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PREFACE 

On May 12, 2011, members of The Society for the Study of 
Midwestern Literature gathered in East Lansing for its forty-first 
annual meeting. Highlights included panels on young adult Chicago 
literature, the Midwest Fantastic, the fiction of Gene Stratton-Porter, 
and the poetry of the late Rane Arroyo. Paul Stebleton received the 
Gwendolyn Brooks Poetry Prize, James Marlow won the Paul 
Somers Prize for Creative Prose, and Andy Oler was the winner of 
the David Diamond Student Writing Prize.* The Mark Twain Award 
went to Louise Erdrich, and MidAmerica Award winner John 
Rohrkemper put on a staged reading of his play, God Bless the 
Shadows. 

SSML is currently operating at a loss due to increased expenses 
in publishing its journals and convening its annual symposium. 
Major gifts from the late JaneS. Bakerman and David D. Anderson 
have enabled us to continue our work while we seek to establish a 
more stable financial footing for the work ahead. SSML is also grate
ful to the following members and friends who have made contribu
tions in addition to their dues. As more such contributions are 
received, and earlier ones are discovered in searching the archives, 
we will add more names to this Honor Roll: Walter Adams, Robert 
Beasecker, Gwendolyn Brooks, Ray B. Browne, Mary Ellen 
Caldwell, Louis J. Cantoni, G.B. Crump, David Diamond, Bernard 
F. Engel, Kenneth B. Grant, Philip A. Greasley, Theodore Haddin, 
Donald Hassler, Janet Ruth Heller, Ted Kennedy, Jean Laming, 
Barbara Lindquist, Larry Lockridge, Loren Logsdon, Bud Narveson, 
Marcia Noe, Mary Obuchowski, Tom Page, E. Elizabeth Raymond, 
Herbert K. Russell, James Seaton, Guy Szuberla, Doug Wixson, 
Melody Zajdel, and the family and friends of Paul Somers. 

*The 2009 winner of the David Diamond Prize was misidentified in 
M idAmerica 20 I 0. He is Richmond B. Adams, for his essay, "'Holy Moses!' 
:The Pit, Curtis Jadwin and the Documentary Hypothesis:' We apologize for 
this error. 
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CATCH UP ON MIDWESTERN LITERATURE 

FICTION 
Airgood, Ellen. South of Superior. NY: Riverhead Books, 2011. 

[Michigan] 
Beard, JoAnn. In Zanesville. Little, Brown, 2011. [Illinois] 
Campbell, Bonnie Jo. Once Upon a River. NY: Norton, 2011 

[Michigan] 
Coake, Christopher. You Came Back. NY: Grand Central, 2012 [Ohio] 
Franzen, Jonathan. Freedom. Farrar, Straus and Giroux, 2010. 

[Minnesota] 
Hamilton, Jane. Laura Rider's Masterpiece. Grand Central, 2009. 

[Wisconsin] 
Harrison, Jim. The Great Leader. New York: Grove Press, 2011 

[Michigan] 
Just, Ward. Rodin's Debutante. Houghton Mifflin Harcourt, 2011. 

[Chicagoland] 
Kasischke, Laura. The Raising. Harper Perennial, 2011. [Michigan] 
Keillor, Garrison. Pilgrims. Penguin, 2010. [Minnesota] 
Lasser, Scott. Say Nice Things about Detroit. NY: Norton, 2012. 

[Michigan] 
Marshall, Brenda K. Dakota, Or What's a Heaven For. ND Institute 

for Regional Studies. 2010. 
Moore, Lorrie. A Gate at the Stairs. Knopf, 2009. [Wisconsin] 
Palmer, William J. Wabash Trilogy. Parlor Press, 2010 [Indiana] 
Paretsky, Sara. Body Work. G.P. Putnam's Sons, 2010. [Chicago] 
Rhodes, David. Driftless. Milkweed, 2009. [Wisconsin] 
Smiley, Jane. Private Life. Random House, 2010. [Missouri] 
Somerville, Patrick. The Cradle. Little, Brown and Company, 2009. 

[Wisconsin] 
Thompson, Jean. The Year We Left Home. Simon & Schuster, 2011. 

[Iowa] 
Vivian, Robert. Another Burning Kingdom. U of Nebraska P, 2011. 

POETRY 
Davis, Todd. The Least of These. Michigan State UP, 2010. 
Knoepfle, John. Shadows and Starlight. Indian Paintbrush Poets, 2012. 
Heller, Janet Ruth. Folk Concert: Changing Times. Anaphora 

Literary Press, 2012. 

The Society for the Study of Midwestern Literature 
congratulates 

William Barillas 

Winner of the 2013 MidAmericaAward for 
distinguished contributions to the 

study of Midwestern literature 

and 

Ted Kooser 

Winner of the 2013 Mark Twain Award for 
distinguished contributions to Midwestern literature 

These awards will be presented at noon on May lOth 2013 at the 
Society's 43rct annual meeting, Michigan State University Union, 

East Lansing, Michigan, May 9-11, 2013. 

For registration information, go to the 
"annual symposium" link at ssml.org 

Send your proposal for a paper, panel, roundtable or reading of 
creative work with a Midwestern emphasis for the 

2013 annual symposium to Dr. Margaret Rozga 
at margaret.rozga@uwc.edu 

by February 1, 2013. 

Call for papers for the SSML Symposium in May 2013 and possible pub
lication in a nair genre issue of Midwestern Miscellany. Papers on books 
and authors that deal with Midwestern nair of all sorts, such as Elmore 
Leonard, Craig Rice, and Garrison Keillor's radio detective, Guy Nair. 
Another form, "country nair;' a Daniel Woodrell coinage, includes dark 
tales on rural life often involving lower-class economic difficulties, crime, 
drugs, and general skullduggery. A fairly new phenomenon in Midwestern 
writing in the last decade, "country nair" might also include three earlier 
authors: Jim Thlly, Jim Thompson, in Heed in Thunder, and Mari Sandoz 
in Slogum House, as well as some others; and contemporary writers such as 
Frank Bill, Bonnie Jo Campbell, Donald Ray Pollock, Daniel Woodrell, and 
some of the Dan Choan, Laura Kasischke, and Robert Vivian. Presentations 
on Midwestern nair film-such as Winter's Bone and Boys Don't Cry-are 
also encouraged. Contact Joe Wydeven. (aliceandjoe@cox.net) by January 
I, 2013 if you are interested. 
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OPEN TUNING1 

CHRISTIAN KNOELLER 

for R.B. and J.P. 

What you are watching is light 
unlearning itself, an infinite 

unfrocking of the prism. 

Strummed in an otherworldly key 
from strings of a hand-crafted, 
hollow-bodied instrument: 

resonance of the same note 
played across the octaves-open 
tuning-the place 

music's long division 
approaches unison 
why the Enlightrnent relied 

on intervals and algebra 
to account for heavenly bodies 
marching to some ultimate drum. 

Who said watercolors happen 
all at once as if there were no 
going back in going on, 

as if there were no returning, 
as if no circle were 
ever whole, wordless 
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Eavan Boland 

Open Tuning 

waiting. She is giving 
away every secret: 
the way a river emerges 

from darkness each morning 
beginning with mottled limbs 
of sycamores silhouetted 

against false dawn, doves 
cooing from the spruce 
where every day ends 

with the same song 
and then silence, unless 
startled into flight. 

As a musician retunes 
each string, the painter 
watches colors bleed 

into a world we've always known. 

NOTE 

11 

Purdue University 

10n the occasion of a watercolor landscape painting demonstration by Hoosier artist Rena 
Brower at the Delphi Opera House Gallery of Contemporary Art accompanied by Indiana 
singer-songwriter Joe Peters. 



A BRIDE OF THE GREAT WAR 

DAVID B. SCHOCK 

This is a story about love, death, loveless parents, a loveless mar-
riage, and hate. Lots of hate. 

But it's also about peanut butter cookies. 
And it's all true. 
Let me tell you about the cookies. We-my late wife and I

moved into a decaying house in the wreck of a small village called 
Millbrook. At one time there had been the only gristmill within forty 
miles. And that was a long distance in the days of oxen, horse, or 
mule-drawn transport. Then, too, it was a commercial center of some 
standing. But when the city fathers wanted too much money for their 
land, the railroad skirted the village by a mile to the west and the town 
began to die. By the time we moved in, there was a furniture store 
and a struggling food cooperative, and it was just a matter of time for 
both of those. 

The little United Methodist church had been closed for more than 
a decade when a retired teacher with a missionary bent reopened it 
for Sunday worship. When we joined, my wife and I were the only 
two under sixty-five. Most Sundays fewer than twenty people sat in 
the pews and sometimes a third of those were from a local nurs
ing/foster-care home. 

But the stalwarts of the congregation were people who had 
end~red two world wars, a Great Depression, and just about anything 
the tJmes could throw at them. They all remembered the impact of 
the arrival of electricity to each home and farm. They had seen their 
dirt roads, some mostly sand, paved and regularly plowed in winter. 
As children of the land, they had come up knowing that the help of a 
neighbor could save their lives or their crops. They knew the power 
of working together. They knew from all their lives' experiences that 
they had to get along, whether or not they liked each other. 

They also understood just getting together ... for worship, for 
cards in the converted chicken coop, for pancake suppers in the old 
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Odd Fellows Hall above the food co-op, for sit -down meals around 
their dining tables. 

There was a lot that wasn't talked about when they gathered. One 
safe topic was food, especially during Sunday dinners. I cooked my 
share along with my wife, Jo, although our fare was a little less sump
tuous then that of the women who were used to feeding threshing 
crews. 

There was always plenty and it was good. Real mashed potatoes, 
beef from the herd. Venison frequently enough. Parsnips. Butter 
beans. Canned everything, supplied anew on a yearly basis from the 
stately gardens laid across the rolling farmyards. 

The desserts were a little less wholesome and tended toward 
things whipped with Jell-0. It was the only slight disappointment in 
the meals. But there was another sweet standby, the peanut butter 
cookies that Hilda Capen made. They were moist, delicious. She also 
made molasses cookies that rivaled, but I especially liked the peanut 
butter cookies. 

And Hilda knew it. She also liked me, and often sent home a plate 
of her finest. She was kindly, a widow and childless. 

Probably she'd never been a beauty or even handsome, but there 
was about her an energy, a drive to get things done. It was that deter
mination that had led her so far ... from the sheltered home of her 
youth to her life as a schoolteacher and even, for a time, as a princi
pal. She'd been retired for years, but her former students were def
erential. 

As a widow of the village postmaster (and self-appointed leading 
citizen), she held a certain prestige. Her husband, Lew, had been the 
grand senex. I had actually met him a time or two before his death, 
even before we moved to the community. Little Millbrook was a 
point on the coverage map of the rural tabloid weekly I edited. And 
Lew once summoned me to make sure I understood his importance 
in the area and to acquaint me with his views. 

After he died-as was customary-there was an auction. Lew 
had been a prodigious collector. A highlight of the sale was a hand
built, boat-tailed roadster body on a Model A frame. He also styled 
himself a writer and historian and had claim to recognition as a pho
tographer. His postcards went for high prices at the auction, some
thing I covered as a matter of course as the journalist of record. I did
n't buy anything but chronicled the two days as his possessions went 
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on the block. Hilda was there, watching, and we spoke. This was 
actually the first time that I'd met her. 

The amount of stuff was dizzying. Where had all this been kept? 
"He had an office behind the house. Added on to the garage. It 

was floor to ceiling and then some. And the attic. And he rented 
part of a barn. And there would have been more if he hadn't been 
so stubborn:' 

I wondered aloud. "More?" 
"He took it in his fool head the week before he died that he was 

going to burn everything. Everything! For four days he stood out by 
the burn barrel and burned box after box. It was probably lifting all 
those boxes that killed him. He just gave out:' 

"What sorts of things?" 
"Letters and more photos, and collections of this and that. I don't 

know what all:' 
I found out later she did know what all, and there probably was a 

reason for his action. Perhaps death intimated it was near, and Lew 
wanted to clean house of certain reminders of his past. In particular, 
I found out later that he had been the head of the local Klan in the 
'20s and '30s, and used his position ofleadership in the Odd Fellows 
to cover Klan activity in the community. Ours was not the only vil
lage or small town thus afflicted. 

Somehow three of the photos he intended to destroy came into 
my possession later. They show a young Lew Capen, in full regalia, 
by what I think is a '32 Ford. In one of the photos he is saluting in a 
manner that would become known before the Second World War: arm 
stiffly raise and palm outward. The face in the robes is pugnacious, 
truculent. 

And there is no reason to suppose Lew was ever anything else 
than what showed in those photos. As we grew to know and to know· 
of Hilda in the years that followed, we understood that her marriage 
to Lew was pretty much a business deal. There wasn't any report of 
warmth or affection. 

But Lew was the man her parents wanted her to marry ... and 
she had, but only after a long spinsterhood, the village schoolmarm. 
By that time she was past her longing for romance, and perhaps a hus
band-any husband-was better than none at all. Understand, that's 
what we'd been told. 

I had felt a pity for her that she had to settle, and to settle for such 
a man! Well, that just shows you what I knew. 

A Bride of the Great War 15 

We had been living in the village five or six years when we first 
learned that Hilda had taken up with a man friend. She'd been keep
ing pretty regular company with him for some months before we 
became acquainted with the fact. About as soon as we got used the 
idea of seeing her with him on occasion came the news that they'd 
married. Hilda's new husband, Frank, came from the other side of 
the. county. He was short and stocky, like Lew, but had a perpetual 
smile and was always wheezily singing or humming. I remember one 
Christmas when he stood up at the church to offer a solo of "We Three 
Kings:' He took breaths as he needed them, pretty much all in uncon
ventional places. Oh, but he enjoyed that! And he enjoyed Hilda's 
cookies, too, but had to go easy on them; he explained he. had a touch 
of the sugar. And as a retired plumber with lots of mechanical abil
ity, he found plenty to do in the community and he never stinted his 
aid. He turned out to be cheerful AND generous, kindly, friendly. He 
took to calling me to help him once in a while, especially if some
thing heavy-like a Rapid Dayton pump -needed to be lifted or 
moved into place. And I learned a lot from him. He and Hilda were 
happy. I kidded them shortly after their marriage that they might 
want to move closer to a school ... you know, for the little ones that 
might be coming? Ah, well. 

Things went on well for a couple of years, but bit by bit Frank 
slowed down, breathing harder all the while. And then my wife got 
sick. Which of the two died first? I can't remember now; Frank, I 
think. But in the aftertime, Hilda and I would speak about the sor
row of being widowed. 

"You've gone through it twice;' I said one day. She looked at me, 
tearing up. But she didn't say anything more just then. 

It was another day that the rest of the story came out. 
"I have never told another soul;' she said, meanwhile arranging 

cookies on a plate. "And I know you'll keep this silent until after 
I'm dead. But it wasn't just twice that I was widowed. There was 
also my first marriage. 

"I was young and there was a boy from Mt. Pleasant ... I'd gone 
there to finish high school. This was maybe 1914. I'd finished the 
tenth grade and then gone to board in Mt. Pleasant the next two 
school years so I could graduate. I did that in the spring of 1916. My 
high school diploma plus a session at the Normal was all I'd need to 
begin teaching out here. 
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"And the boy was going to high school, too, to be a teacher. We 
liked each other. After we graduated and I finished up he carne to 
call on me and he asked me to marry him. My parents were dead set 
against it ... Well, my father, really. But my mother went along. I 
told them I was going to do it, and they locked me in my room. That 
was on the second floor and I didn't think I could get out the window 
alive. 

"He had come to call and my father told him he wasn't welcome 
... that probably was in the second week I was confined. And he 
didn't come back to the door, but when he'd heard that I was locked 
away he waited. 

"They kept me there for probably six weeks, and all that time my 
mother carried my meals, my wash water, and my slops. She was 
wearing out. So, finally, I said I wouldn't marry him and they let me 
out. 

"He heard all about it and afterward came over and watched for 
me to be out and away from the house. That wasn't the first or sec
ond time I was out ... but he showed himself to me and I understood. 
With all my heart I understood. And we found a way, just for a quar
ter of an hour. 

"That kiss was like all of summertime. My knees were shaking. 
And what he told me next was even more disturbing. Oh, yes, he still 
wanted to marry me but it might have to wait: he was joining the 
Army to go France and fight the Hun. 

"One thing led to another and we made a plan. He'd actually 
signed up as a part of the Michigan 32nd Infantry Division-they 
eventually were part of The Red Arrow-and he was scheduled to go 
to training in Texas. At the end of training they would all go to New 
York City. He thought he'd get leave there. I wanted to be married 
to him before he left to fight. So, we planned that I would somehow 
get to New York. I don't even know what I was thinking, except I 
had to get there or die. 

"He would write to my best friend ... another Hilda, but we called 
her Tilly. And Tilly would give me the letters. And then Tilly and I 
planned a trip to go to Lansing on the train for a three-day Sunday 
School convention; we'd leave from the station in West Millbrook . 
.. That was when there was still a train. 

"And the plan worked. When she came back and I didn't, Tilly 
had to tell her parents and my parents something, of course, but she 
told them she didn't have any idea that I had planned to leave; she 
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was surprised when I told her I was going to Philadelphia. I didn't 
want my parents telegraphing the New York Police. 

"He met me at the train station and we went from there to City 
Hall. In those days there was no waiting and I had my birth certifi
cate. I'd taken it from the deed box; my father was a real stickler for 
paperwork. Fifteen minutes and we were man and wife. We only 
had three days before he had to report for duty to be shipped out. 
Three days. But it was enough. 

"He left. I came home. I told my parents that I had liked 
Philadelphia very much -and had stayed at a residence for young 
women. My father was so angry! But I never told them that I was a 
married woman and my return to my room for a month or so was 
much easier to endure. I knew that someone loved me. 

"And then the news came: He was killed at Coblenz, May 28, 
1918:' 

I bit into a cookie and waited but there was nothing more just 
then. Another bite and I asked, "How did you hear?'' 

"The newspapers were delivered here every day on the train. My 
father always bought a copy. I read it in his:' 

"And your parents never knew?" 
"Never. I'd never tell them:' 
"And no one else?" 
"Well, Tilly knew ... she knew. She was still the go-between for 

his letters. And she was as much comfort as I got, but it wasn't like 
she could ... That was the problem: it had to stay secret:' 

"And she kept it?" 
"Yes. But she died early, only a year or two after. Tuberculosis. 

And she took that story to her grave. She was as good a friend as I 
ever had:' 

"And no one else knew?" 
"No, not until today:' 
"You never filed for a widow's pension?" 
"No, I just kept quiet. I didn't want anyone to know. They didn't 

deserve to know:' 
"How did you ... ? How did you grieve if it had to be so silent?" 
"I don't know. I just did it. But there is a lot I don't remember 

about what happened after. It was that way for a couple of years:' 
I waited until the question fully formed in my thoughts. I knew 

everything had to be related. 
"And Lew? How did he figure into this?" 
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"I'd known him ever since we were kids together even though he 
was a few years older. But I knew the kind of person he was from 
watching him on the playground: a bully. Oh, my parents went on 
and on about him for what seemed like forever. They didn't lock me 
up again, but in the end I figured that the best I could do was to keep 
them all together. They deserved a son-in-law like Lew. I didn't care. 
So I married him:• 

"And they got along?" 
"Oh, famously:' 
"And after your parents died?" 
"It didn't matter. Lew always thought he was the boss. He was

n't squat and he wasn't hard to manage; I just let him think he was 
bossing me into doing something. Hunh!" 

"And Frank?" 
"Now, that was different. As mean as Lew was, Frank was sweet. 

Always asking me what I wanted to do or what I thought. That man 
was maybe the best man I've ever known. He even called me Ma 
and I was nobody's mother, except maybe in a way to his daughter. 
She had the sugar real bad and just liked it when anybody'd do for 
her. And that's what I liked doing, especially because it made Frank 
so happy:' 

"And your first husband? Was he sweet?" 
"Oh, I suppose. But we never got the chance to find out. I loved 

him like everything, and when he died .... But here I am ... still:' 
"You never told me his name. What was his name?" 
"Jim. And when I'm gone my nephew, Ed, will find the marriage 

certificate, and he'll have to wonder ... unless you'll tell him. 
"Do you want me to?'' 
"Won't matter; I won't care?' 
I never told Ed. He might have been curious. I don't know. But 

he never asked me and we never were together to speak in a casual 
way after Hilda died. 

Oh, yes, she died. Broke a hip, laid up in a nursing home, then 
an adult foster care home. And then she died. I had visited her but 
we never spoke of it again. 

You can more or less gauge the age of this tale ... our conversa
tion would have been in the early 1990s. Now here it is some two 
decades later. And everything I've told you? It's true. Every bit. 

Grand Haven, Michigan 

OLD BLUE HAT 

SCOTT MICHAEL ATKINSON 

Look, I didn't mean to steal the hat. I mean, yeah, I took it on pur
pose, but it's not like I thought of it as stealing, okay? I just thought 
of it as ... I don't know what I thought of it as. 

What I do know is the next day I was in the parking lot of the 
union hall, Local 659, which was empty except for a few other cars. 
I thought maybe they were there from the day before, left by people 
who'd found designated drivers. I hoped that was the case. I hoped 
the place was empty. I thought I might just drop the hat on the little 
cement entranceway, maybe kick some snow on it so it looked like it 
had been dropped there the day before on accident. That seemed bet
ter than the original plan, the plan I'd driven there with, which 
involved hoping I'd find some nice old lady behind a desk some
where inside who would believe me when I told her I must have 
picked it up by mistake. Then she would put it in a lost-and-found 
box and that would fix everything. But it was a stupid story, even to 
tell an old lady, and it seemed even more stupid when I pictured 
myself saying it out loud. I mumble a lot and look down when I talk. 
And besides, it wasn't the kind of hat you pick up by accident. 

I was probably overthinking the whole thing, but I'd never stolen 
anything before and I felt bad, like Dad watched me do it from wher
ever he was, making that face he always made when I used to mess 
up. But like I said, at the time it didn't feel like stealing. It had just 
been left there and, this might sound weird, but it was almost like it 
was left for someone. And why not me? 

The invitation to the Fisher Body reunion had been for my dad, 
obviously, just like half the crap I got in the mail. General Motors, 
along with the US Postal Service, didn't seem to realize that Rod 
Gutierrez was dead. Two years now. No one knew they had the wrong 
Rodney. They always called him Rod, but I ve always been Rodney 
-which sounds like something you'd call a kid, even though he was 
the one with the nickname. 

19 
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I didn't tell Shelly I was going to the reunion. I wasn't even sure 
why I was going. I never worked in the shop and the only time I'd 
been in there was on a take-your-kid-to-work day with Dad. I wish I 
remembered more of it. He always said I'd have a job there waiting 
for me if I wanted, but he never sounded real happy about it. Then he 
died. And then the shops died. 

I just sort of farted around after that and no one really said any
thing, but I knew I needed to get it together. Not that I'd be com
pletely broke. I had an offer from a local pizza place to be a driver, 
but the idea of slinging pizzas just made me feel worse. I kept hav
ing this vision of knocking on the door of a nice house in a subdivi
sion somewhere and it being opened by someone I knew from high 
school. I could just picture us standing there, acting like it wasn't 
weird before I had to count out his change, maybe apologize for for
getting the extra sauce, taking his tip. One of the guys at the pizza 
place told me it wasn't bad money, and Shelly was all ecstatic about 
it-not about the money, just that she thought it would make me feel 
better. She kept saying she was proud of me and things like, "See, I 
told you you could get a job. I told her thanks, though, because it's 
not like I wanted her to stop saying it. 

On the day of the reunion I told her I was playing poker with some 
of my buddies from high school, which I still do sometimes, so she 
believed me. See? The whole day was a mistake. I tell one lie to my 
wife and then I start stealing things. I needed to get rid of the damn 
thing, if I could. I was lucky she believed me. I play poker less these 
days. My friends all have jobs and want to play for more money. 
"Real money;' they say. Lately they've been wanting to play for 
twenty dollars at least. Shelly wouldn't tell me no ifl asked- I know 
it's not that much money-but it feels wrong to gamble her money 
away, even twenty dollars of it. Our money is what she'd say if I said 
this to her, but it doesn't feel like our money, or our apartment, or our 
anything. The only thing that feels like both of ours is the little baby 
on the way. I didn't see that one coming. Not that it's a bad thing. I 
just didn't expect to be a husband, let alone a dad this soon. I did 
expect to be able to afford it, though. 

My biggest fear once I got to the reunion was that somebody would 
call me out. I pictured someone checking IDs at the door and throwing 
me out, calling me a faker or a liar, that I didn't belong. I also saw them 
maybe welcoming me like family, like a nephew or something. Rod's 
son. They would tell me stuff about my dad I didn't know, and then 
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maybe one of them would say they had a cousin or somebody who 
worked at the UPS place loading trucks or making hotdogs at Koegel's. 
I'd applied both places, and had heard good things about Koegel's. It 
was factory work, and good money, and it's not like people were going 
to stop buying hot dogs anytime soon. Sometimes I thought it was 
funny that I was praying to come home smelling like wieners every day 
but was so embarrassed to come home smelling like pepperoni. But 
then it really wasn't funny, especially since the pizza place was the only 
one that called back. 

But no one at the union hall asked me for an ID or anything. I just 
walked in, like everybody else. It looked like a family reunion-it 
just wasn't my family. I felt invisible next to the long tables filled 
with people laughing and potluck food and cans of pop and beer. The 
only thing people said to me was "excuse me" when I was in their 
way, and I'm kind of a big guy, so I get in the way a lot. 

At first I thought I'd just leave. I even walked outside. But then 
I thought I didn't want to go home this soon and have to tell Shelly 
another lie, so I just stood there wondering if it'd be okay if I went 
back inside and made myself a plate. 

"Hey, I know that hat;• I heard someone say. I was wearing a Red 
Wings hat, so I thought they were talking to me. But the guy who said 
it, an older black man walking up to the entrance, wasn't talking to 
me. He was talking to the younger white guy who was leaning over 
the steel railing and smoking a cigarette. He smiled back with the cig
arette still in his lips. 

I'd noticed his hat when I came outside but didn't think much of 
it. It was blue and had a short bill, and the cloth top stretched back 
all the way to his neck. The older guy pulled one just like it, all rolled 
up, out of his back pocket. He put it on and they both laughed. I 
laughed too, but I didn't know why. I figured they must have worked 
together, but then they asked each other their names. 

I tried to figure how old the young guy was. He didn't look that 
much older than me, but I was born the year Fisher Body closed -
Dad always said that whenever he talked about getting transferred
so he had to be older. I wanted to go back inside, but they were block
ing the way and I was stuck in the corner between the railing and the 
wall. I tried to look like I was just enjoying the fresh air, and wished 
I smoked or at least had a cigarette so I could pretend. 

Another guy showed up. He was definitely about my age and he 
reminded me of someone I used to work with in high school. I 
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remembered that guy because he was the one who asked me what I 
was going to do after I graduated, and when I told him probably take 
a year off and then go into the shop he just sort of sat there and said, 
"Oh, that's cool:' I didn't get that he was really asking me what col
lege I was going to. 

This guy had a nice coat like Shelly always wanted me to wear 
and a tag around his neck that said The Flint Journal. He asked the 
guys about the hat. 

"This is what the welders and painters wore;' the older guy told 
him. He turned around to show him the back. "This one's been 
keepin' me warm since 'sixty-seven?' 

"We all had them;' the younger guy said. "You just grabbed 'em. 
I worked on the line but I had to hide all the rock star hair I used to 
have back then?' They all laughed, even the reporter, like they all 
remembered. 

"Yup, that's how it used to be;' the older guy said. "You see some
one with one of these, you know where they worked?' 

That was when I said something like "excuse me" and went 
inside. I made myself a plate. No one said anything, and I saw that 
the beer at the bar was free. I don't really like beer, but I felt like I 
needed one. Then I decided I needed another. And another. Then I 
just sat there, my face feeling all warm and watching the people hug 
and talk. There was a group nearby and they were all talking about 
how they used to stay after their shifts and play cards all night. They 
kept laughing like crazy. They talked about the time that this hap
pened or that happened. After a while I decided to leave, and that was 
when I saw the hat, just sitting there on an empty table by the door. 
You just grabbed 'em, I heard the guy say again, and so that's what I 
did. Then I walked out the door and got in my car and concentrated 
on keeping it between the lines all the way home. 

When I was sitting in my car the next day outside the hall, I 
worked the thing over in my hands. I thought it would have been " 
thicker, and maybe it had been years ago, before the canvas was soft 
and worn down. There were little holes in it that looked like tiny cig
arette burns, but these had come from the hot metal of a factory that 
now sat frozen somewhere. I never even tried it on. 

I got out of my car and walked up to the entrance. I could hear 
voices inside, and started thinking about what I would say. I reached 
for the door but it swung open and hit me in the nose. The cold made 
it sting even more and then some guy was asking me if I was okay. 
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"Yeah;' I said, which wasn't true, but I'm always telling people 
I'm okay. 

"Didn't expect anybody to be out here. I'm sorry;' he said again. 
I looked at him and didn't recognize him. Then we just stood there 
until he thought of what to say next. "Hey, you still got one of them 
hats, too?" He laughed. "lgot two of them. Left one up here yester
day. That's why I came up here, but they don't have it:' 

"This, urn ... I mean, this one isn't mine. I think I grabbed it by 
mistake. Maybe it's yours?' I gave it to him. He looked at it. 

"Yup. That's it:' 
I grabbed my nose again. It hurt like hell. 
"Tell you what;' he said. "Why don'tyou take this one? Like I said, 

I got two and I don't really need two. And they don't have yours inside. 
I asked. You take this, then if yours ever turns up, I can take it:' 

I thought maybe he felt sorry for me. I let go of my nose. 
"No, I couldn't. I mean, that's okay?' 
"You sure?" He held it out to me. 
I thought about taking it then. It wouldn't be stealing now. I 

thought of going home and showing it to Shelly and telling her the 
story. I thought about how the older guy had said how warm it was, 
and I thought maybe I would wear it on my deliveries, and every now 
and then someone would recognize it as I handed them their pizza 
and we would laugh and talk about the way things used to be, before 
it all changed. 

University of Michigan-Flint 
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Up in Michigan, Ernest Hemingway tells us, "You could look out 
across the woods that ran down to the lake and across the bay. It was 
very beautiful in the spring and summer, the bay blue and bright and 
usually whitecaps on the lake out beyond the point from the breeze 
blowing from Charlevoix and Lake Michigan" (Complete Short 
Stories 60). Three excellent Michigan novels, recently published, 
offer a more complex construction of that state's natural environment 
than does Hemingway's picture postcard description and demon
strate, as Jim Harrison observes in The Great Leader, that character 
emerges "from the landscape of our early years" (228). 

Harrison has been writing about the Upper Peninsula of Michigan 
for decades; his most recent novel, The Great Leader, tellingly con
trasts the D.P. with more exotic and less spine-stiffening western 
locales as he relates the adventures of Simon Sunderson, a newly 
retired Michigan State Police detective, who perseveres in hunting 
down and putting out of business a pedophile and extortionist mas
querading as the leader of a religious cult. Born and raised in the 
D.P., Sunderson has been toughened by sixty plus years of experi
ence with brutal cold, punishing wind, and blinding snow that stand 
him in good stead as he pursues his quarry through the Midwest and · 
into Colorado and Nebraska. Along the way Harrison rounds up the 
usual female suspects: the ex-wife who's too good for Sunderson; the 
bodacious secretary, regularly available for romantic encounters; the 
sexually precocious teenager who lives next door; the slut with whom 
Sunderson misbehaves at his retirement party. Harrison cleverly 
deflects the charge of gratuitous bimbo proliferation by having these 
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women provide crucial information that enables Sunderson to track 
and close in on his perpetrator. 

Poet, essayist, and author of sixteen previous novels, Harrison is 
a master prose stylist, offering incisive and pithy commentary about 
the vicissitudes of contemporary life, as when he tells us that "when 
you looked into the history of religion, those in power generally 
devised a way to get at the young stuff' (22) and "a central fact of 
our time was the triumph of process over content" (229). But the 
pleasures of reading this book derive not only from making contact 
with a lively and articulate intelligence but also from experiencing 
an unfamiliar and intriguing place. Harrison masterfully evokes the 
D.P. as his protagonist moves from backwoods bars to hunting camps 
to brook trout streams and ponds, encountering snowmobilers, 
grouse hunters, Indians, and loggers. As he nears the end of his quest, 
Sunders on meets an Arizona drug lord who asks him what he's doing 
there; he replies that he is trying to discern the relationship among 
sex, money, and religion. The drug lord says that they are one and the 
same, but this book shows that each can be a means to the other two. 
Although by no means a new one, this theme is skillfully executed 
with a winning combination of humor and insight in this well-crafted 
and engaging novel. 

After spending her youth in Chicago, EllenAirgood's protagonist 
in South of Superior returns to her native D.P. to take care of some 
unfinished business and, in so doing, finish growing up. Madeline 
Stone finds the U .P. to be a "foreign, otherworldly place, complete 
with magic and perils and tests" (11) when she returns to McAllaster, 
Michigan, to learn more about the mother who deserted her and the 
grandfather who then refused to take responsibility for her care. As 
she surveys the town from atop a hill, she reflects on this very dif
ferent environment, foreshadowing the development she will 
undergo: "[t]his was a wide, wild quiet, so spacious it seemed end
less, and she wondered how it might change a person" (12). 

And change her it does. Through caring for a five-year-old boy 
with an irresponsible young mother, she is able to heal the psychic 
wounds she received when she was abandoned at the age of three by 
her own teen-aged mother. Madeline further matures as she cares for 
two elderly sisters to whom she is tangentially connected, buys and 
re-opens an old hotel, and strives to learn more about her maternal 
relatives, meeting successfully the challenges of a demanding locale, 
difficult people, and her own emotional needs that have been com-
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plicated by a murky past. Her small triumphs and the rough patches 
she negotiates as she tackles the rigors of U.P. living and comes to 
terms with her unstable identity and shadowy parentage are rendered 
convincingly and movingly. 

Airgood knows that less is more when it comes to character 
development; she has learned how to create a three-dimensional 
character with a few key details and some terse dialogue. Mary 
Feather, Emil Sainio, Gladys Hansen, and other characters come to 
life on the page, distinctive and authentic, enlisting the reader's 
empathy for the emotional, financial, and physical problems faced 'by 
the elderly rural poor that are complicated in the U.P. by a harsh win
ter environment and the challenges to a community ethic of caring 
and compassion presented by newcomers committed to materialism, 
commercialism and might makes right. 

Like South of Superior, Once Upon a River focuses on the exis
tential crisis that abandonment presents its protagonist. Bonnie Jo 
Campbell tells a coming-of-age story that recalls that most American 
of coming-of-age stories, Adventures of Huckleberry Finn. Like 
Huckleberry Finn, Margo Crane is suddenly orphaned and thrust 
upon her own resources. Like Huck, she takes to the river, assuming 
different identities as she grows up quickly by having to deal with 
deception, violence, betrayal, greed, cruelty, thievery, and murder. 
Also, like Huck, Margo is on a quest; as she puts it, "I've been try
ing to figure out how to live:• (263). But while Huck reaches the end 
of his river journey determined to light out for the territory, Margo 
makes a different decision, although for much the same reasons as 
Mark Twain's protagonist. 

Margo exemplifies Harrison's dictum that our early ~xperiences 
with our environment shape our character. She learns to fish, trap, 
and hunt at her grandfather's knee, not merely living in harmony with 
Nature but becoming a part of it, as seen when she shoots a deer and 
crawls underneath it to drag her quarry home. Although the skills her 
grandfather taught her have equipped her well to survive on her own 
as she travels down the Stark River in western Michigan to try to find 
the mother who abandoned her, this kind of upbringing has not taught 
her how to interact effectively with people. 

Margo's first attempt at learning how to live is modeled on her 
mother's modus operandus: she goes from man to man, hooking up 
with an outlaw, a power company employee, and a native American 
professor. Each offers Margo a negative model of how to live: the 
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outlaw, Brian, is violent and anarchistic; the power company 
employee, Michael, is cautious and, conformist; and the Indian is 
feckless and irresponsible. Eventually she comes to understand that 
depending on a man to tell you who you are and how you should live 
will only complicate your life and make it more difficult; she ulti
mately concludes that only solitary life on the river can offer her the 
kind of freedom she needs to be who she is. Moreover, her relation
ship with Smoke, an elderly paraplegic whom she meets at the end 
of her journey, teaches her that caring and doing for others is a more 
fulfilling route to self-actualization than depending on others to care 
and do for her. 

Campbell's no-holds-barred realism is at times painful to read, 
but her tale of a young girl who has to grow up before she should is 
no less poignant and engrossing. Like Airgood, she writes empathet
ically of the travails of the elderly poor, but the main focus of 
Campbell's social criticism is on the sexual demands made on inex
perienced young girls today by adult men who should be protecting 
them, not preying upon them. 

In Hemingway's "Up in Michigan;' the deceptively crisp beauty 
of the lakeshore frames a brutal sexual encounter between a waitress 
and the town's virile blacksmith. Similarly, in the books under dis
cussion here, the characters must come to terms with the beauty and 
the brutality of Michigan's natural environment. Harrison's protago
nist is a man in the autunm of his life; Airgood's is a young woman, 
and Campbell's is a teen-aged girl. While they all face different prob
lems presented by their respective stages of life, they must all, to one 
degree or another, cope with the challenges of the Michigan wilder
ness to accomplish the tasks they set for themselves. Like the char
acters in Hemingway's stories that take place up in Michigan, they 
strive, suffer, endure and prevail in a northern paradise that is at the 
same time Eden and Hades. 

The University of Tennessee at Chattanooga 



MENTO RING AMERICAN RACIAL IDENTITY: 
SHERWOOD ANDERSON'S LESSONS 

TO ERNEST HEMINGWAY 

MARGARET E. WRIGHT-CLEVELAND 

Ernest Hemingway arrived in Chicago in October of 1920; in 
mid-January of 1921 he met Sherwood Anderson. What Hemingway 
needed at this point in his life "was someone to influence his reading 
and someone to tell him how the literary life was conducted, some
one who knew about publication pitfalls, contracts, translation rights, 
someone connected with the leading edge of the literary scene?' 
(Reynolds 182). Sherwood Anderson was that person. Following 
Jean Toomer and paving the way for William Faulkner, Hemingway 
would engage Anderson as a mentor as he entered the profession of 
American letters. Though Anderson would provide many practical 
aspects of mentorship like reading lists, letters of introduction, and 
encouragement, his greatest legacy to Hemingway may have been his 
flawed understanding of Primitivism and its role in American iden
tity. Hemingway rejected Anderson's attempts to align blackness and 
Primitivism as a means to salvage and correct whiteness, just as 
Toomer had and Faulkner would, but he did not forget Anderson's 
lesson that race and American identity are intricately intertwined. As 
with Toomer and Faulkner, the very act of rejecting Anderson's ideas 
was formative for Hemingway, pushing him to understand better the 
value of, as well as to construct and employ, a nuanced articulation 
of racial hybridity as part of American identity. illtimately, 
Anderson's interest in the connections between race and national 
identity was of lasting importance to the development of 
Hemingway's writing.! 

Anderson exposed Hemingway to the idea of literary national
ism. Trained in Oak Park to read British writers, Hemingway learned 
from Anderson which Americans to read and what was distinctive 
about American writers. Anderson helped Hemingway reorient his 
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focus from the immediacy of journalism to the potential immortality 
ofliterature, and he gave Hemingway a reading list that demonstrated 
how contemporary and avant-garde writers established their place 
within a tradition. Anderson's reading list included both American 
and European writers: Twain, Whitman, H.L. Mencken, Theodore 
Dreiser, Waldo Frank (who worked closely with Jean Toomer), Van 
Wyck Brooks, Turgenev, Chekhov, Dostoevsky, and D. H. Lawrence 
(Reynolds 183). At Anderson's suggestion, Hemingway also began 
to read The Dial, American Mercury, and Poetry. Anderson verbally 
critiqued several of Hemingway's stories

2 
and, perhaps most 

famously, told Hemingway to go to Paris. Anderson did not, how
ever, introduce Hemingway to Toomer's work or discuss the primi
tives or race in any correspondence with Hemingway. It was 
Anderson's insistence on the connection between literature and 
national identity, combined with his embrace of Primitivism, that 
made clear to Hemingway that race was a force shaping American 
identity. 

