Ohio]
Lohans, Alison.  Picturing Alyssa (juv).  Toronto: Dundurn, 2011. [Iowa]
Lonsdorf, Linda. Evil Injustice (N).  Bloomington, Ind.: Xlibris, 2011. [Ohio]
Lore, Pittacus. The Power of Six (juv).  NY: Harper, 2011. [Ohio]
Lottes, David A.  Ouabache (N).  Morrisville, N.C.: Lulu Press, 2011. [Ill.; Ind.]
Lourey, Jess. October Fest (N).  Woodbury, Minn.: Midnight Ink, 2011. [Minn.]
Lowden, Stephanie G. Jingo Fever (juv).  Milwaukee: Crickhollow Books, 2011. [Milwaukee,

Wis.]
Loynd, Michael.  All Things Irish (N).  Town and County, Mo.: Writersí Press, 2011. [Wis.]
Lucas, Dave.  Weather (P).  Athens: U Georgia P, 2011. [Ohio]
Lundgren, Eric. The Bystanders (N).  St. Louis, Mo.: All Along Press, 2011. [St. Louis, Mo.]
Lynn, Alice.  Volunteer for Glory (N).  Beaver Creek, Or.: Puddletown Publishing, 2011. [Ill.]

McAndrew, Jeffrey C. A Conscientious Life (N).  Bloomington, Ind.: iUniverse, 2011. [Wis.]
McCalla, Rachelle.  Danger on Her Doorstep (N).  NY: Steeple Hill, 2011. [Iowa]
McCarrick, Malynda.  Ghosts, Gunman and the Grinning Cat (N).  Charleston, S.C.:

CreateSpace, 2011. [Iowa]
McConkey, Jess.  Love Lies Bleeding (N).  NY: William Morrow, 2011. [Minn.]
McCoy, Rachel.  Blackberry Creek (N).  Bloomington, Ind.: AuthorHouse, 2011. [Minn.]
McCurdy, Bob. Starting Over (N).  Westby, Wis.: Prairie Viking Press, 2011. [Wis.]
McDonald, Craig.  El Gavilan (N).  Madison, Wis.: Tyrus Books, 2011. [Ohio]
_____. One True Sentence (N).  NY: Minotaur Books, 2011. [Hemingway, Ernest]
McGowan, Robert. A Year on the River (P).  Clarkston, Mich.: St. Clair Press, 2011. [Mich.]
McInerny, Ralph.  The Compassion of Father Dowling (S).  Waterville, Me.: Five Star, 2011. [Ill.]
McKay, Christine.  Smoldering Embers (N).  Akron, Ohio: Ellora’s Cave, 2011. [Wis.]
McKay, Linda Back.  The Next Best Thing (P).  Minneapolis: Nodin Press, 2011. [Minn.]
MacKay, Mara.  Haylee’s Treasure (juv).  Kalamazoo, Mich.: Old Wood Press, 2011. [Mich.]
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McKee, Colleen.  A Partial List of Things I Have Done for Money (P).  St. Louis, Mo.: Saint
Louis Projects, 2011. [St. Louis, Mo.]

Mackenzie, Myrna. Riches to Rags Bride (N).  Toronto: Harlequin, 2011. [Chicago, Ill.]
McKiernan, Ethna.  Sky Thick with Fireflies (P).  Cliffs of Moher: Salmon Poetry, 2011. [Minn.]
McKnight, Patricia A.  My Justice (N).  Bloomington, Ind.: AuthorHouse, 2011. [Ill.]
McLain, Paula.  The Paris Wife (N).  NY: Ballantine Books, 2011. [Hemingway, Ernest]
MacLaren, Sharlene. Livvie’s Song (N).  New Kensington, Pa.: Whitaker House, 2011.

[Wabash, Ind.]
MacLean, Julianne.  Taken by the Cowboy (N).  Nova Scotia: J. MacLean, 2011. [Kan.]
McLravy, R. Charles. The Fool’s Errand (N).  Traverse City, Mich.: Arbutus Press, 2011.

[Detroit, Mich.]
McMahon, Betty. A Rendezvous to Die For (N).  Raleigh, N.C.: Lulu Press, 2011. [Minn.]
McMillan, Rosalyn. We Ain’t the Brontës (N).  Deer Park, N.Y.: Urban Books, 2011.
McMorris, Kristina.  Letters from Home (N).  NY: Kensington, 2011. [Chicago, Ill.]
McMullen, John William.  Lost Souls (S).  Evansville, Ind.: Bird Brain Publishing, 2011. [Ind.]
McNally, Misty.  Santa’s Scenic Valley Ride (juv).  Kansas City, Mo.: Kate Shelley, 2011.

[Iowa]
McNamara, Frances.  Death at Pullman (N).  Chicago: Allium Press, 2011 [Ill.]
McNeal, Tom.  To Be Sung Underwater (N).  NY: Little, Brown, 2011. [Neb.]
McPeak, Dub.  The Adventures of Petoskey Stone Malone (juv).  Ann Arbor, Mich.: Sheridan

Press, 2011. [Mich.]
Madden, Gary. Time of Death (N).  Waterville, Me.: Five Star, 2011.
Madden, W.C.  Tecumseh’s Curse (N).  Bloomington, Ind.: Xlibris, 2011. [Ind.; Ohio]
Maguire, Gregory.  Out of Oz (N).  NY: William Morrow, 2011.
Malchow, Harvey Lance. Once When I Was Fishin’ (S).  Bedford, Mass.: Lost Lake, 2011. [Wis.]
Malmont, Paul.  The Astounding, the Amazing, and the Unknown (N).  NY: Simon & Schuster,

2011. [Heinlein, Robert A.]
Malone, Buzz.  The Lynching of Hiram Wilson (N).  Charleston, S.C.: CreateSpace, 2011.

[Chariton, Iowa]
_____. The Silence of Centerville (N).  Charleston, S.C.: CreateSpace, 2011. [Centerville, Iowa]
Malone, Marianne. Stealing Magic (juv).  NY: Random House, 2011. [Chicago, Ill.]
Maloney, Cecilia. Different People, Different Choices (N).  Stoughton, Wis.: C. Maloney,

2011. [Chicago, Ill.]
Mandelski, Christina.  The Sweetest Thing (juv).  NY: Egmont USA, 2011. [Mich.]
Mangum, Erynn. Sketchy Behavior (juv).  Grand Rapids, Mich.: Zondervan, 2011. [St. Louis, Mo.]
Marco, Pascal.  Identity, Lost (N).  Longboat Key, Fla.: Oceanview, 2011. [Chicago, Ill.]
Marie, Shenetta.  Her Promise (N).  S.l.: Divine Production, 2011. [Cleveland, Ohio]
Marrs, Suzanne  see  Maxwell, William
Marsh, Carole.  The Mystery at Motown (juv).  Peachtree City, Ga.: Gallopade, 2011. [Detroit, Mich.]
_____.  The Mystery in the Twin Cities (juv).  Peachtree City, Ga.: Gallopade, 2011. [Minneapolis,

Minn.]
Martin, David. River Ice (N).  Durham, Conn.: Strategic Book Group, 2011. [Cincinnati, Ohio]
Martin, Kat. A Song for My Mother (N).  NY: Vanguard, 2011. [Mich.]
Martin, Lee.  Break the Skin (N).  NY: Crown, 2011. [Ill.]
Martone, Michael.  4 for a Quarter: Fictions (S).  Tuscaloosa: FC2/U Alabama P, 2011.
Mathews, Blair.  Echo (P).  Madison, Wis.: Parallel Press, 2011. [Wis.]
Mathews, Garrett.  Sandra’s Story: It’s Not Gonna Be a Very Good Day (juv).  Evansville,

Ind.: Plugger Publishing, 2011. [Evansville, Ind.]
Matthews, Jack. The Gambler’s Nephew (N).  Wilkes-Barre, Pa.: Etruscan Press, 2011. [Ohio]
Mauch, Matt.  Prayer Book (P).  Minn.: Lowbrow Press, 2011. [Minn.]
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Maxwell, William.  What There Is to Say We Have Said: The Collected Correspondence
Between Eudora Welty and William Maxwell (corr).  Suzanne Marrs, ed.  Boston:
Houghton Mifflin Harcourt, 2011.

Mayes, Dean. The Hambledown Dream (N).  Canada: Ireadwrite Publishing, 2010. [Chicago, Ill.]
Meadows, Rae.  Mothers and Daughters (N).  NY: Henry Holt & Co., 2011. [Midwest]
Meehan, Jana. The House of David (N).  St. Louis, Mo.: Marquee Publishing, 2011. [St.

Louis, Mo.]
Mehl, Nancy. Blown Away (N).  Uhrichsville, Ohio: Barbour Publishing, 2011. [Kan.]
_____.  Simple Choices (N).  Uhrichsville, Ohio: Barbour Publishing, 2011. [Kan.]
Meier, Emily.  In the Land of the Dinosaur (S).  St. Paul, Minn.: Sky Spinner Press, 2011. [Wis.]
_____. Suite Harmonic (N).  St. Paul, Minn.: Sky Spinner Press, 2011. [New Harmony, Ind.]
Meldrum, Christina. Amaryllis in Blueberry (N).  NY: Gallery Books, 2011. [Mich.]
Mendoza, Kathy.  Growing up in Cross Village (M).  Harbor Springs, Mich.: K. Mendoza,

2011. [Mich.]
Menes, Orlando Ricardo, ed. The Open Light: Poets from Notre Dame, 1991-2008 (A; P).

Notre Dame, Ind.: U Notre Dame P, 2011.
Mensah, Monique.  Smoke Screen (N).  Southfield, Mich.: Kisa Publishing, 2011. [Detroit, Mich.]
Mentink, Dana.  Buried Truth (N).  NY: Love Inspired Books, 2011. [S.D.]
Merrell, Sue. Great News Town (N).  Morrisville, N.C.: Lulu Press, 2011. [Ill.]
Meyer, Karen.  Battle at Blue Licks (juv).  Glendale, Ariz.: Sable Creek Press, 2011. [Ohio]
Meyers, Pamela S.  Thyme for Love (N).  Waterford, Va.: OakTara, 2011. [Wis.]
Milazzo, Tone.  Picking Up the Ghost (N).  Toronto: ChiZine Publications, 2011. [Chicago, Ill.]
Miller, Bam.  Jazz Won’t Lead You to a No-Where Place (P).  S.l.: B. Miller, 2011. [Ind.]
Miller, Gladys. My Poet Tree (P).  Bloomington, Ind.: Xlibris, 2011. [Kan.]
Miller, Judith.  A Bond Never Broken (N).  Minneapolis, Minn.: Bethany House, 2011.

[Amana, Iowa]
Miller, Rod.  The Assassination of Governor Boggs (N).  Springville, Utah: Bonneville Books,

2011. [Mo.]
Miller, Serena.  The Measure of Katie Calloway (N).  Grand Rapids, Mich.: Revell, 2011. [Mich.]
Millett, Larry. The Magic Bullet (N).  Minneapolis: U Minnesota P, 2011. [St. Paul, Minn.]
Mindel, Jenna. Season of Dreams (N).  NY: Steeple Hill Books, 2011. [Mich.]
Minty, Judith. Killing the Bear (S).  Mancelona, Mich.: Deep Wood Press, 2011.
Mirriam-Goldberg, Caryn, ed. Begin Again: 150 Kansas Poems (A).  Topeka, Kan.: Woodley

Press, Washburn U, 2011. [Kan.]
Missouri Writers Guild. Storm Country (A; P; S).  Sedalia, Mo.: Mozark Press, 2011. [Mo.]
Mitchard, Jacqueline.  Second Nature (N).  NY: Random House, 2011. [Chicago, Ill.]
Mitchell, Tad.  Where Is the Sears Tower? (juv).  Aurora, Ill.: T. Mitchell, 2011. [Chicago, Ill.]
Mohamed, Theresa.  Election 2008 (D).  Bloomington, Ind.: AuthorHouse, 2011. [Malcolm X]
Mohs, James A.  The Fed Man (N).  Austin, Tex.: Emerald Book Co., 2011. [Minn.]
Monson, Glory Ann.  Huldre: Journey of the Hidden Ones (N).  Minneapolis: Mill City Press,

2011. [N.D.]
Moore, Michael.  Here Comes Trouble: Stories from My Life (M).  NY: Grand Central Publishing,

2011. [Flint, Mich.]
Moore, Michel. It Ain’t Over (N).  Detroit, Mich.: Say U Promise Publications, 2011. [Detroit, Mich.]
Moore, Shane.  Of Rats & Men (N).  Sioux Falls, S.D.: New Babel Books, 2011.
_____.  Ring of the Nonul (N).  Sioux Falls, S.D.: New Babel Books, 2011.
Moran, Larry.  Hoosier Hysteria, Sons, and Other Stories (S).  Bloomington, Ind.: AuthorHouse,

2011. [Ind.]
Moran, Rita Jean.  Cry of the Banshee (juv).  Charleston, S.C.: CreateSpace, 2011. [Ill.]
_____.  Talking Stones (juv).  Charleston, S.C.: CreateSpace, 2011.  Chicago, Ill.; S.D.]
Moresi, Judy. Tribal Fires (N).  London, Tex.: L&L Dreamspell, 2011. [St. Louis, Mo.]
Morlan, Diane. Shake Down Dead (N).  Aurora, Ill.: Cozy Cat Press, 2011. [Minn.]
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Morris, Wright.  Wright Morris Territory: A Treasury of Work (A).  David Madden and Alicia
Christensen, eds.  Lincoln: U Nebraska P, 2011.

