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PREFACE 

On May 12, 2005, members of the Society for the Study of 
Midwestern Literature gathered in East Lansing for the thirty-fifth 
annual meeting of the Society. This year's conference hosted the first 
annual Midwestern Film Festival, in addition to the Cultural Heritage 
of the Midwest Symposium and the Midwest Poetry Festival. 

At the awards banquet on Friday night, prizes were given for best 
poem, story, and essay read at the 2004 conference. Patricia Clark 
(Grand Valley State University) received the Gwendolyn Brooks 
Award for her poem "Astrid, Siggy, and Bert;' and Michael Kula 
·(Carroll College) received the Paul Somers Award for his short story, 
"Shag Carpet:' The Midwest Heritage Prize for Best Essay went to 
Luchen Li (Kettering University) for "A Heart Enshrouded in the 
Landscape: An Impressionistic Reading of 'Big Two-Hearted 
River.'" 

Margo LaGattuta (University of Michigan-Flint) won the Mark 
Twain Award for distinguished contributions to Midwestern litera
ture, and Mary DeJong Obuchowski (Central Michigan University) 
won the MidAmerica Award for distinguished contributions to the 
study of Midwestern literature. 
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LOST LUGGAGE 

CLAIRE VAN BREEMEN DOWNES 

I am the family luggage gone astray
the crates of household goods 

deep in the ship's hold 
(the heavy silver and the Belgian linens -

the rocking-horse with the mane of real hair) 

While they dawdled in Whitechapel 
fiddling with visas pulling American strings 

I set off on my own time. 
My directions said Johannesburg. No change 
of ticket came in time 
to send me otherways. 
No one had told me frightening tales 
of wars of empire The ship was good enough; 
the voyage, fast. The rotting warehouse, 
confusion, and the pilfering - that was the delay. 

I am not to blame 
that I arrived twelve months tardy 
and bedraggled at the shabby Grand 
Rapids house, that the neighbors 
assembled for the great sight 
exulted secretly at my riddled carcass: 
no silver no linens 
rocking -horse no 

Sneering they went away 
pretending to believe 
saying to each other, 

"We knew it all along. 
They're just liars 
and poor like the rest of us?' 
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REVIEW ESSAY: HOW MIDWESTERN LITERATURE 
CAN HELP US ALL GET ALONG 

MARCIANOE 

Timothy B. Spears's Chicago Dreaming: Midwesterners and the 
City, 1871-1919 (University of Chicago Press, 2005) 

Tom Lutz's Cosmopolitan Vistas: American Regionalism and 
Literary Value (Cornell University Press, 2004) 

Robert Dunne's A New Book of the Grotesques: Contemporary 
Approaches to Sherwood Anderson s Early Fiction (Kent State 
University Press, 2005) 

William Barillas 's The Midwestern Pastoral: Place and Landscape in 
Literature of the American Heartland (Ohio University Press, 2006) 

Katherine Joslin's Jane Addams: A Writers Life (University of 
Illinois Press, 2004) 

David R. Pichaske's Rooted: Seven Midwest Writers of Place 
(University of Iowa Press, 2006). 

In a small Illinois town, a Catholic priest apologizes for praising 
the local congressman; the legislator's long record of commitment to 
progressive causes turns out to include a pro-choice stance. Robert 
F. Kennedy Jr. quotes David Brock, the CEO of Media Matters for 
America as saying, "We're in a situation where you have 'red facts' 
and 'blue facts"' (Vanity Fair, May 2005, 215). Comedian Brian 
Regan observes of Atlanta's Interstate 285: "Everybody is either 
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going three miles an hour or 119. There really is nothing in between" 
(Atlanta Journal-Constitution, 29 May 2006, C3). 

"Nothing in between?' How apt a description for the polarization 
that cripples American society today. Its sharp divisions originated 
in p<)rt in the urban-rural dichotomy that began to shape the American 
consciousness over a century ago and still informs the culture. The 
great migration from country to city that dominated nineteenth-cen
tury American life was reflected in books by Theodore Dreiser, 
Sherwood Anderson, Willa Cather, Hamlin Garland and others who 
became part of a literary movement that Carl Van Doren dubbed "the 
revolt from the village?' For decades, this societal shift has condi
tione~ us to think !n. terms of either/or rather than both/and. Today 
Amencans seem d1v1ded as never before: coupon clippers and wel
fare ~ecipients, Ivy League graduates and high school drop-outs, 
Ludd1tes and techno-geeks, Weight Watchers and Fat Pride members 
Christians and non-Christians, CBS and Fox News. As we have all 
observed, these extremes generate acrimonious discourse and over
simplification of issues rather than reasoned discussion and efforts to 
find points of agreement, as exemplified by the range of responses to 
the terrorists' attack on the World Trade Center, from Ward 
Churchill's characterization of the people who worked there as "lit
tle Eichmanns" to Ann Coulter's recommendation for dealing with 
the terrorists: "invade their countries, kill their leaders and convert 
them to Christianity;' (The Washington Monthly, htto://www.wash
ingtonmonthly.com/features/2001/0lll.coulterwisdom.html). The 
?urr~nt hot-button. issue-what to do about eleven million illegal 
1mm1grants-pred1ctably has our citizens divided into four opinion 
groups, according to USA Today, which reported that in two of the 
four groups, most people believe removing illegal immigrants would 
hurt our economy while in the other two groups, heavy majorities 
think the economy would benefit from their departure. "The four 
groups are starkly at odds on basic issues, making it difficult to see 
common ground" (http//www.usatoday.com/news/nation/2006-05-
29-immigration-split_xhtrn) 

Ah, common ground-that elusive piece of real estate so many 
of us covet but can never quite close the deal on. Six recently pub
lished books in Midwestern studies that focus on reconciling cultural 
?pposit~s may be helpful here, providing insight into our own polar
ized soc1ety and suggesting ways to think in terms of both/and rather 
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than either/or, value multiplicity and diversity, and engage in 
nuanced thinking about the issues that concern us as a people. 

Timothy B. Spears's Chicago Dreaming: Midwesterners and the 
City, 1871-1919 emphasizes this both/and approach. Spears argues 
that the literary culture of Chicago during this period, particularly the 
connections that its writers formed with each other, must be viewed 
within the context of the migration from the rural Midwest to be fully 
understood. He sees the interaction between Van Doren's village 
rebels and Chicago over seventy years of the city's literary history as 
a mutually beneficial interchange through which the migrants gained 
maturity while the city became more diverse. For these writers, 
Chicago was a place to construct a successful American self that 
comprised both the small-town Midwesterner and the city dweller. It 
is this double-voiced quality in their writing, the unique perspective 
of the provincial/sophisticate, that Spears has made the subject of his 
inquiry. He shows how writers such as Willa Cather, Jane Addams, 
Floyd Dell, Sherwood Anderson, and Carl Sandburg infused their 
work with this dual perspective, rendering their writing more com
plex, nuanced and meaningful. Sandburg's inclusion of nature 
imagery, particularly that of the prairie, in his Chicago poems exem
plifies this kind of double vision; Anderson and Dell's provincial 
experience formed the basis of their modernism. As Spears observes, 
"Modern consciousness was built around the emotions associated 
with crossing the border from one culture to another" (247). 

Tom Lutz also sees Van Doren's village rebels taking the both/and 
rather than the either/or route, a standpoint he terms an ethic of cos
mopolitanism. In Cosmopolitan Vistas: American Regionalism and 
Literary Value, this kind of doubleness is shown to characterize the 
insider/outsider who is committed to both the local and the global, to 
aesthetic values as well as. political ones in "an ethos of representa
tional inclusiveness of the widest possible affiliation and concur
rently one of aesthetic discrimination and therefore exclusivity"(3). 
Lutz argues that the best of the Midwestern writers possess this cos
mopolitan vista and shows how it pervades classic regional texts, 
such as Garland's "Up the Coulee;• a story about a pair of brothers
one having left the Midwest to become a famous New York actor and 
his sibling who stayed home to work the family farm. The implied 
author endorses neither choice because the tale provides oscillating 
perspectives on each brother's situation that complicate the tale and 
discourage the reader from taking sides. Similarly, Cather's 0 
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Pioneers! offers a multiplicity of viewpoints on such topics as nature, 
science, rural life, and social conventions and celebrates the richness 
of a prairie culture comprising a variety of ethnic groups, among 
them French, Swedish, Norwegian, Russian, and Czechoslovakian. 

As we are well aware, academia has suffered from polarization 
no less than other sectors of American society. One skirmish in the 
culture wars finds poststructuralists and formalists squaring off over 
questions of canonicity; like the previously discussed scholars, 
Robert Dunne in The New Book of the Grotesques: Contemporary 
Approaches to Sherwood Anderson s Early Fiction is concerned with 
reconciling opposites, in this case conflicting approaches to litera
ture. Is a poem, play or story a self-contained work of art or a socially 
and politically situated text that can function as an agent of social 
change? Dunne zeroes in on the early novels and the masterpiece of 
one of Spears's migrants, Sherwood Anderson, to argue that just as 
the New Critics taught us to admire the innovations in fictional tech
nique Anderson used in Winesburg, Ohio and his short stories, so 
today's theorists can teach us additional ways to read and value his 
work. Dunne draws upon the Foucauldian notion of insanity as a 
deviation from social norms that creates alienation to illuminate the 
grotesques of Winesburg, Ohio. Similarly, he shows how Gadamer's 
and Derrida's writings on language as an indeterminate source of 
meaning can help us see Anderson's creation of these grotesques as 
a critique of the search for absolute truth and demonstrates how in 
Winesburg, Ohio, language fails to communicate meaning but d~es 
function, as Foucault has shown, to enforce social norms through var
ious forms of discourse. Dunne states that the purpose of his book is 
to provide the foundation for new critical approaches to Anderson's 
work; refusing to see him exclusively from a formalist or a post
modernist perspective, he endorses multiple viewpoints, writing that 
"[t]here are indeed many more Sherwood Andersons waiting to be 
discovered for readers of the new millennium" (115). 

In The Midwestern Pastoral: Place and Landscape in Literature 
of the American Heartland, William Barillas explores the ways in 
which Willa Cather, Jim Harrison, Aldo Leopold, Theodore Roethke, 
and James Wright have redefined the Midwestern pastoral tradition. 
Barillas carefully lays the groundwork for his study, complicating our 
understanding of pastoralism by providing an account of the ways in 
which it has been conceptualized throughout the development of 
American thought. He identifies two main pastoral traditions: con-
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servative pastoralism, an uncritical nostalgia for a past rural paradise 
that has often disguised or excluded evidence of environmental abuse 
and exploitation, and progressive pastoralism, which has encouraged 
and supported environmental activism and protested the commodifi
cation of Nature. He also discusses two dominant ideologies of pas
toralism: that of Jeffersonian agrarianism, which posits equal access 
to the cultivation of land as the cornerstone of American democracy, 
and that of Romantic pastoralism, which locates in the human con
nection with Nature the possibility for epiphany, transcendence, and 
spiritual fulfillment. 