As Faulkner would later, Hemingway debuted his understanding 
of the profession in various published critiques of Anderson's work. 
In March of 1925, Ex Libris published Hemingway's review of 
Anderson's A Story-Teller's Story. This review, written before 
Hemingway had read Dark Laughter, demonstrates what 
Hemingway had learned from Anderson. First, Hemingway was 
beginning to articulate what made a writer "American" and he 
marked Anderson as such: "For Sherwood Anderson, unlike the 
English, does not quote you Latin in casual conversation" (Broccoli 
7). Second, Hemingway understood that no level of skill could sal
vage faulty vision; inaccurate reality marred even excellent tech
nique. He claimed A Story-Teller's Story was "a good book;' one that 
showed Anderson at the top of his form: [there are] "very beautiful 
places in the book, as good writing as Sherwood Anderso? has d?ne 
and that means considerably better than any other Amencan wnter 
has done" (8). Hemingway even discounted the critics who thought 
Anderson could not write by claiming Anderson's craftsmanship was 
so adept it was invisible to the reader (9). However, in the same Ex 
Libris article, Hemingway claimed repeatedly that Many Marriages 
(1923) was a "poor book" because Anderson wrote it to please the 
critics and sell books. Hemingway claimed Anderson's dismissal of 
the interdependency between craft and truth caused his failure; he 
will castigate that disregard in The Torrents of Spring (1926). 



30 MID AMERICA XXXVUI 

A popular success, Anderson's Dark Laughter received mixed 
critical response. It was Anderson's first work written after he had 
lived in the American South and his first to contain elements of 
Southern culture and mythology (Taylor and Modlin ix). However, 
Dark Laughter is not set in the American South; instead, its primary 
setting is the American heartland: Old Harbor, Indiana and Chicago, 
Illinois. Additionally, Anderson overtly used the Ohio, and 
Mississippi rivers to place his characters' stories in line with Huck 
Finn's, making Dark Laughter an epic American story that crafts an 
American identity. In this "American" novel, Anderson's representa
tions of African Americans are in every instance limited to stereo
type, whether they are citizens of the Midwest, the American South, 
or Paris. It was this violation of truth created through sloppy craft 
that Hemingway could not abide. 

In 1926, Hemingway wrote to Anderson: "You said I was all 
wrong on Many Marriages and I told you what I thought about the 
Story Teller's Story. All I think about the Dark Laughter is in this 
Torrents book. It is not meant to do any of the things I see the ad writ
ers say it is, and the great race I had in mind in the sub-title was the 
white race. It is a joke and it isn't meant to be mean, but it is 
absolutely sincere" (sic) (Hemingway Collection, JFKL).3 The sub
title to which Hemingway referred, "A Romantic Novel in Honor of 
the Passing of a Great Race;' immediately places the focus of the par
ody on race by connecting both Anderson's novel and Hemingway's 
parody to Madison Grant's eugenics text, The Passing of the Great 
Race (1916). That Hemingway mentioned the subtitle specifically to 
Anderson confirms that Hemingway intended a major focus of his 
parody to be constructions of race. 

Biographers and critics have argued that Hemingway used The 
Torrents of Spring to distance himself from his mentor and break with 
his publisher, Boni & Liveright; none has seriously considered the 
book a parody of American constructions of race. Yet beyond the sub
title, Hemingway organized his book so that Part One is titled "Red 
and Black Laughter" and Part Four "The Passing of a Great Race and 
the Making and Marring of Americans;' decidedly placing the focus 
on race and its role in national identity, not just on Anderson's style.4 

Anderson would, of course, have known that Hemingway's "great 
race" in the subtitle referred to Grant's text, for it was immensely 
popular by 1925.5 By making the connection overt in his letter to 
Anderson, Hemingway made it impossible for Anderson to deny that 
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The Torrents of Spring critiqued both his romantic notion of African 
Americans and his attempt to redefine whiteness. 

In Dark Laughter, Anderson uses racial stereotypes as uncritical 
representations, romanticizing the appearance of Southern blacks. As 
Bruce contemplates what it means to be an American, he admits to 
himself that he has "half friendships" with many nationalities, but that 
African Americans are "more willing to come, more avid to come than 
any Jew, German, Pole, Italian. Standing laughing-coming by the 
back door-with shuffling feet, a laugh-a dance in the body" (74): 

Nigger girls in the streets, nigger women, nigger men ... The men 
who work on the docks in New Orleans have slender flanks like run
ning horses, broad shoulders, loose heavy lips hanging down-faces 
like old monkeys sometimes-bodies like young gods-sometimes. 
On Sunday-when they go to church, or to a bayou baptizing, the 
brown girls do sure cut loose with the colors-gaudy nigger colors 
on nigger women making the streets flame -deep purples, reds, yel
lows, green like young com-shoots coming up. They sweat. The 
skin colors brown, golden yellow, reddish brown, purple-brown. 
When the sweat runs down high brown backs the colors come out 
and dance before the eyes. Flash that up, you silly painters, catch it 
dancing. Song-tones in words, music in words-in colors too. (77) 

Hemingway focused his own stylistic concerns on precise represen
tation, and Anderson's book contained the most disdained of por
trayals,-those overdrawn and under-developed. Following his 
mentor into American literature and letters, Hemingway was 
adamant in holding the art to a standard of precise representation. 
When Anderson failed in style and substance to present modernist 
precision about race, Hemingway subjected him to ninety pages of 
satirical review. 

Whereas Anderson used stereotypes to romanticize African 
Americans, Hemingway used stereotypes in The Torrents of Spring 
to expose the absurdity of white privilege and white superiority, per
haps the two most powerful constructions of whiteness. Scripps 
O'Neil, the central character of The Torrents of Spring, is a white man 
who has lost his way. His wife has left him and he is unsuccessful in 
his career, neither of which he fully understands. He represents the 
variety allowed whiteness by having an Italian immigrant mother, 
and a Southern, Irish-American father who was a general in the 
Confederate Army. Through these parents, Scripps inherits several 
mythical experiences of the American underdog: poverty, stolen 
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wealth, homelessness, and the defeat of war. He is a white everyman, 
a representative of ethnic assimilation into whiteness. Yogi Johnson 
is Scripps's mentor. His encounters with Native Americans are, per
haps, the finest examples in The Torrents of Spring of Hemingway's 
use of stereotype to advance critique. After giving a long, unsought 
speech on "the war" to two Indian acquaintances, Yogi asks ho'N they 
liked the speech: "'White chief have heap much sound ideas; the 
Indian said. 'White chief educated like hell"' (57). Yogi felt "touched. 
Here among the simple aborigines, the only real Americans, he had 
found that true communion" (57). Yet Hemingway does not let this 
romantic notion hold for even one page: 

"Was white chief in the war?'' the Indian asked. 
"I landed in France in May, 1917;' Yogi began. 
"I thought maybe white chief was in the war from the way he 

talked;' the Indian said. "Him;• he raised the head of his sleeping 
companion up so the last rays of the sunset shone on the sleeping 
Indian's face, he got V.C. Me I got D.S.O. and M.C. with bar. I was 
major in the Fourth C.M.R.'s.'' 

"I m glad to meet you;' Yogi said. He felt strangely humiliated. 
(57, 58) 

Hemingway's satire is relentless in undercutting any romantic 
notion of the primitive and any claim to superiority by whiteness. 
Wben Yogi refuses to play pool because his "right arm was crippled 
in the war;' he changes his mind after meeting an Indian pool player 
who "got both arms and both legs shot off at Ypres" (59). Ultimately, 
Yogi's encounters with the Indians in Petosky lead him to re-evalu
ate white privilege and superiority: 

He was a white man, but he knew when he had enough. After all, the 
white race might not always be supreme. This Moslem revolt. Unrest 
in the East. Trouble in the West. Things looked black in the South. 
Now this condition of things in the North. Where was it taking him? 
Where did it all lead? Would it help him to want a woman? Would 
spring ever come? Was it worth while after all? He wondered. (74) 

Hemingway parodied Anderson further in his use of the laughter 
of African American characters in The Torrents of Spring. The first 
sound of their laughter ends chapter eight, right after the white drum
mer mentions that he has a story to tell-some other time- "about 
a beautiful thing that happened to me once" (41). Readers learn later 
that this is not a beautiful thing, but a time when the drummer's 
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romantic notions were shattered. The black laughter sets up the 
African American characters as wise to the pitfalls of romanticism, 
aware the "beautiful thing" is really a joke. The second sound of 
African American laughter comes from the bartender, Bruce, as the 
Indian orders two beers for Yogi and him. The bartender explains his 
laughter is" because he knew the Indian would "ordah dat Dog's Head 
all the time" (62). Indeed, this line directs readers to notice all that 
Bruce knows. When it is discovered Yogi is not Native American and 
he is kicked out of this exclusive club, Bruce responds: '"I knowed 
it; he laughed. 'I knowed it all de time. No Swede gwine to fool ole 
Bruce"' (66). Of course, a Swede would not have fooled anyone into 
believing he was Native American. Bruce has no mystical gift; he is 
an observer and he applies his observations more astutely than any 
white character in the book. Hemingway's African American Bruce, 
presented through uneducated dialect and in a subservient role, is 
actually as astute as Anderson's self-reflective, educated, white 
Bruce inaccurately thinks he is. Hemingway used the racially insen
sitive, stereotypical characterization of Bruce to exemplify that wis
dom is based on accurate vision and is therefore a learned skill, not 
a racial trait. Hemingway has written "primitive" blackness as supe
rior to whiteness without inverting or reinforcing a racial hierarchy 
as Anderson did. 

The Torrents of Spring was not Hemingway's first attempt to 
write characters of color. At least two high school writings show 
Hemingway exploring relationships and social expectations built 
around race.6 His first published work proves he could craft complex 
characters of color who challenged the statns and ethics of white priv
ilege in America. In Our Time, written the same year as Dark 
Laughter, contains two stories with Native American characters 
("Indian Camp" and "The Doctor and the Doctor's Wife"), one story 
with an African American character ("The Battler") 7, and one chap
ter with African American characters (Chapter XV).8 Indeed, the 
breadth of racial and national variety in Hemingway's first collection 
is dramatic: Native Americans, White Americans, African 
Americans, Turks, Greeks, Italians, Austrians, Hungarians, 
Spaniards, Germans, Swiss, Mexicans, Belgians, English, and Irish 
people the pages of In Our Time and each is carefully identified not 
by stereotype but by name, locale, skin color, and behaviors that 
reflect a relationship to established whiteness.9 Such careful crafts
manship of race and ethnicity, coupled with his strong reaction to 
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Anderson's sloppy racial representation, suggests Hemingway found 
the precise representation of race an essential part of American mod
ernism. One excellent example of Hemingway's racial precision is 
his much misunderstood "The Battler" from In Our Time. 

"The Battler" begins with white Nick Adams believing he can, 
and should, control his world: "Nick stood up. He was all right ... 
That lousy crut of a brakeman. He would get him some day. He 
would know him again" (Hemingway Complete Stories 97). Nick 
blames the brakeman for knocking him off the train, and he only 
blames himself for falling for the brakeman's ploy; Nick takes no 
responsibility for riding without paying fare. Nick vows that "[t]hey 
would never suck him in that way again" and believes the black eye 
was "cheap at the price;' indicating that the lesson learned and his 
sense of tighter control in managing his world was worth it. "The 
Battler" opens demonstrating Nick's sense of white privilege-belief 
in his own power to choose and direct his own fate; belief that others, 
regardless of their race, should not get in the way of his goals-and 
then continues to mark a focus on white privilege through his por
trayal of Ad. 

Ad is a white boxer with a "misshapen" face, a "sunken" nose, 
"queer-shaped lips;' and a missing ear (99). Ad's body reflects his 
troubled spirit and violent past. However, Ad's face is also described 
as "like putty in color. Dead looking in the firelight" (99). Despite 
boxing's responsibility for Ad's overall ill health and sick-pallor, 
Hemingway's description places an additional and decidedly nega
tive emphasis on whiteness. The only other mentions of Ad's color 
come during his assault of Nick: "The little white man looked at Nick 
.... He glared at Nick, his face was white and his eyes almost out of 
sight under the cap" (101). Hemingway included Ad's whiteness with 
each mention of abuse and craziness, but never with a description of 
his successful boxing career. Like The Torrents of Spring, In Our 
Time presents whiteness as a flawed and damaging social construc
tion. This idea World War I demonstrated, but Sherwood Anderson 
articulated first for Hemingway. However, Anderson and 
Hemingway disagreed dramatically over the causes and cure for 
American whiteness. 

Bugs's characterization is one of Hemingway's stronger argu
ments against Anderson's Primitivism. During Nick's first encounter 
with Bugs, the narrator refers to Bugs as "the negro" and Ad as "the 
prizefighter" (100), suggesting that the labels are somehow equal, 
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one attribute of each character but not the defining attribute. Bugs is 
introduced to Nick by Ad as his equal, both as Ad's "pal" and as 
"crazy, too;' a descriptor Ad has already used about himself (100). 
Bugs then directs Nick to treat him as an equal, asking Nick where 
he was from and reminding Nick that he didn't catch his name (100). 
It isn't until Ad chastises Bugs for an answer that Bugs's demeanor 
of equality changes. 

"Are you hungry, Nick?" 
"Hungry as hell:' 
"Hear that, Bugs?" 
"I hear most of what goes on:' 
"That ain't what I asked you:' 
"Yes. I heard what the gentleman said:' (100) 

Immediately after this exchange, the narrator refers to Bugs's legs as 
"nigger legs" (100). Hemingway's precise use of "negro and "nig
ger" follows throughout the rest of the story. When Bugs instructs 
Nick to not let Ad have the knife, the narrator calls him "the negro" 
(100). This descriptor continues until Bugs must calm Ad: 

The little white man looked at Nick. 
"Will you have some, Mister Adolph Francis?" Bugs offered from 
the skillet. 
Ad clid not answer. He was looking at Nick. 
"Mister Francis?" came the nigger's soft voice. (101) 

It is significant that Hemingway begins this section reminding read
ers that Ad is a "little white man" (101). The emphasis comes again 
as Ad loses control: "He glared at Nick, his face was white and his 
eyes almost out of sight under the cap" (101). It is Ad's distorted 
whiteness that causes Bugs to put on his "nigger" face and voice. 
Throughout the story Bugs is referred to as "the negro" whenever he 
is in charge and speaking to Ad and Nick as subordinates or equals. 
This nuanced presentation of Bugs demonstrates Hemingway's clear 
understanding of how social constructions of race in America create 
and then reinforce stereotypes. 

The labeling of Bugs as both "negro" and "nigger" reflects not 
only Nick's application of standard racial categories, but the neces
sity for new language to delineate race in post-World War I America 
and a clear connection between craft and truth. Nick recognizes that 
Bugs behaves in ways made distinct by culturally assigned racial des
ignations, but he has no language for the new category of man he 
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finds in Bugs. That racial minorities are capable of acting outside of 
societal norms is not new to Nick. Dick Boulton was his earliest 
example of this in In Our Time's "The Doctor and the Doctor's Wife?' 
However, Hemingway gives us no evidence Nick ever thinks of Bugs 
as simply a man, as he does Ad. Nick struggles with inadequate racial 
terminology and understanding, exiting the woods of "The Battler" 
in a silence richly void of the voiced bravado with which he entered. 
There is no inversion of racial hierarchy in "The Battler;' but 
Hemingway did establish "nigger" and "negro" as constructions 
commonly transgressed and therefore essentially meaningless. That 
Anderson's fiction did not demonstrate the futility of constructed 
race and instead embraced and championed the value in perceived 
racial distinctions was, for Hemingway, proof that Anderson's writ
ing had breeched the maxim connecting truth and craft. The com
plexity of racial construction in America is the truth Anderson's craft 
ignored and the one Hemingway's craft championed. 

Through his mentorship and his writing, Sherwood Anflerson 
taught Jean Toomer, William Faulkner, and Ernest Hemingway that 
American letters played a pivotal role in forming American identity. 
Anderson's interest in primitivism taught them that race was central 
to national identity; his conception and application of primitivism, 
however, demonstrated for each that race in America was misunder
stood and must be redefined. Toomer, Faulkner, and Hemingway 
explored and championed the reality of racial hybridity in the 
Americas and used it to defeat Anderson's sense of racial hierarchy. 

Anderson's interactions with Toomer and his limiting ofToomer to the 
category of Negro artist affirmed Toomer's desire to redefine the meaning 
of race and national identity. After experiencing firsthand Anderson's 
benevolent and yet rigid understanding of race in America, one that hon
ored the contributions of African Americans as it simultaneously secured 
the established hierarchy, Toomer articulated and began to advocate for 
a new hybrid racial identity he named simply "American?'10 

As a Southerner, William Faulkner understood better than 
Anderson how central racial identity was to American identity. 
However, his disagreement with Anderson over primitivism con
firmed Faulkner's interest in moving away from the biological des
tiny heralded by the Southern Apologists who preceded him.l1 

Faulkner consistently demonstrated the racial hybridity of those 
identified by society as white, those "passing" in society as white, 
those with white skin marked as black because of the infamous "one-
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drop" rule, and those identified as black. This more nuanced under
standing was a far cry from Anderson's primitivism but still one that 
sought to articulate a meaningful connection between blackness and 
whiteness. Moving beyond Anderson's ideas, Faulkner argued the 
salvation of a damaged, stultified whiteness could only come through 
recognizing its interdependency with blackness. In Faulkner's pre
sentation, the benefits of blackness resided not in a primitivism that 
would be destroyed after its absorption into whiteness; instead, 
Faulkner presented blackness and whiteness as currently and histor
ically interdependent. Such an understanding disputed the racial hier
archy required by primitivism. 

Ernest Hemingway's earliest writings demonstrate an awareness 
that in America race is defined by whiteness. After World War I, 
Hemingway was forced to reconsider all social paradigms, and he 
found Anderson's use of primitivism simply an old and disproven 
idea restated. Because the reader's experience of truth was so impor
tant to Hemingway, he saw that Anderson's primitivism was cor
rupting his style, and he not only challenged Anderson for not seeing 
clearly, he pushed himself always to question accepted perceptions.12 

Hemingway never became an advocate in the political sphere for 
racial equality or any other cause; instead, throughout his career he 
crafted characters who pushed the limits of the social constructions 
of race, ethnicity, class, and gender. 

Sherwood Anderson's mentorship of Jean Toomer, William 
Faulkner, and Ernest Hemingway was more than the passing of the 
torch from one generation to another. By engaging these young writ
ers in conversations about race and national identity, by writing of 
the American heartland and the America South in prose that caught 
their attention, and by advocating for value in primitive blackness, 
Anderson brought attention to whiteness as a racial construction and 
demonstrated ways that racial constructs could shape prose form. 
Anderson's angst over the hollow life of civilization pushed him to 
explore how society uses race to define personal identity and social 
roles. Though Anderson could not unlearn all he was taught about 
blackness, he earnestly attempted to articulate the value he perceived 
in it, a value he could not find in civilized whiteness. Anderson mis
understood the relationship between blackness and whiteness, but his 
intuition that some relationship between races was fundamental to 
American identity proved pivotal for American modernism. Toomer, 
Faulkner, and Hemingway took this better lesson from their mentor. 



38 MID AMERICA XXXVlli 

Experiences with race vastly different from Anderson's obliged the 
three young modernists to reshape Anderson's ideas about blackness 
and whiteness; however, each would imbed in the heart of American 
modernism Anderson's understanding that race is a cornerstone of 
national and personal identity. Anderson's mentorship was formative 
and provoked Toomer, Faulkner, and Hemingway to faithfully inter
rogate race and to consistently present an American identity histori
cally and ineluctably shaped by racial hybridity. 

Florida State University 

NOTES 
I for a fuller analysis of the role of race in Anderson's mentorship of Jean Toomer and William 

Faulkner, see my earlier article, "Sherwood Anderson: Memoirs of American Racial 
Identity'' in MidAmerica 36 (2010): 46-62. 

2See Hadley Richardson's letter to Ernest Hemingway dated April 8, 1921, Hemingway 
Collection, John F. Kennedy Presidential Library & Museum, Bostson, MA. 

3Hemingway was a notoriously bad typist; most of his typed letters contain errors similar to 
the ones found here. 

4In 1925, Hemingway worked diligently to get Gertrude Stein's The Making of 
Americans published in Ford Maddox Ford's transatlantic. Hemingway's intimate 
involvement with Stein's text during its serial publication makes it almost certain The 
Making of Americans was the second referent in the satirical title of part four of The 
Torrents of Spring. (See Daniel-Pollack-Pelzner for an analysis of Hemingway's spoof of 
Stein's style in The Torrents of Spring.) I would argue, however, that Hemingway sati
rized more than Stein's style in Torrents, attacking specifically her construction of national 
identity and the role of history in The Making of Americans. 

5Jn Defending the Master Race: Conservation, Eugenics, and the Legacy of Madison Grant, 
Jonathon Peter Spiro claims that The Passing of the Great Race received laudatory 
reviews from such national forums as the New York Herald, Nation, Science, Journal of 
Heredity, and The Annals oftheAmericanAcademy of Political and Social Science (159), 
though it had only moderate sales in the United States (161). It was perceived a success 
and entered its second printing only two months after the initial publication (162). In 1918, 
marking the entrance of the United States into World War I, Scribner's published a revised 
edition (162). In 1920, Edgar Lee Masters, the most popular poet in America at the time, 
published "The Great Race Passes;' a poem that "reflected the public's growing appreci
ation of Grant" (164). In 1921, Scribner's published a fourth edition (165). The influence 
of The Passing of the Great Race was broader than a decent publication record and mul
tiple editions would suggest. Major biologists were influenced by Grant's work, as were 
scholars at Yale, Harvard, Princeton, and Stanford. Likewise, popular writers, public 
speakers, and politicians were influenced by Grant (See Chapter 8, "Grant's Disciples"·in 
Defending the Master Race). 

6one early story may be found under its first line, "You think it is pretty hot playing football 
. . :• as item number 859 of the Manuscripts series in the Hemingway Archives at the John 
F. Kennedy Memorial Library. The pencil manuscript is signed "Ernest Hemingway" on 
page 1 and continues for 14 pages. The manuscript also contans some lined-out poetry 
with several false starts. The second story is titled "Sepi Jengan" and was published in 
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1917 in Tabula, the Oak Park High School literary magazine. Both stories develop n_on
white characters as superior or equal to white characters in morality, intellect, and skill. 

7 AmyL. Strong offers a smart reading of these ~ee stories and th~ir.role in outlining "~ot 
only the formation of manhood, but the formatwn of manhood w1thin the context of ractal 
difference" (46). See Race and Identity in HemingwayS Fiction (2008). · 

8Because "Big Two-Hearted River" Part I and Part II are considered together the capsto.ne 
story of Jn.Our 1ime, the chapter that interrupts ~hem, (Chapter XV) takes on m~re}I?
nificance. Traditional readings that accept the hidden presence of World War I m Btg 
Two-Hearted River" suggest that other "hidden presences" may be considered. Philip 
Melling argues for the importance ofN ative American history in Hemingway's "Big .Two
Hearted River" (The Hemingway Review 28.2 [Spring 2009]: 45+). The not-so-hidden 
presence of race, class, and ethnicity in Chapter XV suggests the balance between hi_story 
and the present, including historical and present racisms and identities, is a focal ~o~nt of 
Hemingway's capstone story and his attempt to articulate the ever-present hybndity of 
American identity. 

9Throughout history, immigrant ethnic groups have entered America exclu~e~ fro~ white
ness. Many eventually worked their way from partial to full membership m whiteness. 
Africans and African Americans have, of course, been the exception. Hemingway por
trays his ethnic characters at various stages in this assimilation process; th~s, each char
acter's understanding of personal power and his or her relationship to established gender, 
racial and class roles reflects positioning within a social construct. 

lDSeeTo~mer's 1934 essay "On Being an American;' located in the Toomer Papers, Beinecke 
Rare Book and Manuscript Libray, Yale University. . 

II William Gilmore Simms (1806-1870), Thomas Nelson (1853-1922) and Thomas Dixon, Jr. 
(1864-1946) were apologists for the antebellum period in the American ~outh and were 
immensely popular novelists. Mark Twain (1835-1920) and Kate Chopm (1851-1904) 
were Southern writers who challenged the Southern apologists and experimented with 
ways to represenet the limitations of the social constructions of race an_d gender in t?e 
American South. Twain and Chopin set the stage for Faulkner's work butm no way antic
ipated the changes he would make to racial presentation in American letters. 

12Hemingway wrote more than once about the necessary connection between truth and wri~
ing. One relevant example is this: "All good books are alike in that they are truer than If 
they had really happened and after you are finished reading one you will feel that all that 
happened to you and afterwards it all belongs to you: the good and the bad, the ecstacy, 
the remorse and sorrow, the people and the places and how the weather was" (By-Line: 
Ernest Hemingway18). 
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Plate 1: Charles E. Burchfield (1893-1967), Rainy Night, 1929-30, watercolor 
over graphite on paper, 30 x 42 in., San Diego Museum of Art, Gift of Misses 
Anne R. and Amy Putnam, 1939:97 Reproduced with permission from the 
Charles E. Burchfield Foundation 
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Plate 2: Charles E. Burchfield (1893-1967), Church Bells Ringing, Rainy Winter 
Night, 1917, watercolor and gouache over graphite on paper, 30 x 19 in. (77.2 x 
50 em), The Cleveland Museum of Art, Gift of Mrs. Louise M. Dunn in memory 
of Henry G. Keller, 1949.544 Reproduced with permission from the Charles E. 
Burchfield Foundation 
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Plate 3: Charles E. Burchfield (1893-1967), The Insect Chorus, September 5, 
1917, opaque and transparent watercolor, with ink, graphite, and crayon on off
white paper, 20 x 15 7/8 in. (50.8 x 38.1 em), Munson-Williams-Proctor Arts 
Institute, Museum of Art, Utica, New York, Edward W. Root Bequest, 1957 
Reproduced with permission from the Charles E. Burchfield Foundation 
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Plate 4: Charles E. Burchfield (1893-1967) The Four Seasons, 1949-60, water
color on pieced paper mounted on board, 55 7/8 x 47 7/8 in. (139.7 x 119.4 em), 
Krannert Art Museum and Kinkead Pavilion, University of lllinois, Urbana
Charnpaigh, Festival of Arts Purchase Fund 1961-2-1 Reproduced with per
mission from the Charles E. Burchfield Foundation 
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Plate 5: Charles E. Burchfield (1893-1967), Pussy Willows, 1936, Watercolor 
on paper mounted on heavy cardboard, ·32-15/16 x 25-1/4 in., Munson
Williams-Proctor Arts Institute, Museum of Art, Utica, New York, Edward W. 
Root Bequest, 57.104 Reproduced with permission from the Charles E. 
Bruchfield Foundation 
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THE NARRATIVE IMPULSE IN THE WORKS OF 
CHARLESE.BURCHFffiLD 

JOSEPHJ.vrYDEVEN 

Whenever I find myself growing grim about 
the mouth; whenever it is a damp, drizzly 
November in my soul . .. then, I account it 
high time to get to sea as soon as I can. 

-Ishmael, in Melville's Moby-Dick 

And when on all sides I am beset with pala
ver and artifice, !feel the need of drawing 
a long breath, I ramble the fields. 
-Charles Burchfield, Journals, qtd. in 

Weekly, Sacred Woods 14 

Visiting almost any Midwestern art museum, the art enthusiast is 
hardly surprised to come across at least one of Charles E. 
Burchfield's distinctive paintings. These paintings, mostly water
co~or~, have an urge~cy and a vibrancy about them. Typically the 
~amtmgs show the kinds of activity associated with nature in one of 
Its many p~ases: cold winter scenes depicting cowering houses and 
scuddm~ wmds, summer scenes with a glowing sun transfixing bril
ha~tly ht trees, night scenes with stars ablaze, scenes showing tran
SII:IO~s between. seaso~s. Throughout his fifty-some-year career, 
despite changes m subject and style, Burchfield produced watercol
ors that are almost instantly recognizable as his work. 

Bur~hfield was born in Ashtabula Harbor, Ohio, in 1893 and 
grew up m Salem, Ohio -with four years of art school in Cleveland 
from 1~12-1916; thus, he lived most of his formative years in Ohio. 
This Midwestern background is crucial, for even after he moved to 
Buffa!~, New York,_ in 1921, Burchfield typically painted scenes 
from his youth m Ohio, and many paintings are dated from the 1915-
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1918 period -even when Burchfield returned to them and finished 
them, sometimes with paper sizes enlarged, in his later career. He 
considered 1917, when he was in his early twenties, as his crucial cre
ative and productive year. 

In this essay I want to explore Burchfield's work in both painting 
and writing. He was prolific in all his creative work-but readers 
may be at first astonished by the written record of his activities, emo
tional states, artistic developments, and responses to all variety of 
stimuli -particularly literature and music. In their handwritten 
form, Burchfield's journals run to over seventy volumes, some 
10,000 pages; as edited by J. Benjamin Townsend in Charles 
Burchfield's Journals: The Poetry of Place, the text runs to nearly 
700 pages. Townsend sees in the journals a strikingly late culmina
tion of two major literary genres: the capture in journal form of a van
ishing native landscape and the nineteenth-century spiritual autobi
ography (xvii). We learn a great deal about their author by perusing 
these journals carefully. One thing we learn is that Burchfield was 
an incipient storyteller -not only in prose but also in his paintings. 

I want to focus on Burchfield's penchant for storytelling, his 
interest in narrative throughout his work. Early in his career, he was 
divided between urges to become a nature writer and a painter. He 
read avidly in Thoreau, John Muir, Burroughs, and Audubon 
throughout his life; in fiction he was influenced for a time by Willa 
Cather, Sinclair Lewis, Sherwood Anderson, and Zona Gale; and he 
read widely in the Russians and Scandinavians. In his paintings, 
Burchfield frequently pictured nature perched upon obvious narra
tive thresholds: nature is often shown in process, duration, and synes
thetic gesture. The evidence of examples suggests that Burchfield 
was indeed compelled to narrative expression.! 

PROSE 
Burchfield's journals are accepted by most commentators as the 

crucial document charting his development, the source of our knowl
edge of his day-to-day activities, his sometimes paranoid dreams, his 
beliefs regarding philosophies and principles in the making of art, his 
often agonized accounts of struggles with the conflict between orga
nized religion and his own spiritual ideals, his observations on writ
ers and composers, and accounts of the production of his own works. 
Burchfield's journals are prolific and wide-ranging in their interests 



48 MID AMERICA XXXVIII 

and concerns -their extent showing a near obsessiveness to explore 
all aspects of his life on an almost daily basis for over fifty years. 

If, as Anthony Bannon succinctly states, "So much of 
Burchfield's life was a struggle to free himself from time" (5), 
Burchfield's very productivity as a journal writer suggests paradox
ically that escape from time may have required of him extreme 
immersion in time's byproducts and settings. He seems at times 
obsessed with narrative description and detail. Often it is not suffi
cient for him to mention that an event took place; he must explore 
its essence and duration. Thus, we get a detailed account of his wife's 
lying-in and delivery of their first baby (133-34); a warm and amus
ing account of being helped and fed by a woman on a day of unac
countable exhaustion, while riding his bicycle (157-58); a narrative 
of a dead mule, complete with dialogue, from his army days (160-
61); the story of"Aday of such deep peace and happiness, that I find 
it difficult to put down on paper ... without degenerating into a series 
of mawkish superlatives" ( 492-94 ), and many other experiences he 
seems compelled to recount in depth. This makes for very interest
ing reading while raising the question: who are the journals' ulti
mately intended readers?2 

On a more literary plane, Sherwood Anderson's Winesburg, 
Ohio, given him shortly after its publication in 1919 by Richard 
Laukhuff, a bookstore-owner friend, was quite influential; indeed, 
according to Mary Mowbray-Clarke, in her introduction to a 1920 
exhibition booklet of Burchfield's watercolors, if one wanted "to 
understand the inner growth of the Burchfield boy" it was necessary 
to read Anderson's book (qtd. in Kendall94). Winesburg appears to 
suggest the tone of Burchfield's account of some of the more tor
mented inhabitants of Salem: "a funny old man entirely out of place 
in the age of industry & automobiles"; "Bobby Kerr, both mentally 
& physically deformed, who was chided at odd times for his lack of 
interest in sexual activities"; Delos Hanna, who had no personal 
friends but who boasted of having a large correspondence with peo
ple from other towns; Frank Basten, "a boy rendered disagreeable 
because his mother still talked baby talk to him when he was six
teen"-and a variety of others. Something of his rationale for these 
sketches sounds particularly like Anderson: "Perhaps there is more 
cruelty among small town inhabitants than those of the city, for in the 
town, anyone of peculiar appearance, or unbalanced mind, is more 
easily picked out by the wits, which form nine-tenths of a town's pea-
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pie" (Journals 29-32). Perhaps Burchfield, who claimed to have fe':" 
friends and suffered his own conflicts with the narrowness and preJ
udice of small-town life, considered himself one of Anderson's 
grotesques-certainly reason to employ narration of his own life 
story in the journals.3 

Burchfield's narratives of his travels into nature are ubiquitous in 
the journals. If sometimes these entries seem emotionally intense, 
this may be due in part to what J. Benjamin Townsend describes as 
Burchfield's "frank, unabashed romanticism": 

Burchfield employs in the journals the figurative language and in his 
nature paintings the iconography of the pastoral tradition. The pas
toral's devices of personification, the pathetic fallacy and apostro
phe, absorbed from his early reading, lent themselves to his roman
tic pantheism as well as to an innately poetic sensibility. Habitual 
solitude and the relentless search for a spiritual center prompted him 
to anthropomorphize a nature that he found more accessible and 
trustworthy than humanity. (Townsend, Journals 243) 

Some of Burchfield's entries suggest that nature for him had more 
of the romantic sublime than the beautiful within it. Many excur
sions that he narrates evince a cold fear of what he encounters
which does not stop him from his quest for experience and clarity. 
Walking through Bentley's Woods on an evening in 1912, he fears 
for his life: "Every step I took sounded to me like the galloping of 
horses ... I came upon a stump ... Instantly the thought that it was 
a crouching man or dog assailed me and, if such a thing is possible, 
I believe my heart stopped beating" (337). Sometimes the entries 
appear impatient, providing only a frenzied outline. On January 18, 
1917, for example, he writes: "Night for walk-a wild night-lumi
nous zenith, black horizon, roar of wind & sound of sifting snow
a bird is startled in a field, a dk [dark] vision melting in the brush
black frightful north; Post's woods a black blue over a strangely lit 
up field-I enter-blurred trunks-! am fascinated & terrified-! 
flee in fear from the place, roar of wind in tree tops; blurred dk houses 
with windows lit .. :'(342). 

If questions about nature are at the center of Burchfield's concerns 
in the journals, a struggle regarding his own place in nature evinces 
itself through bouts of self-doubt, often with extreme swings from one 
mood to another. Henry Adams believes that Burchfield was bipolar, 
having an outlook on reality in which "the worlds of hope and despair 
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constantly battle with each other" (Adams 111, 113). Passages such 
as the following are found frequently in the journals. In this instance 
he has been sketching, apparently productively and happily, with a 
friend; but: "All this was suddenly lost as my mind without warning 
turned to a most materialistic worry & haunted me-all the wonder
ful poetry of the day came crashing down and was gone-and after
wards ... a sense of frustration came over me and I felt that all my 
idealism of art and love of nature were hollow shams, that I was only 
pretending to be something better than I really was" (77). 

Many of these questions ultimately hinge on his personal strug
gles with religious ideas and convictions. Enough passages of this 
kind occur in the journals to suggest that he was beset with these con
flicts throughout his life, though they seem to have abated somewhat 
after his belated conversion to his wife Bertha's Lutheran faith in 
1944. Some of these are similar to what Townsend describes as 
symptoms of "autoconfessional writing" from John Bunyan toT. S. 
Eliot. "[C]ertain psychosomatic symptoms are especially peculiar to 
the Protestant purgatorial experience. The temptation to blaspheme, 
panic and involuntary flight, fear of insanity, algolagnia, animism, 
and hallucination are often mentioned in the literature of Protestant 
dissent" (Townsend 82). Expressions of many of these symptoms are 
found throughout the journals. 

NARRATIVE IN BURCHFIELD'S PAINTINGS 

In his book of narrative theory, H. Porter Abbott speaks of pic
tures depicting "action in progress;' and states that the human ten
dency to insert narrative time into static, immobile scenes seems 
almost automatic, like a reflex action" (7). Although it may be true 
that the potential for narrative inheres in every picture, some pictures 
tend more toward narrative than others. We think of a picture as tend
ing toward narrative when it seems to suggest, illustrate or otherwise 
invite illumination through story. It seems to be incomplete without 
recourse to the use oflanguage to provide essential explanatory mate
rial to give it full life. When a picture raises questions about origins, 
causation, duration, motivation, process, purpose, or sequence (to 
name a few characteristics), it may be said to perch on a narrative 
threshold, to beg for narrative fulfillment. 

Not all of Charles Burchfield's works tend toward narrative but 
so many of them do that it seems natural to think of him as frequ~ntly 
a narrative painter. Burchfield's paintings procure this effect through 
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any number of means: through nature paintings that suggest duration 
-those many, for example, that show seasons in the process of 
changing from one to another; paintings that incorporate agitrons, 
doodles, and other devices intended to evoke motion or sound; paint
ings that picture events in medias res, incorporate the pathetic fallacy 

. by giving nature human qualities, or urgently call up the befores and 
afters in time's flow. 

In this section I want to illustrate Burchfield's tendency toward 
narrative by closely examining several paintings that clearly achieve 
these effects. This inquiry is not intended as-or to suggest the pos
sibility of-a full taxonomy of Burchfield's works. If my examina
tion is convincing, viewers may find these narrative effects multi
plied in many other Burchfield paintings. Obviously by references 
to duration or sequence I am not referring to the temporal process by 
which viewers examine and interpret a painting. All pictures require 
this process if they are to be understood properly. Rather, it is the sta
tic pictorial elements themselves which call up narrative explanation 
or fulfillment. Also, just as in the interpretation of language texts, 
paintings may be under- or overreact for any number of reasons.4 

Perhaps the most common way for narrative to show itself in a 
still image is to have that image represent an action in process of tak
ing place in medias res. Simple cases are found in Burchfield's paint
ings Rainy Night (1929-30) and The Builders (1931). Rainy Night 
(Plate 1) pictures a city scene with several four- and five-story build
ings, lit from within by electric lights inside several buildings, and 
from without by street and car lights, backgrounded by a lightened 
sky which dramatically illuminates a tall water tower and highlights 
the top floors of buildings. The street in front of the buildings reflects 
the lights in the rain. But what most suggests narrative is the auto
mobile in the right foreground: a man inside is handing up a woman 
into the car, and she is pictured with one foot in the street, the other 
on the car's running board. The viewer of this action is led to ask 
what their relationship is: who are they and where are they going? 
What has occurred in the immediate past, and what is about to take 
place in the immediate future? Pictures of this in medias res type typ
ically require the presence of human subjects. 

A second example, The Builders, is an odd and interesting work 
that shows us a group of men tearing down a house. Only the gabled 
front of the house and the porch still stand; we can see through the 
windows in the wall structure to the spaces beyond. Off to the left a 
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bonfire consumes those parts of the house that have already been dis
mantled. The gabled front wall, standing on its own without benefit 
of back suppo~t, suggests a precarious and possibly dangerous con
dltwn. Immedmte questions are likely to occur to viewers. Why are 
the "builders". tearing this house down, and why are they doing it in 
such a potentially hazardous way? Why has the painter chosen to 
s~ow this particular view? What social decisions have preceded this 
picture--m the world of the picture, in the institutional life of the 
community, and in_ the life of the artist? Most important, perhaps, why 
has Burchfield entitled the painting The Builders when the work itself 
appears to contradict it?5 

A second mode of narrativity in Burchfield's work is suggested 
by a system of symbols that Burchfield designed in 1917 and entitled 
"Co~ventions for Abstract Thoughts:• These rough-hewn visual con
ventions represent mostly morbid or fearful emotions and come into 
play in many paintings when Burchfield desired to implement a sub
t~xt-without bein_g too obvious and with some economy of expres
s~on. (H~w the _artist expected unsuspecting viewers to comprehend 
his meanmgs ":Ith the ~se. of these conventions is a question worthy 
of further mq~uy.) Pamtings employing these conventions require 
careful analysis and call up desire for narrative explanation. 

