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PREFACE

The appearance of MidAmerica 111 marks the fifth year of the
existence of the Society for the Study of Midwestern Literature,
five years during which five conferences have been held, programs
have been presented at the national conventions of the Modern
Language Agsociation, the Midwest Modern Language Associa-
tion, and the Popular Culture Association; five: volumes of the
Newsletter—fifteen issues—and three Midwestern Miscellanies
have been published,

In its modest way, with this record of accomplishment, the
Society continues to explore the literary diinensions of the land
between the two great mountain ranges by, in the words of ‘the
first- announcement; “encouraging and supporting the study of
Midwestern literature in whatever directions the interests of the
members may take.” The diversity of those interests is evident.in
this volume: discussions of the mind of the Midwest-and of North
Country poétry; specific commentary on David Ross Locke, Sher-
wood Anderson, Willa Cather, Theodore Dreiser, Sinclair Lewis,
Mark Twain, and Wright Morris, and a literary “rediscovery;” -as
well as the annual bibliography.

“The Society’s. continued pursuit of its objective is the result of
the work of many people—contributors ofessays, participants in
programs, typists, editors, members, and friends, as well as the
continued support of the Department of American Thought and
Language of Michigan State University. This volume, Mid-
America III, is inscribed to all of them.

Davip D. ANDERSON
October, 1975
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NOTES TOWARD A DEFINITION OF
THE MIND OF THE MIDWEST
Davip D. AnpErson
Oneof the peculiaﬁties of the intellectual history of the United

States has been the continued search for a massive synthesis or
metaphor that will define and explain the American experience.

Lven a brief, random listing of some of those who carried on the
search, ranging from the eighteenth century to the present, is

both impressive and intrigning: Crevecoeur in his Letfers (1782);
de Touqueville’s Democracy in America (1835), Frederick Jack-
son Tumer’s Significance of the Frongsier {1893), Vernon Louis

Parrington’s Main Currents in American Thought (1927-30),

1. O. Matthiessen’s American Renaissance (1941), and the incred-

ible production of the 1950’s: Henry Nash Smith’s Virgin Land

(1950); Henry Steele Commager's American Mind (1930);
R. W. B. Lewis’s The American Adam (1955); Robert E. Spiller’s
The Cycle of American Literature (1955); and Max Lerner’s
America as a Civilization (1957). More recently we have Daniel
J. Booxstin’s The Americans: The Nationel Experience (1965)
and The Democratic Experience (1973).

Nor have the regions of Amexica been overlooked in the
search for the explanatory synthesis, metaphor, or myth, because
if America has traditionally been a continental entity, it is also,
paradoxically, a land of regions. So pervasive is the sense of place
that Emerson proclaimed confidently that “the local is the only
uniiversal” and regional identities were forged forever in a war

fought to deny them. The Southern myth of Parvadise lost, of

tragedy and regeneration defined by W. J. Cash in The Mind of
the South (1941), is still the most complete, but the long New

England domination of the writing of American history has made:

its indelible mark; and the passage from Turner to Walter Prescott
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8 MIDAMERICA TIL

Webb and J. Frank Dobie has produced a continuum and a myth
of the West so inclusive that we find owselves saying, with
Arclibald MacLéish, that “West is a country in the Mind, and
so eternal.”

Even in its briefness this bibliographic sketch suggests two
observations. The first-is the more obvious: the persistence with
which we Americans, we New Englanders, we Southerners, we
Waesterners have attempted to understand and define our past,
our experience, and. ourselves. Also evident is the fact that in
the sketch there is no mention of the Midwest (or Middle West,
an important distinction still largely ignored).

The reason for the fact that the Midwest is not mentioned in
the list is not merely the obvious, that no attempts to define the
Midwestern mind and experience have yet appeared although
some important partial definitions, such as Russel B. Nye's
Midwestern Progressive Politics and Bernard Duffey’s The Chi-
cago Rennaissance in American Letters (1954) have been pub-
lished. Rather, the fundamental reason for the omission s that
the only common core of agreement conceming a definition of
the Midwest (or Middle West?) is that advanced by political
geographers: the Midwest consists of twelve states: Ohio, Indi-
ana, Illinois, Michigan, Wisconsin, Minnesota, Iowa, Missourd,
Nebraska, Kansas, and North and South Dakota. Beyond this lie
the questions: is the Midwest a historical entity no longer sig-
nificant? Is it myth or reality? Are there identifiable cultural or
psychological dimensions? Is there such a thing as a Midwestern
Literature? The-difficulty in answering the questions is intensified
by-the brevity of the area’s history—its existence was first noted
by Abraham Lincoln in his Message to Congress on December 1,
1862—and by the naturé of change that saw the Old West—or
more properly, the old Northwest—become the Midwest little
more than 2 century ago. Even wlhat is still the best anthology
of Midwestern literature, that compiled by John T. Flanagan, is
called America Is West {1945).

‘Compounding this difficulty are stereotypic assertions unfor-
tunately still perpetuated, such as Carl Van Doren’s imperceptive
characterization of much Midwestern writing as representing a
“revolt from the village” or the: assertion that the area’s only sig-
nificance is its identity as “back home” to those who, like Jay
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Gatsby and his creator, had sought fulfillinent in the: East, or S

“back East” to. those who had followed: the sun and American tra-
dition. Then, too, there is the attitude that ranges from the pe):én'—'
nial identification of the little old lady fromi Dubuque totherecent
(January 11, 1975) travel issue of the Saturday Review, which
printed a peculiarly unfunny cartoon. by one “Zebler;” which
shows a huge sign straddling a busy highway. It reads, “Welcome
to the Midwest, Butt of 1000 Cruel and Tasteless Jokes.”

Is this, then, the nature of the Midwest today, its only identity
lost in the passage of time and the movement of peoples, marked
now only by a hypersensitivity to a cruelty and tastelessness both
alleged and real? Or is it more than coincidence and politieal
opportunism that in the years since World War IT American politi-
cal conservatism has been represented by such men as Dwight D.
Eisenhower, Fverett Dirksen, Robert ‘Faft, and Gerald Ford, while
the course of liberalism is marked by Harry S. Truman, Adlai
Stevenson, Hubert Humphrey, Eugene McCarthy, and George
McGovern? I den’t propose to turn this info a political discussion,
but I do suggest that recent American. political history alone sug-
gests both an identity and a vitality certainly rooted in the past,
in historical and mythical interpretations, particularly of the years
between the Civil War and World War T, but it suggests, too, 2

“continuity of ideology and identity indicative of a meaningful,

influential present and a vital, hopeful future. Certainly there is
an obvious continuum from Grant, Garfield, Harrison, and McKin-
ley to Eisenhower and Ford; from William Jennings Bryan and
Eugene Debs to Truman and McGovern. Much of the reality of
the Midwest today, of the paradoxical Midwestern mind that pro-
duced such ideological disparity and-continuity, can be explained
in mythical as well as historical terms; equally clear as a result is
the reality of a Midwestern mind at once diverse and unified, con-
sistent in its paradoxical nature, and, in its own sométimes not
50 quiet way, as forceful in the life of the Republic in the last half
of the twentieth century as it was in the last half of the nineteenth.
~ Like New England, the South, and the West, the Midwest has
firm mythical foundations, but they are foundations that are
fundamentally different as well as more complex. Unlike the
others, the Midwest has virtually no colonial tradition, whether
Pyritan, cavalier, or ‘pseudo-Spanish. Although its intellectual
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heritage is-derived from the eighteenth century, its roots are in the

nineteenth rather than the-eighteenth or earlier, and consequently
it inherited from the beginning a national eonsciousness that rivals
when it-:does not overwhelm its regional awareness. This peculiar
accident, historical as well as geographic, has much to do with
the region’s Tong relationship, in office and out, with the seat of
federal power, its long history of isolation, pa.rtl_cularly from
Europe, and its pride in the metaphorical ‘when not real path of
the self-made man of no particular background from the log cabin
to the White House. At:the same time, I suspect, this same pecu-
liar accident of history is responsible for traditional reluctance or
unwillingriess of Midwesterners 1o insist upon a regional identity
that transcends the national. Perhaps the fact that the Midwest
is an American rather than European areation is the fundamental
point at which-a definition of the Mind of the Midwest must begin.

One must also take-into-account the peculiar myths that have
evolved from the fact of iits clear national identity, myths both
more complex and more ambiguous than those that define New
England, the South, or the West, Unlike the others, the Midwest
canmot: be described in a single massive metaphor; instead, it is
compounded of the myth of its people, all of whom are. relatively
recent migrants to the area; of place: the two cities, Cincinnati
and Chicago, the queen cities of the Old West and the New Mid-

west, and the village; the myth of movement that follows the:

cowrse of empire, the path of success, and the great rivers; the.
myth of success: that not only explains its Iong association with
the Presidency, but also its great financial empires—Rockefeller,
Ford, Edison, McCormick, Post; its myth of .youth, of innocence
preserved (Penrod, Tom Sawyer) or lost {Huckleberry Finm,
Studs Lonigan, Nick Romano). Central to'any discussion of Mid-
western myth is the brooding, boistrous image of Lincoln.

The area has its myth of anti-intellectualism and philistinism,
a myth-derived from Edgar Watson Howe and Hamlin Garland,
essentially portrayers of an-Old West, and perpetuated by a con-
temporary myopia. Far from damning or .ignoring the region of
their birth, writersin the modern Midwestern literary tradition
liave attempted-to recreate it in their works if not in their lives—
Sherwood Anderson in rural Virginia, Louis Bromfield in .rural
Oh10 Emest Hemingway in Africa, in Spain, and in Idaho.. Con-
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temporary critics of the area ignore the role of Frank. Lloyd
Whright in creating a prairie and a modem architecture; of Ezxa

Pound, Poetry, and the Little Review in’ developing modern”
poetry, of the agricultural college in the: ereation of ‘the state

university, even the creation of ‘the automobile, the airplane,

and the atomic. bomb—all of them products of what Sherwood'

Anderson called the land between the mountains..

Perhaps here.is a basic problem: so completely has twentieth
‘century America accepted the leadership of a cultural Midwest
that it fails to-see or remember the sources of what it has made
its own, Without undue chauvinism or false modesty, I:suggest
that much of the ambiguity and condescension inherent in atti-
tudes toward the Midwest that obscure the reality of iits-cultural
dimensions stems from an alien provincialism, whether that- of
Carl Van Doren, who left the area too young, or Susan: Sontag,
‘who has never known it, in tandem with the image makers and
dream peddlers of film and ‘television. The South has had. its
“Streetcar Named Desire” and “Tobacco Road”; New England its
“Last Hurrah” and *Desire Under the Elms”; the West its “Gun-
smoke” and “Butch Cassidy and the SundanceKid.” None of them,
however; has had to suffer the ravages of a “Picnic” or “Apple’s
Way.”

If the pastoral paradise portrayed. by: MGM and CBS is a
pious fraud perpetrated upon a nation and a region, all too ‘often
in the name of nostalgia or worse, to-force it to accept a spurious
identity-and an oversimplified—perhaps simple—mentality, never-
theless the pronouncements of the image-makers contain in them
a distorted germ of redlity, To a great extent tlie mind of the

-Midwest had its origins.in the mind of the eighteenth: century; of

those ‘who, following Jefferson, had cauglit a wvision, however
momentary, of a perfect society, and who determined to make it
a reality in the territory north and west of the Qhio. River.

‘The vision and the attemptat making it a reality are expressed
in the Ordinance of 1787, the “Northwest Ordinance;” & remark-
able document from which the Northwest Territory: and -ulti-
mately its extension across the Mississippi River gained its direc-
tion, It provided for the area a rational, orderly process. for the
transition of the Territory from a wildemess to-a civilized society,:
and it provided a clear statement of the rational political philoso--
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phy which-was not-only to direct the settlement and development
‘of the area but also to define both the role of the individual in that
ared-and the relationship between the individual and his govern-
ment. ’

As an instrument for orderly transition it not only provided
“that the area of the West, ceded to the Federal government by
its Eastern claimants—Massachusétts, Connecticut, New York,
and Virginia—would ‘move  through three successive stages from
1initial statement to ultimate statehood “on an equal footing with
the original states in all respects whatsoever,” but it contributed
a:fundamental belief in orderly progress, a belief that marked the
search for progress:in human rights and individuval prosperity
simultaneously in the nineteenth century, and is largely respon-
sible for the role of the Midwest in progressive and liberal politics
in the twentieth, '

In both cases ‘the philosophy of government inherent in the
document is crucial: it contains a bill of rights guaranteeing reli-
gious freedom, due process, trial by jury, and other rights only
later to be included in the first ten amendments to the Federal
Constitution; it rejects primogeniture and entails; it provides for
moderate fines and punishment, and: it contains two clauses ex-
pressive. of the highest ideals of the eighteenth century and the
greatest goals of the nineteerth, The first reads, “Religion,
morality, sind knowledge bemg necessary to gcod govemment and

shall forever be encouraged ” the second stetes that, “There shall
be.neither slavery nor involuntary servitude in the said territory,
otherwise than in pumshment of crimes, whereof the party shall
have been duly convicted.”

The impact of the document on popular thinking in the nine-
teenth century, as the Old Northwest became the Midwest, can
hardly be overestimated. So strongly did that thinking reflect the

sense of orderly progress, the conviction that the function of

government is to protect individual rights, the faith in education,
and the faith in human freedom, that the statistics of the era con-
vey with their recitation the rhythmic movement of the age; from
the beginning of the century to its end, from the western water-
shed of the Appalachians to the eastern slope of the Rockies. .In
‘population :and statehood, the sounds, the dates, and the facts
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become-almost Whitmanesque~—or perhaps, more in keepmg wzth iy o

our sub]ect, Sandburgésque:

1790 — a wilderness; ' '

1800 — Ohio Territory 45,365; Indlana Territory. 5, 64}_

1820 — Ghio {1803), 581,434; Indiana (18186}, 147 178; Ilh—
nois (1818), 55,211; Missouri {1820), 66, 586 Mlch‘t—
gan Territory 8,896;

1830 — Ohio, 937,903; Ind1ana 348,031; Illinois, 157445
Mzssoun, 140,455; Mmh:gan Temtory, 31,639.

Remarkably, Wisconsin Territory, with a population‘of 30,945
in 1840, achieved statehood and 305,391 inhabitants in less than
ten ‘years; Minnesota Territory, with 6,077 people in 1850 had
172,023 and statehood in less than a decade. If:one searches for
the faith that-has motivated Midwesterners as diverse a5 Abraham
Lincoln and George Babbitt, he can do well to examine these
statistics,

And the names themselves, from Ohio to Dakota, are uniquely
American and many are. themselves the inspiration for a Mid-
western literature uniquely American—that of Lindsay, Sand-

- burg, Anderson, and the others who sought to define the essence

of the area.

‘Together with statehood and empire, education marched west-
ward, and again the names echo rhythmically as the best of the-old
tradition fuses with the new: Ohio University, 1804; Miami, 1809;
Kenyon, 1824; Denison, 1831; Oberlin, 1833, and on to the West—
Franklin, 1837; Knox, 1837, and beyond Beside them grew the
state universities: Ohio, 1804; Michigan, 1841; Indiapa, 1824
Tllinois, 1867, and on to the West and North.

As early ag 1816, the Indiana Constitution proclaimed that
“It shall be the duty of the general assembly . . . to provide by
law for a general system of education, ascending in regular grada-
tions from township schools to-a State University; wherein tuition

shall be gratis and equally open to all” By the Civil War; the

area had contributed co-education for women and higher educa-
tion .for blacks—both at Oberlin—and in. 1880 the: remarkable

record led President Frederick Barnard of -Coluinbia to: wonder,
‘how England, a.nation ‘of twenty-three million, :functioned with

only four degree-granting colleges, while: Ohio, & state of only '
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three million, had thirty-seven. Mortality was high and quality
was uneven, but the colleges were there. ‘

At the same tme the demoeratic influence of universal white
'male suffrage spread from the West (Indiana, 1816; Xlinois, 1818)
to the Fast {Connecticut, 1818; Massachusetts, 1821; New York,
1821). Both Michigan and Wisconsin claim the origin of the
Republican Party, the party that destroyed slavery in America;
Ohio experienced the great Qberlin-Wellington slave rescue; Ohio,
Michigan, Wisconsin, and Yowa supported John C. Fremont in
1856; in 1860 they were joined by Illinois, Indiana, and Minnesota
in supporting Abraham Lincoln.

These intellectual foundations of the Midwestern Mind sug-
gest much about its people as well as its politics in the nineteenth
century and today. The people, it is often noted, came in chles:
J. M. Peck in A New Guide for Emigrants fo the West (1837)
described them as the pioneer, the settler, and “men of capital
and enterprise;” In 1960 Thomas T. McEvoy described. them as
“the frontiersman, the Yankee, and the immigrant,” to which must
be added the emigrant, the native American, black or white, who
has followed the factories to Detroit, Flint, and Chicago.

This recognition suggests another important dimension of
whatever intellectual - foundations support the Mind of the Mid-
west: the role of movement, footed in reality and elevated to the
realm of myth. For nearly two hundred years the Midwest has
been a goal for mass migrations—of “old” Americans from across
the mountains, of national groups directly from Europe (Scandi-
navians to the Upper Lakes, Dutch to Michigan, Irish to the canal
towns of Ohio and Indiana; Germans everywhere); then, later,
the influx of Southern and Eastern Europe to Cleveland, Detroit,
and Chicago, to the largest Polish city in America (Hamtramck),
the largest Slovenian city (Cleveland), the largest Italian { Chi-
cago). And again, in the twentieth century, came the “old” Ameri-
cavis of two races, this tire from the South.

At the same time massive in-migration has been somewhat
balanced by out-migration—ithe path of destiny and empire West-
ward in the nineteenth century and of material fulfillment East-
ward in the ‘twentieth, and the perennial seekers after gold,

whether metallic, metaphoric, -or atmospheric, in both. Long
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Beach, California, has long been known, only partly facetiously, .
as Towa’s Jargest city. ' S
This ¢omplex intermovement and interrelationship of peoples
has nothing to do with either the existence or lack of a melting.
pot—both myths much too simplistic to explain ‘the nature of
the Midwest’s people and the-curious dimension that they add: to,
the Midwestern Mind. This dimension is simultaneously native

- and ethnic, nationalistic and conscious. of origins, One of ‘my

favorite sources of evidence for this conclusion is what can' only
be termed intestinal evidence—that of “Emil's True American
Polish Bar and Grill,” “Uncle Sam’s Athenian Coney Island,” and
my favorite, “Soul on a Roll,” all among my collection of Mid-
western gastronomic delights. 4 :

Or, if one prefers evidence easier to stomach, transition,
change, and mixture—a leavening, perhaps—is the essence of
Rolvaag’s Giants in the Earth, Bromfield’s The Green Boy Tree,
Dreiser’s Sister Carrie, Anderson’s Poor White, Farrell's Studs
Lonigan trilogy, Algren’s Man With & Golden Arm, and Fitz-
gerald’s The Great Gatsby, perhaps the most-uniquely Midwestern
of the lot. One may read these works largely as a record of failure,
but it-is the romantic faflure of young men enibarked on a search,
in epic as well as adolescent terms, for both identity and fulfill-
ment, and, as in Anderson, Bromfield, and others, there is at least
an even chance, in the fiction of the area and in the lives of its
people, that new relationships will emerge as old gaps are bridged
and old values are rediscovered. ,

There are many other qualities-and factors that, T am con-
vinced, are central to any attempt to construct a definition of the
mind of the Midwest: the central image of Lincoln, the role of
the tinkerer, the paradox that enables the mainstreams of modermn
conservatism and liberalism to flow in parallel courses through
the region, the political facts that Wisconsin sent both a LaFol-
lette and a McCarthy to the Senate, that Michigan can split a
ticket between George Wallace and Philip Hart, that Ohio’s native
Protestant, rural, dry voters provided the political strength for
the remarkable successes of Frank Lausche, a Slovenian, Catholic,
urban, and wet Gévernor and Senator, -

Perhaps I am suggesting that the most significant element in
the Midwestern Mind is that; unlike the stereotyped definition




1§ - MIDAMERICA IIY
erected out of straw and spit by the editors of the: New Yorker,
the New York Review of Books, and other provincial journals, the
reality is a rejection of an orthodoxy, of a doctrinaire interpreta-
tion of itself, its values, or its traditions. Perhaps there is even an
inmate contrariness or a perverse humor that rejects the predict-
able, that sees a curjous relationship between the rose and the
thorn, and a desire, once in a while, at least, to point out that
appearances are decept:ve that often the thorn is both more
desirable and miore attractive than that bit of poetic flora that
has always had the better press.

The more I probe the elements that make up whatever can
be called a “Mind of the Midiwest;” the more it becomes evident
that the reality consists of variety, of unpredmtabﬂlty, of paradox,
of a rejection of orthodoxy, that the reality is alive, dynamic, and

perverse; that in all its variety it is its own best and most: elogquent

refutation of whatever stereotypes have been imposed on it, that,
as Lincoln observed more than a hundred years ago, this is the
heartland, that whatéver else exists as part of the nation has its
-only identity in relationship to it. Perhaps this concept is not only
the underlying fundamental myth of the Midwest, but it is also
its reality, and the intuitive recognition of it.is the most important
characteristic of whatever. it is that we call the Mind of the
Midwest.
‘Michigan State University

POETS ON THE MOVING FRONTIER:

Bly, Whittemore, Wright, Berryman, McGrath
' and
Minnesota North Country Poetry

Worianm D. Frriort

Llsel Mueller, in “Midwestern Poetryi Goodbye to All That,”
tells us that “when we speak of Midwestern poetly, we are speak-
ing of something that is passing out of existence,” And yet she
admits the necessity of defining the poetry of this region, since
“the present generation of Midwestern pnets may be the last to
represent” it. They write, she says, in “a particular- tradition, a
special focus, [and] a recognizable community of feeling. ... .”
Their territory is “the vast stretches of farmland, the rolling Iulls-
with their many shades of green, the great rivers and thousands
of smaﬂ lakes, the forests of Michigan, Minnesota, and Wis-
consin. ., "

Lucien Stryk in Heartland, expands the regwn by addmg
Ohio, Missouri, Indiana, Illinois, Kansas, Nebraska, Towa and the
Dakotas but agrees with Mueller that its poetry encompasses a
richly fertile country, half of which is “essentially agrarian.” It is
also, in John Flanagan’s words; “the most hetergeneous group in
terms of population in the entire union, F01e1gn-bom and second
- generation are still so common today that we. normally think of
‘Grand Rapids as a Dutch community, Mumeapohs as Scandi-
navian, and Milwaukee and Cincinnati as German cities, .., . Poet
‘John Knoepﬂe in his “Crossing the Midwest, » pubhshed in 1973,
_agrees and completes the picture in miles: ... , “fourteen hundred
miles between the Alleghenies and the Roclaes, nine hundred
K:mﬂes from the Canadian border abave Mmot, North Dakota, to
the Oklahoma line below Liberal, Kansas. .. . The Mississippi
Valley:” he concludes, “from Cairo to St. Clou__d_ ha}ves the region

17
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east and west”™ And Thomas McGrath, a poet discussed and

admired by Mueller in her rather pessimistic analysis, defines the

Timits of the region in optimistic opposites, and speaks of a rebirth.
He says a year after Mueller wrote of the demise of Midwestern

‘poetry;

The East has lost its history, has paved it over, and the
physical world has disappeared exeept in backwaters. Cali-
fornia is a crazy shuffling of forms—novelty without change,
a multi-level interchange at the end of the: American road.
But here at the far edge of the American heartland, the
physical world is being reborn again as the country empties
itself toward the cities, We have gone as far as the machine
will take us out here—gone past. It is getting colder. The
buffalo are closer every day. The.arrowheads, we suddenly
realize, are no older than our fathers, Qur kapovis open.
We hear the singing of the Indians and the revolutionaries.™

We might agree with Walter Havighurst who beliéves that
“pioneer instincts” are ironically still very much with the Mid-
westerners, despite the fact that the frontier is replaced by
Winnebagos and U.S8. 2, but not Mueller’s, Without being hope-
less romanticists, we might even embrace Frederick Jackson
Turner’s Middle West: “, . . the problem is how to reconcile real
greatness with bigness,” he tells us, “It is important that the
Middle West should accomplish this; the future of the Republic
is with ler”

Midwestern and North Country poetry, at any rate, must fixst
be discussed in terms of the region’s nineteenth century settlers,
for the most part Protestants, whose vision was egalitarian, indi-
vidualistic, and self-sufficient. The British, German, and Scandi-
navian families that predominated were dependent upon them-
selves and at times their neighbors for defense, house, food, fuel,
clothing, aid, comfort, consolation, counsel, healing—even for

burial. Hardship and isolation were comumonplace. Practical ex-

perience was the source of knowing. Identification with Eastern

or: Southern America was rare, but with Furopean origins it was.

and still is determined and steady. The harshness of life and

insullar ‘quality of existence left little room for the arts. Jessic

Marsh Bowen's “Pioneering in Southern Minnesota” tells us “food
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-was mostly what was raised on the land-—potatoes, squash, cab~

bage; onions; turnips and rutabags .. .” and “homes were made

" warmer by chinking clay into the spaces between the logs of
- walls, but often in winter there would be snow on the floor in

morning.” An 1868 account of a Norweégian family’s drmival i
central Minnesota shows the bond of European ties and religion:
“Neighborhood . gatherings similar to prayer meetings were held.
Everybody sang hymmns and some member of the group read the
‘s postil’ which was a book of sermons or devotions . . . a son
of Mikkel Mikkelson had put up a log house and with him he
shelteréd the Hovde and Broste families for two years. My father
Knut Broste togk blue clay and weeds to plaster it.”® The expe-
dient, necessary for survival, often froze the emotions, or in Caro-
Iyn Bly's contemiporary account of life in Southern Minnesota, the
feelings. “There is restraint,” she tells us “against enthusiasm
(‘real nice’ is the adjective—not ‘marvelous’); theré is restraint
in grief (‘real sober” instead of theartbroken’); and always, always,
restraint in showing your feelings lest someone be drawn closer
to you. ... Perhaps today and yesterday, life is a serious busi-
ness in the Midwest. Chureh, school and home most often provide
the education for heart, mind, and action. And as towns de-
veloped, social conservatism stressed a classless society but a
cominunity now quite determined. to push back the reckless free-
dom of the frontier. Between 1850 and 1900 one hundred million
copies of William Holmes McGuffey’s school readers were pur-
chased by Americans, and they were most quickly adopted in the
Midwest. McGuffey’s focus on common sense, truth, obedience,
honesty, and courage reached beyond the classroom to the news-
paper and the protestant pulpit. Atherton’s Main Street on the
Middle Border recalls “a Chatfield, Minnesota sermon on the
‘Fast Young Man’ in 1898, pictux(ing) various types—'the Dude,

‘the Softie,’ the Lazy,’ (and) ‘the Dissipate’”

What emerged in the 20th century, both in the Midwest and
the North Country, was poetry that sought ideal beauty as a
defense against the harsh realities of frontier and settlement life-

and at the same time revolted against the values of middle class

town life. In Parrington’s texms, 1919 marked the development

- of a New Romanticism and a New Criticism in Midwestern letters.

Chiefly a reaction zgainst industrial encroachment and“the rise:
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df:i‘the: city; :its -wﬁting---produced, “a. sudden conviction that the

world—even the ‘world as seen in the central western states of -

North-America—is a hum drum affair and bound to be a hum

dium affair for all humanity in seectulum, saeculorum.” The Mid- -
dle West became, in Hoffman’s terms a “metaphor of abuse”; 'thg
Midwest metaphor. “Middle Westishness” became in facta world -
thovement; the symptom of an enormous disillusionment . . . and

an-enormous awakening.”® While the Midwest metaphor became
a litexary convention, and at its worst monotenonsly realistic or
obviously satiric, its literature served as a tool for identifying real
concerns about the cheapening: of life values. At its best, it
showed a man as a victim. of frustrated pride and a narrowness of
cultural experience. In Masters” Spoon River, Lucinda Matlock
protests that she loved life but does it hiopelessly:

What is this T hear of sorrow and weariness,
Anger, discontent, and drooping hopes?
Degenerate sons, and daughters,

Life is too strong for you —

It takes life to love life.

And Father Malloy, who is buried on holy ground but who is
ironically unable to speak for himself, takes the form of a per-
vasive, unrelieving foe of the light and the dark:

Some of us almost came to you, Father Malloy,
Seeing how your church had divined the heart,
And provided for it,

Through Peter the Flame,

Peter the rock,

In The New Spoon River, which at its powerful best can be
compared. to the post WWII confessional poets such-as Lowell:in
his early Life Studies, and even Berryman in his Dream -Songs
and perhaps the Midwesterner James Wright, Masters, tells us:,

Forgive me, Jesus of Nazareth, for the comparison:
But youand I stood silent for like reasons,

You as 2 lamb disdaining to wrangle;

T as a goat tied in the garbage dump of Spoon River. . . .

A lost communion with nature, the Midwestern f;ontiersman’s
lamhent, becomes shockingly real in Howard Lamson’s angry cry

o }Pbet_s._of.'ihe Movipg Frontier

:j:_g ‘that: “Therolling earth rolls.on and on/With trees and,sfone§ and i i
- swinding streams, . . ./, .. Hands stifened, well may idle be; .+ ./

Tce.canmot shiver in the cold. . . .” And Master’s reaction to:the
waste of the first world war and the false leadership of an indus-
trialized, citified Midwest America become echoes in. “Unknown
Soldiers™ “. . . Tell the people of Spoon River fwo things: /First
that we lie here, obeying their words;/And next that had we

kmown what was back of their words/We should not be lying

here!” and in Max the Sign Painter’s words: “When Spoon River
became a ganglion/For the monster brain in Chicago/These were

the signs I painted, which showed/What ruled America: . . ,if

there is'any evidence/Of 2 civilization better,/I'd like to see the
Si g]ls‘::

Awareness of ugliness then, and war, conformity, corruption,
crime; the concentration of wealth and power in the hands of the
few, 2 Puritanic moral code that blinded man to his natural vir-
tugs, and an empty commercial drive that made the beautiful
and the. sensitive impossible, all provided an historic base for
Hoffman's Midwest Metaphor. Sherwood Anderson’s Wineshurg,
Ohio, a product of the Chicago Renaissance, best defined the
metaphor in fiction while Spoon River and the poems of Lindsay,
Sandburg, and others best illustrated its successes in poetry, Zona
Gale’s Portage, Wisconsin, novels and Ruth. Suckow’s The Odyssey
of @ Nice Girl tend to reveal the metaphor’s triteness. But ‘éven
more important, Hoffman’s Midwestern Metaphor and Parring-
ton’s New Criticism and New Romanticism can bé applied to an
analysis of the pogtry of the Minnesota North Country—the work
of Arthur Upson, Henry Adams Bellows, Reed Whittemore, James
Wright, Robert Bly, John Berryman, Thomas' McGrath, Joseph
Langland, and Carl Rakosiki. How Wright, Berryman, and Rako-
siki fit T will explain later, ' _

What is the North? Robert Penn Warren, 2 Southerner,
defined the north as a region that fancies itself and its industrial

ingenuity as invulnerable. As a professor at The University of.