Barillas shows how the five writers he discusses are able to rec
oncile utilitarian pastoralism with romantic pastoralism, arguing that 
they endorse the ideology of Jeffersonian agrarianism as well as the 
Romantic tendency to revere sacred sites in nature for their spiritual 
value, but deplore the employment of the agrarian ideal in the service 
of conquest and commodification, arguing instead for stewardship 
and balance between human needs and Nature's need. 

Barillas traces Leopold's evolution from the young man who rev
eled in the wilderness of Michigan's Marquette Island to the Yale
trained forester to the proponent of the land ethic, as revealed in A 
Sand County Almanac (1949). Influenced by both Henry David 
Thoreau and Gifford Pinchot, Leopold united "apparently unrecon
cilable perspectives: materialism and idealism, science and spiritual
ity, domestication and wilderness" (103). This double vision served 
Leopold well as Professor of Game Management at the University of 
Wisconsin, where he taught the people of that state that humans have 
ethical responsibilities not only to each other, but to the land and to 
the animals and plants that live on it. 

Likewise, for Barillas, Wright's best poems derive their energy 
from his conflicted views of his native Ohio valley, sometimes por
trayed as an idyllic garden and other times as violated and corrupted 
territory. "Wright finally placed his faith in poetry as his own best 
means to bridge the rift in paradise, to re-establish the vital link 
between person and place"(167). Barillas's Midwestern pastoral 
includes the urban as well as the rural. "In southern Michigan, you 
are never far away from either a factory or a cornfield;' he states 
(xiii). Throughout the book, the emphasis is on reconciling opposites, 
on inclusiveness, on integration of self with place, people with 
nature. "The journey home is not only to self but also to community;• 
he asserts (205). 
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Katherine Joslin's Jane Addams: A Writers Life gives us an in
depth look at another of Spears's provincials. Joslin argues that the 
Cedarville, lllinois, native based her Hull House project on heartland 
values as well as on her experience of urban life, placing community 
first, resisting the dichotomous thinking of city against country, and 
striving instead for diversity and multiplicity. Her study of Addams 
is focused on her books and articles; "the best-known public woman 
in the world" (132) was also a prolific writer, and Joslin's methodol
ogy is to use Addams's writings to illuminate her life in ways that can 
move us beyond the dichotomized stereotypes of Saint Jane or Red 
Jane. She persuades us to appreciate the literary Addams, a storyteller 
who expresses her moral imagination by using literary techniques 
such as suspense-heightening description, embedded narration, 
development of characters, and multiple voices. She shows how, in 
Democracy and Social Ethics (1902), Addams creates three urban 
female characters to demonstrate how male and female modes of 
thinking and speaking can be united to empower the New Woman, 
how street scenes, taken from her observations in Chicago, enliven 
Newer Ideals for Peace (1907), and how techniques of literary natu
ralism borrowed from Dreiser, Norris and Zola are employed in The 
Spirit of Youth and the City Streets (1909). 

Like several of the books discussed above, David R. Pichaske's 
Rooted: Seven Midwest Writers of Place emphasizes community, 
nature and, especially, the notion of a literary work as a reflection of 
its environment. Instead of building a theoretical framework for his 
book in his introduction, Pichaske positions himself as an anti-theo
rist who wants "to model a way for the literary critic to begin not with 
French deconstructionist theory--{)r with any theory at all-but with 
text, landscape, and biography-a way to privilege writers over the
oreticians"(xviii). But even though he doesn't explicitly develop a 
theoretical basis for his analysis, the notions that good writing is writ
ing that is rooted in place and that this kind of writing can cure what 
ails us are assumptions that ground his discussion of the works he 
considers. 

Pichaske surveys the major works of Dave Etter, William 
Kloefkorn, Norbert Blei, Linda Hasselstrom, Bill Holm, Jim Heynen, 
and Jim Harrison, emphasizing how their Midwestern environments 
have shaped who they are and how they write. He demonstrates how 
their works enact the reciprocal process through which place shapes 
thought and art, and art and thought shape place, asserting that they 
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can show us how to find ways to reconcile our divided selves, mainly 
through re-establishing community, which they and Pichaske con
ceive of as an antidote for the sense of loss that pervades Midwestern 
writing and the alienation produced by a homogenized culture. 
"[D]issociation from place (both the natural environment and its 
human component, including our own history) is the root of post
modern anxiety, and reconstructing a sense of communal place
which would not necessarily have to be rural in the traditional mean
ing ofthat word-is our only real hope of regaining sanity" (264). 

Pichaske shows us how Dave Etter's poems offer an escape from 
the soulless America of Wal-Mart and McDonald's. "In preserving 
the old names, old stores, old language, old characters, old ways, 
Etter is in one sense encouraging the sense of community that 
Americans seem to have lost somewhere around 1970, with the 
national ascendancy of a postmodern sensibility" (37). Linda 
Hasselstrom's efforts to reconcile her rancher's perspective with her 
environmentalist commitment and her vision of the symbiotic rela
tionship between human beings and the land as the source of spiri
tual sustenance, Jim Heynen's quest to develop "a distinctively rural 
American esthetic" (231) that, in his fiction, fuses innocence and 
experience, the natural and the human, and Jim Harrison's struggle 
to reconcile the local with the universal, as his works enact what 
Pichaske calls the two great themes of Midwestern literature, depar
ture and return, are examples of the ways in which these authors 
"confront and work to resolve, however tentatively, dislocations of 
time and place"(264). 

The words "ethos" and "ethic" appear frequently in several of the 
books discussed here; like them, this essay is grounded in the con
viction that a work of literature is more than an endless chain of 
deferred meanings or a well-wrought urn frozen in time. The ethical 
criticism of Martha Nussbaum and Wayne Booth asserts that stories, 
plays, and poems can and should help us figure out who we are, what 
we value, and what we should do with our lives. The power ofliter
ature to enlarge our sympathies, enable us to imagine alternative pos
sibilities, and give us an empathetic understanding of people who are 
different from us can be transformative, unlike the chaos of video 
game playing, Internet surfing, text messaging and reality television 
watching that passes for cultural engagement today. In Cultivating 
Humanity, Nussbaum cites Walt Whitman's belief that "literary art 
develops capacities for perception and judgment that are at the very 
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heart of democracy" (96). Even a cursory glance at the state of pub
lic discourse today reveals that there are a lot of undeveloped capac
ities for perception and judgment out there. The books discussed 
above suggest some ways to begin. 

The University of Tennessee 
at Chattanooga 



ART AND THE IMMIGRANT: THE OTHER AS 
MUSE IN CATHER'S MY ANTONIA AND 

R0LVAAG'S BOAT OF LONGING 

JEFFREY SWENSON 

Ever since Blanche Gelfant questioned Jim Burden's "vision of 
the p~s!" in her seminal article, "The Forgotten Reaping-Hook: Sex 
in My Antonia," critics have debated how closely Willa Cather's per
spective and opinions are allied with Burden's. Critics such as Paula 
Woolley and Mary Paniccia Carden, in the tradition of Gilbert and 
Gubar, believe Cather undercuts the authority of Burden's male per
spective in favor of a female one. Other scholars, including Ann 
Fisher-Wirth and Demaree Peck, read this distance as wishful think
ing, instead linking the artistic visions of author and narrator. These 
debates hinge on gender, on whether Cather identifies more with 
Burden-as-writer than Antonia-as-woman, but there are other ways 
to read the text. 

My Antonia (1918) also revolves around the European immigrant 
experience, especially in how that immigrant experience influences 
artistry and writing. In this sense, the relatively neglected novel The 
Boat of Longing (1921, 1933) by O.E. R!ZSlvaag offers an interesting 
comparative to Antonia.1 R!ZSlvaag's Boat and Cather's Antonia both 
include immigrant violinists-Boat with its youthful protagonist, 
Nils Vaag, and Antonia with the despondent Anton Shimerda-and 
both Cather and R!ZSlvaag view art as an artifact created out of expe
rience of the Other.2 But because Cather was born in America and 
R!ZSlvaag was an immigrant, their perspectives on that experience are 
fundamentally different. Cather's and Burden's, on the other hand, 
are the same. 

R!ZSlvaag's and Cather's disparate attitudes towards immigrants are 
revealed in their depictions of immigrant artists. In Boat, Nils is first 
inspired by the influence of strangers and exotic foreigners, and when 
he emigrates from Norway to America he finds that his music thrives 
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in liminal spaces where he can exist both as an insider and an outsider. 
R!ZSlvaag recognizes the artistry that arises in such liminal spaces, but 
concludes that the invisibili\Y of the immigrant drowns this artistry in 
a sea of anonymity. In My Antonia, Anton Shimerda's outsider status 
drives not his own artistry, but Jim Burden's, whose conception of 
shimerda as mentor begins a pattern of appropriation that continues 
throughout the novel. Though Cather was, according to Susan 
Rosowski, "the first to give immigrants heroic stature in serious 
American literature" (45), she gives immigrants-and finally all her 
non-Anglo characters-stature only to capture it and use it as her own. 
Cather establishes an ethnic and racial hierarchy wherein the Anglo
Saxon Protestant figure-a figure she relates to--stands above the 
ethnic and racial Other. IfR!ZSvaag's immigrants are invisible, Cather's 
immigrants are only as visible as she allows them to be. 

Boat of Longing is one of R!ZSlvaag's least-read works. First pub
lished in Norwegian in 1921, the novel was not translated into 
English until 1933, when interest in R!ZSlvaag's Giants in the Earth 
series had created a demand for his work. The immigration story is 
told in four sections, the first and last set in a small fishing village in 
Norway, and the middle two in Minnesota. The novel primarily fol
lows Nils, an idealistic violin player who dreams of fulfilling his 
artistic potential in the United States, but it also considers the impact 
of Nils's departure onJo and Anna, the parents he leaves behind. The 
Boat of Longing, a ghost ship of local myth known to draw fisher
men to oblivion, becomes the novel's central image, its mysterious 
appearance linked to the perils of immigration to the United States. 