. The conventions "explain" a painting like Church Bells Ringing, 
Razny Winter Nzght (1917, Plate 2), a work which is a veritable lexi
con of ~orne ?f Burc?fiel~'s more egregious conventions. This very 
expresswrnstic pamting pictures two houses flanking what appears 
to be a church steeple. The steeple includes the representation of a 
birdlike face with abstracted eyes and beak, and where the belfry 
~ould normally appear there is an abstract design; further, surround
Ing the steeple are a series of swirls and exaggerated symbols for 
falling rain. It is a disquieting work-its subject is the First Baptist 
Church near Burchfield's home--one that allows the artist to be crit
ical of organized religion. An atheist or agnostic during this period, 
Burchfield us~d the ~ainting to express his disdain with the ways he 
thought mgarnzed rehgwn provoked fear in people, leading them into 
false beliefs. If nothing else in the painting suggests this, the shud
dering houses certainly do. 

But for those who know and understand Burchfield's conven
:ions, the symbolism insists on a wider and deeper range of emotional 
Impact. Among the conventions which convey this impact are the 
bird's blank eyes, signifying "Imbecility;' its eyebrows symbolizing 
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"Aimless Abstraction" or "Hypnotic Intensity;' and rounded com
malike symbols at the very top of the steeple where the cross might 
ordinarily appear, and in the belfry, representing one version of 
"Fear:' In the houses below, conventions are found illustrating 
"Morbidness;' "Fear;' "Insanity;' and "Fascination of Evil." The only 
elements which give relief from this barrage of negative symbolism 
are the Christmas tree and the burning candle in the windows of the 
house on the left, suggesting some comfort and hope-and fulfilling 
what some commentators believe is Burchfield's psychological need 
to include almost obligatory pictorial elements showing his personal 
conflict between despondency and hope. 6 

Another interesting example, but free of social critique, is The 
Night Wind (1918), depicting several houses below a black and yel
low cloud-tossed night sky. The fierce wind is a nearly visible force, 
and several of Burchfield's conventions suggest that the storm causes 
versions of fear, imbecility, and morbid brooding. Again, relief is 
found in the yellow lighting from inside the house in front, suggest
ing warmth and safety. 

Another method that Burchfield used to suggest pictorial narra
tivity is similar in kind to the conventions for abstract thoughts, but 
it is considerably more intuitive and often borrowed from American 
cartoonists. This is the employment of devices deliberately-and 
broadly--employed to suggest movement, sound, and the vibrancies 
of nature. They occur in many of the early watercolors depicting 
scenes from nature--and then again in the later, more visionary 
works of Burchfield's career. Often the paintings employing these 
effects have titles drawn from music, of which Burchfield was always 
particularly fond (his favorite composers included Beethoven, 
Dvorak, and Sibelius). This is a particularly typical approach for 
Burchfield-as can be evidenced from many passages of the jour
nals, such as this one: "After supper I started out for a walk ... The 
crickets [sic] pulsing chorus had commenced ... I heard some 
grasshoppers singing. I noticed two distinct kinds-one that gave a 
continuous song-a steady monotonous ztitzen sound; the other a 
more varied song-Tzt Tzt Tzt Tzt-Zeeeeeeeeee" at intervals. 
There was a whole fiendish chorus of them in an uncut hayfield near 
the orchard (Journals 224). 

These effects often include doodles, which Burchfield defined as 
"a form of subconscious thinking in visual terms" (qtd. in Johnson 35), 
elaborately stylized drawing effects, and agitrons, cartoon-borrowed 
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devices intended to suggest motion. Obviously, any element suggest
ing motion or the carrying of sound necessarily employs the idea of 
duration, and hence temporal directionality. Relevant agitrons-the 
cartoonist Mort Walker also calls them "emanata;' something emanat
ing from an object-include spurls (lines formed as spirals), direct-a
trans (showing motion in a given direction), and blurgits ("a kind of 
stroboscopic technique to show movement") (28-29, 33, 37). 

There are many rich examples of this methodology in Burchfield's 
work, including The Insect Chorus (191 7), Autumnal Fantasy (1916-
1944), Song of the Telegraph (1917-1952), Cricket Chorus in the 
Arbor (1917), The Moth and the Thunderclap (1961) and Fantasy of 
Heat (1952-1958). Nature is especially vibrant and loud in The Insect 
Chorus (Plate 3); Burchfield has employed every possible device to 
suggest this cacophony. Among other effects are the blurgits in the 
to~ left, emanating from the vibrant doodling at the top of the pictured 
foliage; a full-scale doodle at top right suggesting range of sound and 
motion coming from a tree there; zigzag lines and elaborate curved 
line shapes (sometimes even employing the Convention of Fear at 
right side center, lurking in the bushes); and abstracted giant insect 
shapes which creep in the grass at lower left and center. 

In Autumnal Fantasy we are presented with a richly imaginative 
nature scene in which, as Roald Nasgaard observes, "no silence 
reigns:' The air is as crisscrossed with visual hums, beats, and chat
ters as the spaces are complex .. :· (36). Perhaps most obvious are 
the six direct-a-trans, illustrating the directions of sounds emanating 
from tree and branches. In the top center is the sun, in blue, white, 
and yell~w •. and on either side of the sun, directed towards the edges 
of the pamtmg, are shapes suggesting heat waves or breezes. To the 
Ief: of the sun, between two trees, are autunm leaves elegantly spi
ralmg down to.the ground. In another painting, Song of the Telegraph, 
Burchfield animates the scene by incorporating the sounds of the 
humming telegraph wires, the vibrations from the telegraph pole and 
the trees on the left, and birdlike shapes giving the sky vibrant life
while a lone bird, bathed in yellow, suggesting warmth and tranquil
Ity, surveys the scene. The birds in both of these paintings seem to 
echo passages from the Journals, such as the following: "It was a real 
pleasure, ~fter traversing silent fields and woods, merely to stand 
here and listen to the many sounds of cosey [sic] activity-the tap
ping of the nut-hatches, warblers and downy woodpeckers, the rat-
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tling whirr of the black and white creeping warbler in flight from tree 
to tree, accompanied by the various cries" (219). 

A fourth method that Burchfield employed to suggest narrative 
pictorialism is quite an obvious one, developed from his early inter
est in compressing time, but which he developed much further later, 
when he felt he had the requisite skill to pull off the effects: "My pur
pose then, as it is now, was to try to compress into one picture the 
time-lapse of several hours, days, or even seasons:' Further, he 
writes, "My great idea was this: to show in continuity the transitions 
of weather and of the seasons; such as the development of a thun
derstorm from a cahn, clear day, and then its passing and perhaps a 
moonrise following. I termed them "All-day Sketches" (Fifty Years 
100). He could be describing Moon and Thunderhead (1915-1960), 
something of a triptych in one panel: at bottom it shows atmospheric 
effects in the wild swaying of trees in the wind, at top right the depic
tion of a daytime moon and blue sky, followed on the left by rising 
thunder clouds, which pass further to the left, showing finally the 
aftereffects of a peacefully cloudy night sky with a bright star. The 
afternoon of storm has passed into tranquility. 

Excellent examples of seasonal changes in process of taking 
place are found in Retreat of Winter (1950-1964), Gateway to 
September (1946-1956), Oncoming Spring (1954), and most dra
matically in The Four Seasons (1949-1960). The first three paintings 
have to do with one of his favorite themes, the transition between sea
sons. But perhaps the most startling is the symmetrical The Four 
Seasons (Plate 4), in which all four of the seasons are represented, 
along with some minor transitions between them. At the center of the 
painting is spring, surrounded by summer, bathed in yellow sunlight. 
Birds flock in the spring and summer skies. Further out from the cen
ter is autumn, and the struggle between autunm and winter is seen in 
the sun-struck trees with both autumn leaves and branches covered 
with snow. Winter is found framing the painting on the far left and 
right, as well as on the bottom, which is covered with snow. Nancy 
Weekly speaks of these kinds of painting as employing "surreal 
sequencing of elements" ("Conventions" 21); Michael Kammen uses 
the expression "sequential simultaneity" (47) and suggests that 
Burchfield borrowed from Japanese art to achieve these effects. 
Townsend believes that "Burchfield's concept of embracing a whole 
day or sequence of days or a transitional season in a single work may 
have been unique in Western art" (Journals 361). 
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A final example of Burchfield's pictorial narrativity is the most 
dramatic, particularly because it appears to contain a symbolic psy
chodrama-of conflict in the artist's own life. This brown-toned 
painting is entitled Pussy Willows (1936, Plate 5), and according to 
Henry Adams's thorough and insightful interpretation, it depicts a 
corner of Burchfield's studio; it is Burchfield's painting smock that 
is hanging from the hook in front of the window, which provides the 
only source of light. But it is the smock-and its juxtaposition with 
the pussy willows-which must be understood as the essential key to 
an analysis of this painting. According to Adams, Burchfield has 
painted the smock in such a way that it appears to depict a suicide. 
The smock is cut off on the top of the painting, at about the line where 
a rope would suspend the body. If there is reluctance to accept this 
interpretation, one may interpret the "legs" below the coat as simply 
folds in the smock. 

Adams understands Burchfield as being manic-depressive or 
bipolar, and as noted before, evidence from the journals suggests that 
Burchfield's psychological conflicts were intense and lasted in vary
ing degrees throughout his life. It is nevertheless startling to see him 
deal with his despair in such a directly symbolic way as to represent 
himself as a hanged man. But the suicide is only potential, as it is off
set powerfully by the pussy willows found in the vase to the right
and just barely touching the coat, providing a dramatic counterpoint. 
The pussy willows animate the painting by symbolically countering 
death and despair with life and hope-Adams calls the pussy willows 
"an apt symbol of the joy of artistic creation" (110), Burchfield's life
long activity, which gave his life such intense meaning. A balance in 
the psychodrama is enacted, with nature's light falling dramatically 
on both the coat and the pussy willows in their vase. 

It is not too much to say that most of Burchfield's paintings enact 
a kind of drama, of one sort or another. This drama is central to the 
narrative emphasis that I have insisted upon in Burchfield's work. 
Given the intensity of his temperament, it seems natural that 
Burchfield saw nature, and life itself, as a series of stories that were 
best fulfilled in prose and paintings. He was not deterred by anthro
pomorphism and what Ruskin called the pathetic fallacy. The result 
is an extremely dynamic, dramatic, and moving collection of paint
ings and writings accumulated over a long lifetime of artistic activity. 

Bellevue University 
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No1ES 
tin his appreciative essay on Burchfield, his friend Edward Hopper-a narrative painter if 

there ever was one-interestingly employs the language of writing occasionally to dis
cuss the paintings. He speaks first of all of Burchfield's frequent "humorous anecdotes, 
which seem to be ... firmly kneaded into the picture's plastic qualities"; later he writes of 
Burchfield's perceptions: "The thing was seen. Time was arrested ... A simple writing 
down of that which most moves him. No time wasted on useless representation ... This 
writing has called for a simplification that has taken precedence over any academic appre
ciation of the value of simplification" (7 -8). 

2In "Burchfield on Burchfield: An Artist's Journal Reconsidered;' Nannette V. Maciejunes 
suggests that the journals are self-mythology, depicting him as he wanted to be seen by 
others rather that the way he really was. "Our continued complicity in allowing the artist 
to constantly interject himself verbally into the meaning of his work ... ultimately under
mines the work itself' (108), she writes. 

3Burchfield's footnote on Anderson in "Fifty Years as a Painter, 1965" is of interest: "I wrote 
to Anderson about Winesburg, and received a very cordial answer from him, saying that 
he had been a short time in Salem, as a helper to a house painter. He could not help adding 
that the house painter's wife had run off with another man" (49). 

4Qn "under-reading" and "over-reading" of literary texts, see especially Chapter 7, 
"Interpreting Narrative;' of J. Porter Abbott's The Cambridge Introdcution to Narrative, 

83-99. 
Sin an email message, Nancy Weekly informs me that Burchfield initially entitled this paint

ing House-Wreckers, but suspects that an art dealer may have given the "ironic title" The 
Builders to the work. -

6There are a number of good analyses of this painting to be found. Nancy Weekly's superb, 
succinct version is in her "Conventions for Abstract Thoughts;' 26. More of Burchfield's 
Conventions are pictured and briefly discussed in Robert Gober's "Conventions for 
Abstract Thoughts;' in his Heat Waves in a Swamp," 46-55. 
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OPPOSITION OVER HERE: WORLD WAR I 
FICTION IN THE MIDLAND 

SCOTT D. EMMERT 

In 1917, as the United States prepared to enter the Great War, 
already in its third year, composer George M. Cohan wrote "Over 
There" to voice America's martial spirit. The song was hugely pop
ular, throughout the war and in the decades after.1 Even today the tune 
and refrain may be familiar: "We'll be over, we're coming over,/ And 
we won't come back 'til it's over, over there?' Unabashedly, "Over 
There" seeks to inspire confidence and optimism through an appeal 
to national unity. The "Yanks are coming;' it insists, and "every son 
of liberty" is prepared to "[m]ake your mother proud of you and the 
old Red White and Blue:' 

By contributing to a national sense of purpose, "Over There" may 
have functioned like popular war literature to foster a consensus on 
nationhood. This popular literature, according to Jonathan Vincent, 
sought to turn Americans away from local concerns and toward a 
national commitment to the war and its international aims: 
"Overcoming outmoded allegiances to autonomy and isolationism, 
numerous authors worked to detach the political imaginary from 
local centers of meaning-the family, the farm, the saloon, the church 
-and 'rriature' orientations more adapted to an international, milita
rized era" (557). By dramatizing sacrifice as spiritually transcendent 
and by insisting on national preparedness to defend America from 
foreign invasion, "[e]arly war writing, aside from being simply patri
otic or nationalistic, was involved in the more specific cultural work 
of shedding insular affections for locality and attaching public senti
ment to an abstracted national aggregate" (557). In this interpreta
tion, by helping to create a view of the United States as one nation 
instead of a blend of distinctive regions, popular culture during and 
after America's involvement in World War I completed an ideologi
cal process that historians trace to the American Civil War. 2 

59 
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Although this process is apparent, it should not be seen as uncon
tested. In actuality, the American reaction to World War I was "frac
tured and unsettled, more a matter of competing versions of the war 
. . . than a single, culturally pervasive construction of the past" (Trout 
2). As Steven Trout demonstrates, various strands of memory weave 
~ough America's response to the war. One strand in this response is 
literature that endorsed and justified America's participation in the 
First World War, a body of work that now enjoys critical attention.3 
Remaining most recognizable to scholars, however, is the antiwar lit
erature produced in the 1920s and 1930s. Writers such as John Dos 
Passos, E. E. Cummings, and Ernest Hemingway are considered 
canonical both for their experimental, modernist literary styles and 
for their critiques of the war in which they served. It is now clear that 
in the postwar period, writers and artists who saw the war as a vali
dation of American national unity were as vocal as warfare's critics. 
Likewise, within the nation's fractured memory it is possible to dis
cern various strands of antiwar literature. While writers like 
Hemingway and Dos Passos focused on the-.disillusion of the indi
vidual soldier to condemn the First World War, lesser-known writers 
publishing in the literary journal The Midland participated in the anti
war conversation by dramatizing-in stories that insist upon the local 
and distinctively regional-the effects of the war on the people "back 
home:' They are cosmopolitan4 iu their antiwar themes and regional 
in their privileging of Midwestern home life, even if war has violated 
the normalcy of that life. 

In life and in literature, the American response to World War I was 
complex and multifaceted. It was not necessarily the case that 
Americans abandoned an allegiance to their local communities in 
order to support national war aims and ideologies. A compelling 
inst~ce of this appears in Gordon L. Iseminger's study of one group 
of Midwesterners that reveals their dual allegiance to the national and 
the regional. Writing about Mcintosh County in southern North 
~ak?ta, Iseminger demonstrates how German-Russian immigrants 
m this mostly rural area embraced the war effort. Opposition to com
pul_sory military service in Germany motivated the immigration of 
their forebears to Russia, but in the United States in 1917 most of the 
eligible men in the county registered for the draft while many others 
enlisted before being drafted. Parades and celebrations sent these 
men off to the army and welcomed them home after the war. 
Throughout the war years, residents of Mcintosh County maintained 
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their patriotism by, for example, purchasing Liberty Bonds in large 
numbers. Most of the county's soldiers shared this nationalistic fer
vor. One enthused in a letter from training camp that he "was eager 
to fight for the Stars and Stripes and for the people back home" (34) . 
This enthusiasm continued after the war as two posts of the American 
Legion were quickly established in the county. Clearly, residents of 
Mcintosh County supported America's involvement in the Great 
War; however, they did so while adhering to their particular heritage. 
For example, after immigrating to the United States, a significant 
number of these residents spoke German exclusively. The Liberty 
Bonds they bought with faithful relish were advertised in local news
papers in both English and German. American Legion posts bear the 
names of area soldiers, names that often proclaim a distinct ethnic 
heritage. In Mcintosh County the American Legion post in Wishek, 
for example, is named for Fred Kelle; in nearby Logan County, the 
post in Lehr is named the Klauss-Becker. Then and now in the rural 
Midwest, national identity and local pride intertwine. 

A candid pride in Midwestern literature was a hallmark of one of 
the best literary magazines of the early twentieth century. Founded 
in Iowa City, Iowa, and published from 1915 to 1933, The Midland 
was among a number of "little magazines" begun at this time to pro
mote literature from a particular region. Considering these maga
zines, among them Prairie Schooner, The Southwest Review, and 
Southern Review, critic Tom Lutz concludes that The Midland was 
"the most important" (129). Its excellence was recognized by H. L. 
Mencken, who wrote in The Smart Set5 that "Midland" . .. is proba
bly the most influential literary periodical ever set up in America 
though its actual circulation has always been small" (qtd. in 
Reigelman 20). Notable Midwestern writers who published in The 
Midland include Maxwell Anderson, August Derleth, Loren Eiseley, 
Paul Engle, James T. Farrell, James Hearst, Josephine Johnson, 
MacKinlay Kantor, and Ruth Suckow (Reigelman xiii, 103-116). 
John T. Frederick managed the magazine throughout its run and fol
lowed a consistent editorial policy: The Midland would publish the 
kind of literature that Eastern publishers would not. It would accept 
"art unfettered by the standardizing and commercializing influences 
of New York" that depicted "varied regions of the country" in a 
"native, natural and genuine" manner (Reigelman 45). 

Offering a distinctive thread in America's memory of World War 
I, a number of regional stories in The Midland consistently questioned 
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America's involvement in the war. These stories often did so by dra
matizing the adversity the war brought to the Midwest. In his study of 
the journal, Milton M. Reigelman details The Midland's frequent por
trayals of an .e~during rural Midwest and of the mostly positive depic
tions of fanuhes and older people in its fiction.6 Yet in a number of 
stories families and older people most suffer the effects of the Great 
War. While these stories may valorize the Midwest, they also depict 
the war's violations of the ideal Middle American home life. As daugh
ters, sons, mothers, and fathers suffer in these stories, readers may 
sense an objection to the war as it was experienced over here. 

Four of these stories evoke antiwar sentiments by depicting a 
range of disruptions in Midwestern family life. The mildest of these 
stories is "The White Wake" by Edna Tucker Muth. Published in the 
first issue of 1919, "The White Wake" portrays the anxiety of a young 
woman who waits for news of her fiance, an army lieutenant who 
recently shipped for the front. When Beth Sanders learns that her 
fiance's transport ship has been torpedoed, she recalls "[o]nce, on the 
screen ... a periscope cutting across the water-the white wake of it 
-[and] she began to moan" (5). Beth's father and mother respond to 
her grief by insisting on their ordinary routine. Her father leaves the 
house to attend a board meeting; her mother asks Beth to help choose 
yarn to ~t ~ocks for the soldiers. Her much younger brother annoys 
her by caJolmg money to buy white rats. The ordinary home life 
around Beth reinforces her sense of isolation. Later, after her father 
shakes her and tells her "to buck up;' Beth thinks, ':No one understood. 
Very well. She wouldn't give way. She would show them" (12). 

Although here the story reveals Beth's immaturity-her adoles
cent insistence that no one can understand her feelings-throughout 
it gently suggests how the war abroad has troubled the peace at home. 
Beth recognizes that her life is different from that of her parents whose 
courtship had been different because "[t]here hadn t been any war" 
(8). Later, she acknowledges that despite the war her life will nonethe
less be easier than her grandmother's-a grandmother, she learns 
who '"found her husband dead in the field, an arrow through his heart: 
and herded her five little children twenty miles to the fort, living on 
nuts .and berries'" (14). Beth matures in the short space of the story by 
commg to accept that the man she loves may already be a victim of 
the World War. In the end-after she learns that her fiance is alive
she accedes to her family's selfless affection. "The White Wake" 
depicts a stable Midwestern family suffering from the emotional 
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strain of a daughter's anguish. Although the story ends placidly, the 
distant war has nonetheless threatened domestic harmony. 

A later story depicts the displacement felt by certain men who 
served in World War I and poignantly illustrates a mother's self-sac
rifice. Published in 1924, "The Freight Whistles In" by Fran~ Luther 
Mott features a war veteran who has become a tramp instead of "set
tling down" in his Midwestern hometown. The story's focus, how
ever, is the veteran's mother, Mrs. Baines, a woman of"sweet grand
motherly kindness" (81), who moves near the railroad tracks to 
accommodate better the drifters whom she regularly feeds. When a 
nosy neighbor calls to object that "[f]eeding the tramps" has "got to 
be a public nuisance-and a disgrace" (83), Mrs. Baines confesses 
that she hopes one day one of the "boys" will turn out to be her son, 
Tommy. Always restless, Tommy enlisted in the army at the start of 
the war to get out of a town he hated. After the war, he did not come 
home, preferring the vagabond life. 

Tommy's dissatisfaction with small-town life is emphasized 
when he appears in his mother's house. Mrs. Baines recognizes him, 
but realizing that he does not wish to be identified, she treats him
kindly-as just another tramp. Without admitting his identity to his 
mother, Tommy claims to know "Thomas Baines" from riding the 
rails, and he insists that Thomas has "thought about" his mother often 
and has wanted to "take care of' her, but "he hates [this] cussed town" 
(94) "where the' ain't nothin' but gossip and aid societies" (93). 
Magnanimously, Mrs. Baines gives her son permission to continue 
his wandering. Mter Thomas leaves, Mrs. Baines tells Mrs. Shultz: 
"[H]e didn't want me to know him, so it was all right. And he had a 
perfect right to go! I don't blame him! I know how he felt! I would
n't hold him!" (99). In this postwar story, the sacrifice belongs to a 
Midwestern mother who generously bears the absence of a son taken 
away by the war and held aloof by an unwillingness to reintegrate 
into settled society. 

Two other stories7 feature fathers estranged from sons to drama
tize the First World War's adverse effects on Middle American fam
ilies. In the May 1924 issue of The Midland appeared two stories by 
George L. Stout. The first of these, "Dust;' is set at Camp Dodge in 
Iowa.s While in the August heat men train for war, David Calvers, a 
middle-aged civilian employee, meets an old man tramping through 
the dust. The man is looking for his son, Howard Lucas, who lias run 
away from his Nebraska farm to join the army. The only son of the 
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old man's second marriage, Howard was inspired to enlist by stories 
his father told about serving in the Civil War. But he could not tell 
his father that he was joining the army; instead, he wrote a simple let
ter: ''I'm in the army at Camp Dodge. I couldn't stay away any more. 
I guess George can come over and help on the place though he like 
enough won't want to. They say here we're going over to France 
before long. I haven't anything against you" (216-217). Calvers 
helps the old man find someone who can locate Howard but after 
waiting three days, the father learns that his son has already shipped 
for France. At hearing this news, the old man betrays a single sign of 
emotion: his "head sank" (222). Then, stoically, he resigns himself: 
"Now I better go back to the place. Howard will know where to 
come" (223). The dust that enveloped him upon his appearance fol
lows the old man out of camp, and it is possible that neither he nor 
his son will outlive the war and see one another again. 

One of the most vivid antiwar stories to appear in The Midland 
was published in August 1920 by Ema S. Hunting, the older sister of 
Iowa writer Ruth Suckow.9 Exhibiting deft.shifts in point of view, 
"The Soul That Sinneth" is an astute portrait of parental grief. The 
story opens with the thoughts of Iowa farmer Henry Schultz, a taci
turn man who resents his only son's enlistment. Henry has bought a 
farm for Johnny to run, and he is bitter about having to work alone: 
"[H]ow could he manage one hundred and sixty acres, and the cattle 
and the pigs, and the cream to haul, and the repairing, and all? How 
could any man?" (129). Though he derides Johnny for being "short 
in the legs" and for wanting to go to school instead of farming, Henry 
nonetheless blames the army for taking him away: "But of course 
they would take him, take his boy, the only one he had to do any
thing" (129). Skillfully, Hunting presents these thoughts while 
revealing Henry's limitations and possessiveness, for if other men 
wanted to go to war, Henry thinks, "Well, let them go, the thousands, 
if they wanted to be fools: but let them let him alone, him and his, his 
acres and his barns and his boy" (130). 

The point of view shifts when Henry reads a telegram that brings 
news of Johnny's death from pneumonia while in training camp. 
Henry's wife, Carrie, is then shown capably carrying on. As Henry 
grieves in isolation and drives himself at his work, Carrie takes care 
of her elderly mother, communicates with her married daughters, and 
prepares the house for Johnny's funeral. When the coffin comes, 
"driven down the long lane between the cottonwoods" with a single 
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officer as honor guard, an enraged Henry appears in his work clothes: 
"He tore the great flag from the coffin and trampled it and threw it 
away. And then he went back again to his field and ploughed all day 
until dark" (134). 

Again the point of view changes, this time to that of Art 
Fedderrnari, "the insurance man from town;' who comes with a check 
for a thousand dollars. Mistakenly, Henry believes the money is from 
the goverrunent when it is really payment on a life insurance policy 
Henry purchased when Johnny was young. Art meets Henry in the barn 
before taking a meal in the house with the young lawyer who has 
accompanied him. Later in the car, Art tells the lawyer about meeting 
Henry, shakily speaking of how Henry "raved around about Johnny's 
being murdered" (135-136) and insisted that the money was the army's 
reparation for his son. '"Two weeks they had him; he says, 'and it cost 
'em a thousand dollars! And it's not for his mother; he says. 'Don't you 
believe that"' (135). '"Oh, he's a bug all right!' Art concludes. 'And 
yet, you know-poor old nut-a man feels sorry for him"' (136). 

In the end, however, the story returns quietly to its sympathy for 
farm women. Henry, the story suggests, possesses the "soul. that sin
neth;' for his sorrow focuses vainly on the loss of his own ambitions 
for Johnny. Johnny's mother, in contrast, is afforded neither outward 
grief nor the comfort of an egotistical madness. As Art and the lawyer 
drive away, it is Carrie they think of, "going back and forth, back and 
forth, between the table and the kitchen stove: and of the grand
mother mumbling in her corner. And of the silence in the house, and 
the long cold winds in the cottonwoods" (136). The story is a devas
tating portrayal of war's effects on the home, and it suggests that Ema 
S. Hunting, like her better-known sister, may have opposed her 
father's staunch prowar attitudes.10 

These four Midland stories, like those by Hemingway and other 
high modernists, question a romantic view of war.l1 For writers who 
served at the front, scorn for this idealism was directed most vehe
mently at those who did not face combat. Hence, Hemingway's caus
tic dismissal, in a letter to Edmund Wilson, of Willa Cather and her 
Pulitzer Prize-winning novel, One of Ours: "[p ]oor woman had to get 
her war experience" from "[t]he battle scene in Birth of a Nation" 
(Baker 105). H. L. Mencken went further in a scathing review in the 
Smart Set, 12 insisting that the war in One of Ours is "at bottom ... 
fought out not in France but on a Hollywood movie-lot" (12). 
Hemingway and other male writers may have been embarrassed that 
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Cather's protagonist, Claude Wheeler, dies with his romantic vision of 
war intact, for it was precisely that vision that sent them to war in the 
first place. Cather may have reminded them of their youthful illusions. 

These criticisms of One of Ours also ignore the novel's anguished 
ending in which Claude's mother, still at home in Nebraska, suffers 
from her son's death. For Cather, who could imagine the naive but 
stirring emotions that would encourage a young man to enlist, the 
enduring pain of war is borne by those who remain behind.13 Back 
home in the Midwest, the war's toll persists, and One of Ours is both 
antiwar and regional in its sentiments. Moreover, its ending places 
the novel within a particular cultural memory. Cather joins certain 
writers publishing in The Midland in remembering the Great War as 
neither national triumph nor masculine disillusionment but as a pal
pable misfortune for ordinary Americans "over here:' 

University of Wisconsin-Fox Valley 

NOTES 
1In 1940, on the eve of America's entry into the next Great War, President Franklin D. 

Roosevelt presented Cohan with a medal in honor of his mort patriotic song. See John 
Howard Tasker (710) and Sigmund Spaeth (341). Spaeth insists that "[b]oth the words 
and the music of Over There were created for the express purpose of helping the Allies 
win the First World War;' noting that President Wilson called Cohan's song "a genuine 
inspiration to aU American manhood" (341-342). The song was published on June 1, 1017, 
and "[t]he verse .. .is adapted from Johnny Get Your Gun;' which was copyrighted in 1886 
(Fuld 346 and 259). Norman Rockwell illustrated a cover for the sheet music that featured 
doughboys happiily singing "Your Son-My Song-Our Boy's Song!" (Crawford 531). 

2Garry Wills sums up this changed: "Up to the Civil War, 'the United States' was invariably 
a plural noun: 'The United States are a free government.' After Gettysburg, it became sin
gular: 'The United States is a free government"' (145). For Wills, Abraham Lincoln's 
Gettysburg Address fostered national unity, in part, because it did not mention individual 
states or even the Confederacy. In his most famous speech, "Lincoln eschews all local 
emphasis" (37). 

3See, for example, Patrick J. Quinn and John T. Mattthews. 
4I use "cosmopolitan" here in its ordinary sense and in its theoretical formulation by Tom 

Lutz. In Cosmopolitan Vistas: American Regionalism and Literary Value, Lutz argues that 
the most ambitious regional fiction is devoted both to national literary values and to depic
tions of a particular locality. For Lutz, "cosmopolitan" literature upholds a dual commit
ment to the aesthetic ideals established by a national literary culture and to the preserva
tion of distinctive regional attitudes and subject matter. Although "[t]his doubleness can 
be found across the regional little magazine movement" (135), Lutz singles out The 
Midland for consistently publishing cosmopolitan literature. The Midland's editor, John 
T. Frederick, maintained this cosmopolitan "doubleness" throughout the long history of 
the ma~azine: "Midwestern authors have something important to say about the Midwest, 
Fredenck suggested, but they have something to say about the rest of the world as well" 
(Lutz 134). 
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5July 1923. 
6For example, Reigelman notes that in most Midland stories the point of view of young char

acters, common in stories by F. Scott Fitzgerald and Sherwood Anderson, is not the norm. 
Instead, "we see things from the parents' perspective, and it is they, rather than their sons 
or daughters, who are the real protagonists" (81). Discussing the small-town settings 
found in most Midland stories, Reigelman discerns that rural and small-town life is often 
seen as "more stable" (original italics) in contrast to stories that feature urban settings in 
which "images of notion" and constant change contrast with a slower pace that rural char
acters find more satisfying (86). In his review of The Midland's fiction, Reigelman finds 
few stories that depict rural despair and stultification (88). Most of these stories are not 
of the Revolt from the Village type. 

70ther antiwar stories published in The Midland include "Medals" by Kate Buss, which 
appeared in May of 1917. Set in a small village in France, "Medals" is unlike stories by 
Dorothy Canfield and Edith Wharton with similar settings. Instead of valorizing the sac
rifice of the French, Buss employs an acidic irony to expose the hypocirsy of the viillage 
priest, who cannot tell a woman that a medal she received means her son was killed in 
action. "How the War Came to Big Laurel" by Ruth Mcintire appeared in the 
January/February 1918 edition of The Midland. Set in Kentucky, this story depicts a 
woman who remembers the Civil War and grimly predicts a bloody outcome for the World 
War that has recently excited the area's young men. Other stories feature war-front set
tings. "Remembrance" by Canadian writer Walter McLaren Imrie relates the experience 
of a man who cannot prevent his brother from being killed in a transport accident. And 
William March upblished two stories in The Midland that portrayed front~line soldiers. 
One of these, "Fifteen from Company K;' was incorporated into his searing antiwar novel 
Company K (1933). 

8"Plumes;• the second story by Stout, is set in a field hospital near the front. 
9Reigelman identifies her as "Hunting Ema Suckow" in his list of Midland contributors (1 09), 

and Ema Suckow Hunting is shown as the author of "True Love" published in The 
Midland in June 1922. Ema S. Hunting is the author of one other Midland story, 
"Dissipation;' published in May of 1920. Barbara Lounsberry, president of the Ruth 
Suckow Memorial Association, confirms that Ema Suckow Hunting (or Ema S. Hunting) 
was most likely the pen name for Ruth's sister Emma who is known to have been a "gifted" 
writer in her own right. 

10In her memoir, Ruth Suckow writes of estrangement from her Congregational minisster 
father due to their differing voews of the war. In contrast to Ruth's opposition to the war, 
her father "became one of those preachers who ardently presented arms" (81) and sup
ported the war from the pulpit. Professor Lounsberry does not know that Emma shared 
her sister's antiwar views, but "The Soul That Sinneth" implies strongly that she did. 

11Hemingway, of course, does not participate in this lamenting of the cost of the war back 
home. Significantly, "Soldier's Home" (1925) is in many ways a depiction of the alienat
ing "home" that grates on the soldier-protagonist's nerves, nerves frayed by war. That rural 
or small-town values give rise to romantic views of war is suggested by William Dean 
Howells in "Editha'" (1905). 

120ctober 1922. 
130f Mrs. Wheeler's reaction to her son's death in battle, Cather writes: "As she read the 

newspapers, she used to think about the passage of the Red Sea, in the Bible; it seemed 
as if the flood of meanness and greed had been held back just long enough for the boys to 
go over, and then swept down and engulfed everything that was left back at home" (458). 
Later, Mrs. Wheeler feels grateful that Claude did not survive the war only to return and, 
like many other soldiers, commit suicide. Further evidence for Cather's interest in the 
home front during the war can be found in her essay "Roll Call on the Prairies;' in which 
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she praises the heroic self-sacrifice of rural women in "the Middle West and prairie states" 
(27) while countering suspicions held against German Americans and other European 
immigrants. 
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CRAIG RICE'S CHICAGO AND J. J. MALONE 

GUY SZUBERLA 

Between 1939 and 1942, Craig Rice (1908-1957) published an 
even half-dozen J.J. Malone mysteries, turned out three other novels, 
and, for good measure, wrote two screenplays and a fair number of 
radio scripts. Though Jeffrey Marks, her principal biographer, dis
putes it, many fans and some reference works contend that in the 
same years she ghostwrote the stripper Gypsy Rose Lee's mystery 
novels: The G-String Murders (1941) and Mother Finds a Body 
(1942)_1 Perhaps she did. Rice lived hard, wrote at a furious speed, 
died young, and can still be read today, for a typical J.J. Malone mys
tery is not just a period piece, a great read, or a window on 1940s
style Cook County politics and police procedures; in these novels 
Rice simultaneously creates and parodies genres such as the mystery 
story and the romantic comedy, adding a level of complexity to her 
novels that lifts them above that of the popular mystery novel and 
makes them readable today. 

She was born in Chicago, 5 June 1908; her birth name, Georgiana 
Anne Randolph Craig. From her first days, her life spun out, tangled, 
and snarled into as much complexity as the plots she was to string 
through her fiction. To travel and continue a bohemian life, her par
ents-Harry "Bosco" Craig and Mary Randolph-soon abandoned 
her, handing her over to Bosco's family in Fort Atkinson, Wisconsin, 
a small town about a hundred miles north of Chicago. When in 1919 
her mother at long last tried to reclaim her, the eleven-year-old 
Georgiana told her to "go to hell" (Marks 8). Her Aunt Nan and 
Uncle Elton Rice formally adopted her at age thirteen. She would 
marry four or five times (the count's uncertain), give up her own chil
dren to Nan and Elton Rice or to foster homes, and throw off names 
and husbands with ready abandon. Working the crime beat for 
Chicago papers in the 1930s, she started using the byline of Craig 
Rice, presumably to disguise her gender. 2 The name carried over to 
the short stories and novels she began to write in the late 1930s. From 
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time to time, she wrote mysteries under the pen name of Michael 
Venning. As Daphne Sanders, she wrote one novel, To Catch a Thief 
(1943); for the actor George Sanders, she ghosted Crime on My 
Hands (1944). 

Of all her work, the Malone series proved to be the most durable 
and profitable. Twelve novels, dozens of short stories, four film 
adaptations, several radio programs, and a short-lived television 
series sprang out of the adventures of "Chicago's famous criminal 
defense lawyer;' John Joseph Malone (The Wrong Murder 15). His 
first appearance in 8 Faces at 3 (1939) casts him as a lawyer who 
"did not look like a lawyer": he is described as "short, heavy;• and 
sloppily dressed (53). He practices law out of a dusty downtown 
office and lives alone in a hotel apartment in Chicago's Loop. Day 
or night, though, he can more easily be found drinking in Joe the 
Angel's City Hall Bar. Having grown up in Chicago, having gone to 
night law school and driven a taxi there, he holds a close knowledge 
of the city's nightclubs and dives, knows its petty thieves and crimi
nal bosses, bartenders and chorus girls, political hacks and police 
captains. He regularly shows himself to be quick -witted, street smart, 
and something of a raisonneur. From the fifth novel in the series, 
Trial by Fury (1941), we learn that Malone grew up in the "city's 
lower West Side shanty town;' but Rice, here and in other Malone 
stories, tells us little more about his ethnic roots or his childhood 
neighborhood (181). 

The two most important critical studies of Rice-the 2001 biog
raphy by Jeffrey Marks and Peggy Moran's essay in And Then There 
Were Nine (1985)-place her work alongside that of other popular 
mystery writers of the 1930s and 40s: Agatha Christie, Dashiell 
Hammett, Ellery Queen, and S .S. Van Dine. Both Marks and Moran, 
after summing up her childhood, point out that orphans and tales of 
fractured families dominate the plots in many of her mysteries 
(Marks 47). The blogger Michael E. Grost asserts the influence of 
Damon Runyon's comic spirit on her urban and underworld charac
ters.3 Discussing her sense ofhumorin an Armchair Detective essay, 
Mary Ann Grochowski dubs her the "Merry Mistress of Mystery and 
Murder;' and Marks, in his subtitle, crowns her "The Queen of 
Screwball Mystery:• 

She may well have taken a cue or two from the screwball come
dies of the 1930s. Malone's sidekicks, the heiress Helene Brand and 
Jake Justus, often seem as wacky as characters in a Frank Capra film. 
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When Jake decides to marry Helene, he worries about money and 
class differences. In the style of thirties crazy comedy, these factors 
turn out to be exaggerated enough to let us laugh "at the idea of dif
ference" ( Cavell123). And Helene's and Jake's nonstop drinking, like 
Malone's, seems no more than an endearing and laughable eccentric
ity. Their hangovers never last long, and drinking, they never tire of 
saying, helps them to "think clearly" (The Wrong Murder 172). Aver
sion of that line, and the joke it punches up, finds a place in most 
Malone novels, often at a moment just before the mystery is solved. 