Motz, Alison.  Where Is My Dee-Chee? (juv).  Houston, Tex.: Halo Publishing, 2011. [Cleveland,
Ohio]

Mukherjee, Bharati. Miss New India (N).  Boston: Houghton Mifflin Harcourt, 2011.
Mullins, Elizabeth.  Don’t Let Down (N).  Bloomington, Ind.: AuthorHouse, 2011. [Milwaukee,

Wis.]
Mundt, Martin A. Reanimated Americans (N).  Albany, La.: Creeping Hemlock Press, 2011.

[Chicago, Ill.]
Munzing, R.E.  Beyond the Firefly Field (juv).  Atlanta, Ga.: BQB Publishing, 2011. [Mich.]
Murcer, Rick. Deceitful Moon (N).  Arlington, Va.: Ridan Publishing, 2011. [Lansing, Mich.]
Muske-Dukes, Carol.  Twin Cities (P).  NY: Penguin Books, 2011. [Minneapolis, Minn.; St.

Paul, Minn.]
Mustful, Colin.  Thy Eternal Summer (N).  Morrisville, N.C.: Lulu Press, 2011. [Minn.; S.D.]
Myers, Jason.  Dead End (juv).  NY: Simon Pulse, 2011. [Neb.]

Nadol, Jen.  The Vision (juv).  NY: Bloomsbury, 2011. [Ill.]
Nair, Kamala.  The Girl in the Garden (N).  NY: Grand Central, 2011. [Minn.]
Nau, Dennis.  …The Year God Forgot Us… (N).  St. Cloud, Minn.: North Star Press, 2011. [N.D.]
Neal-Reilly, LeAnn.  Saint Sebastian’s Head (N).  Boston: Zephon Books, 2011. [St. Louis, Mo.]
Needham, T.L.  When I Was a Child (M).  Denver, Colo.: Outskirts Press, 2011. [Kan.]
Neill, Chloe.  Hexbound (juv).  NY: Signet Books, 2011. [Chicago, Ill.]
Neitzert, Larry.  Barn Stories (S).  Morrice, Mich.: L. Neitzert, 2011. [Mich.]
Nelson, James W.  Experiments (N).  Charleston, S.C.: CreateSpace, 2011. [N.D.]
_____. Winter in July (N).  Charleston, S.C.: CreateSpace, 2011. [N.D.]
Ness, Lori, et al.  Romance and Mystery Under the Northern Lights (A; S).  White Bear Lake,

Minn.: Melange Books, 2011. [Minn.]
Neumeier, Shelley see Lickel, Lisa J.
Neville, E. Marvin.  A Smoking, Deadly Summer in Indy (S).  Bloomington, Ind.: Trafford

Publishing, 2011. [Indianapolis, Ind.]
Newhof, Susan J.  Spirits & Wine (N).  Ann Arbor: U Michigan P, 2011. [Mich.]
Nilles, Melanie.  Crystal Tomb (N).  Bismarck, N.D.: Prairie Star Publishing, 2011. [N.D.]
_____. Origins of Dark Angel (N).  Bismarck, N.D.: Prairie Star Publishing, 2011. [N.D.]
Niz, Susan. Kara, Lost (juv).  St. Cloud, Minn.: North Star Press, 2011. [Minneapolis, Minn.]
Nodus, Buffie.  Kittens on a Winter Day (juv).  S.l.: Creative Memories, 2011. [Mich.]
Noggle, Brian J.  John Donnelly’s Gold (N).  Brookline, Mo.: Jeracor Group, 2011. [St. Louis, Mo.]
Norvell, Charnay.  I’m Not a Housewife! (N).  Dayton, Ohio: Plush Publishing, 2011.

[Dayton, Ohio]
Novy, Rick.  Neanderthal Swan Song (N).  Charleston, S.C.: CreateSpace, 2011.

Oates, Joyce Carol.  The Corn Maiden and Other Nightmares (S).  NY: Grove Press, 2011.
_____.  Give Me Your Heart (S).  Boston: Houghton Mifflin Harcourt, 2011.
_____.  A Widow’s Story (M).  NY: Ecco Press, 2011.
O’Brien, Kim.  AWedding Blunder in the Black Hills (N).  Uhrichsville, Ohio: Barbour, 2011. [S.D.]
Oceanak, Karla.  Cahoots (juv).  Ft. Collins, Colo.: Bailiwick Press, 2011. [Minn.]
O’Donohue, Clare. Missing Persons (N).  NY: Plume, 2011. [Chicago, Ill.]
Ohm, Ken.  Hidden Gold (N).  Newton, Kan.: Mennonite Press, 2011. [Kan.]
O’Leary, Terence.  The Town That Never Stared (N).  S.l.: Swan Creek Press, 2011. [Ohio]
Ormerod, Jayne. The Blond Leading the Blond (N).  NY: Avalon Books, 2011. [Ohio]
Orner, Peter.  Love and Shame and Love (N).  NY: Little, Brown, 2011. [Chicago, Ill.]
Ortolani, Al. Wren’s House: Haiku and Senryu (P).  Lawrence, Kan.: Coal City Press, 2011.

[Kan.]
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Ory, Flint.  Saving Seven (N).  Charleston, S.C.: CreateSpace, 2011. [St. Louis, Mo.]
Osborne, Stephen.  Pale as a Ghost (N).  Frisco, Tex.: Dreamspinner Press, 2011. [Indianapolis,

Ind.]
Owens, Darryl. A Silent Killer Within (N).  Baltimore, Md.: PublishAmerica, 2011. [Cincinnati,

Ohio; St. Paul, Minn.]
_____. Sworn Not to Betray (N).  Bloomington, Ind.: PublishAmerica, 2011. [Cincinnati, Ohio]
Oxendale, Pamela.  Displaced (N).  Bloomington, Ind.: WestBow Press, 2011. [Chicago, Ill.]

Packa, Sheila Joy.  Cloud Birds (P).  Duluth, Minn.: Wildwood River Press, 2011.
Pahnke, Ed.  The Chiefs Investigate (N).  Portland, Or.: Calderwood Books, 2011. [Ill.; Wis.]
Palmer, Bill.  The Fireball Kid (N).  Charleston, S.C.: CreateSpace, 2011. [Chicago, Ill.]
Parham, Gary M.  Remember (N).  Mustang, Okla.: Tate Publishing, 2011.
Parker, Cindy.  Corundum: Facets of Life (P).  Chicago: Independent Publisher, 2011. [Mich.]
Pasley, Brent.  Autumn Sky (N).  Danville, Ill.: Founder’s House Publishing, 2011. [Kan.]
Paulsen, Gary.  Flat Broke (juv).  NY: Wendy Lamb Books, 2011.
_____. Liar, Liar (juv).  NY: Wendy Lamb Books, 2011.
Pauquette, Brad see Dalrymple, Amy S.
Payne, James. Austerity Pleasures (P).  Columbus, Ohio: Monster House Press, 2011.
Peck, Richard.  Secrets at Sea (juv).  NY: Dial Books for Young Readers, 2011.
Peck, Richard E. Schmidt’s Mill (N).  Placitas, N.M.: Repertory Publishing, 2011. [Wis.]
Pemberton, Mike. Transcendental Basketball Blues (N).  Charleston, S.C.: CreateSpace,

2011. [Ill.]
Pendleton, Don.  Toxic Terrain (N).  Toronto: Gold Eagle/Worldwide, 2011. [N.D.]
Percifield, Steven G.  Grease Monkey (N).  Bloomington, Ind.: iUniverse, 2011. [Ind.]
Peterson, Ann Voss.  Secret Protector (N).  Toronto: Harlequin Books, 2011. [St. Louis, Mo.]
Peterson, B.J.  The Patches Tetralogy and Other Stories (S).  Bloomington, Ind.: Xlibris,

2011. [Mich.]
Petrek, Soren Paul.  Patience County War (N).  Charleston, S.C.: CreateSpace, 2011. [Mo.]
Phillips, Carl. Double Shadow (P).  NY: Farrar, Straus and Giroux, 2011.
Phillips, Ron.  Donnyboy (N).  Ojai, Calif.: Leawood Productions, 2011. [S.D.]
Phillips, Scott.  The Adjustment (N).  Berkeley, Calif.: Counterpoint, 2011. [Wichita, Kan.]
Phillips, Susan Elizabeth.  Call Me Irresistible (N).  NY: William Morrow, 2011.
Piercy, Marge.  The Hunger Moon: New and Selected Poems, 1980-2010 (P). NY: Knopf, 2011.
Pio, Chad.  A Big Shot in Lawrence (juv).  Herndon, Va.: Mascot Books, 2011. [Lawrence, Kan.]
_____.  The Pride of Pittsburg (juv).  Chantilly, Va.: Mascot Books, 2011. [Pittsburg, Kan.]
Pirrone, D.M. No Less in Blood (N).  Waterville, Me.: Five Star, 2011. [Chicago, Ill.; Minn.]
Plumley, Lisa.  Home for the Holidays (N).  NY: Zebra Books, 2011. [Mich.]
Polacco, Patricia.  Just in Time, Abraham Lincoln (juv).  NY: G.P. Putnam’s Sons, 2011.
_____.  Bun Bun Button (juv).  NY: G.P. Putnam’s Sons, 2011.
Polansky, Mickey.  Referendum for Murder (N).  Bloomington, Ind.: Abbott Press, 2011. [Wis.]
Poli, Jerry J.  Chasing Diablo and Other Short Stories (S).  Charleston, S.C.: CreateSpace,

2011. [Chicago, Ill.]
Pollock, Donald Ray. The Devil All the Time (N).  NY: Doubleday, 2011. [Ohio]
Potos, Andrea, ed.  Love and Lust (A; P).  Madison, Wis.: Parallel Press, 2011. [Wis.]
Precious, Dana. Born Under a Lucky Moon (N).  NY: William Morrow, 2011. [Mich.]
Prefontaine, Jay see Brown, Jason Lee
Preston, Gretchen.  More Valley Cats (juv).  Marquette, Mich.: Preston Hill, 2011. [Marquette, Mich.]
Pride, Joan .  Double Cross Country (N).  St. Cloud, Minn.: North Star Press, 2011. [Minneapolis,

Minn.; Wis.]
Prunty, Anderson.  The Sorrow King (N).  Dayton, Ohio: Grindhouse Press, 2011. [Ohio]
Putnam, Douglas T.  Team Players (N).  Columbus, Ohio: D. Putnam, 2011. [Columbus, Ohio]
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Quale, Alan.  My Dakota: Tales of Happiness and Heartbreak on the Prairie (N).  Los Gatos,
Calif.: Robertson Publishing, 2011. [N.D.]

Quattrochi, Jennifer Trout. Barges on the River, Roaches in the Sauce (N).  Charleston, S.C.:
CreateSpace, 2011. [Ind.]

Quinlan, Pamela R. A Scary Day at Spring Pond (juv). Richland Ctr., Wis.: Hynek Printing,
2011. [Wis.]

_____. AScorching Day at Spring Pond (juv).  Richland Center, Wis.: Hynek Printing, 2011. [Wis.]
_____.  A Silent Night at Spring Pond (juv).  Richland Center, Wis.: Hynek Printing, 2011. [Wis.]
_____.  A Snowy Day at Spring Pond (juv).  Richland Center, Wis.: Hynek Printing, 2011. [Wis.]
_____.  A Starry Night at Spring Pond (juv).  Richland Center, Wis.: Hynek Printing, 2011. [Wis.]
_____.  A Stormy Day at Spring Pond (juv).  Richland Center, Wis.: Hynek Printing, 2011. [Wis.]
_____.  A Sunny Day at Spring Pond (juv).  Richland Center, Wis.: Hynek Printing, 2011. [Wis.]