Living with his parents in an isolated cottage miles from the small 
fishing village of Dunjarness, Norway, Nils experiences singularly 
few foreign influences growing up. His first is an eccentric old fid
dler who teaches him to play the violin, and his second is Zalma, a 
mysterious, raven-haired young woman and the sole survivor of a 
shipwreck, who comes to live with the Vaags. Early in the novel, the 
old fiddler comes to lodge with the family, and by the time he dies 
Nils knows all of his songs and has begun to compose his own. Nils's 
violin gives him a feeling of transcendence whenever he plays and 
composes, but it also makes him an outsider within his close family: 
"[H]e would sit for hours with his violin. His eyes would then take 
on a new look, dwelling upon something far away, beyond the bor
der of any land. Jo didn't like this fiddling, for whenever Nils sat 
thus he would enter another world whither Jo could not follow:'3 
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Nils's playing, though nourished by his life as a fisherman, separates 
him from his family. 

Nils's art comes to full bloom under the influence of an exotic 
outsider and love interest-Zalma. Fishermen discover the dark
haired, foreign young woman in a small, isolated fishing station 
located on a rocky crag of an island far off the coast. A victim of a 
shipwreck, she fears the fishermen and flees from those who attempt 
to rescue her; she subsists on the rations they leave at the station. The 
fishermen fear her difference, her wildness: "The sight of her may 
well have been a disquieting one to these men, who were not easily 
frightened .... There was so little of the human about her ... she 
looked more like a great black bird with its wings folded" (BL 13, 
ellipsis R~lvaag's). When the fishing season ends and the villagers 
decide she must be rescued from the island, Jo volunteers to take in 
the young woman. In a land of fair-haired Norwegians, Zalma's dis
tinctly dark coloring continues to set her apart, as critic Einar Haugen 
notes, describing her as "an exotic creature with raven-black hair" 
(54). Though Zalma is clearly ethnically Other, R~lvaag leaves her 
ethnicity indeterminate until just before she leaves the family, when 
her wreck is identified as that of a Russian fur trading ship, and she 
is identified as "the daughter of a wealthy Jew, a goldsmith" (BL 32). 
Before this point, Zalma is simply Other in custom, language, and 
appearance, the embodiment of unspecified Otherness in Nils's clois
tered world. 

Though she cannot speak Norwegian, Zalma soon finds a con
nection with Nils, and their connection drives his music. During her 
stay with the Vaags, Zalma is friendly but silent, but when Nils plays 
his violin, she comes to life: "She stood harking to the tones; yet not 
to them, either, exactly, her look more like that of one straining to 
catch faint, far-off sounds, uncertain just what they are" (BL .19). 
Though Zalma slowly learns Norwegian, she expresses herself best 
without words whenever Nils plays his violin and composes songs 
for her. When Nils plays the composition he will later title "The Boat 
of Longing;' Zalma is driven first to tears and then to laughter, finally 
embracing him. Paul Reigstad recognizes the multiple implications 
of this moment: 

On one level, this scene conveys the realization of Nils and the girl 
that they are in love; on a deeper level, it represents Nils' consecra
tion as an artist. When he embraces the "dark girl" and aligns his 
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spirit with her, he accepts the imaginative world she signifies: 
beauty, mystery, sorrow, elemental passion. (80) 

The couple's love and Nils's art are inextricably linked; Zalma's 
"exotic" longings and "mystery" inspire Nils. Indeed, Raychel Reiff 
sees .Zalma as "symbolic of the life of the creative imagination" (34), 
serving as a muse to Nils's budding artistic talent.4 

Jo distrusts his son's romantic attachment to Zalma, believing she 
is "practicing her tricks on [Nils], trying to bewitch him" (BL 25). 
On a deeper level, however, he fears not so much Zalma the girl (who 
could, after all, be a suitable match for Nils) as he does Zalma the 
muse. Under her influence, his son becomes every day more of an 
artist and outsider. When village officials finally discover the iden
tity of Zalma's wrecked Russian ship, Jo seizes the opportunity to 
send her home while Nils is away on an overnight fishing voyage. 
Nils returns to find Zalma gone, and soon after he decides to leave 
for America. He speaks of his emigration not in terms of his lost love, 
but of his art, believing that America is where he can become "that 
which is highest of all" (BL 70). When his mother asks him why he 
cannot stay in Norway, he states that he must go "because life is not 
in this place" (BL 69). In America, Nils seeks to explore the realm 
of difference, to develop his art in the role of the outsider. 

In contrast to Nils Vaag, Cather's immigrant violinist in My Anto
nia is older, no longer full of vigor, and defeated. Having given up 
on life, Anton Shimerda never plays his violin in America. It is a dif
ference that signals Cather's attitudes toward art, the immigrant and 
the Other. Through her narrator Jim, Cather adopts the difference and 
artistry of the immigrant and then refines that artistic immigrant 
experience into a classical artistic model. Much like Nils Vaag, Jim 
draws upon the outsider as the wellspring of his artistic development; 
Anton is as much of an artistic wellspring to Jim as Zalma is to Nils. 
If Nils draws his artistic strength from an intimacy with Zalma, Jim 
simply appropriates Mr. Shimerda's experiences for his art. 

From his first meeting with the Shimerdas, Jim is fascinated by 
Anton. His description of the old violin player is detailed, and those 
details mark difference, refinement, and skill: 

I noticed how white and well-shaped his own hands were. They 
looked calm, somehow, and skilled. His eyes were melancholy, and 
were set back deep under his brow. His face was ruggedly formed, 
but it looked like ashes-like something from which all the warmth 
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and light had died out. Everything about this old man was in keep
ing with his dignified manner. He was neatly dressed. Under his 
coat he wore a knitted gray vest. and, instead of a collar, a silk scarf 
of dark bronze-green, carefully crossed and held together by a red 
coral pin.5 

Jim makes note of the old man's "dignified manner" and neat dress, 
but this dress bears notes of the exotic, as he wears a "silk scarf of dark 
bronze-green" and a "red coral pin:' Along with this refined difference 
comes a capacity for artistry in Anton's "calm;' "skilled" and "well
shaped" hands, hands that denote Mr. Shimerda's value as a mentor, 
despite the fact that we never hear him play. Jim does not need him to 
play, for he gathers inspiration from the image and not the actual fig
ure of the artist, as Woolley has argued: "Despite Mr. Shimerda's mar
ginal status as immigrant, Jim respects him and his music because of 
their connection to European high culture. He repeatedly thinks of Mr. 
Shimerda in positive terms and dissociates him from the 'crowded clut
ter' and dirtiness of the Shimerdas' cave" (167). 

Jim's attachment to this idealized image of Mr. Shimerda 
becomes apparent when Antonia claims that her father is unhappy in 
America, and that he never plays his violin: 

"My papa sad for the old country. He not look good. He never 
make music any more. At home he play violin all the time; for wed
dings, and for dance. Here never. When I beg for him to play, he 
shake his head no. Some days he take his violin out of his box and 
make with his fingers on the strings, like this, but never he make the 
music. He don't like this kawn-tree:' 

"People who don'tlike this country ought to stay at home;' I said 
severely, "We don't make them come here:' (MA 102) 

Jim's conception of Mr. Shimerda as old-country artist, mentor, and 
romantic outsider conflicts with Antonia's description of the reality 
of an artist who does not revel in his outsider status. Though his expe
rience as Other makes him a poignant figure to Jim, Mr. Shimerda 
drowns in the outsider experience and is artistically impotent. To 
deal with this artistic failure, Jim shifts between the experience of the 
immigrant outsider and that of the cultural insider; he identifies an 
idealized old-world image of his artistic muse while willfully ignor
ing Mr. Shimerda's new-world difficulties. 

Indeed, when Mr. Shimerda kills himself, Jim is forced to ratio
nalize the act and to appropriate the old man's noble Bohemian past. 
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In remembering Mr. Shimerda, Jim romanticizes his connection to 
the old country while appropriating his experiences. Jim takes Mr. 
Shimerda's memories as his own: 

There, on the bench behind the stove, I thought and thought about 
Mr. Shimerda .... It was as if I had let the old man in out of the tor
menting winter, and were sitting there with him. I went over all that 
Antonia had ever told me about his life before he came to this coun
try; how he used to play the fiddle at weddings and dances .... Such 
vivid pictures came to me that they might have been Mr. Shimerda's 
memories, not yet faded out from the air in which they had haunted 
him. (MA 116-17) 

Jim imagines the old man's memories as a freely given gift; he says 
the "vivid pictures came to me:' In these Bohemian memories, Mr. 
Shimerda remains a happy and productive Bohemian artist, and Jim 
feels free to draw upon these exotic memories in his writing. 

Both Nils and Jim seek out and immerse themselves in the expe
riences of the outsider, but where they move with those experiences 
is startlingly different. Nils leaves Norway to seek the experience of 
the outsider, while Jim learns to appropriate the immigrant experi
ence to serve his own artistic longings. These formative experiences 
shape the way they develop as artists, and the way they use the expe
rience of the Other to guide that art. For as Nils seeks to find limi
nal cultural space, one where he can exist in both Norwegian and 
chaotic American worlds, Jim seeks to create a hierarchy of differ
ence, one that allows him to appropriate just the right kind of immi
grant experience. 

After Boat of Longing makes a rough transition between Norway 
and America, Nils finds himself awash in an American society where 
he is perpetually the outsider. In Minneapolis he lives in a hotel nick
named "Babel" for the number of different languages spoken there, 
and his main diversion is to walk the crowded streets of Nicollet 
Avenue. He compares the experience of walking with the crowd to 
"gliding into the stream;' but he always sees himself as a person apart 
from the sea of humanity: "Could he, too, he often wondered, become 
like these-as good and as happy-could he become one of them?" 
(BL 90). Unhappy with his job cleaning the floors of saloons, his lack 
of friends, and his stagnation as a violinist after a few months in 
America, Nils takes to wandering. In those wanderings he finds a 
place where he is not a complete outsider, and there his art flourishes. 
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One Sunday afternoon, Nils walks along Washington Avenue to 
the bluffs above the Mississippi River. Below the Washington 
Avenue Bridge he finds the Bohemian Flats, a small squatter com
munity of ramshackle houses-a community of immigrants. Nils 
skips stones on the river and whistles a Norwegian folk tune. This 
attracts Kristine Dahl, an older Norwegian woman who invites him 
into her small and distinctly Norwegian home. Here, Nils finds a lim
inal space between Norway and America where he can play his vio
lin. As Rachel Reif has noted: "When [Nils] plays 'The Boat of 
Longing' on [Dahl's] dead fiance's violin, he immediately connects 
the legendary ship witli the violin through which he now can make 
imaginary trips back to Norway" (36). Only in this mediated space 
is Nils able to connect to Norway, thus being both immersed as out
sider in the American city and immersed as insider in the ethnic 
enclave that is Kristine Dahl's home. His artistic production is nec
essarily connected to liminal spaces-spaces he can be both insider 
and outsider. 