In short, while Craig Rice was writing murder mysteries in the 
Malone stories, she was also parodying the genre and its character 
types, plot devices, and assorted conventions, including those that 
defined the hard-drinking, hard-boiled detective and the screwball 
heiress. Imagining and projecting Chicago through the formulas of 
the hard-boiled detective story, she can make the city appear, as 
Chandler and Hammett did: dark, dangerous, and grotesque. Writers 
of "the American hard-boiled story;' according to John G. Cawelti, 
made a point of stripping away the Arabian Nights glitter and 
romance of the urban milieu, exposing the city's "empty modernity, 
corruption, and death" (141-42). Following this convention, Rice 
can still elide and contradict it. Even as she discloses the city's 
empty modernity, she serves up Chicago as a setting for enchanting 
midnight drives along the Lake Shore, for giddy bar hopping from 
Rush Street to the far South Side, for long nights carousing elegantly 
at the Chez Paree or in a fictional Blue Casino. Such contradictions 
provide a key to both her humor and the city she imagined. 

HARD-BOILED LAWYER 
Rice never ties the Malone stories closely to specific dates or 

years, and, with rare exceptions, ignores historical and current events, 
including World War ll. All the same, she includes enough references 
to Chicago politics, crime, and political corruption to let us know that 
Malone was practicing law in the time of the Kelly-Nash machine. 
Edward J. Kelly was the city's mayor from 1933-47, and Pat Nash, 
until1943, was the Cook County Democratic Party chairman. Under 
their rule, illegal gambling, prostitution, and organized crime flour
ished in the city. The veteran journalist Len O'Connor summed up 
the prevailing political ethos in Clout: Mayor Daley and His City: 
"Taxes were high, the city was broke; police captains had orange 
crates of cash in the basements of their palatial homes .... By 1946, 
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Chicago was in one hell of a shape and out of control. The streets were 
dirty; payrollers and police were shirking their work .. :· (55). Malone, 
who spends much of his free time at the City Hall Bar, understands 
Chicago's political ways, knows when to put down a bribe, and rec
ognizes those who have clout. He is bound to a double perspective: 
accepting the city's corrupt political practices, he seems also, ironi
cally and comically, detached from them. 

His detective work and his legal practice depend upon his know
ing the way Chicago works. He fixes traffic tickets for clients, cul
tivates judges and political connections, and wines and dines his 
friends among the police. In The Lucky Stiff(l945), he casually tells 
his secretary to "'call Judge Seidel and fix Harry Wirtz's ticket, and 
send Harry a bill for twenty-five bucks. No, wait a minute, make it 
fifty"' (45). When, in The Corpse Steps Out (1940), Helene and Jake 
get into one of their usual scrapes with the law, he tells Jake: "'The 
police captain at the Chicago Avenue station is a friend of mine. He 
knows you two, as you might have remembered. I'll tell him how it 
happened, and get the whole thing dropped"' (129). When the two 
are arrested and jailed in Jackson, Wisconsin, Malone wonders 
"'how much of a bribe"' the small-town sheriff "'was holding out 
for"' (Trial by Fury 34). Fixing tickets, exchanging political favors, 
and laying down a friendly bribe or two were fairly routine matters 
in Chicago politics of the 1940s. 

None of this, of course, makes Malone look like the classic hard
boiled detective. Sam Spade, Philip Marlowe, Lew Archer, and their 
kin in 1930s and '40s fiction held to a code of integrity and inde
pendence, an autonomy that Sean McCann in Gumshoe America 
terms "a kind of compulsion" (90). If these fictional private investi
gators ever expressed a political sentiment, it was put in the words 
and angry tones of populist rhetoric. In his influential study, 
Adventure, Mystery, and Romance, John Cawelti compares the lone 
and lonely P.I. to the western hero, the "man of honor in a false soci
ety:' Tough guy detective and cowboy hero alike hammered out a 
code that transcended the existing social order, and were independent 
of any political system. (Cawelti 151). Wheeling and dealing-trad
ing favors with cops, sending out payoffs, as Malone does-would 
entangle them in the existing political system and upend their code 
of autonomy. 

Unlike the 1940s hard-boiled detective, Malone did not work 
alone. He does not, like the hard-boiled detective Cawelti describes 
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bother "to create his own personal code of ethics" and certainly does 
not savor an "unsullied isolation" (161, 151). Malone's a regular at 
Joe the Angel's City Hall Bar, and, at parties or in the courtroom, his 
storytelling and jokes "always drew a crowd" (The Wrong Murder 
15). In the typical Malone novel, Jake or Helene will stumble onto 
a murder scene, arouse the suspicions and anger of the police, and 
then turn to Malone to help them struggle through court proceedings 
and some puzzling mystery. The three, working together and in tan
dem, solve crimes that have baffled all the official authorities. 

Almost invariably, Helene, Jake, and Malone's detective work 
merges with heavy drinking. Rice, already descending into chronic 
alcoholism in the early 1930s, wrote from her own experience about 
long nights partying on Rush Street, drinking until dawn in Chicago 
nightclubs, casinos, and low-life taverns. When investigating a case, 
Malone can always find a bottle of hooch in his file cabinet drawers, 
or, when working in his messy downtown hotel apartment, he can 
search through his sock drawer for a half-finished bottle of Scotch. 
As Jake says, in words any of the three might have spoken, "it was 
wonderful how gin made him remember things" (The Corpse 104), 
and in 8 Faces at 3, Helene complains that driving while sober makes 
her "terribly nervous" (182). Over "beer for breakfast;' the three talk 
over a murder and kidnapping (8 Faces 175); they draw inspiration 
from cocktails at the fashionable bar of the Drake Hotel (The Wrong 
Murder 147-50), and, in Trial by Fury, Malone sops up "Dollar Gin" 
to help him track down a murderer (215-16). Convivial drinking, not 
the hard-boiled detective's long and lonely nights, helps the trio to do 
their detective work. 

What Malone does share with Sam Spade and other hard-boiled 
detectives is a certain sense of superiority to the police force and to 
all government authority. Against incompetent cops, corrupt govern
ment officials, and a crumbling culture, the hard-boiled detective 
exercises a commanding expertise and unfailing shrewdness. The 
police and district attorneys, in contrast, are typically bumbling and 
usually self-important, limited in intelligence, and tied down by pol
itics and bureaucratic procedures. Like the honest and plodding John 
Guild in Hammett's The Thin Man, they may be doing the best that 
they can, but their best leaves them far behind the genius of the hard
boiled detective (85). 

Rice takes delight in burlesquing this convention through her 
characterizations of the slow-thinking Captain Daniel Von Flanagan, 
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head of the homicide squad at the Chicago Avenue station. Von 
Flanagan is an Irish cop who inserted "Von" before Flanagan so that 
he would not look like a typical Irish cop. Rice introduced the joke 
about Von Flanagan's name change in the second Malone novel, and, 
with slight variations, replayed it in nearly every sequel. 

The exchanges between Malone and Von Flanagan, set in this far
cical key, violate one important convention of the hard-boiled detec
tive story. After running up against crooked cops or powerful interests, 
the private investigator in Chandler or Hammett will deliver a world
weary condemnation of the political system or the city's culture of cor
ruption. Von Flanagan and Malone, on the other hand, nonchalantly 
accept Chicago's system of patronage and payoffs. In The Corpse 
Steps Out, Von Flanagan complains about the police department, the 
DA's office, and the newspapers, all trying to make his job hard and 
the investigation complicated (90). He goes, on, as he so often does, to 
a sullen complaint about becoming a cop: '"Ifl had it to do over again, 
I'd of been an undertaker like I intended to be in the first place. Believe 
me, if our alderman's wife's brother hadn't owed my old man money, 
I'd of never been a cop ... :He sighed heavily" (91). 

Von Flanagan's recital-his acknowledgment that his captain's 
post was bought-makes plain enough the routine and regular cor
ruption in Chicago's patronage system. Rice sets up his story for 
laughs, fitting it into a broadly comic frame. Von Flanagan took his 
patronage job out of filial loyalty, and, in telling his story, he expects 
that others will see this and admire his sense of family obligation. 
Such twice-told tales of political payoffs don't provoke Malone to 
laughter or moral indignation. Living in Chicago all his life, he's 
heard stories like it too many times to do more than nod agreeably. 

Von Flanagan's casual attitude about political fixes and payoffs 
makes him an amiable and comic guide to Chicago politics in the 
1930s and '40s. He accepts, and assumes everyone else accepts, the 
way the Kelly-Nash machine doled out patronage jobs and tolerated 
crime and corruption. Talking about the murder of the racketeer, Big 
Joe Childers, he defines and defends the political system: 

I don't like these murders. They're mixed up with politics. Big Joe 
was an important guy. Tom McKeown is a big shot nowadays. He 
and Big Joe got Garrity his appointment, and his brother Bill is run
ning some kind of racket. And Big Joe got killed in a joint Bill runs. 
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Jake and Helene glanced at each other briefly. Malone relit his 
cigar. 

"Brodie;' Von Flanagan went on, "was mixed up with the whole 
bunch of' em, and for a while Brodie damn near run this town. Still 
runs his ward. And Jesse Conway owed Brodie a hell of a lot of 
dough. I don't like it. When politics and murder get mixed up 
together, there's likely to be trouble:' (The Lucky Stiff 124) 

An old hand at radio drama, Rice stuffs Von Flanagan's speech with 
enough complexity and detail to make this usually buffoonish char
acter sound like a knowledgeable insider. He knows how the 
machine works, knows the history of political favors bought, sold, 
and still owed. His sense of justice and his idea of civic virtues, on 
the other hand, are limited by his comically drawn fear of "trouble:' 
His account ofBig Joe's murder, we will learn later, is faulty and mis
leading, a fat red herring spread across the page. A "farm girl from 
Wisconsin" and "photographic model;' the beautiful Anna Marie St. 
Clair turns out to be "the real brains behind the protection racket" (6, 
243) and, Malone concludes, responsible for killing Big Joe. But, if 
Von Flanagan is defective in his detective work, his tale of murder 
and politics still points a lesson. Read in context, his story of family 
connections and political patronage, the overlapping identities of 
ward bosses and crime bosses, amounts to a primer on Chicago pol
itics under Kelly and Nash. 

Having successfully defended many of Chicago's criminals and 
crime bosses in court, Malone, perhaps better than Von Flanagan, can 
say that he knows "practically all the small- and large-scale racke
teers in the city .. ;• (The Lucky Stiff 203). Calling the protection 
racket a "stinking one;' Malone instructs the already victimized Jake 
on its finer points, when he explains what the final consequences of 
making just one payoff will be. With a bit of friendly irony, he tells 
Jake that, through his clients, he may now "be getting money" from 
the protection racket (The Lucky Stiff63, 66-7). In The Right Murder 
(1941 ), Rice uses Malone's practiced understanding of the rackets to 
expose the tie between Chicago police and the syndicate. Through 
the mob boss, Max Hook, Malone learns where to find Mulcahey, a 
cop on the take. Mulcahey lives in an "ornate apartment hotel in 
Lincoln Park" (55). As Malone gazes "admiringly" at the apart
ment's richly furnished lobby, he says to Jake that it's "wonderful to 
be able to manage all this on a policeman s salary" (55). The reader 
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does not need a nudge, and Jake doesn't either, to understand that 
Max Hook and the syndicate helped to pay Mulcahey's rent. 

Rice draws most of her mob bosses, racketeers, and gunmen in car
icature; they might have comfortably fit into a Dick Tracy comic strip 
alongside "Claw;' "Flyface" and "Alphonse 'Big Boy' Caprice:' Take 
her "gambling czar;' Max Hook: "He was a mountain of a man .... such 
a mass of fat, quivering flesh, that he seemed, at first glance, to be com
pletely boneless. His head, entirely bald, was egg-shaped; it was impos
sible to tell where it ended and his shoulders began; the whole ran 
together in one jellylike glob of pink flesh" (The Wrong Murder 157). 
Hook speaks in strained inversions and brutally inflected understate
ments, punctuating his sentences with the movie gangsters' tagline, 
"See:' His apartment, in contrast to his grotesque appearance and vicious 
manner, is a parody of one that might be featured inArchitecturalDigest: 
"the most ornately decorated in the city of Chicago;' a confection of 
"innumerable little decorative lamps, pink-shaded, and . . . feminine 
printed draperies ... held back by enormous satin ribbon bows" (157). 
He stands as a parody of AI Capone, Nero Wolfe, and, more than likely, 
Hammett's Gutman in The Maltese Falcon. 

"THE HEIRESS" AND "A BROKEN-DOWN PRESS AGENT" 

Until1938, when she began writing 8 Faces at 3, Rice made her 
living working for Chicago and Wisconsin papers and, alternately, 
writing scripts for radio programs in Chicago, Madison, Wisconsin; 
and elsewhere. She may have drawn some inspiration for tales of 
criminals and crime from her reporting on the police beat, but little 
in 8 Faces at 3 and her later fiction suggests she ever intended to write 
a documentary novel. Her Chicago, cut from the traditions of liter
ary noir and comedy, is a fantasized city, a backdrop against which 
Rice both employs and sends up not only the conventions of hard
boiled detective fiction, but also those of romantic comedy. 

The latter conventions are writ large in the subplots of the first 
three or four Malone novels, where we follow the love story of Jake 
Justus and Helene Brand. Casting Helene as "a beautiful blonde 
heiress;' and seeing himself as "a broken-down press agent;' Jake 
believes that their love will be forever thwarted (8 Faces 200). The 
two meet in "the cold and dreary library" of the Inglehart mansion, 
as the corpse of the murdered Alexandra Inglehart grows cold and 
stiff upstairs (8 Faces 25, 44). In this gruesomely forbidding setting, 
they proceed to fall instantly and madly in love. Over the next two 
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to three years, their love will burn, sputter, and glow again. Against 
the dark background of murder scenes, the Cook County Morgue, 
and Chicago jails, they exchange wisecracks, flirtations, and pledges 
of undying love. j For laughs and a teasing frisson in the second 
Malone novel, Rice has Helene propose marriage to Jake, while he 
tries to talk about clues found in their visit to the morgue (The Corpse 
Steps Out 50-1). 

The main outlines of their story follow the familiar patterns of 
Depression-era romantic comedy, the genre usually termed "screw
ball comedy:' Anyone with a fresh or fading memory of Bringing up 
Baby (1938), It Happened One Night (1934), or period film come
dies like them will recognize in Helene's and Jake's mutual attrac
tion-and the quirky course their love takes-a reworking of certain 
master plots and character types. Robert Sklar sums these up in his 
comments on screwball comedy in American film: "Improbability 
and incongruity were never allowed to disturb the social order, but, 
rather, to show how well it worked. More often than not, the char
acters in screwball comedies were wealthy, and their wacky behav
ior showed audiences how funny and lovable and harmless the rich 
could be" (188). When Rice's Having Wondeiful Crime (1943) was 
made into a film in 1945, Helene and Jake displayed as much "wacky 
behavior" as any screwball couple on screen before them. The 
screenwriters built up their scenes with vaudeville shtick; plotted 
murders and mysterious disappearances with a grand and comic 
indifference to plausibility. But references to ·Helene's wealth and 
social status here are muted, evident only in her stylish and expen
sive clothing. 

Sklar's observations about the ''funny and lovable ... rich" bet
ter fit the character of Helene that Rice created in her novels. Helene 
makes her first entrance in 8 Faces at 3, storming on to the murder 
scene like a "small cyclone:' She is eccentrically dressed, wearing 
"galoshes, fur coat, and blue satin house pajamas;' signs telling us of 
her lovable zaniness and wealth (8 Faces 44). She will later mock the 
idea that she should be thought of as a "North-shore debutante" (259). 
With Jake she happily joins in drinking parties in the city, and, with 
Malone and Jake, follows the trail of mystery and murder into 
Chicago's decaying slums and low-rent apartments. She needs no 
prompting to flee the decorous constraints of Maple Park. On their frrst 
night together, Helene picks up Jake and his friend, offering them a ride 
in her "long, sleek car": "'Hey, youse guys. Get on board. I II drive 
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you down to the Loop: Jake felt her bright eyes run over him from head 
to foot. It bothered him a little. He felt as if she were undressing him 
there, in the snow. A hell of a thing to be thinking about ... " ( 46-7). 
This is, of course, a comic reversal of traditional sexual roles, a clever 
inversion of the male gaze. In this moment, Jake, not too surprisingly, 
feels an erotic disturbance and general discomfort. 

Just before meeting Helene, he had measured off his social dis
tance from this "classy suburb" ( 8 Faces 14 ). In the first three 
Malone novels, in the two years before their marriage, Rice stresses 
Jake's fitful worries over Helene's wealth and standing. On the night 
they meet, he's broke, has few paying clients, and fewer prospects. 
As he falls deeply in love with her, he pities himself, believing that 
a "Miss Brand of Maple Park was a bit out of his ken" (8 Faces 123). 
In The Corpse Steps Out, the second novel in the series, he realizes 
he wants to marry her, and then decides it was "an insane and impos
sible idea:' She is a "famous beauty, socialite and heiress ; he is 
Jake Justus of downtown Chicago ... who would never amount to a 
damn" (2?l· "Insane and impossible" in social terms, the pairing may 
be. But, m the world of screwball comedy, their madcap adventures 
and drunken pranks make them into an inseparable pair and, after 
Jake wins a casino on a bet, all his thoughts of difference can dis
solve. In the third Malone novel, The Wrong Murder (1940), they 
marry and plan to honeymoon in Bermuda. Von Flanagan, in what 
seems to Malone a "heavy-handed" practical joke, has Helene 
arrested and put in jail on their wedding night (25). 

ON THE COVER OF TIME 

. Rice reached the height of her popularity in 1946. Time maga
zme reported that paperback sales of Trial by Fury (1945) had gone 
over 500,000 and that a second paperback reprint, Having Wondeiful 
Crime (1943), had climbed in an even shorter time to 300,000. In the 
mid-~940s, sales of her books rivaled Agatha Christie's and topped 
Dashie:l .Hammett's. Timeylaced her on its cover on 28 January 
1946,. trt!mg the accompanymg article, "Mulled Murder, with Spice:' 

Rice had moved to Los Angeles in 1942 to join her husband the 
writer Lawrence Lipton, her children, and Nan Rice, her ado~tive 
mother. All of them were living in Los Angeles or just outside the 
city .. There Rice was to write six more Malone novels, starting with 
Havzn~ a Wondeiful Crime (1943). Living in Los Angeles and writ
mg scnpts for Hollywood did not much change the Chicago that she 
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imagined and projected in her writing, though Jeffrey Marks justly 
complains that in Knocked for a Loop (1957) she reduced the city and 
downtown to a "bland backdrop" (Marks 161). 

Between 1948 and 1951, a new, tougher Malone came to radio in 
"Murder and Mr. Malone" and then as "The Amazing Mr. Malone:' 
The characters and storylines were loosely based on Rice's novels. In 
the recorded episodes that survive on "Old Time Radio;' Jake and 
Helene have disappeared completely.4 Though Malone is still called 
a criminal defense lawyer, he acts and sounds more like a typical city 
sleuth, a lesser Sam Spade or Philip Marlowe. Pieces of this recast, 
harder characterization made its way into the short stories she began 
writing for Manhunt: Detective Story Monthly. 'Tears of Evil;' the 
first of the eleven stories she placed in this pulp, ran alongside work 
by Mickey Spillane and Evan Hunter (Ed McBain). In the 1950s, to 
support herself, she also wrote Malone stories for The Saint, Ellery 
Queens Mystery Magazine, and Popular Detective (Murder, Mystery, 
and Malone, 7 and 196). 

Algren, Bellow, Farrell, Motley, and Richard Wright were her 
close contemporaries, writing about some of the same city scenes and 
times, but reviewers in the 1940s and after, searching for counterparts 
and comparisons, almost inevitably explain her Chicago stories 
through references to Ellery Queen, to Hammett and Chandler, to 
Agatha Christie and Dorothy Sayers, or to other popular detective 
writers. Time's article on Rice, following the lead of reviewers, did 
not in any way identify her fiction with that of other Chicago writ
ers. This disassociation is understandable. Carla Cappelli has said 
that, during the 1930s and '40s the Chicago School of sociology, with 
its ethnographic and anthropological theories, formed the "sociolog
ical imagination" and "orientation" for Chicago's "representative" 
writers (14-5). Writing about Chicago, Rice ignored the "urban soci
ological tradition" that Cappetti sees writ so large in the fiction of 
Farrell, Algren, and Wright (149). Such a sociological orientation 
figured almost nowhere in Rice's representations of the urban milieu. 
She seems not to have possessed, much less cared to exercise, such 
a "sociological imagination:' No school of sociology or anthropol
ogy influenced her Malone novels; no ethnographic study gave struc
ture to her interpretations of urban reality. 

How much Rice knew of this "urban sociological tradition" is 
hard to say. Her husband, the novelist and critic Lawrence Lipton, 
cited and quoted at length by Cappelli, certainly understood and val-
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ued Algren's work in terms of that tradition (Cappetti !50). If Rice 
comically distorted hard facts that in Algren or Farrell were informed 
by sociological theories, it does not follow that she erased from her 
pages all signs of social conflict, urban violence, and political cor
ruption. In the Malone novels and stories, she often turned to the 
familiar forms of popular literature, taking plot lines from crazy com
edy and country house mysteries, characters and character types, 
from pulp crime fiction and literary nair. Doing so, she caught the 
city's antic spirit, and reveled in it. Laughing at Chicago's crooked 
cops, mob bosses, and ward politicians, she never quite let her read
ers forget that behind their comically grotesque masks, they were still 
crooked and corrupt. 

Craig Rice died on August 28, 1957, at the age of forty-nine, suc
cumbing to alcoholism, long illnesses, depression, and the effects of two 
suicide attempts. Knocked for a Loop was published two weeks after 
her death; another Malone novel, But the Doctor Died, appeared in 
1967. Though she will never again be as popular as she was in the 
1940s--or seem as funny-her J. J. Malone stories still retain a comic 
vitality that stems in part from the complexity of her use of fictional for
mulas, and they should hold a larger place in Chicago s literary history. 

University of Toledo 

NOTES 
1 Marks concludes, after describing her relation to Gypsy Rose Lee in detail, that Rice "did 

not write" either The G-String Murders or Mother Finds a Body. He acknowledges that 
Rice often "claimed credit for writing" them, and notes that others, relying on her claims, 
have attributed the books to her. See the last three or four pages of Marks's fourth chap
ter for his reconstruction of the argument for and against Rice's authorship (50-54). The 
"Description" of the "Craig Rice Papers, collection no. 0153, Special Collections, USC 
Libraries, University of Southern California;• makes the claim for her authorship: "Rice 
found time ... to ghost a couple of books, two for the stripper, Gypsy Rose Lee ... ?' Peggy 
Moran, in her essay on Rice for And Then There Were Nine, says much the same (122). 

2Marks states that by 1931 or 1932 Rice had dropped "Georgiana" and begun to "use the by
line of Craig Rice:' He adds that, for her newspaper work in those years, she seldom 
acknowledges "her gender in the text of an aritcle?' Rice delighted in fooling people into 
thinking she was a man ... " (Marks 20). 

3See Michael K. Grost's entry on Craig Rice in the blog, "A Guide to Classic Mystery and 
Detection": mikegrost.com/rice. He says, without qualification or much illu~tration, 

that''Rice's humorous underworld characters were influenced by those of Damon Runyon?' 
4 Just how much she wrote of "Murder and Mr. Malone" is not clear. Marks says she "wrote 

the plot for the series;' adding that the FBI read copies of her scripts before ABC was 
allowed to air the show (98-99). Though she divorced Lawrence Lipton in 1946, his mem-
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bership in the Communist Party made Rice a continuing target of the FBI's sus?icions. 
"The Amazing Mr. Malone:• the successor to the earlier program, played on NBC m 1951. 
Recordinos available on "Old Radio World:' give her no credit for writing scripts. On its 
website, :':Qld Radio World" says only that the series ''was based on the John Malone" 
stories: http://www.oldradioworld.com/shows/Amazing Mr Malone.php 
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"LNING FIFTY-FIFTY": GENDER DYNAMICS IN 
THE PLAYS OF RACHEL CROTHERS 

DAVID RADAVICH 

Along with Susan Glaspell, Zona Gale, and Zoe Akins, Rachel 
Crothers was one of the female dramatists from the Midwest who 
dominated American theatre in the first three decades of the twenti
eth century in a fashion that has not been witnessed since. Audiences 
durin~ these years witn~ssed the first feminist voices on Broadway, 
as Midwestern playwnghts flourished in a social climate that 
~esponded favorably to the enactment of gender and civil rights 
Issues. Crothers, "the most significant woman playwright the United 
St_ates produced in the early twentieth century;' announced her arrival 
with the Bro~dway pr??uction_o~ The Three of Us in 1906 (Murphy 
82). She contmued wntmg felllimst and social comedies until the late 
1930s, winning a number of awards. Her crisp, forward-looking 
plays dominated Broadway for three decades, and yet, with notable 
ex~eptions, her works have since languished. Her incisive explo
ratio~s of male-female relations, enacted across a variety of styles 
and Sit~ations, set_ her work apart even from the pioneering female 
dramatists of her time and remain surprisingly relevant. 

Fro~ i~s historic beginnings, the Midwest distinguished itself as 
an egalitanan area of the country, with a high percentage of middle
class wage earners. Blacks escaping from the South and immigrants 
froi? many cultures, despite lingering racism, could own farms and 
bus_mess_es and work ~longside whites in factories. Many unions were 
racially mtegrated farrly early. Midwestern women too were com
ing into their own: one of the best representatives of JYnd~estern fem
inist dynamism was Jane Addams (1865-1935), a social worker from 
downstate Illi~ois who founded Hull-House in Chicago in 1889, one 
of the frrst social settlements in the country for the poor. During the 
first tlrree decades of the twentieth century, the Midwest produced a 
bumper crop of Important female playwrights; many of their plays 

82 

"Living Fifty-Fifty": Gender Dynamics in The Plays of 83 

were clustered around the passage of the Nineteenth Amendment to 
the US Constitution that guaranteed suffrage for women. 

Rachel Crothers (1878-1958) was born and spent her early years 
in Bloomington, Illinois, where she graduated from high school at the 
startlingly young age of thirteen. Soon after, she moved east and 
graduated from the New England School of Dramatic Instruction 
after one term (Gottlieb 13). Though she remained in the Northeast 
for the majority of her creative life, Crothers had clearly absorbed 
many of the predispositions characteristic of the Midwest: a prefer
ence for simplicity, common sense, and truth-telling; an egalitarian 
perspective toward gender and class; and a distaste for sham, arro
gance, and hierarchy. The budding playwright was attracted early to 
the artistic opportUnities available on Broadway. But the path was not 
easy; she was turned down by the American Dramatists Club because 
she was a woman, and she was forced to arrange and oversee many 
productions of her own works (Shafer 38). 

Nonetheless, in her first successful play, The Three of Us (1906), 
Crothers announced what were to remain central concerns during a 
Broadway career that spanned four decades: equitable relations 
between men and women, and the fundamental right to explore and 
develop one's identity without undue pressure from social conven
tions. Despite the odds, The Three of Us became a smash hit on 
Broadway in 1906, toured extensively, and was produced in London 
the following year with Ethel Barrymore in the lead role and Crothers 
overseeing the production (Lindroth 15). Although set in a Nevada 
mining camp, the play nonetheless exhibits some Midwestern fea
tures, including the central domestic setting, a primary concern about 
honesty and lying, and "its natural realism and moral tone" (Lindroth 
15). Crothers's feminism appears in the guise of Rhy MacChesney, 
who takes pains to defend her honor and independence without rely
ing on a man. 

Beginning with Myself-Bettina in 1908, Crothers made the first 
of several major shifts in her theatrical career, writing social problem 
plays on gender-related themes. At the heart of Myself-Bettina is a 
struggle not only over marriage but also over a performance of Oscar 
Wilde's Salome at a church social, clearly linking sexuality and the 
desire for freedom from gender roles. Not surprisingly, much criti
cal response was negative. A Man~ World ( 191 0) pursues many of 
the same themes, as a female writer has taken the name of Frank to 
further her career: "I am a natural woman-because I've been a free 
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one (34). But the man who wants to marry her believes that "women 
are only meant to be loved": "Why-this is a man's world. Women'll 
never change anything" (43, 40). The same man turns out to have 
fathered and abandoned the child Frank later adopted as her own, 
making marriage impossible for them. A Mans World ends in a 
refusal to play by double standards, again arousing fierce (male) crit
ical response; Augustus Thomas, the following year, wrote his play, 
As a Man Thinks (1911), in response to Crothers's play, defending 
the gendered double standard of morality that Crothers attacked 
(Shafer 37). 

He and She, continuing in the problem-play vein of A Mans 
World, was frrst produced as The Heifords in Albany in 1911 and later 
achieved success and controversy on Broadway in 1920 (Lindroth 
43). The play anatomizes male-female dynamics in surprisingly 
modern ways, so it's easy to understand that it was successfully 
revived in the 1970s and '80s. The writing is crisp, and the gender 
tensions over work and family remain insistently with us. Keith 
wants his fiancee, Ruth, to give up her career as a successful maga
zine editor once they get married: "I want a home. I want children . 
... The world has got to have homes to live in and who's going to 
make 'em if the women don't do it?" (11, 16). Ruth, by contrast, 
wants to keep working and encourages Keith to stay home: "But it 
must be fifty-fifty, dearest .... Housekeeping is [not] making a 
home" (29). Ruth offers this more far-reaching prophecy: "I some
times think ... that the great battle of the future will be between the 
sexes for supremacy" (40). Crothers touched a societal nerve with He 
and She in the very year the suffrage amendment was passed. 

The other central couple in the play, Tom and Ann Herford, are 
both artists. Tom has enjoyed far more success and recognition, but 
Ann feels his latest work has become too "conventional" (13). The 
tension in their relationship comes to a head when both apply to win 
a prestigious and lucrative art commission. After Ann edges him out 
to win the prize, Tom reacts with anger and dismay: "She doesn't 
need me anymore" (107). Yet he recognizes that "If another man had 
got it I'd take my licking without whining" (108). The ending is 
ambiguous and might be troublesome for contemporary audiences: 
Ann falls against her husband's breast and asks him to complete the 
commissioned frieze for her. But this could be played a number of 
ways, and Crothers could have wanted to throw Ann's sudden com
pliance in the audience's face as a kind of surface capitulation that 
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rings out its own hollowness. He and She maintains a tone of 
Midwestern seriousness, but the relationships are complex and no 
easy answers are provided. 

Following early productions of He and She in 1911-12, Rachel 
Crothers wrote one more problem play, Ourselves (1913), focusing 
on prostitution. Gottlieb calls the play an "excellent example of 
American naturalism, authentic not oniy in external details but in 
underlying emotions" (65). In preparation for writing in the "brothel 
play genre;' Crothers visited police courts and the Bedford State 
Reformatory (Johnson 102; Gottlieb 65). After Ourselves, the man
uscript of which has apparently been lost, Crothers turned away from 
writing problem plays in favor of sentimental romances during the 
war years. Old Lady 31 (1916) was one of the most successful, fol
lowed by A Little Journey (1918), which "ran for 252 performances, 
gave Estelle Win wood one of her first starring roles, and was nomi
nated for a Pulitzer Prize" (Gottlieb 84). The comedy 39 East 
"opened to enthusiastic reviews on 31 March 1919" and was filmed 
in 1920 (Lindroth40-41). But the arrival on Broadway of He and She 
in 1920 once again showcased Crothers's serious investigation of 
gender politics. 

With the shift in social mood in the 1920s, Rachel Crothers was 
quick to respond in yet another major change of direction. Following 
her romances of the war years, she turned to writing comedies which 
were smart, crisp, and attuned to the rebellious ethos of the times. 
Nice People (1921) begins with social manners and dancing, but the 
opposite view is presented by Aunt Margaret, who decries superfi
ciality and objects to her niece Teddy's "promiscuous love-making" 
(101, 108). Teddy runs off to a rendezvous with her current 
boyfriend, Scott, at her family's Westchester cottage. When an unpre
possessing stranger named Billy arrives, his sparkling conversation 
with Teddy spins off beyond realism into a remarkable, transforma
tive interchange. While everyone else worries about money and rep
utation, Billy labels the social scheming "hell;' and Teddy gives up 
smoking and "nerves;' having discovered the benefits of wholesome 
country living. In Nice People, Crothers cleverly inserts her 
Midwestern preference for directness and simplicity into a flapper 
culture of money, sophistication, and artifice. 

Mary the Third (1923) also focuses on female choices and asser
tion. Like Glaspell's Inheritors, the play covers tlrree generations of 
women, beginning in 1870 in the Prologue and continuing into the 
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present. The Mary of the title is thin and dynamic in 1922 and plans 
to go camping with male companions but without chaperones. She 
talks casually about "sleeping together": "I've just about decided that 
free love is the only solution .... I don't know that I could live all 
my life with one man-however much I loved him" (29, 31-2). Of 
course the parental generation recoils. Act II begins with a striking 
scene in a roadster going over sixty miles per hour; Mary loves the 
speed and freedom. Later, Mary and her brother Bobby overhear their 
parents fighting over their shallow marriage. In a startling and the
atrically effective scene, Mary and Bobby confront the parents, 
encouraging them to live honestly and divorce. Mary tells her mother, 
"Women will have to change marriage-men never will" (91). In the 
end, while her mother plans to move out, Mary agrees to marry Lynn 
in order to "make marriage better instead of chucking it" (104). 

This adventuresome play pulls even further than Nice People at 
the limits of Broadway, ending on a serious note after very comic 
opening acts and maintaining a commitment to unflinching honesty. 
The same pattern continues in Expressing Willie (1924), a striking 
work that centers on finding oneself and avoiding the corrupting 
temptations of money. Action takes place in "the ridiculously mag
nificent house of Willie Smith on Long Island" (3). Willie has twenty 
servants and has worked his way up to wealth; yet he is a fairly good 
looking typical American-radiating health and energy .. :• (10). 
Despite his riches, "there is still a very wholesome commonplaceness 
about him .. :· (10). When Willie's mother brings in Minnie for a sur
prise visit, we learn that all three come from the "Middle West" (15). 
Whereas most of Crothers's plays only covertly mention Midwestern 
culture, Expressing Willie showcases a debate about wholesomeness 
honesty, and social pretense in a setting where Willie pretends t~ 
arriviste sophistication. 

Having invited his clever, urbane friends to tour his new glamour 
palace, "the most pronounced type of the overdone Italian in 
America;' Willie reacts with horror when Minnie, a country piano 
teacher, offers to play (3). She literally falls on her face and runs out 
humiliated. But in a characteristically daring theatrical stroke, 
Crothers has the abashed Minnie return with new-found courage and 
astonishing grace. This time she plays with abandon, thrilling all the 
blase guests who had earlier mocked her. Later, Minnie confronts 
Willie in his bedroom about his personal dishonesty and, when 
Willie's fiancee enters, refuses to hide. In a series of unfolding con-
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versations, Minnie leads several characters from social hypocrisy to 
the ability to express themselves and to admit openly to suppressed 
desires. As in-Mary the Third, the ending is ambiguous-Minnie does 
not leap to accept Willie's offer of marriage-but the witty, efferves
cent dialogue serves to punch home Midwestern values of straight
forward living and speaking over Eastern show, money, and glamour. 

The latter 1920s proved to be a period of transition for female 
playwrights to even greater recognition in the 1930s. Rachel 
Crothers's experimental play Venus ( 1927) was not a commercial 
success, and apparently no manuscript remains extant (Gottlieb 117). 
This fascinating nonrealistic work features aviators returning from a 
"highly egalitarian society of Venus" with a chemical purported to 
reduce gender attributes of men and women (Gottlieb 117). In the 
decade that followed, however, female playwrights won a number of 
prestigious national awards. Zoe Akins's adaptation of Edith 
Wharton's The Old Maid won the Pulitzer Prize in 1935 and seems 
modeled at least in part on Crothers's He and She. Susan Glaspell 
won the Pulitzer Prize for Alison's House in 1931, while Cro_thers gar
nered several major drama prizes and the National Achievement 
Award in 1938, presented by Eleanor Roosevelt in the White House. 

As Glaspell was winding up her theatrical career with Alison :SO 

House, Crothers was once again shifting gears for what became her 
most successful decade overall, with a string of triumphs on 
Broadway in the 1930s. The revised He and She of 1920, Nice 
People, Expressing Willie, and other plays of the Roaring Twenties 
dealt in large part with making or acquiring money in the context of 
gender relations. Crothers's plays of the 1930s, by contrast, concen
trate more on the consequences of betrayal and struggling to find a 
pattern for marriage that can actually work. Divorce is now common, 
yet underneath a glittering, sophisticated exterior is a desire for more 
honest and reliable connection. 

Let Us Be Gay (1929) begins with a prologue in California in 
which Kitty demands a divorce from Bob following an extramarital 
affair: "Nothing in this world is what I thought it was" (10). The 
remainder of the action takes place in Westchester, where Kitty has 
returned from living three years in Paris and does not want to remarry. 
One friend suggests, "Why not evolve something called marriage 
which the human animal could have some reasonable hope of mak
ing a success of?" (53). The comedy develops when Bob arrives 
unexpectedly for the weekend and the two former spouses agree to 
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"let us be gay" and pretend not to know each other. The problem is, 
underneath all the gaiety, Bob is still entranced by the more
sparkling -than-ever Kitty and wants her back. After a gripping, truth
ful encounter, Kitty finally agrees. Let Us Be Gay offers a light
hearted yet probing look at the struggle to sustain meaningful 
relationships in a social milieu of casual affairs and conversation 
without commitment. 

As Husbands Go (1931) is outwardly the most Midwestern of all 
Crothers's plays, and one of her most genial. In a prologue set in 
Paris, two middle-aged women from Dubuque are shown with their 
lovers. While Emmie is entranced by Hippie, a European of many 
backgrounds, Lucile doesn't trust the love of Ronald, an English 
~i~er. Lucile voices a quintessentially Midwestern skepticism: "My 
!Jfe s been so qmet .... No one has ever known-what I might be
and how starving I am-to be-what I might be" (13). She feels 
afraid to return to Iowa: Everything that used to be all right because 
I thought it had to be that way-is going to seem horribly common
place and ugly now" (14). Ronald compares Lucile to "a flower
unfolding in the sun;' and Emmie believes Lucile should have an "out 
and out affair with Ronnie ... and you'd go back to Charlie a great 
deal more contented" (14, 7). Lucile is not so sure: "Life doesn't let 
us off so easily" (20). 

The three acts of As Husbands Go all take place in Dubuque five 
weeks later. The housemaid, Christine, is "plain-austere-radiat
ing reliability and soap" (29). Lucile's daughter Peggy is "pretty in a 
fresh healthy way" and assumes her mother is bringing some "dame" 
home to "lecture or raise money for the cause .. :· (33). Lucile's hus
band Charles seems the ideal Midwestern husband, "medium sized 
and unremarkable-but he becomes good looking as his slow charm 
grows apparent in his self-effacement and his wise tolerance .... 
There is dignity and strength in his simplicity-and one feels that he 
has built the house-but that he has not built it for himself' (29). Yet 
Charles is alert to the changes evident in the two returning women: 
"something new and mysterious in you both" (58). Although various 
attempts are made to hide Lucile's Parisian attachment, when Ronald 
arrives suddenly, Charles quickly sizes up the situation and quietly 
launches his Midwestern-style counterattack. 

Having discovered Ronald's enjoyment of fishing, Charles 
~anges an all-d~y outing together, praising Ronald's angling exper
tise and later gettmg him drunk. Ronald has seen life in Dubuque as 
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"a little more real-more honest .... Things seem to me somehow 
to be just exactly as they are" (125). Charles indicates his willingness 
to give his wife up-but only to a better man who will remain loyal 
to and provide for her. When Ronald admits that he wants a woman 
to take care of him, the game is essentially up and Ronald sneaks off 
the next morning. In the final scene, Charles prevents Lucile from 
confessing her infatuation by focusing instead on their nephew 
Wilbur, whom they are adopting, and on going in to Christmas din
ner. This delightful comedy showcases a competition for husbands: 
Midwestern honesty is used as a formidable weapon, sincerity 
emerges as a power in its own right, and the action ends in litotes and 
dramatic irony, as Emmie decides to marry her agreeable European 
paramour while Lucile returns to her fundamentally decent and tol
erant husband. 