Minnesota from 1942 .to 1950 and a transplanted member of ‘the

Southern literary Renaissance, Penn Warren coritrasted it to his
“Southness,” which in his words was loyalty to a “defeated past” -
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fine-cured tobacco south, actually. becomes a study in the dichot-
omy. of Southness and Northuess, from “The Great Twiteh” and
“The.Great Sleep” of All the King’s Men to the inmer obsession
Le.feels for keeping alive a needed attitude and a discomfort of
“North-Southness” in Promises. As a writer whose literary mask
is trapped between the opposites of these two regions, lie says all
men, in any region, are caught in its history, and yet all men must-
work against their regional opposites. Elis North is: 1) a region
whose cherished virtues have never ensured its defeat, has never
known subjugation, never fully acknowledges its place in Ameri-
ean history, and rarcly defines a charmed life as a life where charm
and elegance. count. And 2) the North, he concludes, deals with
the tasks of the conscience in the present. Penn Warren, pretty
clearly, posed the dilemma. of regions. As James Gray indicated
in Pine, Streams and Prairie in 1945, two years after he arrived

in Minnesota and. five years before he left, “the subtle, searching

intensity of Warren’s mind may yet find a theme in Minnesota.”
He did, and made his mind a constant battleground of regions.

What is the North Country? By modem day maps, it might
be deceptively simple to define it as the Upper Peninsula of Michi~
gan, Northern Wisconsin, Minnesota, and North and South
Dakota. To be “legitimately” responsible to it, the writer, in
Gray's terms, would put down “roots deep into the soil” of this
place; take account of the “geographic and economic differences
between one way of life and another lived in a region;” and por-
tray the “influence upon social behavior of peculiar local con-
ditions.” He would also, and this is utterly important to both
Parrington and Hoffman, and to God, find a theme common to all
men and women in Amexica and then make regionalism woxthy
of usiversal attention. In other words, the best writers are
regionalists in spite of themselves.

Now, where-has the term North or North Country been used.

and under ‘what circumstances? Henry Hastings Sibley, a ter-
ritorial frontiersman, feudal baron, lover of Thoreau and Cooper’s
anencumbered Leatherstocking, and fixst governor of the state
of Minnesota, writes about “A Buffalo and Elk Hunt” in 1842 and
inentions the region in terms of a particular Lake of the Spirit
Land-or Minday Mecoche Wakkon. This is the transformed and
maybe universalized spirit of the North as is Glenville Smith’s
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winter in the woods near Ely, on Burntside Lake; -Smith's vision =
of winter isthe theme of man against the lowering temperatures—
another tangent to the label “North Country” withoit' & local "

color referent: “My warmth I owed to my own efforts’ ... the
wood was cut down across the bay, and hauled back over the
ice by this same-person, all of which made me value very highly
the warmth my fire gave me.” T
In his “Fashionable Tour on the Upper Mississippi,” Minne-
sota historian Theodore Blegen, a clionicler of the North, com-
bines careful research and narrative detail to make his regionalism
applicable to the death of all frontiers. Toming the North by boat
on streamers like “War Eagle,” the “Northern Belle;” and “Tirhe
and Tide” made the trip to St. Anthony Falls a promise to the
tourist “of a journey to a remote frontier. . . .” “Remote™ is often
a term for “North” or “North Country.” Sibley himself left his
father's home in Detroit to explore the North because he was cer~
tain it was so “remote” it would never be settled. Longfellow,
Whittier, and Thoreau, after secing a panorama of the river
between St. Louis and Fort Snelling, envisioned, like Beltrami, a
remote “Rhine stream of a different kind.” Even Jater industzial
life in St. Anthony Falls, so feared in the North by Sibley and
so quickly developed by Alexander Ramsey, was. described in
1917 as the femoteness of silenices: “ .-, the great river, rising in
the silent waters of Ttasca, . . . pauses here for a brief minute to
stroke into life the mighty turbines of the flour mills,” “Remote-
ness” is also used as a synonym for “northness” in Reger Kennedy’s
brilliant analysis of northein regionalism, Men on the Moving -
Frontier. “Cold” and “remote” meant impervious to settlement,
and to the subjective romanticist who first séttled the Nerth, this-
was ideal. Cooper’s Leatherstocking, and its hundreds of forest
romance imitations, the medieval romances of Sir Walter Scott,
and a medieval revival, unrestrained by the constrictions of clas-
sicism, were stock and trade of the Midwestern romanticist who
became the frontiersman and later the North Country poet. And
his principles defined his northness. He often solved problems-
“without much deference to authority.,” “Remoteness” and “North
Country” to him was a refusal to be dogged by habit or taken-in:

by precedent. He resisted society’s attack on his idosyncrasies . -

and sought and found before northem settlement “privacy, free-
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" dom from distraction, and freedom from-intrusion.” North Coun-
fry meant; as it means to poets Robert Bly and Thomas McGrath,
“standing each moming on a new private frontier” For Bly,
‘the ‘Midwestern Romantic Tradition becomes his surreal, sub-
jective image-of depths under North Country surfaces. It:is the
silence, thie northness, the remoteness of the frontier, and in
A Light Around the Cn‘y he speaks angrily of the city and society
like a frontiersman: “the city broods over-ash cans.and darkening
mortar. . . . the coffins of the poor are hibernating in piles of
new tires.” Whitman said one hundred and twelve years earlier,
“I inhale great depths of space, The east'and west are mine, and
the north and south are mine. . . . Beware. what: precedes’ the
decay of the ruggedness of states and men, Beware of civiliza-
tion.”
Jaries Gray; in Pine; Stream and Prairie, uses "N orth Country™
only when he satirizes capitalist Henry W. Oliver’s interest in
the Mesabi Iron Range, And only when he describes white igno-
rance of the Indian, Oliver “liked what he heard” about easy and
available iron ore and he “hurried to see this:rich north country.”
The “dignity. and-wholesomeness” . . . “of a young Indian boy,” .. .
“delighted” the white man travehng in “the north country.” His
tone illustrates the term as perbaps the cliche it is. The term
“North Country,” as it: emerged into the twentieth century, seems
to have lost its semantic and symbolic freshness. Tourism, small
town monotony, Midwestern :metaphor, -and land exploitation
replaced the earlier suggestion. of the:term as free, remote, and
individual, Rusk's Literature of the Middle Westem Frontier
notes. that 1840 may be considered . the end of the isolated,
unEasternized, romantic,’ spirited literature of the pioneer period
in the Midwest,. Minnesota, he says, as the other states, under-
went & literary and intellectual transformation that would scon
destroy the: character of the frontier ballad, story, and history.
“North Country” as a term with rich meaning and association
drifted away to the guide book; the highway sign, and the adver-
tisement i the 20th century,
- And yet the late Grace Lee Nute, a former research associate
. for the Minnesota Historical Society, uses the term North Country
in The Voyageur's Highway as she describes Minnesota’s border
Jakeland country, from Fond du Lac on the southeast corner to
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Grand Portage on the northeast. North Country ends ]ust before
International Falls and the American boundaries.of Rainey Lake,

and on the southwestern corner, as far'as Mille” Lacs:
Geographically, we are told, “the.North Country bows to none
It is part of the oldest land mass in ‘the world and is the so

western end of the Laurentian: Highland or Canadian . Shleld
It has passed through all the earth-building eras of the earth,

beginning with the Archeozoic age, when the crust of the earth

was thin and it was easy for the- molten intetior to spill out through-

rifts in rocks.” Lyrically, Nute tells us: “The: North Counfry is:a
siren.” Tts place names are centuries old, older by far than

Minneapolis, Indiana, Missouri, and other regions and cities from.

which. hundreds of visitors come to canoe on northern -Minnesota
lakes.
Or is the North Country best defined as Meridel Le Sueur’s

North Star Country? In her brilliant book by that name she-

tells us:

The North Star Country with. Minnesota. as its center,.
occupies almost the exact geographical center of North
America and has three great drainage systems flowing in
divergent directions through wide valleys of glacial loess,
The Alleghenies and the Rockies pushing-up. on both sides
of the continent form the magnificent Mississippi Valley.
In this region it extends north to south through the elbow
of the Minnesota River, a rich basin left by glacial invasion’
and -oceupied. before the white man’s coming by the Sioux:
nation. The surface then tilts down northward, to the
beaches of the dead Lake Agassiz whose dry basin makes-
th:k Red River Valley, the winter wheat area of North
Dakota.

This is a broadly defined geographical country, and prqbably not-
theliterary north. But north star, unlike “North Country,” threads
persistently through books on the state. The WPA guide-to Min-
nesota states that seven months into 1857, “the north star” was

added to the national-flog, And the name “north star® has even

other wide ranging sources, In political ‘reform, a Mirinesota

_pibneer farmer, Oliver H. XKelley, established the:first North Star
“Grange” in 1868, to protect:members against corporations. The

North Star Granges also worked for reasonable railroad: rates
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- opposed-discrimination, and favored railroad regulation through::
‘state Jaws; and planned for cpoperative buying and selling. Dur-.

ing WWII, the Minneapolis factory which made blankets for

G.I’s'was labeled in all directories the. “Noxth Star Mills.” Other
‘bits-and pieces of the region have often been labeled “north star”

or “north country.” The Northwest.Angle, for example, has been.
identified geographically as true north country. Covering about

130 square miles of territory, it was famous in American history-

for Fort. St. Charles and for a boundary dispute. Its Canadian
history was: also important, as the water terminus of the so-called
Dawson Route from Lake Superior to Winnipeg, and was the site

. of a well-remembered Indian treaty in 1873. And the Arrowhead

Country is another. In the Arrowhead Country, we are told a
Lieutenant Pike, explorer of the upper Mississippi, visited a trad-
ing post of the Northwest Company, in 1896, which was “about
two miles distant to the rorthwest from the North Narrows—
opposite to.Goose Island.™

Novelist. Margaret Culkin Banning says there is geographxcal
“northness” in -those words, and the region has everything at-
tributed to the north: “among its rock outcroppings, the oldest
geological formations lnown to man, have .arisen some of the

Northwest’s:newest settlements.’* Named Minnesota Arrowhead .

because its boundaries suggest the form of an Indian Arrowhead,

the tip is marked by- Pigeon Point. One side is marked by the -

Canadian boundary of rivers and lakes. The base of the Avrow-
head is a curving line from International Falls, through Bemidji,
Brainerd, Aitkin, Moose Lake, and Carlton, to Duluth, and the
other side by the north shore of Lake Superior. Geography tells
us that north means north of something else, and “North Country™
is a plot of land in the mind-of people in a region.

And finally, Louis Bromfield notes, in his introduction to. a
book entitled The Midwest:

Throughout the closing years of the nineteenth century

and well up into the twentieth there was a mighty migration
of peoples from Scandinavian countries and Finland, Tt

was'a migfation Jargely of farmers and peasants who chose

to settle chiefly in Wisconsin.and Miniiesota, in the novthem'
sections -of the Middle West which so closely resemble not -
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only climatically but geographically the condmons of:: then‘-. R

own homelands.

Perhaps this settles the “true” North :Country” for us. Bt Brom—-

“ feld does not sey “North Country.” Instead, the: book’s section.
. covering the northwest corner of Minnesota is laheled “North.

Country”l It seems the geographic term, as the symbolic, shifts
and groans with the times and is either too rigidly narrow or
slovenly broad. Perhaps that is the fate of all regional termi-
nology. Robert Bly ta]ks of the North Country in terms of * ‘chaos,
space, and ecstacy,” It is a country -of the mind, “the grass is
half covered with snow./It was the sort of snowfall that starts
in. later afterncon,/And now the little houses of the grass are
growing dark.™*

And at last, before we mthlessly and hypothetically assign
north country to “Minnesota North Country” for the purposes of
this paper, let us remind ourselves that we do speak of a land
of the imagination, In Bromfield’s introduction to the book, The
Midwest, north country is mentioned in that. sense by way of
imagination’s first level—the popular folk tale of Paul Bunyan—
and he is a Minnesota Paul;

Some will claim he was a real life woodsman . . .; others
that he was a legend created by the north country Jumber-
jacks to sweep. asidethe horedom. of their forest bound isola-
tion. With one hand he scooped .out Lake Superior for a
reservoir to slake his thirst. The footprints of his chore boy,
lugging water fiom the reservoirto his master in the north
country, formed Minnesota’s thousands of lakes. Nothing
was impossible:for him—he pulled trees from the earth with:
his bare hands, covered miles with each mighty stride, was:
inventor, orator, student, and, industrialist.

To most, Minnesota itself and its history is the North Country,

‘whether in the ‘metaphor of popular folklore or sophisticated

literature. At any rate, if for nothing more than. to study in-depth

a few important poets of the M1dwest let us: hypotheucaﬂy

assume 50,
If Minnesota is the North Country, how- do we deﬁne ity

authors and particularly its poets? Lucien Stryk insists on three: .-

criteria for the Midwest: 1) that they be living writers, 27 that - e
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they ‘be either from the Midwest or have long and firm ties with
the area, and 3) that they “have to: have written a fair amount
of poetry set in it” In William Van O'Connor’s The Arts in
M innesota, the decision was to include authors who. have “lived
a sufficient portion of their lives in Minnesota to have been in-
fluenced in their literary output by the region and its: inhabitants.”
The Minnesota Authors bibliography has these two criteria, which
is standard for all state bibliographies: 1) by birth first; 2) and
then the inclusion of authors who have been residents of the
state six years or more. For purposes of this paper, and with
yeasons that will be clear later, I will stress 1) poets who were
eithernatives or lived here six years or more, and 2) ‘poets who
illustrate, contradict, or redefine Hoffman’s Midwest Metaphor
and Parrington’s New Criticism and new Romanticism, The most
sophisticated Minnesota poets mix, heighten, and make mystical
through both image and sound, 2 brilliant fusion of new roman-
ticism and new criticism. In doing so, they create a new “sub-
jective” Midwestern: Metaphor of the 50s 60’s, and 70’s unique
to the Mimmesota North Country.

Early poetry in Minnesota includes i in part the folksy romanties
or sour, often shallow prophets of Parrington’s New Criticism. But
there are a few writers that appear before 1919—the date he
assigns as the beginning of the New Literary Period.

Giacomo Constantiono: Beltrami, oddly enough, might even
be considered the first. He is portrayed as “a poet in a pack of
engineers” who began to feel and wiite down responses to the
region “I cannot describe . . feehngs which perbaps nio other
scene -could .awaken,” He tells us “in this remete and central
wildermess, my heart and mind are filled with the most dehghtful
emotions.” Beltrami was a true. pre-New Romantic, a wild
frontiersman whose loud images of life were to become soft,
silent, and resonant in the poetry-of Robert Bly. He dwelt-on the
delicate “emotions which . . . agitate my heart” while almost
discovering the source of - the Mississippi and nammn' 1t Lake
Julia, after a lady—"not my wife, but a lovely woman.” Roger
Kennedy -calls Beltrami’s vision the Lancelot- syndrome:.

Mary Heriderson Eastman’s name comes second. Her Dacotah;
or Life and Lyrics of the Sioux Around Fort Snelling in 1849 was

the acknowledged souree for Longfellow’s description of Min-

Projective Verse in Olson, Levertoy, Creeley, and Duncan,

though almost too delicate to quote.” And yet he quotes
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nehaha Fallsin a decidedly “old” romantic Hiaivatha: Next cories
mention of a Sauk Rapids newspaper editor, who:from 1851 fo:
1902 wrote newspaper verse with a touch of McGuitey: Reader
philosophy-—another level of the pre-Midwest metaphor as:it
grossly and sentimentally expresses. But there was. also Arthur‘ v
Upson, a brilliant: ‘young man who moved with his-family to St
Paul.in 1894, and by 1906, after publishing four books:of verse,
joined the Rhetoric faculty of the University of Minnesota:. He
was a New Romanticist before Parrington’s movement began :
but in the heavily Iyrical tradition of the English romantic poets-—
Shelley and Franeis Thomp_son—and his life was cut -short;
Shelley-like, at the age of thirty-one, by a freak drowning in
Lake Bemidji. Joseph Warren Beach, the Minnesota-scholar and
poet, who is a contemporary to Upson, can best illustrate both
the character of verse written during this time and its new
romanticism in the last lines of his-memorial ‘verse to Upson: °

Draw close, and watch the ardent _col{;rs wind _ ;
the big sticks round, with ocean-tears, embrined,
This fire will last our stay out, have no dread,

One is tempted to say that Upson’s lyrics carry some of the
light and dark of English Romanticism—and by this I mean its
failures, its one dimensionality, and its desperate promise of the

traditionalism of Robinson and Frost; the concrete exactness: of
Ireagism in Amy Lowell and Ezra Pound, the symbolism of Eliot
and Wallace Stevens, even the free form romanticism of Whitman,
Williams, or the Popuhsm of Carl Sandburg What we see. ahead
after both World Wars makes us rush to it—Free Verse to.a

Imagism to the Subjective Image and the Deep Image in Bly and
Wright;. Symbolism to the Confessional poetry of Lowell,.Sexton,
Snodgrass and Berryman, poetry which has its own region. Is it
a simple denial of feeling written on. assumed context of feeling?
One dimensional observation?

Upson’s early volume, Westward Songs, causes a contemporary
eritie, Jessie B. Rittenhouse, in a volume entitled ‘The Younger
American Poets, to say the “lines are among: the truest in feelmg, _

I hear-the birds of evening call;-
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1 take the -wild perfums;
I pluck a rose~ta let'it fall
And perish in the-gloom.

The critics’ adjectives are: “restfulness, . + . broodi{'ig :v,hllnessé
the flavor of time and stillness, . . . atmosphere, in gs m_o_sd
pervasive sensé” for Upson’s Octaves In An Oxford Garden an
the first one reads:

Softly T trod and with repentant shoon,
Half fearfully in sweet imaginings, ]
Where Jay, as might some golden court of kings
The old Quadrangle paved with afternoon.

Written one September at Oxford, just at the turn of the cextlitg%ry_,
Upson also. prepared 'che.,g_;oundwork for 'the New Ro;a;in cmﬁ
with “Up-the Minnesota,” composed a few years Iafer. ] cllj??

carries more nativeness, and more purity of feeling in the tra 1t1211:|h1
of a cheer-filled frontier and settlement Jiterature common to all

continents, including the Bush country ballads of Australia:

Up the Minuesota, thru the mellow June
Sky beneath our paddles- tessellated bluc?;
Cottonwoods were moulting, meadow-larks in tune—
Up the green-roofed river shot our shell canoe.

The New Romanticism encompassed other pre-1819 Iv’%innes:ota
poets—Oscar Firkins; Richard Buiton, and‘;. anol Ryrie Brmk..
But it also had the beginnings of a New Crit;cl.sm, I?exllry Ad;ms
.Béllo-&s, a professor, translator, ‘:md editor with W:]ham Ef gar
of The Bellman, a good twin cities b&sec} magazine alive from
1906-1919, wrote a poem that laments, as did Masters New. C;Spoo:
River, the ‘encroachment. of the city over the face of the Midwest:

God! What a country:
Flat, rusty, desolat;l ﬁeldffs,dm
lecked with puddles of dingy snow, _ .
ggﬁsfsg llﬁaiagted haphazard in a wildemess of man’s
making, ‘
Breeders of .creep%g ‘madness;
Towns—cities perhaps—
Made of factories, freight yards, hovels and churches;
And all—fields, people, towns—
Utterly flat and dreary.
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the stifled inner life eaused by societies produets: “. . .:it hovers’
in long, perceptible rows/Of particles of realism. . . . Jt-follows
me-about; It permeates.my life. . . . With chalk-like face, .chalky -
garments, /Grit of chalk in my hair—now matching it—/My tem-
per as futilely brittle as chalk; Chalk is my soul”™ Or Martha
Haskell Clark’s “Famine Fields,” which says “T am a little better
than a movie show/Because I speak reality.” And there are.others.
“The Call of the Water Country,” while pure New Romanticism,
specifically contrasts the city in a lilting folk ballad:

. . . House me, oh, ye priestly pines;
Where the twanging wild-crane choirs
Thunder from the water-vines.

Heart-stained, out of sin and city
Purge me, oh, my northland airl

Breathe, ye blue nun lakes, in pity,
For your prodigal, a prayer.

" Or by the same poet, published in 1916, “On a Subway Expréss.”

tells us in 2 Sandburg-like image of sing song—"1, who have.lost
the stars, the sod,/For chilling pavg and cheerless light,/A figment
in the crowded dark,/Where men sit muted by the roar,/I ride.
upon the whirning Spark/Beneath the city’s floor.” o

Or even poetry after that time, in the 20's expresses a New
Romantic look back at the lost Minnesota frontier and a criticism
of a frontierless society. Doris Kirkpatrick’s “Spent” is typical of
this: “Never again shall I put my hand to the plow/ . . . there is
nothing now for the band to do.” . :

While Minnesota. prose thrived. and grew from the late 1850's
through the two world wars, North Country poetry developed

slowly. From Edward Eggleston’s novel The Mystery of Metropo-

lisville on the land speculation craze in Minnesota just before the
Panic of 1857, to Knut Hamsun’s brilliant Hunger, published in
Copenhagen after three years travel and occasional study in Min-
neapolis and the Red River Valley, the North seémed to stimulate

- the fictional impulse, and as a side effect, poetic prose. Hambn .- =

Garland grew up near the southeast edge of Minnesota, and his~ :

While the second stanza is pure new Romanticism—" . . .. °
people’s éyes/Will shine a light, such as shone from: Moses; face = = &
of old. ...” “Chalk Dust,” by Lillian Byrnes, carries overtones of "+~ -




82 MIDAMERICA TI1

A Son of the Middle Border always implies Minnesota, with .t%le
Dakotas, Towa, and Wisconsin. His New Criticism realism, grim
and ‘paturalistic, often called Veritism, reminds one at times of
the liieces of truth that greased the pen of Meridel Le- Sueur, from
her-socially incisive “Annunciation”™ in the: 1840 collection, Sa?utz
to Spring. Rolvaag's Giants in the Earth and Peder Victorious
deepen ‘the superficial stories of Scandinavian farmers facing a
doomed existenice with stereotyped resolution, and the wives who
stood beside them. Tust as Beret becomes-a fascinating study in
guilt, Carol Kennicott, Lewis’s defeated rebel against small town
parochiglism, shows the satiric strength of slick, New Criticism
prose in the fiction of Minnesota, Babbit and then Arrowsmith
quickly made Lewis an international writer, as it should any good
regionalist who writes of the community of small town business-
men or the crises of the medical profession. Fitzgerald, of course,
looked deeper, but in another direction—Nick Carraway is Sibley,
damned to the American dream and resisting the power and
beauty of things on the edge of the last frontier. America, north
and east, after the frontier, found itself faced with an idealism
that had lost touich with reality and-a materfalism that destroyed
the land and its men. Fitzgerald was a Minnesota product, but
now the issues were ghastly, despairing gospels of the society.
Others—Grace Flandrau in Being Respectable—in St. Paul—and
Martha Ostenso, in The Mad Carews, Williani McNally in The
House of Vanished Splendor and Herbert Krause in Wind Without
Rain play ‘variations upon the failed pioneer hope and the retro-

gression of the community. And Frederick Manfred, in Lord

Grizzly, Eden Prairie, Conquering Horse, and the early novel,
The Golden Bowl, raises the questions of the farm and the frontier
—identity, place, and purpose in and out of society. Manfred is
also o poet—in prose and in verse. At the end of The Golden
Bowl, we are told: “ . . Qutside, the wind drives the . rolling

tumbleweeds along, and blows fiercely down the necks of the

farms.”

By 1944, the League of Minnesota Poets published Minnesota
Skyline, with an introduction by W. C. Coffey, the pxesi’den’; of
the University of Minnesota. Seven years earlier, The Saturday
Review of Literature published “The Minnesota: Muse” a critique
of the letters of the region. Thisis a position statement, written
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for a national magazine, and yet it mentions few poets; “The
Minnesota. Muse” is primarily a fictional -and nonfictional ‘onge. . .
But, as Gray states, “It is as a microcosm -of the greatoworld of = 5o

letters that Minnesota may be most rewardingly examined. ;.
But it would not surprise me in the least if the truth were Hs-

closed at last that Minnesota’s creative writers in our time: have
been unconsciously meeting the challenge nonchalantly tossed:

off years ago by Chaxles Flandrau,”

Flandrau, a St. Paul native, and a regionalist in spite of him-

self, like Fitzgerald, set the tone for Minnesota letters by writing
novels about his undergraduate days at Harvard, attending kinder-
garten in St. Paul during the 1880’ living in provincial France,
and living in-Mexico in Viva Mexico, Like Lewis and other good
regionalists he was writing about universally applicable aspects
of human life, characteristics that “remain the same in Mexico,
Minnesota, and Madeira.” The poets who were to reach national
prominence thirty years later—Whittemore, ‘Bly, MeGrath,
Wright, Berryman, and Langland—all follow Flandraw’s mode.
Whittemore, for example, was a native -easterner, educated at
Yale, who came to the moving frontier; Bly, a Minnesota native,
went to Harvard as Flandrau did for his education, and later Nox-
way and Jowa; Wright; an Ohio native, went to the “Midwestern
East,” Kenyon College, and later West to Washington and then
Europe; Berryman, an Oklahoma native, in the same way edu-

cated himself at Harvard, Claire College, Cambridge, and: tlien -

came to Minnesota for the last twenty-two years of his life; and
Langland, a Minnesota native :and the son of Norwegian immi~
grants, was educated in the Fast and Midwest to spend his teach-
ing career in the Xast at The University of Massachusetts,
McGrath was a North Country native who educated himself. at
Louisiana State University—at one time a center for. the literary
Renaissance with the presence of Penn Warren, Tate, and others:
(both of whom came to Minnesota to teach)}—and at Oxford
before returning to. Moorhead to teach and write. Other younger

Doets that add to this tradition include Alvin.Greenberg; a poet

and a professor at Macalester; Philip Dacey. at Southyvest Minne-
sota State; and James Naiden, editor of North Stone Review in

Minneapolis. And there are others. All have involved themselves B
In a journey and return, or in a journey and discovery. of ‘the -
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Minnesota Nortli Country as a poetic ba{;tlegrou_nd. Aﬁd all,
gccording to this 1937 article, then, follow the “best tradition of
the Mimnesota writer.” |
Another tradition associates itself with this ome. Just as the
North Country poets are involved in various physical j?umf:ys,
their writing, wherever it might be done, and whatever it might
be about, draws on the Minnesota experience. As “The anes?ta-
Muse” says, it “may become synthesized in one revealing
moment.” _ .
And still another tradition can be applied to poets and the
poetry produced after the war:: political and social p.hilosophi?s.
‘While it was-clear in fiction even by 1937 that Minnesota had its
right and its left, it is even clearer in the poetical seventies.
Meridel Le Suewr’s “left” and Margaret Culkin Banning’s “right,
both utterly sérious commitments, can be seen quite ‘obviousl?r
in Bly’s and McGrath's “left” and The Minnesota Poets: Leagt}e ]
“vight.” But distinctions like this are misleading, since no writer
is in any ‘political country. It is his art that counts. Magazines
like Minnesota Review and the recent North Country Anvil may
be left.of center, and yet can we consider MeGrath's Cirazy Horse,
recently revived, “left” or Leatherleaf magazine, 'a.Northwpctds
Jowrmnal, “right of center”? This becomes a little bes}de- thc?- point
with purely literary magazines, since their center is, again, the
quality of their art. We know that Harlin Garland lectured for
the Populist movement and Le Sueur’s fiction often uses the labor
troubles of Minnesota as a point of departure; and we knqxiv.
Banning’s writing has an underpinning of concern for the soli-
dity of Duluth within the political erises of the state. We know
the old Anvil was founded by Jack Conroy.in the 30°s, dedicated
to stories about and for workers; and its successor, The New Anvil,
in the 40’s, was concerned with publishing the verse of the worker;
and we are certain, from looking at the subseription lists -of
Eedtherleaf: A Northwoods Journal, that the magazine primarily
appeals to professional men, to businessmen and -summer people
who wish to-retain a vision of the Minnesota North Country as
romantic and prosperous. But as “The Minnesota Muse™ indicates,
the:answer to the question: “What has life been like in Minnesota
fiom the ‘pioneering days until now?” (or until the year -20007)
is ‘always complex; never subject to labeling, and multi-leveled
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in the poets of the Minnesota North Country: Parrinjg_tqn’,s'_';l\.[e:'

L 35 :

Criticism writers might easily be considered “left” and ‘his _Né{yf LR

Romanticism ones “right” but only the most general outlines: oﬁf.: '
this thesis can be sketched in. Hoffman’s Midwest'Metéiplqu':'xvas_

an historical fact as it identified the middle class, and gave it to
the Middle West, but its application to the writers of the Minne-
sota North Country is useful only as a basc for redefining ‘the
Boundaries of the real tradition. o

In “Progress of Literature in Minnesota,” published in Minne-
sote Writes in. 1945, Richards and Breen define Minnesota Noith
Country writing from 1937 through World War 1T as “the stage
in which the descendants of the pioneers, together with the immi-
grants from all parts of the world, have been finding contentment
and satisfaction building their own state™ But again; no poets
are mentioned or represented -in that volume, and their period
dates back to 1890, While their four stages of Minnesota litera-
ture are useful for a definition in the 40', they are too broad to
define poetry in what must bave been a critical growing period.
The League of Minnesota Poets’ Minnesota Skyline, published
the year before and Ben Hagglund’s The Northern Light, as a
proletarian magazine, follows the route of New Criticism. Poems
like. “Questions” develop a prose rhythm about the hidden
romance and its legends in the state:

‘What do you want to know' about Minnesota?

Perhaps of the lakes that lie in the heart of the praivie,
Incredibly blue, or lurk in the sun-drenched hills

Among the ragged ranks of the ltle onks

Of lakes that.are Jost in the endless rush of woods

Massing around the cradle-shrine of Itascs,

Where the Father-of-Waters sleeps and. dreams of hirth.
Would you rather hear of the Mississippi himself,

As the tawny waves roll under the thundering bridges
And down down below the cities and quiet banks

Where the lingering name, Winona, echoes a legend,

The half-heard whispering ghost of the Indian maiden?
What of the red-wound pits where they scoop the iron,

And the ice-blue air of the lakes, and the sound of barges;
And the shout of trains from Duluth to the echoless plais,.
To the very plaius of Dakota, or the prairie road - -
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That drops from the hills of lakeland out to the sunset
. And loses itself somewhere on the rim of heaven!