To further develop this liminal space, Nils seeks to draw from his 
own artistic heritage, thus bringing Norway into his American expe
rience, mediating the outsider/insider dynamic. In his book 
Immigrant Minds, American Identities (2000), Orm 0verland dis
cusses multiple strategies immigrants use to assert their value in 
American society, one of which "was to affirm the Old World iden
tity and insist that it too was American" (2). Not coincidentally, one 
of0verland's examples of this phenomenon is R!lllvaag himself, who 
in 1926 gave a speech to a group of Norwegian-Americans fixing 
Norwegian culture as a wellspring for American success: 

He admonished his listeners not to listen to the voices that urged 
them to "tear down" the memorials to their own pioneer past in 
America and expressed the hope that later generations of Norwegian 
Americans would be able "to afford to have forefathers and the faith 
that the faith and works of the fathers would become a source of 
strength for the race:' (Immigrant 4-5) 

Given R!lllvaag's sentiments, it is not surprising that Nils seizes upon 
his interactions with Kristine Dahl as well as the poetry of his 
drunken roommate, Karl Weismann, as a wellspring of Norwegian 
heritage when in Minneapolis. 

Dahl's home on the Bohemian Flats is a space that encompasses 
both the American and Norwegian experience for Nils, but 
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Weismann finds himself cut off and invisible in America. R!lllvaag 
tempers Weismann's consistent production as an artist with his 
doubtful though unmentioned prospects for publication in America. 
Still, though the poet is old and embittered, he has a fondness for Nils 
and aligns the young man with the characters of Norwegian myth in 
his poetry. Haugen notes, "The focus ofWeismann's often befuddled 
preaching to his protege is the folktale of Espen the Ashlad and his 
quest for the princess who is imprisoned in the Castle of Soria Moria" 
(56). The poet writes a lyric version of the Soria Moria myth, 
wherein a young hero, Askeladden-the Ashlad, pursues the quest of 
winning the girl, the gold, and half the kingdom. Nils reads himself 
into the role of hero, as Weismann intends, but he doubts if he can 
slay the troll, a task metaphoric of triumphing as an immigrant: "The 
lad in the fairy tale became the lad in the poem; and the lad of the 
poem, himself. 'I'll never win there!' [Nils] cried" (BL 138). Nils, 
frustrated with his beginnings in America, does not feel he embodies 
a mythic hero. 

Both artists are lost within an American society that will not rec
ognize them. Kristoffer Paulson observes that when Nils asks 
Weismann to translate the term "injustice;' a word he has heard 
shouted repeatedly to a crowd on a street corner, the poet talks about 
invisibility: 

"Can you imagine a person:' he continued, "who walks about among 
fellow beings an dis not seen by them? He meets one, stops and talks 
to him. He whom he addresses passes by in care-free complacency. 
He has not heard him, not seen him! ... 

"The lone one moves on. He encounters thousands, hails them, calls 
with might and main-only to find that not one among the thousand 
is even aware of his presence!" (BL 140-41, ellipses R!lllvaag's). 

Paulson goes on to relate this invisibility to Ralph Ellison's Invisible 
Man, linking Ellison's vision of "the Black's loss of identity through 
his repeated expulsions from American society" to "immigrants' 
existential hell, their complete loss of identity, their invisibility 
within American society" (54-55). The viewpoint of the outsider, 
while essential to the artist, becomes debilitating when that artist 
becomes so much the outsider that he or she cannot find an audience. 
When artists become invisible, their art no longer matters. 

In the last scene of the section appropriately titled "Adrift;' Nils 
receives two pieces of bad news. Kristine Dahl has died over the win-
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ter while he was at work in the lumber camps of northern Minnesota. 
She leaves him her husband's violin, but her death deprives him of 
his liminal performance space. Also, Per Syv, the man with whom 
he has immigrated, has snuck away with disreputable companions. 
Nils tries to find Per at the Great Northern Station before he leaves 
Minneapolis. There Nils encounters a Norwegian mother with five 
restless children, halfway through their long trip to North Dakota. 
With the masses of humanity passing them by, Nils finds a small 
audience in the family and plays to the children to pass the time: 
"Passers-by, curious, stopped to watch the group a moment and to lis
ten before going on. Those occupying the nearest seats looked his 
way and smiled" (BL 230). As he becomes more involved in play
ing, the passing faces fade away, as does the setting, "-The passing 
faces dislirnned; grew more and more unreal" (BL 231 ). Finally, Nils 
finds himself above the teeming masses that circulate around him
a transcendent artist: "-Now he himself sat on top of the peak, let
ting his thoughts rain like showers upon the human stream passing 
below in its endless trek upon eternity" (BL 231 ). The setting, one 
where he may be both the outsider (one looking with longing upon 
those around him) and the insider (with the Norwegian family), 
allows his art to flow. At the last, however, he is pulled out of his bal
anced state by the overwhelming reality of the outside world: "An 
unshaved face glistening with silvery stubble bent over his shoulder 
from behind. 'Your fiddle sounds right smart lad, but this is no con
cert-hall! Better put it up"' (BL 232). In American society, the con
cert hall is proper place for art, and Nils doesn't belong there. His 
audience and visibility are fleeting. 

0verland notes Boat is a "novel that leaves the protagonist at 
large in America ... yet another character of the 1920s too weak to 
realize his ideals and dreams" (Western 355). Nils soon takes a job 
repairing rail bridges, and as such becomes a perpetual wanderer. He 
even identifies a home in the space where everyone is an outsider: 
"From that day on, Nils never entered the Great Northern Station in 
Minneapolis without feeling that he had come home; it was as if he 
had lived many years of his life in that place" (BL 243). In his wan
dering through the Midwest, he seeks out places where he can delve 
into his Otherness, at the same time seeking some kind of inclusion: 
"Happening to get to a city on a Saturday night, he would immedi
ately seek out the city's busiest corner; and there he would stand 
searching and searching" (BL 243). Nils becomes an invisible man 
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-immersed in the art that grows from Otherness, but lacking an 
audience. 

Jim has no such worries. His main difficulty is learning to appro
priate the experiences of the immigrants from whom he draws inspi
ration. Jim seeks to take the memories of his immigrant friends and 
set them in appropriate classical modes, fitting them into an agrarian, 
pastoral tradition. Under the careful, classicist tutelage of Gaston 
Cleric, Jim learns first to regard and later to represent their immigrant 
experiences as a crop to be reaped and refined. This appropriation 
and refinement belie an implicit hierarchy, one which ultimately 
turns the Nordic Lena into a pastoral figure, the black Blind 
d' Arnault into the savage Other, and finally the Bohemian Antonia 
into the earth-mother-a gentle medium between the two racial lev
els-as ideal source of artistic inspiration. 

When Jim moves from Black Hawk and begins his university 
study in Lincoln, he falls under the influence of Gaston Cleric, a 
young professor. As a purveyor of Latin, Dante, Virgil, and the 
"world of ideas;' Cleric's influence is primarily classical (MA 292). 
Jim allies himself with this classical tradition and rethinks his Black 
Hawk childhood through its privileged gaze. And just as Jim sits 
studying Virgil's Georgics, Lena Lingard knocks on his door. With 
Lena's entrance, Jim begins to take his experiences with the immi
grant "hired girls" and to refine them, making them suitable to a clas
sical tradition. Even as Lena sits before him in his room looking 
"quietly conventionalized by city clothes;' Jim refigures her as a pas
toral maid: "I watched Lena sitting there so smooth and sunny and 
well cared for, and thought of how she used to run barefoot over the 
prairie until after the snow began to fly" (MA 300, 302). If Jim's 
youthful dreams were of a sexually powerful Lena wielding a reap
ing hook, he now associates her image with the pastoral, as Gelfant 
describes: "In his study, among his books, Lena's image floats before 
him on a page of the Georgics, transferred from a landscape of death 
to Virgil's bucolic countryside" (66). Gelfant argues that this asso
ciation serves to both exalt and demean her, as Jim sets her image 
"afloat on pages of poetry that deals with the breeding of cattle"(68). 
Jim confines the exotic and sexually alluring ethnic Lena to the fields 
and the past, ignoring the sexually potent Lena sitting in front of him. 
In positioning Lena as a classic pastoral figure, Jim gains control over 
her presence, a control he obviously would not have in a sexual rela
tionship with her. 
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Jim finds it easy to position Lena in this light due to late-nine
teenth-century ideas about race and ethnicity. In Whiteness of a 
Different Color (1998), Matthew Frye Jacobson discusses the popu
lar conception of a racial hierarchy in an America swelling with 
immigrants: "Increasing fragmentation and hierarchical ordering of 
distinct white races (now in the plural) was theorized in the rarified 
discourses of science, but it was also reflected in literature, visual 
arts, caricature, political oratory, penny journalism, and myriad other 
venues of popular culture" ( 41 ). Degrees of whiteness ranged from 
Nordic and Protestant, to Southern or Eastern European and Catholic, 
to Jewish, and finally to black. Lelia's Nordic background places her 
high on the racial hierarchy, so she slides easily into Jim's classical 
models. Lena finally grows "a trifle too plump;' however, becoming 
Am~ricanized like the Hardings and not Other enough to inspire Jim 
(MA 394). 