Raabe, Chris.  The New Phenomenon (juv).  Omaha, Neb.: WritersLife, 2011. [Iowa]
Rahn, Christine Oswald. Which Way Now? (N).  Centralia, Wash.: WWN Co., 2011. [Minn.]
Rand, Johnathan.  Calumet Copper Creatures (juv).  Topinabee Island, Mich.: AudioCraft

Publishing, 2011. [Calumet, Mich.]
Rasmussen, Rebecca. The Bird Sisters (N).  NY: Shaye Areheart Books, 2011. [Wis.]
Ray, Delia.  Here Lies Linc (juv).  NY: Knopf, 2011. [Iowa]
Reasoner, James. Redemption, Kansas (N).  NY: Berkley Books, 2011. [Kan.]
Reed, David.  Bobby Singer’s Guide to Hunting (N).  NY: It Books, 2011. [S.D.]
Reed, Hannah.  Mind Your Own Beeswax (N).  NY: Berkley Prime Crime, 2011. [Wis.]
Reed, Rick. The Coldest Fear (N).  NY: Kensington Publishing, 2011. [Evansville, Ind.]
Reese, Joe.  And the Flowers Began to Dance (N).  Springdale, Ark.: TigerEye Publications,

2011. [Chicago, Ill.]
Reetz, Brett.  Swimmer (N).  Minneapolis: Two Harbors Press, 2011. [Wis.]
Reid, Ruth. The Promise of an Angel (N).  Nashville, Tenn.: Thomas Nelson, 2011. [Mich.]
Reimer, Thomas E.  Wild Onion (N).  College Station, Tex.: Vitualbookworm, 2011. [Chicago,

Ill.]
Reiter, Lora D.  Poppies in the Wheat (P).  Charleston, S.C.: CreateSpace, 2011. [Kan.]
Revoyr, Nina.  Wingshooters (N).  Brooklyn, N.Y.: Akashic Books, 2011. [Wis.]
Reynolds, Loralyn. A Whisper of Hope, a Measure of Faith (N).  Bloomington, Ind.:

AuthorHouse, 2011. [Ind.]
Rice, Helen Steiner. ACollection of Joy (P).  Uhrichsville, Ohio: Barbour Publishing, 2011. [Ohio]
Richmond, Catherine. Spring for Susannah (N).  Nashville, Tenn.: Thomas Nelson, 2011. [Dak.]
Rickman, Robert P.  Saluki Marooned (N).  Charleston, S.C.: CreateSpace, 2011. [Carbondale,

Ill.]
Ridgeway, Ruth Ann.  Mahpiya’s Gift (juv).  Durham, Conn.: Strategic Book Group, 2011. [Neb.]
Riedel, Stacy.  The Field (N).  Milwaukee, Wis.: BeeDubPub, 2011. [Milwaukee, Wis.]
Riggle, Kristina.  Things We Didn’t Say (N).  NY: William Morrow, 2011. [Grand Rapids, Mich.]
Riggs, John R.  Nothin’ Short of Dyin’ (N).  Bloomington, Ind.: AuthorHouse, 2011. [Wis.]
Rintoul, Mary. Prairie Nutcracker (juv).  Hutchinson, Kan.: ArtisTree Press, 2011. [Kan.]
Risner, Fay.  Hal’s Worldly Temptations (N).  Keystone, Iowa: Booksbyfay, 2011. [Iowa]
Roberts, Les.  The Cleveland Creep (N).  Cleveland, Ohio: Gray & Co., 2011. [Cleveland, Ohio]
_____. The Strange Death of Father Candy N).  NY: Minotaur Books, 2011. [Youngstown,

Ohio]
Robinson, Lauri.  Wildcat Bride (N).  Adams Basin, N.Y.: Wild Rose Press, 2011. [Kan.]
Robinson, S. Yolanda.  There Is Magic in the Blackberry Patch (juv).  Bloomington, Ind.:

Xlibris, 2011. [Columbus, Ohio]
Robinson, Tavorris. The Deadman’s Curve (N). Bloomington, Ind.: iUniverse, 2011. [Cleveland,

Ohio]
Roby, Kimberla Lawson.  Love, Honor, and Betray (N).  NY: Grand Central, 2011. [Ill.]
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MidAmerica, 38 (2011), 59-68.

Farr, Marcia.  Urban Plurilingualism: Language Practices, Policies, and Ideologies in Chicago
(lang).  Journal of Pragmatics, 43 (Apr. 2011), 1161-72.

Heise, Thomas. Urban Underworlds: A Geography of Twentieth-Century American
Literature and Culture (crit).  New Brunswick, N.J.: Rutgers U P, 2011. [Chicago, Ill.]

Herrera, Olga Lydia. City of Myth, Muscle, and Mexicans: Work, Race, and Space in
Twentieth-Century Chicago Literature (crit).  Ph.D. Dissertation, U Texas, Austin, 2011.
[Chicago, Ill.]

Horner, Kristine.  Language, Place and Heritage: Reflexive Cultural Luxembourgishness in
Wisconsin (lang).  Journal of Germanic Linguistics, 23 (Dec. 2011), 375-400. [Wis.]

Jacewicz, Ewa, Robert A. Fox, and Joseph Salmons.  Cross-Generational Vowel Change in
American English (lang).  Language Variation and Change, 23 (1) 2011, 45-86. [Ohio; Wis.]

_____.  Vowel Change Across Three Age Groups of Speakers in Three Regional Varieties of
American English (lang). Journal of Phonetics, 39 (Oct. 2011), 683-93. [Ohio; Wis.]

Kaser, James A.  The Chicago of Fiction: A Resource Guide (bibl; biog; crit).  Lanham, Md.:
Scarecrow Press, 2011. [Chicago, Ill.]

Køhlert, Frederik Byrn.  The Chicago Literary Experience: Writing the City, 1893-1953 (crit).
Copenhagen: Museum Tusculanum Press, 2011. [Chicago, Ill.]

Kosiba, Sara.  Grant Wood’s Conflicted Regionalist Aesthetic (art; crit). Midwestern
Miscellany, 39 (Fall 2011), 7-26.

Larson, Stephen.  Kansas: Towards a Rhetoric of the 1980s Farm Debt Crisis and the New
Depression Film (crit).  Senses of Cinema, 60 (2011), unpaginated. [Kan.]

Low, Denise.  Natural Theologies: Essays About Literature of the New Middle West (crit).
Omaha, Neb.: Backwaters Press, 2011. [Midwest]

Low, Matthew Michael.  Prairie Survivance: Language, Narrative, and Place-Making in the
American Midwest (crit).  Ph.D. Dissertation, U Iowa, 2011. [Midwest]

Lucht, Felecia, Benjamin Frey, and Joseph Salmons.  A Tale of Three Cities: Urban-Rural
Asymmetries in Language Shift? (lang). Journal of Germanic Linguistics, 23 (Dec.
2011), 347-74. [Wis.]

Michaud, Joseph A.  Iowa City: City of the Book: Writing, Publishing, and Book Arts in the
Heartland (pub).  Iowa City: Camp Pope Publishing, 2011. [Iowa City, Iowa]

Ocumpaugh, Jaclyn Lorraine.  Regional Variation in Chicano English: Incipient Dialect
Formation Among L1 and L2 Speakers in Benton Harbor, MI (lang).  Ph.D. Dissertation,
Michigan State U, 2010. [Mich.]

Raymond, C. Elizabeth.  Is Minnesota in the Midwest Yet?  Images of an Iconoclastic
Midwestern State (art; crit). Midwestern Miscellany, 39 (Fall 2011), 63-79.

Schilling, Richard.  Portraits of the Prairie: The Land That Inspired Willa Cather (art; crit).
Lincoln: U Nebraska P, 2011. [Neb.]

Seizer, Susan. On the Uses of Obscenity in Live Stand-Up Comedy (crit; lang).  Anthropological
Quarterly, 84 (Win. 2011), 209-34. [Midwest]

Shenk, Elaine.  Constructing Perspectives on Language Diversity in the U.S. Midwest (lang).
Spanish in Context, 8 (1) 2011, 144-68. [Iowa]

Szuberla, Guy.  Irving K. Pond: The Making of a Chicago Architect (art; crit).  Midwestern
Miscellany, 39 (Fall 2011), 27-45.

Ten Harmsel, Larry and Reinder Van Til.  An Eerdmans Century: 1911-2011 (pub).  Grand
Rapids, Mich.:  Wm. B. Eerdmans Publishing, 2011. [Grand Rapids, Mich.]

Tracy, Steven C., ed.  Writers of the Black Chicago Renaissance (biog; crit).  Urbana: U Illinois
P, 2011. [Chicago, Ill.]

Wertheim, Sally and Alan D. Bennett, eds.  Remembering: Cleveland’s Jewish Voices (A; crit).
Kent, Ohio: Kent State U P, 2011. [Cleveland, Ohio]
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Wydeven, Joseph J.  The Narrative Impulse in the Works of Charles E. Burchfield (art; crit).
MidAmerica, 38 (2011), 41-58.

Adamic, Louis  (1899-1951)
Petri, Jerneja.  Louis Adamic’s Early Days: Translator of Croatian Literature (crit).  Acta

Neophilologica, 44 (1-2) 2011, 59-68, 163.

Addams, Jane  (1860-1935)
Duffy, William.  Remembering Is the Remedy: Jane Addams’s Response to Conflicted Discourse

(crit). Rhetoric Review, 30 (2) 2011, 135-52.
Fischer, Marilyn.  Interpretation’s Contrapuntal Pathways: Addams and the Averbuch Affair

(crit).  Transactions of the Charles S. Peirce Society: A Quarterly Journal in American
Philosophy, 47 (Fall 2011), 482-506.

_____.  Keywords: What’s an Advocate to Do with the Words She’s Given? (crit).  The
Pluralist, 5 (Fall 2010), 32-40.

Mueller, Axel.  How to Continue Kant’s Perpetual Peace with Addams’Newer Ideals of Peace
(crit).  Enrahonar: Quaderns de Filsofia, 46 (2011), 93-122.

Airgood, Ellen M.  (b. 1966)
Noe, Marcia. Up in Michigan: A Review Essay (rev). MidAmerica, 38 (2011), 24-27.

Algren, Nelson  (1909-1981)
Mills, Nathaniel F.  Ragged Figures: The Lumpenproletariat in Nelson Algren and Ralph

Ellison (crit).  Ph.D. Dissertation, U Michigan, 2011.

Anderson, Sherwood  (1876-1941)
Gage, Molly.  Winesburg, Ohio: A Modernist Kluge (crit). Digital Humanities Quarterly, 5

(Spr. 2011), unpaginated.
Kealey, Josephine.  The Mythology of the Small Community in Eight American and Canadian

Short Story Cycles (crit).  Ph.D. Dissertation, U Ottawa, 2011.
Lee, Su Mee.  [Reading Don Lee’s Yellow as a Short Story Cycle] (crit).  Journal of English

Language and Literature/Yng Yngmunhak, 57 (5) 2011, 727-55.
Wright-Cleveland, Margaret E.  Mentoring  American Racial Identity: Sherwood Anderson’s

Lessons to Ernest Hemingway (crit).  MidAmerica, 38 (2011), 28-40.
Yerkes, Andrew Corey.  “Strange Fevers, Burning Within”: The Neurology of Winesburg,

Ohio (crit).  Philosophy and Literature, 35 (Oct. 2011), 199-215.

Armstrong, Charlotte  (1905-1969)
Scriven, Don.  Remembering Charlotte Armstrong, America’s Queen of Suspense (biog; crit).

Firsts: The Book Collector’s Magazine, 21 (Mar. 2011), 12-22.
_____.  Charlotte Armstrong: A Briefly Annotated Checklist of First Editions (bibl).  Firsts:

The Book Collector’s Magazine, 21 (Mar. 2011), 23-31.

Audubon, John James  (1785-1851)
Krummrich, Philip.  Keats and Audubon: A Curious Episode in the Early History of Kentucky

(biog). Journal of Kentucky Studies, 28 (Sept. 2011), 136-40.

Austin, Mary  (1868-1934)
Applegarth, Risa. Genre, Location, and Mary Austin’s Ethos (crit). Rhetoric Society Quarterly,

41 (Jan. 2011), 41-63.
Hoffman, Abraham.  Mary Austin, Stafford Austin, and the Owens Valley (crit).  Journal of

the Southwest, 53 (Aut.-Win. 2011), 305-22.
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Olson, Alexander I. “You Have Rescued Me from Academicism”: Selections from the
Correspondence of Henry Nash Smith and Mary Hunter Austin (corr).  Southwest Review,
96 (1) 2011, 50-65.

Balch, George Belle  (1828-1886)
Pohlad, Mark B. The Poet Who Buried Lincolnís Father: George B. Balch of Coles County

(biog; crit). Journal of Illinois History, 14 (Spr. 2011), 2-20.

Baum, L. Frank  (1856-1919)
Berman, Ruth.  Mermaids of Oz (crit).  Baum Bugle, 55 (Aut. 2011), 10-14.
DeHoff, Nathan M.  “Great Dates and Deserts!”: Some Thoughts on the Deadly Desert of Oz

(crit).  Baum Bugle, 55 (Win. 2011), 11-15.
Hanff, Peter E.  Cyclone on the Prairies: The Wonderful Wizard of Oz and Arts & Crafts of

Publishing in Chicago, 1900 (crit; pub).  San Francisco: Book Club of California, 2011.
Inggs, Judith A.  Censorship and Translated Children’s Literature in the Soviet Union: The

Example of the Wizards Oz and Goodwin (crit). Target: International Journal of Translation
Studies, 23 (1) 2011, 77-91.

Olson, Marilynn Strasser.  Death Valley and the Deadly Desert: A Discovery in a Western
Newspaper (crit).  Baum Bugle, 55 (Win. 2011), 7-10.

Pugh, Tison.  Innocence, Heterosexuality, and the Queerness of Children’s Literature (crit).
NY: Routledge, 2011.