" O “Longfellow’s Minnesota,” which tells us in the- rhythn.m
of Hiawatha, “Minnesota, where the heart is./Deeply rooted in
the northiand,/May thered clay of your pipestone /Fashion peace
pipeé Tor the nations.” Or the comforting quiet of Duluth, a New
Romariticism vision in direct contrast to the Populists and prole-
tarian poets: “Duluth, my city. . . . Your hduses--—"ciea; on tier,
your hills of green,/Majestic beauty lifting to the skies. ' Or the
complex emotions of romanticism, as-they stand side by 'Sldf'-"the
celebration of the city and the celebration of the cabin in NoFth
Woods Cabin™: “A cabin far from noisy street,/There we can hvi
in simipler ways. . . ./No thought of fedr disturbs our xest... ..
Other poems, including “Arrowhead Aisles,” abou,E fhe Arrow-
head Country, “Taylors Falls,” “The Hinckley Fire, Autumn at
Anoka” and “In Loring Park” show how New Romanticism de
velops fmages of history, the small town, the _1arge city, and
regions of the state as progressive, beautiful, majestic. Z'Balan_ced
against this are the proletarian poets-who-lambast, oftgn in Shak_e-
spearean blank verse or other conventional techniqugs,, the evils
of capitalism, the city, the mining and lumber industries, the cor-
rupt politicians, and champion labor, the little man, the ct.)x?v}ct-,
and the working class. Unrest, an annual of this New Criticism
poetry edited by Jack Conrey and Ralph C;}hegfney, includes the
poem “Exercise in Esthetics,” which tells us in free verse that
poetxry-is-for “books and bookman” and “There is only one poem,
and that is the poem of the man or the woman. 1t goes on:

The self first, and then the not self, the world . . .
Why do you writet- For money, ox that spoons may

clatter on plates at the tea tables of the

wealthy and the cultured? . . . '
Only bald-headed parying hermits will help us now;*
only scornful destroyers and scythe-men; only harsh
and telentless criers of bad news, for whom the world
is hung dancing at the farthest beam of their sight.
.+ Not talkers but doers; not poets, but living poems,
men and women _ )

. in whose clever eyes the world disolves and shapes itself

anew. :
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1 issue a call for bell-ringers; men and women ‘who know N

what they lose

is worth nothing; bell-ringers who will Walkﬁuough the by

world
and ery out the plague, not breathe it. e
¥ the air and the sun and a crust of bread are enough,
saymo. . . . _ _ I
That woid alone will blast the sickly cities like the wind
of a great laughter, '
Would you have me rescue myself or you with a rhyme
or pour the cup of salvation in a phrase, o
Go elsewbhere, then, This is not for you.

Lisel Mueller, in her article on Midwestern Poetry, says
“Goodby to ANl That” Her prediction seems a bit exaggerated.
The Minnesota North Country, like all good regional poetry, has
both defined and heightered the inward and outward world of
its region. It has been newly “Critical” and newly “Romantic,”
far beyond the expectations for 2 new Midwestern Literary Period
marked out by Parrington in 1930, Hoffman’s Midwest Metaphor,
first. conceived in the 20's and defined by him in 1949, has been .
utterly redefined in Minnesota North Country Poetry, Its asser-
tion that the middle class was a symptom of an enormous. dis-
illusionment has been clarified by a definition and examination
of historic, semantic, and geographical definitions of “North,”
“North Country,” and “North Country Poets.” Criteria for provid-
ing guidelines of the inclusion of poets has been examined. and
defined as: 1) residents of the state for six years or more; 2) poets
who illustrate, contradict, or redefine Hoffman’s Midwest Meta-.
phor and Parrington’s New Criticism and New Romanticisit, The
best Minnesota poets, then, ‘mix, heighten, and make mystical
through hoth image and sound, a brilliant fusion of new roman-
ticism and new eriticism. In doing so, they create a new “sub-
jective” Midwestern Metaphor of the 507, 60's, and 70's unique
to the Mirmesota North Country.

Bemidji State College -

NOTES

1, John T. Flanagan, “The Beality of Midwestern Literature;” in The Midivest::
Myth or Reslity?, ed., Thomas T. McAvoy {Notte Dame: University of
Notre Dame Press, 1061), p. 10. :




MIDAMERICA III

Tohn Knoepfle, “Crossing the Midwest;” in Begional Perspectives: An Exomi-

hation of Americd’s Litarary Heritage (Chicage: University of Chicago Press,
: 1973): B ,73-

© @

10.

11,

12,

“Thomas McGrath dn “The Qutrider,” Dacotah: Térrifosy 2, ed. Mark Vinz

(Feb., 1972), inside back-cover (umiwimbered).

Jéssie Marsh- Bowen, “Pioneering fn ‘Southern Minnesota,” in With Varidis
Voices; Recordings, of North Star Life; eds,, Thecdore C. Blegen :and. Philip:
D, Jordan {Saint Paul: The Itascn Press, 1949), p. 856 and 253,

Ole K. Broste, “We Came From Norway,” in With Various Voices: Recordings:
of North Star Life, eds., Thieodore C. Blegen and Philip D. Jordan-(Snint Paul:.
The Itasca Press, 1949), p. 260 and 261. .

Carolyn Bly, “Fromi the Dead Swede Towns,” Preview.

Ford Maddox Ford, Preface to Transutlantic Storles, in The Twenties,
Frederick J. Hoffman (New York: The Free Press, 1846), p. 366.

Ford in. Hoffman, . 369, ‘ o
Minnesota 'Works Project Administration, The Minnesota Arrowhead Country
(Chicago: Albert Whitizn and €., 1041}, p. 48.

Margaret Culkin Banning, “Preface;” The Minnesota Arrowhéad Country,
Minnesota Works Project. Admimistration: { Chicago: AlbertWhitman. and Co.,
1pdl},p. vit. 3

Robest Bly, Silence in the Snowy Fields (Middletown, Conn.: Wesleyan' Uni-
versity Press, 1962}, p. 60. Al ather references to the poetry in this volasie
will be made from the above edition.

Their other stages are: 1) belween 1650 .and 1819, "the times of the
explorer, the-far trader, and the missichary .- . dndl the literature of -diaries,
sketches; and. travel books:™ 2) from 1819 to 1858, when “the pioneer made
a home for His family . . . in the lieatt of the wilderndsses;” including
“Sibley's Unfinished .Autobiography, the: Pond's jtranscription of the Sioux
language,. the writngs. of Henry R. Schooleraft, and Mary H. Eastman's
Dakatah: or Life and Legends of the Stoux:Around Fort:Snelling; 3) between
1838-and 1890, when “the settler was longing for the advantages of the east
and was making every effort to brirg. them to this new home;” “with the:work
of “William Watts Folwell and Maria Sanford, Edward Eggleston’s Mystery
of Metropolisville, .and Ignativs, Donnelly’s Atlantis, the Great- Cryptogram,
and Caesar’s Column, '

PRIMITIVISM IN STORIES BY WILLA CATHER - '?V‘-:
AND SHERWOOD ANDERSON o

RoBeErRT A. MarTIN:

“Neighbour Rosicky” by Willa Cather and “Dedth. in the-
Woods” by Sherwood Anderson illustrate two interesting uses
of primitivism in literature. While Cather’s story is a neérly
classical example of cultural primitivism, Anderson’s is equally
impressive-for his use of psychological primitivisin, Both Cather
and Anderson grew up in small towns in rural areas of the Mid-
West, which may in part explain their mutual attraction to the
primitivistic framework. Both stories were published at almost
the same time (1932 and 1933}, both were written at almost the
same time (1930 and 1926), and both reflect the prinﬁti\;fst'
credo—man in the state of nature is superior to man in civili-
zation. -

Primiﬁvism expresses itself in the desire for a more simple
and “natural” way of life than the individual finds pessible in
his immediate environment, He rejects what he considers to be
the artificiality of civilization and society, believing that they lack
meaningful resolutions for his physical, aesthetic, or intellechual
satisfaction. He turns, therefore, to “nature” to find some purpose
or meaning for his existence. In extreme cases, he finds this
meaning only in the instinets and passions of his fellow-creatuzes.
which are-uncomplicated by reason, laws, or social suuctmjes.. -

Traditionally, primitivism has been divided into three ’cypes
{cultural, chronological, and psychological}, each of ‘which bas
its distinctive characteristics, The cultural primitivist desives to
withdraw from the complex to the simple life, which may be
represented by a small town, a farm, or perhaps a remote island,
The chronological primitivist not only seeks to esqﬁ?’éiffi-oﬁ ‘his
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immediate environment, but also desires to retwrn to an earlier
period of history, which, he believes, offered a more unified and
pleasurable way of life. The traits of the cultural and the chrono-
logical primitivist may sometimes merge, resulting in a. desire
for a complete escape from all civilization, past and present. The
psychological. primitivist differs from the cultural and chrono-
logical types through his preoccupation with the inherent, sub-
conscious nature of all men, which lies at varying levels below
the civilized and conscious mind. According to Freud, man’s
primitive elements are contained in the id, whose function is to
provide for the dischaxge of quantities of energy, or tension, in
response to internal or external stimulation. The id fulfills what
Freud called the “pleasure principle,” or the reduction of tension
in: the individual, The function of the pleasure principle consists
basically of avoiding pain and finding pleasure. As a result, the
psychological primitivist approaches a given situation, in response
to the demands of the id, to fnd insiglit, meaning, and value in
On one level, “Neighbour Rosicky” is a statement by Cather
of the advantages of rural life as opposed to urban life, On
another level, the story may be approached as an example of
cultural primitivism as seen in the life and death of a Bohemian
immigrant, who has rejected the urbanization of London and
New York for a simpler life on.a farm.in Nebraska. E. K. Brown,
in his critical biography Willa Cather, has suggested a direct
biographical relationship between Cather and the Setional
Rosicky. In March, 1928 her own father, like Rosicky, died from
a heart attack-at his home at Red Cloud, Nebraska, In 1930 she
wrote “Neighibour Rosicky,” and, -according to Brown, used her
father’s life and times as the source, C
In “Neighbour Rosicky,” Cather uses the framework and

philosophy of cultural primitivism by creating a series of recol~

lected scenes that serve ‘to contrast Rosicky’s former wahappy
life in London and.New York, with his happy ruial life and rela-
tionships centering around his family and friends in Nebraska.

~ As the story opens, Rosicky has just been told he has a serious
heart condition by Doctor Ed Burleigh, who admires the Rosicky
family for its 'warm and intimate family life. After Rosicky leaves
the office, Doctor Ed recalls the pleasure he felt in the sincere,
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warm welcome the Rosickys extended to him:after ‘an aﬁ-ﬁiéﬁ' '
maternity case at a meighboring farm, He admires 'ﬁbsi’ck-y
wife, Mary, for her instinctive sense of natural goodness and
because “with, Mary, to feed creatures was the natural-expression’
of affection,—her chickens, the calves; her big" hungry Boys?
Mary not only enjoys feeding people, but feels “physical pleasure:
in-the sight of them, personal exultation in any good fortune that -
came to them.” ' o
To Rosicky, all of life exists in relation to the land and. the
security represented by his home and family. On his way home
from Doctor Ed’s. office, he stops by the cemetery at. the: ed'gé
of his. farm and reflects that “a man could lie down in the. long
grass and see the complete arch of the sky over him, hear the
wagons o by; in summer the mowing-machine rattled right up
to the wire fence, And it was so near home.” For Rosiékyr,,his
home, the sarth, sky, life itself, and death. are all a.part of the
same inseparable harmony and naturaloess; it is, he believes, .the
best-of all possible worlds. : :
Forced to spend the winter inside the house because of his
Leart, Rosicky’s thoughts go back to his life as a young man in
London, He had spent two years working for a tailor in Cheap-
side, and this was the “only part of his youth he didn’t like to
remember.” Desolate and unable to speak English, he had lived
In poverty and often went hungry; until he was helped by some
fellow-countrymen to “escape” to America. o RE
For the first five years, his new life in New York had been
happy. He took great pleasure in going to the opera, “a five; ‘a
dog fight, a parade, a storm, a ferry ride.” A growing dissatisfac-
ton with his life began to emerge, however, as Rosicky found less
and less satisfaction in his work and his relationships. He: was
especially tormented by such doubts “when the grass turned
green in Park Place, and the lilac hedge at the back: of Trinity
Churchyard put out its blossoms.” It occurred to Rosicky one:
day that “this was the trouble with big cities; they built you.away
from any contact with the ground. You lived in an unnatural
world, like the fish in an aquarium, who were probably much:more
comfortable than they ever were in the sea.” T T
The realization. that his life was without any meaning led
Rosicky to leave New York and settle on the Nebraska farm. He
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wanted, Cather says, only “to see the sun rise and set and plant
things and watch them grow. He was a very simple man. He
was like g tree that has not many roots, but one tap-root that
goes down deep.” Rosicky marries, has two sons, acquires a
large faim, and is perfectly content to be what bie is—a farmer
living a farmer’s life. He dies, finally, from a heart attack, and is
buried in the country cemetery-on his own farm.

Cultural primitivism as the basic framework of the story:is
further apparent in Cather’s use. of Doctor Ed as the detached
abserver and commentator on Rosicky’s death. On his way to
visit the Rosicky family, he stops beside the graveyard where
Rosicky is buried and where “everything seemed strangely moving
and significant, though signifying what, he did not know.” He

‘thinks of Rosicky and the country graveyard, which is “open and

free.” Unlike the city cemeteries, where even the dead are placed
in an unnatural environment, Rosicky’s graveyard is as open and
free as was his life in Nebraska, To Doctor Ed, the country grave-
yard is a place where “nothing could be more tight for 2 man
who had helped to do the work of great cities and had always
longed for the open country and had got to it at last. Rosicky’s
life seemed to him complete and Beautiful.”

Although “Neighbour Rosicky” is presented. through the per-
spective of Rosicky as a cultural primitivist, there is also in the
story a slight overlap into chronological primitivism. At one point
Rosicky is looking at his alfalfa-field and thinks to himself that
“the peculiar green of that clover” reminded him of his happy
childhood -in the old world: “When he was a little boy, he had
played in fields of that strong blue-green clover.” (p. 679).

In contrast with Cather’s use of the “escape-from-society”
theme, Sherwood Anderson uses psychological primitivism as a
framework to explore the theme of the beauty of a primitive life,
In “Death.in the Woods,” the ﬁ1st-person nanal:m recally the
events in the life and de_ath of an “old woman,” Mrs, Grimes, who
“lived on a farm near the town” in which he grew up. Although
he is not at all sure just how he knows her story, he believes that
“it must have stuck in my mind from small-town tales when I
was a boy.” Anderson, in a more complex manner than Cather,
uses memory to show the force of the subconscious mind in its
perceptual and instinctual relationship with the conscious mind,
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The eventsof the story center around Mrs. Grimes; who was: =

worn out at forty from “feeding animal life.” Abandonéd by her
mother while still a baby, she had grown up as a “bound: girl” inl
the home of a Gérman farmer where she fed the livestock and
cooked for the farmer and his wife. “Every moment of every
day as-a’young girl was spent feeding something.” ' Following the.
farmer’s attempt to rape her, and a fight between him and Jake.
Grimes, she had run away to marry Jake. After two chﬂdren;
and a continuous.round of feeding “horses, cows, pigs, dogs, men,”
she was wom out from Work and the abuses of a worthless hus-
band and son.

On a cold winter’s day she goes into town to get some food
for the hungry animals, and, on her way home, stops to rest in
the. woods. She stops too long, however, and, in the extreme
cold, freezes. Her own four dogs, plus three others, instinctively
begin to circle her as she is dying. Anderson’s description of the
dogs’ behavior reflects the primitivist’s conception of the thin line
between instinet and acquired habits common to all animals:
“Such nights, cold and clear and with a moon, do things to-dogs,
Tt may be that some old instinct came down from the time when
they were wolves and ranged the woods in packs on winter nights,
comes back-into them.” A primitive death ritual takes place as
the wild, running dogs begin to-circle around the old woman -as
she lies dying under a tree in the woods. When she is dead, the
dogs tear the meat from inside her pack and devour it like wolves,
as'if they had been waiting all along for her to die.

The discovery of the body and the later investigation by the
townspeople signal a change in emphasis from the story of Mis.
Grimes to its effect on the narrator, who is now an adult, The
sight of the woman’s body had evoked a “strange mystlcal feeling”
in him as a boy, which he'still camnot understand: “It may have
been the snow clinging to the frozen flesh, that made it look so
white and lovely, so like marble.” As the narrator recalls his
own life, he realizes that his experiences have been remarkably.
paralle] to those of Mrs, Grimes. He has seen “a pack of dogs act
just like that,” and once worked on the farm of a German, whose
“hired girl was afraid of her employer.” As if compelled to make’
his Life merge symbolically with that of Mrs, Grimes, the narrator -
farther relates that one day he happened to come. upon 'h_er;_ '
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former home where: two large and hungry dogs came running out
to glare at-him through the fence. He now finds a deeper mean-

ing*in his own life: through telling the story of the “old™ weman.
As e isnow older himself; the story has become “like music heard
from far.off. The notes had to be pxcked up slowly one at-a time.
Something had to be understoed.”

At the end of the story, as if to confirm the existence of the
parallel relationships and to re-emphasize the levels of meaning,
Anderson has his fictivnal narrator summarize the meanmg of
Mrs. Grimes™ life and death. He concludes that she was “one
destined to feed animal life,” and that “even after her death con-
tinued feeding animal lfe.” As a study in psychological primi-
tivism, the most revealing part of the narrator’s summary is in
the story’s abrupt shift away from Mzs. Grimes as victimi and
toward the profound effect ‘the experience has had on his own
life. He says of Mrs. Grimes” story that “a thing so complete has
its own beauty.” This statement, taken in context, serves to shift
the reader’s attention to the story’s primary, underlying themic of
psychological introspection that Hes just beneath the surface
details of the life and-death of Mrs. Grimes. The narrator’s early

and. life-long absorption in the details and events of a life that

he sees as having “its own beauty” results in a heightened aware-
ness and perception of his-own lHe and eventual death, He is
dmpelled, he says, “totell the simple story over again.”

Although Cather and Anderson approach their material
through the separate paths of cultural and psychological primi-
tivism, they share in common several thematic and structural
characteristics. Thematically, there is very little difference be-
tween Cather’s concluding statement that “Rosicky’s life seemed
to him [Doctor Ed] complete and beautiful,” and Anderson’s con-
cluding statement on Mtrs. Grimes that “a thing so complete has
its own beauty.” Structurally, both stories are related through a
narrator who is sufficienly detached from.the central characters
and events to comment and analyze their larger significance. Both
parrators are profoundly influenced by the completeness. and
beauty of the lives they relate, and are more aware of their own
mortality as a result. Both storiesalso share the same sense of the
inevitability and naturalness of death; and both zely heavily on
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images of food and feeding to convey the primitivistic credo ofsz. T

the virtues of a “matural” life. &
Although Rosicky’s life is somewhat 1dea11zed it is ‘never
overdone to the point of sentimentality, He is, Cather- imaplies, a
man who has planted his caltural tap-roots deep and lives in.a
totalIy harmonious world. By contrast, Mrs. Grimes appeats as
a pathetic victim of her environment, As the story is developed,
however, Anderson deliberately shifts the psychological mpact
of the events tothe narrator and implies that, although her life
was unbearably harsh, Mrs, Grimes, like Rosicky, was born to

Fulfill her destined an& “natural” role as a giver of life. in the -

midst of death.
University of Michigan




 "WOMEN AS SOCIAL CRITICS IN SISTER CARRIE,
WINESBURG, OHIO, AND MAIN STREET
Nawncy Bunce

Theodore Dreiser; Sherwood Anderson, and Sinclair Lewis all
participated in the Robin’s Egg Renaissance of Midwestern Litera-
ture; they rejected the Puritamical orientation of the literature
from New England: which earlier dominated American letters,
insisting on descnbmg what was happenmg to ordinary men and
women rather than presenting a fantasy world efficiently and
happily run by the laws of conventional morality. ‘Seeing social
norms as destructive forces which warp healthy instincts, they
portray both those alienated from themselves and others by tra-
ditional codes and healthy characters whoge impulses struggle
against and occasionally conguer the suffocation of their environ-
ment. Because mén are¢ more completely assimilated into the
competitive, materialistic society Dreiser, Anderson, and Lewis
find offensive these characters who fight against stagnation are
frequently women. '

The heroines of Sister Carrie (1900), Winesburg, Ohio (1919),

and Main Street (1920) retain a healthy instinctual sense of

absolute values in a civilization dominated by standards as prag-
matic.as the machines ‘which sustdin it. These women seek love
and beauty in a world committed to competition and efficiency.
Their apparent idealism is 'a higher realism; their yearnings
link them to the indomitable natural order violated by society.

Although wiser than their contemporaries, these women have:

difficulty preserving their broader perspective since they are
continually influenced by a social structure which denies it.

A false, but rigid social hierarchy stands in the background.

of all three books. It is a rich man’s world, but both the masters
and their-servants are its vietims; the same social structure which

46
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freezes out the poor confines the rich, The few-men:capableiof

passion direct their emotions into-socially. approved. chanmels, Tn

Winesburg, Ohio, Jesse Bentley pours his strong feelmgs iito B
the pursuit of money, but his adjustment brings no-peace: “Like: -

a thousand other strong men who have come intothe world hea:e.-
in America in, these later times, Jesse was but half strong:. He.
could master othets but he could not master himself® Wing
Biddlebaum’s hands once put his students in touch with vital
realities excluded from conventional society: “He. was..one of
those men in whom the force that creates life is diffused, not
centralized. Under the cavess of his hands doubt and dishelief
went:out of the minds of the boys and they began also. to dream”
(W, Pp- 13-14) Although he does not understand -its source,
Wing assimilates society’s disapproval and. tries to stop his han_ds
from: continually reaching out.to others. Like Guy Pollock who
appears in Main Street, Wing cannot rebel; both men try “fo sup-
press-the awareness which inhibits their adjustment.

Most men placidly assume society’s standards. In Sister Carrie,
John Hurstwood accepts the accoutrements. of his position with
contented apathy. Carrie stirs him to life long enough for him
to.leave his settled situation and zely on: his own resources, but-
it is soon clear he has none. He falls rapidly.®> His inability to
succeed irritates Tom Willard .of Winesburg, Ohio, but he. com-
forts himself with the illusion that he still has a future in politics;
he dyes his mustache, attacks his younger competitors: for lack
of *experience, and. lectures. his son on the wisdom of being

“smart and successful” just in case. Will Kennicott ecstatzcally
embraces the. tedious regularity portrayed in Main Street: “He
was whistling tenderly, staring at the furnace with eyes which
saw the black-domed monster as a symbol of home and of the
beloved routine to which he had returned.”® Will asks no 10016
of life than comfort.

The world these men dominate and are dominated: by 1eﬁects
their values. The pursuit of security produices whiole ‘Commiunities
of people living repetitious  lives. Since security is achieved
through successful materialistic competition, fear: of -poverty :and
each other dominate the circular patterns it which most people

move. There are no conveysations, for people follow community e -
standards too-slavishly to acknowledge strong personal feelmgs L
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and iare ‘too threatened by each other to share any authentic
feelings they might have, The breakdown of communication and.
the’ insularity of each individual aggravate each other so that
people cannot understand those few with something to say. Thus,
the communities presented in these books consist of half-dead
people shuffling tn circlés mumbling the same things to themselves
over and over.

The heroines of these books are distinguished from those who

surround them by their knowledge that something is wrong. They .

value Jove and bieauty, things despised by conventional society:
These eceentric prejudices come from a strong instinctive’ sense
which pushes them toward matural growth despite community
pressure to accept the deceptive comforts of stagnation. Sister
Carrie not only acknowledges unconventional standards, she in-
stinctively follows them? Environment influences but does not
limit her, for she eventually adopts values larger than those
defined by her society. Like her contemporaries, Camie values
wealth and her materialism helps direct her movement from man
“to man; but her instinctive need for love and kindness also moti-
vates her and becomes progressively more important to her as the
novel continues, Carrie would not have been attracted to Hurst-
wood and Charles Drouet if they wére poor, but she also would
have rejected them if they were unkind, With little authentic
Joye available in her society and a strong instinctive need for
love, it is matuxal that Carrie confuse the real thing with that
available to her: “The longing to be shielded, bettered, sympa-
thised with, is one of the attributes of the sex. This coupled with
sentiment and a natural tendency to emotion often makes refusing
difficult. It persuades them that they are-in love Carrie even-
tually recognizes that her earlier relationships are unsatisfactory,
cultivates the gentle, perceptive Robert Ames and sympathizes
with his contempt for materialism and his concern for the poor.
The same reverence for kindness which led Carrle to Drouet and
Hurstwood takes her beyond them,

Carrie-seeks beauty-as well as love. Her early interest in he1
surroundings and her clothing reflects a larger aesthetic sense.as

well.as the materialisin: of her milieu, for her response to music.

and drama-is even more profound. As Carrie learns the limits of

materialism; setting and costume absorb her less and her artistic.
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taste becomes more sophisticated; under- the influence. idff=Ames,-

Carrie begins to read and take her acting talents seriously, Carrie’s

interest in beauty, like her desire for love, guides her throughout": j N
the hook; atits conclusion, the narrator-calls Carrie * ‘ancillustration” =

of the devious ways by which one - who feels, rather than reasons,
may be led in pirsuit of beauty” (8, p. 557).
Although Carrie’'s needs will never be satisfied, she can

express her feelings on the stage, The passion which puts Carrie

in touch with currents larger than herself allows her to lose her-
self in roles and express things for others, but just as Carrie has

failed to find love or beauty in the world, the most significant

emotion shecan express for others is longing; as Ames explains
to her, ““The expression in your face is one that comes out-in

different things. You get the same thing in a pathetic song, or

any picture which moves you deeply. It's a thing the world likes
to see, because it's a natural expression of its longing’ ” (S, p. 537).
Even Carrie’s discontent demonstrates her responsiveness to
desires unacknowledged but felt by-others; an instinctually whole
person in an alienated world, Carrie appropriately expresses the
dissatisfaction endemic in that world.

The heroic women of Winesburg also search for love and’

beauty, but are denied even the satisfaction. of expressing -their
frustration, Elizabeth Willard dreamed of becoming an actress,
of giving “something out of herself to.all people” (W, p. 33); but
she 'spends her life hiding in a run-down hotel. She knows her
son. has inherited her idealism, but too defeated to discuss her
feelings with him,. she repeats meaningless phrases to him: “She
wanted to cry out with joy because of the words that had come
from the lips of her:son, but the expression of joy had become
impossible-to her, T think you had better go out among the boys..
You are too much indoors,” she said™ (W, p..37). Kate Swift has.
strong feelings and a captive audience, but her passionate -out-
bursts only confuse her students; her strange tales about writers

make her pupils think the authors live in Winesburg and ‘her .

frenzied attempt to reach George Willard bewilders. him. - Kate
and Elizabeth have repressed their feelings for -too Iong, they
can no longer connect them to. the appropriate words, .

These women look frantically for love, but like Ahce I—Imcl—

man, they call to'deal men.” Left alone thh their passions, they .
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adopt unsatzsfactory alternatives. Louise Bentley and Elizabeth
‘Willard initially settle for the dllustory intimacy of sex.’ Forced

to-acknowledge the failure of this solution, they move on to the

comfortable security of marriage, which also fails. Since reality

is.50 unsatisfactory, Elizabeth, Alice, and Kate try fantasy, but it

works no better, Elizabeth adopts the only remaining “solution”
and takes death as her lover.
As these women. lose touch with their pagsions, their appear-

ance deteriorates; the same. springs nourish love and beauty.
Alice Hindman stops buying new clothes and Elizabeth exchanges:

ier colorful clothes for shabby ones. When these women re-

establish contact with the emotional life they have unconseiously .

renotinced, they-are transformed; with peace they acquire grace
and beauty. Just as Dr. Reefy’s affection ignites the sleeping
beauty of Elizabeth Willard, the energetic walks Kate Swift takes
to exorcise her feelings, beautify her: “Alone in the night in
the winter streets, she was lovely. Her back was straight, her
shoulders square, and. her features were as the features of a tiny
godcless on a pedestal in a garden in the chm Tight of a summer
evening” (W, pp. 188-189),

Carol Kennicott also yearns for love and beauty and finds her
needs frustrated by lier environment, but unlike Carrie and the
women of Winesburg, she eventually accepts her situation. At
the books™ opening she -agonizes over her appearance, the decor
of her home and the ugliness of her community and loves her
husbhand, other people and hooks. The people of Gopher Prairie
like security and money. As a result, the soul of Gopher Prairie
is as ugly as. Main Street; the townspeople are too selfish and
petty to discomfort themselves with the ideas or feelings of
others, and their energetic concern with profit permeates their
aesthetic judgéments. “Beautiful” and “expensive” are synonyms.
The mean spirit pervading Carol’s environment both makes it
_intolerable and leaves her no.one to diseuss it with. Like the
women of Wineshwrg, she-must endure her frustration dlone.

After her initial flailing, Carol is-consoled by her child and
hernatural surroundings and adjusts'to the tedium of her life for
three ‘years. Only when she meets Erik Valbourg and Fern
Mullins, -outsiders who share her old discontent, do her mneeds
resurface. She briefly fantasizes that Erik.could. satisfy her need
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for love and beauty, but when his departure leaves heralone 4

shaped by it to survive outside it. Growth and security are.an-

vietim of “the humdrum inevitable tragedy of struggle against
inertia” (M, p. 450). As the book ends, Caxol returns to her
lukewarm relationship with her husband, sibmits to the repetitive
social patterns of the town, loses the energy and desire to read,
and wears her spectacles all the time; like her husband, she wor-
ships comfort.

Although the heroines of these books all share the same needs,
their fulfillment of them becomes progressively less successful.
The sharp contrasts between Carrie Meeber and Carol Kennicott
clearly etch the shift from instinetval independence to social con-
formity. Unlike Carrie, Carol cannot follow her instnets without
social approval; instead of simply following her own standards,
she: tries to reform the town, Vague promises of possibility lead
Carrie. from man to man and from village to city, but Carol flees
to Will and to Gopher Prairie because they are defined, depend-
able and safe. Carrie’s acting success results from her passive
submission to her feelings; Carol cannot ack. Carol’s instinets.are
so repressed that she is spared even the frustration of the Wines-
burg women. Carol begins Meain Streel with the ethical and
aesthetic awareness it takes Carrie a book to achieve; but this
intellectual knowledge cannot protect her from the limited per-
spective dorninating her environment without stronger emotional
reinforcement. Her assertions that she has not capitulated are
simply her special monologue; they are as habitual and meaning-
less as the inanities Will repeats. Will appropriately follows:her
last defiant speech with a question about the location of the
screwdriver. There is no longer any reason to- take Carol
seriously.. ~

The reality Carol accepts is socially conditioned, not- absolute
All these female malcontents dream, but their ﬁ1ght from. the
principles-dominating the conventxonal world puts. them.in: towch:
with larger and more important standards; the.same instincts:

with her dissatisfaction, she moves to Washington to appease it;. 3-:j4 e
She is too late; by the time she escapes Gopher Prairie shg is'too:

tithetical, and Carol has become addmted to security; she is-a’ .

which. alienate these women from the. social order ally th@m_to:’f'ig'jg;'
the natural order. Carrie’s alliance: with nature is:underlinéd by ":': R
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the book’s recurrent use-of sea imagery as an analogy to Carrie’s
‘ingtinctual behavior:® Her success is but a. particular manifesta-
‘tion of the lawthat a man who follows his instincts, like-the tiger,
isin harmony:- with and protected by the natural order (S, p.-83).
Similarly, the Winesburg women seek out nature when they are
overwhelmed by emotion; their feelings both attract and link
them to nabure. After nature’s vitality forces Alice Hindman to
acknowledge the emptiness of her life, her repressed passions
burst out and she is drawn out into the night by the sound of
the rain. Elzabeth Willard and Louise Bentley take wild rides
‘on country roads and Kate Swift exhausts herself on long walks,
When Lounise Bentley expresses Jove for her son, he sees her as
a reflection of nature: “David could not understand what had: so.
changed her. Her habitually. dissatisfied face had become, he
thought, the most peaceful and lovely thing that he had ever
seen. . ... On and on went her voice. It was not harsh and shrill
as when she talked to her husband, but was like rain falling on
trees” (W, p. 75). Carol Kennicott also seeks and receives solace
from nature and her awaréness of nature intensifies when she is
with her child, the only creature for whom she feels strong love:
Not is anyone beyond. the reach of nature; a summer at their
country cottages transforms the worst gossips in Gopher Prairie.
The tie established between physical nature and the passions of
these women suggests that their feelings unite them to a larger
order:than that controlling their communities.