On the other end of the spectrum lies Blind d' Arnault. As a black 
man and an artist, d' Arnault seems like a figure ripe for Jim's appro
priating memory. While Jim does include his story in his narrative, 
there is something too Other about the piano player to appropriate 
fully. Jim couples respect with degradation in his description of 
d' Arnault: "He looked like some glistening African god of pleasure, 
full of strong, savage blood" (MA 217). D' Arnault may be godlike, 
but he is "savage" and "glistening" at the same time, exciting and 
powerful yet ultimately primitive, too frighteningly different to 
inspire Jim's artistic experience. To Jim he is wonderful but low: 
"He was always a negro prodigy who played barbarously and won
derfully. As piano playing, it was perhaps abominable, but as music 
it was something real, vitalized by a sense of rhythm that was 
stronger than his other physical senses,-that not only filled his dark 
mind, but worried his body incessantly" (MA 215). D' Arnault's play
ing is barbarous, wonderful, and "real" to Jim, but "abominable" and 
unrevisable into a classical conceptualization. Thus, Jim positions 
d' Arnault as an interesting abomination, a southern grotesque drift
ing though his pastoral Nebraska landscape. As Blythe Tellefsen 
argues, "the black man is figured as both Other and lesser in order to 
assure whites of their own superiority. Blind d' Arnault is figured as 
'harmless' and 'inferior' at the same time as his potential 'repulsive
ness' is gestured toward" (235). Blind d' Arnault stands as an oddity 
in Jim's classical world, too savage to appropriate into classical artis
tic approaches, and thus he is rejected as muse and guide. 
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Antonia, of course; is Jim's central figure in the novel and in his 
racial hierarchy. My Antonia records Jim's careful appropriation of 
the Otherness of a little immigrant girl, finally becoming a narrative 
of her transformation into a Bohemian earth mother. In "The 
Shi~erdas" section of the novel, Jim acts by turns as Antonia's play
mate, teacher, savior, and enemy, their experiences interweaving at 
moments so as to give the impression that they are seamless. When 
she moves into town, Jim remembers .t}.ntonia, whose primary desire 
is to be "the kind of girl" he likes (MA 176). He later cultivates her 
ethnic distinctiveness,,sending her "photographs of her native vil
lage" in Boheqlia (MA 369). In the final section of the novel, Jim 
revisits "his" Antonia, appropriating the earth mother whom he has 
"found ... again after long years" (MA xi). She has become cheer
fully rooted in the pastoral Nebraskan earth Jim has toiled to main
tain in his mind, while also becoming more deeply Bohemian, hav
i!lg reverted to speaking primarily in her native language. For Jim, 
Antonia becomes always already an immigrant, the Other. Wooley 
has discussed how Jim ignores Antonia's stories, substituting his 
own: 

Instead of responding to Antonia's stories as constructed narratives, 
Jim thinks only of her voice. In this way he deflects his-and the 
reader's-attention from her creativity and emphasizes her lack of 
any apparent artistic craft; her words 'come right out of her heart; 
unshaped by the formal conventions of elite art. ( 153) 

Jim has no need of her craft; he only wants her stories and experi
ences so that he can use them and refine them into his own art. To 
Jim, and eventually to Cather, Antonia is a wellspring of the outsider 
experience, a mother who nurtures with her exotic but never-fright
ening difference. 

So Jim continually appropriates the experiences of the Other, 
implicitly viewing race as a hierarchical guide to Otherness, wherein 
the Nordic background of Lena is not ethnic enough, the black expe
rience of Blind d' Arnault is too savage to appropriate, and the medi
ated position of Antonia is finally the perfect balance between the 
two. This heavily structured yet implicit racial hierarchy implicates 
Cather in Jim's project of appropriation. Cather's appropriation is 
ultimately telegraphed through the prevalence of this hierarchy cou
pled with the modernist structure of the novel. My Antonia is, after 
all, carefully structured, a novel fragmented yet ordered (following 
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the seasons), and a novel that takes immigrants as a subject while 
adapting them to classical models. This cultivated construction links 
Cather to a European artistic tradition, one very much like Jim's. In 
addition, the racial hierarchies within the text are so implicit that 
Jim's moves become Cather's, as the traditions she uses to "capture" 
her immigrant subjects are intimately tied to masculine and dominant 
literary traditions. As Ann Fisher-Wirth notes, "Jim is her fictive 
autobiographical persona; admitting the difference in gender, his per
ceptions, values, choices, and limitations are largely Cather's own" 
(54). 

In the end, both Cather and R!!!lvaag seek to play in and about the 
boundaries between insider and outsider; both respond to the artistic 
draw of the Other. But their difference in status, as nonimmigrant 
and immigrant respectively, marks both their characters and their 
texts, for while Cather may play in the artistry of Otherness, she can 
always retreat to the security of her dominant position in the racial 
hierarchy or her security within a male literary tradition. If Cather, 
through Jim, works from the experience of the Other in an attempt to 
draw from the wellspring of difference, she also cultivates and refines 
that experience into a classic and male-centered artistic tradition. 
Perhaps this position was more comfortable than that of a female and 
lesbian outsider, or perhaps Cather felt she simply had no need to 
work outside a classic, masculine literary tradition. R!!!lvaag, despite 
his best attempts to portray an artist existing as both outsider and 
insider, recognizes the dilemma faced by the immigrant and outsider: 
To assimilate, to move into the mainstream culture may mean the loss 
of art, but not to assimilate may mean to lose one's audience, to per
form art for a populace that cannot or will not see the Other. Cather 
and R!!!lvaag ultimately work at cross-purposes. R!!!lvaag seeks to 
make his invisible immigrant-and the transcendent art that grows 
from that experience-visible to his readers, while Cather seeks to 
make her immigrants just as visible as she would like them to be, 
always holding the controlling, filtering lens of interpretation and 
refinement. And finally, transcendent art is only as transcendent as 
its artist is allowed to be. 

The University of Iowa 
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NOTES 

1Cather and R¢lvaag are most often linked in the context of their Midwestern pioneering 
novels, Cather's including 0 Pioneers! (1913) and My Antonia, R¢lvaag's including 
Giants in the Earth (1927) and Peder Victorious (1929). A prime example and insightful 
article is Paul A. Olson's "The Epic and Great Plains Literature: R¢lvaag, Cather, and 
N{iihardt?' Prairie Schooner 55 (Spring/Summer 1981): 263-85. 

2Edward Said uses the term "Other" in his foundational books in postcolonial studies, 
Orientalism (1979) and Culture and Imperialism (1992). While Said's focus is on Western 
nations asserting control of colonized peoples, a similar dynamic takes place in America's 
conceptualization of immigrants in the late nineteenth to early twentieth century. 

3Q. E. RS11lvaag, The Boat of Longing, 1921. Trans. By Nora Solum. 1933. St. Paul: 
Minnesota Historical Society Press, 1985. 17. Subsequent references will be cited par
enthetically. 

4While many critics have discussed Zalma's influence as muse, few have discussed ihereduc
tive qualities of this classification. RS111vaag doesn't make much of Zalma's talents as a 
singer and dancer unless these talents somehow enhance Nils's artistic expression, and 
critics have done little to complicate this connection. While I lack space for such a move 
here, the connection of Zalma and Antonia as artistic women reduced to the "muse" is fer
tile ground for further study. 

scather, Willa. My Antonia. 1918. New York: Quality Paperback Book Club, 1995. 27. 
Subsequent references will be cited parenthetically. 
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JAMES SEATON 

The relations between the arts, including literature, on the one 
hand and religion, medieval Christianity in particular, on the other 
are so close as to amount to identity, at least according to the author 
of the definitive eight-volume work Spanish Adventurers in North 
America, the only historian from the American Midwest to win the 
Oxford prize for history and the five thousand pounds that go with it. 
Professor Godfrey St. Peter actually makes two strong claims: first 
that art and religion "are the same thing, in the end;' and secondly 
that the two "have given man the only happiness he has ever had" 
(69). Since Professor St. Peter did not make these assertions in his 
prize-winning work or in any publication at all, but instead threw 
them out during an extemporaneous exchange with a student after a 
formal lecture, it is possible that he might have qualified his state
ments before committing them to print, if indeed he would have ever 
considered putting in writing such strong statements on a subject so 
far beyond the area of his special expertise. In arguing for the virtual 
identity of art and religion, at least he would have been able to cite 
the philosopher George Santayana, who prefaced his 1900 work 
Interpretations of Poetry and Religion with the claim that "religion 
and poetry are identical in essence ... Poetry is called religion when 
it intervenes in life, and religion, when it merely supervenes upon 
life, is seen to be nothing but poetry" (3). 

The question as to whether St. Peter would have been willing to 
enter in the philosophical debate over the relations between literature 
and poetry in writing is not only unanswerable but fortunately imma
terial, since the answer to the question as to whether his creator Willa 
Cather shared his views seems clear, though, like other answers to 
questions about authorial intention, not so clear as to produce criti
cal unanimity. The thesis that Willa Cather did believe that art and 
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religion "are the same thing, in the end, of course" gains support from 
the section of The Professor's House in which Tom Outland describes 
the Cliff City he and Rodney Blake discover when they make their 
way up the mesa of Cow Canyon while herding cattle in New 
Mexico. When Tom Outland first sees the ruins, it is the artistic qual
ity of their buildings that strikes him: 

Far up above me, a thousand feet or so, set in a great cavern in the 
face of the cliff, I saw a little city of stone, asleep. It was as still as 
sculpture--and something like that. It all hung together, seemed to 
have a kind of composition: pale little houses of stone ... and in the 
middle of the group, a round tower. 

It was beautifully proportioned, that tower ... The tower was the 
fine thing that held all the jumble of houses together and made them 
mean something .... That village sat looking down into the canyon 
with the stillness of eternity .... I can't describe it. It was more like 
sculpture than anything. (201-2) 

He thinks, "I'd never seen a tower like that one. It seemed to me 
to mark a difference. I felt that only a strong and aspiring people 
would have built it, and a people with a feeling for design" (203-4). 
When the Catholic priest Father Duchene sees the ruins, he also 
notices the "feeling for design" evident in the buildings, but he links 
that feeling to a religious impulse: 

There is unquestionably a distinct feeling for design in what you call 
the Cliff City. Buildings are not grouped like that by pure accident . 
.. I see your tribe as a provident, rather thoughtful people ... mak
ing their mesa more and more worthy to be a home for man, purify
ing life by religious ceremonies and observances, caring respectfully 
for their dead, protecting their children .... (220) 

The ruins of the Cliff City tribe are suggestive evidence of the way 
in which both art and religion bring order and meaning to life. The 
ruins speak of a way of life far superior to the typical life of primi
tive man-"solitary, poor, nasty, brutish, and short;• in Thomas 
Hobbes's phrase. Like Tom Outland, the reader assents when Father 
Duchene says, "Like you, I feel a reverence for this place. Wherever 
humanity has made that hardest of all starts and lifted itself out of 
mere brutality, is a sacred spot" (221). 