Riley, Michael O.  A Bookbinder’s Analysis of the First Edition of The Wonderful Wizard of
Oz (bibl; pub).  San Francisco: Book Club of California, 2011.

Squire, Walter.  Three Is a Magic Number: Trinitarianism and Numeric Instability in The
Wonderful Wizard of Oz (crit). Baum Bugle, 55 (Win. 2011),16-20.

Tuerk, Richard.  Head Versus Heart in The Tin Woodman of Oz (crit).  Baum Bugle, 55 (Aut.
2011), 19-24.

Weigel, Amanda L.  The Applied Psychoanalysis of Dorothy from The Wonderful Wizard of
Oz (crit).  Psy.D. Dissertation, Chicago School of Professional Psychology, 2009.

Baxter, Charles  (b. 1947)
Messud, Claire.  An Experiment with Wonder (rev).  New York Review of Books, 58 (28 Apr.

2011), 49-50.
Simpkins, Scott.  The End of Decoding; or, Semiotics and Rubber Pencils (crit). Interdisciplinary

Journal for Germanic Linguistics and Semiotic Analysis, 16 (Spr. 2011), 101-48. 

Bellow, Saul  (1915-2005)
Ancarani, Marta. Herzog: The Return of the Mythical Hero (crit). Saarbrücken: Publicaciones

Universitarias Argentinas, 2011.
Anton, Alina-Elena.  Reading the Modern American City: The Urban Space in Fiction—from

Dreiser to Bellow to Amy Tan (crit).  Saarbrücken: VDM Verlag Dr. Müller, 2011.
Hooti, Noorbakhsh and Vahid Omrani. Saul Bellow’s Seize the Day: AModernist Study (crit).

Theory and Practice in Language Studies, 1 (3) 2011, 252-62.
Lönhardt, Timea.  Saül Bellow: La Résistance à la Modernité: Étude Comparative des Romans

et des Écrits Critiques Belloviens Publiés aprés 1970 (crit).  Thèse de Doctorat.  Université
Michel de Montaigne, Bordeaux, 2009.

Marshall, Alan.  “Without Explaining”: Saul Bellow, Hannah Arendt, and Mr Sammler’s Planet
(crit).  Cambridge Quarterly, 40 (June 2011), 141-60.

Mendelson, Edward.  The Obedient Bellow (rev).  New York Review of Books, 58 (28 Apr.
2011), 18-20.

Meyers, Jeffrey.  Literary Allusions in Saul Bellow’s Letters (crit).  Notes on Contemporary
Literature, 41 (May 2011), 5-6.
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Robinson, LaShondra Vanessa.  The Black Plumb Line: Re-Evaluating Race and Africanist
Images in Non-Black Authored American Texts (crit).  Ph.D. Dissertation, U Southern
Mississippi, 2011.

Schryer, Stephen.  Fantasies of the new Class: Ideologies of Professionalism in Post-World War
II American Fiction (crit).  NY: Columbia U P, 2011.

Weinstein, Ann.  Him with His Heart and Temper in His Pen (rev).  Studies in American Jewish
Literature, 30 (2011), 99-106.

Zhang, Tian.  Yu want Hengdesen yu Beilou de Gong Tong tis i Xiang (crit).  Foreign Literature
Studies/Wai Guo Wen Xue Yan Jiu, 33 (Dec. 2011), 105-10.

Berryman, John  (1914-1972)
Cahill, Elizabeth Kirkland.  Tormented Witness: John Berryman’s Addresses to God (crit).

Commonweal, 138 (15 July 2011), 12-13.
Lacy, Robert.  Four of a Kind (biog; crit).  Sewanee Review, 119 (Spr. 2011), 295-300.
Rawlings, Peter, ed.  Emerson, Melville, James, Berryman (crit).  London: Continuum, 2011.
Rogers, Tom.  God of Rescue: John Berryman and Christianity (crit).  NY: Peter Lang, 2011.

Bierce, Ambrose  (1842-1914?)
Buinicki, Martin and David Owens.  De-Anthologizing Ambrose Bierce: A New Look at

“What I Saw of Shiloh” (crit).  War, Literature, and the Arts, 23 (2011), unpaginated.
Morrone, Peter J.  Ambrose Bierce’s Warrior Ethos: The Dialectic of Surveillance and Modes

of Ethical Resistance (crit).  Ph.D. Dissertation, U Mississippi, 2009.

Black Elk  (1863-1950)
Kane, Paula M. The Mythologies of Las Casas and Black Elk (biog; crit). U.S. Catholic

Historian, 29 (Sum. 2011), 93-94.

Bly, Robert  (b. 1926)
Bly, Robert.  The Poet on the Poem: On “Keeping Our Small Boat Afloat” (crit).  American

Poetry Review, 40 (Sept.-Oct. 2011), 6.
DiNiord, Chard.  An Interview with Robert and Ruth Bly (I).  American Poetry Review, 40 (Sept.-

Oct. 2011), 7-15.
_____.  Sad friends, Drowned Lovers, Stapled Songs; Conversations and Reflections on

Twentieth Century American Poets (crit; I).  Grosse Pointe Farms, Mich.: Marick Press, 2011.
Hoagland, Tony. The Village Troublemaker: Robert Bly and American Poetry (crit).

American Poetry Review, 40 (Sept.-Oct. 2011), 43-48.
Smith, Thomas R., ed.  Robert Bly in this World: Proceedings of a Conference Held at Elmer

L. Andersen Library, University of Minnesota, April 16-19, 2009 (crit).  Minneapolis: U
Minnesota Libraries, 2011.

Boyle, Kay  (1903-1992)
Tang, Edward. Occupied Americans: Kay Boyle’s Tales of Postwar Germany (crit).  Americana: The

Journal of American Popular Culture, 10 (Fall 2011), unpaginated.

Bradbury, Malcolm  (1932-2000)
Suciu, Andreia Irina. Malcolm Bradbury Between Modernism and Postmodernism (crit).

Bacu: Editura Alma Mater, 2011.

Bradbury, Ray  (1920-2012)
Carpenter, Markus A.  Time for Living: Clock vs. Organic Time in Dandelion Wine (crit).

Interactions: Ege University Journal of British and American Studies, 20 (Spr.-Fall 2011),
47-54.
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Eller, Jonathan R.  Becoming Ray Bradbury (biog; crit).  Urbana: U Illinois P, 2011.
Mancini, Candice L, ed.  Censorship in Ray Bradbury’s Fahrenheit 451 (crit).  Detroit, Mich.:

Greenhaven Press, 2011.
Tookey, Keith and Loren Logsdon.  Dante’s Divine Comedy and Bradbury’s Fahrenheit 451:

Dynamic Stories of Awakening, Enlightenment, and Redemption (crit).  MidAmerica, 38
(2011), 104-17.

Brooks, Gwendolyn  (1917-2000)
Bubíková, Sárka.  Maud Martha and the Tradition of the Ethnic Female Bildungsroman (crit).

Litteraria Pragensia: Studies in Literature and Culture, 21 (July 2011), 7-21.
McEvoy, Kathleen.  Valuing the Voices of the Past: Teaching Gwendolyn Brooks’s Emmett

Till Poems (crit). Teaching American Literature, 4 (Win. 2011), 11-37.
McKibbin, Molly Littlewood.  Southern Patriarchy and the Figure of the White Woman in

Gwendolyn Brooks’s “A Bronzeville Mother  Loiters in Mississippi. Meanwhile, a
Mississippi Mother Burns Bacon” (crit).  African American Review, 44 (Win. 2011), 667-85.

Madhubuti, Haki R.  Honoring Genius: Gwendolyn Brooks: The Narrative of Craft, Art,
Kindness and Justice (crit; P).  Chicago: Third World Press, 2011.

Skebe, Carolyn Alifair. Spaces of Risk: The Modern Long Poem Revisited. Ph.D.
Dissertation, SUNY Albany, 2010.

Whelan, Wendy.  Transformational Theories: North American Women Writers and Their
Revisions of Homeric Epic (crit).  Ph.D. Dissertation, U Louisiana, Lafayette, 2011.

Browne, Charles Farrar (1834-1867)
Grinspan, Jon.  Sorrowfully Amusing: The Popular Comedy of the Civil War (crit).  Journal

of the Civil War Era, 1 (Sept. 2011), 313-38.

Burnett, W. R.  (1899-1982)
Moss, Marilyn Ann.  The Tough and Tender Sides of a “Mad Dog” Classic (crit).  Cineaste,

36 (Spr. 2011), 6-11.

Burroughs, William S.  (1914-1997)
Antoniani, Riccardo.  Bio-Écritures: Le Corps et le Texte Chez Marcel Duchamp, William

Seward Burroughs (crit).  Thèse de Doctorat, Université Paris, Diderot, 2011.
Breu, Christopher.  The Novel Enfleshed: Naked Lunch and the Literature of Materiality

(crit). Twentieth Century Literature, 57 (Sum. 2011), 199-223.
Collmer, Thomas. William S. Burroughs, Exorzist des Wortes (crit).  Wenzendorf: Stadtlichter

Presse, 2011.
Geiger, John.  Brion Gysin: Dream Machine (crit).  Brick, 86 (Win. 2011), 138-42.
Hoberek, Andrew. The Anti-Social Network (crit). Contemporary Literature, 52 (Sum. 2011),

370-78.
Jacob, François.  La Beat Generation: Á la Croisée des Chemins de l’Art et de la Littérature,

1944-1975 (crit).  Thèse de Doctorat, Université de Provence, 2011.
Pitter, Barbara Gail Roxburgh.  Fruit Rat: A Consideration of Gender and Sexuality in the

Work of William X. Burroughs (crit).  Ph.D. Dissertation, U London, 2011.
Prince, Michael J.  The Master Film Is a Western: The Mythology of the American West in

the Cities of the Red Night Trilogy (crit).  European Journal of American Studies, 2011,
unpaginated.

Robinson, Edward S.  Shift Linguals: Cut-Up Narratives from William S. Burroughs to the
Present (crit).  Amsterdam: Rodopi, 2011.

Walonen, Michael K.  Writing Tangier in the Postcolonial Transition: Space and Power in
Expatriate and North African Literature (crit).  Farnham, Surrey: Ashgate, 2011.
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Cahill, Holger (1887-1960)
Dewey, Donald.  The Self-Remade Man (biog; crit). Scandinavian Review, 98 (Spr. 2011), 74-83.
Russo, Jillian Elliott.  From the Ground Up: Holger Cahill and the Promotion of American

Art (crit).  Ph.D. Dissertation, City U New York, 2011.

Campbell, Bonnie Jo  (b. 1962)
Noe, Marcia.  Up in Michigan: A Review Essay (rev).  MidAmerica, 38 (2011), 24-27.

Caspary, Vera  (1899-1987)
Emrys, A.B. Wilkie Collins, Vera Caspary and the Evolution of the Casebook Novel (crit).

Jefferson, N.C.: McFarland & Co., 2011.

Castillo, Ana  (b. 1953)
Esparza, Araceli.  Solidarity, Violence, and the Political Imagination: Chicana Literary

Imaginings of the Central American Civil Wars, 1981-2005 (crit).  Ph.D. Dissertation, U
Southern California, 2010.

Herrera, Olga Lydia.  City of Myth, Muscle, and Mexicans: Work, Race, and Space in
Twentieth-Century Chicago Literature (crit).  Ph.D. Dissertation, U Texas, Austin, 2011.

Martínez, Danizete. Teaching Chicana/o Literature in Community College with Ana
Castillo’s So Far from God (crit).  Rocky Mountain Review, 65 (2) 2011, 129, 216-25.

Teubner, Cory S. Double Negatives, Present Absences and Other No-Nos: Dialogic Community
Action in Ana Castillo’s So Far from God (crit).  Mester, 40 (2011), 67-80.

Cather, Willa  (1873-1947)
Abate, Michelle Ann.  Constructing Modernist Lesbian Affect from Late Victorian Masculine

Emotionalism: Willa Cather’s “Tommy the Unsentimental” and J.M. Barrie’s Sentimental
Tommy (crit).  Women’s Writing, 18 (Nov. 2011), 468-85.

Arai, Keiko.  American Girls: Nation and Gender in James, Wharton, and Cather (crit).  Ph.D.
Dissertation, U Maryland, 2010.

Bates, Courtney Alice.  Addressing Each Other: Reciprocal Relationships in American Fan
Letters (crit).  Ph.D. Dissertation, Washington U, 2011.

Cameron, Scott Cannon.  Owning America: American Literature, Ecocriticism, and the
Attempt to Redefine Land Ownership (crit).  Ph.D. Dissertation, Boston U, 2011.

Chinery, Mary C. Carnival in the Novels of Willa Cather: When the World Becomes Grotesque
(crit).  Lewiston, N.Y.: Edwin Mellen Press, 2011.

Clasen, Kelly.  Reconsidering Regionalism: The Environmental Ethics of Sarah Orne Jewett,
Kate Chopin, and Willa Cather (crit).  Ph.D. Dissertation, U North Texas, 2011.