When Ladies Meet (1932) throws the ball in the opposite court, 
as the wife and mistress square off. Mary has pursued a clandestine 
affair with the married Rogers, feeling dissatisfied by the attentions 
of her friend Jimmie: 

MARY: I wonder if you're capable of great passion. 
JIMMIE: God I hope not. (61) 

Jimmie seems Midwestern and prefers liking to loving; Mary has 
everything she wants except the "right man:' Things become compli
cated when Mary is thrown together at her friend's Connecticut place 
with Claire, whom she doesn't realize is Rogers's wife. Claire offers 
useful and insightful criticism of Mary's latest novel, which turns out 
to mirror the very situation we are witnessing. In a memorable line 
Walter exclaims, "Broadway is a rest compared to the quiet country
side!" (137). Confronted by both wife and lover, Rogers gives Mary 
up, but Claire has endured enough and both women reject him. When 
Ladies Meet again offers sparkling dialogue and situations that reveal 
the perils of gender relations and coming to terms with betrayal. 

Crothers's final success, Susan and God (1937), takes yet another 
turn, as the title character returns from a trip to England having "found 
God ... in a new way" (25). She argues that "civilization's a failure" 
and "[God's] the only thing in the world that will stop war (27). The 
clever social set gathered at Irene's country house can't decide what 
to make of her transformation. But when they stage a fake confession 
as a kind of revenge, the social chitchat begins to implode. Irene and 
her fiance fight, another couple splits up, but then Susan's husband 
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Barrie and their daughter Blossom arrive with their emotional 
demands. Barrie thinks Susan's God is all "show" (146). In the end, 
as Blossom confronts her mother and insists that they spend time 
together as a family, Susan and Barrie are reunited. Susan and God is 
Crothers's most parental comedy, with the shadow of impending 
world war lurking just offstage. Divorce is rampant, and while God is 
invoked and sometimes sought, the characters can't quite make sense 
of things. Only the daughter seems ultimately to anchor the social 
dynamics in the insistence of generational continuity. 

With Susan and God, Crothers ended an astonishing Broadway 
career that began in 1906 and ended on the brink of the Second World 
War. In the 1930s, Crothers garnered many awards and remained 
highly regarded as a masterful director and caster of plays. To some 
e~tent, h~r reputation has suffered unjustly as a result of her profi
Ciency: vrrtually all her plays are well-constructed, smartly written, 
and enjo_Yable while also probing important social questions, yet 
unlike With many other dramatists, it is difficult to single out one or 
two superior plays. Apart from the earliest efforts, her dialogue does 
not. seem artificial or dated. A more experimental play like Venus, 
which proved unsuccessful in 1927 for its radical premise of gender 
reversal, might work now. Crothers's body of work is remarkable for 
its comic rigor and nuanced investigations into the tormented rela
tions between women and men. Throughout her career, Crothers 
sought to delineate the possibilities for meaningful romance
beyond infidelity, conventions of marriage, social fashion, child
rearing, or infatuations with self and other. 

. During the early decades of the twentieth century, female play
wnghts from the Midwest achieved major breakthroughs. Among a 
talented group, Rachel Crothers and Susan Glaspell remain the dom
inant figures, together effecting a double coup in enacting female 
consciousness and desire on Broadway and in the Little Theatre 
movement. Unlike Glaspell, many of whose plays are probing and 
~xperimental, and, in long plays like The Verge and Inheritors, ambi
tious and craggy, Rachel Crothers the "Broadway feminist" tri
umphed in her chosen arena for over three decades (Abramson). 
Glaspell almost always focused on female protagonists, while 
Crothers featured male-female couples struggling with commitment, 
betrayal, and justice issues. From The Three of Us in 1906 to Susan 
~nd God ~n 1_937, she assayed many different aspects of gender rela
tions, achievmg a Broadway success approaching that of Neil Simon. 

' 
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Joseph Wood Krutch accused Crothers of"moralizing" (Lindroth 
70, 116), but the author never supplies easy answers. Instead, she 
fuses the conventions of Broadway comedy, employing witty dia
logue characteristic of Shaw, Wharton, and Coward, with the debate 
of social issues typical of Ibsen's middle period. While Glaspell 
focused ori the female struggle for identity and freedom, Crothers 
concentrated more on navigating that same struggle through romance 
and marriage, and almost always with a balance of male and female 
characters. These two important dramatists not only enacted their 
concerns in different theatrical venues, they also revolutionized 
American drama by giving voice to contrasting feminist concerns 
and strivings that had not been seen on stage before. 

Like the outspoken Zona Gale, Glaspell was always up front 
about her Midwestern heritage, claiming and celebrating it. Apart 
from Trifles, which has resonated with the stereotypes of frontier liv
ing in the national psyche, this quality of her work may have vitiated 
some of its broader appeal. Crothers's Midwestern habits of thought, 
by contrast, are more circumspect, often imbedded in Eastern settings 
like those of Zoe Akins. However, her plays embody the same 
staunch commitment to honesty, equal rights, and free speech as 
Glaspell's. As Sharon Friedman notes, "[!]hough the plays of 
Glaspell and Crothers differ in theme and techniques, issues of fem
inist concern often constitute the central conflict .... Almost with
out exception, the plays of both Glaspell and Crothers take a woman 
as protagonist" (Friedman 72). Despite the outward glitter of her 
social settings and dialogue, Crothers communicates a clear prefer
ence for the pleasures of the countryside and unpretentious living. As 
her career unfolded and became more established, she began insert
ing Midwestern characters and themes with increasing boldness and 
self-assertion. 

The nature of Broadway shows has changed significantly since 
Crothers dominated the Great White Way with her astutely rendered 
comedies of the sexes. Yet from the beginning, Rachel Crothers 
pushed at the limits of stage convention, interrogating with a sharp 
pen the shifting dynamics of gender power and commitment in rela
tionships. While clearly attracted by Broadway glamour and north
eastern cultural sophistication, she nonetheless held on to values of 
honesty, simplicity, and plain-dealing inherited from her upbringing 
in the Midwest. The creative dissonance between regions and world 
views that animates her plays suggests that, in a time of ongoing sec-
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tional and gender tensions, many of them could attract and entertain 
contemporary audiences. Crothers's pioneering works eschew easy 
formulations and trite conventions, enacting emotionally honest 
explorations of how to live true to oneself and constructively with 
others amid the moral confusion of modern life. 

Eastern lllinois University 

WORKS CITED 
Abramson, Doris. "Rachel Crothers:. Broadway Feminist:' Modem American Drama: The 

Female Canon. Ed. June Schlueter. Rutherford, NJ: Fairleigh Dickinson, 1990. 
Crothers, Rachel. As Husbands Go. A Comedy. NY: Samuel French, 1931. 
-. Expressing Willie, Nice People, 39 East. Three Plays. NY: Brentano's, 1924. 
-. He and She. A Play in Three Acts. Boston: Walter H. Baker, 1933. 
-. Let Us Be Gay. A Comedy. NY: Samuel French, 1929. 
-. A Man! World. A Play in Four Acts. Boston: Gorham, 1915. 
-. Mary the Third, Old Lady 31, A Little Journey. Three Plays. NY: Brentano's, 1923. 
-. Nice People. Expressing Willie, Nice People, 39 East. Three Plays. NY: Brentano's,l924. 
-. Susan and God. NY: Random House, 1938. 
-. The Three of Us. A Play in Four Acts. NY: Samuel French, 1916. 
-. When Ladies Meet. A Comedy. NY: Samuel French, 1932. 
Friedman, Sharon. "Feminism as Theme in Twentieth Century American Women's Drama:' 

American Studies 25:1 (Spring 1984): 69-89. 
Gottlieb, Lois C. Rachel Crothers. Boston: '!Wayne, 1979. 
Johnson, Katie. "Rachel Crothers's Ourselves: Feminist Dramaturgy in the Brothel Drama?' 

The Journal of American Drama and Theatre, 15:3 (Fall2003): 101-21. 
Lindroth, Colette, and James Lindroth, eds. Rachel Crothers: A Research and Production 

Sourcebook. Westport, Connecticut: Greenwood, 1995. 
Murphy, Brenda. "Feminism and the Marketplace: The Career of Rachel Crothers:' The 

Cambridge Companion to American Women Playwrights. Ed. Brenda Murphy. NY: 
Cambridge UP. 1999. 

Shafer, Yvonne. "Whose Realism? Rachel Crothers's Power Struggle in the American 
Theatre?' Realism and the American Dramatic Tradition. Ed. William W. Demastes. 
Tuscaloosa: U of Alabama P, 1996. 

QUESTIONING IDEALS OF MIDWESTERN 
ESCAPISM: PHILIP ROTH'S INDIGNATION 

LEIGH GARDNER 

While the physical boundaries between the Midwest and other 
regions of the United States are merely set by state lines, the mental
ities and stereotypes that separate the regions run deep. Although the 
Midwest and its residents are part of a larger American community, 
those in the Midwest are assumed to have a particular lifestyle and a 
specific political and global outlook-distinctly different from that 
of surrounding regions. While these stereotypes ignore the autonomy 
of the individuals living within these regions, for better or worse, 
these regional expectations have, in many cases, stood the test of 
time. Issues of regional identity are brought to the forefront in Philip 
Roth's novel Indignation (2008), in which the Eastern United States 
is opposed to the Midwest. Roth's protagonist and first-person nar
rator is Marcus Messner, a native of Newark, New Jersey, who 
attends college in north central Ohio, is later drafted into the Korean 
War, and narrates the story from beyond the grave. 

Fearing the Korean War draft and stifled by his anxiety-ridden 
father, Marcus departs for the Midwest in search of an escape. Like 
many Americans during the middle of the twentieth century, Marcus 
believes the Midwest to be somehow removed from the global real
ities that he is confronted with on the East Coast. Marcus flees to the 
Midwest under the assumption that there he can forget the war, for
get his overbearing father, and somehow halt the future that he feels 
propelled into. However, while Marcus views the Midwest in this 
sentimental manner, the socially constructed nature of these regional 
boundaries becomes apparent as the violence that he fears while liv
ing on the East Coast follows him to Ohio, leading to his untimely 
death. 

93 
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THE COGNITIVE DIVISION OF THE EASTERN AND 

MIDWESTERN UNITED STATES 

Throughout the first half of the twentieth century, the Midwest 
region was, in many ways, excluded by the rest of American society. 
Middle America was viewed as a remote and isolated land, com
prised of farmland, small towns, and simple-minded people. While 
the large cities and residents on the East Coast had the self-percep
tion that they were industrially advanced and culturally sophisti
cated, the Midwest was commonly viewed as regressive and inferior. 
In The Middle West: Its Meaning in American Culture, James R. 
Shortridge addresses this common historical belief that the Midwest 
was somehow backsliding, arguing that many felt the region to be 
"behind the times" (72). This negative stereotype of the Midwest is 
further illustrated by James H. Madison, who suggests that the 
Midwest is victim to generalizations concerning the region's "lag, 
retardation, or decline" (4). Furthermore, Madison discusses the 
prevalent dichotomous view of the Midwest and the East, namely 
that the Midwest has been viewed as simple and unworldly, in direct 
contrast to the culture of large urban cities. Whether or not these 
accusations of inferiority are grounded in truth seems almost imma
terial, as most Easterners have viewed the Midwest in this destruc
tive and damaging way, giving the region a poor image for much of 
the twentieth century. 

While many Americans viewed the Midwest in this negative light, 
some felt these same characteristics to be positive, particularly in 
times of war. Having just concluded a half century of nearly constant 
warfare, the simplicity that was assumed to exist in the Midwest 
became desirable around 1950 -the time in which Roth chose to set 
his novel. While the Midwest was still perceived to be inferior to what 
many believe to be a more culturally and industrially advanced East, 
there was a growing belief that it was also "the most stable, normal, 
and happy part of the United States" (Shortridge 66). Shortridge 
describes this as the "nostalgic" view of the Midwest, a perspective 
which "romanticized" the region and labeled it "quaint" rather than 
"backward" in a critical sense (67-71). This belief that the Midwest is 
somehow a safe haven from modern warfare is supported by Fill 
Calhoun in his 1941 Life Magazine article. Calhoun writes, "A typi
cal small-town Midwesterner knows for certain that his town is the 
best little old town in the U.S. and his country is the finest in the world. 
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All he knbws for certain about the rest of the world is that it is in a hell 
of a mess" (17). Here Calhoun is setting up the Midwest in a 
dichotomy with the rest of the world, but in times of war, this oppo
sition takes on a more positive tone. There is the Midwest and then 
there is the rest-a chaotic and frenzied world. While the world is 
characterized by war and disorder, the Midwest, in all of its seclusion, 
is perceived as maintaining an almost envious and ?lissful s~ability. 

This construction of the Midwest as a pastoral, Isolated, mnocent 
haven removed from the violence and reality of war permeates 
Indig~ation. More specifically, Roth's novel pits the Eastern U~ted 
States and the Midwest region against one another in a battle withm 
the psyche of Marcus Messner. In Newark, New Jersey, in the mid
twentieth century, Marcus's family is faced with many of the harsh 
realities of a contemporary global society. Marcus's family's busi
ness, a kosher meat store, is slowly being overpowered by the 
expanding grocery stores in the area. Additionally, his. father ~as 
become paralyzed with the fear that the future holds nothing but dis
aster for Marcus. Having been the recipient of a friend's premorutiOn 
that the "world is waiting, it's licking its chops, to take your boy 
away" (Roth 14), Marcus's father fears that mid-century life is a dark 
place and that society is merely waiting to inflict harm, ~ under
standable fear in the 1950s with the Korean War on the honzon and 
the last four decades saturated with two world wars. In his text, In the 
Shadow of War, Michael S. Sherry discusses the anxiety that was 
common in America toward the middle of the twentieth century, not
ing the use of the slogan "the age of anxiety" to refer to the late 1940s 
(157). More specifically, the fear felt at the onset of the Korean War 
was a reaction to the severe threat that the Korean War posed: that of 
a possible third world war (Sherry 186). Faced with this fear a~d 
owning a long family history of wartime death, both Marcus and his 
father are greatly impacted by the war-oriented anxiety of mid-cen
tury life. However, it is clear that Marcus as.sociates this terrm and 
tension with living in the East, a feeling and lifestyle that he believes 
he can evade by relocating to the Midwestern United States. 

The majority of Roth's novel takes place at Winesburg College, 
located in the farmland of northern Ohio. While Winesburg College 
is a fictional institution, many critics have noted the connection 
between Roth's school and the tranquil small town presented by 
Sherwood Anderson in his work Winesburg, Ohio. As argued by Glen 
A. Love, Anderson's Winesburg was a town where citizens are "cut 
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off' from the "urban world" (xv), a place "impervious to time" (xiii), 
an idyllic location where "love and communication" were still pos
sible (xii). In this sense, Anderson's Winesburg is a world in and of 
itself, and everything outside this small town is separate and exter
nal. The idyllic and isolated nature of Anderson's Winesburg is mir
rored in Roth's Winesburg College, as seen in Marcus's first impres
sions of the institution. Marcus describes Winesburg as a campus 
with "tall, shapely trees;' with "ivy-covered brick quadrangles set 
picturesquely on a hill, a, campus that could have been the back drop 
for one of those Techmcolor college movie musicals where all the 
student~ go around singing and dancing instead of studying" (Roth 
18). This belief that the Midwest is a haven untainted by any nega
tive ou~side f~rces and filled with cheerful citizens is similarly con
veyed m a Wmesburg catalog photo-the motivation for Marcus's 
applying to Winesburg in the first place. As Marcus describes the 
photo, 'There was big leafy trees on either side of the two happy stu
de?ts: and they were walking down a grassy hill with ivy-clad, brick 
bmldi~gs. m the distance behind them, and the girl was smiling so 
apprectattvely at the boy, and the boy looked so confident and care
free ~eside her, that I filled out the application" (Roth 115). By 
descnbmg the st.udents as "carefree;' Marcus is almost portraying the 
Midwestern resident as an individual living in a sort of ignorant, 
h~ppy-go-lucky state. Enrolling in Winesburg College at the age of 
eighteen, Marcus wholeheartedly feels everything that an Easterner 
typically does, that northern Ohio is pastoral, old-fashioned, and safe 
-essentially, non-Eastern. 

THE BLENDING OF THE EAST AND MIDWEST 
AS BLURRING LOVE AND VIOLENCE 

This dichotomy between the East and the Midwest takes 
metaphoric shape in Roth's novel through Marcus's interactions with 
love and violence. Constantly threatened by violence and war 
Marcus feels that his late adolescence is being taken from him and' 
as a result, moves to the Midwest in search of love, sex, and th~ 
youthful innocence that he feels the East cannot offer. James R 
Shortridge suggests that at midcentury the nostalgia movemen; 
caused the M~dwest to be viewed by outside regions as the epitome 
of youth and mnocence (72). This belief is precisely the mindset of 
Marcus, who expects Winesburg College to be a place where time 
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stands still. Consequently, the dichotomy that Roth creates between 
the East and the Midwest is, quite simply, one between violence and 
innocence-as throughout the novel, innocence manifests itself in 
Marcus's experiences with love, romance, and sex. However, the 
East and its association with war and death follow Marcus to Ohio, 
tainting ali bf his romantic interactions and making his reclamation 
of innocence unlikely. Marcus is convinced that he can geographi
cally leave the Eastern world of war, death, and violence and enter 
the Midwestern one of love and carefree innocence, but these are 
mere mental presumptions and stereotypes of the adjacent regions. 
As a result, Marcus's hope for escapism is a futile one. 

The most salient way in which Marcus blends the stereotypes of 
Midwestern innocence and Eastern violence is in his thoughts of sex, 
which are routinely saturated with wartime images. In his illustration 
of Buckeye Street on campus, Marcus describes, "the tree-lined 
avenue bisected by a small green with a Civil War cannon that, 
according to the risque witticism repeated to newcomers, went off 
whenever a virgin walked by" (Roth 20). Although this metaphor is 
not of Marcus's own design, the association of deflowering with the 
firing of a cannon (and therefore war) mirrors the correlation preva
lent within Marcus's psyche. Similarly, Marcus finds himself 
attracted to a female student named Olivia and proceeds to describe 
their first date in militaristic terms. The ease and willingness with 
which Olivia performs sexual acts causes Marcus to state, "that dart
ing, swabbing, gliding, teeth-licking tongue ... prompted me to 
attempt to delicately move her hand onto the crotch of my pants. And 
again I met with no resistance. There was no battle" (Roth 54). Here 
the language that Marcus uses resonates of war. Marcus uses the 
word "battle" to describe what he had expected of his first sexual 
encounter and similarly, his use of the word "resistance" implies that 
there is some conflict or struggle. 

Furthermore, Marcus's account of his first sexual encounter is 
followed by the disclosure that he dies at age nineteen in the Korean 
War. This sequence suggests that Marcus as a narrator is unable to 
ponder his sexuality without simultaneously considering his violent 
death. Marcus also interjects his musings surrounding this sexual 
encounter with Olivia with facts about Korea: "It was 1951 and, for 
the third time in just over half a century, America was at war again. 
I certainly could never believe that what happened might have any
thing to do with her finding me attractive, let alone desirable" (Roth 
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58). When Marcus shifts from sex to war and back to sex, his narra
tion takes a stream-of-consciousness form without transition. This 
narrative style is illustrative of Marcus's perception that sex and war, 
aud affection and violence, are similarly bled together. By fusing 
concepts of war and sex, Marcus has essentially brought the mindset 
of the East with him into the Midwest, illustrating the breakdown of 
these stereotypical divisions. 

In addition to the strictly wartime images that Marcus uses to 
describe his sexual encounters, he more broadly applies this Eastern 
mentality to his relationship with Olivia, as their romance becomes 
defined through sadomasochism. Marcus and Olivia gain pleasure 
from the experience of pain, shown primarily in distressing images 
that serve as sexual stimulants for both characters. Just as Marcus had 
a violent history working in the butcher shop with his father, Olivia's 
past is similarly full of suffering, shown in her admission of her alco
holism, a previous suicide attempt, and psychiatric institutionaliza
tion. Once Marcus finishes reading a letter from Olivia that discloses 
her past, he proclaims his affection for her by suggestively kissing 
her signature: "I put my mouth to the page and kissed the 'O: Kissed 
it and kissed it. Then, impulsively, with the tip of my tongue I began 
to lick the ink of the signature ... I had drunk her writing. I had eaten 
her name. I had all I could do not to eat the whole thing" (Roth 71). 
Although Olivia's confession seems something that would generally 
yield unsettling feelings of repulsion, or possibly pity, in a potential 
lover, learning of Olivia's past creates strictly erotic emotions in 
Marcus. 

Moreover, Marcus begins to view Olivia's scar on her wrist as the 
embodiment of her self-inflicted violence and therefore the source of 
his affections. What makes this blending of pleasure and pain more 
intriguing is the fact that Marcus seems fully cognizant that he is 
associating the two. Marcus confesses, "All I knew was that the scar 
did it. I was transfixed. I'd never been so worked up over anyone 
before. The history of drinking, the scar, the sanitarium, the frailty, 
the fortitude-! was in bondage to it all" (Roth 77). The fact that 
Marcus views Olivia's scar as a symbol of violence and cruelty sug
gests that it is not Olivia herself who is the source of Marcus's sex
ual attraction, but rather the brutality that she represents. This sadism 
is similarly characteristic of Olivia, illustrated by her desire to hear 
Marcus tell of his experiences in the butcher shop. Just as Marcus 
shifts between the contemplation of sex and death, Olivia muses over 
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Marcus's violent past just after having sexual contact with him. 
Marcus narrates, "Olivia was fascinated by my being a butcher's son 
... after I had my orgasm, she almost immediately began asking me 
about the store" (Roth 133). Olivia describes Marcus's experiences 
with animal slaughter as "terrific" (137) and they serve as a source 
of excitement and intrigue rather than evoking the more common 
reaction of disgust. 

Lastly, the fact that the romance between Marcus and Olivia is 
predicated on this blending of sexual affection and suffering is shown 
in the locations in which they choose to perform their sexual acts. 
Anticipating their first sexual encounter, Marcus borrows his room
mate Elwyn's LaSalle in order to take Olivia out. Since the LaSalle 
serves as the site of Marcus's first sexual experience, the vehicle 
becomes a symbol of this monumental event. Marcus goes even so 
far as to tell Elwyn, "I want to thank you for the car. It wouldn't have 
happened without the car" (Roth 61). Given Roth's tendency to pair 
the concepts of sex with violence, and love with death, it is fitting 
that the LaSalle quite literally become the vehicle of Elwyn's death. 
During the blizzard of 1951 that put the Winesburg campus under a 
mass of snow, Elwyn, attempting to race with an oncoming freight 
train, collides with it. Marcus realizes this confusion of symbolism 
the LaSalle now represents, stating, "The car in which I had taken 
Olivia to dinner ... a historic vehicle, even a monument of sorts, in 
the history of fellatio's advent ... went careening off to the side and 
turned end-over-end down Lower Main until it exploded in flames, 
and Elwyn Ayers Jr. was killed" (Roth 209). Therefore, the LaSalle, 
which had served as an emblem of Marcus's sexual conquest, also 
becomes representative of death and destruction. 

Aside from Marcus and Olivia's first sexual act taking place in 
Elwyn's car, the only other time that they are seen having sexual 
interactions is in the hospital when Marcus is admitted due to appen
dicitis. While the typical image of a hospital is that of a place of ill
ness, injury, and, ultimately, death, Marcus and Olivia use Marcus's 
hospital room as the setting for their sexual explorations with one 
another, causing the hospital to embody this paradoxical imagery. 
Similarly, after Olivia performs manual sex on Marcus in his hospi
tal bed, he ejaculates into the air, inspiring Olivia to sing, "I shot an 
arrow into the air I It fell to earth I knew not where" (Roth 130). This 
association between Marcus's semen and a weapon implies that 
Olivia is viewing sexual pleasure as a simultaneous expression of 
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pain and harm. At the metaphoric level, Marcus's constant fusion of 
pleasure and pain, sex and violence, love and war, undermines any 
ability to escape the wartime fears and tensions that he believes solely 
reside in the East. 

THE UNIVERSALITY OF WAR: BREAKING 

DOWN REGIONAL BARRIERS 

Despite the pervasive merging of violence and love throughout 
his work, Roth does not deal directly with the Korean War until the 
close of his narrative. In response to the "panty raid"-an act of van
dalism in which many male Winesburg students invaded female 
dorms in search of lingerie-Winesbur's president, Albin Lentz (a 
World War II veteran), gives a special address to the male student 
body. During his lecture, Lentz discusses the prevailing assumption 
that there is a "dual reality" characteristic of wartime: where "here" 
and "there;' "domestic citizen" and "soldier" are viewed as detached 
from one another. Lentz attempts to dispel this belief that personal 
reality and the global/political reality of the exterior world are sepa
rate and suggests rather that they co-exist and influence one another. 
He begins by appealing to the personal lives of the students, recall
ing the victorious football games Winesburg participated in that year. 
Lentz reminisces about Winesburg defeating Bowling Green and 
successfully upsetting the University of West Virginia, stating, "What 
a game for Winesburg! But do you know what happened in Korea 
that same week?" (Roth 218). He goes on to inform the students of a 
small advance made in the Old Baldy area by the US soldiers and 
their allies. Lentz states, "A small advance at a cost of four thousand 
casualties. Four thousand young men like yourselves, dead, maimed, 
and wounded, between the time we beat Bowling Green and the time 
we upset UWV" (218). By drawing this stark and emotional connec
tion between the arguably insignificant nature of the personal lives 
of the Winesburg students and the larger-scale events of the Korean 
War, Lentz is attempting to express the unacknowledged proximity 
of the war. In stating thatthe fallen soldiers are "young men like your
selves;' Lentz is stressing the reality of the draft to those students who 
avoided it due to their enrollment in the university. Similarly, Lentz 
argues, "Beyond your dormitories, a world is on fire and you are kin
dled by underwear. Beyond your fraternities, history unfolds daily
warfare, bombings, wholesale slaughter, and you are oblivious to it 
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all. Well, you won't be oblivious for long!" (222). It is easy to inter
pret Lentz's use of the word "beyond" to su.ggest ~at the Korean War 
is a world distant and isolated from the pnvate hves of the students 
on Winesburg's campus. Yet, it is perhaps more accurate and sug
gestive to read Lentz's use of "beyond" as indicating that war IS a 
more value"d and "greater" world, and also that the larger world of 
war.encompasses the smaller, personal world. of Winesburg. 

Within Roth's narrative, Winesburg functions synecdochally for 
the Midwest as a region. Thus, Lentz's lecture describes the Midwest 
ahd the region's relationship to the rest of the United States and to 
the world at large. If Winesburg and its students are in fact represen
tative of the Midwestern United States, then Lentz is making an argu
ment for the realization that the Midwest, the East, and the outside 
world are not separate and exterior locations, but rather are all bound 
in the same present-day reality. By drawing a parallel between 
Winesburg students and Korean War soldiers, as well as between 
Winesburg football games and Korean War battles, Len_tz is sho.wing 
that the Midwest exists within, not outside of, the wartime reality of 
midcentury. In this regard, the meaning of Lentz's message is the 
same as Roth's blending of love and violence in the psyche of 
Marcus. Although Marcus attempts to view the Midwest and the East 
as binary opposites-quite literally movinggeographical~y and men
tally from one to the other-he is also continually blendmg the two. 
Similarly, Lentz is adamantly arguing that the Midwester~ resident 
is not a being isolated and exterior to a larger war-tom society. . . 

These issues of regional identity-clearly themes present Within 
the novel-yield several possible interpretat!ons. !he ~bvious con
clusion is that the narrative suggests that regwnalidentity IS merely 
a construction. While regional stereotypes may be grounded in fact, 
to view these expectations as "truth" would be a mistake. Even 
though the physical boundaries between the American regions are, to 
a certain extent, finite, the assumptions about what makes an 
Easterner or Midwesterner, in a cognitive sen~e, are blurred a~d 
unclear. A second reading suggests that these regwnal stereotypes, m 
fact, do hold a large amount of truth. There is clearly a :eason that 
Lentz felt he needed to threaten the Winesburg students with the real
ity of the Korean War-the Wines bur~ students ~ndeed did feel sep
arated from the exterior world. Lentz s blunt clarm that the students 
are "oblivious to the real world" (Roth 222) seems to be a claim 
that is semi-accurate, therefore supporting regional stereotypes. The 
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war is clearly not looming over the Midwestern students as threaten
ingly as it was over Marcus when he lived in New Jersey. 

Lastly, Roth also seems to be making the argument that there are 
universal elements in history and daily life that swpass the bound
aries we set between us as human beings. Richard C. Longworth 
addresses these universal elements in his text, Caught in the Middle, 
suggesting that globalization is a force that the Midwest region can
not ignore. Longworth argues that "no part of America is immune to 
globalization "and that it is a force that "no part of the Midwest ... 
escapes" (5-6). While Longworth's focus is more on economic and 
industrial globalization, his argument can be applied to global mili
tarization as well. The progression of wars which saturated the twen
tieth century had a great impact on softening the borders between 
nations and between states. Marcus feels this force on the East Coast; 
however, he wrongly believes that he can hide in the Midwest. While 
Marcus's assumptions were, at least at one time, shared by the major
ity of the American population, he is ignoring the ubiquitous and all
inclusive nature of the very threat from which he is trying to run. 

When considering issues of regional identity in times of war, 
Roth's Indignation offers a text that explores the nature of regional 
boundaries and simultaneously questions their validity. There is no 
doubt that Roth sets up the East and the Midwest in opposition to one 
another, and he portrays Winesburg College as the quintessential 
small Midwestern town. To further his theme of regionalism, Roth 
creates a protagonist who wholeheartedly believes in a dichotomy 
between the East and the Midwest. Marcus thinks of the East as a 
fearful modern locale, full of terror, war, and inevitable death and the 
Midwest as a place where he can be an innocent adolescent, live out 
his youth, and feel safe from the threats of the outside world. Yet, 
while Marcus believes that he can escape the world of violence by 
leaving the East, this project is a futile endeavor, as the mid-century 
anxiety he feels is not something that can be denied. Marcus is never 
able to experience fully his youth, and terror, begotten in the East, 
permeates the majority of his human interactions, found most explic
itly in his failed attempts to experience love and human affection. 
Therefore, Roth seems to be suggesting that while regional bound
aries have their legitimacy, there are times when these borders mean 
little and cannot be relied on as forms of rigid separation. More 
specifically, Roth shows that war and death are forces that defy 
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regional isolation and calls for a universality. of common humanity 
that undermines any labels we place on our differences. 

Central Michigan University 
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DANTE'S DNINE COMEDY AND BRADBURY'S 
FARENHEIT451: DYNAMIC STORIES OF AWAKEN

ING, ENLIGHTENMENT, AND REDEMPTION 

KEITH TOOKEY AND LOREN LOGSDON 

"Where do we find ourselves?" Ralph Waldo Emerson asks in the 
opening paragraph of his essay, "Experience:' It is a question that 
many people have asked themselves during troubled aud confused 
moments. Emerson then describes a sense of being lost, asleep, 
drugged by opium, lethargic. Writers across the ages and across cul
tures have posed this same question and expressed these same feel
ings during times of personal or cultural crises. Two texts, widely 
divergent on the surface, that address Emerson's question are Daute 
Alighieri's Divine Comedy and Ray Bradbury's Fahrenheit 451. 
While the Divine Comedy is a world classic aud Fahrenheit 451 has 
attained a modest international reputation, our purpose is not to judge 
the two in terms of literary quality; nor can we establish that Dante 
provided the model for Bradbury. Rather, we believe that examining 
these works through the lens of Emerson's question results in au 
unusually fruitful way to discuss Fahrenheit 451 aud the Divine 
Comedy. Dante's epic poem and Bradbury's novel, written centuries 
apart, tell of two protagonists who are spiritually dead, living like 
sleepwalkers, oblivious of life as mystery and miracle. Both "find 
themselves;' as Emerson would express it, at the midpoint of their 
lives aud desperately iu need of an awakening. Both are lost
Dante's Pilgrim to the powers of sin and Montag to a soul-deadening 
technology that seduces him with comfort, shallow happiness, and a 
false sense of security. Both face the real possibility of reaching the 
end of their lives to discover that they have not lived. Hell awaits 
Dante's Pilgrim, and death aud destruction from a nuclear war lie 
ahead for Montag. Further, the problems of the two protagonists 
reflect those of their culture writ large. What is fascinating and 
enriching is that both protagonists experience an awakening and an 
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enlightenment about life that are strikingly similar. This stud~ will 
examine the similarities of these two texts to show how they tllus
trate a dynamic pattern of awakening, enlightenment, and redemp
tion. 

The most fundamental similarity between the two works is that 
of structure. Dante's Divine Comedy is a classic from fourteenth-cen
tury Italy. Fahrenheit 451 is a modern scie~ce ficti?n tale from a 
twentieth-century Midwestern author. Iromcally, gtven that Ray 
Bradbury denies auy inspiration from Daute for his boo~ ("An 
Evening with Ray Bradbury;' November 19, 2008); Dante .ts ~en
tioned explicitly as one of the authors to be burned m the Ctty. Yet 
in spite of Bradbury's denial, parallels exist at all levels. First, 
Dante's Divine Comedy is divided into Hell, Purgatory, and Heaven. 
Hell is where sinners are trapped because of their sins. Purgatory is 
where one must suffer to become ready to go on. Heaven is where 
one experiences the glories of redemption. Fahrenheit 451 is explic
itly divided into three parts as well: "The Hearth aud the Salama1_1der;' 
"The Sieve and the Sand;' and "Burning Bright:' Montag starts m the 
hellish City (the Irtferno). He is not only trapped in the city, he is 
trapped in a way oflife, because citizens are not allowed to know any 
other way. He goes through the purgatory of decisi?n, s~fferi~g as he 
separates from the City, and then crosses the nver mto hfe (the 
redemption). Thus the structure of Bradbury's novel parallels that of 
Dante's poem. . . 

A further similarity is that both protagomsts need asststance to 
awaken them to their plight, and for each that assistance comes in the 
person of a young woman. At the beginning of the Inferno, Da~te's 
Pilgrim finds himself in a dark wood. He has strayed from the nght 
path and, while he sees the sunlight above, he cannot find a way ~o 
reach it because his way is blocked by three beasts. Help comes m 
the figure of Virgil, the famous poet, who has been s~nt b~ Beatrice, 
Dante's symbol of God's divine gra~e, to serve as hts gmde. As the 
embodiment of spiritual purity, Beatrice is aware that Dante's Pilgrim 
needs help to find his way, but spiritual purity cannot exist in Hell 
and would never be found there, so she must send Virgil as a guide. 
Virgil is a good choice because he is Dante's countryman and favorite 
poet, and Virgil has previously made a trip throng? Hell. In ~he Hta 
Nuova Dante tells more of Beatrice. His reaction to thetr bnef 
encou~ters can only be described as "a boy with a crush" (Chiarenza, 
20-21). After she dies, he is in a crisis; he is unsure if it would betray 
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his love for her to marry another, yet to outward eyes, they never had 
a relationship. Yet he sees her as his ideal love, a feminine represen
tation of the glory of God. Dante goes on to marry, but he never for
gets Beatrice. She is his spiritual guide to Heaven, even after her 
death. The Dante-Beatrice relationship can be understood in terms of 
the courtly love tradition of Dante's time. In that tradition, the woman 
is an ideal not to be experienced in an actual physical relationship. 

In Fahrenheit 451 Montag's situation is similar to that of Dante's 
Pilgrim's. Montag is lost in mindless conformity to the life-denying 
values of the City, but when the novel opens, he does not know he is 
lost. On the contrary, he is proud of his work as a fireman. The book 
begins with the line, "It was a pleasure to bum:' Furthermore, what 
is wrong in the City is not so obvious because on the surface the City 
represents positive human goals of happiness, comfort, and security. 
Fortunately for Montag, there is a young girl named Clarisse 
McClellan who, through her importuning, awakens him to the real
ization that something is wrong in his life. During their first brief 
walk as neighbors, this young girl leaves Montag somewhat per
plexed. Even though (or perhaps because) he is married, Montag has 
all the signs of being infatuated with this girl. She unsettles him. 
Worse, for someone in Bradbury's City, she makes him think with 
her questions. Montag's crisis comes when at one point he asks, 
"How did I get so empty?" 44). The fact that Clarisse dies is ironi
cally parallel to the Inferno. Beatrice, a symbol of spiritual purity and 
divine grace, could not exist in Hell, and Clarisse, a healthy symbol 
of the natural world, cannot survive in the artificial environment of 
the City. In fact Beatty, the fire chief, referred to Clarisse as a "time 
bomb:' Her death in the novel confirms that something is seriously 
wrong with the City. But Clarisse's death poses a further problem for 
Montag; he is without a guide. Unlike Dante's Pilgrim, Montag must 
find his own way, and he locates Faber, who becomes his teacher. At 
the end of the novel, when Montag walks on the railroad tracks which 
lead to the colony of book people, he senses that Clarisse had been 
there before him. Thus he realizes that though Clarisse is dead, she 
was his guide all along, leading him to Granger, who completes his 
education. In an interesting note, in the film version of Fahrenheit 
451, Montag discovers Clarisse among the book people. In com
menting on how he might revise the novel, Bradbury mentioned that 
he would find some way for Clarisse to survive the City and make 
her way to the book people. When asked if Dante's Beatrice had 

•• 

Dante's Pivine Comedy and Bradbury~ Fahrenheit 451: 107 

served as the inspiration for Clarisse, Bradbury denied any connec
tion. He explained that Clarisse was a version of his younger self, 
when he was excited by life and the world of nature2 ("An Evening 
with Ray Bradbury"). 

A third parallel is that both protagonists go through a process of 
enlightenment and education. In one way, the education of Dante's 
Pilgrim is clearer because Virgil knows that he must make his pupil 
fully aware of the life-denying results of sin as a general concept; 
thus, the specific seven deadly sins are presented in a dramatic fash
ion. They are, indeed, so relentless and repulsive in their distortions 
of the human form that the Pilgrim at times averts his eyes, but Virgil 
forces him to look so that his education into the ugliness of sin is com
plete. Virgil leads the Pilgrim on a tour from the lesser sins to the 
worst sins, culminating in Satan, frozen in ice at the bottom of the 
Inferno. Sin in Dante is clearly symbolized by separation from God, 
and it is fitting that Satan, the worst sinner, is the farthest from God. 
On the other hand, Montag's process of enlightenment is not so clear 
or dramatic; in fact, at first Montag has only hints of something 
wrong-Clarisse's questions cause him to think. Then he discovers 
Mildred's suicidal tendencies-her overdosing and her fast driving, 
the deafening sound of the parlor walls, the insane distortion of real
ity in the commercials, and the trivial conversations of the family on 
the TV walls. But it is Millie's physical description that reveals how 
sick she is: "Mildred stood over his bed, curiously. He felt her there, 
he saw her without opening his eyes, her hair burnt by chemicals to 
a brittle straw, her eyes with a kind of cataract unseen but suspect far 
behind the pupils, the reddened pouting lips, the body as thin as a 
praying mantis from dieting, and her flesh like white bacon. He could 
remember her no other way" (48). 

Through Mildred's devotion to the parlor walls, Montag slowly 
becomes aware of something badly wrong in his society. Then, even 
further, there is Clarisse's fear of children her own age and the grow
ing antagonism of the Mechanical Hound. In addition, Montag is 
confronted with Beatty's explanation and defense of the City, and 
Beatty is persuasive and eloquent in his arguments. Montag is over
whelmed until he encounters the opposite view of the City and its cul
ture when he visits Faber. Although Faber succeeds in persuading 
Montag that the City is actually life-denying in its attempt to make 
life easier,.Montag is at a loss as to what course of action to take. Like 
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Dante's Pilgrim, Montag sees the truth, but doesn't yet know what to 
do about it. 

Dante's Pilgrim discovers the nastiness of sin; Montag discovers 
the nastiness of the City. In Dante's Hell, suffering, including fire, is 
used to punish sin. In Bradbury's City, technology, including fire, is 
used to suppress thought. Although Dante is clearly opposed to sin, 
and Bradbury clearly promotes thought, both Hell and the City share 
the goal of controlling people by fear. 