Willa Cather and Sinclair Lewis were contemporaries and both 
were authors from the Midwest who often wrote about the region, but 
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that seems to be about all they had in common. In 0 Pioneers! Cather 
celebrates the way of life created by farmers like Alexandra Bergson 
whose farm has "the order and fine arrangement" of a painting; 
Alexandra is a true artist, but her farm is her canvas, for "it is in the 
soil that she expresses herself best" (63). Carl Linstrum left Nebraska 
to become an artist, but when he sees her farm he realizes his mis
take; he tells her, "I've been away engraving other men's pictures, 
and you've stayed at home and made your own" (87). In Sinclair 
Lewis's portraits of the Middle West only a generation or two after 
Alexandra Bergson's time, however, neither farming nor art of any 
kind nor religion is able to give any true significance to life. The 
Reverend Philip McGarry, one of the few thoughtful ministers in 
Elmer Gantry, marks the difference between the Mid wests of Cather 
and Lewis when Lewis generously allows him to become a literary 
critic and score a point against Lewis himself: 

Lord, how that book of Lewis', 'Main Street,' did bore me ... and 
all he [Lewis] could see was that some of the Gopher Prairie hicks 
didn't go to literary teas quite as often as he does!-that was all he 
could see among those splendid heroic pioneers! (357) 

Elmer Gantry itself is dedicated to H. L. Mencken "without pro
found admiration;' so the Reverend McGarry is quite right in linking 
Lewis to Mencken as exemplars of a philosophy that he implores his 
fellow minister Frank Shallard to avoid if he wishes to remain a min
ister of even the most liberal sort. McGarry knows that his friend 
could be a successful minister if only "you could lose your intellec
tual pride, if you could forget that you have to make a new world, 
better'n the Creator's, right away tonight-you and Bernard Shaw 
and H. G. Wells and H. L. Mencken and Sinclair Lewis .. ,'' (357). In 
the world of Elmer Gantry, religion-in particular American 
Protestantism-not only fails to give meaning and order to life, but 
also fails so completely that an observer of that world-a reader
would have to agree with H. L. Mencken that only boobs and morons 
could possibly fall for it. The movie Elmer Gantry gives the impres
sion that the real issue is the personal morality, especially the sexual 
escapades, of Elmer Gantry himself. In the book as well as the 
movie, Gantry is continually on the lookout for available women. In 
the passage that concludes the novel, Elmer's professional ability 
allows him to continue leading his congregation in prayer even as he 
notices in the church choir "a new singer, a girl with charming ankles 
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and lively eyes, with whom he would certainly have to become well 
acquainted" (416). Lewis's target, however, is not merely Elmer 
Gantry himself, nor is it even the hypocrisy of those who denounce 
sin even as they practice it. Lewis intends to challenge Christianity 
itself, even when it is led by ministers who have the "longing ... for 
decency and kindness and reason" (34), traits Elmer conspicuously 
lacks. 

Frank Shallard is such a minister, but in an all-night conversation 
with his friend McGarry, he comes to the conclusion that Christianity 
itself, even at its best, is fundamentally flawed. The Jesus of the Bible 
is not "an especially admirable character;' despite the "splendid 
stories" he tells, even though he is what is called "a good fellow, fond 
oflow company" (363). Frank comes to what seems to him the obvi
ous conclusion that "far from the Christian religion-or any other 
religion-being a blessing to humanity, it's produced such confusion 
in all thinking, such secondhand viewing of actualities, that only now 
are we beginning to ask what and why we are, and what we can do 
with life!" (363). And at dawn the next morning, Frank makes his 
final and ultimate point: 

My objection to the church isn't that the preachers are cruel, hypo
critical, actually wicked, though some of them are that too ... And 
it isn't so much that the church is in bondage to Big Business and 
doctrines as laid down by millionaires-though a lot of churches are 
that, too. My chief objection is that ninety-nine percent of sermons 
and Sunday School teachings are so agonizingly dull!" (364) 

Just as it seems clear that Professor St. Peter speaks for Willa 
Cather in asserting the identity of art and religion, so there is little 
doubt that Frank Shallard speaks for Sinclair Lewis in his denuncia
tion of Christianity and religion in general. When ideas are advanced 
in a novel, the first step in analysis should be to consider whether or 
not the ideas are supported by the entire novel's dramatic evidence, 
rather than to examine the ideas in themselves, as though they were 
presented in an independent essay. Professor St. Peter's ideas are 
borne out by what Tom Outland and Father Duchene have to say 
about the ruins of Cliff City. In contrast, Frank Shallard's indictment 
of Christianity, and particularly his "chief objection;' are not borne 
out by Elmer Gantry. In itself making "dullness" the "chief objec
tion" to American Christianity has intellectual validity. Although this 
"chief objection" may seem trivial next to the other charges Frank 
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Shallard makes, it is indeed key for the sort of truly radical critique 
Lewis intends. If it is impossible for anything interesting to be said 
using the concepts and vocabulary of Christianity, then it must be the 
case that Christianity is simply irrelevant to human life. We are bored 
by what does not concern us, by what has nothing to do with our lives. 
If the only issue were bad ministers exploiting churches, then the 
issue would be not religion itself but rather its false friends. If, on the 
other hand, religion itself simply has nothing relevant to say about 
human life, then no change of personnel could make any difference. 

The novel itself, however, does not support the charge of dull
ness, since the case it makes against religion is premised on the sup
position that Elmer Gantry is a typical and characteristic product of 
American Christianity. Yet if the "chief objection" to "the church" is 
that "ninety-nine percent of sermons" are dull, then Elmer Gantry 
himself, the novel's star exhibit of religion's folly, must be judged not 
guilty. Whatever Elmer's sins, nobody in the novel complains that his 
sermons are dull. They may be sensational, vulgar, illogical and 
manipulative, but they are not dull. Elmer explains his technique 
early in the novel to his classmates at seminary: "What gets 'em and 
holds 'em and brings 'em to their pews every Sunday is the straight 
gospel-and it don't hurt one bit to scare 'em into being righteous 
with the good old-fashioned Hell!" (88) The novel makes it clear that 
it is really true that Elmer Gantry's sermons hold the attention of his 
audiences in a way that the intelligent, learned discourses of the well
meaning Frank Shallard do not. Frank tells Philip McGarry that the 
main reason his congregation does not object when he propounds his 
liberal notions is that "[t]hey're not enough interested to realize what 
I'm saying!" (358) 

Why is it that a sermon focusing on "good old-fashioned Hell" is 
more likely to hold one's attention than a nonjudgmental, inclusive 
discourse affuming that all will be saved in the end? Surely more is 
involved than the accidental fact that Frank Shallard is a poor speaker 
and Elmer Gantry a good one. Since this is a literary question, per
haps George Santayana, who shares with Professor St. Peter the view 
that religion and poetry are in essence the same, may have something 
to offer. Santayana, a philosophical materialist and an atheist, argued 
in his Interpretations of Poetry and Religion that the imaginative 
power of the Christian conception of a judgment sending souls to 
either heaven or hell for eternity is derived from its "symbolic truth" 
(62). We each have only one earthly life, and throughout that life we 
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make decisions with consequences for either the better or the worse. 
Whatever suffering we endure or whatever happiness we enjoy has 
its own reality and, once experienced, that reality cannot be changed. 
Excuses can be made, mistakes can be corrected, memories may fade 
and vanish, but whatever has happened has happened once and for 
all. As Santayana puts it, "every loss is irretrievable and every joy 
indestructible" (64) in our earthly human life, and thus the "harsh
ness of the doctrine of eternal judgment" is "a consequence of its 
symbolic truth" (62). The doctrine that all will be saved, on the other 
hand, though a pleasant fantasy, corresponds not at all to the reality 
of life on earth. Frank Shallard is a good man and an intelligent one, 
while Elmer Gantry is a crude vulgarian, but Elmer Gantry the novel 
affirms what Sinclair Lewis and his spokesman Frank Shallard deny, 
that the doctrine of eternal judgment preached by Elmer Gantry is rel
evant to human life in a way that Frank Shallard's well-meaning the
ological liberalism is not. 

If Elmer Gantry today seems more a sociological study than a 
novel, if its value seems to lie more in its evocation of the habits and 
attitudes of a particular place and time than in any dramatization of 
perennial human dilemmas, perhaps that is because Lewis's indict
ment is all too successful. If religion were simply the con game it 
seems to be in Elmer Gantry, then one cannot help wondering why 
it did not disappear long ago. The novel ends with Elmer Gantry more 
successful than ever, ready to move from Zenith to a big church in 
New York City and to become executive secretary of the National 
Association for the Purification of Art and the Press. A reader of the 
novel sees through Elmer from the beginning, yet the members of his 
various congregations and the public at large never do. The 
inescapable conclusion is that the world of the novel is made up of 
people who are not nearly as intelligent or perceptive as the reader or 
the author. It is difficult to care much about people who allow them
selves to be ruled by such obvious frauds as Elmer Gantry. We may 
feel sorry for them, but we cannot consider them our equals. 

In attempting to understand why Elmer Gantry now seems dated 
while The Professor's House or 0 Pioneers! is as fresh as ever, we 
might return to the second thesis of Professor St. Peter. In asserting 
the virtual identity of art and religion, Godfrey St. Peter claims as 
well that it is through art and religion that man has achieved "the only 
happiness he has ever had" (69). This happiness, St. Peter makes 
clear, is not the happiness derived from pleasant fantasies of wishful-
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fillment, nor the kind of relaxation to be enjoyed when one realizes 
that nothing one can do makes any difference. Instead, St. Peter 
argues, art and religion both make happiness possible by bringing 
home the importance of every human life and the responsibility this 
impqses on each individual. "I don't think you help people by mak
ing their conduct of no importance-you impoverish them;' argues 
St. Peter. Thus people could be as happy in the medieval world as 
today, despite all our technological advances: 

As long as every man and woman who crowded into the cathedrals 
on Easter Sunday was a principal in a gorgeous drama with God, glit
tering angels on one side and the shadows of evil coming and going 
on the other, life was a rich thing .... And that's what makes men 
happy, believing in the mystery and importance of their own little 
individual lives. (68) 

It is hard to believe that the individual lives of the characters of 
Elmer Gantry, including that of the protagonist himself, are espe
cially important, since the characters do not seem to possess the abil
ity to make responsible decisions for themselves, unlike the reader or 
the author. Unlike the reader or the author, they are controlled by 
social forces bigger than themselves, especially the force of religion, 
itself apparently in league with and perhaps controlled by other dom
inant forces, especially big business. In contrast, readers of The 
Professor's House or 0 Pioneers! are likely to grant to Godfrey St. 
Peter or Alexandra Bergson a moral weight equal to their own. And 
one can go even further. In reading the stories of characters like St. 
Peter or Alexandra Bergson and taking them seriously, we are 
encouraged to take our own lives more seriously than we otherwise 
might. Literature, like the kind of religion described by Godfrey St. 
Peter, conveys to us a sense of the irreducible "mystery and impor
tance" of every human life, an awareness always in danger of being 
lost and always in need of renewal. 
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EMBRACING CONTRARIES: THE COMPETING 
NARRATIVES OF TOM MCGRATH'S 

LETTER TO AN IMAGINARY FRIEND, PART ONE 

JAMES M. BOEHNLEIN 

Revolutionary poet, autoworker, Rhodes scholar, typographical 
jokester, Whitmanesque-these and many other approbations are 
often associated with Thomas McGrath, the "best" American poet 
about whom very little is known. Well, actually, a good deal is now 
known about Tom McGrath's life and poetry. Considerable scholarly 
assessment, however, has only recently positioned McGrath among 
the ranks of major American authors. His Letter to an Imaginary 
Friend is now favorably compared to William Carlos Williams's 
Paterson, Ezra Pound's Cantos, Hart Crane's The Bridge, and, of 
course, Walt Whitman's Song of Myself for its contributions to 
American mythopoesis. 