Clere, Sarah.  Thea’s “Indian Play” in The Song of the Lark (crit). Cather Studies, 9 (2011), 21-44.
Ehmke-Sergeant, Sabrina.  Mobilizing Sentiment: Popular American Women’s Fiction of the

Great War, 1914-1922 (crit).  Ph.D. Dissertation, U Nebraska, Lincoln, 2011.
Facknitz, Mark A.  Changing Trains: Metaphors of Transfer in Willa Cather (crit).  Cather

Studies, 9 (2011), 67-92.
Festa, Elizabeth.  Conveniently Situated Museums: The House Museum Movement and

Modernist Interiority in Willa Cather’s The Professor’s House (crit).  Arizona Quarterly,
67 (Spr. 2011), 73-113.

Flannigan, John H.  “Before Its Romanzas Have Become Street Music”: Cather and Verdi’s
Falstaff, Chicago, 1895 (crit). Cather Studies, 9 (2011), 266-88.

Forter, Greg. Gender, Race, and Mourning in American Modernism (crit).  NY: Cambridge
U P, 2011.

Gurung, Jeevan.  Willa Cather, Migrant Intellectual: Reading Cather’s Novels Using Theories
of Migration and Diaspora (crit).  Ph.D. Dissertation, Drew U, 2011.
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Harris, Richard C.  The Newly Discovered Cather-Alfred A. Knopf Correspondence and One
of Ours (corr; crit).  Willa Cather Newsletter & Review, 54 (Spr. 2011), 101-07.

_____.  Willa Cather and Henry Blake Fuller: More Building Blocks for The Professor’s
House (crit).  Cather Studies, 9 (2011), 114-32.

Harrison, Matthew Bruce.  Unreal Estates: Visions of Place and Identity in Early Twentieth-
Century American Narratives (crit).  Ph.D. Dissertation, U California, Irvine, 2010.

Hellman, Caroline Chamberlin.  Domesticity and Design in American Women’s Lives and
Literature: Stowe, Alcott, Cather, and Wharton Writing Home (crit).  NY: Routledge, 2011.

Johanningsmeier, Charles. Focusing on Cather’s Readers, Past and Present (crit).  Willa
Cather Newsletter & Review, 54 (Spr. 2011), 108-14.

Kessler, Joyce.  “The Cruelty of Physical Things”: Picture Writing and Violence in Willa
Cather’s “The Profile” (crit).  Cather Studies, 9 (2011), 244-65.

Lavin, Matthew.  It’s Mr. Reynolds Who Wishes It: Profit and Prestige Shared by Cather and
Her Literary Agent (crit).  Cather Studies, 9 (2011), 158-81.

Leichner, Amber Harris.  Cather’s “Office Wives” Stories and Modern Women’s Work (crit).
Cather Studies, 9 (2011), 133-57.

Manresa, Céline.  Sculpter l’Espace: Les Choses dans les Premières ̈ Œuvres de Willa Cather
(crit).  Thèse de Doctorat, Université de Toulouse, Le Mirail, 2011.

Matthews, John T. Willa Cather and the Burden of Southern History (crit). Philological
Quarterly, 90 (Spr.-Sum. 2011), 137-65.

Moore, Michelle E.  Chicago’s Cliff Dwellers and The Song of the Lark (crit).  Cather Studies,
9 (2011), 93-113.

Olin-Ammentorp, Julie.  Thea at the Art Institute (crit).  Cather Studies, 9 (2011), 182-203.
Owens-Murphy, Katie. Modernism and the Persistence of Romance (crit).  Journal of Modern

Literature, 34 (Sum. 2011), 48-62.
Palmer, Daryl W.  War Memories, Archives, and Friendship: Wayne A. Palmer, G.P. Cather,

and Willa Cather’s One of Ours (crit). War, Literature, and the Arts, 23 (2011), 59-65.
Prenatt, Diane.  Art and the Commercial Object as Ekphrastic Subjects in The Song of the

Lark and The Professor’s House (crit). Cather Studies, 9 (2011), 204-24.
Railton, Ben.  Novelist-Narrators of the American Dream: The (Meta-)Realistic Chronicles of

Cather, Fitzgerald, Roth, and DÌaz (crit).  American Literary Realism, 43 (Win. 2011), 133-53.
Salam, Kausam Reza. The Piecing of America: Syncretism and Hybridity in American Fiction

Since Cather and James (crit).  Ph.D. Dissertation, U Houston, 2010.
Schilling, Richard. Portraits of the Prairie: The Land That Inspired Willa Cather (art; crit).

Lincoln: U Nebraska P, 2011.
Shin, Yeaji. Willa Cather’s New Regionalism: Place and Marketplace (crit).  Ph.D. Dissertation,

U Nebraska, 2011.
Squire, Kelsey Louise.  “Jazz Age” Places: Modern Regionalism in Willa Cather’s The

Professor’s House (crit).  Cather Studies, 9 (2011), 45-66.
_____. Regional Consciousness in American Literature, 1860-1930 (crit).  Ph.D. Dissertation,

Marquette U, 2011.
Stout, Janis P.  “The Nude Had Descended the Staircase”: Katherine Anne Porter Looks at

Willa Cather Looking at Modern Art (crit).  Cather Studies, 9 (2011), 225-43.
Swift, John N.  Willa Cather in and out of Zane Grey’s West (crit).  Cather Studies, 9 (2011), 1-20.
Thacker, Robert.  Finding Cather’s Correspondence with Alfred A. Knopf (corr; crit).  Willa

Cather Newsletter & Review, 54 (Spr. 2011), 98-100.
Vanderlaan, Kim.  Sacred Spaces, Profane “Manufactories”: Willa Cather’s Split Artist in The

Professor’s House and My Mortal Enemy (crit).  Western American Literature, 46 (Spr.
2011), 4-24.
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Chamberlain, Anne  (1917-1989)
Hildebrand, William H. and Ann Meinzen Hildebrand.  Anne Chamberlain: A Writer’s Story

(biog).  Akron, Ohio: Northern Ohio Bibliophilic Society, 2011.

Chaon, Dan  (b. 1964)
Lane, Patrick.  A Conversation with Dan Chaon (I).  Missouri Review, 34 (Fall 2011), 64-77.
Meyer, Dan.  American Horror Stories (I).  Publishers Weekly, 258 (28 Nov. 2011), 31.

Cherryh, C. J.  (b. 1942)
Turner, Lynn. Animal Transference: A “Mole-Like Progression” in C.J. Cherryh (crit).

Mosaic: A Journal for the Interdisciplinary Study of Literature, 44 (Sept. 2011), 163-75.

Chesnutt, Charles W.  (1858-1932)
Ardis, Ann.  Making Middlebrow Culture, Making Middlebrow Literary Texts Matter: The

Crisis, Easter 1912 (crit).  Modernist Cultures, 6 (May 2011), 18-40.
Armstrong, Jennifer Nicole Carrier. Radical Representations, Eruptive Moments: The

Documentary Aesthetic in American Literature, 1890-Present (crit).  Ph.D. Dissertation,
U Colorado, Boulder, 2010.

Barton, John Cyril.  “The Necessity of an Example”: Chesnutt’s The Marrow of Tradition &
the Ohio Anti-Lynching Campaign (crit).  Arizona Quarterly, 67 (Win. 2011), 27-58.

Brady, Trisha Michelle.  Yearning for Redemption: The Lost Cause Narratives and Violent
Hopes of the American South (crit).  Ph.D. Dissertation, SUNY Buffalo, 2010.

Hebard, Andrew. Romance and Riot: Charles Chesnutt, the Romantic South, and the Conventions
of Extralegal Violence (crit). African American Review, 44 (Fall 2011), 471-87.

Koy, Christopher E.  African American Vernacular Latin and Ovidian Figures in Charles
Chesnutt’s Conjure Stories (crit).  Litteraria Pragensia: Studies in Literature and Culture,
21 (July 2011), 50-70.

Mariano, Trinyan Paulsen.  Discourses of Ordinary Justice: Configurations of Legal and
Literary Discourse in Late Nineteenth and Early Twentieth-Century American Literature
(crit).  Ph.D. Dissertation, Rutgers U, 2011.

Piacentino, Edward J. Slavery through the White-Tinted Lens of an Embedded Black
Narrator: Séjour’s “The Mulatto” and Chesnutt’s ‘Dave’s Neckliss” as Intertexts (crit).
Southern Literary Journal, 44 (Fall 2011), 121-43.

Ryan, Melissa.  Rena’s Two Bodies: Gender and Whiteness in Charles Chesnutt’s The House
Behind the Cedars (crit).  Studies in the Novel, 43 (Spr. 2011), 38-54.

Sawaya, Francesca.  “That Friendship of the Whites”: Patronage, Philanthropy, and Charles
Chesnutt’s The Colonel’s Dream (crit).  American Literature, 83 (Dec. 2011), 775-801.

Tyler, Dennis, Jr.  Disability of Color: Figuring the Black Body in American Law, Literature,
and Culture (crit).  Ph.D. Dissertation, U California, Los Angeles, 2010.

White, Thomas Lee, Jr.  “Languages of America”: Dialects, Race, and National Identity in
Nineteenth-Century American Literature (crit).  Ph.D. Dissertation, U Oklahoma, 2011.

Chopin, Kate  (1850-1904)
Bayer, Ellen M.  “Brooding Reflection”: Redefining the Literary Impression in Henry James

and Kate Chopin (crit).  Ph.D. Dissertation, Purdue U, 2010.
Clasen, Kelly.  Reconsidering Regionalism: The Environmental Ethics of Sarah Orne Jewett,

Kate Chopin, and Willa Cather (crit).  Ph.D. Dissertation, U North Texas, 2011.
Dallmann, Abigail Armstrong. To Have and to Hold: Courting Property in Law and Literature,

1837-1917 (crit).  Ph.D. Dissertation, U Massachusetts, Amherst, 2011.
Davis, William A., Jr.  Female Self-Sacrifice in Kate Chopin’s The Awakening: Conflict and

Context (crit).  Notes and Queries, 58 (Dec. 2011), 563-67.
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Guo, Qiqing and Jiannan Tang.  Zi wo, She Hui yu Nü Xing ming yun-Jue xing yu Zi yan se
Zhong de Nü zhu ren Gong zhi bi Jiao (crit).  Foreign Literature Studies/Wai Guo Wen
Xue Yan Jiu, 33 (Feb. 2011), 42-47.

Hamblin, Robert W. and Christopher Rieger, eds.  Faulkner and Chopin (crit). Cape Girardeau:
Southeast Missouri State U P, 2011.

Kornasky, Linda.  “Discovery of a Treasury”: Orrick Johns and the Influence of Kate
Chopin’s The Awakening on Edith Summers Kelley’s Weeds (crit).  Studies in American
Naturalism, 6 (Win. 2011), 197-215.

Lynch, Suzanne Marie.  From Exile to Transcendence: Racial Mixture and the Journey of
Revision in the Works of Lydia Maria Child, Hannah Crafts, Kate Chopin, James Weldon
Johnson, and Jean Toomer (crit).  Ph.D. Dissertation, U Illinois, Urbana-Champaign, 2010.

Mainland, Catherine.  Chopin’s Bildungsroman: Male Role Models in The Awakening (crit).
Mississippi Quarterly, 64 (Win.-Spr. 2011), 75-85.

Mou, Xianfeng.  Kate Chopin’s Narrative Techniques and Separate Space in The Awakening
(crit).  Southern Literary Journal, 44 (Fall 2011), 103-20.

Muda, Geertruida Elisabeth.  The Mirror Image: The Representation of Social Roles for
Women in Novels by Charlotte Bronté, Kate Chopin, Edith Wharton and Jean Rhys (crit).
Doctoraat in de Letteren, Rijksuniversiteit Groningen, 2011.

Svrljuga, Zeljka.  Hysteria and Melancholy as Literary Style in the Works of Charlotte Perkins
Gilman, Kate Chopin, Zelda Fitzgerald, and Djuna Barnes (crit).  Lewiston, N.Y.: Edwin
Mellen Press, 2011.

Tas Mehmet, Recep.  Kate Chopin’s The Awakening in the Light of Freud’s Structural Model
of the Psyche (crit).  Uluslararas Sosyal Aratrmalar Dergisi/Journal of International
Social Research, 4 (Fall 2011), 413-18.

Wehner, David Z.  “ALot up for Grabs”: The Idiosyncratic, Syncretic Religious Temperament
of Kate Chopin (crit). American Literary Realism, 43 (Win. 2011), 154-68.

Witherow, Jean. “Abysses of Solitude”: Chopin’s Intertextuality with Flaubert (crit).  Mississippi
Quarterly, 64 (Win.-Spr. 2011), 87-113.

Churchill, Winston  (1871-1947)
Kroik, Polina.  Producing Modern Girls: Gender and Work in American Literature and Film,

1910-1960 (crit).  Ph.D. Dissertation, U California, Irvine, 2011.