That the same women whose instincts put them in-touch with

natural law perceive the absurdity of society’s values is not-acci-

dental; one of the 'instinctual laws these women affirm is love
and kindness, and a competitive social structure violates these
natural emotions. Carrie never forgets the girls still trapped in °

factories and easily understands and accepts the social criticisms

made by Ames; Elizabeth Willard prays her son will never be =

“smart and successful,” and Carol retains her loyalty to Bea and

Miles. Bjorstrom and sympathizes with the farmers. This implicit
Iink between matural law and soclal rebellion is all bat made
explicit in. Main Street where Bea the farm. girl and Miles -the:
socialist-are the only happy couple in town and the only revolu-
tionaries are those closest-to the land, the farmers: “Large experi-:
ments i politics-and co-operative distribution, ventures requiring:
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knowledge, courage, and imagination, do originate mthe West o
and Middlewest, but they are not of the towns, they are,of ghe,n' s

farmers™ (M, p. 268). Thus, these works imply 2 connection

between the land, natural instinet and social reforin, explicitly -

stated by Carl G, Jung:

Great ‘immovations never come from above; they come in-
variably from below, just as trees never grow from the sky
downward, but upward from the earth, The upheaval of
our ‘world and the upheaval of our consciousniess are’ one
and the same, Everything has become relative and. there-
fore doubtful. And while man, hesitant and que__stiénihg,
contemplates a world that is distracted with treaties of
peace and. pacts of friendship, with democracy and dictator-
ship, capitalism and Bolshevism, his spirit yeamns for an
answer that will allay the turmoil of doubt and uncertainty,
And it is just the people from the cbscurer levels who follow
the unconscious drive of the psyche; it'is the much-derided
silent folk of the land* o

Unfortunately, the folk of the land are outnumbered.

Carol's acceptance of community standards sheds light on the
wnheroic women in these books who deny the-demands of nature.
Although a few, like Carrie’s sister and Mrs. Richmond of Wines-
burg, Ohio, are victims of male domination, more viciimize men.
Like th'e_.hero_ic ‘women, these women havé strong passions, but
because they have accepted a social order antithetical to these
feelings, their emotions burst out in perverted ways, In frighten-
ing imitation of the ‘men, these: women seek power; all they:
achieve is the sadistic destruction of others, The bitter, brittle
Mrs, Hurstwood anticipates 2 number of pﬁs_hy, manipulative
woriien in Winesburg, Ohio; Wash Williams, the Reverend Hart-
man, and George Willard are eynically used by women. ‘The
women of Gopher Prairie frantically claw at each other, The
cattiness of Main Street has heavy sexual overtones: the hyéteﬁéal
Vida Sherwin calms down after her marriage; Maud Dwyer’s un-
successful attempt to seduce Will inspires her attacks Qn.MCarbl;
Mrs, Bogart’s obscene gossip reveals her loneliness, While the
repressed women of Winesburg realize the general nature of their
problems, the women of Gopher Prairie turn their ‘desires into
fantasies which they project-on others and willingly desfrdy«{herh
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' with: “How well they would make up for what they had been
.afriud_to do: by fmagining .it in another!™ (M, p. 382). These
' strong emotional currents which shonld be used to comfort others
.are-warped. by the: competitive social structure into venomous
attacks which further alienate these women from themselves and
each other. Carol is tragic, but Mrs, Bogart is tenilying.

- Carol’s tragedy is also society’s tragedy, for as those women
‘who challenge the social structure capitulate, the possibility of
healthy social reform becomes more remote. Dreiser, Anderson,

and Lewis have more confidence in natimal law than in man-made.

structures, but they cannot.deny that society’s values warp natural

impulses. ‘Some women are relatively free from the distortions

of convention, but the eventual conformity of all women is
inevitable. Women instinctively value love and heduty, but their
search for love necessarily draws them to-men; and women come
to share not only their lives, but also their alienation.

Michigan. State. University
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his public life in the defeats of his private life. - Dulac iﬁ. Cause o

of his efforts to keep time from overtaldng him. Foley he:-.,
Huge Season in effect composes an elegy for himself and L =
‘panions of years gone by. We watch Warner go-to his’ cl(;a
A Life, and Brady to his in The Works. of Love.. We. Watch
various charagters in One Day pass through chmactenc ‘events—
even death—on the day of John Kenmedy's assassination. Agam
and again we see the dissipation of energy, the end of sequencesr
of actions, final definitions of persons; there is the sensation of3
‘exhaustion in the conclusion of virtually every novel.

THE FICTION OF WRIGHT MORRIS:
THE SENSE: OF ENDING

Ravea N, Mmirr

Tony Tanner wrote recently in City of Words that many
American novels seem. really to be about “the search for the:
appropriate motive which will transform motion inte direction.. .
behind ‘them there is the one mystery under all mystenes——the :
initiations and cessatlons of movement; the fate of all enegry. .
The lack of a “sense of a stable society” leads to. the hero
“entanglement with misleading appantmns [and] the sense of:
moving among insubstantial ephemera,” which in turn makes for,
“less interest in conventional character study and analysis . . ..
than in contemporary English fction” (London; Jonathan Cape
1971, pp. 150, 151).

That preoccupation ‘with entropy, with the dissipation of
energy; with dissolution, and the sense of impermanence which’
leads more to the recognition of pattern than to study of characte
are markedly present in the fiction of Wright Morris. The Wes
in this fiction, for example, is where Uncle Fremont invented th
dust bowl by plowing 2300 acres of land where rain rarely falls
it is where the town of Lone Tree, except for the hotel, nev
camae irito existence, never even became a ghost towny it is where’
daring and adventure have been lost in the tide of mediocrity and
conformity. The heroes in this fiction are, in the main, rmddle- ;
~ aged or old—Foley is thirty-seven. Sohy is in his late thirtie
Horter is forty-one, Webb in his- late forties, Howe in his fiftie
Brady and Boyd in their sixties, Warner eighty-two. The centr
action of themovels has to do with dying, death, the end of rel
tionships, the frustration .of effort. The death of Judge Porte;
‘The Deep Sleep is the occasion for discovering the mohvaho,

This unacknowledged and, I think, unconscious dlsposu:lon'
of Morris has certain consequences. He:is'more concerned with
form than with character. His novels are marked by inconclusive
endings—he said in his essay for Afterwords that he is conceined
to arrive “at the heart of the maze, not 4t its-exit” (New York:

Harper and Row, p. 26). His view that nothing endurés except
in memery is evident everywhere (Howe sees Dulac fix' himself
in young Brian’s memory by a melodramatic gesture; Boyd tells
younig Gordon in The Field of Vision that real things never last;

.- “It was the unreal thing that lasted. . . .”). Memory is “the great
- falsifier” says Howe—it junks what it pleases; it isalso creative—
old Scanlon remembers virtually nothing. but what never hap-
" pened to him but to his father; and it imprisons those witliout the
capacity 'to resist it, as we see in The Huge Season. I think it.
“even possible that Morris” sense of impermanence, of present be-
" coming past, may account for his necrophilic -admiration of*the
cliché as a source of vigorous expression—no author has done so
. much with dead Janguage since Ring Lardner.

(1)

'::QEMOIIiSf wrote in “The Origin of a Species” about the novelist’s

- Is the life that he loves, and tries to salvage; going down
- the drain? Little wonder faced with this fact, that'it is
_“nostalgia that rules our: hearts while a rhietoric of progress
.. rifles ourlives. Little wonder that the writer, spinning his -

56 web!over this drain like a spider, should indulge both him-

for Wonder invites guests to his funeral, his last-joke and the'last - -
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.. "self-and the readerin a singular conceit: that it is the-web,

- -pot-the drain, that transforms the raw material, the remains
of spent lives, into a ficion of permanence (The Massa-
chusets Review, 7 (1968), 135). ‘

Morxis makes such a major effort to weave the web that one has
the feeling that he, not his characters, is the web. He is the
master of memory; he directs his characters and contvols his
reader’s attention; he makes certain the web takes its predeter-
mined patters. It is for this reason lie can say that the novelist
provides situations for the characters rather than saying charac-
ters make situations inevitable, He sees himself as the contriver
and director of action in which his characters participate as he
directs them.

The refinements and complexities of the novel are intraduced
to stimulate and gratify the demands of the characters, and
to involve them, along with the author, in the bizarre, hor-
rifying, and. fasmnahng details that make up what we call
the immediate present. They have their true existence in
the world of fiction: they are imaginative facts (Afterwords,
p- 13).

Although Moiris considers that his talent “finds its realization
in the creation of characters” (Afterwords, p. I3—his italies),
one isforced to give “characters™ its colloquial denotation in many
instances. From Uncle Dudley to Boyd to the Wairier of Fire
Sermon (a too rapid passage from the first novel to the most
recent) we come upon personages who ‘are more nearly carica-
tures than characters. This is not to say that they do not attract
and hold our attention, but we remain in the position of specta-
tors. Uncle Dudley is a delightful dilettante of disaster, and we

appreciate his supreme gesture of spitting in the eye of the brutal

deputy sheriff and his graceful wave of farewell as he is taken
back to jail. We sympathize with Boyd’s impatience with timidity
‘and conventionality, and even with his distress that he could not
succeed in the ultimate failure he sought. We sympathize too
with -old Warner's puzzling over his life and his exasperated
re]ectlon of h.lS young compamons and of his past. But we are on
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s

Presented not vivid characters, This seems to. be- palucxﬁarlyf':‘:ﬁﬁ.
true of The Deep Sleep (New York: Charles Scribner’s Sons, -

1953), The Huge Season (New York: The Viking Press, 1954)
The Field of Vision (Harcourt, Brace and Cornpany, - 1938), _

Ceremony in Lone Tree (New York: Athenaeum Publishers,
1960), and Cause for Wonder { New York: Atheneum Pubhshers
1963),

Except for The Huge Season and Cause: for Wonder these
novels proceed by sections attributed to one or another of the
principal figures. In The Huge Season two narratives by the hero
alternate, separated by twenty-three years. In Cause for Wonder
the first part is in first-person narrative, the second (two-thirds
of the whole) is in third-person. The purpose is to.give us various
perspectives upon persons and events, in service of the conception
of fictional character Morris cited as an epigraph for The Field of
Viston from D. H. Lawrence:

You mustn’t look.in my novel for the old stable ego of
the character. There is another  ego, according to whose
action the individual-is unrecognizable, and passes through,
as it were, a]lot-ropm states which it needs a deeper sense
than any we’ve been used to exercise, to discover are states
of the same single radically unchanged element.

In all the five novels Morris clearly intended to. explore what lies
beneath the actions:. the form the novels take indicates this, since
it permits revelation of emotional and mental states, the control-
ling power of memory, the disposition of the mind to seek various
ways to understand, Paul Webb in The Deep Sleep ostensibly is
busy with family affairs attendant upon his father-in-law's death
and funeral; his real vocation is to understand his wife and
mother-n-law and especially the real nature of the life of his
wife’s family, In The Field of Vision the characters “watch™ a
bullfight but are more concerned by far to understand themselves;
in Ceremony in Lone Tree they are gathered to ¢élebrate old Tom

Scanlon’s birthday, but are busy as they had been in Mexico with

themselves. Foley in The Huge Season is preoccupled with' re-

"establishing his relations with his college friends, but is really.

concerned to know what their relation had been and what itis o
now, to free himself from the bondage of the past.. The gamq R
intense effort.is evident in Howe, in. Cause for Wonder, In none
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of these novels is the.form remarkably inventive; it is the use- -of
the form that-is charactetistic of Morris,

"He commented. on his own presence in One Day, “This au-
thonal and .omnipresent persona, no’ matter who is observant and
speaking, provides the ideal reader the author has i mind with
the clies and hints necessary—but no more” ( Afterwords, p. a1).
The presence of the author is.not so muchfelt in The Deep- Sleep
as.in Jater novels but it is detectable. Morris manages for the-
gredter part to allow the characters to speak, think, and act
independently, but he finds it necessary from time to time to
speak to the reader directly, This is most obvious in a section.
on “The Grandmother” (as Morzis refers to her throughout, a
hint dbout his attitude toward character), where we are given
her silent thoughts with Morris’ comment. She has the habit of
‘banging her cane against the bird box to scare off the “bad” birds:

There were good and bad birds, friendly and unfriendly,
but through the cloudy cataract blur the Grandmother
found it hard to tell them apart. More and more, now, all
of the birds looked about the same. , . .. The fuss she made
had a soothing effect on the Grandmothel s nerves. Good
moming your old batl she now said, which was 2 milder
form of swearing, and indicated that she was not holding
a grudge (p. 57)s
The gentle authorial nudge is as much as Morxis needed to make.
He needed even less to direct his reader in The Huge Season
except at the most crucial point: in the final sentences of the novel
the auttior has to tell us what the action meant. The readex can-
not detect that meaning in the action so he must be told that
Foley’s captivity by the example of his friend in college has at
last come to an end. The effect of Morxris’ intrusion into The Field

of Vision and Ceremony in Lone Tree is similar. Although Morris.

intends that we see the action- through the eyes of the vaxious
characters, the persona is very much present. One gets a curious
mixture, for example, of third-person narrative, satire, and appre-
ciation in the first appearance of Lehmann in The Field of Vision:

Dr. Leopold Lehmann resembled those shaggy men seen
in the glass cages of the world’s museums, depicting early
man, at some new milestone of his career. Building a five,
- shaping a rock, scratching symbols on the walls of a cavs,
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or'making guttural sounds with some: vague. resemblance 1o
human speech, This last he did, by common. agreement, ' o
with appalling eredibility. The sounds he-made—a blend:: -
of Brooklynese, German, and grunts, in proportions entirely: .

his own—seldom resembled anything else. He spec1aljze

in openings. that dissolved into thin air. . . . It was. hardly i

necessary to go into his background.. It was all there at
the front, ... (p. 64).

(The last two sentences show at once both Morris’ de’tachment

from the character and his customary freshening of a.cliché, ).

Although Moris. seems to discredit Lehmann with this descnp-

tion—and elsewhere with even more devastating strokes—we are;

expected to take the oddball seriously, as this remark jndicates

Dr. Lehmann took pains to. make it clear, at the outset
that he knew nothing of the body, little of the mind, but that

he had an arrangement of sorts with the soul. The odd thmg

v(vas ths;t he seemed to. No, the odd thing was that he did
p. 66

Since we are made so much aware of the persona, we adopt his
clinical attitude and are interested only to see the bear dance;

not to know the character as personality. For the sake of his idea.
Morris sometimes makes a character think: or say what is on

Morris’ mind rather than his own. Boyd, in The Field of Vision,

for example, who failed fo accomplish anything, even to ’couch
bottom, as Lehmann told him, is given the: function of making
wise observations on how things ought to be. One would like to
think Boyd is self-critical, but Morris uses him to criticize human
condict and in doing 5o to state:one of Moris’ recurring ideas,

To eliminate the risks, you simply didn’t run them, You
. were something, You stopped this goddam hazardous busi-
ness of becoming anything., Such as a failure. Ora bad
example.. Or something worse; , . . You eliminated, that is,.
_the amatewr, He ran the risks, he made: all the ervors; he
forgot his lines and got the girls in trouble; and in every

stance he lacked the professibnal touch, T_he objéct-was to' ;::.
be the champ, not to meet him. That entailed risk. {p.105) . ..
For the sake of idea Morris is :wﬂlingpat ‘Hines: to. 'ab'and'on:'j. -
narrative altogether. A long passage of meditation in- The . Field -
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: --:of Viswn (pp..200-208) is attributed to Lehmann, which is stimu-

" lated by.the swish of the peones capes in the bull ring, reminding
Lehmamm of his apartment where he had given shelter to the
transvestite Paula Kahler. Heremembers Paula crying out “Helpl”

and then reflects that all human beings need help wherever they
are, as Paula does. Then, without stimulation, his mind turns to
the wonderful way in-which mind and body-are connected, The

mind, Moriis has Lehmann say to himself,

_in order to think had to begin at the beginning, since every
living cell did what it had once done, and nothing more.
So long as he lived and breathed he was connected, in a
jeweled chain of being, with that first cell, and the inscrut-
able impulse it seemed to feel to multiply. On orders.
Always on orders from below, or from above. . . . If that
pipe line to the lower guarters was broken, if the cables
with the wiring were severed, all thinking ceased. . . . There
was no mind:if the lines to the past were destroyed. . ., It

was why Leopold Lehmann had emerged at all. Why he.

was as he was, criminal by nature, altruistic and egocentric
by nature, mereiless and pitiful by nature. . . . In Leopold
Lehmann the inscrutable impulse was reaching for the light.
..In reaching for more light man would have to risk such
hght as he had; It was why he needed help. It was why
he had emerged as man. Itwas according to his nature that
he was obliged to exceed himself. . . . Was he the one to
throw light on why things were so seldom what they
seemed? . . , They were not meant to bé. They were meant
to seem. dlﬁelent—-each according to the nature that was
capable of seeing; . ., . Each according to his lights, such

as they were, if and when they came on. (pp. 203-06)
It is credible that Lehmann ‘think such thoughts, but these
thoughts are obviously meant to justify the structure of the novel,
not to acquaint us wifh the character or to provide motivation
for Lehmann's behavior in subsequent actions. When Andrea del
Sarto says, “A man’s reach should exceed his grasp—else what's
a heaven for?we have an. explanation of the urge of creation in

him. When Lehmann.says something like it, we have an explana-

tion ‘of why Morris gives us a novel organized as The Field of
Vision is, to show how things seem different according to the
various natures: of those who see -them.
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Morris makes much more skillful use of idea in Ceremony An:
Lone Tree. Boyd as always makes a harsh eriticism of his chil
hood friend McKee and his wxfe Lois, who mamed \fIcKee
woman who ‘manages the motel in Nevada where Boyd has
stopped for the night makes a note to “WAKE BEFORE BOMB!"
—the planned test explosion of an atomic bomb. This causes Boyd
to reflect upon sleep and waking:

In Boyd’s estimation, McKee had been asleep most of his
life. He had curled up snugly in the cocoon God's Loveliest
Creature had spun for him. What sort of bomb would wake
him up? ... . The old man in the past, the young ones in the
future, \fIcKee in his cocoon, and Lois, the ever-patient,
ever-chaste Penelope, busy at her looming. WAKE BEFORE
BOMB? How did one do it? Was it even advisable? The
past, whether one liked it or not, was all that one actually
possessed: the green stuff, the gilt-edge sccurities. The
present ‘was the moment of exchange—when all miglit be
lost. Why risk it? Why not sleep on the money in the bank?
To wake before the bomb was to risk losing all to gain what
might be so little—a brief moment in the present, that one
moment later joined the past. ., . . To wake before homb was
tricky business. What if it scared you to sleep? (pp. 31-32)

But. this complacent speculation—Boyd speaks as if he, unlike
his inferiors, chose to live in the present rather than sleep in the
past—is challenged soon after by the girl he later calls Daughter,
who throughout the remainder of the novel pulls Boyd up' by
asking devastatmg questions of him like those he habitually puts
to McKee,

In subsequent fetion Morris fuses idea and action. snccessfully,
i.e. characters interpret events and in doing so work out ideas
that appear to account for what happened. But'the problem of
characterization remains. In Gause for Wonder, for example, we

are given a group of characters whose vocational Instory we are - ©- L
made acquainted with, but they are hardly people for-us: ‘Indeed, -*. -

the madman. George and the eccentric Etienne Dulac we know
little less about than we do about Warren Howe, whose is the
central mtellxgence by whiclh we: observe. Inthis novel the first
partis conducted by first-person narrative e_r;tltlcd Tune Present,”
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The second part is a third-person narrative entitled “Time Past.”

The first concerns Howe's effortto-find someone among those who,
were with him at Castle Riva thirty years beforeto attend Dulac’s
funeral with him. He finally finds one; in the interviews with him
and the others we learn something: about why they had all gone
to Riva in the first place and why, having become what they are,
all but one refuse to attend ‘the funeral, In “Time Past” there is
the familiar mixing of past with present characteristic of Morris,
as characters are stimulated to remember by what they experience
at the moment. In observing his fellow-mowmers (Dulac does
not die until the end of the novel—his Tast surprise for them )—his
friend Spiegel, his Austrian fellow-student ‘Wolfgang, in Vienna
of thirty years before, and Katherine, who had spent a bewildering
weekend in the castle with them—Howe is led to think about:the

. nature-and function,of the past. His reflections together with the

whole company’s effort to understand why Dulac made. time-and
circumstance serve him give the underlying structure to the novel:
But we watch persons and yet never arrive at an understanding
of them, and are therefore left pretty much in the position of
Howe,; who finds “cause for wonder” but not enlightenment. (At
best the cause for wonder is the success of Dulac in startling his

~visitors into paying attention to everything, to find everything

wonder-full.) Not one character among those people is more
than a caricature or -a stereotype; since Morris. is more Intent to
create surprising situations for them. than to let us know them
intimately. ,

In the simple story of the final episode of old Warner's life,
A Life, we learn how he looks.out on the world, his sensations as
tie feels himself becoming old and beginning to understand how

Tosing his life might be a positive gain, and. the vividness for him

of the past which he begins to perceive little by little in its
reality, : :

Into Warner's head, out of nowhere, popped a notion so
strange it made him smile. The moment coming up, the
one that came toward him like the line on the highway,
then receded behind him, was something he had no control
- over.. He could watéh it coming, he could see it receding,
“‘but-he:could do nothing to aveid it. . . . He had come this
~way by his own free choosing, and having chosen as he
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pleased, he was right where he was, ~One.;hjjig"§1é;“f,to'-'. .
another, to another, to another, like the: count of the'poles = .
thag-g))assed his window (New York: Harper-and Row, 1973,

Here jdea and character fuse; we are inside Warner's head and

we can share with hini the wonder and mystery-of his ceremonial.

murder and accept his death with him. It is as-if' Morzis found'

that telling one man’s story within the terms of his own mind was

an enormous relicf. He did not feel the obligation te complicate

the nairative form and could let the narrative dominate, Even

Moiris” style is more disciplined and he allows himself few

Iiberties Jike this: S
Was the near-sightedness of old age a cunning way of nature

to discourage work, encourage sitting? Out of sight was
out of mind (p. 133). ‘ ' o

f
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The virtuslly gratuitous complication of narrative in “other
novels Morris justified in this way: “Since I find nothing simple,
why should X simplify? . .. Above all else, that to me ishow things
are. To the extent that I am able to grasp how they are, T can
live with them”™ (Afterwords, p. 26). None of the novels, how-
ever, is complicated except for the device of giving each principal
character a section, Ceremony for example is only more compli-
cated than One Day because more characters appear in. it
Strange, even grotesque incidents occur, but they are complicated.
because various views are taken of them. The complexitiesj-r{{bnfi_s
speaks of do not arise because of the “demands” of the characters’
so much as because of the form Momis employs. L

Although the simple form of A Life made the creation of a
genuine. character possible, that was not true 'of' the simﬂarly‘
straightforward Love among the Cannibals. Morzis ‘said of
Cannibals in “A Letter to 2 Young Critic” that it is “one of my .
most interesting books” because. it deals with the present. But
he was unable to create characters even on the level of Lebmann,
except perhaps for the protagonist, Horter. MacGregor, Horter's -
friend, and the two girls with whom they share'a vaeation i = - :
Acapulco are stereotypes. Idea prevails over marrative hereto’ . =
an extraordinary degrée, Morris appears- to have intended to
show how the predatory American female is fully capable of
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overcoming the stiffest opposition-of the American male to be-
coming - mere husband, and to show also how :a. right under-
standmg of the relation. between the sexes can lead to happiness.
We get what we expect from such an intention: 2 somewhat
farcical -story that extols the beauties of hedonism, involving a
strong silent male, a thoroughly egotistic female, a lovely product
of inale sexual fanfasy, and a naive forty-one year old male who
falls in love with her.

The danger of that situation is fully exemplified in-the novel
The writing is bright but not incisive, the characters are flat or,
as Mormis might say, under-inflated, and the action leads to a
dead end partly comical partly pathetic (the strong silent man is
married despite himself and the romantic lover loses his Girl).
The novel seems to support Morris” opinion that life in- California
is-empty but that it might be saved if Love Would Prevail. Hence
the novel begins with a living death.and concludes in a dying life.

Women in Morris” fiction suffer from his essentially pessimistic
view of American life since: they are put to use to express it. He
remarked in “Letter to a Young Critic” that, like Henry James in
The American Scene, he sees Woman deprived of her right to be
taken seriously and to have the corrective criticism of her Man.

Betrayed by Man (deprived of him, that is), woman is
taking her abiding revenge on h1m—-~uncons¢:10us in such
figures as Mrs, Ormsby [in Man and Boy] and Mrs. Porter
lin The Deep Sleep], where she inherits, by default, the
world man should be running, Since only Man will deeply
gratify her, the: Vote and the ‘Station- Wagon leave some-
thing to be desired. One either sees this or one doesn’t. As
of now both man and woman. are tragmaﬂy duped: the
Victor has no way of digesting the spoils (The Massa~
chusetts Review 6 (1964-65) 99)

{In The American Scene James wrote specifically about the wives
of successful businessmén whom he observed in the hotels of
Palm Beach, who were left: to their own ‘entertainments while
their husbands engaged in. or talked ‘nothing but business. It is
a very.sympathetic comment on-the plight of prm}eged women.)

Many of Morris' women ‘are free of male criticism and con-
sequently {we must assume) - become fairly eccentric ({Alecs
mether and Miriam Hoslick in ‘One.Day), predatory conformist
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(Billie Harcum in Love among the Cannibals}, consumer of malesE S

{Hanna Fechner in “Drddla” ) utterly dominant {Mus. Porter i

The Deep Sleep). Or thiey are recessive (Warner's sister Viola i

- A Life), timid (Mrs. McKee in Field of Vision), ostensibly: help-<
less (Kathering in Cause for Wonder), craftily or defensively ‘a-
bit mad (Grandmother Porter ini The Deep Sleep), young ‘and

aggressive (Cyathia in What a Way to Go). The Greek in Love
among the Cannibals is, as T have said, a stereotype arising fiom
eratic fantasy. (She is especially surprising to find in Mouris’
fiction since she is a Playmate, an embodiment—if that js the
word I want—of Hugh Hefuer's philosophy, How could the
wuiter of A Bill of Rites, A Bill of Wrongs, A Bill of Goods—that
bilious book on the slops of American culture—take her seriously?)

Only young Alec (in Ong Day) and Daughter {in Ceremony)
are credible woman characters, and for both of them Monis
provided more than enough male criticism or challenge, as if that
were necessary to their development. But he makes Alec carry a
greater burden than she can support: In the last sentence he
says that Alec’s eyes “were wide as those of the oracle at Delphi ..
because she, too, held the future in her hands.” If she did, we can
understand the trouble the country is in.

(2)

Anotherresult of what seems to be Mortis’ unexpressed belief
that all action is an unraveling, & running-down of the machinery
of life, is theinconclusiveness of the endings of the novels. After
a sequence of adventures involving principally Uncle Dudley
and his young nephew, My Uncle Dudley ends with Dudley’s
deliberately causing his re-arrest and pecessarily as a result aban-

doning his nephew to fend for himself. That can be conceived

as & climax since Dudley has run completely out of resources, is
elderly, has no reason to-expect help from anyone, and yet makes
a gesture of defiance of sheer brutal authority, But Uncle Dudley
never before found it useful of necessary to do more than fend

for himself; he has been interesting because of his- aglhty dn- o =

copmg with disasters; not because he is a:modern Don- Quixote. |
He is simply at The End of his story, a string of .episodes. inter- . "

rupted by Dudley’s insolent behavior; which could be contmued
in Qur Next after he leaves jail. ‘
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-+ “IniThe Deep Sleep Paul Webb-makesa gesture of compassi.o,n
toward his mother-in-law although he has become aware of the
distortions she created in the lives of her family. Morris said of
the 'g'es-hu'efthat it “reflects his'[Webbs] respect for the forces
¢hat both salvage human life and destroy it: the pitiless compul-
sion that testifies, in its appalling way, to the spirit’s devieu.s
ways of survival” (“Letter to a Young Critie,” p. 29), As. Morris
gives it to us, however, the gesture implies pity and. forgiveness,
riot respect for Mrs. Porter as individual or as force. The nov?l_
as ] see it is a slow revelation of the peculiar shape of the family’s
history that was not the result of intention but of mdi}riciual
responses to situations. The reader is tonched by the pain un-
intentionally inflicted and igrorantly suffered. What Morris
intended is quite different, it seems: I have quoted him saying
that Mus. Porter is an instance of the revenge of Woman upon
Man, which is no doubt the equivalent of the “pitiless compulsion”
to survive Morxis attributes to the “spirit” The ending thus
appears ambiguous: Morris expects the reader to fear; the reader
fecls pity instead. Morris seems to have intended to show that
Woman. uncorrected by Man inflicts. hardship for which she is
not responsible. The reader takes the novel as 2 whodunit: P.aul
Webb finally traces out the life pattern of the family. The rival
readings make the ending inconclusive. _
The Field of Vision simply stops, possibly because Morris
intended it as the first part of a three-part novel, of which
Ceremony is a second, ‘The time of Vision is the Hime required
by the bullfight, but the action in the main is a sexies of loosely
connected sections devoted to reminiscence and reflection. In a
crucial episode Boyd causes eight-year-old Gordon to leamn ho\‘w
value accrues through action (he dares the boy to recover his
coonskin: cap from the bullring), The novel ends with McKe.e
standing outside his locked car looking in at his wife who is
comforting his gtandson Gordon and glaring at him.
That final episode is inconclusive: great-grandfather Scanion
is secure not only in the car but in the cdcoon of his memories
{mostly not of his own: life), young Gordon has passed. the fest
of courage and is secure in his grandmother’s arms, Mrs. McKee
has been confirmed in her fear of and irritation with Boyd and
“allows herself to feel outrage against the obtuse and inattentive
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McKee (he had left Gordon with Boyd instead of keeping the
boy with him). But'we have no sense of an ending {this'mayhave
been Moiris” infention}; we turn-the page for the next section;
sinee this one seems more an incident than a conclusion. - o

The ending of Ceremony i much more satisfying, and could
serve as.the conclusion of the entire'novel. The final scene shiows
Jennings, McKee, Boyd and the girl Boyd calls Daughter riding
off in the Conestoga wagon with the corpse of old Scanlon-—the
wagon in which Scanlon had been born. Jennings is pleased to
participate in an action he can use in his next western novel;
McKee talks about the bright future of Polk, Nebraska, where
Boyd could make, at last, a success of himself; Boyd and Daughter
are asleep. Jennings is harvesting what Boyd had called the
bumpercrop in the West of fiction and romance. McKee, obtuse
as always, projects his concept of himself upon Boyd; Boyd sleeps
as if in final acceptance of himself; and Daunghtet sleeps because
it is the natural thing to do—she is exhausted. The sense of an
ending is here. The death wagon and its passengers suggest what
has been at the center of the novel: The romance of the West is
imaginary (old Scanlon’s recollections are of his father’s life, not
his own, and he himself has been created a frontiersman by the
newspapers ); the actual West is materialistic and without emotion
and imagiration (symbolized by McKee); the aspirations of
men (as in Boyd) are all too easily defeated by themselves; and
the energy of the young (Daughter) is dissipated in random ges-
tures, {Foley had. said in The Huge Season, “They had the con-
viction. They lacked the intention.™) The novel is a description,
it appears, of the waste land and depicts the hopelessness of
American life despite its apparent triumphs. The ending reveals
Morris understanding of the inexorable entropy of men and
institutions,

Although Morris says that his intention of concluding One Day
with the Alec section was to enable the reader to réappraise -all
that the day had brought ( Afterwords, p. 20}, he madeit virtually-
impossible to do that. The ending is not a conclusion: it further
confuses an already confused novel. Alec’s melodramatic gesture
of depositing her infant in her mother’s animal shelter has no -

effect becavse the assassination of President Kennedy was a larger. =~

gesture. Her gesture, as Morris says, was trividlized (Afterwords, .~




70 "MIDAMERICA 1O

p:23); orie.could go further and say that its triviality was exposed.
Aled’s.indignation about the defects of society i respectable, and
herinsistenee that Americans must share the guilt of the-assassina-
tion s a-responsible effort to understand: that, dreadful day—
though it:is extravagant, The effect-of the ending, however, is to
make evident the-weakness of human strength, the impossibility
of adequate action, the darkness of understanding, and the.enor-
mous difficulties in bringing people to- comprehend things as they
are, bemused as they are by their preoccupations and personali-
ties. Morris says that Alec “is involved—as are all the other—in
an effort to come to terms with, the world they have all made”
(Afterwords, p. 23). But Alec is nearly hysterical in her “effort”
and the others are equally incompeterit in their several ways. The
novel seems much less concerned to reveal how they come to
terms—and not one does—than to show why they do not or can-
not, which the ending confirms. In a word, although Morris says
he intended that through Alec’s experience the reader would
reappraise the day as a whole, Alec does not make that possible
for him and the ending therefore does not conclude.