Like one whose eyes have been opened to the truth, Montag has 
the strong impulse to awaken others. He first thinks of a subversive 
plan to plant books in the homes of firemen, but then, despite Faber's 
appeal to be cautious, Montag attempts to awaken his wife and her 
friends with the truth. When he reads Matthew Arnold's "Dover 
Beach" to Mildred and her friends, Montag exposes himself as a dan
ger to the City, and Mildred turns him in to the authorities. Her action 
merely confirms Beatty's suspicions, which are also echoed in the 
Mechanical Hound's increasing antagonism toward Montag. The 
City as modern Hell comes alive for Montag when he kills Beatty and 
becomes a fugitive chased by the Mechanical Hound, the City's per
fect representative of its life-denying nature brought about by the 
misuse of technology. 

Another similarity is that both Dante and Bradbury employ a rich 
pattern of symbolism in theirrespective works. The parallels here are 
somewhat uncanny and further illustrate that both writers are 
addressing issues of crucial importance. Dante creates a cosmic view 
of life in his Divine Comedy, and Bradbury's focus is a bit narrower 
in its emphasis on technology. Ultimately both writers have a spiri
tual concern-Dante is concerned with man's relationship to God 
and Bradbury with man's relationship to God's Creation. 

The first symbol in common is the City. A city is an actual place, 
but even more important, it represents a center for specific values. 
Augustine's City of God and the Earthly City are the most famous 
examples; also, Rome has come to be known as the Holy City and 
Babylon as the symbol for excessive luxury. The Inferno's city, 
named Dis, is the collection of sinners, the place of eternal punish
ment for those who have strayed from righteousness. The famous 
inscription above the gate to Dis reads: "Abandon all hope ye who 
enter here!" (6). Bradbury's City is not so clearly seen as evil because 
that City represents the human misuse of technological progress, 
which has resulted in the abuse of the machine to achieve goals that 
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were ostensibly positive; human goals of comfort, happiness, and 
security. However, in dedicating itself to the mass production by the 
machine and giving in to minority pressure, the City is guilty of what 
to Bradbury would be an unforgivable sin. In the worship of tech
nology, human beings have given themselves over to the "how" 
instead of tlie "whY:' Consequently, the City has practically shut its 
inhabitants off from any meaningful contact with and an awareness 
of nature. The comfort and happiness that the City has to offer come 
with a high price. As Beatty explains to Montag, because of mass pro
duction, life is simplified. Critical thinking, such as that which 
Clarisse engages in, is discouraged. Books are so dangerous to the 
City because, as Beatty says, they confuse people by offering con
flicting views on issues. As Beatty says, "If you don't want a man 
unhappy politically, don't give him two sides to a question to worry 
him; give him one. Better yet, give him none" (61). It is very signif
icant that planes flying overhead indicate a war is approaching, but 
the people don't know anything about it. Suddenly, war is declared. 
Thus the security provided by the City is in reality not actual secu
rity but a dangerous illusion. 

In addition, the happiness which the City offers is the shallow, 
mindless parlor walls and the Clara Dove five-minute romance. 
Beatty's explanation of fun sounds ominously like our own world: 

More sports for everyone, group spirit, fun, and you don't have to 
think, eh? Organize and organize and superorganize super-super 
sports. More cartoons in books. More pictures. The mind drinks less 
and less. Impatience. Highways full of crowds going somewhere, 
somewhere, somewhere, nowhere. The gasoline refugee. Towns turn 
into motels, people in nomadic surges from place to place, follow
ing the moon tides, living tonight in the room where you slept this 
noon and I the night before ( 57). 

Beatty's words in the passage above clearly point forward to our own 
times when professional athletes are paid unbelievable amounts of 
money and coaches at megauniversities are given greater salaries 
than the presidents, indicating that priorities have gone very wrong. 
His remarks bring to mind the hype and hoopla given to the Super 
Bowl, which has all of the trappings of a religious holiday, a sacred 
event that draws thousands of spectators and millions via our own 
"parlor" walls. 
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A second symbolic parallel is found in the dog, in both works an 
unnatural dog: Cerebus is a monstrous beast and the Mechanical 
Hound is even more unnatural. It is ironic that Cerberus, the three
headed dog who guards the entrance to the underworld in Greek 
mythology, is best described by Virgil, the guide for Dante's Pilgrim. 
It is worth asking why so many figures from Greek mythology keep 
ending up in Dante's work, when Christian thought precludes Virgil's 
Cerberus from being "real:' Bradbury also uses mythological refer
ences, alluding to the stories of Antaeus, Icarus, and the Phoenix, 
important cautionary tales about man and nature whose lessons are 
lost if people are denied access to books. Cerberus is the guardian of 
Hell, in the third circle, the circle of gluttony. He is there for a pur
pose: to punish the sinners, and prevent them from leaving. Virgil was 
able to get past by filling all three of the hungry mouths. 

The Mechanical Hound, the "enforcer" of the city, is a guard and 
a hound, although it does not have three heads. Technology allows 
the hound to know who the "inners" are. Genetic identification of 
criminals was still science fiction in the 1950s, but bloodhounds go 
way back. In Bradbury's Fahrenheit 451, technology is used as a tool 
of suppression, and a way to further the separation from the natural 
world. Montag was able to get away from the technological blood
hound by laying a false trail. 

The Mechanical Hound is essential to Bradbury's message for 
two main reasons. First, it represents the terror of the City. In Dante's 
Inferno, the terror is rather consistent and widespread, as one 
descends to the lower depths of Hell, where it is focused in the view 
of Satan as the monster with three heads. In Bradbury's City, the ter
ror is collected in one unnatural creature-the Mechanical Hound. 
And for Bradbury and Montag the terror is real. Bradbury explained 
in an interview that his idea for the Mechanical Hound came from an 
incident in his childhood, when he persuaded his parents to let him 
stay home alone to listen to a radio broadcast of Arthur Conan Doyle 
's "The Hound of the Baskervilles:• The howling of the hound terri
fied him, and he ran screaming out of the house to join his parents 
who were attending a band concert nearby (Lecture at Eureka 
~ollege, April15, 1997). Terror is everywhere in Dante's Inferno, but 
m Farenheit 451 it is focused carefully in Bradbury's Mechanical 
Hound and its function in pursuing and dispatching dangerous non
conformists. 
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In addition to causing fear, the Mechanical Hound represents the 
City's complete devotion to a technology which has taken a living 
animal and made it into a machine. The Hound is the result of tech
nology's narrow goals of technique and efficiency. The life of a nat
ural dog is much more complex than hunting and killing, but those 
other attributes get in the way of efficiency. Thus it is better to have 
a mechanical dog-a machine-than a natural dog. The Mechanical 
Hound is a sin against nature. It is truly terrifying because as Montag 
says to Faber, "[The] Mechanical Hound never fails" (133). 

Another symbol common to both works is the river. Ironically, 
Dante's protagonist crosses the river into Hell while Montag crosses 
the river into life. Montag's understanding is completed as he floats 
down the river away from the City. He achieves a self-knowledge that 
will change him. He realizes the consequences of his life as a fire
man-the destruction of burning books. And he sees that he and the 
sun are both burning, and one has to stop. He is the obvious one to 
stop because the sun won't. What Montag wants, then, is the world 
of nature to accept him, and that desire is manifested in a wonderful 
dream of a girl's face in a window, a night of restful sleep in a bam, 
and awakening to find a glass of milk, a pear, and some apples as a 
sign of acceptance. One might say that Montag's floating down the 
river is a kind of Purgatory for him in which he is cleansed of the 
City's influence so that when he emerges from the river he is a new 
man; he is reborn, as it were, into a natural world. When he makes 
his way to the book people, he senses that Clarisse has been here 
before. To confirm his redemption, Montag is accepted by the book 
people and will take his place in the use of books in "the healing of 
the nations" (165). 

Crossing the river into Hell, for its residents, is to abandon life 
for an eternity of torture, with no possibility of redemption. By cross
ing the river into Hell, Dante's Pilgrim sees and awakens to the con
sequences of sin in preparation for his enlightenment and presumed 
eventual redemption in contrast to the sinners who are being pun
ished there. He achieves a knowledge that changes him about the 
consequences of sin. Crossing the river for Montag is to abandon the 
hellish life of the City and move on to redemption. 

An obvious yet powerful symbol for both writers is fire, an ele
ment that has terrified and fascinated humanity since the dawn of time. 
In Greek mythology, Prometheus stole fire (back) from Zeus and 
returned it to humans. For this he was punished. Hesiod suggests Zeus 
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stole the "means of life" as well (Works and Days, lines 42-105). 
Aeschylus portrays Prometheus, in bringing fire, as having taught 
men the arts of civilization, such as writing, mathematics, agriculture, 
medicine, and science. Prometheus is seen in some ways as the father 
of technology as well as the bringer (restorer) of fire. Fire has been 
central to our concept of what is human, as distinct from animality. 

Fire was critical to survival for early humans, and important to 
metal working and most other forms of technology. It was first cap
tured by our ancestors to give us heat and light, but it has always been 
a source of danger, and to this day, fears. Fire is used to attract and 
repel, create and destroy, label and erase, punish and reward, in many 
different ways. Dragons breathe fire, steel is forged in fire, forests 
and houses are destroyed by fire, food is cooked by fire, ideas are said 
to have caught fire, Hanukkah is a celebration of a long-burning oil 
lamp, and employees are "fired?' 

The first part of Dante's Divine Comedy is called the Inferno, 
after the flames of Hell. Most people call the whole work Dante's 
Inferno, even though that is only the first part of the book. Canto 25 
begins with reference to the burning of a city, and a fire-breathing 
dragon. In Canto 26, "every flame has snatched a sinner's soul" (45). 
The flame is a torture as repayment for their sins. In Fahrenheit 451, 
fire is a much more complicated symbol than it is for Dante because 
of technology. William Touponce cogently expresses how technol
ogy has changed the world since Dante s time: 

Fahrenheit 451 makes vivid for the reader the whole problematic 
course of Western enlightenment that culminated in technology and 
the positivistic processes of thought its world-wide dominance have 
brought about. In order to know nature objectively, we in a sense 
misrecognize or forget oursleves as a part of nature. The price of 
progress is brought by a kind of oblivion, like that of a surgical oper
ation on our bodies during which we were unconscious or anes
thetized. Consciousness once more restored, we find it dificult to 
bridge the gap between our present and our past ... (82). 

Thus, Touponce explains the cyclical pattern of history on which 
Bradbury's novel is based. Fire led to knowledge, which led to books, 
which led to technology, which led to the burning of books and 
finally to the destruction of the City by war. Most important is 
Touponce's point that the more highly technological a civilization, 
the farther removed it is from any meaningful contact with nature. 
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The first clue to the importance of fire is the title of Bradbury's 
opening section of the novel: "The Salamander and the Hearth?' The 
Salamander is a mythical creature that can live in the fire and thus is 
associated with the destructive use of fire as punishment where the 
forbidden books are found. Ironically, firemen in the City do not put 
out fires in houses as they once did. The firemen burn the books as a 
way of enforcing the conformity demanded by the City. This mean
ing of fire connects with the story of the Phoenix at the end of the 
novel. On the other hand, the hearth represents the positive meaning 
of fire. Fire can be used for warmth, which is a life-affirming value. 
This use of fire is brought home to Montag when he approaches the 
campfire at the end of the novel. The Salamander and the Phoenix 
represent one kind of burning and the hearth another. Fire, like tech
nology, is both destructive and beneficial. 

In Dante's Hell, fire is used by a just God to punish sinners for 
their wrongdoings. In Dante's Purgatory, sinners must suffer long 
enough to recompense for their sins. Fire is punishment, but punish
ment seen as justice and/or purification even by those who feel the. 
burn. In Fahrenheit 451, however, fire is punishment, focused on 
social control, and not seen even by the fire chief as justice. 

Since redemption is the goal of both works, light becomes of 
utmost · importance. Light for Dante and Bradbury symbolizes 
enlightenment and truth. Dante's Divine Comedy moves from a 
world of darkness, shadows and ugliness to a world of glorious light 
and beauty. In the conclusion of Paradise, Dante's Pilgrim is over
come with light, which he refers to as "Light Supreme;' "Eternal 
Light;' "Living Light;' and "Exalted Light:' His vision is completed 
as he sees three rings of light with a human face at the center. The 
Pilgrim wants to know how the three rings are connected, and his 
understanding is completed when he discovers that it is "Love, which 
moves the sun and other stars" (Paradiso, Canto 33, 187). 

Light in Bradbury's novel is complicated by technology, which 
has become a false friend to man through human abuse and misuse. 
Ironically, the City is well-lighted, but with the artificial light pro
duced by electrical power. Actual firelight, a feature of the natural 
world, offers the desirable alternative. Montag recollects an ex peri
ence in his childhood when the power went off. He and his mother 
enjoyed storytelling by candlelight-a shared moment of human 
warmth. When he comes upon Granger and the book people gathered 
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around a campfire, Montag discovers that fire can be a source of 
warmth and light as well as a way to burn books. 

At the center of the circles oflight in Paradise, Dante's Pilgrim sees 
a human face. The same is true for Montag's light He refers to Clarisse 
as the face of a luminous clock that one sees in the darkness. And later, 
Clarisse becomes the face of a girl in the window of the farmhouse as 
Montag is dreaming of being welcomed to the natural world. 

The most perceptive view of the importance of light has been 
noted at the conclusion of Fahrenheit451 by Donald Watt. He asserts 
that the key to Bradbury's message is the Biblical passages that 
Montag refers to. The first is found in Montag's answer when 
Granger asks him what he has to offer in joining the book people. 
Montag replies: "Nothing. I thought I had part of the Book of 
Ecclesiastes and maybe a little of Revelation, but I haven't even that 
now" (150). Granger assures Montag that they have perfected a 
method to recall everything. But by the end of the novel Montag 
recalls that "[t]o everything there is a season. Yes. A time to break 
down, and a time to build up. A time to keep silent and a time to speak. 
Yes, all that. But what else. What else?" (165). Then he recalls the 
famous passage from Revelations: "And on either side of the river 
was there a tree of life, which bare twelve manner of fruits and 
yielded her fruit every month ; And the leaves of the trees we;e for 
the healing of the nations" (165). 

Watt finds great significance in Montag's move from Ecclesiastes 
to Revelations and the tree of life for the healing of the nations. 
According to Watt, "Bradbury draws on the Biblical notion of a heav
enly Jerusalem, the holy city where man will dwell with God after 
the apocalypse. Its appeal is the final stroke of Bradbury's symbol
ism. In the Bible, the heavenly city needs no sun or moon to shine on 
it, for God's glory is what keeps it lit. The nations of the world will 
walk together by this light, and there will be no night there:' (36) 

Watt explains that this God-light is what Montag chooses over 
Beatty's nuclear destructive light (36). Thus Bradbury and Dante end 
their stories with the similar vision that light is essential for human 
well-being: Light and enlightenment are the central symbols for both 
writers. The light of Clarisse's face is symbolic of enlightenment in 
Fahrenheit 451; the brilliant light of heaven is symbolic of salvation 
in the Divine Comedy. And Beatrice and Clarisse, in their respective 
ways, are bearers of light, human figures whose light shines the way 
to ultimate truth. 
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Both Dante's Divine Comedy and Bradbury's Fahrenheit 451 end 
in redemption. In fact, the key to the structural pattern of both works 
is the concept of redemption, which is primarily spiritual. Wbat 
blocks the healthy spiritual life is sin, and Dante and Bradbury are 
both concerned with sin, but not exactly in the same way. Dante 
addresses sin in terms of the seven deadly sins of Medieval Catholic 
Christianity. Bradbury addresses the sins against life that come from 
the abuses of technology. Those sins are collected and manifested in 
Montag's City: the Mechanical Hound is the most obvious manifes
tation. For Bradbury, it is a sin for technology to remove humans 
from a meaningful connection with nature. It is a sin for a person of 
talent not to use that talent. It is a sin for a person to go through life 
like an automaton or robot. It is a sin for a person not to touch the 
world in some life-affirming way. 

Both stories are about punishment of wrongdoers, ugliness, suf
fering and death. In the City, technology is used to punish those who 
think the wrong way. The wrong way, ironically, is to think indepen
dently and decide for oneself. As Clarisse explains, the children in 
school are not encouraged to ask questions. The right way in the City 
is simply to enjoy the superficial pleasures of happiness; the dreams 
made in factories and thus mass produced as Granger puts it; the com
fort, and simplicity of not offending minorities. In other words, the 
City promotes conformity and shallow, selfish pleasures. In Dante's 
Divine Comedy, pain and suffering are used to punish those who 
think the wrong way. The wrong way is to do whatever you want, to 
focus on selfish pleasures. The right way is simply to enjoy the hap
piness, comfort, and security of nearness to God. In other words, the 
right way is to love God. The City and Hell are both the appropriate 
places for narrow, selfish pleasures. 

What is redemption? In both stories, paradise is freely choosing 
the Good. To Bradbury, redemption is re-entering the natural world, 
which the city denies. Montag is redeemed, from the world where 
technology is used to control thought, to re-enter the natural world. 
To Dante, redemption is reunion with God, the creator of the natural 
world and all that is therein. Going to heaven is entering the spiritual 
world, which is our true home. 

To conclude, we must return to the beginning. In 
"Experience;' Emerson is keenly aware of the problems that interfere 
with one's potential for living a rich spiritual life. He describes how 
easy it is to lose sight of what is most important in life. To live dynam-
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ically, one must overcome the lethargy that can block the way to a 
higher life, a lethargy that can leave one confused and lost, whether 
in a dark wood or in a technologically dependent City. Thus, Dante 
and Bradbury are both writing cautionary tales. At the beginning of 
The Inferno, Dante's Pilgrim has become sluggish to the destruc
tiveness of sin and has strayed from the right path. Consequently, he 
needs to be awakened to the consequences of the wrong choices peo
ple make by giving into sin. He receives an education about sin and 
is redeemed at the end of The Divine Comedy. Similarly, Bradbury's 
Montag has been lulled to sleep in a world where technology has been 
misused to the point that nature is excluded and life has been reduced 
to a sterile comfort and a false security. In their respective journeys 
to seek enlightenment, both protagonists experience redemption and, 
as a result, speak for the life-affirming values that are essential to our 
spiritual and emotional well-being. Both works focus on an individ
ual protagonist, but the truth that these protagonists learn on their 
journeys applies in a universal sense as well. Dante and Bradbury are 
both addressing, respectively, the major problems of their times. Both 
protagonists have freed themselves from the lethargy that Emerson 
describes to enable them to live a higher and spiritually dynamic life. 
To answer Emerson's profound question, both Dante and Bradbury 
tell us where we should find ourselves. As healthy living beings we 
should find ourselves in the midst of a mystery and a miracle. We are 
part of God's Creation which unfolds before us each day. Life is a 
precious and valuable gift. As healthy individuals we can participate 
fully in the Creation through living our lives to full measure, through 
imagination and especially through love. Beatrice and Clarisse 
enable Dante's Pilgrim and Bradbury's Montag to realize that love is 
the greatest truth of God's Creation. 

Eureka College 

NOTES 
1Bradbury does not name specifically the setting for Fahrenheit 451. Consequently, Montag 

could be living in any modern technological city, thus giving his cautionary tale a uni
versal significance. Keith Tookey believes that Montag is living in Chicago, but it could 
be London or Paris. Throughout our essay we have chosen to capitalize the word City to 
give it the importance that Bradbury intended. 

2If Bradbury were thinking of Clarisse as his younger self at a time when he was alive to 
nature, why is the character female? First, Clarisse is a dynamic contrast to Montag's wife. 
Clarisse is fully alive while Mildred, apatho1ogical narcissist, is dead-alive, actually look
ing physically sick and, even more important, suicidal. Mildred is one of several charac-
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ters in Bradbury's fiction who are not truly alive, who are self-absorbed, and who go 
through the motions of life without really living. Second, to see C1ar:isse ~s ~e equivalent 
of Beatrice gives Fahrenheit 451 a richness of content that emphasizes tts llllportance to 
modern readers. 
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Ba1son, Ronald H. Once We Were Brothers (N). Chicago: Berwick Court, 2009. [Chicago, Ill.] 
Baiza, Sandra. Brewed, Crude and Tattooed (N). Sutton: Severn House, 2009. [Milwaukee, Wis.] 
__ . From the Grounds Up (N). Sutton: Severn House, 2009. [Milwaukee, Wis.] 
Bantle, Lee F. David Inside Out Guv). NY: Holt, 2009. [Minneapolis, Minn.] 
Barnes, John. Tales of the Madman Underground Guv). NY: Viking, 2009. [Ohio] 
Barnes, M.L. Parting River Jordan (N). Hammond, Ind.: FlyingThrtle Pub., 2009. Chicago, Ill.] 
Barr, Nancy. Page One: Whiteout (N). Traverse City, Mich.: Arbutus Press, 2009. [Mich.] 
Barrios, Gregg. Rancho Pancho (D). East Brunswick, N.J.: Hansen Publishing Group, 2009. 

[Williams, Tennessee] 
Bastian, Josef. Nain Rouge Guv). Royal Oak, Mich.: J. Bastian, 2009. [Detroit, Mich.] 
Battice, H.J. Truth, Faith, and Hope (N). Bloomington, Ind.: Author House, 2009. [Mich.] 
Baumbich, Charlene Ann. Stray Affections (N). Colorado Springs, Colo.: WaterBrook, 

2009. [Minn.] 
Baumgardner, Jim. Sarah S Escape Guv). Mustang, Okla.: Tate Publishing & Enterprises, 

2009. [Kan.] 
Baylis, Janice Hinshaw. JasmineS Justice Guv). Charleston, S.C.: BookSurge, 2009. [Beloit, Wis.] 
Beach, Shelly. Morning song (N). Grand Rapids, Mich.: Kregel Publications, 2009. [Mich.] 
Beachy, Kyle. The Slide (N). NY: Dial Press, 2009. [Mo.] 
Belton, D.W. Eve Ann (N). Longwood, Fla.: Xulon Press, 2009. [Minneapolis, Minn.] 
Bennett, O.H. The Lie (N). Chapel Hill, N.C.: Algonquin Books, 2009. [Ind.] 
Benson, Raymond. Dark Side of the Morgue (N). NY: Leisure Books, 2009. [Chicago, Ill.] 
Benston, Rebecca. Keeping the Faith (N). Danville, Calif.: Stonegarden.net Publishing, 

2009. [Ohio] 
Beran, Robin. Axel Visits the Shoe Guv). Columbus, Ohio: R. Beran, 2009. [Columbus, Ohio] 
Beres, Michael. Traffyck (N). St. Charles, lll.: Medallion Press, 2009. [Chicago, Ill.] 
Berg, Donan. The Bones Dance Foxtrot (N). Rock Island, Ill.: Dotdon Books, 2009. 

[Midwest] 
Berg, Elizabeth. Home Safe (N). NY: Random House, 2009. [Oak Park, Ill.] 
Bergerson, Ron. Midsummer Waltz (N). NY: Eloquent Books, 2009. [Wis.] 
Bernardin, M. Grace. Odd Numbers (N). NY: iUniverse, 2009. [Ind.] 
Bernhardt, William. Nemesis (N). NY: Ballantine Books, 2009. [Cleveland, Ohio] 
Berrien, D.J. All My Friends Have Dark Brown Eyes (N). Denver, Colo.: Outskirts Press, 

2009. [Ill.] 
Berten, Jinny Powers. Littsie and the Underground Railroad Guv). Cincinnati: Fountain 

Square Pub., 2009. [Cincinnati, Ohio] 
Biehl, Michael M. Seven Mile Bridge (N). Sarasota, Fla.: Pineapple Press, 2009. [Wis.] 
BillyD. Boy Scouts, Bullies and Indian CreekGuv). Philadelphia: Xlibris, 2009. [Marion, Iowa] 
Bitch I mfrom the D (S). Detroit, Mich.: Hood Book Headquarters, 2009. [Detroit, Mich.] 
Black, Lisa. Evidence of Murder (N). NY: William Morrow, 2009. [Cleveland, Ohio] 
Black, Michael A. Hostile Takeovers (N). NY: Leisure Books, 2009. [Chicago, Ill.] 
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Blair, Kenny. The River Nile (N). Enumclaw, Wash.: Pleasant Word, 2009. [Kan.] 
Bloss, Josie. Band Geeked Out Uuv). Woodbury, Minn.: Flux, 2009. [Mich.] 
Bodine, Sherrill. Talk of the Town (N). NY: Forever, 2009. [Chicago, Ill.] 
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Boggs, John T. Fatal Mistake (N). Charlotte, Mich.: Wild Goose Publishing, 2009. [Ind.] 
Boint, Steve and Charles Luden, eds. From the Lonely Cold (P). Sioux Falls, S.D.: Scurfpea, 

2009. [S.D.] 
Bollendorf, Robert F. Witch ofW.nter(N). Glen Ellyn, lll.: College ofDuPage Press, 2009. [Wis.] 
Bomkamp, Dan. Tag: ABoy ... a Dog ... a Quest(N). Poynette, Wis.: Lovstad Pub., 2009. [Wis.] 
Bono, I. C. East Fort Street (N). Raleigh, N.C.: Lulu Press, 2009. [Detroit, Mich.] 
Borger, Judith Yates. WhereS Billie? (N). Minneapolis: Nodin Press, 2009. [Minneapolis, Minn.] 
Boryk, William. Smce 1959 Uuv). Milwaukee, Wis.: Mirror Pub., 2009. [Cleveland, Ohio] 
Bosveld, Jennifer, ed. The Pudding House Gang: Provocative Rascals Thwzdering Main Street 

for the Poems of our Lives (P). Columbus, Ohio: Pudding House Publications, 2009. 
Boulton, Hazel Almeda. The Legacy of a Singular Life: Hazel Almeda Boulton (P; biog). Ed. 

Julia L. George. Bloomington, Ind.: Author House, 2009. [Muskegon, Mich.] 
Bowen, Michael. Service Dress Blues (N). Scottsdale, Ariz.: Poisoned Pen, 2009. [Wis.] 
Boyer, Glenn G. Where the Heart Was (N). Edmond, Okla.: Legendary Pub., 2009. [Wis.] 
Boyle, T. Coraghessan. The Women (N). NY: Viking, 2009. [Wis.] 
Bradbury, Ray. We'll Always Have Paris (S). NY: William Morrow, 2009. 
Bradley, John, ed. Eating the Pure Light: Homage to Thomas McGrath (P). Omaha, Neb.: 

Backwaters Press, 2009. 
Brant, Marilyn. According to Jane (N). NY: Kensington Books, 2009. 
Braun, Jackie. Confidential: Expecting! (N). Toronto: Harlequin, 2009. [Chicago, Ill.] 
Braunbeck, Gary A. Far Dark Fields (N). NY: Leisure Books, 2009. [Ohio] 
Brenna, Helen. First Come Twins (N). Toronto: Harlequin, 2009. [Wis.] 
Broner, E.M. The Red Squad (N). NY: Pantheon Books, 2009. [Detroit, Mich.] 
Brooks, Melanie. Spenser Goes to St. Louis Guv). Savannah, Ga.: Simple Fish, 2009. [St. 

Louis, Mo.] 
Brown,Andrean. Falling from Grace (N). Charleston, S.C.: CreateSpace, 2008. [Chicago, lll.] 
Brown, Nathaniel. A Gay Man in a Straight ManS Pn'son (N). Bloomington, Ind.: 

AuthorHouse, 2009. [Ill.] 
Brownley, Margaret. A LadyLike Sarah (N). Nashville, Tenn.:ThomasNelson, 2009. [Midwest] 
Brunstetter, Wanda E. A Cousin's Prayer (N). Uhrichsville, Ohio: Barbour, 2009. [Ind.] 
__ . A CousinS Promise (N). Uhrichsville, Ohio: Barbour, 2009. [Ind.] 
Bryant, PhilipS. Stompin 'at the Grand Terrace: A Jau Memoir in Verse (M; P). Janesville, 

Minn.: Blueroad Press, 2009. [Chicago, TIL] 
Buchen, Kathryn. Death in Holly and Ivy (N). Baltimore, Md.: PublishAmerica, 2009. [Wis.] 
Buege, Emily. Herky's Summer Camp Adventure Guv). Winona, Minn.: Blossom Pub., 2009. 

[Minn.] 
Buehler, Luisa. The Innkeeper: An Unregistered Death (N). Laurel, Md.: Echelon Press, 

2009. [Ill.] 
Bujold, Lois McMaster. The Sharing Knife: Horizon (N). NY: Eos, 2009. 
Burd, Nick. The Vast Fields of the Ordinary Guv). NY: Dial Books, 2009. [Iowa] 
Bush, Nancy 0. Damaged Innocence (N). Baltimore, Md.: PublishAmerica, 2009. [Mo.] 
Butcher, Jim. Turn Coat (N). NY: Roc, 2009. [Chicago, Ill.] 
Buzzelli, Elizabeth Kane. Dead Floating Lovers (N). Woodbury, Minn.: Midnight Ink, 

2009. [Mich.] 

Calabrese, Dan. Powers and Principalities (N). Victoria, B.C.: Trafford, 2009. [Royal Oak, Mich.] 
Caldwell, Laura. Red Blooded Murder (N). Don Mills, Ont.: Mira, 2009. [Chicago, TIL] 
__ . Red Hot Lies (N). Don Mills, Ont.: Mira, 2009. [Chicago, Ill.] 
__ . Red, White & Dead (N). Don Mills, Ont.: Mira, 2009. [Chicago, Ill.] 
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Callais, Craig. Warlord: The Ordeal (N). NY: Eloquent Books, 2009. 
Cameron, DeAnna. The Belly Dancer (N). NY: Berkley Books, 2009. [Chicago, Ill.] 
Campbell, Bonnie Jo. American Salvage (S). Detroit: Wayne State UP, 2009. [Mich.] 
__ . Love Letters to Sons of Bitches (P). NY: Center for Book Arts, 2009. 
Campbell-Sian, Joanna see Sian, Joanna Campbell 
Canby, C. C. Manitou Murder (N). White Bear Lake, Minn.: J-Press, 2009. [Minn.] 
Carder, Alwyn A. The Odyssey of the Blue Swan (N). Bloomington, Ind.: Author House, 

2009. [Ohio] 
Carl, JoAnna. The Chocolate Cupid Killings (N). NY: Obsidian, 2009. [Mich.] 
Carmitchel, Andrew. There Comes a Moment (N). NY: iUniverse, 2009. [Highland, Ill.] 
Carpel, Beth. Assembling Georgia (N). Charleston, S.C.: BookSurge, 2009. [Minn.] 
Carpenter, Dan. More Than! Could See (P). Indianapolis, Ind.: Restoration Press, 2009. [Ind.] 
Cary, Lorin Lee. The Custer Conspiracy (N). Bloomington, Ind.: AuthorHouse, 2009. [S.D.] 
Castello, Jennifer. The Messiah of Howard Street (S). Omaha, Neb.: WriteLife, 2009. 

[Omaha, Neb.] 
Castillo, Linda. Sworn to Silence (N). NY: Minotaur Books, 2009. [Ohio] 
Caughill, Michael. The Abortionist (N). NY: iUniverse, 2009. [Milwaukee, Wis.] 
A Celebration of Young Poets: Midwest (P). Logan, Utah: Creative Communication, 2009. 

[Midwest] 
Chamberlain, Marisha. The Rose Variations (N). NY: Soho Press, 2009. [St. Paul, Minn.] 
Champan, Brett. Rearview Sunset (N). White Lake, Wis.: North Waters Press, 2009. [Wis.] 
Chaney, Roy. The Ragged End of Nowhere (N). NY: Minotaur Books, 2009. 
Chaon, Dan. Await Your Reply (N). NY: Ballantine Books, 2009. [Mich.; Ohio] 
Chavez, Romualdo R. El Vampiro and the Curse of the Feathered Serpent (N). Philadelphia: 

Xlibris, 2009. [Topeka, Kan.] 
Cherryh, C.J. Conspirator (N). NY: DAW Books, 2009. 
__ . Regenesis (N). NY: New American Library, 2009. 
Chicago (A). London: Granta Publications [Granta, no.108], 2009. 
Clark, Dorothy. The Law and Miss Mary (N). NY: Steeple Hill, 2009. [StLouis, Mo.] 
Clark, Patricia. Given the Trees (P). Placitas, N.M.: Voices from the American Land, 2009. [Mich.] 
Clemens, Judy. Embrace the Grim Reaper. Scottsdale, Ariz.: Poisoned Pen, 2009. [Ohio] 
Clements, Andrew. Extra Credit Uuv). NY: Atheneum Books for Young Readers, 2009. [Ill.] 
Coble, Colleen. Anathema (N). Nashville, Tenn.: Thomas Nelson, 2008. [Ind.] 
__ . A Cry in the Night (N). Nashville, Tenn.: Thomas Nelson, 2009. [Mich.] 
Coburn, Randy Sue. A Better View of Paradise (N). NY: Ballantine Books, 2009. [Chicago, Ill.] 
Cole, Deborah. Vision of Roses (N). Bloomington, Ind.: AuthorHouse, 2009. [Chicago, TIL] 
Coleman, Janice. Keys on the Piano (N). Bloomington, Ind.: Author House, 2009. [Saginaw, 

Mich.] 
Collins, Kate. Evil in Carnations (N). NY: Obsidian, 2009. [Ind.] 
Collins, Max Allan. Quarry in the Middle (N). NY: Hard Case Crime, 2009. [Ill.] 
Colmey, James W. River Front(N). Victoria, B.C.: Trafford Publishing, 2009. [St. Louis, Mo.] 
Colombo, Jim. The Key to the Vault (N). NY: Strategic Book Pub., 2009. [Chicago, III.] 
Comerford, Lynda B. Rissa Bartholomew's Declaration of Independence Guv). NY: Scholastic 

Press, 2009. [Ill.] 
Connealy,Mary, Pride andPestilence(N). Uhrichsville, Ohio: Barbour Publishing, 2009. [Neb.] 
Conrad, David. Perfect Murder (N). NY: iUniverse, 2009. [Ill.] 
Cook, Marshall. Walking Wounded (N). Madison, Wis.: M. Cook, 2009. [Madison, Wis.] 
Copeland, Lori. The Christmas Lamp (N). Grand Rapids, Mich.: Zondervan, 2009. [Mo.] 
Copeland, Ron G. The Caves of Kazoo (N). Mustang, Okla.: Tate Publishing & Enterprises, 

2009. [Kalamazoo, Mich.] 
Cory, Kim D~lmar. Tending Ben's Garden Uuv). Unionville, N.Y.: Royal Fireworks Press, 

2009. [Mich.] 
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Costa, Carol. The Master Plan (N). NY: Avalon Books, 2009. [lll.] 
Coyne, Rachel. Whiskey Heart(N). Moorhead, Minn.: New Rivers Press, 2009. [Minneapolis, 

Minn.] 
Craig, Alexis D. Imminent Danger(N). Dunrobin, Ont: Sinful Moments, 2009. [Indianapolis, Ind.] 
Cronin, Mick. Hello, Bearcat! Guv). Chantilly, Va.: Mascot Books, 2009. [Cincinnati, Ohio] 
Cross, Daniel. Falling Objects (N). Bloomington, lnd.:AuthorHouse, 2009. [Indianapolis, Ind.] 
Crusie, Jennifer, Anne Stuart, andLani Diane Rich. Dogs and Goddesses (N). NY: St. Martin's 

Paperbacks, 2009. [Ohio] 
Cullen·, William M. An Incident at Moonville (N). Philadelphia: Xlibris, 2009. [Ohio] 
Cvalis, Gabrielle. Twisted Fates (N). West Conshohocken, Pa.: Infinity Pub., 2009. [Chicago, lll.] 

D~Mack. Hood Driven (N). Detroit, Mich.: Deep~StreetPublications, 2009. [Detroit, Mich.] 
Dahm, Scott. Holly Hill (N). Denver, Colo.: Outskirts Press, 2009. [Ill.] 
Da Lae, Sheila. Divas Unleashed (N). Southfield, Mich.: Real Straight Pubs., 2009. [Detroit, Mich.] 
Damsgaard, Shirley. The Witch's Grave (N). NY: Avon Books, 2009. [Iowa] 
Damski, Jon~ Henri. Eat My Words (P). Chicago: Firetrap Press, 2009. [Chicago, Til.] 
__ . Fresh Frozen (P). Chicago: Firetrap Press, 2009. [Chicago, Ill.] 
__ . My Blue Monk (P). Chicago: Firetrap Press, 2009. [Chicago, TIL] 
Dane, Jordan. Evil Without a Face (N). NY: Avon Books, 2009. [Chicago, Ill.] 
Daniels, Babygirl. Glitter Uuv). West Babylon, N.Y.: Urban Books, 2009. [Detroit, Mich.] 
__ . Sister, SisterGuv). West Babylon, N.Y.: Urban Books, 2009. [Detroit, Mich.] 
Daniels, Casey. Dead Man Talking (N). NY: Berkley Prime Crime, 2009. [Cleveland, Ohio] 
__ . Night of the Laving Dead (N). NY: Berkley, 2009. [Chicago, Ill.] 
Daughety, Annalisa Love Finds You in Charm, Ohio (N). Bloomington, Minn.: Summerside 

Press, 2011. [Ohio] 
David, Charles see Anthony, David 
Davidson, Carolyn. Eden (N). Don Mills, Ont.: HQN, 2009. [Dak.] 
Davidson, Peter. Murder in Okoboji (N). Arnolds Park, Iowa: Sweet Memories, 2009. 

[Okoboji, Iowa] 
Davis, Shelley. The Mule on a Stool Guv). Bloomington, Ind.: AuthorHouse, 2009. [Ind.] 
Daybell, Chad. The Rise ofZion (N). Provo, Utah: Spring Creek Book Co., 2009. [Independence, 

Mo.] 
De Castrique, Mark. The Fitzgerald Ruse (N). Scottsdale, Ariz.: Poisoned Pen, 2009. [Fitzgerald, 

F. Scott] 
Deeb, Michael J. Honor Restored (N). NY: iUniverse, 2009. [Mich.] 
Delbanco, Nicholas, ed. The Hopwood Lectures: Sixth Series (crit). Ann Arbor: U Michigan 

P, 2009. 
Demuth, Hilda. Plank Road Summer(N). Milwaukee, Wis.: Crickhollow Books, 2009. [Wis.] 
DeNiro, Alan. Total Oblivion, More or Less (N). NY: Ballantine Spectra, 2009. [Minn.] 
Dennis, Lemuel. Temptations of Crime (N). Bloomington, Ind.: iUniverse, 2009. [Ind.] 
Denton, Charles Meador. Crossing Purposes (P). Plainfield, Ill.: Super C Publishing, 2009. 
Detroit Artist's Workshop. Work/6 (P). Detroit, Mich.: DetroitArtist's Workshop Press, 2009. 
Devine, Frances. A Girl Like That (N). Uhrichsville, Ohio: Heartsong, 2009. [Chicago, Ill.] 
Devoti, Lori. Amazon Ink (N). NY: Pocket Books, 2009. [Madison, Wis.] 
Dieter, Mary. The McNaughton Rule (N). Bloomington, Ind.: AuthorHouse, 2009. [Indianapolis, 

Ind.] 
Dittrich, Stacy. Mary Jane's Grave (N). NY: Leisure Books, 2009. [Mansfield, Ohio] 
Dixon, Bill. Disorderly Conduct (N). Kearney, Neb.: Morris Pub., 2009. [Columbus, Ohio] 
Dobson, Melanie B. Love Finds You in Liberty, Indiana (N). Bloomington, Minn.: 

Summerside Press, 2009. [Ind.] 
Dolan, Harry. Bad Things Happen (N). NY: Amy Einhorn Books, 2009. [Ann Arbor, Mich.] 
Dombrowski, Chris. By Cold Water (P). Detroit, Mich.: Wayne State UP, 2009. 
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Doolittle, Sean. Safer (N). NY: Delacorte, 2009. [Iowa] 
Darn, Edward. Amiri Baraka & Edward Darn: Selections from the Collected Letters 1959·1960 

(carr). Ed. Claudio Moreno Pisano. NY: Lost & found: The CUNY Poetics Document 
Initiative, 2009. 

Dove, Rita. Sonata Mulattica: A Life in Five Movements and a Short Play (P). NY: Norton, 2009. 
Doyle, Darrin. Revenge of the Teacher's Pet (N). Baton Rouge: Louisiana State UP, 2009. 