Cisneros, Sandra  (b. 1954)
Akins, Adrienne. Ethnic Identity in Sandra Cisneros’s Caramelo (crit). Notes on Contemporary

Literature, 41 (Sept. 2011), 10-11.
Bolaki, Stella. Unsettling the Bildungsroman: Reading Contemporary Ethnic American

Women’s Fiction (crit).  Amsterdam: Rodopi, 2011.
French, Lydia A.  Woman Hollering Creek a Través de la Música: Articulating Mexicanidad

to Pochismo (crit).  Aztlán: A Journal of Chicano Studies, 36 (Spr. 2011), 99-127.
Herrera, Olga Lydia.  City of Myth, Muscle, and Mexicans: Work, Race, and Space in

Twentieth-Century Chicago Literature (crit).  Ph.D. Dissertation, U Texas, Austin, 2011.
Johnson, Leigh.  Domestic Violence and Empire: Legacies of Conquest in Mexican American

Writing (crit).  Ph.D. Dissertation, U New Mexico, 2011.
Johnson González, Billy Ray, Jr.  The Politics of Multilingualism in the Works of Richard

Rodriguez and Sandra Cisneros (crit).  Ph.D. Dissertation, Harvard U, 2010.
Spoturno, María Laura.  Los Títulos como Mecanismo de Control Discursivo en el Universo

Literario (crit). Espéculo: Revista de Estudios Literarios, 47 (Mar.-June 2011), unpaginated.
Veauthier, Ines E.  Perra, Padre, Promise: Identitätskonstruktion im Erzählwerk von Sandra

Cisneros (crit).  Frankfurt am Main: Lang, 2011.
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Clemens, Samuel L.  (1835-1910)
Adams, Amanda.  Performing Ownership: Dickens, Twain, and Copyright on the

Transatlantic Stage (crit).  American Literary Realism, 43 (Spr. 2011), 223-41.
Antonucci, David C.  Fairest Picture: Mark Twain at Lake Tahoe (biog).  Lake Tahoe, Calif.:

Art of Learning Publishing, 2011.
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_____. Impure Worlds: The Institution of Literature in the Age of the Novel (crit).  NY:
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Bush, Harold K., Jr.  “The Pandemonium That Went On”: An Unpublished Letter by Jean
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Twain’s Work (crit).  Ph.D. Dissertation, Claremont Graduate School, 2011.
Chelala, Rania.  Border-Crossing Laughter: Humor in the Short Fiction of Mark Twain,

Mikhail Naimy, Edgar Allan Poe, and Emile Habiby (crit).  Ph.D. Dissertation, U North
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Chirila, Alexander.  Manifest Individuation: Comparative Symbolism and Archetypal
Progressions in Mark Twain’s Adventures of Huckleberry Finn and Cormac McCarthy’s
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Church, Joseph. An End of Metaphysics in Mark Twain’s “Carnival of Crime” (crit).
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Courtney, Steve.  The Loveliest Home That Ever Was: The Story of the Mark Twain House in
Hartford (biog).  Mineola, N.Y.: Dover Publications, 2011.

Crow, Charles L. The Mark Twain Biography Wars (rev). Western American Literature, 45
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Dolan, Kathryn Cornell. Fruits of Expansion: Empires of Consumption in U.S. Literature,
1840-1910 (crit). Ph.D. Dissertation, U California, Santa Barbara, 2010.

Dorman, Susan C. Essays: Triologue: Kepler, Twain, Lewis (crit). Greenwood, Me.: Dormannheim,
2011.

Esteve, Mary.  Shadow Economies: The Distribution of Wealth in and Around Pudd’nhead
Wilson (crit).  ELH, 78 (Sum. 2011), 359-85.

Ezell, Kaine.  Uncle Silas in Huck Finn: “A Mighty Nice Old Man” (crit).  Mark Twain
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Fikes, Robert.  The Black Love-Hate Affair with The Adventures of Huckleberry Finn (crit).
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Fiorella, Lucia Claudia.  Il Topos del Viaggio Deludente: Fine dell’Esotismo? (crit).  Between:
Rivista dell’Associazione di Teoria e Storia Comparata della Letteratura, 1 (2) 2011,
unpaginated.

Giancarlo, Matthew.  Mark Twain and the Critique of Philology (crit).  ELH, 78 (Spr. 2011), 213-37.
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Harris, Susan K.  God’s Arbiters: Americans and the Philippines, 189’-1902 (crit).  NY:
Oxford U P, 2011.

Kalter, Susan.  A Savagist Abroad: Anti-Colonial Theory and the Quiet Violence in Twain’s
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Twain’s Christian Science Materials (crit).  Ph.D. Dissertation, Baylor U, 2011.
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Phiri, Aretha.  Searching for the Ghost in the Machine: The “Africanist” Presence in Mark
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2011), 88-104.

Piacentino, Ed.  Recontextualizing Mark Twain’s “A True Story” (crit).  Mark Twain Annual,
9 (2011), 31-43.

Prosser, Lee.  Mark Twain: Strange and Wonderful (biog).  Atglen, Pa.: Schiffer Publishing, 2011.
Prusak, Bernard G.  When Words Fail Us: Reexamining the Conscience of Huckleberry Finn
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Ridgway, Franklin W. Injurious Distances: Mobility, Space, Realism (crit). Ph.D. Dissertation,
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Schultz, Marc.  Upcoming New South “Huck Finn” Eliminates the “N” Word (pub).  Publishers
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Sherrard, Brooke.  “Palestine Sits in Sackcloth and Ashes”: Reading Mark Twain’s The
Innocents Abroad as a Protestant Holy Land Narrative (crit).  Religion and the Arts, 15
(1-2), 82-110.

Smith, Harriet Elinor.  The Unexpurgated Twain (crit).  Brick, 86 (Win. 2011), 68-71.
Snedecor, Barbara Elliott.  Gravity: Selections from the Letters of Olivia Langdon Clemens
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Squire, Kelsey Louise.  Regional Consciousness in American Literature, 1860-1930 (crit).  Ph.D.
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Sung, Kyungjun.  [The Concept of Subjectivity and the Problem of Strangeness/Deconstruction
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2011, unpaginated.

Wecksteen, Corinne.  La Retraduction de Huckleberry Finn: Huck a-t-il (Enfin) Trouvé sa
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Wuster, Tracy Allen.  “The Most Popular Humorist Who Ever Lived”: Mark Twain and the
Transformation of American Culture (crit).  Ph.D. Dissertation, U Texas, Austin, 2011.
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Claudio Moreno, Esther.  Evasión e Hiperrealidad en The Universal Baseball Association,

Inc., J. Henry Waugh, Proprietor (crit).  Estudios Ingleses de la Universidad Complutense,
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Mansutti, Pamela.  Attraction, Death, and Digital Jouissance in Robert Coover’s A Night at
the Movies (crit).  Symploke: A Journal for the Intermingling of Literary, Cultural and
Theoretical Scholarship, 19 (1-2) 2011, 247-67.

Savvas, Theophilus.  American Postmodernist Fiction and the Past (crit).  Basingstoke:
Palgrave Macmillan, 2011.

Valente, Luiz Fernando.  History, Fiction and National Identity in J.U. Ribeiro’s An Invincible
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Vayo, Brendon K.  Iconology and Iconoclasm in Contemporary American Fiction: Pynchon,
Coover, Nordan, Bender (crit).  Ph.D. Dissertation, U Louisiana, Lafayette, 2011.
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Herrera, Olga Lydia.  City of Myth, Muscle, and Mexicans: Work, Race, and Space in

Twentieth-Century Chicago Literature (crit).  Ph.D. Dissertation, U Texas, Austin, 2011.
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Beckett, Angela.  The (Il)Logic of Metaphor in Crane’s The Bridge (crit).  Textual Practice,

25 (Feb. 2011), 157-80.
Irwin, John T.  Hart Crane’s Poetry: “Appollinaire Lived in Paris, I Live in Cleveland, Ohio”

(crit).  Baltimore: Johns Hopkins U P, 2011.
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Redding, James Patrick.  A Distinctive Equality: The Democratic Imagination in Modern
American Poetry (crit).  Ph.D. Dissertation, Yale U, 2010.

Yang, Byung-Hyun.  T.S. Eliot and Hart Crane in Matters of Style (crit).  Journal of the T.S.
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Delbanco, Nicholas  (b. 1942)
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Gill, Andy. Bob Dylan: Stories Behind the Songs, 1962-1969 (crit).  London: Carlton Books, 2011.
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Vites, Paolo. Un Sentiero Verso le Stelle: Sulla Strada con Bob Dylan (crit). Ospedaletto
(Pisa): Pacini, 2011.

Yaffe, David.  Bob Dylan: Like a Complete Unknown (biog; crit).  New Haven: Yale U P, 2011.

Eiseley, Loren  (1907-1977)
Boardman, Kathleen A.  Autobiography, Anthropomorphism, and the Science Writer: The

Case of Loren Eiseley (crit).  Literature Compass, 8 (Dec. 2011), 921-28.

Engle, Paul  (1908-1991)
Starbuck, Kathryn.  A Circular Reverie: Flannery O’Connor (corr; crit).  Sewanee Review,

119 (Sum. 2011), 466-68.

Erdrich, Louise  (b. 1954)
Harrison, Summer.  The Politics of Metafiction in Louise Erdrich’s Four Souls (crit).  Studies

in American Indian Literatures, 23 (Spr. 2011), 38-69.
Hengen, Shannon.  “Merciless and Exacting Love” in Erdrich’s The Last Report on the Miracles

at Little No Horse (crit).  Interdisciplinary Literary Studies, 13 (Fall 2011), 209-18.
Madsen, Deborah L.  The Making of (Native) Americans: Suturing and Citizenship in the

Scene of Education (crit).  Parallax, 17 (July-Sept. 2011), 32-45.
_____, ed.  Louise Erdrich: Tracks, The Last Report on the Miracles at Little No Horse, The

Plague of Doves (crit).  London: Continuum, 2011.
Rowe, John Carlos.  Afterlives of Modernism: Liberalism, Transnationalism, and Political

Critique (crit).  Hanover, N.H.: Dartmouth College P, 2011.
Sandler, Katryn Anne.  Storytelling as Survival: The Native American Struggle for Selfhood

and Identity (crit).  Ph.D. Dissertation, SUNY Binghamton, 2010.
Wyatt, Jean.  Storytelling, Melancholia, and Narrative Structure in Louise Erdrich’s The

Painted Drum (crit).  MELUS, 36 (Spr. 2011), 13-36.

Eugenides, Jeffrey  (b. 1960)
Banner, Olivia Parkes.  The Biocultural Imaginary: Contemporary Narratives of Genetics and

Human Variation in the Sciences and Arts (crit).  Ph.D. Dissertation, U California, Los
Angeles, 2010.

Flores, Pamela.  Vírgenes Suicidas: El Paraíso no Está en el Suburbio: Subjetividad e
Identidades de Frontera Desde la Semiótica del Espacio (crit).  Signa: Revista de la
Asociación Española de Semiótica, 20 (2011), 237-58.

Hsu, Stephanie.  Ethnicity and the Biopolitics of Intersex in Jeffrey Eugenides’s Middlesex
(crit).  MELUS, 36 (Fall 2011, 87-110.
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Long, Christian.  Running Out of Gas: The Energy Crisis in 1970s Suburban Narratives (crit).
Canadian Review of American Studies/Revue Canadienne d’Etudes Américaines, 41 (3)
2011, 342-69.

Stritzke, Nadyne.  Subversive Literarische Performativität: Die Narrative Inszenierung von
Geschlechtsidentitäten in Englisch- und Deutschsprachigen Gegenwartsromanen (crit).
Trier: Wissenschaftlicher Verlag Trier

Trendel, Aristi. The Reinvention of Identity in Jeffrey Eugenides’s Middlesex (crit).
European Journal of American Studies, 2 (2011), unpaginated.

Farmer, Philip JosÈ  (1918-2009)
Croteau, Michael, ed.  The Worlds of Philip José Farmer: Protean Dimensions (crit).  S.l.:

Meteor House Press, 2010.
_____, ed.  The Worlds of Philip José Farmer: Of Dust and Soul (crit).  S.l.: Meteor House Press, 2011.

Ferber, Edna  (1887-1968)
Bebout, Lee.  Troubling White Benevolence: Four Takes on a Scene from Giant (crit).

MELUS, 36 (Fall 2011), 13-36.
Harrison-Kahan, Lori. The White Negress: Literature, Minstrelsy, and the Black-Jewish

Imaginary (crit).  New Brunswick, N.J.: Rutgers U P, 2011.

Fitzgerald, F. Scott  (1896-1940)
Abernethy, Graeme.  “I Wish for Another Pail”: The Fisherman on the Sand in F. Scott

Fitzgerald’s The Love of the Last Tycoon (crit).  49th Parallel: An Interdisciplinary
Journal of North American Studies, 26 (Aut. 2011), unpaginated.