(8)

A theme arising from Morris’ conception of entropy in human
affairs is discontinuity, illustrated by the curious: absence of
fathers from his fiction, Tony Tanner has observed that this is a
cormon phenomenon in recent American fiction.

This is certainly not new; Jay Gatsby, springing from his
Patonic conception of himself, is only one of the more
notable self-parenting heroes. . . . To be fatherless, even if
only symbolically, is to be autonomous, yet at the same time
it makes one more exposed to the coercions of environment;
and one of the problems of the American Tigro and writer is
to mediate between an ‘impossible dream of pure antonomy-
an an intolerable state of total enslavement (City of Words,
p. 435). '

He quotes from Robert Lifton’s essayon “Protean Man” a senternce
about the positive effects of the disappearance of the classical

superego, “clearly defined criteria of right and wrong trapsmitted

within a particular culture: by parents to their children. Protean

~ teach him.
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man, [i.e. modern man as he seeks to make adjustments to- cone -
stantly changing conditions] requires a.symbolic fatheilessness ;..
in order to carry out his explorations” (p. 435). S

Tt seems likely that Morris removes the father in order o make
Protean man ‘possible among his characters. Boyd,;:'lo.oldng athis
namesake. at the bullfight, says the boy will have to. credte: a
pattern out of what he experiences, implying that mo one- can,

He was now a jigsaw loose in its box, the bullfight one' of:
the scarlet pieces, but he would not know its meaning ‘until
the pattern itself appeared. And that he would ot find,
No, not anywhere, since it did not exist, The pattém%mi#ha{
pattern: it had—he would have to create. Make it out-of
something that looked for all the world like something else
(Vision, p. 154). ' T

The problem? In an age of How-to-do-it, the problem
was ho'?v not. . . . How to live in spite of, not. because of
something called character, To keep it open, to keep-the
puzzle puzzling, the pattern changing and alive (p. 155).

‘Paul Webb (The Deep Sleep) says, not altogether joking;- ;

“Everything I am or hope to be,” said Webb, inthe voice
of a radio announcer, “I owe to. my mother——I owe to the
fact that-she died when I was very young™ (p. 131). E

Stanley says ‘to the boy in Fire Sermon, when Joy asks, “Your
people live there?” and the boy replies, “She. died” B

‘em. All you got to do is let them die off” (p. 117) 0 nght

Monris deprives children of their parerits—or thoughtfully : s
them: The boys in My Uncle Dudley and in, Fifég .Se‘:ill}gﬁ#:::
simply abandoned by their elders; Briap in Cause for Wonder
takes on the responsibility of caring for his grandmother, not she -

for him; Alec deposits her baby in' the animal shéitér—?éhe-gliaa-

earlier left home. because life with her mother was ifitolerable. -

as had Katherine in The Deep Sleep. Even when parents are -p‘fo: TR
vided they are ineffectual, such as will. Brady in TheWorksof LR
Love, Judge Portet (The Deep Sleep), Bud Momeyer (Ceremony), -
Wendell Horlick and Luigi Boni (One Day). .- .
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-“Morris. clearly. suggests that nothing is to be leamed from
those who g6 before—no- adult has anything useful to teach any
youngster, All adults can provide are experiences, which. may or
may oot have anything valuable to convey. Morxis seems to
assume that parent-less youngsters can naturally become: Protean
men, Their elders have no functional relation with them, The
past, represented by the elders, is meaningless. Meaning is
attribiited; it does not exist by nature. Morris’ fiction, as a con-
sequence, has, Hicks remarked in his introduction to Wright
Morris: A Reader, no concern with right and wrong, good and
evil as subjects, nor with good or evil, wise or unwise persons.
There is no instance even of the kmd of intellectual struggle
Twain put Huck through.in deciding what to do about Jim, The
absence of a way of life or a conception of conduct against which
one must struggle to test oneself and one’s emerging. view of the
world makes for'a strange emptiness, a disconcerting discontinuity:
in the Betion. There is no sense of becoming, of maturing, or
struggle, or success-or failure, Horter in Cannibals is awakened
to the beauty of hedonist life by the. Greek, but all he can do
after she abandons him (young mother and old child) is to wait
for her to return (as she surely will not). Foley in The Huge
‘Season. apparently thinks he has achieved freedom from the past
and can now act within the texms of his new maturity—but there
is no evidence of maturity. Alec in One Day arrived only at the
point, whete she began-—rejection of her society: Warren Howe
in Cause for Wonder has been given only cause for wonder..
Warner in A Life sees at last that one thing leads to another—

and dies. Morris believes that. these and other personages come
to positive conclusions, but the logic of his fiction is against him:
and them: There are no connections; there are only events.

The characters make an unusual effort to perceive what the
events really consist in, to a nearly exasperating degree. They

think in paradoxes: they remark over.and over again the fact that

everything-contains its opposite. Morris speaks of this as a.matter
of technique:

. To-get a fresh slant on commonplace things is one of the
technical problems of fiction, The resulting distortion serves
. its ‘purpose. - We are forced to-see the commonplace -as
uncommon. In artful hands, this grotesquerie is both a

i D T S
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shock and a revelation (“The Lunatic, the: Lover, and the
Poet,” Kenyon Review 27 (1965), 736) f DR

In ‘the same passage he praises Sherwood Anderson’ for.'_rthat:-if( L

insight, and he himself has-made admirable use of the common-
place. Wamer, as he watches his. life ebb after Blackblrd has
slashed his wrist, thinks, “Was it so:unusual for the strange to seem

commonplace, or the commonplace miraculous?” (A Life, p. 151).

The most extravagant display of this is Couse for Wonder, where:

life in Dulac’s castle appears grotesque or.commonplace according
to one’s perception. When Spiegel asks why Dulac chose  to
establish himself in the:castle, Wolfgang says, “It made no sense,

so he did it.” Spiegel’s interest is pzqued “You know, when you.

push that, it begins to make sense” {p. 236). Dulac’s-son.

would lean from the window to aim a veal six-shooter as
they crossed the court. Since the company [an opera com-
pany] had belonged to Monsieur Dulac, Madame Dulae had

kept the costumes, a wild assortmient of stuff believed by

Italians to be worn by cowboys and cattle thieves. A.mad-
louse? Not so mad in perspective. Not.a bit madder, and
a lot more fun, than the opera Madame had starred in, A
vivid scene in the life of the git of the golden West. (p: 250)

Warner in A Life remembers that an Indian hoy he had hired

didn’t Jike water on his hands. or face. Muviel couldn’t
understand until she asked herself how he lived in that
wind without his skin cracking. The dust on his skin was
like a taleum . . . that was the way to get througli the winter
‘without their- hands and wrists cracking with the ¢hap. .

Wamer had given the boy a board and set of checkers For
Christmas but:later found he had used them as wheels-to
make toys and skates. Wasthat dumb or smzo:t'P (bp. 86-87)

Tudge Porter in The Deep Sleep seems at first. to have behaved
grotesquely, hiding his whiskey in the basement and makxng,

self a secret den in the attie, but the ]"udge needed refuge from. =
his afl-too-managing ‘wife, Alec gives her infant t5 ‘the animal .-
shelter because with other animals it can receive care and pro-. -~ . .
tection, In “Green Grass, Blue Sky, White House;” Floyd ‘Collins -~ - =
has been arrested for threatenmg the life: of the Pre51dent unless S

he stops the war. L
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v FLraised. Fond to believe anytl;ung is possible,” Mrs. Collins
“says. As it is, of comse. Here in Ordway anything is pos-
_ sible. Not necessarﬂy what. Mrs. Collins has in mind, or
* Floyd has in mind, or éven the towx of Ordway has in mmd
‘but whit a dream of the good life, and. reasonable ‘men,
make inevitable.( Green Grass, Blue Sky, White House (Los
- Angeles: Black Sparrow Press 1970), p. 67).

The violence of Lee Roy Momeyer and Charles Munger, who
murder with antomobile and rifle, derived from.resentment and
a craving for identity:

Why did they doit?

When they asked Lee Roy Momeyer he replied that he
just got tired of being pushed around, Who was pushing
who? Never mind, that was what he said. The other one,
Charlie Munger, said that he wanted to be somebody
Didn’t everybody? Almost anybody, that is, but who he
‘happened to be? (Ceremony, p. 159)

Even Morris style exhibits. this cast of mind, for he constantly
_probes the cliché for its original and acquzred meanings, and
presses it for some leakage of life, as in the passage I have just
quoted. Ttis full of surprises, and one is grateful for being aroused
to awareness of the meaning the cliché once had and can be
made to carry again. In gross it is tiresome, of course; in. par-
ticular it is sometimes offensive because Morris .or one of his
characters takes unfair advantige of the speaker who has used it
and make him appear more of a fool than he is. Now and again
too the individual line of the playful passage resembles too closely
the nightclub comedian’s throw-away jokes. The style thus also
makes for discontinuity: one waits for the one-liners, which do
not always add up. (One thinks of Howe's remark about time
in Cause for Wonder: “The word time. accumulation without
addition” (p. 266), Many passages are delightfully humorous
though they run the danger of mere accumulation., When there
is addition, as in A Life, Moiris’ style is satisfying,

(4)
~ ‘The recent short story “Since When Do They Charge Admis-
sion?” may be taken as representative of his fiction as I have

The Fiction of Wright Morris

described it: Cliff and May with their married daught’e_,r'Gh:ar:Iooé:-g - b
have gone from Colby, Kansas to visit their daughter Janiee, who .- .=
is pregnant, and her husbanid Vernon in California. They gosto " = =

the beach for a picnic, where they are surprised to be aske ¥
a. bearded young man dressed only in a jockstrap for fifty cents
admission. 'When Vernon expresses su::pnse the boy replies, “It’s
a racket. You can pay it or not pay it” He lets the party in,
who settle on a part of the beach where a group of young people-
are. Cliff ﬁnally realizes that one couple is making out beneath

.a blanket; a boy and girl, both naked, ride past on a horse; a

naked gixl comes running up from the water to whete two boys
have-called a huge crow she calls Sam to tug a stick out of the

sand ‘they put there. When she says shie wishes she had a bone

to give Sam, Cliff tosses a chicken bone to her. The crow struts
up and down the beach with it, and the girl caresses the crow’s
head, May during this time has been looking everywhere but at
the scene. When they leave the beach she says, “Fve never before
really believe__(:l it when I said that I can’t believe my eyes, butnow
I believe it.” When Cliff says she should have seen the crow,

she says she hadn't gone all that distance to look at a crow. When
Charlene 'says she will tell her husband about seeing the cattle
near the beach being fed from a helicopter; May says, "I 1 were
you, I'd-tell him about #hef and nothing else.” CHff says, “Char-
lene, now you tell him about that crow. What's a few crazy

‘people to one crow in a million?” and the story ends.

The familiar elements are here: May's refusal to accept. the
behavior of the hippies prevents her from seeing that remarkable

* crow—propriety desttoys the capacity for wonder, and even

makes emotion—indignation or amusement——impossible. Cliff
has not acted the part of Man to correct her: she wouldn't let
Charlene help Cliff drive to California; nor let him persuade Lier
to look at the crow. The sight of Janice standing with her mother
makes CHff think about Janice.

That part of her life that she looked old would prove to-be
the longest, but seem the shortest. Her‘mother hardly knew
a thing, or cared, about what had happéeiied sirce-the war:.

Thesight of anythmg aging, or anything just. begmmng, like . -

that unborn child she was lugging, -affected Cliff so $trong.

he could wet his lips and taste it. Where did PEOPIe geti :::.: S

TR LR,
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* the strength.to do.it all over again? (Green Grass . . .,
p..14) . : .
Here is the theme of ‘entropy, the slow dying of humanity which
brings the-apathy Cliff sees in’ May and his own wonder that
humanity can’ endure to bégin- the process of decline over and
over again, And there is'the death in Jife of his other daughter
Charlene, of whorm he says, “She had had three children without
ever growing up” (. 16), The:story concludes with Cliff's appeal
to Charlene to wonder at least at the crow—while he willingly
siniks back into his wife's attitude toward the world; where the
youngsters are “a few crazy people.” Oxe is matle aware not
oily of Cliff's fatigue but of the fatigue of mere living, which
seems to have: Jittle joy in it and reason enough for pity.
’I’_he"es‘sgntial' concern of Morris here is with the pathos of the

human condition, as it is in all.of his fiction, & condition which at,

times he sees as comic, at times as pitiful, at times as fascinating
for its inescapable dilemmas—but always a condition imposing
the limits of time, physical incapacity, and stunted intellectual
and -emotional maturity. Even when he is most optimistic, in
One Day and Love among the Cannibals, his conviction about the
nature of human life compels his reader to see there:is little
justification for optimism, only a hope that human beings will not
die before-they are physically dead, and resentment of those who
welcome death-in-life.
Western Michigan University

WRIGHT MORRIS'S ONE DAY: .
'THE BAD NEWS ON THE HOUR
G. B. Crume

Aristotle’s distinction between history as “what has happened”
and tragedy as “what may happen acording to the laws of
probability and necessity” seems to imply that never' the twain
shall meet, But in a real sense the subject of all artis ultimately
madn's. consciousness of his world, and in the twentieth century
global village, a central fact with which oux consciousness must
come to grips is history in process, that history which, in the form
of the news on the hour, abruptly and directly affects our lives,
bluring the. distinction between public and private facts. We
suffer from. what Wallace Stevens called “the pressure of reality
. . . the pressure of . . . external . . . events on the consciousness
to the exclusion of any power of contemplation.”™ To. those like
Stevens who believe that what is;most human in man is his power
to contemplate life and to intuit its significance, the artist finds
himself obliged to subject history to an imaginative dappraisal so
that there emerges from it the sense of moral necessity—of
meaning, order, and ccherence—that Aristotle discerned “in
tragedy. : ' '

‘The relationship between history and art, or in a broader sense,
between zeality and reality processed and made significant by
the shaping imagination,. has been a primary concern of Wright
Morris’s theoretical writings from the beginning of his career to
his most recent eritical book, About Fiction,? and his novel about
the Xennedy assassination, One Day, illustrates some of the diffi-
culties involved in such a processing. -Years ago, Morris zexoed
in on the pertinent theoretical issue in One Day: “anything that
takes us back to realism as-the real thing is a retrogression.™ For

the aim of art is aesthetic “revelation” not ’_factu_ﬂ “exposure”:

(g
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Settings, characters, events, and details ‘in a work of fiction are
not-chosen for vensumhmde alone, but for “the depth and wider
meaning of the subject or experience.”™ And, by implication, they
are not convincing because they could or have happened but
because they have meaning and inevitability in relation to the
theme and all the other details of the work. Moreover, finding
the meaning of an event with ‘the magnitude of the assassination
presents an author with special difficulties. For one, the. murder
of a recent President, as'a/naked fact, threatens to speak more

stridently than any interpretation of it. As Morris says of the

assassiriation in an essay -on One: Day, “Its fmpact . . . had over-
powered my fiction and pa:ralyzed my imagination, How could
the waiter match- the news on'the hour?™ Paradoxically, a second
problem is that such a murder may yield too many possible
meanings, which at the same time are too obvious and accessible.
How could any one writer hope to find his meaning, that which
takes its power and conviction from the Iargel_: currents of his art,
while avoiding the easy cliché?

As his essay records, Morris was already at work on the novel
when the assassination occurred (p. 14), but rather than drop
his -original project or defer his Teaction to the murder, he auda-
ciously chose to assimilate the fact to the fiction. The reason was
simple: the theme of ‘the projected novel was to be “nothing less
than how things are” (p..15), and on November 22, 1963, America.
was gauging liow things are from the news on the'hour If the
project ever had validity-and truth, it should be able to accom-
‘modate itself ‘to the nightmare wh:lch had become waking reality
in Dallas. The success of Morris’s decision can be measured
against the standard he himself implies: to the extent that the
fact remains just fact, or to the extent that the assassinaion re-
mains an historical event arbitrarily imposed on the world of the
novel without becoming an :integral part of its theme and
structure, the art fails,

Some readers have ]udged One Day to be just such a failure.
One reviewer wrote that “ . . predictably the act of rushing
history and art into one anothers arms has caused both to suffer
from the embrace.” I believe, on the: contrary, that a ¢lose
analysis supports Cranville Hick's judgment that One Day “be-
longs with [the] best work” of Morxis; “a major figure in Modein

Wright Morris's ONE Dax: The Bad News.on the Hour:

Armerican Literature™ Purther, this overall success: in the- noveli
depends on Morris’s particular success in making the assassination

meaningful within the world of the novel, and this ‘success ‘i -
turn depends on his'making moral sense of the event-within the -

context of the American ‘experience, The novel portrays that”
larger experience; not the single strident.and paralyzing fact, At
the same time, Morris’s assessment of the ‘assassination grows.out
of and confirms certain basic conclusions about America he began
developing as early as his first novel, My Uncle Dudley, Indeed,
taken together, several of his novels.represent a virtual prediction
that America is ripe-for someone like Oswald to appear.

Morris’s very first hero,” T. Dudley’ Osbom, resembles a
Hemingway hero as he might be -conceived by Mark Twain. An
American everyman, Dudley concludes an auto trek across .the
depression Southwest by spitting in the.eye-of 2 brutal policeman
who, as might be expected in a novel published in 1942, repre-
sents ‘those “fascist” forces within society denying man’s indi-
viduality and humanity. Tn Man and Boy (1951), Morxis’s un-
qualified admiration for Dudley’s kind. of quixotic protest begins
to give way to a skepticism about both the origin and results of
such heroics. The mother of the boy in the title, Virgil Ormsby,
turned him into. a ‘war hero by trying to “sivilize” him, forcing,
him to obey the rules of the home (a form of spiritual castration).
In a patter recognizable in American males from Natty Bumpoo
to Robert Jordan, Virgil fled ‘the domesticating influence of
civilized, institutionalized life to become, first a hunter at -one
‘with a nature untainted by civilization, and then a fighter against
fascism. The origin-of Virgil's heroism is the rejection of ‘ordinary
American life in the twentieth century, which offers no. oppor-
tunity to perform the heroic gestures of America’s mythicized
pioneer past. But Morris is gradually coming ‘to emphasize: the
flight implied in such heroism over the courage. The result of
Virgil's rebellion is -destructive because, as flight, it leads to a
failure of engagement with life. “Thus he dies and is reborn as.
a mechanical monster—the naval destroyer Mus. Ormshy chnstens
in his honor,

Snmla.rly, in The Huge Season (1954), Charles Lawrences

hunger for “perfection” is suicidal and,-as emulated by Proctor| . e
another anti-fascist, becomes the -impulse of men:who “would .-
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‘rather die, in a rightéous foxhole, than come and face the battle
of daily life.”™ In Chalie Munger, of Ceremony in Lone Tree
(1960), -these self-destructive forces are turned. against others,
and Oswald is clearly adumbrated for the first time. Based on
Nebraska. killer Charles Starkweather, Munger remains on the
periphery of Ceremony.in Lone:Tree, but the-mdjor action of the
novel dramatizes the kinship between his violence and the more
recognizably normal problems of the central characters. As with
Munger, their frustration at the disappearance of 4 romantic
America and at what has taken its'place can be relieved only by
violence, either actual or psychglogical. One of Morris’s most
admired novels, Ceremony in Lone Tree, may well be his most
effective. dramatization -of the role played by the cultural and
historical traditions of America’s past in creating rebels of the
Munger type. But One Day is Morris’s most effective picture of
what in the American present arouses: their violence, as well as
his most, comprehensive and. explicit study of the psychologma.l
forces behind it. Like Munger’s murderers; the assassination lies
on the fringes of the novel's action, but the smiall town sguare
of Escondido, California, where the news from Dallas arrives,
is the nation’s moral crossroads. Flourishing here are the condi-
tions that made Lee Harvey Oswald npot only possible, but
inevitable,

The chief reflective consciousness of One Day is the- veteri-
narian Harold Cowie, whose “natural tendency to see everything:
from the sidelines™ actually amounts to 2 withdrawal from life.
Two apparently trivial memories assoclated with his THoyhood in
Des Moines and 2 third of a trip to Mexico as a young man
account for his withdrawal. Cowie had lost a cigar box full of
marbles and had found it twenty years later with his name-still
burned on tle lid, empty. And ‘at fifteen he had aceidentally lost
his pet chameleon in a pile of sand. ‘For the adult Cowie the
marbles were to be the key unlocking ‘the- seeringly inviolable
past, bat his attempt to recover them -yielded only" an empty
shell of what once ‘was, the box without the marbles. Like so
many Morris characters, Cowie learns that while memories are
imperishable, realities are not,:the disparity forming a cogest
demonstration of the mutability: of life. in time. The incident
with the chameleon teaches the related lessons that life is fragile

Wright Morris’s ONg Dax: The Bad News onthe H our

and man is helpless before the thousands. of:accidents: g ccurnng'-'- '

every day: “an accident took the life of the child in fhe ‘home;

the driver on the highway, the traveler on the. airplane;: and the?
poor devil idly passing the building going up, or the one commg;
down. . . . The.-man in the street.. . . mortgaged away h

to appease this monister, s men in the past sacrificed. maidens tol s

appease the Gods. And those-appeasable. Gods. had disappeared
to be rep]aced by 4 mew one. The accident. The: meamngless-z
event” (p. 170).

The middle American conmotations of Des Moines suggestl
that Cowie’s experiences are typically .American. Mexico, in.
‘Morris’s moxal geography, stands for a condition of the soul in.
whmh as he says.in an arhcle one loses one’ “protectwe ﬁmsh 8
Way before the pnmal facts of e_xwtence On a trip ta Menc_o___
Cowie encounters a more terrible instance of ‘chance gt work
when he kills two road workers in a car wreck, What follows
amounts to moral flight from the truth and establishes a pattern.
of escape and evasion in his.character. The natives of Matamoros;
where Cowie convalesces, try to ease his guilt with this comfort:
“. . the word for what sust happen is accident. Let him be
thankful that ‘what happened had not been:worse (p. 178). But
it is just this—the rule of chance and the cruel consclation that
things could be worse but not better—which Cowie refuses to
face. He repudiates the brute, objective time of an amoral
material universe, the time which can be recorded by a clock:

“No true sense could be made of human events if one accepted
the illusion traced on. the clock’s face: every clock told time that
was_out, not the time that was in. Cowie preferred to believe
in a time wherein it was clear, and in no way accidental, that he.
would round a predictable comer and responsibly wipe out the
lives of two men” (p. 189). Cowie’s insormnia becomes the sign
that ke follows a time ‘of his- own.

Cowie assumes the role of matchmaker between Dr. Carillo
and Concepci6n, his landlady’s daughter, to sustain the illasion
that this is-an ordetly universe: bringing: them together would
prove there was a preordained cosmic purpose behind his appar- -
ently senseless aceident: “Here in this tomb a lover and his
beloved had been like . . . birds.in separate cages, until: Cowie
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had ‘been brought to join them. Was it possible-to speak of this
as.an accident?” (p. 194).. When Cowie discovers that Con-
cepcién. really loves him, his comfoitable illusion is destroyed,
and he turns from intellectual evasion to literal flight. Unprepared
to- accept love in a world where conmnections are subject to the
conditions of finitude, he chooses to remain a bachelor, ultimately
deciding that “meaningful events are accidents” (p. 21); they are
inherent in the condition of finitude and their meaning is to con-
firm the world’s contmgency

Strategically placed near the end of One Day, the account of
how Luigi Boni, the artist, was given the responsibility for feed-
ing a pack of trapped and starving cats forms a highly- suggestive
parable- bearing wpon the world view advanced in the novel,
Luigi generally accepts life with the- unquestioning simplicity
implied in his ‘all-purpose greeting; “Enchoy life!” (p. 121}, and
he reacts toward the assassination with an analogous cosmic
acceptance: “To the extent that anything defied explanation the
hand of God counld be seen in it . . . the President . . . had been
assassinated. IF the meaning of that escaped Luigi, it was clear
10 God” (p. 360). The incident with the cats, however, disposes
of this consolation. When the mother cat las kittens, Luigi faces
an insoluble moral dilemma characteristic of a contingent-world:

.. . what did it all. add up to but just more hungry mouths to
feed? In place of the one she had, there were now five. .And if
he fed them, and they lived, and if he went.on feeding her, .

What would it prove to be but worse?” (p. 351). When ngl 3
problem. is solved by an illness that keeps him from feeding the

cats, he concludes, “For the cats in the cage Luigi was God. If
he fed them, they lived. If not they died” (p. 35L). To the cats,
the comings and goings of Luigi, like their own corered situation,
must have seemed incomprehensible, and his disappearance. must
‘have seemed 2. collossal and inscrutable: catastrophe. What was

explicable te man was inexplicable ‘to the. cats; the accidents.
which malke sense to God make no sense, ‘and offer no-comfort,

to questioning man.

Although, like Cowie, the city of Escond.tdo “doesn’t 'go by
clocks” (p. 8), theimagery of clocks, chimes, and timed stoplights
and the book’s division into sections. entlﬂed “Morning,” “After-

noon,” and “Evening” confirm that the town’s escape from time
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- and chance events s an illusion. Morris ealls these events “the

news on the hour,” and most of the: news is bad: “With the fog
coming in the mews on the hour is often the same. A man Has
leaped. off the bridge, a car has leaped off the: highway, the: fog,
along the coast is stretching inland” {p. 4). Suggesting the stag-
gexing pace at which bad news is announced in ccontemporary

America, the news-on the hour also ticks off relentlessly the march
‘of time,

The bad news reachmg Escondido on thls day containg a

more urgent. reminder of man’s finitude: death can. come un-

expectedly, as it did to the late hushand of Cowie’s housekeeper,
who dropped dead on a driving range with his bucket of ‘golf balls

‘half full, and .as it does to-the young President gunned down-in

Dallas, In his essay on One Day, Morris describes the section

“Holmes, Speaking,” nominally presented by a mortician as a.

commercial for the noon news, as “a devotion on the larger sub-
ject of Death itself” (p. 20). Falling near the exact center of the.
novel and at highnoon of the day, the-section is not ‘what one
might expect—a conventional elegy on. the President’s death or
an jronic attack on the American way of death {a favorite Mortis
target). Morris makes no effort to create the consistent illusion
that the monologue is spoken by a real undertaker in a xeal broad-
cast. A line like “T detect in myself a profound respect for the
bones that still live” (p. 256}, with its glancihg allusion to- 2
favorite quote of the author’s, and serious observations on sub-

jects like euthanasia testify to the continued. -presence of Morris:

himself behind the Holmes persona., Moreover, the speculations
on death in the monologue are clearly Morris's own, not a
character’s, and they carry the authority of omniscient anthorial

commentary. The sometimes mocking tone with which- these.

speculations are presented keeps them from soandmg pretentions

without depriving them of their essential seriousness, The result

is one of the subtlest passages of this length in Moqris’s fiction. . -
Holmes's ‘most somber comments acknowledge-death-as the

universal fate of things in time. When King Tutankliamen was' .. .
buried, “Some danger threatened. Just as :it:does today. Any. )
moment and we all might return to dust” (p. 246). ‘Sitting ‘at the,

wheel of his hearse, Holmes sees in :the irritation of passing: =
motorists.a sign they have gotten the corpse’s message “You are-
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' “man’ dles the emstentxal fact of death s brought home to the

~siivivors, To avoid facing this fact, the survivors demean death
with a cheap burial which “dispenses with death, as it disposes
of the body” (p. 248). Although Holmes ostensibly intends this
argument to sell more expensive funerals, it actually affirms the
importance. Morris gives to death as the one incontrovertible
proof of life. To be dead, one must:first have been alive. This
fact has significance because, as shall be seen, life alone contains
potential for moral action and therefore confers moral respon-
sibility.

At day’s end the meditations of the dogecatcher Chavez
retirn to many of Holmes’s reflections, endowing them with
elegisc grandetr. As a Mexican, Chavez is the one chiaracter able
to accept humbly life’s flesh-bound contingency. He protests to
Thimself that a certain dignity is due the flesh as well as the. soul:

“It was dead every body would be for the longest time. This
being .so it desérved more réspeet” (p.. 375). ‘His massive and
zobust ‘wife Conchita has reality for him only in the flesh which
will one day die: “To reduce her to ashes was to do just that:
reduce her. She was not ashes, she was not spirit, and when it
came time for her to. die it would have to be said that an awful
lot of woman lay dead” (p. 375). Only by acknowledging the
reality of the Jiving flesh can man érasp the full enormity of what
has happened in Dallas: “The wotd dead was like a stone, and
as heavy, Dead. Dead. Dead. The weight of it might be said
to be the measive of the missing ];i.fe” (p. 375): :

The world view Morxis presents in Oné Day has clear afinities
with existentialism: it emnphasizes?humsan finitude, sees man as
existing in a field of contmgenmes}, which confront him with the
need to make difficult moral choices, and implies that consecious
anxiety about finitude, often arc‘used by -an encounter with
nothingness, is preferable to an automatismin which one’s con-
sciousness ‘is caught in the unthinking routines-of ordinary life.
On the other hand, Morris, unlike more doctrindive existentialists,
emphasizes the consciousness. that-comes :in existential moments
more than the choice which goes-with.and stimulates it. More-

i
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over he regards consciousness as of less ‘value in 1tsel£ than s
producing such conventional proofs of humanity as passion and -
compassion. In effect, this means that he goes beyond: describing -
‘the process of choice, the classic existential coneern, to. prescribmg :
what that choice should be.