Born near Sheldon, North Dakota, in 1916, Tom McGrath grew 
up on the family farm in the Red River Valley. In 1939, he graduated 
from Moorhead State and took an MA from Louisiana State in 1940. 
A teaching career soon followed at Colby College and a stint in the 
US Army from 1942 to 1946. From 1947 to 1948, he studied at 
Oxford on a Rhodes scholarship and later taught at Los Angeles State 
University. In 1953, McGrath, a lifelong Marxist, refused to testify 
before the House's Committee on Un-American Activities and lost 
his job at Los Angeles State University. 

During the 1950s, McGrath worked blue-collar jobs, traveled, 
wrote film scripts, criticism, novels, and poetry. He returned to 
teaching at C.W. Post College in 1960 and in 1962 took a position at 
North Dakota State University. In 1969, he began to teach at 
Moorhead State, from which he would eventually retire in 1981. He 
would die in 1990. 

Like many great American poets who pursue an epic tradition, 
McGrath emphasized the struggles that exist within his speaker, 
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struggles manifested in the land and in the exigencies of living con
ditions. Unlike his colleagues whose aesthetics were, for the most 
part, nurtured in academia, McGrath's poetics were hard earned, 
forged in the factory and harvested on the farm. Quintessentially a 
Midwesterner, he embraced and amplified the proletarian themes 
ofteri associated with Song of Myself while gesturing toward a more 
transcendent reality, evident in, say, The Maximus Poems and 
Paterson. As Diane Wakoski avers, Letter to an Imaginary Friend is 
"an attempt to see America, American history, and mythology, as well 
as economics and politics, through a semi-autobiographical screen, 
one that allows the power of personal poetry while attempting a much 
bigger statement" (qtd. in The Revolutionary Poet 59). 

These combined concerns of the self and the social inform an 
understanding of Letter to an Imaginary Friend, Part One in which 
McGrath's speaker invokes the often contrary nature of American 
identity and experience. The twelve sections of Part One, the focus 
of this essay, begin and end in Los Angeles. In Section One, the phys
ical and spiritual struggle, only to complement their warring tenden
cies and to offer a mythic antidote for the harsh and graphic issues 
confronting the persona: 

-"From here it is necessary to ship all bodies east:' 
I am in Los Angeles, at 2714 Marsh Street, 
Writing, rolling east with the earth, drifting toward Scorpio, 

Thinking, Hoping toward laughter and indifference. 

"They came through the passes, 
They crossed the dark mountain in a month of snow, 
Finding the plain, the bitter water, 
The iron rivers of the black North. 
Horsemen, Hunters of the Hornless deer in the high plateaus of 

that country, 
They traveled the cold year, died in the stone desert:' 

(Letter I & II, I) 

In this stanza, McGrath's voice is that of a poet, launching out with 
the language that has longed teased thought and reality. He speaks 
of emigrants here and equates their journeys with those of his own. 
His life, like theirs, seeks a sustaining myth. Yet, the exigencies of 
life prevent this myth from taking hold. The emigrant lament, in 
essence, becomes his: 
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Took them? They came-
Past the Hom, Cape Wrath, Oxford and Fifth and Main 
Laughing and mourning, snug in the two seater buggy, 
Jouncing and bouncing on the gumbo roads 
Or slogging loblolly in the bottom lands-
My seven tongued family. 
How could I escape? Strapped on the truckle bars 
Of the bucking red-ball freights or riding the blinds cold 
Or sick and sea-sawed on the seven seas 
Or in metal and altitude, drilling the high blue 
I fled. 

(Letter I & II 3) 

In Section Two, McGrath's speaker invokes: 

Great God Almighty, but the troubles of the stinking street! 
First neighbor on strike since Come Monday, and Second 
Neighbor on strike Come Tuesday. 

Bread has entered Marsh Street's realm of value, 
And shuffling past Salsipuede Avenue 
The Age of education comes round the comer ... 

Eggs are dearer, 

(Letters I & 117) 

McGrath's speaker continues to comment on the reality existing 
around him. The sense of life collapsing against the ineffectual "a
temporal colloquies" drives him to question his post-Enlightenment 
world of immanence. Perfectibility escapes one who lives in a waste 
land. Also, the promises of the Transcendent fall on deaf ears hard
ened by "Anarcho-solipsist contraventions:' As if to validate his own 
reality, McGrath ends Section Two by retracing his own life: 

Out of imperfect confusion, to argue a purer chaos ... 
I've lived, truly, in a Custer's Massacre of sad sacks 
Who sang in my ears their histories and my own. 
And out of these ghosts I bring these harvest dead 
Into the light of speech ... 

(Letters I & II 9) 
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Section Three proves to be one of McGrath's most intensely per
sonal passages, for he traces his life in the Red River Valley in idyl
lic and harsh surroundings: 

Out of the whirring lamp-hung dusk my mother calls. 
From the lank pastures of my sleep I tum and climb, 
From the leathery dark where the bats work, from the coasting 
High all-winter all-weather Christmas hills of my sleep. 
And there is my grandfather chewing his goatee, 
Prancing about like a horse. And the drone and whir from 

the fields 
Where the thresher mourns and showers on the morning stillness 
A bright fistful of whistles. 

(Letters I & II 11) 

This quasi-romantic setting underscores the "weather of childhood" 
and its beautiful innocence before the hardened realities beset the 
speaker as he matures. Again, McGrath describes various studies in 
contrast that are to be read as mutually inclusive. Thus, the above 
innocence is suddenly jarred by labor unrest on his father's farm: 

That night the men all left. 
Along toward morning 

I heard the rattle of Fords. They had left Cal there 
In the bloody dust that day but they wouldn't work after that. 
"The folded arms of the workers" I heard Warren saying, 
Sometime in the future where Mister Peets lies dreaming 
Of a universal voting-machine. 

(Letters I & II 23) 

The realities of a strike, its physical and moral damage, support the 
narrative continuity maintained throughout Part One. In this stanza, 
the figure of Cal is beaten by McGrath's uncle, a man who finds Cal's 
politics unsavory. For the young McGrath, however, Cal represents 
a mentor, a masculine role model. As Diane Wakoski suggests: 

Cal recurs throughout the long poem, always as the image of the 
dream, the ideal of both manhood and what a world of brotherhood 
could be. But Cal's politics set him apart from the other farm hands, 
and during the threshing season he is beaten badly[ ... ]. During the 
scene of the fight, Cal is portrayed as a figure falling and rising, to 
fall and rise again, covered with blood. (60) 

By reconciling these oppositions, McGrath's text amplifies this alter
nating structure of primal innocence and knowledge. Furthermore, 



42 MID AMERICA XXXII 

McGrath now establishes the narrative structure that holds the text 
together throughout Part One. 

In some respects, Sections Three, Four, and Five complement one 
another, for they treat features of the Bildungsroman. Sexuality, edu
cation, and home life, respectively, position the speaker as one 
searching for meaning in the hardened realities of youth: 

Coiffeur of dream, oh bright improbable gold! 
The blonde haired women, crowned as with surplus light, 
Curls crisp as lettuce on their bellies porch 
And slick and secret when the armpit yawns-
Hair! Dimension of heat! 

(Letters I & II 25) 

These erotic passages suggest the necessity of physical gratification 
in a world of uncertain futures. Yet McGrath is quick to realize that 
sexuality raises him above eros .. Perhaps arguing for a purer agape: 

0 small girls with your wide knowledge, you led me 
Into the continent of guilt and forgiving, where love is; 
Through the small gate of your sex I go into my kingdom. 
Teachers of men! 0 hot, great hearted women 
The world turns still on the axis of your thighs! 

(Letters I & II 30) 

The theme of education, like that of sexuality, figures prominently in 
Section Five of Part One. Education, though, becomes a false, super
ficial experience for the speaker. Moorhead State is a "surrogate col
lege" where "They hadn't learned to read, /To write, to think, to wipe 
their asses properly-/ To teach!" (Letters I & II 34). Again, the 
speaker understands education as its etymology suggests: that which 
is "drawn" from the student, not reposited. 

The homecoming of Section Six is couched in an elegiac tone. 
The language becomes softer, less harsh than previous sections. 
Sights and sounds dominate this section in which the speaker lies qui
etly, alone, drawing in the atmosphere of foreclosure and hope: 
"Back and busted from another of [his] universities;' the speaker lis
tens as "The wind is sharpening its knife on the shakes of the roof I 
Far I Dark/ Cold/ [he is] a journey toward a distant wound" (Letters 
I & II 42). 

This midpoint of Part One invokes a quiet, meditative response 
to McGrath's "pseudo-autobiography:' As Bernard Engel suggests, 
"The boy [speaker] had come to understand that life goes on no mat-

Embracing Contraries: The Competing Narratives of Tom McGrath's 43 

ter what happens to the individual. Throughout Letter, McGrath has 
one eye cocked at the moon and sun and stars. Their presence seems 
to remind him that human life is not the whole of existence, that there 
are other, perhaps greater participants" (83-84). Yet, these visionary 
experiences are short-lived, for the speaker's restlessness draws him 
to another odyssey of sorts. 

Sections Seven to Eleven, then, become a compendium of cen
trifugal forces that draw the speaker outward: "Westerly I To the 
golden apples of the Oregon. I That's how I saw my boyhood disap
pear I In a used-up Ford on Highway Number Ten I Toward Devil's 
Lake and land's end" (Letters I & II 44). This trip, however, becomes 
an education as he witnesses the wintry depression landscape of"WPA 
farmers" and the labor conditions and fights for survival: "[McGrath] 
manages to catch the feel and temper, the oddities and backbreaking 
effort, the diversity of bosses, the humor that arises not from brow
beaten acceptance but from pride in survival [ ... ]" (Engel86). 