[Kalamazoo, Mich.] 
Draper, Sharon M. Just Another Hero Guv). NY: Atheneum Books for Young Readers, 2009. 

[Ohio] 
Dreiser, Theodore. Letters to Women: New Letters, Vol. 2 (carr). Ed. Thomas P. Riggio. Urbana: 

U Illinois P, 2009. 
Dunbar, Paul Laurence. The Collected Novels of Paul Laurence Dunbar. Ed. Herbert 

Woodward Martin, Ronald Primeau, and Gene Andrew Jarrett. Athens: Ohio UP, 2009. 
Dundon, Daniel. Exposed (N). Minneapolis, Minn.: Mill City Press, 2009. [Dubuque, Iowa] 
Dunham, Rita. Secrets of a Weepin Willow (N). Bloomington, Ind.: Author House, 2009. 

[Chicago, Ill.] 
Dunker, Thomas. A Love Story with a Little Heartbreak (N). Dallas, Tex.: Stormy River 

Publishing, 2009. [Chilton, Wis.] 
Dunlap, Jan. Murder on Warbler Weekend(N). St. Cloud, Minn.: NorthStar Press, 2009. [Minn.] 
Duren, Brian. Whiteo~t (N). Edina, Minn.: Beaver's Pond Press, 2009. [Minn.] 
Durfee, Mark C. Stink: Poetry and Prose of Detroit (P). Detroit, Mich.: M. Durfee, 2009. 

[Detroit, Mich.] 
Duzan, C. C. Just Ten Words (N). Mustang, Okla.: Tate Publishing & Enterprises, 2009. [Mo.] 
Dyehouse, Amber. All Fall Down (N). Bloomington, Ind.: AuthorHouse, 2009. [Ill.] 

Eagle, Kathleen. One Cowboy, One Christmas (N). NY: Silhouette, 2009. [S.D.] 
Earl, Chris. The LastOut(N). Cedar Rapids, Iowa: Gate 8 Publications,2009. [Kansas City, Kan.] 
Eckers, Michael. Northern Colors (N). Byron, Minn.: Community News Corp., 2009. [Minn.] 
Eckert, Win Scott see Farmer, Philip Jose 
Eckhardt, Kristin. Giving Thanks (N). NY: Guideposts, 2009. [Neb.] 
__ . Seeds of Faith (N). NY: Guideposts, 2009. [Neb.] 
Edge, Raymond Scott. Witches of Cahokia (N). Montgomery City, Mo.: Redoubt, 2009. 

[Alton, Ill.] 
Edwards, Louisa. Can't Stand the Heat (N). NY: St. Martins Paperbacks, 2009. 
Eicher, Jerry S. Hannah (N). Farmville, Va.: Horizon Books, 2009. [Ind.] 
__ . Rebecca's Promise (N). Eugene, Or.: Harvest House Publishers, 2009. [Ind.] 
__ . Rebecca's Return (N). Eugene, Or.: Harvest House Publishers, 2009. [Ohio] 
Eiseley, Loren. The Loren Eiseley Reader (A). Lincoln, Neb.: Loren Eiseley Society; Abbatia 

Press, 2009. 
Ekwall, Ralph W. Tina, an Immigrant's Story (N). Omaha, Neb.: R. Ekwall, 2009. [Ill.] 
El Dfa, Salude. Pop ito! (N). Chicago, 111.: Generic Institute, 2009. [Chicago, Ill.] 
Eldridge, Anne. Alice & Henry (N). NY: iUniverse, 2009. [Midwest] 
Ellis, David. The Hidden Man (N). NY: Putnam, 2009. [Chicago, Ill.] 
Ellis, Mary. Never Far from Home (N). Eugene, Or.: Harvest House, 2009. [Ohio] 
__ . A Widow's Hope (N). Eugene, Or.: Harvest House, 2009. [Ohio] 
Elmer, Robert. April's Hope (N). NY: Guideposts, 2009. [Neb.] 
Elrod, P.N. Dark Road Rising (N). NY: Ace Books, 2009. [Chicago, Ill.] 
Emerson, Lucy Ann. Wilderness Bride (N). San Francisco, Calif.: Blurb, 2009. [Ohio] 
Erdrich, Louise. The Red Convertible (S). NY: HarperCollins, 2009. 
Erickson, Mary Ellen. The Haunted Wrestling Mansion (N). Baltimore: PublishAmerica, 

2009. [N.D.] 
__ . Who Jinxed the C&G Ranch? (N). NY: iUniverse, 2009. [Medora, N.D.] 
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Erickson, Thomas F. Operation Snowshoe (N). Dallas, Tex.: Durban House Press, 2009. 
[Chicago, Ill.] 

Erno, Jeff. Dumb Jock (N). Philadelphia: Xlibris, 2009. [Mich.] 
Ernst, Kathleen. Clues in the Shadows Uuv). Middleton, Wis.: American Girl, 2009. [TIL] 
Ervin, Keisha. Gw1z and Roses (N). West Babylon, N.Y.: Urban Books, 2009. [St. Louis, Mo.] 
Estleman, Loren D. Alone (N). NY: Forge, 2009. 
Evans, David Allan. This Water, These Rocks (P). San Francisco: San Francisco Bay Press, 

2009. [S.D.] 
Evan, .Jacques. The Czar's Last Soldier (N). Baltimore, Md.: PublishAmerica, 2009. [Neb.] 

Fair, Marla. In the Midst of Danger (N). Piqua, Ohio: Piqua Historical Area Friends Council, 
2009. [Ohio] 

Farber, Lawren. Portage (N). Philadelphia: Xlibris, 2009. [Akron, Ohio] 
Farmer, Philip Jose and Win Scott Eckert. The Evil in Pemberley House (N). Burton, Mich.: 

Subterranean Press, 2009. 
Farritor, Shawn J. End of Pawnee Starlight (N). Philadelphia: Xlibris, 2009. [Neb.] 
Fedo, David A. Carrots and Other Poems (P). Singapore: Ethos Books, 2009. [Minn.] 
Ferguson, Alex J. Life Cycle (N). Charleston, S.C.: CreateSpace, 2009. [TIL] 
Ferris, Monica. Blackwork (N). NY: Berkley Prime Crime, 2009. [Minn.] 
Fiffer, Sharon. Scary Stuff(N). NY: Minotaur Books, 2009. [Chicago, Ill.] 
Figley, Marty Rhodes. The Night the Chimneys Fell (juv). Minneapolis, Minn.: Millbrook 

Press, 2009. [New Madrid, Mo.] 
Finley, Michael. Betrayed 2 the Fullest Extent (N). Bloomington, Ind.: Author House, 2009. 

[Youngstown, Ohio] -
Fishpaw, Bernice. Up Crabapple Creek Uuv). NY: iUniverse, 2009. [Wis.] 
Fitzgerald, F. Scott. The Basil, Josephine, and Gwen Stories (S). Ed. James L.W. West III. 

NY: Cambridge UP, 2009. 
Flick, Sherrie. Reconsidering Happiness (N). Lincoln: U Nebraska P, 2009. [Neb.] 
Flint, Eric and Marilyn Kosmatka. Time Spike (N). Riverdale, N.Y.: Baen Books, 2008. [Ill.] 
Flock, Elizabeth. Sleepwalking in Daylight (N). Don Mills, Ont.: Mira, 2009. [Chicago, Ill.] 
Floyd, Antwan. Crew Love (N). Minneapolis, Minn.: Bleeding Pen Pub., 2009. [Chicago, TIL] 
Fluke, Joanne. Cream Puff Murder (N). NY: Kensington, 2009. [Minn.] 
__ . Plum Pudding Murder (N). NY: Kensington, 2009. [Minn.] 
Flynn, Gillian. Dark Places (N). NY: Shaye Areheart, 2009. [Kansas City, Mo.] 
Ford, John C. The Morgue and Me (juv). NY: Viking Children's Books, 2009. [Mich.] 
Ford, Linda. Dakota Child(N). NY: Steeple Hill, 2009. [N.D.] 
Fox, Kenzick. West to Donegal Bay (N). Charleston, S.C.: BookSurge, 2009. [Beaver Island, 

Mich.] 
Frankenhuyzen, Robbyn Smith van. Itsy Bitsy & Teeny Weeny (juv). Chelsea, Mich.: Sleeping 

Bear Press, 2009. [Mich.] 
Frankeny, Rebecca L. Indefensible (N). Treasure Island, Fla.: Helm Publishing, 2009. [Mo.] 
Fredd, Roxanne C. If the Drugs Don't Get U the Lifestyle Will (N). Columbus, Ohio: R. 

Fredd, 2009. [Columbus, Ohio] 
Frederick, J.L. The Great Train Robbery of Monroe County (N). Poynette, Wis.: Lovstad 

Pub., 2009. [Wis.] 
Frederick, Michael. Different (N). Phoenix, Ariz.: M. Frederick, 2009. [Iowa] 
Frederickson, Jack. Honestly Dearest, You'reDead(N). NY: St. Martin'sMinotaur, 2009. [Mich.] 
Freeman, Brian. The Burying Place (N). London: Headline, 2009. [Duluth, Minn.] 
__ . In the Dark (N). NY: St. Mattln's, 2009. [Duluth, Minn.] 
Fritz, Elizabeth. Athena (N). NY: iUniverse, 2009. [Fort Wayne, Ind.] 
Frontiera, Deborah K. Living on Sisu (N). Houston, Tex.: ABC's Press, 2009. [Mich.] 
Frost, Helen. Crossing Stones (juv). NY: Farrar, Straus and Giroux, 2009. [Mich.] 
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Frothinger, Judy. A Stranger to Myself(N). Raleigh, N.C.: Lulu Press, 2009. [S.D.] 
Frucci, Emily C. A Visit to My Great Great Grandpa (juv). Philadelphia: Xlibris, 2009. [Mich.] 
Frye, Toml. The Woods of Bloody Mary (N). Lincoln, Neb.: StonnHaven Outreach,2009. [Neb.] 
Fuentez, Mea. What Really Happened to Me (N). Philadelphia: Xlibris, 2009. [Ind.] 
Fuller, Kathleen. A Man of His Word (N). Nashville, Tenn.: Thomas Nelson, 2009. [Middlefield, 

Ohio] 

Gager, W.S. A Case of Infatuation (N). Taylorville, TIL: Oak Tree Press, 2009. [Mich.] 
Gaiman, Neil. Crazy Hair (juv). NY: HarperCollins, 2009. 
__ . Odd and the Frost Giants (juv). NY: HarperCollins, 2009. 
Garlock, Dorothy. The Moon Looked Down (N). NY: Grand Central Publishing, 2009. [Ill.] 
Garrott, Dawn. How Riley Tamed the Invisible Monster(juv). Evanston, TIL: Bellwood Press, 

2009. [Ohio] 
Garsee, Jeannine. Say the Word Guv). NY: Bloomsbury, 2009. [Ohio] 
Gaskill, Debra G. Barn Burner (N). Indianapolis, Ind.: Dog Ear Publishing, 2009. [Ohio] 
Gehrke, Dave. A Shiver Runs Through It (S). Kenyon, Minn.: E.P. Stud Pub., 2009. [Minn.] 
Geisert, Bonnie. Prairie Winte~ Guv). Boston: Houghton Mifflin, 2009. [S.D.] 
Gibson, Dobby. Skirmish (P). St. Paul, Minn.: Graywolf Press, 2009. 
Gideon, Eric. Bad Art (N). Charleston, S.C.: CreateSpace, 2009. [Cleveland, Ohio] 
Gies, Rachel. A Foxy Tale Guv). St. Charles, Ill.: Fairburn Publications, 2009. [Ill.] 
Gilligan, Wanda Diller. AndreS Journey (N). Mt. Vernon, Ohio: Woodbury Hill, 2009. [Ohio] 
Gilstrap, John. No Mercy (N). NY: Pinnacle Books, 2009. [Ind.] 
Glavin, John. Trapped on the Wheel: ChicagoS Columbian Exposition of 1893 (N). Prospect 

Heights, Ill.: Dickinson Publishing House, 2009. [Chicago, TIL] 
Glenn, Carmen K. Office Gossip (N). Indianapolis: Dog Ear Publications, 2009. [Indianapolis, 

Ind.] 
Glenn, Lynn A. Sunshine and Shadows (N). NY: iUniverse, 2009. [Minn.] 
Goldbarth, Albert. To Be Read in500 Years (P). St. Paul, Minn.: Graywolf Press, 2009. 
Goldsborough, Robert. The President in Peril (N). Laurel, Md.: Echelon Press, 2009. [Chicago, 

Ill.] 
Gonzalez, Ernesto. Descargue Cuando Acabe: Flush When Finished (S). Charleston, S.C.: 

BookSurge, 2009. [Chicago, Ill.] 
Goodkind, Terry. The Law of Nines (N). NY: Putnam, 2009. [Neb.] 
Goolrick, Robert A Reliable Wife (N). Chapel Hill, N.C.: Algonquin Books, 2009. [Wis.] 
Gorder, Harold H. The Long Journey Into a Life (N). Baltimore: PublishAmerica, 2009. [N.D.] 
Gorman, Ed. Ticket to Ride (N). NY: Pegasus Books, 2009. [Iowa] 
Gould, Leslie. The Promise of Spring (N). NY: Guideposts, 2009. [Neb.] 
__ . Second Chances (N). NY: Guideposts, 2009. [Neb.] 
Goyer, Tricia. All Things Hidden (N). NY: Guideposts, 2009. [Neb.] 
__ . Every Sunrise (N). NY: Guideposts, 2009. [Neb.] 
__ . Sunflower Serenade (N). Guideposts, 2009. [Neb.] 
Greeley, Andrew M. Home for Christmas (N). NY: Forge, 2009. 
__ . Irish Tweed (N). NY: Forge, 2009. [Chicago, Ill.] 
Green, Douglas. Doug's Magic Blue Pencil Guv). N. Charleston, S.C.: BookSurge, 2009. 

[Chicago, Ill.] 
Greene, Bob. Late Edition: A Love Story (M). NY St. Martin's Press, 2009. 
Greenwood, A.P. Lakota Dreams (N). North Charleston, S.C.: BookSurge, 2009. [Dak.] 
Gregg, Lynne and Karen Jennings. Shake on It and Spit in the Dirt Guv). NY: iUniverse, 

2009. [Mo.] 
Grey, Andrew. Love Means-Courage (N). Frisco, Tex.: Dreamspinner Press, 2009. [Mich.] 
__ . Love Means-No Shame (N). Frisco, Tex.: Dreamspinner Press, 2009. [Midwest] 
Grey, Darien. Aaron's Wait (N). Austin, Tex.: Zumaya Boundless, 2009. [Chicago, Ill.] 
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Griffith, Marilynn. Songs of Deliverance (N). Grand Rapids, Mich.: Revell, 2009. [Ohio] 
Griffith, Terri. So Much Better (N). Chicago, Ill.: Green Lantern Press, 2009. [Chicago, Ill.] 
Griswold, John. A Democracy of Ghosts (N). La Grand, Or.: WordcraftofOregon, 2009. [Ill.] 
Gruchow, Paul. Joumal of a Prairie Year (M). 2nd ed. Minneapolis, Minn.: Milkweed 

Editions, 2009. 
Gruley, Bryan. Starvation Lake (N). NY: Simon & Schuster, 2009. [Mich.] 
Gudenkauf, Heather. The Weight of Silence (N). Don Mills, Ont.: Mira, 2009. [Iowa] 
Guess, Catherine Ritch. I Know Who Holds Tomorrow (N). Hendersonville, N.C.: CRM 

Books, 2009. [Ohio] 
Guest, J. Conrad. Backstop (N). Kernersville, N.C.: Beckoning Books, 2009. [Detroit, Mich.] 
Guilford, Charles. Spring Drive (N). Boise, Idaho: Word Current Press, 2009. [Menominee, Mich.] 
Gulley, Philip. I Love You, Miss Huddleston, and Other Inappropriate Longings of My Indiana 

Childhood (M). NY: HarperOne, 2009. [Ind.] 
Gunn, Elizabeth. The Ten-Mile Trials (N). Sutton: Severn House, 2009. [Minn.] 

Haddix, Margaret Peterson. Claim to Fame Guv). NY: Simon & Schuster BFYR, 2009. [lll.] 
Hake, Kelly Eileen. The Bride Backfire(N). Uhrichsville, Ohio: Barbour Publishing, 2009. [Neb.] 
__ . The Bride Blunder (N). Uhrichsville, Ohio: Barbour Publishing, 2009. [Neb.] 
Hall, James. The Indian Hater and Other Stories (S). Ed. Edward Watts. Kent, Ohio: Kent 

State UP, 2009. 
Hamilton, Chris. The House Rules (N). Charleston, S.C.: BookSurge, 2009. [Concordia, Kan.] 
Hamilton, Jane. Laura Rider's Masterpiece (N). NY: Grand Central, 2009. [Wis.] 
Hamilton, Richard L. The Plant: Oh! Quality Where Art Thou (N). Charleston, S.C.: 

BookSurge, 2009. [Detroit, Mich.] 
Hampshire, Anthony. G Force Guv). Markham, Ont.: Fitzhenry & Whiteside, 2009. 

[Indianapolis, Ind.] 
Hanchuk, Timothy. Web of Sins (N). Baltimore, Md.: PublishAmerica, 2009. [Parma, Ohio] 
Hannon, Irene. Against All Odds (N). Grand Rapids, Mich.: Revell, 2009. 
Hansen, Valerie. Healing the Boss's Heart (N). NY: Steeple Hill, 2009. [Kan.] 
Harju, Jerry. Northern Tales No. 5 (S). Marquette, Mich.: North Harbor Publications, 2009. [Mich.] 
Harlin, Christina. My Boss Is a Serial Killer (N). Naperville, Ill.: Sourcebooks Casablanca, 

2009. [Kansas City, Mo.] 
Harper, Julia. For the Love of Pete (N). NY: Forever, 2009. [Chicago, Ill.] 
Harris, Lisa. Love Finds You in Revenge, Ohio (N). Bloomington, Minn.: SummersidePress, 

2009. [Ohio] 
Harrison, Jim. In Search of Small Gods (P). Port Townsend, Wash.: Copper Canyon, 2009. 
Harrison, Kim. White Witch, Black Curse (N). NY: Eos, 2009. [Ohio] 
Hart, Ellen. The Mirror and the Mask(N). NY: Minotaur Books, 2009. [Minneapolis, Minn.] 
Hasley, Karen J. Where Home Is (N). Denver, Colo.: Outskirts Press, 2009. [Chicago, Ill.] 
Hasselstrom, Linda M. No Place Like Home (M). Reno: U Nevada P, 2009. [S.D.] 
Hauschild, Richard Curtis. The Ledge (N). Indianapolis, Ind.: Dog Ear Pub., 2009. [Wis.] 
Hawkins, Margaret. A Year of Cats and Dogs (N). Sag Harbor, N.Y.: Permanent Press, 2009. 
Hayes, J.M. Server Down (N). Scottsdale, Ariz.: Poisoned Pen, 2009. [Kan.] 
Heath, David J. Ice Shack (N). Two Harbors, Minn.: Majestic Pine Publications, 2009. [Minn.] 
Heath, G. Louis. Long Dark River Casino (N). Bloomington, Ind.: AuthorHouse, 2009. 

[Iowa; Minn.] 
Hedeen, Paul M. When I ThinkAbout Rain (P). Cedar Falls, Iowa: Final Thursday Press, 2009. 
Heinzmann, David. A Word to the Wise (N). Waterville, Me.: Five Star, 2009. [Chicago, Ill.] 
Helgerson, Joseph. Crows & Cards Guv). Boston: Houghton Mifflin Harcourt, 2009. [St. 

Louis, Mo.] 
Helget, Nicole. The Turtle Catcher (N). Boston: Houghton Mifflin, 2009. [Minn.] 
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Hellmann, Libby Fischer. Doubleback (N). Madison, Wis.: Bleak House, 2009. [Chicago, lll.; 
Wis.] 

Hemingway, Ernest. A Moveable Feast: The Restored Edition (M). Ed. Sean Hemingway. 
NY: Scribner, 2009. 

Hemmingway, Reaona. Baseball Card Hero (N). Topeka, Kan.: Badge House Press, 2009. 
Henderson, Clifford. The Middle of Somewhere (N). NY: Bold Strokes, 2009. [Mich.] 
Henne, R.J. Harley Boogie and His Bulldog Buster (juv). Baltimore, Md.: PublishAmerica, 

2009. [Ill.] 

Henry, Angela. Schooled in Lies (N). Springfield, Ohio: Boulevard West Press, 2009. [Ohio] 
Henry, Clyde. Stanley James (N). Philadelphia: Xlibris, 2009. [Minn.] 
Hernandez, Treasure. A King Is Born (N). West Babylon, N.Y: Urban Books, 2009. [Flint, 

Mich.] 
Hess, Robin. L FrankBaum and the Perfect Murder(N). Vashon Island, Wash.: R. Hess, 2009. 

[Baum, L. Frank] 
Heywood, Joseph. Death Roe (N). Guilford, Conn.: Lyons Press, 2009. [Mich.] 
Higham, Robin D.C. SunjlowerSuspects 1935 (N). Manhattan, Kan.: Sunflower UP, 2009. [Kart.] 
Hill, Shawna. In Between Lies (N). Charleston, S.C.: CreateSpace, 2009. [Chicago, Ill.] 
Hinger, Charlotte. Deadly Descent (N). Scottsdale, Ariz.: Poisoned Pen, 2009. [Kan.] 
Hintz, Rosemary. Home Coming (N). West Conshohocken, Pa.: Infinity Pub., 2009. [Wis.] 
Haag, Tami. Deeper Than the Dead (N). NY: Dutton, 2009. 
Holes, Frank. Nagual: Dawn of the Dogmen (N). Charleston, S.C.: BookSurge, 2009. [Mich.] 
Holmes, David P. Secrets (N). St. Cloud, Minn.: North Star Press, 2009. [Duluth, Minn.] 
Holst, Mike. The Magic Book (N). NY: iUniverse, 2009. [St. Paul, Minn.] 
Holton, Hugh. Revenge (N). NY: Forge, 2009. [Chicago, lll.] 
Holzgrafe, Joanne. Oskee in Illini Land Uuv). Quincy, Ill.: Little White Dog Press, 2009. 

[Urbana, Ill.] 
Hoov:r, Hadley. Shifting Shadows (N). Raleigh, N.C.: Lulu Press, 2009. [Iowa; Rochester, 

Mmn.] 
Homer, ~alph E. Tandem Tryst (N). Richmond, Ky.: Wings ePress, 2009. (Chicago, Ill.] 
Housewnght, David. Jelly's Gold (N). NY: Minotaur Books, 2009. [St. Paul, Minn.] 
Houston, Victoria. Dead Renegade (N). Boulder, Colo.: Bleak House Books, 2009. (Wis.] 
Houts, Michelle. The Beef Princess of Practical CountyGuv). NY: DelacortePress, 2009. [Ind.] 
Hovey, Dean L. Unforgettable (N). Charleston, S.C.: CreateSpace, 2009. [Minn.] 
Hughes, Kevin. Dogging Truth (N). Danville, Calif.: Stonegarden.net Publishing, 2009. 

[Madison, Wis.] 
Hughes, Rome L. East of Cincinnati, North and South of Nowhere (N). Philadelphia: Xlibris, 

2009. [Cincinnati, Ohio] 
Hunt, Angela. Let Darkness Come (N). Don Mills, Ont.: Mira, 2009. Ill.] 
Hunt, Diann. Family Matters (N). NY: Guideposts, 2009. (Neb.] 
__ . On the Right Path (N). Guideposts, 2009. [Neb.] 
Hunt, James Patrick. The Assailant (N). NY: St. Martin's Minotaur, 2009. [St. Louis, Mo.] 
__ . Maitland's Reply (N). Waterville, Me.: Five Star, 2009. [Chicago, ill.] 
Hunter, Frederic. The Hemingway Play (D). Santa Barbara, Calif.: Nebbadoon Press, 2009. 

[Hemingway, Ernest] 
Husom, Christine. Buried in WolfLake (N). Kernersville, N.C.: Second Wind, 2009. [Minn.] 

Ifkovic, Edward. Lone Star (N). Scottsdale, Ariz.: Poisoned Pen, 2009. [Ferber, Edna] 
Ipsen, Anne. Running Before the Prairie Wind(N). Newton, Mass.; Thus Press, 2009. [Minn.] 
Irwin, William D. Treasured Memories, Experiences, and Dreams '(P). Carlyle, Ill.: Heartland 

Printing and Publications, 2009. 
Jack, Za~hary Michael, ed. Iowa, the Definitive Collection: Classic & Contemporary 

Readmgs by Iowans, About Iowa (A). North Liberty, Iowa: Tall Corn Books, 2009. [Iowa] 

' 
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Jackson, Angela. Where I Must Go (N). Evanston, Ill.: TriQuarterly Books, 2009. [Midwest] 
Jackson, Melanie. Divine Fantasy. NY: Dorchester, 2009. [Bierce, Ambrose] 
Jackson, Neta. Who Do /Talk To? (N). Nashville, Tenn.: Thomas Nelson, 2009. [Chicago, Ill.] 
Jakes, T.D. The Memory Quilt (N). NY: Atria Books, 2009. [Chicago, lll.] 
James, David. She Dances Like Mussolini (P). Greensboro, N.C.: March Street Press, 2009. 

[Mich.] 
James, Julie. Practice Makes Perfect (N). NY: Berkley Sensation, 2009. [Chicago, Ill.] 
Jane, Cheryl. The Curious Kids and the Sioux River Bandits Guv). Tucson, Ariz.: J.C. Press, 

2009. [S.D.] 
Jefferson, Leila. Scorned Hearts (N). West Carrollton, Ohio: My Time Publications, 2009. [Ohio] 
Jenkins, Alan. Steel Dreams (N). Mustang, Okla.: Tate Publishing & Enterprises, 2009. 

[Youngstown, Ohio] 
Jenkins, Beverly. Bring on the Blessings (N). NY: Avon A, 2009. [Kan.] 
Jennings, Karen see Gregg, Lynne 
Jennings, Richard W. Ghost Town Guv). Boston: Houghton Mifflin, 2009. [Kan.] 
Johnson, Derrick. A Real Goon's Bible (N). Minneapolis, Minn.: Street Life, 2009. 

[Milwaukee, Wis.] 
Johnson, FrankS. Recapturing Lisdoonvama (N). NY: iUniverse, 2009. [Mo.] 
Johnson, Joy. The Boob Girls (N). Omaha, Neb.: Grieflllustrated Press, 2009. [Neb.] 
Johnson, R.M. The Million Dollar Demise (N). NY: Simon & Schuster, 2009. [Chicago, Til.] 
Johnson, Skip. Walter Quv). Madison, Wis.: Ginkgo Press, 2009. [Wis.] 
Jones, A.P. Billion Dollar Winner (N). Chicago, Ill.: Penknife Press, 2009. [Chicago, Ill.] 
Jones, Annie. Marrying Minister Right (N). NY: Steeple Hill, 2009. [Kan.] 
Jones, Kristie C. Stories from Black Dog Ranch (juv). Farmington, Mo.: Black Dog Ranch, 

2009. [Mo.] 
Jones, Pantha, et al. Street Vices (S). Gary, Ind.: Take Over Publishing, 2009. [Gary, Ind.] 
Jones, Patrick. The Tear Collector (juv). NY: Walker, 2009. [Mich.] 
Jones, T.P. Jackson (N). Austin, Tex.: Synergy Books, 2009. [Iowa] 
Jones-Nelson, Wanda. Adventure on the Tyler City Trail (juv). Mustang, Okla.: Tate 

Publishing & Enterprises, 2009. [Ill.] 
Jovan, Moriah. Stay (N). Kansas City, Mo.: BIO Mediaworx, 2009. [Mo.] 
Juszczyk, Laura. Bellbina: Queen of Weed Park (juv). Muscatine, Iowa: Woodchuck Pubs., 

2009. [Iowa] 

Kallander, Susan. Up in Smoke Uuv). Durham, Conn.: Eloquent Books, 2009. [Minn.] 
Kallos, Stephanie. Sing Them Home (N). NY: Atlantic Monthly, 2009. [Neb.] 
Kaminsky, Stuart M. Bright Futures (N). NY: Forge, 2009. 
Kasischke, Laura. In a Perfect World (N). NY: Perennial, 2009. [Ill.] 
Katcher, Brian. Almost Perfect Uuv). NY: Delacorte Press, 2009. [Mo.] 
Kay, Janet. Waters of the Dancing Sky (N). Tamarac, Fla.: Lumina Press, 2009. [Minn.] 
Kayzar, James A. Porcupine MowztainKings (N). Bloomington, Ind.: AuthorHouse, 2009. [Mich.] 
Keegan, Nicola. Swimming (N). NY: Knopf, 2009. [Kan.] 
Kehoe, Tim. The Unusual Mind of Vincent Shadow Guv). NY: Little, Brown, 2009. [Minn.] 
Keil, Joshua. Delaying Death (N). Charleston, S.C.: CreateSpace, 2009. [Neb.] 
Keillor, Garrison. A Christmas Blizzard (N). NY: Viking, 2009. [N.D.] 
__ . Life Among the Lutherans (S). Minneapolis, Minn.: Augsburg Books, 2009. [Minn.] 
__ . Pilgrims: A Wobegon Romance (N). NY: Viking, 2009. [Minn.] 
__ . 77 Love Sonnets (P). St. Paul, Minn.: Common Good Books, 2009. 
Kelly, Doris Holik. Mystery of the Copper Turtle (juv). Traverse City, Mich.: Arbutus Press, 

2009. [Mackinac Island, Mich.] 
Kelly, Mary Pat. Galway Bay (N). NY: Grand Central, 2009. [Chicago, Ill.] 
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Kelsheimer, Rick. Wa-Ba-Shik-Ki: Conquest of the Wabash (N). West Conshohocken, Pa.: 
Infinity Pub., 2009. [Ill.] 

Killilea, Marge. Once Upon a Rhyme (P). Oshkosh, Wis.: M. Killilea, 2009. [Wis.] 
Kincaid, Kenn C. Darkness in Daylight (N). West Conshohocken, Pa.: Infinity Pub., 2009. [Ohio] 
King, J. Robert. Angel of Death (N). London: Angry Robot, 2009. [Chicago, Ill.] 
Kirkpatrick, Jane. A Flickering Light(N). Colorado Springs, Colo.: WaterbrookPress, 2009. 

[Minn.] 
Klein, Evelyn. Once Upon a Neighborhood (P). St. Cloud, Minn.: North Star Press, 2009. 

[Minn.] 
Kleinfeld, Lenny. Shooters and Chasers (N). Waterville, Me.: Five Star, 2009. [Chicago, Ill.] 
Kline, Vivian B. Let Freedom Sing (N). Denver, Colo.: Outskirts Press, 2009. [Cincinnati, Ohio] 
Kloefkom, William. Breathing in the Fullnessof1ime (M). Lincoln: U NebraskaP, 2009. [Neb.] 
Knight, Xavier. God Only Knows (N). NY: Grand Central Publishing, 2009. [Dayton, Ohio] 
Koblas, JohnJ. The Outlaw Billy Stiles (N). St. Cloud, Minn.: North Star Press, 2009. [Minn.] 
__ . The Phantom of the North Shore (N). St. Cloud, Minn.: North Star Press, 2009. 

[Minn.] 
Koethe, John. Ninety~ Fifth Street (P). NY: Harper Perennial, 2009. 
Kokoris, Jim. The Pursuit of Other Interests (N). NY: St. Martin's, 2009. [Chicago, Ill.] 
Kolb, Hope Harrington. Imitation Island (N). Houston, Tex.: Portico Pub., 2009. [Chicago, Ill.] 
Konrath, J.A. Cherry Bomb (N). NY: Hyperion, 2009. [Chicago, lll.] 
Kooser, Ted. Lights on a Ground of Darkness: An Evocation of a Place and Time (M). 

Lincoln: U Nebraska P, 2009. 
Kopecky, John. Rest in the Meadow (P). Grimms, Wis.: Tenacious Quill Press, 2009. [Wis.] 
__ . Sonnets (P). Grimms, Wis.: Tenacious Quill Press, 2009. [Wis.] 
__ . Stonns of Visions (P). Grimms, Wis.: Tenacious Quill Press, 2009. [Wis.] 
Koryta, Michael. The Silent Hour (N). NY: Minotaur Books, 2009. [Cleveland, Ohio] 
Kosmatka, Marilyn see Flint, Eric 
Kraack, Cynthia. Minnesota Cold (N). St. Cloud, Minn.: North Star Press, 2009. [Minn.] 
Kramer, Julie. Missing Mark (N). NY: Doubleday, 2009. [Minneapolis, Minn.] 
Krapf, Norbert. Sweet Sister Mooh (P). Cincinnati, Ohio: WordTech Editions, 2009. [Ind.] 
Krapfl, Jacob Lawrence. Shadows of War (N). Charleston, S.C.: BookSurge, 2009. [Iowa] 
Kremer, Mary T. Anam Cara (N). Florence, S.C.: Aonian Press, 2009. [Mich.] 
Krueger, William Kent. Heaven's Keep (N). NY: Atria Books, 2009. [Minn.] 
Krusoe, James. Erased (N). Portland, Or.: Tin House Books, 2009. [Cleveland, Ohio] 
Kubitz, Frances R. Dangerous Encounter(N). Wellesley, Mass.: F. Kubitz, 2009. [Chicago, lll.] 
Kuehnert, Stephanie. Ballads of Suburbia (N). NY: Pocket Books, 2009. [Chicago, Ill.] 
Knelling, Judy Tate. The Hitchhiker (juv). Bloomington, Ind.: Author House, 2009. 

Ladd, Linda. Enter Evil (N). NY: Pinnacle Books, 2009. [Mo.] 
Laken, Valerie. Dream House (N). NY: HarperCollins, 2009. [Ann Arbor, Mich.] 
Lammers, Thomas G. Augustus Green in the Lair of the Pye~a~Saw (N). Oshkosh, Wis.: T. 

Lammers, 2009. [Iowa] 
__ . Obadiah Gray and the Mystery of the CenturionS Testament (N). Oshkosh, Wis.: T. 

Lammers, 2009. [Burlington, Iowa] 
Lampe, Roberta Seiwert. The Homestead Trail: Kansas Calls (N). Mustang, Okla.: Tate 

Publishing & Enterprises, 2009. [Kan.] 
Lamson, Sharon see Tuitel, Johnny 
Landon, Brian. A Grand Ol' Murder (N). St Cloud, Minn.: North Star Press, 2009. [St. Paul, 

Minn.] 
Lang, S.C. Original Sin (N). NY: iUniverse, 2009. [Chicago, Ill.] 
Lanning, Cheryl. Quest (N). Drummond Island, Mich.: Pomgannissing Bay Poblishing, 2009. [Mich.] 
Lasser, Scott. The Year That Follows (N). NY: Knopf, 2009. [Mich.] 
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Latino Writers Collective, Kansas City. Cuentos del Centro: Stories from the Latino 
Heartland (S). Kansas City, Mo.: Scapegoat Press, 2009. [Midwest] 

Leath, Cheryl Lynn. Uniquely Created Poetry (P). Baltimore, Md.: PublishAmerica, 2009. [Ill.] 
Ledbetter, Suzann. Let Sleeping Dogs Lie (N). Don Mills, Ont.: Mira, 2009. [Mo.] 
Ledgin, Norm. Sour Notes (N). Bloomington, Ind.: AuthorHouse, 2009. [Kansas City, Mo.] 
Leever, Jeffrey. The University (N). Fort Collins, Colo.: Capital Crime Press, 2009. [Neb.] 
LeFlore, Lyah Beth. Wildflowers (N). NY: Broadway Books, 2009. [St. Louis, Mo.] 
Leithauser, Brad. The Art Student's World (N). NY: Knopf, 2009. [Detroit, Mich.] 
Lennertz, Raymond. The Shadow Incident (N). Philadelphia: Xlibris, 2009. [Ind.] 
Leonard, Elmore. Comfort to the Enemy and other Carl Webster Tales (S). London: Weidenfeld 
, & Nicolson, 2009. 
__ . Road Dogs (N). NY: William Morrow, 2009. 
Leonard, Peter. Trust Me (N). NY: Minotaur Books, 2009. [Detroit, Mich.] 
Leonhard, Sigi. Stimmen (N). Cadolzburg, Germany: Ars Vivendi, 2009. [Minn.] 
Lesert, Maryann. Base Ten (N). NY: Feminist Press, 2009. [Mich.] 
Levien, David. Where the Dead Lay (N). NY: Doubleday, 2009. [Indianapolis, Ind.] 
Levine, Elaine. Rachel and the Hired Gun (N). NY: Kensington Zebra, 2009. [Dak.] 
Levine, Philip. News of the World (P). NY: Knopf, 2009. 
Lewis, Deb. Bad to the Last Drop (N). Minneapolis, Minn.: Langdon Street Press, 2009. [Wis.] 
Lieb, Josh. I Am a Genius of Unspeakable Evil and I Want to Be Your Class President Uuv). 

NY: Razorbill, 2009. [Omaha, Neb.] 
Liebig, Nelda Johnson. Carrie and the Homestead Guv). Milwaukee, Wis.: Midwest Traditions, 

2009. [Peshtigo, Wis.] 
Lillehaug~Collins, Yvonne. Little Dragon: A Bedtime Story of Adventures on a' Midwestern 

Fann Uuv). NY: Eloquent Books, 2009. [Midwest] 
Lipinski, Maureen. A Bump in the Road (N). NY: Thomas Dunne Books, 2009. [Chicago, TIL] 
Littlefield, Sophie. A Bad Day for Sorry (N). NY: Minotaur Books, 2009. [Mo.] 
Loeb, Frederick. Gracie's Ghost: The Haunting (N). Jordan, Minn.: SFC, 2009. [Minn.] 
__ . Gracie's Ghost: The Return (N). Jordan, Minn.: SFC, 2009. [Minn.] 
Logue, James Nicholas. The Studem Prophet: Initiation Rites (N). Denver, Colo.: Outskirts 

Press, 2009. [Ann Arbor, Mich.] 
Long, Dixon. A Very Rich Man (N). Charleston, S.C.: BookSurge, 2009. [Cleveland, Ohio] 
Long, Loren. Water, Water Everywhere (juv). NY: Simon & Schuster, 2009. [Minneapolis, 

Minn.] 
Lopez, Lake. The Things We Crave (N). Buffalo Grove, Ill.: L. Lopez, 2009. [Chicago, Ill.] 
Lourey, Jess. September Fair (N). Woodbury, Minn.: Midnight Ink, 2009. [Minn.] 
Lovely, Stephen. Irreplaceable (N). NY: Voice/Hyperion, 2009. [Chicago, Ill.; Iowa] 
Luden, Charles see Boint, Steve 
Lukasik, Gail. Death l Door (N). Waterville, Me.: Five Star, 2009. [Wis.] 
Lystra, Donald. Season of Water and Ice (N). DeKalb: Northern Illinois UP, 2009. [Mich.] 

McElhattan, Heather. Jennifer Johnson Is Sick of Being Single (N). NY: HarperPaperbacks, 
2009. [Minneapolis, Minn.] 

MacEnulty, Pat. Picara (N). Livingston, Ala.: Livingston Press, 2009. [St. Louis, Mo.] 
McGhee, Alison. Julia Gillian (and the Quest for Joy) Uuv). NY: Scholastic, 2009. 

[Minneapolis, Minn.] 
Mcinerny, Ralph. Stained Glass (N). NY: Minotaur Books, 2009. [Ill.] 
__ . The Wisdom of Father Dowling (S). Waterville, Me.: Five Star, 2009. [Ill.] 
McKay, Dennis. Once Upon Wisconsin (N). LaVergne, Tenn.: All Things That Matter Press, 

2009. [Wis.] 
Mackey, Mary. The Widows War (N). NY: Berkley Books, 2009. [Kan.] 
McKinney, James. 7 Dayz on 7 Mile (N). Philadelphia: Xlibris, 2009. [Detroit, Mich.] 
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McMann, Lisa. Fade (juv). NY: Simon Pulse, 2009. [Mich.] 
McNabb, Mark. Dell Road (N). Bloomington, Ind.: iUniverse, 2009. (Ill.] 
McNamara, Frances. Death at Hull House (N). Chicago, Til.: Allium Press, 2009. [Chicago, Til.] 
Madison, Tracy. A Stroke of Magic (N). NY: Love Spell, 2009. [Chicago, lll.] 
Madsen, Diane Gilbert. A Cadger's Curse (N). Woodbury, Minn.: Midnight Ink, 2009. 