To Morris, man’s existential COHdItiOn is the ﬁrst lmk in:g,

-eomplicated. and ‘not-always-clear chain of: motives leading to"the

assassination. As Cowie’s case illustrates, man’s response to the
ontological fact of life’s comtingency constitutes a. significant

social fact. After the fifteen-year-old Cowie tried for hoursito
find his Jost-chameleon, his uricle, Mr. Ahearn, asked him a ques-

tion which was to “echo™: tbrough the adult Cowie’s lifs, “For

chrigsake kid, ‘when will you give up? (p. 83). From that

moment, “the phrase.I gwe up might be found, like a tariff stamp,
on Cowie’s bottom . . .” (p. 170): he gives up Concepcién for
bachelorhood, _me’dicine_ for veterinary work, people for animals;
and consciousness for 2 kind of :moral. sleeping sickness, - Con-
cepcifn’s name suggests ‘that he thereby rejects life itself, just
as her lovely body and acne-pitted face suggests life’s amblguous
combination of beauty :and ugliness.

Morris sees Cowie’s giving up as the major “Bill of Wrongs
accompanying America’s Bill of Rights: “In each man’s weary
pursuit of happiness this right to give up loomed larger and
larger . . . numberless lovers had given up love, and increasing
numbess had given up their conscious lives. A non-conscious life
they still lived, and the future looked bright for non-conscious
dying. But'to be fully conscious was to be fully exposed. Cause

foralarm, -As a matter of survival one gaveit up” (p. 365). Faced
with conditions he can do nothing about—time,-death, chance—

man is drained of the will and courage to .cope with those he
can do something about—his human relationships. ‘Seeking ‘to
avoid the pain of being humarn, he forsakes. humanity itself..
Cowie’s behavior is particularly American because the belief
in homan perfecﬂbﬂ.xty implicit in our institutions and.our laud=
able belief in man’s right to the pursuit of happiness have fos-

tered the popular myth that man has a right to: happmess atself' S
When this American faith in the infinite potential -of life-to
delight and satisfy xuns hard up against the facts of man’s: finite * -~
nature, the citizen.either takes refuge in non-essentials which can |




MIDAMERICA LI

‘be perfected, such as technology, business, and social fustitutions,

explodes in frustrated aggression against others-or himself. The

":.f;é:rmezluréjspfoﬁ_seﬂ contributes the: chief article in Morris's indict-

ment. of ‘Escondide. The most painless way to- give- up is to
disguise the resulting emotional void with 2 shiny surface of
superfluous objects and sterile social conventions, or in the words
of the novel, “with a polish that would stick without waxing, an
enamel so pretty hell itself would look good reflected in it”
(p. 186).2°

In an essay Morris admires, F. Scott Fitzgerald wrote,
“, .. in a real dark night of the soul it-is always three o'clock in
the morning, day after day. At that hour the tendency is to
refuse to face things as long as possible by retiring into an in-
fantile dream—but one is continually startled out of this by
various contacts with the world.”! In One Day infantile dreams
and adult nightmares are all too durable. The recuirent image
of sleep connotes a narcosis of sensibility. Parallel images are
the fog enveloping Escondido with the bad news on the hour and
connoting an emotional blindness which transforms the town into
an “asphalt cemetery” (p. 7) for the spiritually dead, and the
T. V. snow connoting a numbing, cold emotional rigor mortis.
Adele Skopje, “the Madame Sosostris of this wasteland,”? resem-
bles Eliot’s seer iri speaking better than she knows. She pro-
pounces authoritative judgment on Escondido—"Attachment to
things is death. -Attachment to non-things is life” (p. 90 )~—but
fears death by water—"To get ‘wet all over was to dangerously
threaten the spaik of Tife” (p. 109) because wetness “chills the
blood"—when the chill cast by an obsession with objects is the
real threat to man. In Adele’s case the threat is literally realized
when the ice machine goes beserk causing the car wreck that
takes her life. The intricacy of this image shows how completely
Morris’s analysis is carried out in the details of the novel,

Those who accept personal relationships; instead of dodging
them like Cowie, have these relationships poisoned by selfishness,
insensitivity, or reserve. Holmes admits that his father “found it
easier to give me a quarter than to look me in the eye, or place
Tis hand on my head” (p. 255). Wendell Horlick, the misanthrope
who withdraws into feigned deafnéss because “the less he heard
the better off he was” (p. 11), hates, and is hated by, his wife
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and son. Miriam Hoxlick wallows in an imaginary lo.ve,ifﬁi-. Cowxe
and compares people unfavorably to vegetables. Inhermasochistic.

self-pity, she comes up with an image for her condition: which fts: .+

the whole town: “a cold day in hell was just 2 perfectly: normal.
day in her lifs” (p. 340). Evelina Cartwright concedes that Lier
relationship with her daughter Alec, the most - important family:
relationship in'the book, has been “twenty years of war™ (p. 161).
Evelina finds abstract love of the collective, expressed in her
work on public-spirited projects, more cornfortable than concrete
love of the individual: “Tt was not children she did not care for—
just her own” (p. 143). Although she makes a great show of
loving babies; she avoids the personal commitment implied- by
the smell of diapers, which she hates to get on her clothes.

The strongest positive emotions of Escondido’s citizens are
reserved for pets, a fact which supplies Momis with his most: per-
vasive image of the failure of human feeling, If human love is
complicated and flawed, a dog loves his owner perfectly, and in
love for pets, as in Evelina’s love for the abstraction humanity,
there is little real giving of the self: The cartons supplied for
taking new pets from the Pound read “riee Love” (p. 364 )—Iove
which one gets for nothing, for no emotional expenditure. “Lack-
ing in passion . . the problent of keeping up the connections [with
people] was simply too much for Cowie. . . . He had settled for
connections not so easily broken, invisible lines of force, The
raccoon waiting in the darkness, the cat in the doorway, dis-
pensed with the mockery of understanding:. the lines of give and
take were always up™ (p. 365). o

Like Huck Finn, Morris has been there before, The world.o
Escondido corresponds to the sivilized Aunt Sally world of Mis.
Ormsby, though clearly Morris’s perception of it has deepened
and taken on a metaphysical dimension not present in Man and
Boy. And like Man and Boy and Huckleberry Finn, One Day
has itsrebels and its runaways. Just as the literal fog in Escondido
makes a neon light resemble a smoldering fire, so the syrhboiic',
fog of insensibility harbors a fire of social unrest. This unrest;-
represented by the civil rights protests -of the period, is a moral.

descendant of Virgil’s and Dudley’s heroics and, more ominously;: - - - L
of Huck’s flight. For in the last analysis, protest: too befokens an ST
escape from feeling, and one the assassination reflects on directly: .. ..
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Alec’s protest-against the shiny “surface” of Escondida is -ex-
pressed through her love affair with “Protest™ jackson, the black
freedom ridér. She ﬁnally breaks -with him when she sees that
‘Ther revolution is more radical than his. Impressed by Ralph EIi-
son’s novel, he wants to be a “visible” man, but his protest has

nothing for the invisible man, the man beneath the surface, In-

stead of more and. deeper feeling, he wants more things, more
status, more of what the people of Escondido already have, more:
of the same. It is against this background that Alec gives birth
to her ultimate protest—the illegitimate son: who bears as a real

‘name what had been only his father’s nickname to indicate the

greater essential legitimacy of this protest.

As the novel was plapned before the assassination, the major
moral revelation was to be caused by Aled’s depositing her baby
in the Escondide Pound, which. stands as a comosive testament
to the highest love of which: the town is capable. The animal
images in One Day, with their attendant thematic implications,
lend their accumulated moral weight to this gestuxe: in a world
gone to-the dogs, the only place. foa: a:real human being is the
Pound.

But Alec’s-gesture. faﬂs to shock the nation. as it was supposed
to because in Dallas frustration very like hers explodes with more

violent results, On the opposite side of the same coin from protest _

is impotence, a sense of helplessness. toward a loveless world of
accident, and violence, its convulsive release; In One Day,
Oswald’s murderous impotence becomes. the common property- of
mien who can form no lasting connection in. the face of a mean-
ingless universe: of Mr. Aheam, swho demolishes with an axe the
car he has been trying for two years to assemble, of Horlick,
whose only pleasme is to shoot something, and .of Cowie, the

‘thoughtful loner in flight from life. -In Oswald impotence finds-

its ultimate perverted protest: He kills “the one man with the

power to act as he could.not” (p. 366), the one man who has

managed. to establish connections and -to face the long haul
of life.

The assassination thus has aclear Jesson. for the characters
of One Day. Tt teaches Alec. that: placing her child iri the Pound

is.only one more way-of givingup, not only on the baby, but on

the whole human race. It amounts to a wish to murder what is
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human in herself. The citizens of Escondldo are accomphcesfi Ve
before the fact to the murder for having shared Oswald’s imp«
‘tence and contributed to its causes. As Alec says, “We a]lilu ed’
him” (p. 237). This judgment is supported by Morris’s image
the fog-wrapped square emits “the eerie spectral glow of'a:séenie  * -
awaiting its crime” (p. 7)—and by a series of allusions to
Macbeth. C

But the full importance of the assassination becomes clear
only when we examine Morris’s statement in his essay on. the
novel that its theme both before and after November. 22 was to
be “man’s inhumanity to man, his fall, and his second- chance”
(p. 14), In view of this, the murder seems positively fortunate
for the novel: besides being a- powerful example of man’s ju:
humanity to-man, itis the one imaginable event-with the requisite
shock value to cause the characters to take a second Jook: at
themselves, the necessary first step toward a “second chance?”
As it is even the murder is not terible enough to reach some
inhabitants of Escondido.. Luigi is-too willing to accept-thesmost
comfortable reflections about life and the Hoilicks are too ego-
tistical to be permanently touched by it: Although one critic has
argued that it mspn‘es a renewal of “a genuine and mutuaHy'
responsive connection” (Waterman, p. :33) between. the Gart-
wrights, the evidence indicates that Evelina remains unchanged
She denies Alec’s confession of ‘guilt for the murder and -even
tries to give away her gramdsom, the ‘emblem of her consan~
guinity with Alec. Above all, the assassination has no special
moral significance to her; it represents merely the fulfillment of
Adele’s prophecy that this day: spells bad Tuck for travelers. -

Although the murder teaches much about himself to :Cowie,.
who accepts his guilt when he acknowledges his similarity to:
Oswald, it is not clear whether the knowledge will mike @ reil
difference in his life. Only Alec gets a clear-cut second chance;
as evidenced by her refusal to give up her baby a second time .
when Evelina tries to get rid of him, A;I‘chogg_hz she felt-pity
rather than love for him before, she now believes: “that-love-might .| . =
well emerge from what she was feeling” (p. 333): The child -
who had been called Protest, Alec renames Friday, not-in honor. -
of Defoe’s memorable detente between. black :and white, but
also in tribute to this special Friday when: Tove: replaces protest -

oidzadiianiisa bl
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in her heart and she finds “the future in her hands” (p. 433). One
reason Alec can change is that she is alréady wiore ‘sensitive than
the others, but a more important redson is that the assassination
so dramatically @warfs her own small protest and, in the example
of Oswald, exposes its dark underside.

It is hard to fmagine how any other predictable aftermath to
the abandonment could haye had the.same effect, and thus hard
to imagine One Day withiout the assassination, the fiction with-
out the history. Nevertheless, on the question of the fiction’s
success, it might be charged that both Morris’s cry of universal
responsibility-and his larger judgment that materialism has made
Americans unfeeling are the simplistic clichés warned of at the
start of the discussion. The answer to this is that there are few
works which do not sound simplistic when their themes are sum-
marized in a sentence. This essay attempts to give some sense

to the complex reasoning behind Morris’s overall conclusion as.
P

well as the intricate interrelationships of the novel’s images. Vir-
tually all jts details {such as the fog, Cowie’s habit of falling
asleep: at odd times, and Jackson’s reading) not only provide
verisimilitude, but also. contribute to the novel’s meaning. They
are not .merely facts; bt facts made aesthetically significant by
the imagination, More important is'what an abstract analysis like

this one cannot give a sense of: the solidity of felt experience.
behind One Day. and the rich suggestiveness and complexity- of

its drama. Cowie, Chavez, Wendell, and Alec, at least in the last
section, are among Morris's finest characters, and the Holmes

chapter is a tour de force in the:management of tone, ong of the

rare places in contemporary fiction where an author’s distinctive
voice overwhelmingly emerges. As with all good art, these con-
stitute the novel’s true value,

Morris has written that the contemporaty artist “must become
‘that paradox, both a visionary and a realist” (The Territory Ahead,
P 218). Asa realist, he starts with how: things aré; as a visionary,
he brings us to why things are. When a President dies.in Dallas,

that.is how things are in Escondidos all across the continent. In

showing us why such things are, Monris has finally decided,
fiction makes history possible: “If it is good fiction we accept. it
as history”? (About Fiction, p. 3), Man requires the necessary

-angel of fiction because his dreaming nature can deal with facts
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only as they impress themselves on his imagination. When the B
fact is something like the assassination, the-angel is not only neces~
sary, but urgently necessary. In showing us why the assassination
had to be, One Day gives. us history as fiction, history as revela-
tion, that is, not history at all, but art.

Central Missouri State University
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A FORGOTTEN LANDMARK IN DRAMATIC REALISM

HereerT BERGMAN

that will do more to bnng the see_mmg_}y msu}_}erable animus
between latter-day literature and the theater to an understanding

than any drama since Howells espoused the stand taken by James

Herne”—so read the review of Augustus Thomas’s The Hoosier
Doctor in. the Chicago Daily News on May 3, 1897. But this
landmark in dramatic realism bas been completely forgotten:
even Professor Quinn’s comprehensive A Histoiy of American
Drama From.the Civil War to the Present Day fails to discuss it,
As a document in the rise-of dramatic realism and 4s a good play,
The Hooster Doctor deserves to be rescued from its unmerited

oblivion to take its place beside Herne’s Margaret Fleming as a

pioneer drama which elucidates the principles set forth by
William Dean Howells. Tt stands far above the drama of its
period in both its fidelity to everyday American life and its rela-
tive freedom from the theatrical conventions of its time.*

The play prompted ‘& contemporary reviewer to write that
“Augustus Thomas.and James A. Herne . . . are the fwo American
playwrights who have put themseélves in sympathy with: the real,

every-day, dusty, turn-down collar American, who- is. really the'

‘type of our country. They have succeeded in putting him on the
stage with all his homely sense of fun, his love of zood women

and his awkward heroism. They are the genuine realists of the:

Amerxican stage” (Chicago Record, May:3, 1897). Thomas, then,
was exemplifying Howells’ belief that the realist should deal with

“every-day life.” His characters include a'grocer, a printer, a.

carpenter; and. a. clergyman; the central male- character is an
impoverished, kindly father of three girls, a figure of “plodding
perseverance and plain industry,” who receives “joy from helping
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others” (Howells, pp. 96, 106). At forty-five, “after: sidlisg -

nearly every other business,” he studies medicine and becomes <. ":
an homeopathist, meanwhile supporting himself by dehvermg S

papers; selling books and ather items, and school teaching. ..

He and the other types “from every-day, middle-class: hfe‘.. :

are drawn 5o close to nature that almost every one has met a
possible prototype for them” (Washington Post, Apr. 23, 1897);
and “we instantly recognize them as types” (_Chic‘ago ‘Times,
May [?], 1897). Thomas was following Howells" theory, which
"Thomas later restated, that the realist should present “a story
of our own life, honestly studied and faithfully represented”
(Howells, p. 80). At the time of the play’s production he -said:
“I believe the time:is coming .when dramatists will write only
what they know, and people will go to see such plays because
they are. truthful” (Washington Post, April 23, 1897). Whriting

of his “own life,” of ‘what he knew; Thomas modelled the doctor
upon-his own father, who at the age of fifty weént to a Homeo-

pathic College, and the grandmother upon his own grandmother,

'whose “opinion was. the most decisive in the family”: she was
“sometimes mistaken but never in doubt’; he wrote her into.
“three different plays quite intentionally, and perhaps into forty

other by some indirection,™

Tnvolving “Adelity to experience,” the poverty, moreover, was
‘taken from Thomas’s experience: he “was painfully poor as a-

kid;”* and Jater said_. that no one can write a play who- has not
suffered; but yon should not worry; for life would take care of

suffering for you.® He gives “nothing more and nothirg less than.

the truthful treatment of material” (Howells; p. 73); he presents

an “uncompromisingly real study of the sordid, unlovely manner.
of living of poor people” in Indiana. He “is, as inexorable in, his

insistence upon verity in the superficial details as Stnndberg him-

self. [He shows us] the fuel, the butter: (which is nearly: out),

the thirty-cents-per-pound tea, the ‘coal oil’ lamps the -calico.
frocks, the patches and the dams "¢ the lamp Rlling and: dish-: -

Washmg, the forty-cents-per-pound sugar, the-three or four-cheap " :
wooden chairs, the $11.40 grocery bill and the cheap 8. C: & Co:. .7~

table, He tells us, through the lips of the: grandmother of What-
Howells called the wretched beings, suffering, the * yagt JNASSES.
of man sunk in misery” struggling for:mere life, the ‘matter-of-fact
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poverty -and ecommonplace distress” (pp. 108, 184, 86). If
Gramma Coogle had “only known” what she was doing before
she brought her child into the world—"The misery! The eternal
starvation an’ shiverin® an’ pinghin’ to keep death’s bony ﬁngers —_—
shemight never have-done so. “Knpwing:all the sorrow” that she
does, she would not want to-call back a woman who had just died.
She ‘thinks that “it’s & pity” that her own “daughter hadn’t. died.
before . . . bringin” a lot of poor helpless girls here to suffer.” To
Ler, ¢ poor marriages are the cause. of all the misery in'the world.”
“Look at this house,” she cries, “~—all from marrying a man with-
ot acent. .. . That'sthe outcome of love in a.cottage marriage. . . .
Look at Harriet. Deserted and thrown: baclg on her sister to
support”™ Dr, Willow; according to her, is “strong enough to
have a big povexty stricken farmly that he never could support.”
Stie objects to a “poor printer™ as a husband for one of the girls.
And when the printer proposes he romantically says: “Two meals
a day an’ the washin’ sent-out. And I won't kick-on a gas-stove.”
The equally romantic proposal of a grocer to another daughter is
also in economic terms:

Trade is good—TI've-put a Jean-to addition on the east side
of ‘the store for garden truck and I've: opened a set of
rupnin’ accounts “with the reliable folks—They ain’t been
many bad debts and it looks to me like the margin this
year would be close to four thousand-~ . . . I'm thinkin’ of
marrying Miss Alvira—an” Jots of women could do. worse.
There’s a little gﬂdmg on one of my delivery wagons—she’s
yours—and I want to say there’s enongh stuff spoils on my
counter every day to keep two families like this.

Because of these details, while recognizing that the play had
the “merit of atmospheric effect and its stud;'es of character are
sordid and realistic in truth,” a review captmne'd “Play Full of

Gloom” in the New York Pfess complained. that “in striving for’

fidelity of type it would seem that Mr. Thomas has lost sight of
the chief object of the modem drama, ‘whicly is to interest, enter-
tain and amuse the audience” But the story “relates the plpfql
struggles with poverty of a middle-aged doctor. There is little
in it except woe, and its-zecital, instead of diverting the auditors,
" held them in melarichaly, . . . This gloomy play, . .. this-depressing

from everyday life and treated not in a line of abject and. exas-

2 genial fashion, erupts: “Ah me! Do they ever get 5o old that,
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piece” is “interesting chiefly as a microscopic sf:udy of’ homely R
character and. the mistaken. effort at realism of an- author who .
once delighted the public.”
‘The Hoosier Doctor, however, would have dehghted I-Iowells o
if not' the public, for it did not seek “merely to -entertain”; and -
Art, as he said, must “make friends with Need” {pp. 99, 184) It
would have pIeased him, too, because, the review notwithstand-
ing, there is more in it than woe: there are “the more. smiling
aspects of life,” the “large cheerful average of health and success
and happy life” (Howells, pp. 128, 129), It was. Howellsian
realism: The Hoosier Doctor, as one critic put it, is “a page torn

perating realism, but with gentle, sympathetic and genial humor™
{Chicago Daily News, Aug. 16, 1897) and with “cheerful. opti-
mism” (New York szes Apr. 24, 1898) “The realism .-of
Thomass atmosphere,” said another critic, “dees mot entail the
dominance of the ugly and noxious—although some dramatists.
insist that'realism to be realism must exalt the nasty, if not the
horrible things in life” (Chicago Chronicle, May 3, 1897).
Nothing is really ugly in the play, although the humor is not
always “gentle, sympathetic and genial,” especially that:stemming
from the doctor’s fear of and ‘dominance by Gramma, a typical
stage figure, whose remarks about “the men tribe” in general-and
Dr. Willow—in particular about his inability to support-his family;
his “pill dabblin’,” his experiments, his smoking (she makes himn.
stand. out -on a cold porch to smoke), and his liking for Mrs.
Bunce—are quite acidly acerbic. When Mrs, Bimce, to whom
Dr. Willow is secretly married (a situation which leads to some
humor) offers, for example, to let the doctor have the front
room in her house for an office, Gramma, in somewhat less than

it burns out of *em—from the first moment theyre. out o’ Jmnee:
breeches. till ’chey go dodderin’ into their graves—it’s wimen—
wimen—wimen.” As the play ends, the tables are turned: on
her by a police captain’s telling her that he has had enough of P
her “guff. Now just close your face, or I'll fill it full, of carpet L
and load you into a wheelbarrow. Youre drunk® -and by her . - -
son-in-law’s. ‘asserting that *I think we'll live . happy, Gramma L
*cause after this I'll do the. talkin® for.the family.” .
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Mmgled with the humor are optimism, pathos, and sentiment.
Tﬁe ‘doctor; despite. the burden ‘imposed upon him by three
* dayghters and a mother-in-law, maintaing that marriage “brings
theionlyireal joy. that life has.” Tt soothes him to think that every
one of the stars “may be a world with’ peop_le in it—happy homes
and children:” He is happy because “we’re warm and comfortable.
This is delicious soup. - The tea’s good” and he takes joy in the
warm, Hearty appearance of a room—"the way a home ought to
look.” He mitigates the pathos of a five-year-old baby girl's
being left homeless by the death of her'mother who was deserted
by her husband, by adopting the child; then he sentimentally
exhudes: “Dear me—how this renews. our life, A house without
a baby in it is a failure. We may gild it and cushion it and
sculpture it all we will; but it’s a failure™

But he makes the play mawkish, or-what Howells Imght have
labelled “Slop, Silly Slop” and what reviewers termed “senti-
mental sloppings” (New York Evening Telegram) -and “senti-
mental rubbish” {New York Herald) by telling little Rosie; “And
some day this litile Rosebud will grow up and bloom.in the bower
of some happy cottage [sic] there will be the perfumeiof perfected
womanhood.” And his undressing Rosie {who kisses him, after
which he kisses her and she kisses Gramma), his hearing her
prayers, and Rosie’s ride on Tom’s back are extraneous-staples of
domestic drama:” in Herne's Shore Acres, for instance, a child is

undressed; and the eating of food on the stage (in this case ice

cream and cake, with which tea is drunk) is another favorite
Herne device. So, too, is the ending: Mrs. Bunce lights the doc-
tor’s cigar; he sits contentedly in a chair and then removes his
shoes; Rosie, in a nightgown, tiptoes down the stairs, -while, no
doubt, the soft: strains of “Hearts and Flowers” are pently heard
in the background.

These scenes for the child Thomas wrote for Sol Smith Russell,
who declined the play. Unaware of this'fact, a few critics com-
merited on the suitability of it-for him; one wrote: “The scenes
with the little child could only- have been suggested by incidents
in “The Poor Relation’ and other plays in which Mr. Russell has
appeared, and the. genial, gentle difidence of Dr. Willow, his
awlward sunphmty and :genuine’ worth, .are positive reflections
from Russell's famous characterizations” (unidentified [Chicagor]
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review, in Thomas scrapbook, University of North: Garolina’ -

Library). The similarity of the acting of Digby Bell to Russell -
in the serious and to Nat Goodwin in the comic business was . -
commented upon, and in a curtain speech Bell “disclaimed-any. -

intention of forcing Messrs. Jefferson, Goodwin or Russell from
the: picture of homely comedy, but would be content to ereep
into the frame of the picture” (Chicago Dispatch, May [?],.1897).
Although written for a star (but not suffering therefrom),
The Hoosier Doctor, unlike most other plays of its period, which
Howells considered “carpentry,” having “Miller Coupler ‘and
Buffer” plots,® is not well-made, with “big” endings to the acts,
sensational scenes, and puppet-like characters manipulated to suit
the-action. Its-uniqueness is demonstrated by the.criticisms that
it lacks “a strong and novel theme” (New York Sun), “dramatic
force” and action (New York Evening Post; unidentified review
[of Dec., 1896?] in Harvard Theatre Coﬂectmn), a genumely
stirring situation” (Chicago Journal, May 3, 1897), a “gradual
rise in the emohonal effect” (New York Times, Apr: 24, 1898),
and “the power” of Thomas’s Alabama and In Mizzoura (New
York Press). Thomas aimed not at strengtli, force, shmng situa-
tions, ascending action, or power, but at character portrayal; and
“the fun arises from the character rather than upon surprises and
unexpected situations. .. . . The visit of White Caps [a wgllance
committee aroused by the scandal of Dr. Willow's spending. some
nights with Mrs. Bunce, his secretly married wife] is the only
attempt [and it is ill-advised] at striking dramatic effect in the
whole play” (New York Commercial Advertiser); it comes near
the end of the three-act play. The play, then, “belongs to' the
naturalistic school of drama, in complete contrast with the roman-
tic, . . . [It] appeals to the heart rather than to the senses”
(Washington Post, Apr. 23, 1897); and so Thomas was a true
dramatist rather than what Howells disdainfully termed “a con-
triver of emotional acts analagous to the feats of the trapeze or of
the grand-and-lofty tumbling,” a seeker of “mere effects , . . for
the sake of effect.”™ In fact, The Hoosier Doctor.is “a character .
study . . . hardly a play, for the plot amounts :to mothing; ... .
[it] is mmply a series of domestic pictures” (New York World) -

in which the characters, who were. favorably C‘Jmpared with o
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.thhose OI Sarah’ Orne Jewett (New York Times, Apr. 24, 1898),

are “mone interesting than the-slender thread of story which keeps
them. together” (Chicago Chronicle, May 3, 1897); Thomas, 2
reviewer commented, “has deliberately set hlmse]f to 'walk i
the paths of Mr. Herme” ( Boston Advertiser, Mar, 29, 1898). And
Howels would have approved of the lack of a plot: “for a play
a plot of close texture is no more necessary than for a novel”
(p. 319). But he would not have approved .of the child’s improb-
able inheritance of ninety thousand dollars,

"This, and the visit of the White Caps, is theatrical,?® but other-
wise the play is natural and simple, “The danger in this is that
you may approach too near the deadline between realistic: dulness
and dramatic interest,” Thomas said. “The people say, Yes, this
is pretty and matural, but it’s too dry,” and they proceed to stay
away from yourplay. Asaresult, I have been alternating between
natural and theatrical plays, preferrmg the formey, but forced to
write the latter” (Chicago Ghronicle, Aug. 16, 1897).

Although The .Hoosier Doctor is a “natural” play telling of
Thomas’s own poverty-stricken life, with characters based on his
father and grandmother, yet it is enlivened with humor and opti-
mism and embellished with pathos and sentiment. ‘While written
for a star, it lacks the characteristics of the well-made play and

has little plot. It is a forgotten landmark in dramatic realism,

perfectly answering Howell's call for realism voiced in Criticism
and Fiction. As such, it was recogmzed by contemporary re-
viewers, some of whom eriticized its departure from convention,
one of whomn admirably sums up Thomis's umque contribution:

In “The Hloosier Doctor,” Mr. Thomas has gwen the stage
something unigue. It is'a simple, tender, homely play that
touches the emotions almost constantly, although lightly.
Laughter frequently chases tears from beneath quivering
eyelids, Itiswholly free from’ theatrlcal device and artificial
effects. To witness it after a season of society, costume and
sensational plays is like. turning from a gaudy painting to
gaze upon nature’s face. . . . Mr. Thomas had been remark-
ably-suceessful in weaving an ‘interesting story around the
lives of a set -of ordinary people, such as are met with in
everyday life. To undertake this without the aid of a
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villain, an adventuress or a low comedy character was task-, -

demandmg rave skill (Detroit Journal, Jan. 28, 1898)
Michigan State Umvers;ty‘

NOTES

+ A typescript of the play is in the Theatre Collection of the New York Public i

Lilwary and in the University of North Caroling Library, which- slsc Tas &

pen menuseript, I am indebted to the American Philosopliical Society Hor-

@ grant which enabled me to exomine the Augustus Thomas Collection at

the. University of North Carolina Library and to mnke photocopies of the

play and reviews in the University of North Carolins Library and the Now

(&;oﬁ: Public Tibrary Theatre Collection, and of material in the Harvard Theatre
ollection,

. Criticlsm and Fiction {New York, 1891), p. 10. Unless otherwise stuted,

the Howells quotations all are fiom this $ource,

. The Print of My Bemembrance {New York-and London, 1922), pp. 10,18, 7,

Quoted in Montrose ], Moses, Representative Plays by American Drawatists
1856-1911 (New York, 1021}, p. 451.

. Talk before Harvard English 47 class--told me by George Abbott, July 28;

1954,

. New Yark Times, Apr. 19, 1898, Unless otherwise stated, all New York- papers

cited are of this date.

The scenes with the child were Jonger in the play as originally produoced:
“It was a good idea to abbreviate the scénes with the tiny ward of the
doctor, and the baby . . . no Jonger seems to be lugged in by the nightie for
pure theatrical effeet” (Chicago Chronicle; Aug. 18, 1897).

“The New Poetic Dmma," North American Reolew, CLXXIL (Msdy, 1501),
796; “Editor’s Study,” Horper's Monthly, LXXXT (June, 1890), 153, -
Howells, “The Plays of Eugene Brieux,” North American Revlew, CCI (Mar.,
1915}, 407; “A New Kind of Play,” Literature, NS, I (Mar, 81, 1899), 266.

. In the first production, according'to one eritie, the White.Cap episode “was

still more theatncal the play ended -with an additfonnl improbability, and
the dia}ague was “risky” (another critic also noted this quality of the
dinlogue}s *. . . the sly wedding of the young - couple is followed by a white-
cap raid in wlnch the astonished physician is borne out to be ridden on a
rail and his wife is driver from her home by a crowd of vengeful wixens.
The person then testifics to the honesty of the doctor's relations with tha
widow, and the white-caps are seized by. remorse,

“Their ringleader, the: grocer, appears with eatables; the carpenterrepnirs:
damage to #he beseiged home, the kindling wood man Jeaves a load of wood,.
and. Jastly the doctor returns in a gorgeous suit of clothes given ]nm by the
taflor, Then it i told how the doctor, in flying from his persecutors, Faund

in a distant meadow a weed that supplied the missing fngredient: for his .. .. 3
lotion. A chenuist has agreed te .pay handsomely for the recipe and’ fortgme 07 a0
is assured to the gentle Hoosier, who generously pardony hils ‘traducers, and

delightedly listens to promises of reformation on the-part of the. mother-m-law -
-+ A regrettable feature iy an astonishing amount of unusually risky dizlogue
which, at first amusing, becomes at length appalling and does :veal injury 'to
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- an otherwise sweet, wholesome play. . It is undoubtedly true that:folk. of:the
counntry make frequent use -of expressions which might not be tolerated: else-
whiere in nixed company, but it is equally true that the persistent, obviously
intentional intrgduction to ‘such allisiohs fn Mr.. Thémas's: play seriously
herms -a. worL of much artisde merjt and beauty™ (New York Dramatic
Mirigr, Dec. 12, 1898).