Alexander, Jeanne M.  Current Bibliography (bibl).  F. Scott Fitzgerald Review, 9 (2011), 182-88.
Ampuero, Fernando. Tambores Invisibles (Dos Notas) (crit).  Cuadernos

Hispanoamericanos, 730 (Apr. 2011), 29-32.
Beard, Phillip.  Fitzgerald’s “Absolution”: Revisions of Romanticism and Nostalgia as

“Things Go Glimmering” (crit).  F. Scott Fitzgerald Review, 9 (2011), 68-87.
Beuka, Robert.  American Icon: Fitzgerald’s The Great Gatsby in Critical and Cultural

Context (crit).  Rochester, N.Y.: Camden House, 2011.
Bleil, Robert R.  Temporary Devotion: The Letters of Ginevra King to F. Scott Fitzgerald

(corr; crit).  F. Scott Fitzgerald Review, 9 (2011), 2-26.
Bouzonviller, Elisabeth.  “L’Amour de Famille,” Literature as Suture, and “An Author’s

Mother” (crit).  F. Scott Fitzgerald Review, 9 (2011), 88-103.
Clark, Richard M.  “What Could She Mean?”: Sex and “Sentiment—and the Use of Rouge”

(crit).  F. Scott Fitzgerald Review, 9 (2011), 104-25.
Espejo, Beatriz.  F. Scott Fitzgerald: Cronista y Personaje (crit).  Universidad de México:

Revista de la Universidad Nacional Autónoma de México, 88 (June 2011), 44-50.
Fisher, Maxine P.  F. Scott Fitzgerald and Marcel Proust: Literary Soul Mates (crit).  F. Scott

Fitzgerald Review, 9 (2011), 146-60.
Forter, Greg.  Gender, Race, and Mourning in American Modernism (crit).  NY: Cambridge

U P, 2011.
Froelich, Maggie Gordon.  Gatsby’s Mentors: Queer Relations Between Love and Money in

The Great Gatsby (crit). Journal of Men’s Studies, 19 (Fall 2011), 209-26.
Fruscione, Joseph.  Fitzgerald and Hemingway (bibl).  American Literary Scholarship, 2011,

195-216.
Frye, Mitch.  Westward Expansion, Economic Contraction: The “Semi-Cowboy” Politics of

Fitzgerald’s The Last Tycoon (crit).  F. Scott Fitzgerald Review, 9 (2011), 126-45.
Galow, Timothy W.  Writing Celebrity: Stein, Fitzgerald, and the Modern(ist) Art of Self-

Fashioning (crit).  NY: Palgrave Macmillan, 2011.
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Gorham-Doss, Crystal Rae.  Under the Influence: Ethics of Domesticity in Prohibition-Era
Literature (crit).  Ph.D. Dissertation, SUNY Buffalo, 2011.

Gorman, Susan M.  “My Body and I”: Anorexia, Authority, and F. Scott and Zelda Fitzgerald
(crit).  Ph.D. Dissertation, Tufts U, 2010.

Griffin, Jared.  “Dancing with a Ghost”: Revolution and Whiteness in F. Scott Fitzgerald’s
“The Offshore Pirate” (crit).  Hungarian Journal of English and American Studies, 17
(Fall 2011), 323-38.

Guillet, Jean-Luc. L’Éte de Zelda (biog).  Nice: Baie des Anges, 2011.
Hackman, Paul.  “The Most Important and the Most Difficult Subject of Our Time”:

Hollywood and Tender Is the Night (crit).  Papers on Language and Literature, 47 (Win.
2011), 63-87.

Hayasaka, Shizuka.  The Canonization of The Great Gatsby and Cold War Liberalism (crit).
Shiron, 46 (Oct. 2011), 65-84.

Hays, Peter L.  Oxymoron in The Great Gatsby (crit). Papers on Language and Literature,
47 (Sum. 2011), 318-25.

Herman, Allison.  Self-Mythology in Hemingway and Fitzgerald (crit).  Saarbrücken: VDM
Verlag Dr. Müller, 2011.

Iannaccone, Mario Arturo.  Il Grande Gatsby di Francis S. Fitzgerald: Analisi, Tecniche
Narrative, Struttura (crit).  Milan: SugarCo, 2011.

Izzo, David Garrett.  Teaching Introduction to American Literature: Holistic Literature of the
Heart and Mind with The Great Gatsby as the Example (crit).  Teaching American
Literature, 5 (Fall 2011), 12-24.

Jha, Gauri Shankar.  Hemingway, Fitzgerald and the Twenties (crit).  Delhi: Manglam
Publishers & Distributors, 2011.

Karl, Michaela.  “Wir Brechen die 10 Gebote und Uns den Hals”: Zelda und F. Scott
Fitzgerald (biog).  St. Pölten: Residenz, 2011.

Kumar, Sanjay.  How True Is “True Gen” on Fitzgerald in Hemingway’s A Moveable Feast:
Fault Lines of Narration (crit).  Ravenshaw Journal of Literary and Cultural Studies, 1
(July 2011), 47-61.

Makowsky, Veronica.  Bad Driving: Jordan’s Tantalizing Story in The Great Gatsby (crit).  F.
Scott Fitzgerald Review, 9 (2011), 28-40.

Morgan, Tom.  The Domesticated Con Man: Confidence Men and Sentimental Domesticity
in Literature and Film (crit).  Ph.D. Dissertation, Claremont Graduate U, 2010.

Railton, Ben.  Novelist-Narrators of the American Dream: The (Meta-)Realistic Chronicles of
Cather, Fitzgerald, Roth, and Díaz (crit).  American Literary Realism, 43 (Win. 2011), 133-53.

Schaaf, David K.  Expatriate Masculinity: Emasculated Men of the Lost Generation (crit).
Ph.D. Dissertation, SUNY Binghamton, 2011.

Schwartz, Sheila.  F. Scott Fitzgerald (biog; crit).  London: Haus Publishing, 2011.
Scribner, Charles, III.  F. Scott Fitzgerald: A Personal Perspective (biog; crit).  Quest, 25 (10)

2011, 90-95.
Sheehan, Elizabeth Mary.  Modes of Dress and Redress: Aesthetics, Politics, and Fashion in

Transatlantic Modernism (crit).  Ph.D. Dissertation, U Virginia, 2011.
Squire, Kelsey Louise.  “Jazz Age” Places: Modern Regionalism in Willa Cather’s The

Professor’s House (crit).  Cather Studies, 9 (2011), 45-66.
_____.  Regional Consciousness in American Literature, 1860-1930 (crit).  Ph.D. Dissertation,

Marquette U, 2011.
Takeuchi, Masaya.  Male Homosocial Landscape: Faulkner, Wright, Hemingway, and Fitzgerald

(crit).  Ph.D. Dissertation, Kent State U, 2011.
Tredell, Nicolas.  F. Scott Fitzgerald: The Great Gatsby/Tender Is the Night (crit).  Basingstoke:

Palgrave Macmillan, 2011.
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Ullrich, David W.  Free Will Versus Determinism in This Side of Paradise: Bodily Signifiers,
Heredity, and Altruism in Fitzgerald’s First Novel (crit).  F. Scott Fitzgerald Review, 9
(2011), 41-67.

Wake, Issei.  Resistance Against Universality: Representations of Hegemonic Struggle over
White American National Identity in the Works of F. Scott Fitzgerald (crit).  Ph.D.
Dissertation, SUNY Buffalo, 2010.

West, James L.W., III.  F. Scott Fitzgerald and American Psychiatry: A New Letter (corr; crit).
American Imago, 68 (Spr. 2011), 59-65.

_____.  Making the Archives Talk: New and Selected Essays in Bibliography, Editing, and
Book History.  University Park: Pennsylvania State U P, 2011.

Fitzgerald, Zelda  (1900-1948)
Guillet, Jean-Luc. L’Éte de Zelda (biog).  Nice: Baie des Anges, 2011.
Karl, Michaela.  “Wir Brechen die 10 Gebote und Uns den Hals”: Zelda und F. Scott

Fitzgerald (biog).  St. Pölten: Residenz, 2011.
Svrljuga, Zeljka.  Hysteria and Melancholy as Literary Style in the Works of Charlotte Perkins

Gilman, Kate Chopin, Zelda Fitzgerald, and Djuna Barnes (crit).  Lewiston, N.Y.: Edwin
Mellen Press, 2011.

Franzen, Jonathan  (b. 1959)
Fitzgerald, Andrew Robert.  Millennial Fiction and the Emergence of Posthuman

Cosmopolitanism (crit).  Ph.D. Dissertation, U Washington, 2011.
Polley, Jason S.  Jane Smiley, Jonathan Franzen, Don DeLillo: Narratives of Everyday

Justice (crit).  NY: Peter Lang, 2011.

French, Alice  (1850-1934)
Ehmke-Sergeant, Sabrina.  Mobilizing Sentiment: Popular American Women’s Fiction of the

Great War, 1914-1922 (crit).  Ph.D. Dissertation, U Nebraska, Lincoln, 2011.

Fuller, Henry Blake  (1857-1929)
Colleary, Eric.  A Queer Victorian Marriage: Henry Blake Fuller’s At Saint Judas’s and the

“Tyranny” of the Archival Document (crit). Performing Arts Resources, 28 (2011), 178-85.
Harris, Richard C.  Willa Cather and Henry Blake Fuller: More Building Blocks for The

Professor’s House (crit).  Cather Studies, 9 (2011), 114-32.

Gaiman, Neil  (b. 1960)
Camus, Cyril.  The “Outsider”: Neil Gaiman and the Old Testament (crit). Shofar: An

Interdisciplinary Journal of Jewish Studies, 29 (Win. 2011), 77-99.
Dernovsek, Davorin.  The Divine Sandman (crit).  ELOPE: English Language Overseas

Perspectives and Enquiries, 8 (Aut. 2011), 45-62.
Howie, Cary.  Means of Transport (crit).  Postmedieval: A Journal of Medieval Cultural

Studies, 2 (Fall-Win. 2011), 329-38,
Imison-Mazy, Katrina L.  Intersections, Intertextuality and Interpretation: The Graphic Novel

as Postmodern Literary Pastiche (crit).  Ph.D. Dissertation, Purdue U, 2010.
Kane, Paul and Marie O’Regan.  Voices in the Dark: Interviews with Horror Writers, Directors

and Actors (I).  Jefferson, N.C.: McFarland & Co., 2011.
Robertson, Christine.  “I Want to Be Like You”: Riffs on Kipling in Neil Gaiman’s The Graveyard

Book (crit).  Children’s Literature Association Quarterly, 36 (Sum. 2011), 164-89.
Rusnak, Marcin.  Playing with Death: Humorous Treatment of Death-Related Issues in Terry

Pratchett’s and Neil Gaiman’s Young Adult Fiction (crit). Fastitocalon: Studies in
Fantasticism Ancient to Modern, 2 (1-2) 2011, 81-95.



Annual Bibliography of Midwestern Literature 2011 189

Gardner, John  (1933-1982)
Swinford, Dean.  “Some Beastlike Fungus”: The Natural and Animal in John Gardner’s

Grendel (crit). Lit: Literature Interpretation Theory, 22 (Oct.-Dec. 2011), 323-35.

Garland, Hamlin  (1860-1940)
Johnston, Matt.  Hamlin Garland’s Detour into Art Criticism: Forecasting the Triumph of

Popular Culture over Populism at the End of the Frontier (crit).  Journal of American
Culture, 34 (Dec. 2011), 346-56.

Simeone, Christopher J.  “By the People”: Representative Literature and Democratic
Representation in the United States, 1890-1930 (crit).  Ph.D. Dissertation, U Illinois,
Urbana-Champaign, 2011.

Glaspell, Susan  (1876-1948)
Hernando-Real, Noelia. Self and Space in the Theater of Susan Glaspell (crit).  Jefferson,

N.C.: McFarland & Co., 2011.
Hong, Yumi.  [Glaspell’s Aesthetics of Absence: Paradox Beyond the Grave] (crit).  Journal

of Modern British and American Drama, 24 (Aug. 2011), 245-81.
Jouve, Emeline.  Susan Glaspell: Théâtre de la Révolte (crit).  Thèse de Doctorat, Université

de Toulouse, Le Mirail, 2011.
Winetsky, Michael.  Historical and Performative Liberalism in Susan Glaspell’s Inheritors

(crit). Journal of American Drama and Theatre, 23 (Win. 2011), 5-21.
_____.  Inheritors of Progress: Glaspell, the University, and Liberal Culture in the United

States (crit).  Ph.D. Dissertation, City U New York, 2011.

Goines, Donald  (1938-1974)
Stallings, L.H. and Greg Thomas, eds.  World Hustle: Critical Essays and Reflections on the

Works of Donald Goines (crit).  Baltimore, Md.: Imprint Editions, 2011.

Goldbarth, Albert  (b. 1948)
Walpert, Bryan. Resistance of Science in Contemporary American Poetry (crit).  NY: Routledge, 2011.

Grey, Zane  (1872-1939)
Parker, Hershel.  The Talented Ripley Hitchcock (crit).  American Literary Realism, 43 (Win.

2011), 175-82.
Swift, John N.  Willa Cather in and out of Zane Grey’s West (crit). Cather Studies, 9 (2011), 1-20.