[Chicago, Ill.] 
Magoon, Kelda. The Rock and the River (juv). NY: Aladdin, 2009. [Chicago, Til.] 
Magruder, James. Sugarless (N). Madison: U Wisconsin P, 2009. [Ill.] 
Malott, Jason Quinn. The Evolution ofShadows (N). Cave Creek, Ariz.: Unbridled Books, 2009. 
Mamet, David. Keep Your Pantheon (D). NY: Samuel French, 2009. 
M<'irai, S<indor Isg. Chronicle of the Last Days of Casanova (N). Bloomington, Ind.: 

Author House, 2009. [Midwest] 
Marberg, Peg Fatal Flip (N). NY: Berkley Prime Crime, 2009. (Ind.] 
Marcou, Daniel. Nobody's Heroes (N). Holt, Mich.: Thunder Bay Press, 2009. [Wis.] 
Marlow, Melissa M. Forever Yours (N). Rogers, Minn.: Penny One Pub., 2009. [Minn.] 
Marsh, Barry. Good Harbor Bay Guv). South Boardman, Mich.: Crofton Creek Press, 2009. 

(Mich.] 
Martin, Lee. River of Heaven (N). NY: Shaye Areheart Books, 2008. [Ill.] 
Martone, Michael, ed. Not Nanna!, Illinois: Peculiar Fictions from the Flyover(S). Bloomington: 

Indiana UP, 2009. [Midwest] 
Massey, Ellen Gray. Morning in Nicodemus (N). Springfield, Mo.: Goldminds, 2009. [Kan.] 
Masterton, Graham. Death Mask (N). NY: Leisure Books, 2009. [Cincinnati, Ohio] 
Mathias, David. Memory ojKassendahl (N). Bloomington, Ind.: AuthorHouse, 2009. [Wis.] 
Mazer, Harry. My Brother Abe: Sally Lincoln S Story Guv). NY: Simon & Schuster Books 

for Young Readers, 2009. [Ind.; Lincoln, Abraham] 
Melka, Paul. Walls of the Universe (N). NY: Tor, 2009. (Ohio] 
Meno, Joe. The Great Perhaps (N). NY: Norton, 2009. [Chicago, Ill.] 
Merkel, Ruth Vitrano. HannahS Girls: Erin Guv). Hagerstown, Md.: Review and Herald, 2009. 

(Ohio] 
Merriken, E. Dee. Shaping Heroes (N). NY: iUniverse, 2009. [S.D.} 
Merritt, Andy. Eden (N). Jackson, Mich.: A. Merritt, 2009. 
Messer, Susan. Grand River and Joy (N). Ann Arbor: U Michigan P, 2009. [Detroit, Mich.] 
Meyer, Craig A. and WendyVanDellon, eds. Recipes of Hope: Holiday Storiesforandfrom 

the Kitchen (S). Springfield, Mo.: Moon City Press, 2009. (Springfield, Mo.] 
Meyers, Kent. Twisted Tree (N). Boston: Houghton Mifflin, 2009. [S.D.] 
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Miller, Judith. The Carousel Painter (N). Minneapolis: Bethany House, 2009. [Ohio] 
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Moore, G.M. Ancient Elk Hunt (juv). NY: iUniverse, 2009. [Wis.] 
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Nguyen, Bich Minh. Short Girls (N). NY: Viking, 2009. [Ann Arbor, Mich.] 
Nicolosi, Vincent. In the Fullness ofTzme (N). NY: Foothill Press, 2009. [Marion, Ohio] 
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Oates, Joyce Carol. Dear Husband (S). NY: Ecco Press, 2009. 
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0 Keefe, Diane. Darby Creek (N). Philadelphia: X!ibris, 2009. [Ohio] 
Olmstead, Jennifer. Men Among Sirens (N). Charleston, S.C.: BookSurge, 2009. [Mich.] 
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Parmley, Debra. A Desperate Journey (N). Macon, Ga.: Samhain Publishing, 2009. [Kan.] 
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Bay, Wis.] 
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[Chicago, ill.] 
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Ryan, Annelise. Working Stif.f(N). NY: Kensington, 2009. [Wis.] 

St. Crow, Lili. Strange Angels (juv). NY: Razorbill, 2009. [Dak.] 
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Sh~rer, Michael L. A River Rising (N). Waverly, Iowa: G&RPublishing, 2009. [Waverly, Iowa] 
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Simpkin, Hal. D. G-Eye (N). St. Louis, Mo.: High Hill Press, 2009. [Chicago, Ill.; Mo.] 
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Stillerman, Marci. Something Terrible Happened on Kenmore Guv). Lodi, N.J.: WestSide 

Books, 2009. [Chicago, Ill.] 
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2009. [Iowa] ' 
Strongin,Lynn. Star Quilt: The Seventh lump (N). Austin, Tex.: Plain View Press, 2009. [Minn.] 
Stuart, Anne see Crusie, Jennifer 
Stuart, Kimberly. Stretch Marks (N). Colorado Springs, Colo.: David C. Cook, 2009 

[Chicago, lll.] . 
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Swrry~sky, Vladinur. Smmg on Concrete Ready to Saddle the Whirlwind (P). Cleveland 

Ohm: New Kiev Publishing, 2009. ' 
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Newsletter & Review, 53 (Win. 2009), 57-60. 

Whitehouse, Carol. Nineteenth-Century American Women Writers: Imaging Feminism (crit). 
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Wan, Xuemei. Kate Chopin's View on Death and Freedom in "The Story of an Hour" (crit). 
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Fairleigh Dickinson UP, 2009. 

Clemens, Samuel L. (1835-1910) 
Alvarez, Joseph A., ed. Mark Twain's Geographical Imagination (crit). Newcastle-Upon
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Petrovic, Paul. "To Get to the Center'': Recovering the Marginalized Woman in John Dos 
Passos'sManhattan Transjer(crit). Studies in American Naturalism, 4 (Win. 2009), 152-72. 
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Powell, Jason A. A Humble Protest: A Literary Generation's Quest for the Heroic Self, 1917-
1930 (crit). Ph.D. Dissertation, Ohio State U, 2008. 

Dove, Rita (b. 1952) 
Wang, Zhuo. Yue Du, Wu Du, Lun 1i yu Du "Edipusi qing jie"-Jie du Dafu shi ju Nong 

Zhuang Cang Mang ye (crit). Foreign Literature Studies/Wai Guo Wen Xue Yan Jiu, 31 
(Aug. 2009), -73-85. 

Dreiser, Theodore (1871-1945) 
Hricko, Mary. The Genesis of the Chicago Renaissance: Theodore Dreiser, Langston 

Hughes, Richard Wright, and James T. Farrell (crit). NY: Routledge, 2009. 
Lemaster, Tracy. Feminist Thing Theory in Sister Carrie (crit). Studies in American 

Naturalism. 4 (Sum. 2009), 41-55. 
Pizer, Donald. Crime and Punishment in Dreiser's An American Tragedy: The Legal Debate 

(crit). Studies in the Novel. 41 (Win. 2009), 435-50. 
Shonkwiler, Alison. Towards a Late View of Capitalism: Dehistoricized Finance in The 

Financier (crit). Studies in the Novel, 41 (Spr. 2009), 42-65. 
Tischleder, Barbel. The Deep Surface of Lily Bart: Visual Economies and Commodity Culture 

in Wharton and Dreiser (crit). Amerikastudien/American Studies, 54 (1) 2009,59-78. 
Tsukada, Mari. Carrie's Sexuality in the Two Editions of Sister Carrie (crit). Sophia English 

Studies. 34 (2009). 53-63. 
Whaley, Annemarie Koning. The Trouble with Dreiser: Harper and the Editing of Jennie 

Gerhardt (bibl; crit; pub). Amherst, N.Y.: Cambria Press, 2009. 

Dunbar, Paul Laurence (1872-1906) 
Daigle, Jonathan. Paul Laurence Dunbar and the Marshall Circle: Racial Representation from 

Blackface to Black Naturalism (crit). African American Review, 43 (Win. 2009), 633-54. 
Griffin, Martin. Ashes of the Mind: War and Memory in Northern Literature, 1865-1900 

(crit). Amherst: U Massachusetts P, 2009. 
Martin, Herbert Woodward. Forgotten Manuscripts: "To My Friend-Joseph S. Cotter;• by 

Paul Laurence Dunbar (crit). African American Review, 43 (Sum.-Fa112009), 357-58. 
Tsemo, Bridget Harris. The Politics of Self-Identity in Paul Laurence Dunbar's The Sport of 

the Gods (crit). Southern Literary Journal, 41 (Spr. 2009), 21-37. 
Wooley, Christine A. "We Are Not in the Old Days Now": Paul Laurence Dunbar and the 

Problem of Sympathy (crit). African American Review, 43 (Sum.-Fa112009), 359-70. 

Dylan, Bob (b. 1941) 
Pichaske, David R. Dylan and Minnesota Place in an Era of Virtual Reality (crit; Minn.). 

Popular Music and Society, 32 (May 2009), 147-65. 

Eiseley, Loren (1907-1977) 
Fike, Matthew A. The Literary Matrix of Loren Eiseley's "The Secret of Life" (crit). CEA 

Critic. 71 (Spr.-Sum. 2009).17-36. 

Elkin, Stanley (1930· 1995) 
Dougherty, David C. Mr. Elkin and the Movies (crit). New England Review: Middlebury 

Series, 30 (2) 2009.64-73. 
Robins, William M. Stanley Elkin: A Comprehensive Bibliography (bibl). Lanham, Md.: 

Scarecrow Press, 2009. 
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Enright, Elizabeth (1909-1968) 
Attebery, Brian. Elizabeth Enright and the Family Story as Genre (crit). Children's 

Literature, 37 (2009), 114-36. 

Erdrich, Louise (b. 1954) 
Bryant-Berg, Kristy A. No Longer Haunted?: Cultural Trauma and Traumatic Realism in the 

Novels of Louise Erdrich and Toni Morrison (crit). Ph.D Dissertation, U Oregon, 2009. 
Glenn, Timothy L. States of Reclamation: Narrative, History, Race and Land in 

Contemporary American Fiction (crit). Ph.D. Dissertation, UWisconsin, Madison, 2008. 
Hein, Christina Judith. "Can the Squaw Bluff?": Negotiations of Vision and Gazes in Tracks 

and The Last Repo11 on the Miracles at Little No-Horse by Louise Erdrich (crit). 
Amerikastudien/American Studies, 54 (1) 2009, 121-42. 

Holly Wells, Jennifer Marie. The Construction of Midwestern Literary Regionalism in 
Sinclair Lewis's and Louise Erdrich's Novels: Regional and Cultural Influences on Carol 
Kennicott and Fleur Pillager (crit). Ph.D. Dissertation, Drew U, 2009. 

Iovannone, J. James. "Mix-Ups, Messes, Confinements, and Double-Dealings": Transgendered 
Performances in Three Novels by Louise Erdrich (crit). Studies in American Indian 
Literatures, 21 (Spr. 2009), 38-68. 

Natov, Rani. Child Power in Louise Erdrich's Historical Fiction for Children (crit). 
International Research in Children j- Literature, 2 (July 2009), 135-38. 

Zhang, Qiong. Si Ling Gui Zhong zu yi Jia Zhi yu Jing Dian Chuan Tong de Jie He, bei li 
Yu Pian Yi (crit). Foreign Literature Studies/Wai Guo Wen Xue Yan Jiu, 31 (Dec. 2009), 
122-26. 

Eugenides, Jeffrey (b. 1960) 
Chu, Patricia E. D(NA) Coding the Ethnic: Jeffrey Eugenides's Middlesex (crit) Novel, 42 

(Sum. 2009), 278-83. 
Graham, Sarah. "See Synonyms at MONSTER": En-Freaking Transgender in Jeffrey 

Eugenides's Middlesex (crit). ARIEL: A Review of International English Literature, 40 
(Oct. 2009), 1-18. 

McLennan, Rachael. Adolescence, America, and Postwar FictiO!l.' Developing Figures (crit). 
NY: Palgrave Macmillan, 2009. 

Shostak, Debra. "A Story We Could Live With": Narrative Voice, the Reader, and Jeffrey 
Eugenides's The Virgin Suicides (crit). Modern Fiction Studies, 55 (Win. 2009), 808-32. 

Farmer, Philip Jose (1918-2009) 
Chapman, Edgar L. On Phil Farmer (crit; obit). New York Review of Science Fiction, 21 

(Aug. 2009), 13-15. 
Farrell, James T. (1904-1979) 

Hricko, Mary. The Genesis of the Chicago Renaissance: Theodore Dreiser, Langston 
Hughes, Richard Wright, and James T. Farrell (crit). NY: Routledge, 2009. 

Ferber, Edna (1885-1968) 
Green, Joyce J. Imagining Oklahoma: Contemporary Women Writing Place (crit). Ph.D. 

Dissertation, U Oklahoma, 2009. 
Gruenwald, Jacqueline C. Revising Gender Roles: The De-Evolution of the Heroine in the 

Film Adaptations of Edna Ferber (crit). Ph.D. Dissertation, Southern Illinois U, 2008. 

Fisher, Dorothy Canfield (1879-1958) 
Wright, Elizabeth J. "We Are All Responsible": Post-World War I Parenting and the Politics 

of Memory in Dorothy Canfield Fisher's The Deepening Stream (crit). War, Literature, 
and the Arts, 21 (2009), 122-98. 
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Fitzgerald, F. Scott (1896-1940) 
Aleksandrovich, Natal'ia. Kontsept Eyes/Glaza v Originate i Perevodakh Romana F.S. 

Fitsdzheral'da "VelikiGetsbi" (crit). Filologija, 14 (2009), 103-11. 
__ . Kontseptosfera Khudozhestvennogo Proizvedeniia i Sredstva ee Ob"ektivatsii v 

Perevode: Na Materiale Romana F.S. Fitsdzheral'da "Velikii Getsbii"' Ego Perevodov na 
Russkii' Iazyk (crit). Moscow: Flinta!Nauka, 2009. 

Alexander, Henry. Reflections on Benjamin Button (crit). Philosophy and Literature, 33 
(Apr. 2009), 1-17. 

Antolin, Pascale. New York in The Beautiful and Damned: "A City of Words" (crit). F. Scott 
Fitzgerald Review, 7 (2009), 113-25. 

Barks, Cathy W., camp. Current Bibliography (bib I). F. Scott Fitzgerald Review, 7 (2009), 
187-91. 

Berman, Ronald. F. Scott Fitzgerald, Gerald Murphy, and the New Arts (crit). F. Scott 
Fitzgerald Review, 7 (2009), 127-41. 

__ . Translating Modernism: Fitzgerald and Hemingway (crit). Tuscaloosa: U Alabama 
P, 2009. 

; Broccoli, Matthew J. and Judith Baughman, comps. F. Scott Fitzgerald in the Marketplace: 
The Auction and Dealer Catalogues, 1935-2006 (bib1; pub). Columbia: U South Carolina 
P, 2009. 

Clark, Richard M. Fitzgerald in the Late 1910s: War and Women (crit). Ph.D. Dissertation, 
Duquesne U, 2009. 

Classen, Rene. Der Einjluss der Neuen Medlen auf Leben und WerkF. Scott Fitzgeralds (crit). 
Hamburg: Diplomica-Verlag, 2009. 

Curnutt, Kirk, et al. The Case Gets Curious: Debates on Benjamin Button, from Story to 
Screen (crit). F. Scott Fitzgerald Review, 7 (2009), 3-33. 

De Boel, Gunnar. Junkermann by M. Karagatsis: A Greek Great Gatsby and Tender Is the 
Night (crit). Journal of Modern Greek Studies, 27 (May 2009), 55-79. 

DeKoven, Marianne. Guest Column: Why Animals Now? (crit). PMIA, 124 (Mar. 2009), 
361-69. 

Del Gizzo, Suzanne. Fitzgerald and Hemingway (bib1). American Literary Scholarship, 2009, 
211-32. 

Dilworth, Thomas. The Great Gatsby and the Arrow Collar Man (crit). F. Scott Fitzgerald 
Review, 7 (2009), 81-93. 

Donaldson, Scott. Fitzgerald and Hemingway: Works and Days (crit). NY: Columbia UP, 
2009. 

Duffy, Dennis. Owl Eyes and Incinerators: Ring Lardner's Role in The Great Gatsby 
Revisited (crit). ANQ, 22(Fall2009), 42-46. 

Duffy, Edna. The Speed Handbook: Velocity, Pleasure, Modernism (crit). Durham, N.C.: 
Duke UP, 2009. 

Endres, Nikolai. Petronius in West Egg: The Satyricon and The Great Gatsby (crit). F. Scott 
Fitzgerald Review, 7 (2009), 65-79. 

Fuller, Graham. Up the Hill Backwards (crit). Sight and Sound, 19 (Mar. 2009), 26-27,29. 
Fruscione, Joseph. Fitzgerald and Hemingway (bibl). American Literary Scholarship, 2009, 

195-216. . 
Galow, Timothy W. Writing Celebrity: Modernism, Authorial Personas, and Self-Promotion 

in the Early Twentieth Century United States (crit). Ph.D. Dissertation, U North Carolina, 
Chapel Hill, 2008. 

Graham, T. Austin. The Literary Soundtrack: Or, F. Scott Fitzgerald's Heard and Unheard 
Melodies (crit). American Literary History, 21 (Fal12009), 518-49. 

Griffin, Jared Andrew. American Apocalypse: Race and Revelation in American Literature, 
1919-1939 (crit). Ph.D. Dissertation, Texas Christian U, 2009. 
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Hakim, Andrew Mark. Fictions of Representation: Narrative and the Politics of Self~ Making 
in the Interwar American Novel (crit). Ph.D. Dissertation, U Southern California, 2009. 

Harrington, Paula. No Mongrels Need Apply (crit). Minnesota Review, 73-74 (Fal12009-
Spr. 2010), 219-30. 

Hess, Carol Lakey. "Come Here Jesus &Wonder What God Had in Mind": Toni Morrison 
and F. Scott Fitzgerald as Narrators of (Anti-)Theodicy (crit). Religious Education, 104 
(July-Sept. 2009), 354-76. 

Jackson, Bruce. Nick's "!''/Nick's Eye: Why They Couldn't Film Gatsby (crit). Senses of 
Cinema. 52 (2009), unpaginated. 

Krystal,Arthur. Slow Fade: F. Scott Fitzgerald in Hollywood (crit). New Yorker, 85 (16 Nov. 
2009), 36-41. 

Kunz, Heidi M. "Love in the Night, 'Without Polish Eyes to See It (crit). F. Scott Fitzgerald 
Review. 7 (2009), 37-51. 

Lee, Jun Young. The Great Gatsby and the Romance Formula: A Socio-Historical Analysis 
of the Literary Formula (crit). British and American Fiction to 1900, 16 (Sum. 2009), 
149-78. 

Monteiro, George. The Jungle Out There: Nick Adams Takes to the Road ( crit). Hemingway 
Review, 29 (Fall2009), 61-72. 

Murakami, Haruki. My Gatsby (edt). Brick, 82 (2009), 50-62. 
Prochazka, Radoslav. Mak Proti Gatsbymu: Osud, Vina a Zodpovednost'za Skodu (crit). 

Bratislava: Ryba, 2009. 
Quirk, William J. Living on $500,000 a Year: What F. Scott Fitzgerald's Tax Returns Reveal 

About His Life and Times (biog). American Scholar, 78 (Aut. 2009), 96-101. 
Raubicheck, Walter. Hollywood Nights: The Filmmaker as Artist in "Crazy Sunday" (crit). 

F. Scott Fitzgerald Review, 7 (2009), 53-64. 
Reed, Jeremy Spencer. The American Dream and the Margins in Twentieth Century Fiction 

(crit). Ph.D. Dissertation, U Missouri, Columbia, 2009. 
Saddik, Annette J. Recovering "Moral and Sexual Chaos" in Tennessee Williams's Clothes 

for a Summer Hotel (crit). North Carolina Literary Review, 18 (2009), 53-65. 
Schreier, Benjamin. The Power of Negative Thinking: Cynicism and the History of Modern 

American Literature (crit). Charlottesville: U Virginia-·P, 2009. 
Stenberg, Doug. Lights from a Distance: The Ghostly Hearts of Fitzgerald's Gatsby and 

Chekhov's Riabovich in "The Kiss" (crit). F. Scott Fitzgerald Review, 7 (2009), 95-112. 
Sugino, Kentaro. "Amerikan Dorfmu" no Kigen o Megutte: F. Sukotto Fittsujerarudo to 

Jeimuzu TorasurO Adamuzu (crit). Chu-Shikoku Amerika Bungaku Kenkya/ Chu-Shikoku 
Studies in American Literature, 45 (June 2012), 1-12. 

Tomkins, David Shawn. Cowboys of the Waste Land: Modernism and the American Frontier 
(crit). Ph.D. Dissertation, U Southern California, 2009. 

Tyree, J.M. Against the Clock: Slumdog Millionaire and The Curious Case of Benjamin 
Button (crit). Film Quarterly, 62 (Sum. 2009), 34-38. 

Winters, Marion. Modal Particles Explained: How Modal Particles Creep Into Translations 
and Reveal Translators' Styles ( crit). Target: International Journal ofTranslation Studies, 
21 (I) 2009, 74-97. 

Franzen, Jonathan (b.l959) 
Connery, Christopher. The Liberal Form: An Interview with Jonathan Franzen (I). Boundary 

2: An International Journal of Literature and Culture, 36 (Sum. 2009), 31-54. 
Hutchinson, Colin. Jonathan Franzen and the Politics of Disengagement (crit). Critique, 50 

(Win. 2009), 191-207. 
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Gag, Wanda (1893-1946) 
Spooner, Peter F. Draw to Live and Live to Draw: Prints and lllustrations by Wanda Gag 

(crit). American Art Review, 21 (Mar.-Apr. 2009), 102-05. 

Gaiman, Neil (b. 1960) 
Brown, Sarah Annes. "Shaping Fantasies": Responses to Shakespeare's Magic in Popular 

Culture (crit). Shokespeare, 5 (June 2009), 162-76. 
Klapcsik, Sandor. The Double-Edged Nature of Neil Gaiman's Ironical Perspectives and 

Liminal Fantasies (crit). Journal of the Fantastic in the Arts, 20 (2) 2009, 193-209. 
Wearring, Andrew. Changing, Out-of-Work, Dead, and Reborn Gods in the Fiction of Neil 

Gaiman (crit). Literature and Aesthetics, 19 (Dec. 2009), 236-46. 

Gale, Zona (1874-1938) 
Miller, Roger K. Where Main Street Comes to a Dead End (crit). Sinclair Lewis Society 

Newsletter, 17 (Spr. 2009), 9. 

·Gardner,John (1933-1982) 
Graybill, MarkS. "You Make the World by Whispers, Second by Second": Time, Space, and 

Values in Grendel (crit). CEA Critic, 72 (Fall2009), 3-15. 
Haswell, Janis. Moral Discourse and Narrative in John Gardner's Fantasy Tale: In the Suicide 

Mountains (crit). CEA Critic, 72 (Fall2009), 16-32. 
Thornton, Susan. The Artist as Monster: A Personal View of John Gardner and His Work 

(crit). CEA Critic, 72 (Fall2009), 64-77. 
Ventura, Sally. Boethius in the Endless Mountains (crit). CEA Critic, 72 (Fa112609), 49-63. 
Wendling, Ronald C. Nature's Process in On Moral Fiction (crit). CEA Critic, 72 (Fall2009), 

33-48. 

Garland, Hamlin (1860-1940) 
Ahouse, John B. Hamlin Garland's California (biog). Los Angeles, Calif.: West Salem 

Historical Society, 2009. 
Pizer, Donald. Sexuality in Hamlin Garland's Rose of Dutcher's Coolly (crit). Papers on 

Language and Literature, 45 (Sum. 2009), 287-97. 

Gibson, Eva Katharine (1857-1916) 
Duffley, Sean P. All About Eva: Eva Katharine Clapp Gibson (biog). Baum Bugle, 53 (Spr. 

2009), 17. 
Karr, Phyllis Ann. The Wise Witch and the Wonderful Wizard; or, Annie and Dorothy (crit). 

Baum Bugle, 53 (Spr. 2009), 7-22. 

Glaspell, Susan (1876-1948) 
Noh, Aegyung. Negativity, or the Justice for the Unsayable: Susan Glaspell's Trifles (crit). 

Journal of English Language and Literature/YOngO YOngmunhak, 55 (4) 2009, 567-96. 
Schotland, Sara D. Justice for Undergraduates: Teaching Law and Literature in the Liberal 

Arts Curriculum (crit). Currents in Teaching and Learning, 2 (Fall2009), 41-48. 
__ . When ~thical Principles and Feminist Jurisprudence Collide: An Unorthodox 

Reading of "A Jury of Her Peers" (crit). St. John's Journal of Legal Commentary, 24 
(Sum. 2009), 53-71. 

Goines, Donald J, (1938-1974) 
Garnes, Lamar Jordan. "Can't Knock the Hustle": Hustler Masculinity in African American 

Culture (crit). Ph.D. Dissertation, Florida State U, 2009. 
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Grey, Zane (1872-1939) 
Griffin, Jared Andrew. American Apocalypse: Race and Revelation in American Literature, 

1919-1939 (crit). Ph.D. Dissertation, Texas Christian U, 2009. 
Tanner, Stephen L. Spiritual Values in the Popular Western (crit). Studies in the Western, 17 

(2009), 37-44. 

Hall, Donald (b. 1928) 
Illich, Lindsay Penelope. The Rhetoric of Writing: A Rhetorical An3.lysis of Modem Writing 

Memoirs (crit). Ph.D. Dissertation, Texas A&M U, 2008. 
Turco, Lewis. Reminiscences of Donald Hall (biog; crit). Hollins Critic, 56 (June 2009), 1-16. 

Hamilton, Virginia (1936-2002) 
Hammer, Yvonne. Power through Intersubjectivity: Representing the Resilient Child in 

Urban Survival Narratives (crit). International Research in Children S Literature, 2 (July 
2009), 65-80. 

Stewart, Susan Louise. In the Ellison Tradition: In/Visible Bodies of Adolescent and YA 
Fiction (crit). Children s Literature in Education, 40 (Sept. 2009), 180-96. 

Hansberry, Lorraine (1930-1965) 
Beck, Sarah W. Individual Goals and Academic Literacy: Integrating Authenticity and 

Explicitness (crit). English Education, 41 (Apr. 2009), 259-80. 
Gabrielle, Cindy. Re-Membering the Cliches: Memory and Stereotypes in Baraka's The Slave, 

Fuller'sA Soldier's Play and Hansberry's Les Blancs (crit). English Text Constrnction, 2 
(1) 2009, 146-56. 

Hodin, Mark. Lorraine Hansberry's Absurdity: The Sign in Sidney Brustein 's Window (crit). 
Contemporary Literature, 50 (Win. 2009), 742-74. 

Ingle, Zachary. 'White Fear'' and the Studio System: ARe-Evaluation of Hansberry s Original 
Screenplay of A Raisin in the Sun (crit). Literature/Film Quarterly, 37 (3) 2009, 184-93. 

Pagel, Teresa Kathleen. Native Sons, Native Daughters: Representations of the African 
American Spirit in August Wilson's Jitney (crit). Ph.D. Dissertation, U Colorado, 2008. 

Harrison, Jim (b. 1937) 
Kiefer, Christian. Postmodem Romantic: Issues of Verisimilitude and Reader Response in 

Jim Harrison's Dalva (crit). CUO: A Journal of Literature, History, and the Philosophy 
of History, 38 (Spr. 2009), 173-92. 

Orr, Gregg. Jim Harrison: A Comprehensive Bibliography, 1964-2008 (bibl). Lincoln: U 
Nebraska P, 2009. 

Hayden, Robert (1913-1980) 
Gay, Ross •. et al. Poets Respond: A Discussion of "Frederick Douglass" by Robert Hayden: 

A SpecmlAPR Supplement (crit). American Poetry Review, 33 (May-June 2009), 25-28. 

Heat-Moon, William Least (b. 1939) 
Banga, Shellie Christine. A Banquet of Silhouettes: William Least Heat-Moon's Travel 

Trilogy in Context (crit). Ph.D. Dissertation, U California, Davis, 2008. 

Hecht, Ben (1894-1964) 
Somerville, Kristine and Speer Morgan. Lost in Lotus Land: Ben Hecht's Hollywood Letters 

(carr; crit). Missouri Review, 32 (Fal12009), 148-81. 
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Heinlein, Robert A. (1907 -1988) 
Crim, Brian E. "A World That Works": Fascism and Media Globalization in Starship 

Troopers (crit). Film & History, 39 (Fall2009), 17-25. 
Cusack, Carole M. Science Fiction as Scripture: Robert A. Heinlein's Stranger in a Strange 

Land and the Church of All Worlds (crit). Literature and Aesthetics, 19 (Dec. 2009), 72-91. 
List, Julia. "Call Me a Protestant": Liberal Christianity, Individualism, and the Messiah in 

Stranger in a Strange Land, Dune, and Lord of Light (crit). Science Fiction Studies, 36 
(Mar. 2009), 21-46. 

Hemingway, Ernest (1899-1961) 
Ammary, Silvia. "The Road Not Taken" in Hemingway's ''The Snows ofK.ilimanjaro" (crit). 

Connotations, 18 (1-3) 2008-2009, 123-38. 
Austad, Jonathan A. Hemingway and Hitchcock: An Examination of the Aesthetic Modernity 

(crit). Ph.D. Dissertation, Florida State U, 2008. 
Bates, Stephen. "Unpopularity Is the Least of My Worries": Captain R.W. Bates and 

Lieutenant E.M. Hemingway (biog). Hemingway Review, 29 (Fall2009), 47-60. 
Berman, Ronald. Translating Modernism: Fitzgerald and Hemingway (crit). Tuscaloosa: U 

Alabama P, 2009. 
Bonds, Patrick Blair. Hemingway, Gender Identity, and the "Paris 1922" Apprenticeship 

(crit). Hemingway Review, 29 (Fall2009), 123-33. 
Burke, Janine. Source: Nature's Healing Role in Art and Writing (crit). Craw's Nest, N.S.W.: 

Allen & Unwin, 2009. 
Cardona Morales, Cezanne. San Juan Nunca se Acaba (crit). Torre: Revista de Ia 

Universidad de Puerto Rico, 14 (July-Dec. 2009), 421-29. -
Castellani, Fulvia. Rudy De Cadaval: "Hemingway mi Scrisse di Curare Ia Scrittura e la 

Musicalita dei Versi" (crit). Silarus: Rassengna Bimestrale di Cultura, 49 (Sept. 2009), 
6-11. 

Curnutt, Kirk and Gail D. Sinclair, eds. Key West Hemingway: A Reassessment (crit). 
Gainesville: UP of Florida, 2009. 

Cushman, Stephen. Why Didn't Hemingway Mention This Crater? (crit). Southwest Review, 
94 (4) 2009,462-77. 

Dai, Guiyu. Hou Xian dai yu Jing Xia Haimingwei de Sheng tai Guan he Xing Shu Guan 
(crit). Beijing: Zhongguo She Hui ke xue Chu Ban She, 2009. 

Daiker, Donald A. "Brett Couldn't Hold Him : Lady Ashley, Pedro Romero, and the Madrid 
Sequence of The Sun Also Rises (crit). Hemingway Review, 29 (Fall2009), 73-86. 

__ . "Don't Get Drunk, Jake": Drinking, Drunkenness, and Sobriety in The SwzAlso Rises 
(crit). North Dakota Quarterly, 76 (Win.-Spr. 2009), 169-85. 

Del Gizzo, Suzanne. Fitzgerald and Hemingway (bibl). American Literary Scholarship, 
2009,211-32. 

__ . Redefining Remate: Hemingway's Professed Approach to Writing A Moveable Feast 
(crit). Hemingway Review, 28 (Spr. 2009), 121-26. 

Dick, Christopher. Shifting Form, Transforming Content: Stylistic Alterations in the German 
Translations of Hemingway's Early Fiction (crit). Ph.D. Dissertation, U Kansas, 2009. 

Donaldson, Scott. Fitzgerald and Hemingway: Works and Days (crit). NY: Columbia UP, 2009. 
Dulgar, Peter. New Flesh to Long Bones: Temporality in the Filmic Adaptation of Short 

Fiction (crit). Ph.D. Dissertation, U Otago [New Zealand], 2009. 
Earle, David M. All Man! Hemingway, 1950s Mens Magazines, and the Masculine Persona 

( crit). Kent, Ohio: Kent State U P, 2009. 
Eisler, Rudolf. Reader's Guide to Ernest Hemingway (crit). New Delhi: Centrum Press, 2009. 
Fensch, Thomas. Behind Islands in the Stream: Hemingway, Cuba, the FBI and the Crook 

Factory (crit). NY: iUniverse, 2009. 
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Fleming, Robert E. The Death of the Children in Islands in the Stream (crit). North Dakota 
Quarterly, 76 (Win.-Spr. 2009), 140-46. 

Floyd, Kevin. The Reification of Desire: Toward a Queer Marxism (crit). Minneapolis: U 
Minnesota P, 2009. 

Fortuny, Kim. American Writers in Istanbul: Melville, Twain, Hemingway, Dos Passos, 
Bowles, Algren, Baldwin, and Settle (crit). Syracuse, N.Y.: Syracuse UP, 2009. 

Fountain, James. The Notion of Crusade in British and American Literary Responses to the 
Spanish Civil War (crit). Journal of Transatlantic Studies, 7 (Sum. 2009), 133-47. 

Fruscione, Joseph. Fitzgerald and Hemingway (bibl). American Literary Scholarship, 2009, 
195-216. 

Gladstein, Mimi. Fish Stories: Santiago and Kino in Text and Film (crit). Steinbeck Review, 
6 (Fall2009), 11-21. 

Gradoli, Marina. Hemingway's Criteria in Ordering the Sequence of the Vignettes of in our 
time (1924) and/n Our Tzme (1925) (crit). North Dakota Quarterly, 76 (Win.-Spr. 2009), 
186-90. 

Griffin, Jared Andrew. American Apocalypse: Race and Revelation in American Literature, 
1919-1939 (crit). Ph.D. Dissertation, Texas Christian U, 2009. 

Harmon, Rachel. Daughters of Eve: Childbirth in Faulkner, Hemingway, and the Real World 
(crit). Ph.D. Dissertation, U New Mexico, 2009. 

Hemmingson, Michael. Esquire's Failure with Hemingway's "Bimini" (crit). Hemingway 
Review, 29 (Fa112009), 140-44. 

Herlihy, Jeffrey. The Complications of Exile in Ernest Hemingway's The Sun Also Rises 
(crit). North Dakota Quarterly, 76 (Win.-Spr. 2009), 40-49. 

__ . "Eyes the Same Color as the Sea": Santiago's Expatriation from Spain and Ethnic 
Otherness in The Old Man and the Sea (crit). Hemingway Review, 28 (Spr. 2009), 25-44. 

Holt, Joseph. The Textual Condition of Hemingway's African Book (bibl; crit). North 
Dakata Quarterly, 76 (Win.-Spr. 2009), 50-70. 

Houk, Walter. Hemingway's Cuban Son Looks Back on iife with Papa (biog; M). North 
Dakota Quarterly, 76 (Win.-Spr. 2009), 71-76. 

Jacobbi, Ruggero. Faulkner ed Hemingway: Due Nobel Americani (crit). ·Firenze: Firenze 
UP,2009. 

Josephs, Allen. Confessions of an Animal Lover: Clearing up a Few Things About Hemingway, 
Spain, and the Bulls (crit). North Dakata Quarterly, 76 (Win.-Spr. 2009), 77-89. 

__ . Picasso, Hemingway, and Lorca: Or Toreo As a Modernist Principle (crit). North 
Dakota Quarterly, 76 (Win.-Spr. 2009), 90-98. 

Kanal, Leela. Temporality and Turmoil: Ernest Hemingway: A Study of Revolt and 
Affirmation in His Novels (crit). New Delhi: Adhyayan Publishers, 2009. 

Knigge, Jobst. Hemingway und die Deutschen (biog; crit). Hamburg: Kovac, 2009. 
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__ . Current Bibliography (bib!). Hemingway Review, 29 (Fa112009), 160-69. 
Leary, John Patrick. Cuba in the American Imaginary: Literature and National Culture in 
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Whom the Bell Tolls (crit). Hemingway Review, 29 (Fa112009), 134-39. 
McKenna, John J. No Homecoming for Soldiers: Young Hemingway's Flight from and 
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McWhirter, David. Fish Stories: Revising Masculine Ritual in Eudora Welty's "The Wide 
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Maeda, Kazuhira. Wakaki Heminguuei: Sei to Sei no Mosaku (biog; crit). TOkyO: Nan'undO 

2009. 
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Journal of English Studies, 25 (2009), 51-62. 

Marin Ruiz, Ricardo. La Imagen de Espaiia Durante la Guerra Civil en L'Espoir, Homage to 
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76 (Win.-Spr. 2009), 132-39. 

Ritchie, Matthew Jeremy. Functional Context: Underlying Principles of Language Structure 
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Fantasies of Latin America (crit). Ph.D. Dissertation, U Southern California, 2009. 
Elam, Harry J., Jr. and Michele Elam. Blood Debt: Reparations in Langston Hughes's 
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Carter, Russell Kendall. James Jones:A Tribute to a Conflicted Combat Veteran (crit). D.Litt. 
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(biog; crit). New Yorker, 85 (10 and 17 Aug. 2009), 74-80. 

Lardner, Ring (1885-1933) 
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(crit). Sinclair Lewis Society Newsletter, 18 (Fa112009), 3-4, 14-16. 

Webb, Rebecca. Bowling Alone and Sinclair Lewis: A Teaching Experiment in a First-Year 
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Culture (crit). Ph.D. Dissertation, Florida State U, 2009. 
Green, TaraT. A Fatherless Child: Autobiographical Perspectives onAfricanAmericanMen 

(crit). Columbia: U Missouri P, 2009. 
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McFarland & Co .• 2009. 

Mamet, David (b. 1947) 
Callens, Johan, ed. Crossings: David Mamet's Work in Different Genres and Media (crit). 
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Erickson, Daniel. Ghosts, Metaphor, and History in Toni Morrison's Beloved and Gabriel 
Garda Marquez's One Hundred Years of Solitude (crit). NY: Palgrave Macmillan, 2009. 

Fenstermaker, Amy. Bridging the Gap Between (White) Metafiction and (Black) Self
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The Crater Cleveland Erie-a Poets' In-Directory I Greater Cleveland Area Poets Directory. 
Vol. 1- (2009- ). Annual. Green Panda Press, 3174 Berkshire Rd., Cleveland Heights, 
Ohio 44118. [ceased publication?] 
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RECIPIENTS OF THE MARK TWAIN AWARD 
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Jack Conroy 1980 
Frederick Manfred 1981 
Wright Morris 1982 
John Voelker (Robert Traver) 1983 
Harriette Arnow 1984 
Gwendolyn Brooks 1985 
John Knoepfle 1986 
Andrew Greeley 1987 
Harry Mark Petrakis 1988 
Dudley Randall 1989 
Jim Harrison 1990 
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Ray Bradbury 1992 
Mona Van Duyn 1993 
William H. Gass 1994 
William Maxwell 1995 
Sara Paretsky 1996 

Toni Morrison 
1997 

Jon Hassler 
Judith Minty 1998 
Virginia Hamilton 1999 
William Kienzle 2000 
Dan Gerber 2001 
Herbert Woodward Martin 2002 
David Citino 2003 
Richard Thomas 2004 
Margo Lagattuta 2005 
David Diamond 2006 
Stuart Dybek 2007 
Jonis Agee 2008 
Scott Russell Sanders 2009 
Jane Hamilton 2010 
Louise Erdrich 2011 
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