THE WORLD OF PETROLEUM V. NASBY: = -
BLACKS, WOMEN, AND POLITICAL CORRUPTION

Janes €, AusTIN

Dayid I{oss ‘Locke was the creator of Petroleum Vesuvms
Nasby, the satiric archetype of everything bad in Civil-Wax,
Reconstruction, and Gilded-Age America. Locke is remembered,
at least by a few people in Toledo, Ohio, as a poor boy who riade
his way in Midwestern journalism to becoming a civic: leader in
Toledo, a ponderable force in Republican politics, the editor of
one -of ‘the most widely read and influential newspapers in -the
Midwest {the Toledo Blade), and a mxT.lmnmre Very few people
are aware today that he was also a Jecturer—one of the most
popular lecturers in & day when the public:lecture was almost-as
important as television is today.

Locke’s Jectures were different from anything else he ever
did—and, in my opinion, bettex. He billed himself as Petroleum
V. Nasby because he had already established that name. as one
of the popular attractions of American journalism. But he: did
not attempt.as a lecturer to imitate the lowbrow dialect, the mis-
spelling, and the crudity of his newspaper. creation. His lecture
manner was best described by Mark Twain: “he did not stop to
bow . . . but strode straight to the reading desk, spread This-port-
folio- open upon it, and immediately- petrified himself into an
attitude which he néver changed duiing the hour #nd ‘a half
occupied by his performance, except to turn his leaves” His
opening remark was a bellow, and “he went nght on roaring to
the end, tearing his ruthless way through the continuous: applause
and Iaughter, and taking no sort of account-of it. , , . His success,
Twain said, “was due to his matter not his'manner; for his’ dehvery

was destitute of art, unless a tremendous and § mspmng eamesmess

and energy may be called by that name.™*

1
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In fact, Locke’s platform manuier violated every principle that
Tiyain and his mentor Artemus Ward practiced in their comic
lectures. Their art was entively in the delivery; their content was
intentionally inane and disjointed. Locke’s art—for he was not
destitute of it—was in the writing, They were entertainers; Locke
was deadly serious. As literature, Locke’s lectures are much more
worth preserving than Ward’s or Twain'’s.

Locke probably worked harder in preparing his lectures than
he did on any other of his voluminous works. Furthermote, by
the time they were published, he had had the opportunity to
polish them, for each lecture was delivered repeatedly, sometimes
six days a week, throughout a lecture season of several months.
His subjects were timely and important—subjects that he had
studied and editorialized about for years. As a dedicated news-
paper editor, Locke knew the society and politics of Ohio and of
the United States as well as any man of his time, and he was in
the forefront in most of the great reforms of the nineteenth
centuiy.

During his successfil career as a lecturer, Locke gave just
three major lectures. “Cussid. Be Canaan” was delivered in the
1867-68 season and concerned Negro xights. “The-Struggles of a
Conservative with the Woman Question,” 1868-69, concerned
women’s rights. And “In Search of the Man of Sin,” 1870-71, was
on political, social, and finarcial corruption. All three were
printed in the 1888 edition of The Struggles of Petroleum V.,
Nasby? Then they sank into oblivion. Joseph Jones resurrected
onie of them—Cussid Be Canaan™—in his 1963 edition of The
Struggles,? but it can hardly be said to have created a stir.

T dow’t expect to create a stir either, I don’t pretend to any
special knowledge of the modemn ramifications of Locke’s sub-
jects—civil tights, feminism, and corruption. I am only trying to
say that Locke’s lectures are both relevant and eloquent.

But before citing some examples, it is important to note the
chief artistic device that Liocke used to ‘pound home his satire.

That device 1s the pose. Itis not exactlythe deadpan pose of the.

crackerbox humorists. Tt is basically the same pose that Locke

used io his Petroleum V. Nasby letters in the newspapers,

although, as I said before, he made no attempt. to imitate that

character’s appearance or manner, It is simply the pose of believ-

The World, of Pétroleum V. Nasby S ll'bfa‘f ‘Z‘ '

racist,-a male chauvinist, and a hypocrite. Nasby is selfirighteous
to the point of absurdity. Nasby is the personification of the
prejudices that vitiate American political and social life. He's
not exactly an Archie Bimker; he's always wrong, )

But with one important qualification. In each of the lectures,
Locke concludes by taking off the mask. Nasby's arguments have
proved to be insanely fllogical. Nasby then turns into Locke, and
the lecture comes to a resounding climax in a straightforward
appeal to what is right. ' )

The method depends upon heavy irony, on what I have called
“reverse logic,” and on the maintenance of a pose that is estab-
lished at the start and that the audience must become aware of.
It is a kind of hoax—comparable to Jonathan Swift’s pose. in
A Modest Proposal, but with a clear reversal at the end.

In the first lectuxe, “Cussid Be Canaan,” 1867, Locke pretended
to be the Petroleum V. Nasby he had created in the newspapers,
but-only to the extent of mentioning his home town, Confedrit X
Roads, and some of his cronies. He began with a revised version
of the Declaration of Independence, as it was understood at the
Cross. Roads:.

We hold these supposed truths to be folerably self-
evident; that, as a rule, all white men are created: equal;
that they are endowed by their Creator with divers: and
sundry rights, which may be considered inalienable: that
among these are life, liberty, and the pursuit of-niggens!

Next, he defined his sub}'ect:

Upon the 957th page of the Dictionary you will find the
word “negro” defined as follows: “One of the black, woolly--
headed, thick-lipped, flat-nosed race of men’ inhabiting
Africa.” The Negro of the Dictionary is not the:individual
of whom I shall speak. The Negro I know nothing about;
the Nigger I have spent much time in investigating, and
flatter myself I understand it thoxoughly. I say if of the
Nigger, and him of the Negro, for there is'a wide difference
between them. The Negro is.a man, born in Africa, or

ing in everything that the author himself is really. against. I?Ie;és.ej KN : :
note thatfrom here on I will use “Nasby” to designate the persona . = -
that Locke sets up in order to make him ridiculous, Nasby'isa
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. - 'descended from natives of that country; the Nigger is an

-idea; which exists only in the imagination of persons of the

haughty Caucasian race resident in the United States. It

is-an idea which sways men, and influences their action,

without having being; -a myth, which influences the world,
without possessing form or shape. It is possessed of many

attributes, is many-sided, many-shaped, vastly endowed,

and fearfully and wonderfully made. To clear up as I go,
I may as well specify some of the peculiarities of the Nigger.
For ihstance, it is firmly believed that he could never pro-
vide for himself; but those so contending, also declare that
the wealth of the country is dependent upon him, and that
without him weeds would grow-in the streets of our eities.
It was asserted that he would not labor; yet the same men
undertook the Jarge job of conguering the North, that they
might continue to enjoy the fruits of his labor, He was said
to be so stupid as to be incapable of receiving even the
rudiments of an education, and yet we found it necessary,
in our States, to pass stringent laws, with fearful penalties
attached, to prevent him from doing it It was held by
eloguent speakers that he would invade the North, and, as
he was too indolent to work, he would fill our almshouses
and jails; and the same speakers would assert a moment
later, with equal eloquence, that, accustomed as he always
had been to labor, he would work for less pay than white
men, and throw them all out of employment, This last
assertion, I have noticed, was always made by gentlemen
in the wvieinity of bar-rooms, whose noses were solferino-
hued, whose hats were crownless, and whose wives, for
amusement probably, took:in washing to feed the children.
It is an unfortunate fact for us, that men who labor in
earnest have never been afraid of the competition of the
Nigger. Lower down in the scale of creation than the

“baboon, they were fearful he would, if not restrained by

law, teach their schools, sit ‘as judges, and be elected to
Congress; so repulsive.in appearance had they painted Lim,
with: his thick lips, black face, and kinky hair, that the very
thought of one would rake a white damisel shudder; never-
theless- they :demanded the enactment of laws in States
where:women may: choose their shusbands unrestrained, to
prevent these same white damsels from manying them.
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Immieasurably beneath them in every particular; theyfe}t :
equalityl"—and so on. . o8

The Seriptural text.on which Locke based the hﬂe of hi ;1:6'9,"" ,

ture was, of course, Genesis 9, a text that was used seﬁoﬁégy.;by

the apologists for slavery. Here is Nasby’s version of it: P

Noah, six hundred years old at the time, ‘having ‘seen
nothing but water for nearly twelve months, wanted a
change. He planted a vineyard, pressed the grapes, drank
the wine therefrom, and was drunken; which was. a very
indiscreet performance for one at his age. Had he been.a
mere infant.of one ortwo hundred years, it woulde’t have
be_en so singular, but a matwre man of six hundred Qtight
to have known better. It has always been a mystery at the
Corners how Noah could become inebriated on so thin a
drink as new wine, Deacon Pogram remarked that Noah.
wuzn't a seasoned vessel. In that condition he lay down
within his tent with insufficient clothing upon him. As it
was in the beginning, so it is now, and ever shall be, To
this day the man who drinks will sooner or later get down
with too little clothing upon him. Ham, his youngest son,
saw him, and laughingly told his brethren. Shem - and
Japheth reproved Ham for his levity, and took their gar-
ments upon their shoulders, and going backward, laid them
upon him. When Noah awoke, he lmew what Ham. had
done, and he cursed him in these words: “Cursed. be.
Canaan; a servant of servants shall be be unto his brethren.”

Upon this one.act of our common father hung momenitous
results, ‘That one draught of wine set in motion a succes-
sion of events that affected the fate of the greatest nation
of the world, in all conceivable ways, from the election of
constables to the fighting of great battles. For in that cup
of wine was Democracy,—then and there it was hom, and
that cup of wine gave that party its Nigger—all the capital
it ever had. The temperance people tell us that in_'__e'\_r,erj}
cup of wine there is a devil; in this cup you will acknowledge:

there was a large and particularly lively one.

After this Bible lesson, Nasby transparently admits the diffculiies
of the contention that the cursed descendarits of Ham Were the o
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Negroes.. For example: The curse was not: applied to all of Ham’s
children, but only to Canaan. Ham'’s children, in-Africa, couldn’t
have been servants of Shem ahd Japheth's children, who: lived
in Europe and Asia. There is no Scriptural evidence-that Ham's
children were Africans. The cursé may not have-applied beyond
Ham’s son Canaan himself. I the American Negro: is the de-
scendlant of Ham, then the curse must have been inoperative for
centuries. The Canaanites of the Old Testament were not
Africans.

When his arguments on the basis of the Bible are demolished,
Nasby turns fo other arguments for the continuéd subjugation of
the Black man in America, David Ross Locke’s aim was specifi-
cally to promote the ratification of the Fourteenth Amendment
to the ‘Constitution of the United States, The Emancipation
Proclamation of 1863 had led to the Thirteenth Amendment of
1865, which abolished “slavery and involuntary servitude except
as & punishment for crime,” The Fourteenth Amendment: guar-
anteed the rights of citizenshipto “all persons born or naturalized
in the United States.” Tt was passed by Congress in 1866 and
ratified July 28, 1868, a few months after the conclusion of Locke’s
lecture season. The Fifteenth Amendment, specifically guarantee-
ing the right of suffrage regardless .of “race, color, or previous
condition’ of servitude,” was not ratified until 1870. Locke was
demanding equal civil rights for-the recently freed Black man.

Consequently, Nasby musters the arguments for keeping the
Negro in. subjection. His main contention ‘is that the Negro is
not human but a beast, “Our learned men,” he said, “measured.
their arms, legs, hands, and skulls, and finding a difference, held
it was right and proper that all political rights be denied them.
Smelling: committees were appointed, who discovered that- the
nigger was possessed of an odor not perceptible in the white, and
forthwith that odor took the entire conservative part of the people
by the nose, and led them at its own sweet will.” Again, Nashy
destroys all his own arguments by reducing them to abswdity. -

“From the time of the formation of thé Republican Party in
the 18507, David Ross Locke’s primary target of attack was the
‘Democratic Party, which he referred to as “the Democracy.”
“Ciissid be ‘Canaan™ was delivered during the height of the im-

peachment: proceedings against Andrew Johnson, who, Locke

‘head the dead weight.of unfriendly legislation.”

‘peace, even in America.
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had reluctantly come to believe, had betrayed the principles: of - -
Republicanism. The “conservative ‘part of the people” included
not only the. Democrats, North and South, but the backsliding:
Republicans who condoned Johnson's-policies of leniency toward'
the South and the prescription of Negro rights. Nashy's remarks”
on the Republican Party reveal Locke’s conterpt for the 'Idjg_d"o_f-
“liberal” ‘who uses the “Negro problem” only to serve his' own
interests: '

“The Republican party lacked the courage, and we. knew it
would, to follow to its logical conclusion the idea upon which ‘it
was. based. "Too many of its ‘members shuddered at the Nigger
as soon as the Nigger was of no use to them. And there is.a reason
for this. It is.a soothing thought to too many men that there is
somebody lower down in the scale of humanity than themselves.
Such men have an vricontrollable desire to look down upon some-
body, and hence their desire to keep the negro down, as that is
the only portion of the race they can, with any show of truth,
claim to be above. And feeling the danger of his rising above
them if let alone, they seek to. keep him down by piling upon his

In The Autobiography of Malcolm X, the Negro leader said:
Conservatism’ in -America’s politics means Let’s. keep -the nig:
gers in their place” And Tiberalism’ means ‘Let’s keep the knee-
grows .in their place™ )

But Malcolm X, by the time he died in 1965, had come to
believe that there was a possibility of the races living together in

8¢

Working separately [he said], the sincere white people and
sincere black people actually will be working together.

In our mutual sincerity we might be.able to show a road
to ‘the salvation of America’s. very soul. It can only be
salvaged if human rights and dignity, in full, are extended
to black men. Only such real, mesningful actions as: those:
which are sincerely motivated from a deep sense:of human-
ism and moral responsibility can get at the basic causes
that produce the racial explosions in America today....

Sometimes, I have dared to dream to myself that'oneday,.
history may even say that my voice—which: disturbed the, : &.u
white man’s smugness, and his arregance, -and-.his ¢om="" -
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+ o placency-—that my ‘voice helped to save America from a
.. /grave, possibly even a fatal catastrophe.®

" Liocke’s vision was not altogether different. At.the énd of the
lecture, he threw off the Nasby pose and spoke directly:

Thete is no. reason for this inequality. Knowing how deep
the prejudice is against the race, knowing how low down
in our very natures its roots have struck, I-demand, in our
renewed and purified republic, the abrogation of all laws
discriminating against them. I demand for them full equal-
ity with us before the law. Come what may, let it lead to
what it will, this demand I make. I make it.as a worshipper
of true Democracy; as one who believes in the divine right
of man—not white man, red man, or black main, but MAN,
to self-government. I make it as one who will be free him-
self; and that hie may be free himself, would have all others
free. I demand it, not-as a gracious gift to the colored man
of something we might, if expedient, withhold, not as a
tight he Tias earned by service done, but humbly, and with
shame in my face at the wrong we have done, I would give
it him as returning a right that was always his; a right to
which he has a patent from God Almighty; a right that we.
had taken from him by brute foree, and the taking of which
by us wus alinost the tnpardonable. sin. I demand it, for
until it is done our boasted freedom. is a sham, and our
pretence-of republicanism a miserable lie. I demand it, for
I would have no privileged classes in this government, for
fear that some day my children may by force be deprived
of the rights I enjoy by a class arrogating to themselves
‘superiority. I demand it, because 1 believe governments
were institated on earth for the protection of the weak
against the strong, and that in a republic the ballot is the
weak man’s only protection. I demand it, because we can-
not afford to give the e to our professions; because we
cammot afford to say to the world e thing and do another,

What shall we do with the negro? Do by him what
enlightened Christianity cominands us to do to all. Let us
sqguare our action in this, as in all other matters, by that
sublime precept, “Do unto others as ye would have others
do unto you” . -

Cas_ting ‘behind us; as unworthy of a moment’s serious
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consideration, the miserable sophistries of the 'f',al'sé.te’z.ichéi‘s-_
who have well nigh ruined the republic, let'us dare to do -
right. Let us declare and crystallize our Declaration into’

unchangeable laws, that under the flag all men -shall ke

men. Let us build an altar, the foundation of whichi shall .~
be Reason, the topstone Justice, and laying thereon omr =

prejudices, let them be ¢onsumed in the steady, pure flame
of Humanity, The smell of that sacrifice will be 2 swaeter
savor to the Father of all zaces than any since Abels, et

us raise ourselves from the low, dead, flat plane of self~

interest, and demonstrate our strength, not by trampling
upon the defenceless heads of those weaker and lower than
ourselves, but by lifting them tp to us. And then, when the
flag has under its shadow only free men, when all men are
recognized as men, we can look the world in the face, and
repeat without a blush that grand old Declaration, that
Magna Charta of human rights, that Evangel of Humanity:
“We hold these truths t6 be self-evident, that all men are
created equal; that they are endowed by their Creator
with certain unalienable rights; that among these are life,
liberty, and the pursuit of happiness.” '

In his lecture on women’s rights, “The Struggles of a Con-
servative with the Woman Question,” Locke again took the pose
of the opposition. “I grew up with reverence for everything old,”
he said. “T am not the man who caught hold of the coattail of
Progress, ‘and yelled “Whoal’ I do not believe there ever was
such a man. Progress-does not wear-a coat; he rushes by in his
shirt sleeves; and, besides, yowr true Conservative, of whom I
am which, never gets awake in time to see Progress whistle by.”

The conservative position was basically the same as that of
the twentieth-century conservative. A 1974 report on a speech
by Harold Howe II, former United States Commissioner on Edii-
cation and later Vice President of the Ford Foundation, begins;
“Some women and men hate the Women’s Liberation Movement.
Children in families where their father is all powerful probably
think it's some kind of plague. But no matter what eritics say or

do to kill the movement, it is viable, growing, and here to stay.” . '
Tt is, in fact, reshaping life, work and education styles—probably

for the better.” Locke-was a part of the movement 4 hundred

years ago, while his conservative persona, Nasby, wanted to keep <
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things as they were. What was good enough for his father and
his father's father was good enough for him.

1 shall assume that Fve was merely the domestic servapt
of Adarn—that she rose in the morning, careful not to dis-
turb his slumbers—that she cooked his breakfast, czgll'fsd
him affectionately when it was quite ready, waited upon him
at table, arranged his'shaving implements ready to his hand,
saw him properly dressed-—after which she washed ’d_le
dishes, and atoused herself darning his torn fig leaves till
the time arrived to prepare dinner, and so on tll nightfall,
after which time she improved her mind, and, before master
Cain was born, slept. She did not even keep a kitchen girl;
at least 1 find no record of anything of the kind. That she
was-a good-wife and a contented one I do not doubt, 1find
no record in the Scriptures of her throwing tea-pots, or
chairs, or brooms, or anything of the sort at Adam’s _hee}c'l,
nor is it put down that at ‘apy time she intimated a desire
for a -divoree, which proves conclusively that the Garden
of Eden was ot Jocated in the State of Indiana.

Compare this with the statement of a typical twentieth-century
housewife, as cited in Betty Friedan’s The Feminineg Mystique:

My days are all busy, and dull, too. All I ever do is'mess
around. I get up at eight—I make breakfast, so I do the
dishes, have lunch, do some more dishes, and some laundry
and cleaning i the afterncon. Then.it’s supper dishes and
I get to sit:down a few minutes, before the children .hz,we, to
be sent to bed. . . . That’s all there is to my day. It's just
like any other wife’s day. Humdrum. The biggest time, X
am chasing kids.”

The ideal American woman, according to Friedan, is supposed
to be content with this, She is “young and frivolous, almost
childlike; fuffy and ferninine; passive; gaily content in a world
of bedroom and Xitchen, sex, babies, and home .., . but where,”
Friedan asks, “s the world of thought and ideas, the life of the
mind and spirit??®

“Laocke, speaking to genteel nineteenth-century America, was
less obvious ibout woman’s role as a. sex machine, but he was
clear enough: “In'the higher walks of life-she is a toy to be played
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with, and is bought and sold; in the lower strata she bears th é__‘ﬁ_." sy

burdens and -does the drudgery of servants, without the amelio-

rating conditions that make other servitude tolerable and possilile i

to be borne.” On the other hand, Nasby?s im_age Ofthezdeal ;

woman in the nineteenth century was quite simple: “Woman,” ke .

said, “is man’s angel.” At this point, the lecturer introduced an
antagonistic eritie, a schoolmistress who knows Greek and Tatin
and, “as she has read the Constitution of the United States, she
excels in political lore the great majority of our representatives
in Congress.”

“Stuff and nonsense,” was hér impolite reply. “I am no
angel. I am a woman. Angels, according to our idea of
angels, bave no use for clothing. Either their wings are
enough to cover their bodies, or they are so constituted as
not to-be affected by heat or cold. Neither do they requirg
food. I cannot imagine a femining angel with: hoop. skirts,
‘Grecian. bend, gaiters and bonnet; or a iasculine angel in
tight pantaloons, with a cane and silk hat. Angels. do not
cook dinners, but women do. Why do you say angels to us?
It creates angel tastes, without the possibility of their ever
satisfying those tastes, The bird was made to soar-in the
upper ‘air, and was therefore provided with hollow_boues,
wings, &c. Imagine an elephant or a rhinoceros posseéssed
with 2 longing to soar into the infinite ethereal. Could an
elephant; with his physiecal structure, be possessed with such
a longing, the elephant would be miserable as James Fisk,
Jr., is, with an ungobbled railroad; a2s Bonner would be if
Dexter were the propexty of another man; and as Salmon’P.
Chase is with the Presidency before him. It would be well
enough. to make angels of us, if you could keep us in-a semi-
angelic state; but the few thus kept only make the misery
of those not so fortunste the more intense. No; treat us
rather as human beings, with all the appetites; wants, and
necessities of human beings, for we are forced to ‘provide
for those wants, necessities and appetites.” e

“In many respects,” she said, “the sexes are alike. Both
are encumbered ‘with stomachs and heads, and both lave
bodies to clothe. So far as physical existence is concerned

they are very like. Both are affected by laws made and .
enacted, and both are popularly supposed to have minds ..
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i icapable af ‘weighing the effect of laws. How, thrust.into the
- world as Toam, with a stomach. to fill and Himbs to clothe,

. with-both hands tied, am T to-live, to say -nothing of fu]ﬁilmg,
any other end?”

Locke's Tecture was specifically aimed at securing suffrage for
women. Thus he had Nashy say, “Most emphatically T object to
the giving ‘of them the billot. It would overturn the whole social
fabric,” It was niot until 1920 that the Nineteenth Amendment
was ratified, but fifty years earlier, in the guise of Nasby, Locke
had marshaled most of the arguments against equal rights for
the sexes in-order to reduce those-arguments to.absurdity.

Tradition, Nasby contended, is necessary to sustain the fabric
of society, and tradition, since Adam and Eve, has placed woman
in a position of subservience. The Bible itself justifies this view.
- Woman is obviously inferior to man., History proves her in-
feriority, and those women, such as Joan of Arc and Elizabeth I,
who seem to disprove it, were un-feminine, “I blush for them,”
says Nasby, Woman has inherent disabilities:

1. She cannot sing 'bass! Her voice . . . is pitched higher
than the male voice; which indicates feminine weakness
of mind. ) .

2. Her form.is graceful rather than strong.

3. She deh'ght's in millinery goods.

4. She can’t grow whiskers,

In all of these points nature has made a distinction
between the sexes which cannot be overlooked.

Woman is man’s angel, and she is therefore to. be shielded
from the corruptions of man’s political and business life. Her
solution, of course; is marriage. o

However, as for* those who cannot, or will not marry; or who
marry incompetent hushands; or who become widows—they can
go to work. But they must recognize the law of - supply and
demand.

In the matter of wiages; I do not see how itis-to be helped
The woman ‘who teaches a ‘school, Teceives, if she. has
thoroughly inastered the requireménts of the position, say
six hundred dollars per -year; while a man occupying the
same position, filling it with equal ahility, receives twice
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that amount, and possibly three times. But what is: tﬁls for ok

meP As a man of business, my duty te myself-is to get my.
children-educated at the lesst. possible expense,- ‘As ‘the
are but very few things women are-permitted to do; and as:
for every vacant pIace there are -a- hundred women eager -
for it; as a matter of course, their pay is brought downito a
very fine point; As I said:some minutes ago, if the men born.
into the world would marry at twenty-one, each a maiden
of eighteen, and take care of her properly, and never get
drunk, or sick, or anything of that inconvenient sort, and
both would be taken at precisely-the same time with con-
sumption, yellow fever, cholera, or any one of those cheer-
ful ailments, and employ the same physician, that they
might go out of the world at the same moment, and become
angels with wings and long white robes, it.- would be well
enough. The men would then take .care of the women,
except those who merry millitiers, in which case tlie vwonen
take care of the men, which amounts. to the same thing, as
the one dependent upon somebody else is taken care of.

But it don’t s happen. ‘Men do not marry as they ought at
twenty-one; they put it off to twenty-five, thity, or forty,
and many of them are wicked enough not to marry at all:

and of those: who do marry there will always be a ceriain
‘per cent who will be dissipated or Wm_thless Whiat, then?
I can’t deny that there will be women left out in the cold.
There are those whe don’t marry, and those who cannot.
Possibly the number thus situated would be lessened if we
peririitted women to rush in and seize men,.and marry them,

nolens volens, but the superior anima! will not brook that
familiarity. He must do the wooing—he must ask: the
woman -in his Jordly way. Compelled to wait to. be asked,

and forced to marry that they may have the wherewithal
to eat and be clothed, very many of them take fearful
chances. They dare not; as a rule, refuse to marry. Man
must, as the superior being, have the choice of- occupations,

‘and it is-a singular fact that, superior as he is by virtie of

his strength, he rushes invariably to the occupations that -« -
least require strength, and which woman ‘might ‘£l to ad- " "
vantage. They monopolize all the occupatmns—the mar o
ried man has his family to take care of—the single man has

‘his back hair to- support; what is'to become of these unfor— :

W
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tunate siugle women—maids and widows? It is a mis-
fortune, we think, that there are so many womnien, and we
weep over it. [ am willing to shed any amount of tears
over -this mistake of nature. .

Locke concluded his Jecture on “the Woman Question” with an
ahout-face, as in his other lectures,

1 have tried for an hour to be a conservative, but it won't
do. Like poor calico, it won’t wash. There are in the United
States some millions of women who desire-something better
than the lives they and their mothers have been living.
There are millions of women who have minds and souls,
and who yearn. for something to develop their minds and
souls. There are millions of women who desire to have
sométhi_ng to think about, to assume responsibilities, tl'_:tat'
they may strengthen their moral natures, as the gymmnast lifts
weights to strengthen his physical nature. There are hug-
dreds of thousands of women who have suffered in silence
worse evils by far than the slaves of the South, who, lik.e
the slaves of the South, have no power to redress their
wrongs, no voice so potent that the public must hear. In
the palor, inapity and frivelity; in the cottage, hope}ess
servitude, unceasing toil; a dark life, with a darker ending,
'This 15 the condition of woman in the world today. 'Thcfu-
sands starving physically for want of something to-do, with
a world calling for labor; thousands starving mentally, with

an unexplored world before them. One half of humanity is

a burden on the other half. . ..
I would have your daughters fitted to grapple with life
alone, for no matter how you may leave them, you lmow

not what fate may have in store for them. I would make.

them none the less women, but stronger women, better
wonien. Let us take this one step for the sake of humanity.
Let us do this much towards making humanity ‘what the
Creator intended it to be.—like Himself.

. . ) o
Again, compare Locke’s eloguent conclusion with Betty Friedan’s:

‘Who knows what women can be when they are finally
free' to become themselves? Who knows what women'’s
intelligence will contribute when it can be nourished with-

. - out:denying Iovel Who knows. of the possibilities of love
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when men and women share not only children, home and
garden, not only the fulfillment of their biological roles, but - =

the responsibilities and passions of the work that éiea
the human future and the foll homan knowledge  of who
they are? It has bavely begun, the search of women' foy.
themselves. But the time is at hand when the voices of the
feminine mystique can no longer drown out the inner Yoice
that is driving women on to become complete.? 2

Locke even went, perhaps, a step beyond Friedan. In re-interpret--
ing the Bible, he seemed to see, however dimly, the implications
of the patriarchal society that Mary Daly exposes in Beyond God
the Father, 19732 Iocke warnted to make humanity—including
women—"what the Creator itended it io be;—like Himself”
Locke used the masculine pronoun, “Himself,” to conclude his
lecture, but his meaning is clearly asexual. “Man,” says Nashy,
“was created first, showing conelusively that he was intended 'to
take precedence of woman.” The myth of Adam and Eve, says
Daly, “has projected a malignant image. of the male-female rela-
tionship and the ‘nature’ of women that is still deeply imbedded
in the modern psyche.,” But Locke’s antagonistic school mistress
has a reply: “Man was made first, woman afterwards,—isn’t it
reasonable to suppose that the last creation was the best? If there
is anything in being first . . . man must acknowledge the suprem-
acy of the goose, for the fowl is first mentioped.” Finally, Locke
brings the “conservative” interpretation of the Adam and Eve
story to its culminating illogicality: “Satan, stronger than Eve,
tempted her fo indulge in fruit. Eve’s weakness was demanstl_‘ated'
by her falling a victim to temptation, Eve tempted Adam; Adam
yielded to Eve; therefore, if Eve was weak in yielding to Satan,

how much weaker was Adam in yielding to Eve?”

In the third of his lectures, delivered in the 1870-T1 season,
Locke dived more deeply into the subject of sin. “In Search of the
Man.of Sin” is'structured on the quest pattern. The Nashy of this
lecture is far different from the P.VIN, of the Nasby. letters,
though he still represents a kind of reversal of Locke’s own ' view.
This Nasby is a respectable citizen of a village in morally ‘con-
servative Maine. His introd:uction of himself leaves nio. possible
doubt that his ruling sin is pride. a S

s
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“1i s Tnaddition tosmy exgellence—1 might say, absclute peér-

© 0 fection——of character (1 put it, you see, as mildly as possible,

-for modesty prevents me from saying all that I might of
‘myself) to these -qualities of the heart, T have wisdom—
natural aud acquired.

Tn view of his moral perfection and the nea.r-'perfectipn of the
other 599 residents of his town, Nasby decides to try to do some-
thing about the-sins of the rest of the world. But before he can
begin reforms, he must see something of the sins of the rest of
the world. “He who goes in search of sin,” he says, “puichases
a ticket for New York” So that is-what he does. He finds plenty
of it, especially in Wall Street and in New York politics. He
names names: Comnelius Vanderbilt, Fernando and Benjamin
Wood, John Morrisey. “It was a blessed thing for me,” se says,
“that I got.out of New York as I did, I hadn’t been there three
days before I felt an almost irresistible desire to steal something:
the fourth day I .could lie like a telegiaph despatch, and I sup-
pose in a week I should have got to be as bad as the rest of them.”