Hall, Donald  (b. 1928)
DeNiord, Chard.  Sad friends, Drowned Lovers, Stapled Songs; Conversations and Reflections on

Twentieth Century American Poets (crit; I).  Grosse Pointe Farms, Mich.: Marick Press, 2011
Hilbert, Ernest.  Donald Hall: An Interview by Ernest Hilbert (I).  American Poetry Review, 40

(May-June 2011), 17-20.
Makuck, Peter.  Donald Hall: Exile and the Kingdom (crit).  Sewanee Review, 119 (Win.

2011), 139-49.

Hall, James  (1793-1868)
Brophy, Matthew.  Of Savage and Sacred Men: Primitive Masculinity and the Making of an

American Empire (crit).  Ph.D. Dissertation, SUNY Binghamton, 2010.

Hamilton, Virginia  (1936-2002)
Lesley, Naomi.  Solar Systems and Power Systems: Decentering the Naturalized Universe in

Virginia Hamilton’s The Planet of Junior Brown (crit).  Children’s Literature Association
Quarterly, 36 (Sum. 2011), 124-46.
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Hansberry, Lorraine  (1930-1965)
Ekotto, Frieda.  Race and Sex Across the French Atlantic: The Color of Black in Literary,

Philosophical, and Theater Discourse (crit).  Lanham, Md.: Lexington Books, 2011.
Ghani, Hana’ Khalief.  I Have a Dream—Racial Discrimination in Lorraine Hansberry’s A

Raisin in the Sun (crit).  Theory and Practice in Language Studies, 1 (June 2011), 607-14.
_____.  I Was Born Black and Female: AWomanist Reading of Lorraine Hansberry’s A Raisin

in the Sun (crit).  Theory and Practice in Language Studies, 1 (Oct. 2011), 1295-1303.
Hill, Anita.  Reimagining Equality: Stories of Gender, Race, and Finding Home (crit).

Boston: Beacon Press, 2011.
Jakubiak, Katarzyna.  The Black Body in Translation: Polish Productions of Lorraine Hansberry’s

A Raisin in the Sun in the 1960s (crit).  Theatre Journal, 63 (Dec. 2011), 541-69.
Wiener, Gary, ed.  Gender in Lorraine Hansberry’s A Raisin in the Sun (crit).  Detroit, Mich.:

Greenhaven Press, 2011.

Harris, Bill  (b. 1941)
Bill Harris: 2011 Kresge Eminent Artist (biog; crit).  Troy, Mich.: Kresge Foundation, 2011. 

Harrison, Jim  (b. 1937)
Noe, Marcia.  Up in Michigan: A Review Essay (rev).  MidAmerica, 38 (2011), 24-27.

Hecht, Ben  (1894-1964)
Alonge, Giaime.  Gli Arabi non Sanno Sparare: Sul Teatro Politico di Ben Hecht (crit).

Castello di Elsinore, 64 (2011), 77-95.
Hart, Jeffrey.  The Unlived Life (crit). Sewanee Review, 119 (Sum. 2011), 395-407.

Heinlein, Robert A.  (1907-1988)
Gochenour, Phil.  Utopia of Pain: Adolescent Anxiety and the Ideology of Narrative in Robert

A. Heinlein’s Starship Troopers (crit). New York Review of Science Fiction, 23 (Jan.
2011), 1, 8-12.

Sanders, Joe.  The Ridiculous Sublime in Robert A. Heinlein’s Job: A Comedy of Justice (crit).
New York Review of Science Fiction, 23 (July 2011), 19-22.

Schweitzer, Darrell.  Embracing Yesterday’s Tomorrows, or, Why We Still Read “Obsolete”
Science Fiction (crit). New York Review of Science Fiction, 23 (Feb. 2011), 19-22.

Shima, Katsuya.  Hairain no Ganimede no Shonen ni Okeru Sukauto Katsudo no Imi to
Amerikan Hiro-Zono Kiki (crit).  Chu-Shikoku Amerika Bungaku Kenkyu/Chu-Shikoku
Studies in American Literature, 47 (June 2011), 13-22.

Sullivan, Charles William.  Heinlein’s Juvenile Novels: A Cultural Dictionary (crit).  Jefferson,
N.C.: McFarland & Co., 2011.

Usher, Robin.  Male and Female He Created Them: Beyond Archetypes (crit).  Foundation:
The International Review of Science Fiction, 40 (Sum. 2011), 27-39.

Wright, David E., Sr.  General Semantics as Source Material in the Works of Robert A.
Heinlein (crit).  ETC.: A Review of General Semantics, 68 (Jan. 2011), 92-109.

Hemingway, Ernest  (1899-1961)
Abouddahab, Rédouane.  L’Écriture-Limite: Poétique des Nouvelles de Hemingway (crit).  2

vols.  Lyon: Édition Merry World, 2011.
Armengol-Carrera, Josep M.  Race-ing Hemingway: Revisions of Masculinity and/as

Whiteness in Ernest Hemingway’s Green Hills of Africa and Under Kilimanjaro (crit).
Hemingway Review, 31 (Fall 2011), 43-61. 

Barlowe, Jamie.  “They Have Rewritten It All”: Film Adaptations of A Farewell to Arms (crit).
Hemingway Review, 31 (Fall 2011), 24-42.
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Beegel, Susan F.  A Foolish Consistency, Hobgoblins, and the Need for Standard
Abbreviations of Hemingway Works (bibl).  Hemingway Review, 31 (Fall 2011), 120-23.

Benchley, Nat.  Note to R (G)  B from E (of) H: Hemingway’s Inscriptions to Robert Benchley
(crit).  Hemingway Review, 30 (Spr. 2011), 118-19.

Bluefarb, Sam.  Casablanca: The Bogart-Hemingway Nexus (crit).  New English Review,
Dec. 2011, unpaginated.

_____.  The Essential Tragic Conservatism of Ernest Hemingway (biog; crit).  New English
Review, July 2011, unpaginated.

Broer, Lawrence R. Vonnegut and Hemingway: Writers at War (crit).  Columbia: U South
Carolina P, 2011.

Carella, Amanda, et al.  Current Bibliography (bibl).  Hemingway Review, 30 (Spr. 2011), 129-44.
Casillo, Robert. The Italian in Modernity (crit).  Toronto: U Toronto P, 2011.
Cirino, Mark.  Hemingway’s “Big Two-Hearted River”: Nick’s Strategy and the Psychology

of Mental Control (crit). Papers on Language & Literature, 47 (Spr. 2011), 115-40.
Cortanze, Gérard de.  Le Roman de Hemingway (biog; crit).  Monaco: Rocher, 2011.
Del Gizzo, Suzanne, et al.  A Frost/Hemingway Roundtable Co-Sponsored by the Robert

Frost Society and the Hemingway Society, 28 December 2007, Modern Language
Association, Chicago, IL (crit).  Hemingway Review, 30 (Spr. 2011), 99-117.

Donaldson, Scott.  Hemingway Encounters: A Biographer Reminisces (crit; M).  Hemingway
Review, 31 (Fall 2011), 96-106.

Dudley, Marc K. Hemingway, Race, and Art: Bloodlines and the Color Line (crit).  Kent,
Ohio: Kent State U P, 2011.

Espejo, Beatriz.  Ernest Hemingway: Escribir y Vivir (biog).  Universidad de México: Revista
de la Universidad Nacional Autónoma de México, 86 (Apr. 2011), 23-30. 

Feldman, Andrew.  Leopoldina Rodríguez: Hemingway’s Cuban Lover? (biog; crit).
Hemingway Review, 31 (Fall 2011),62-78.

Forsgård, Nils Erik.  Hemingway: En Betraktelse (crit).  Helsingfors: Söderströms, 2011.
Forter, Greg.  Gender, Race, and Mourning in American Modernism (crit).  NY: Cambridge

U P, 2011.
Fruscione, Joseph.  Fitzgerald and Hemingway (bibl).  American Literary Scholarship, 2011,

195-216.
García Prieto, Miryorly.  El Mito Hemingway en el Audiovisual Cubano (biog).  Havana:

Ediciones ICAIC, 2011.
Giudicianni, Joseph.  Ernest Hemingway: Le Voleur d’Éternité (biog).  Nice: Éditions l’Infini,

2011.
Gorham-Doss, Crystal Rae.  Under the Influence: Ethics of Domesticity in Prohibition-Era

Literature (crit).  Ph.D. Dissertation, SUNY Buffalo, 2011.
Grissom, C. Edgar.  Ernest Hemingway: A Descriptive Bibliography (bibl).  New Castle, Del.:

Oak Knoll Press, 2011.
Guill, Stacey.  Pilar and Maria: Hemingway’s Feminist Homage to the “New Woman of

Spain” in For Whom the Bell Tolls (crit).  Hemingway Review, 30 (Spr. 2011), 7-20.
Gye, Joengmoen.  [Lost Among Homosexuals: Representation of Male Homosexuality in

Hemingway’s Early Literature] (crit).  British and American Fiction, 18 (Spr. 2011), 5-23.
Harding, Jennifer Riddle.  “He Had Never Written a Word of That”: Regret and Counterfactuals

in Hemingway’s “The Snows of Kilimanjaro” (crit).  Hemingway Review, 30 (Spr. 2011),
21-35.

Hays, Peter L.  The Critical Reception of Hemingway’s The Sun Also Rises (crit).  Rochester,
N.Y.: Camden House, 2011.

Hediger, Ryan.  The Elephant in the Writing Room: Sympathy and Weakness in Hemingway’s
“Masculine Text,” The Garden of Eden (crit).  Hemingway Review, 31 (Fall 2011), 79-95.

Hendrickson, Paul.  Hemingway’s Boat: Everything He Loved in Life, and Lost, 1934-1961
(biog).  NY: Knopf, 2011.
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Herlihy, Jeffrey. In Paris or Paname: Hemingway’s Expatriate Nationalism (crit).
Amsterdam: Rodopi, 2011.

Herman, Allison. Self-Mythology in Hemingway and Fitzgerald (crit).  Saarbrücken: VDM
Verlag Dr. Müller, 2011.

Holcomb, Gary Edward and Charles Scruggs.  Hemingway and the Black Renaissance (crit).
Arizona Quarterly, 67 (Win. 2011), 111-33.

Jha, Gauri Shankar.  Hemingway, Fitzgerald and the Twenties (crit).  Delhi: Manglam
Publishers & Distributors, 2011.

Jolliff, William.  Redeeming the Serpentine Subtext: Dennis Covington’s Appropriation of
Hemingway’s The Sun Also Rises in Salvation on Sand Mountain (crit).  Hemingway
Review, 30 (Spr. 2011), 73-87.

Kaiser, Wilson.  Partial Affinities: Fascism and the Politics of Representation in Interwar
America (crit).  Ph.D. Dissertation, U North Carolina, Chapel Hill, 2011.

Knodt, Ellen Andrews.  Hemingway’s Commedia Dell’Arte Story?: “Out of Season” (crit).
Hemingway Review, 31 (Fall 2011), 107-17.

Kumar, Sanjay.  How True Is “True Gen” on Fitzgerald in Hemingway’s A Moveable Feast:
Fault Lines of Narration (crit).  Ravenshaw Journal of Literary and Cultural Studies, 1
(July 2011), 47-61.

Lacy, Robert.  Four of a Kind (biog; crit). Sewanee Review, 119 (Spr. 2011), 295-300.
LaPrade, Douglas Edward.  Hemingway Prohibido en Espana (crit).  València: Universitat de

València, 2011.
Larsen, Lyle.  Stein and Hemingway: The Story of a Turbulent Friendship (biog; crit).  Jefferson,

N.C.: McFarland, 2011.
Larson, Kelli A.  Current Bibliography (bibl). Hemingway Review, 31 (Fall 2011), 143-59.
Li, Changting.  Tai Yang Zhao Chang Sheng qi Zhong de “Feilesi qing Jie” (crit).  Foreign

Literature Studies/Wai Guo Wen Xue Yan Jiu, 33 (Apr. 2011), 106-19.
McDermott, John V.  Hemingway’s “Cat in the Rain”: A Reproof of the Self (crit). Notes on

Contemporary Literature, 41 (Jan. 2011), 11-12.
McDuffie, Bradley R.  For Ernest, with Love and Squalor: The Influence of Ernest
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and Joseph Conrad (crit).  Marquette, Mich.: Rocky Shore Books, 2011.

Takayoshi, Ichiro.  The Wages of War: Liberal Gullibility, Soviet Intervention, and the End
of the Popular Front (crit).  Representations, 115 (Sum. 2011), 102-29.

Takeuchi, Masaya.  Male Homosocial Landscape: Faulkner, Wright, Hemingway, and
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War, and the Great Depression (biog).  Baltimore, Md.: WinklerMedia, 2011.

Twomey, Lisa A.  Taboo or Tolerable?: Hemingway’s For Whom the Bell Tolls in Postwar
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Transatlantic Modernism (crit).  Ph.D. Dissertation, U Virginia, 2011.
Ulmer, Tisha.  Independent Women: Black Women as Consumers in Literature Written from

Slavery to the Harlem Renaissance (crit).  Ph.D. Dissertation, City U New York, 2011.
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Lewis, Sinclair (1885-1951)
Betz, Frederick.  “Another Perfect Day”: Weather, Mood, and Landscape in Sinclair Lewis’s
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