Having had enough of big-city corruption, Nasby moves on to
Washington to see political sin on a national level. He says:: “In
that virtuous city my investigations were confined to the three
classes which make np its resident population—namely, those who
have been in office, those who are in office, and those who want
to be in office. . . . The first:class spends its whele time-in devising
means to get awdy; the second, in getting their salaries raised
that they may live on them, and in making their stay perpetual;
the third, in getting something to eat il they get-into the second
class”

He spends most of his time with those who are in office, and
he finds a nice variety of corruptions,

I saw cadetships'sold for dollaxs. . . . I met judges of courts
in the Southern States, who, ten -years ago, were: hostlers

in the livery stables of the North, and whose knowledge of

criminal law they had gained from:standing in the prisoner’s

dock. . .. I was mistaken twice for a coirespondent and

was. offered a hundred dollars each time to write a speech
for a member who was never sober enough to do it for
himself. . . .I saw men who had the reputdtion of being
tolerably honest at home, voting away millions: of acrés of
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public lands to swindling corporations; but I did not see.
the transfer to them of their slice of the phirider. If-I had
seen this part of the play, [ would not have exclaimed
against their stupidity and carelessness, as I did at-the time;
In characterizing them ag stupid and careless I did them
great injustice. Every man of them kitew what he was
-about; in fact, no one but a man who knows what he i3
about can live in a gorgeous mansion, drink champagne,
and maintain such hixvries as carriages and sexrvants, i a
high-priced city like Washington, on.a salary of five thou-
sand dollars per year. It is true they have mileage in addi-
tion, and it is. true also that members from New York go-to
Washington by way of New Otileans, and members from
Kentucky by way of Bangor, Maine, but that will not
account. for their ability to meet such enormous expendi-
tures. It is a cruel injustice to stigmatize a man &5 stupid
who goes to Washington poor and returns rich on that
salary. i b

One of the plagues. of the political scene of the 1870's was the
patronage system, And who says it is not still with us in the 1970’s,
despite a century of Civil Service legislation? Nasby brings out
the problems of reform: '

I was in Washington in the time of a lunatic. niamed
Jencks, of Rhode Tsland, who, notwithstanding his experi-
ence in the House, fancied he could get a bill through it
that had common sense in it. Laboring under that. delusion,
-he introduced a bill requiring persons aspiring fo ‘positions
under the government to appear before a Board of Exami-
ners, and show that they had fitness therefor. He called:it
a Civil Service: bill. The principle -of the bill ‘was: so
clearly right—so necessary indeed—that I supposed, in my
innocence, that it would becomé law at once. I supposed
that members would chafe at the delay in pushing it through
committees, and would worry at the time ‘necessary to be
sacrificed to red tap before they could get-at it. I was'the

more certain that it would go through, for 1 knewof persons ..
occupying. responsible positions, ‘who never- would: have ..

been trusted by the men who procured theix appointments.-
with any business of their own. I knew of common' gamblers
and common swindlers in places where they had the han-
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dling of government money, and as they werebuying farms
in their native counties, on salaries of eighteen hundred
dollars per year, it was evident that they handled to ad-
vantage. I found, in all the departments, mediocres, imbe-
ciles, incompetents, nothings, rakes, gamblers, peculators,
plunderers, scoundrels; and as this bill of Mr. Jencks was
intended to cure all this, I.supposed, of course, that it would
pass—indeed, I wondered that it had not been made law
before. But it did not pass. One Representative was shocked
that any one could be so heartless as to propose it. When
I intimated that the interests of the people demanded it, he
promptly replied, with a show of much indignation, that
take away his patronage, which this bill did, and he couldn’t
hold his position at all—indeed, withont it he couldn’t he
renominated.

Nashy's experience in Washington almost converts him from
a belief in universal salvation to a belief in universal depravity.
But he decides to give human nature another chance and visits
the state.capitol of New Jersey in Trenton. “I tarried in Trenton,”
he says, “believing that [,] members of the State-legislature, being
chosen from the rural population, in coming to a State capitol
1 had struck the right shop for virtue.”

‘But he is “undeceived.” He finds, even in New Jersey, the
‘monster corruptions of monopolies and lobbying.

I saw @ bill introduced contracting the privilege of a

- monopoly. I saw the attorney of that monopoly meet the
members who had introduced and advocated. the bill, and
ask in plain, unvernished English, without circumlocution
or atterpt to.disguise, how many dollars paid in hand they
would take to kill it. One new member—he was in his first
session, and was therefore virtuous—opposed the sale vigor-
ously: He was offered one hundred dollars, but he refused,
denouncing the monopoly as odious. At two hundred and
fifty dollars, hie wasn’t quite certain that it was a monopoly;
at five bundred dollars, he knew it wasn’t a monopoly, but
he thought that the interests of the people demanded a
curtailment of privilege, at least in part; at seven hundred
and ffty dollars, he really did not know what to do about
jt—it was a puzzling thing, and required thought; at one
thousand dollars. he swore that the company was 2 blessing
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to the State, and that the attempt to injure it by i_mﬁo,sing R

legislative restrictions was an outrage, and he voted against
the bill with thundering emphasis. - This men’s sense of
right, like an old musket, was honeycombed, and not strong
enough at the breech to bear a severe trial without bursting,
One thousand dollars was too much pressure on the square
inch, and it exploded. The money was paid, the bill was
defeated by the men who introduced if, and that night 'the
hotels swam in champagne, o
The influence of money in politics is most surely still with
us, In the July 28, 1974, St. Louis Post-Dispatch, the lead head-
line is “Pane] Votes for Impeachment. Nixon Accused of ]’oining
Coyer—up.” Of the three other articles on the front page, one is
on the conviction of Governor Reinecke of California for i)ériufy,
and one is on alleged corruption in the St, Louis coroner’s office.
Furthermore, a remarkable proportion of the rest of the articles
in the first section of the paper is on abuses in campaign contri-
butions, allocation of government contracts, political conflicts of
interest, etc.

The Wategate scandal is not directly parallel to anything
Nashy discloses, but the principles (that is, lack of principles)
are the same: the powerof money, the supremacy of self-interest,
the obstruction of justice, the ignoring of public welfare, In The
Presidential Transcripts, we find this delightful exchange in the
conversation, March 21, 1973, between John Dean and President
Nixon: '

D....Wel, first of all, there is the problem of the continued
blackmail which will not only go on now, but it will go on
while these people are in prison, and it will compound the
obstruction of justice situation, It will cost money. It is
dangerons. People around here are not pros at this sort of
thing. This is the sort of thing Mafia people can do: wzisliiﬁg
money, getling clean money, and things like that, We just.
dor’t know about those things, because we are not criminals
ang not used to dealing in that business, '4
P, Thetsright,

D. It is a tough thing to know howto do. ..

P. How much money do you need? C
D. I would say these people are going to cost a million ... "
dollars over the next two years, ' FEE
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7 P..We could -get that. On the money, if you need the
. money youcould get that, You-could get a-million dollars.
- You could get it cash. I know where it could be gotten. It

- js'not easy, but it-could be done?

In ‘his lecture, Nasby remarks: “Firm in the belief that mankind
is' divided into two classes, rascals and ninnies, they march on
confident and secure. They fleece the ninnies and divide with
the rascals”

Nasby decides to return home. But on his way, he stumbles
into a convention of reformers, “who had gathiered to organize
for the promotion of an object in which I could see great good. . . .
Here, 1 thought, there can be neither envy, malice, ambition, or

self-seeking, for these labor for humanity.,” Again, however, he

is disenchanted:

There were seventy present, and it was agreed to elect
the ‘officers of the association by ballot. Alas|for my belief.
When the ballots were counted out it was found that sixty-
nine of the seventy had each one vote for president, and
the handwriting on the ballots betrayed the awkward. fact
that each had voted for himself. One had two votes,~his
own and mine,—which elected him; whereupon the meet-
ing broke up in disorder, and each of the sixty-nine started
a society of his own, of which he could be the head.

Finally Nasby returns to his village in Maine, But his eves
have been opened. He sees in his neighbors the same sins that
he has found in the cutside world.. Deacon Robinsen is guilty of
covetousness, Bibney is a hypocrite, Virginia Swan, “the gifted
writer of spiritual hymuns,” is panting for fame, the Reverend
Elnathan Black is falsely pious, Deacon Kitt is 2 glutton, Cousin
Cicero Leatherlungs is a crooked politician. In fact, he finds
examples of most of the seven deadly sins and.violations. of most
of the Ten Commandments right there at home, *T took com-
fort,” he says, “in the thought that'I, atleast, was free from.it.”

But his new insight prevents him from stopping there, and he
begins to perceive that he himself—even he—is guilty.

In short, I discovered the alarming fact, that every day

of my life I committed all the sins in the Decalogue, I had
been horrified at the sin I had seen away; more so at
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learning that all T had seen abroad was going on regiladdy:
at liome; and still more so to find that all T had found away
and at home existed in full force and vigorin myself; that
1 cherished and practised in one form or another every sin
that I had seen in anybedy else. And what humbled me
was the fact, that the knowledge that I had all these moral
blemishes was not confined to myself. My discovery of the
fact was recent—my neighbors had always known it.

Thus, Nasby’s quest ends with self-discovery. He is the man
of sin that he has been secking, But Locke contrived a final irony
to cap the lecture; Nasby s still guilty of the chiefest sin, pride.
The lecture concludes: w '

I at last found the man of sin. I was the man. I am now
busily engaged in reforming,~not the world, but myself —
and T hope I am succeeding. T suceeeded in checking my-
self in time to save lies only yesterday; I am now correcting
all errors in accounts that are in my favor; in short, by dint.
of hard work and careful watching I have got to a point
of excellence where it is perfectly safe to say that I am no
longer distinctively “the man of sin” My hearers, all of
you who try hard enough and watch closely enough, may;
in the course of a great many years, if you are gifted and
have patience, get to be as good as I am. I know you will
shrink from a task so apparently hopeless, but I assure you
the reward is great enough to justify the trial,

Let us conclude with some remarks of Representative Caldwell
Butler of Virginia at the impeachment hearings of the House
Judiciary Committee in July 1974, This is a rough paraphrase:
“Has our nation,” he ‘asked rhetorically, “reached the point of
moral decline where we can condone acts that are totally without
justification, on the grounds that everybody does it?” He. then
voted for impeachment.
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MARK TWAIN AND THE CLQCK

Nancy H. PoceL

In the eighteenth and nineteenth centuries, the clock was the:

darling among American machines. Associated with rationality

and order in the e1ghteenth century, by the nineteenth it became.
the pride of the evangelists for material progress. Only more
sensitive critics of American society like Mark Twain saw that

these much touted machines could also be emblems of the lIniman
talent for self-deception. In Twain's writing, clocks came. to
reflect his ironic perception of the gip betwéen man’s inflated
view of his mechanical accomplishments and the harsher actuality
in a swiftly altering social and intellectual environment at the
turn- of the century.

If on one hand thers were mechanical advances and matenal
gaing that looked like thie working out of an ordesly and progres-
sive plan, Mark Twain came to recognize that there were signifi-
cant losses on the other, Duxing Twain’s era rapid industrial,
scientific and social change interrupted. the more comfortable
continuity between the present and past upon which a man’s
identity depended. The simpler, Midwestern way of life in
Hannibal was succeeded by -a world of mass production, increas-
ingly too complex to fully comprehend, a world where the self
could no longer find its niche, a world where the older intrinsic
evaluation of 2 human being was replaced by an evaluation in
terms of his productivity by the clock. In such a setting.ordinary.
men who strongly associated themselves with a sense of place.
and eommunity might eventually -come to learn with a sudden

shock, “that [their] habitation was usifixed.” Instead of finding

strength in a tightly governed universe ruled by a benign order,

they might find themselves, “adrift and moorless on the pathways

of the night.™
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Recogmtlon of the disparity between an optimistic mechanical
_ dream of progress end the reality of Post Civil War nineteenth and
early:twentieth century America came to Mark Twain slowly. The
Iargel philosophical generalizations and the tragic implications of
man’s ability to close his eyes to unpleasantries came only in
Twain’s later years; but even from childhood days, there were
images of the watch that must have primed him, with his sensitive:
eye for humorous incongruities, to see the clock as & featured
player in a confidence game.

The earliest clocks that may have impressed themselves upon
Mark Twain’s. imagination came not from the simpler Midwest,
but from the East, from Connecticut, where not much later
Samuel Langhome Clemens-and his wife Olivia would make their
home for gver a quarter of a century. Some early American clocks
were. first made and delivered by that prototype for the Con-
nectiont Yankee, the Yankee Peddler, one of the most controversial
figures in the country’s collective memory. From one vantage
point-the shrewd Yankee peddler was among the first bearers of
news and civilization to the backwoods communities; from an-
other, he was a fast-talking forerunner of the used car salesman.
A mixed blessing of comical one~upsmanship and genuine native
ingenuity, the Yankee peddler, his methods, and his products left
a lasting imprint on Americe’s view of itself in writing of the time,

Real-life Yankee clock peddlers like Eli Terry of Connecticut
provided the models for clock peddlers in Davy Crockett's
Sketches from the West and in the popular Almanacs, for “Sim
the Clock Peddler” of Davy Crockett’s Sketches and Eccentrici-
tigs, and for the most famous literary Yankee peddler of the early
nineteenth century, Thomas Chandler Haliburton’s, “Sam Slick,
the Clockmaker.™ Sam Slick, who first appeared in 1836, and
whose books were so popular that they ran through 200 editions
pﬁbhshed in Canada, the Umted States, and. England was h'xcwn
Clockmaker‘ drew a Yankee horn. Wlth the love for barter On
a typical selling trip, Sam Slick traded his “gawdy, highly. var-
nished, trumpery-looking affairs™ to easily deceived farm folk.
Placing his clocks on mantels similar to the ones in the Ginger-
fords” or Sellers’ parlors, Sam Slick flattered the farmers, pre-
tended the timepieces weré not for sale, and then left them for

Mark Twain.and the Clock

The Yankee. clockpeddler figure who traveled so xwdeiy B.CIOSS
America and throughont the pages of popular American Titerature.
surely influenced Twain’s fictional treatment of clocks and-clock-
makers. Mark: Twain also. must have formed attitudes toward
the clock as he read abont and watehed the American clock indus-
try, which the Yankee: peddler helped inaugurate, grow to matu-
rity and become a major source of American self-satisfaction.
Everywhere, toward the end of the nineteenth century, there were
clocks. There were pages-and pages of them in the Sears Roebuck
Catalogue; there were articles about them in newspapers and
magazines. At world fairs and -exhibitions, clocks were promi-
nently on display, “Watch production,” according to historian
Harry C. Brearley, “applied strongly to the public mind . ... in
an era of extraordinary self-organization. . . . The nation’s time
must be a factor in the growth of public wealth, and this could
not be unless it were widely and accurately micasured, which in
twmn implied the universal use of the wateh.™ Railroads that
Clemens rode so frequently ran by the clock. Not only railroad-
ing, but all of American industry helped to bring the American
clock to its. period of rapid development from 1850 to 1010, the
years when Mark Twain was writing,

Essays in popular journals celebrated the post-civil war cioék

industry as Ameriea’s finest, and the clock as her proudest symbol

of orderly human progress. Harpers of July, 1869, proclaimed
that “[Man] has brought artificial timekeepers to such perfection

‘that they are the most wondexful of his mechanical achieve~

ments.”® Appletons Journal found that “the art of measuring time

‘may be taken as an index of the progress of man upon the earth, ol

The American watch, “in its simplicity, accuracy, permanence
and cheapness of its construction, represents the highest stage
in the growth of the watchmaker’s dxt; it is the result of a gxeat
law of advancing industry.””

Among the self-congratulatory symphonies about: clocks and, .

the clock-making industry, however, there appear ‘discordant "
notes that some might miss, but which:Sam Clemens’ plqbab_ly R

heard. One blemish on the perfect industry’s record was surely
the much-publicized Chauncey Jerome-P. T. Barnum clock scan- -
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dal’ ‘Barnum, the Great Showman, tried to get Jexome to move
Jiis ‘elock company to Bamum’s personal town, East Bridgeport,
Connecticut. During their transactions, however, in the best
“Yankee Peddler” tradition, both Jerome and Barnum claimed that
cach Bad swindled ‘the other; ultimately causing the failure of
Jerome’s business. Sam Clemens could not have overlooked av-
counts -of the watch scandal, for Barnum encouraged publicity.
“All over the country, ‘Barnum and the Jerome Clock Bubble was
the great newspaper theme.”® The Great Showman alco devoted
a full chapter to the shady clock story in his “Life of P. T.
Barnum,” a book, which Clemens” earliest biographer, Albert
Bigelow Paine, reports Clemens read and reread with fascination.®

The Bamum-Jerome Clock Bubble may also have made 2
gpecial impression on Sam Clemens when he recalled it in 1882,
the year his irrepressible need to speculate made him a personal
vietim of a stock swindle involving $5,000.00 worth of investment
in The Fredonia Watch Company of New York, The owners of
that company were always known in Clemens’ letters thereafter
a5 “the watch thieves.™? :

Still other comical side-lights to the popular celebration of
the American clock piobably captured Clemens’ fancy. When
D. A A, Buck made one of the first veasonably accurate cheap
watches, it was marketed in 1880 for $4.00 as the Waterbury
Watch. Extensive advertising for the Waterbury called it unique,
“a wonderfully simple” piece of machinery, “very diffevent from
the ordinary watch.” Tt was different indeed, but not because of
its simplicity. Among observers with a good sense of humor, the
Waterbury became the subject of jokes, not only because -of its
reputation for poor performance, but especially because of‘ its
complicated nine-foot mainspring which required “unlimited
winding,” As one witness remembers:

It was more or less a freak contrivance. People spoke of
it with a smile, Minstrels opened their performance by
saying, “We come from Waterbury, the land of eternal
spring.”**

The watch had large sales -at first, but despite the imitial
success, distribution gradually fell because of the Waterbury’s
“unfortunate associations.” Sam Lloyd, the famous puzzle man,

Mark Twain and the Clock Tt

devised a promotional scheme in which hundreds-ofthqus#r_;j_ds' -~

of Waterburys were given away, Lloyd sold simplepuzzles, which
anyone could solve, together with Waterburys to clothing re-
tailers all over the country, who distributed the puzzles: Each
“winner” could buy a suit of clothes and get a unique Waterbury
watch with it “free.” Like the sixteen-cent plastic coffee cups
offered with a tank of gasoline and fhe cutlery that comes in
baking mixes today, the mechanical Waterbury became a market-
ing gimmick, so successful that the Waterbury went abroad, help-
ing to disseminate the American way. Lloyd spread the idea to
Europe, China, and other parts of the world. In the process,
however, the Waterbury watch name “became a stench in.the
nostrils of the legitimate trade . . . a byword for tricks in all
trades, ™2 '

It is against a background such as this that Thomas Nast's
cartoon of his friend Clemens, “Mark Twain and the Clocks,” takes
on significance both as a personal emblem of the author’s frustra-
tion with clocks and as & cultural document in an age of “perfect”
machines. Nast’s caricature shows Clemens in his long night-
shirt, angrily hunching behind his heavy eyebrows. He looks
furious and befuddled as he holds an oversized Grandfather clock.
Swrrounding him so that he seems trapped among them, are a
large number of clocks in all sizes and shapes, whose ticking and
chiming have appareritly kept him awake,

While Nast’s cartoon was meant primarily as a homorous
depiction of his friend’s acknowledged difficulties with: sleeping
through the clocks’ nocturnal noises, it also foreshadows that
larger disillusionment with human gullibility, with faith® in
material progress and a benignly ordered universe, which was to
prevent Twain from achieving intellectual rest later in his life.
All of Twain’s many written references to clocks seem to recognize;
to some. degree the disparity between the deceiving populay view
of the watch and the actuality that lay behind the illusion. Even-
tually, and.especially because of personal grief, Clemens.came to"

understand the full and frightening implications of rejecting the . o

clock iMlusion and confronting the reality. During his ea@rlyfvé’fb_fk,; '
however, the watch jokes and images in Twain's writings were
light. e
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Among his earliest western newspapér stories, many of which
were more fiction than fact, Clemens ostensibly reported on a
theft, but actually he made fun of a thief who went to jail for
stealing an alarm clock that couldn’t keep time. He also chided
the alarm clock’s owner, who lamented the loss of a clock that
wouldn’t even sound an alarm when it was being stolen®

In oneof his best longer clock jokes, “My Watch An Instruchive
Little Tale,” first publishéd in the Buffalo Express, a poor watch-
owner who regards his watch as a perfect machine, (“It was
infallible, its construction and anatomy imperishable”) lets the
watch sun down, and makes the mistake ‘of taking the machine
to a jeweler who sets it so it gains time each day.

At the end of twé months it had left all the timepieces of-

the town far in the rear, and was a fraction over thirteen
days ahead of the almanae. It hurried up house rent, bills
payable, and such things, in such a ruinous way that I could
not abide it. I took it to the watchmaker to be regulated.™

The possibilities of significant-disorientation, when clocks and all.
they traditionally represent: can no longer be considered depend-.

able, is only gently suggested as the story continues: The owner

took the watch to a second watchmaker, who slowed the .clock

down, and the owner “began to be left by trains, failed appoint-
ments, missed his dinner. . . . He “gradually drifted back into last
week, until he was all solitary and alone, and the world was out
of sight.”” A third clockmaker made the watch go too fast for part
of the day and too slow for the rest of the.day. The fourth watch-
maker fixed the “Kingbolt.” The fifth watchmaker repaired the
“hairtrigger.” The sixth watchmaker said the works needed “half-
soling”

The watchowner recognized the seventh watchiixer as a
- steamboat engineer he had known on the river, and when that
fixer said the watch, “makes too much steam—you want to hand
the monkey on the safety valve,” the owner ‘bramed him on the
spot, and had him buried at his own expensge.” To this is added
a light conimon sense conclusion, a typical ending for Twain’s
carly jokes about people who are taken in by their inadequate
mechavrical timepieces.

Mark Twain.and the Clock

[Uncle William] used to say that a good. horse wagd good'é
horse until it had run away once, and that a good watch. was: :
a good watch until the repairers got a chance atit, And he

-and gu.nsmlths and shoemakers, and engineers, and black—
smiths; but nobody could ever tell him. {VIL, 5) )

In A Tramp Abroad Twain complained.about the famous Heil-
bronn clock, an intricately-made piece of machinery with carved
moving figures, which absurdly only sounded the time at night
when people were trying to sleep. He also complained Toudly
about other impractical timepieces in overly ordered European
towns, those clocks, for instance, with only one hand. And: he
ranted and raved about what he called his “pet aversion,” the
Black Forest cuckoo clocks that “hoo-hooed” noisily and forever
in his ears. He promised that he would deliver.such a clock.to.a
litexary critic ‘whose legs he wanted to break; the clock, he
believed, was a far more appropriate punishment.

These clock references were only amusing rehearsals for some-
what more serious symbols in The Gilded Age and other early
longer works, Colonel Sellers, Clemens™ Mr. Macawber, is a man
who lives dangerously by his self-deceptions and illusions. His
greatest treasure is a unique clock which functions in a most
peculiar manner. “There ain’t-anocther clock like that in Christen-
c(lom,” ?ellers reports, “She can strike 150 without stopping.”

V, 869). ‘

In Huckleberry Finn time told naturally on the river is con-
trasted with mechanical clock time on shore. The Grangerford’s
gaudy broken clock on the parlor mantel signals a false front, an
inflexible false order, and some more dangerous illusions whmh
do not become clear until young Buck Grangerford is killed in
a senseless feud, Huck Finn also reports at the book’s end, and
just after the controversial evasion sequence, that ‘the shxev{:d
Yankee peddier type, Tom Sawyer, who engineered Jim's “escape”
from slavery, “is most well now; and got his bullet ‘around his
neck on a watch-guard for a watch, and is always seeing what

time it is” (XTI, 405)

In Innocents Abroad a poor fool Blucher, is uriable to: under-_ j
stand why his “perfect timepiece” can’t keep up with the- changes. :
in the international time zones; and in Tom Sawyer Abroad the .
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time-zone disorientation and the author’s questions about the per-
fect watch are even more ceniral to the story. There Huck, Tom,
and Jim take a comical voyage around the world in a balloon,
telling time by a silver “turnip” that won't work and getting con-
fused and disoriented by the machinations of what they call the
“Grinnage clock,™

The Connecticut Yankee in King Arthur’s Court, whose horse
is-muscled with watch-springs, is a comical Boss of Time from the
first:dial in the book to the last reference to the horrible dynamo-
watch, the mechanical symbol of progress, which produces more
bloodshed, death, and disease than all the medieval tortures,
churches and politics put together, The Yankee himself, having
seen the results of his mechanical reforms and having lost faith
in them, is lost in time, caught without a home or identity between
the medieval and the modern worlds,

Bankruptcy and the death of his favorite daughter, Susy,
surely affected what has often been discussed as Clemens” darken-
ing mood, his growing pessimism. Although in Following the
Equator he was oceasionally able to make-a light clock joke, he
also included bitter references to the Waterbury watch. Owners
of cane-fields in Queensland recruited natives for work in impos-
sibly: hot climates for less than four shillings a week and then
bragged about how they had brought civilization to the dis-
advantaged. Clemens could not understand the patives” willing-
ness to go-to Queensland until he received an explanation. from a
miissionary’s pamphlet, which assured him that when the native
leaves home “he isa savage, pure and simple. He feels no shame
in his nakedness and want of adornment. When he returns home
he does so well-dressed, sporting a Waterbury watch.” Clemens
wrote: “For just one morhent we have.a seeming fash of compre-
hension of the Xanaka's reason for exiling himself: he goes away
to acquire civilization. Yes, he was naked and not ashamed, now
he is clothed and knows how to be ashamed; he was unenlight-
ened, now he has a Waterbury watch, . . . (XX, 64, 65). The
results of American rnissionarying and exploi'ta’cion the attempts
to civilize, are ‘indignantly suggested by Twain who sees no
material progress, no reform, merely a poox native left with “The
Waterbury broken and dirty,” which “finds its way to the trader,
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who gives a trifle for it; or the inside is taken out, the wheels
strung on a thread and hung around the neck.” (XX, 65.6) .

In Following the Equator Twain's growing “Hell’ beneath the
surface appears occasionally, and there is evidence that Clemens
may have found relief in his writing for periods of time: In some
other later pieces, because his personal experience with death and
disease took their toll as he grew older, he was less successful in
muoffling‘his feelings of impotence and anger. His darkest moods
tended at times'to dominate his work, and his characters became
pathetic victims caught in a nightmarish disorientation where
clocks either didn’t work or went crazy, were unavailable, or were
neffective: objects associated with a period of control or order
long gone ’oy This is most evident in the incomplete disaster
stories, the “sea voyage” and homecoming fragments of 1897
through 1902. In The Enchanted Seq Wilderness the narrator is
caught at sea without working instruments to tell time or guide
the way. He and his shipmates eventually get caught in “the.
everlasting Sunday,” where there is no time, no motion, and no
change. In“that profound inexrtness,” there was one sort of motion.
only, a frightening one, like that of the ironic dynamo-watch in
the silent cave of dead bodies that concludes A Connecticut
Yankee In King Arthur's Court.

There was one thing that was brimming with [life and
energy], booming with it, crazy with it; and that was the
compass, It whirled and whizzed this way and that, and
never rested—never for amoment. Itacted like a fnghtened
thing, a thing in frantic fear for its life1s

Here, in a setting where there is no time, the natrator discovers
silent, becalmed ships from several points in history. .Aboard one
of the marooned vessels, the narrator finds a dead uncle and a
watch which stopped when the uncle died. This later uncle:and
clock are a pathetic contrast to the self-confidence and assurance

of the earlier good humor of the “My Watch” tale, where the = " -
uncle had provided common sense reassurances fora comlca}ly EPREE
disoriented watchowner. T

I found my tincle; I knew him by his watch chéuh .'I was - =

young, he had always been kind to me, and it: made e
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.- 1 might be like him soon. I have the watch and chain yet,
if you care to look at them, The watch had stopped at
twelve minutes to four—whether in the day or in the night,
I-dor’t know; but he was dead when it ran down—that was
all it could tell2®

Most of the late Tswain pieces reflect the logical end to
Clemens’ lifelong distrust and eriticism of the clock, his criticism
of false confidence in material progress, and his distrust of belief
in ‘the well ordered universe and a benign 18th century clock-
makerwho managed it. Disorientation, doubt, loss of faith, aliena-
tion—such are modem critical epitaphs with which to neatly file
away the last days of a failing old duffer, According to many, his
“escape” from objective time -and history is complete. It marks
the énd to his art and the death of his hurnior, i

Fortunately, and despite the predominantly gloomy view
critics take of the late years, within the study of Twain's interest
in timekeepers and time, there remain some additional clues in
the clack case, some hints of momentary relapses and reprieves,
There is some additional evidence that Twain continued sporadi-
cally, {and infrequently, to be sure) -to search for alternatives.
Oceasionally he seemed to muster the courage to continue looking
for something beyond the despair with which the loss of the
clock left him.

The moments of lighter humor and relief beyond clock time,
a more natwal psychological time within, may have been sug-
gested to Clemens through his late interest in psychical research,
the new psychology and dreams.*” Examples of such additional
explorations, never unaccompanied by the author’s own doubts,

are to be found especially in portions of the Mysterious Stranger

manuseripts, it the late interest and revival of works such as
“Captain Stormfield’s Visit to Heaven,” and in parts of one of his
best late efforts, “3,000 Years Among the Microbes” In one
version of The Mysterious Stranger supernatuxal dream figures
dance through all time and space, bringing delicious meals from
throughout history, presenting scenarios from riverboat days,
singing “Buffalo Gals won't you comie out tonight,” and wearing
tights and other colorful costumes. The immortal “44’s,” Philipp
Traum’s, biggest performanice, in fact, involves his dramatic turn-
ing back-of the clock so the narrator of the tale can relive some
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time backwards, mostly, it seems, to show him what a mixed set
of possibilities, frightening, but engaging, the world still affords.
~ Captain Stormfield whizzes through space, free and unat-
tached, flying on his way to heaven, and “Bkshp” o Huck, the
microbe historian in “3,000 Years Among the Microbes™ enjoys a
relative sense of time. He was once humau and is able to juggle
time and history in a comical fashion that produces strange auto-
biographical reminiscenses and incongruons lsts of clock-defying
characters, real and imaginary, who cavort in the same maIlIlSCl?iPt
without inhibition. Although it should be said cautiously so as
to sound like a qualification rather than a revision of the accepted
interpretations of Clemens last years, it appears, as John S,
Tuckey first noted a few years ago, that perhaps, even to the end,
Clemens sometimes still explored additional ways to “light out
for new territory,” to seek “other dreams and better,” to ind altet-
natives to those “infernal” clocks, In 1898, in fact, the same year
he produced The Great Dark, Clemens could write in his note-
book, “The heart iy the real Fountain of Youth. While that
remaing young, the Waterbury of Time must stand sti]l,”8
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