McGrath's quick cuts from one subtopic to the next are apparent 
in Sections Nine, Ten and Eleven in which we follow the speaker in 
an odyssey of commentary and argument. South to Louisiana State 
University and North to Maine, the speaker presents "as his central 
problem, the presentation of the ways we 'went wrong"' (Engel 87). 
Again, these issues are couched in seemingly irreconcilable oppo
sites, yet McGrath believes that accepting these bifurcations as inclu
sive offers a realistic antidote to "what went wrong": 

Yet, in the shifting light, love seemed enough: 
By the wavering fire as the long hunt went by us. 
And seemed enough as I hitch hiked north in the heavy summer 
Through the Kansas wheat, toward the rust-red roaring harvest of the 

high 

North-
Enough to sale love: and all those masterless men 
To become their masters in the commune of mystical toil: 
Round-dance: 
Lauds toward a newer sun. 

(Letters I & II 68) 

Sections Ten and Eleven continue the speaker's odyssey, emphasiz
ing World War II and its aftermath. McGrath's wartime experience 
in the Aleutian Islands becomes another angle from which he pre
sents "ways we went wrong": 
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Everything externalized; everything on the outside; 
Nowhere the loved thing, or the known thing. 
In the night of the army, the true sleepwalkers' country 
All are masked familiars at the death of strangers-
It was the strangeness moved us. 

In the cold blur of the 
rain 

The bombers call: "Fireplace, Fireplace, do you read me, 
Fireplace?" 
Call and come in: great truck-loads of the dead, 
And the crazy medics, with needles stuck in their arms, 
Come down to greet them. 

(Letters I & II 76) 

These horrors of war witnessed by McGrath's speaker become muted 
by tbe indifference with which he finds his homecoming after tbe 
war: 

Country full of strangers in their queer costumes ... 
And a hurrying clapperclawing their lack ... 
Bandits ... murderers in medals holding hands in the catch-as

can dark 
With the carking, harked-back-to, marked-down virgins of the 

stark 
Little towns 

Where, once, their paper histories dropped on the thin lawns 
And rocking porches of the dead-eye dons and the home-grown 

Dream-daddies 
Now stiff with their war-won monies. 

(Letters I & II 89) 

Here McGrath's speaker returns to a "country of strangers;' to a sense 
of loss. He does not share in tbe "victory culture" of 1945, for he 
sees that he was instrumental in perpetuating the myth of democracy 
that, in his mind, wrecked havoc. 

Section Twelve offers an arresting coda to Part One, for most of 
it is couched in a form of beatitude, a form of prayer tbat invokes 
blessings on a selected few. Its purifying message provides an anti
dote to the anger of the previous two sections: 

Blessed be the birds of the high forest hung on a wing of song; 
Blessed be the long sin of the snake and his fangs blessed; 
Blessed be the fishing bear in his shine and fury; 
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Blessed be flower and weed: shoot, spike, rhizome, raceme, sepal 
and petal; 

The blued-out wildlings; metallic, green marsh-hiders shy; high
climbers, 

Low-rooters. 
Beast, bird, tree, stone, star: blessed, blessed. 

Like Gerard Manley Hopkins, Tom McGrath seeks to recover the 
hidden "ins cape" tbat he believes is the real American self. Yet, "[the 
object of his verse] is neither to resolve a problem nor to conclude an 
action but to achieve the keenest, most open realization possible" 
(qtd. in The Modern Poetic Sequence 11). No final resolution 
becomes apparent, only the reality of existence: flawed, incomplete, 
haunted by contradictions. As Bernard Engel insists, "McGrath's self 
is as harried and nervous as tbe selves of his peers. But he insists on 
tbe possibility of change by an act of tbe will" (91 ). 
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AUGUST DERLETH'S SELF-PROMOTION 

KENNETH B. GRANT 

Most publishers expect writers to promote their books at book
store autograph sessions, at scheduled public readings, and, when 
possible, on radio or television interviews. Such self-promotion fits 
within the realm of what most of us would consider normal activities 
for those seeking to increase sales of their work. Wisconsin writer 
August Derleth autographed his books-indeed, many of them are 
more commonly found autographed than without inscription. He 
also gave public readings, and he participated in both radio and tele
vision interviews. Had Derleth been content with this level of liter
ary salesmanship, his promotional activity would draw little or no 
interest from would-be biographers, critics, or even general readers, 
but Derleth had a lifelong flair for the theatrical. From his early 
adulthood on, Derleth was both delighted and determined to craft a 
flamboyant image and to use that image to increase sales of his 
books. He did not wear his silk cape and brandish his cane on the 
streets of tiny Sauk City to escape notice. He was a character, and he 
promoted himself and his publications with panache. Yet sometimes 
his inclination for the dramatic and unconventional led him to cross 
the line of appropriate behavior and to engage in seemingly unethi
cal or potentially self-destructive behavior. 

Even in his youth, Derleth sought attention. In high school, he 
cultivated a pompadour haircut, his wavy brown hair brushed high 
from his forehead. One class photo shows his hair pushed up twice 
as high as his broad forehead. Later on, though still in high school, 
he began sporting a lorgnette and sometimes a monocle. His friend 
and mentor in those days, weird fiction writer H. P. Lovecraft, urged 
Derleth at length to adopt a more conservative, adult style of dress, 
observing that such deviations as Derleth's from the norm repre
sented adolescent behavior--or what some lesser men did to adver
tise their wealth or attract a woman. Lovecraft concluded: 
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That, then, is why I think you'll outgrow your present sartorial 
amusements. What is juvenile is the fact that such things are capa
ble of giving you pleasure at all. Your lorgnette, robe, and alpaca 
overcoat correspond to my Jesse James whiskers and policeman's 
badge and cowboy hat of thirty years ago, and my boiled shirt and 
black coat and vest of twenty years ago ... or to the powdered wig, 
silver buttons, and buckled shoes. All of which you will possibly 
concede with perfect readiness ... Go ahead, son, and don't let the 
old folks spoil your good time! I'm merely putting my estimate on 
record for future reference--so that you'll see what a prophet 
Grandpa was after you've outgrown the golden mists of the late 
teens and early twenties. (13 December 1930) 

Although the monocle and lorgnette did represent juvenile affecta
tion and were eventually forsaken, he would never put aside the cape, 
the sandals, and other forms of eccentric dress that identified him as 
someone special. Derleth must have listened to Lovecraft's advice 
never to let anyone spoil his good time in terms of dress. If individ
uals tried to do so, they had to pay for the privilege. Unlike most lit
erary figures who arrive at speaking engagements dressed to suit the 
formality of the occasion, Derleth had established a sliding scale for 
speeches with substantially higher fees if he were expected to come 
to an engagement wearing a tie, a jacket, or both. 

Throughout his life, Derleth prided himself on his scrupulous 
honesty as a publisher and the co-owner of Arkham House Press, yet 
as a writer, he allowed himself certain exceptions to customary ethi
cal behavior when it came to his own work. 

One of his first ethically questionable plans was hatched during 
the brief period in which he relocated to Minnesota after his gradua
tion from the University ofWisconsin-Madison and involved a pseu
donym within a pseudonym. The Dictionary of Midwestern 
Literature lists Stephen Grendon and Tally Mason as two pseudo
nyms Derleth used during his career (Grant 142). Indeed, Derleth 
adopted these spare names in order to publish multiple stories in the 
same magazine. Weird Tales, for example, routinely accepted only 
one story per author per issue. Derleth could place two in a single 
issue--one under his own name and one using the pseudonym 
Grendon. Later, when he worked on Mystic Magazine for Fawcett 
publications, Derleth proposed a variation on the pseudonyms to 
increase his income. He wrote to his best friend Hugo Schwenker: 
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I write articles and sell them to my magazine so that the two editors 
above me wiJI not know they are mine. So I send them to you, say, 
and you send in the manuscript, which is ostensibly written by you, 
for your name appears in the upper left comer, tho' a nom de plume 
appears beneath the title. I receive the ms., and write a report on it; 
my associate-editor then writes his report on it. Of course they are 
favourable. Then comes the job of convincing the senior editor in 
chief of all magazines here that it is just what we want-which is 
comparatively easy to do, since he is a jackass, and we know some
thing about the subject, which he doesn't. (23 November 1930) 

Derleth never had the time to put his plan in action-Mystic 
Magazine folded shortly after he made this proposal. What it sug
gests is a willingness on Derleth's part to bend the rules for cash and 
to create identities to deceive gullible editors, jackasses or not. 

A few years later, in 1941, Derleth apparently bent the rules even 
further. That year, Derleth's first collection of macabre short stories 
saw publication under his own Arkham House imprint. The stories, 
written during the 1930s for Weird Tales and other pulp magazines, 
have little to recommend them, a fact that a review of the collection 
published in the Madison, Wisconsin, Capital Times makes clear. 
Few readers must have paused at the end of that review to take note 
of the reviewer, an improbably named Romily Devon. His assess
ment of the collection matched Derleth's own -that these are good 
stories but nothing beyond simple entertainment. Romily Devon 
closed his review with a backhanded compliment: "Someone in the 
Dark will not add a fraction of an inch to his stature, but these stories 
of the supernatural will be relished by all lovers of occult fiction" 
(18). Who was Romily Devon? Derleth was the literary editor of 
the Capital Times. Was he a friend of Derleth's who graciously con
sented to write a review so that Derleth did not have a problem with 
conflict of interest? The August Derleth Collection at the State 
Historical Society of Wisconsin contains what must approach 
100,000 letters written to August Derleth from the 1920s until his 
death-Derleth saved every scrap of paper and made carbon copies 
of his responses to letters he considered significant from either a per
sonal or legal standpoint. Nowhere in that extensive archive exists a 
shred of correspondence from Romily Devon or any copies of letters 
to him. Was he Derleth? Some four years later, Romily Devon made 
another appearance in the Capital Times, this time to offer a positive 
review of Derleth's collection of poetry And You, Thoreau. A reader 
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would later accuse Derleth of using the name Romily Devon and 
writing a review of his own book. Derleth denied it, but Romily 
Devon never published anything in the Capital Times or any other 
publication again. 

J:)erleth may have chosen to end Romily Devon's writing career 
abruptly, but he developed a fresh approach to generating publicity 
for his works. In 1940, Derleth published Bright Journey, a histori
cal novel set in the Northwest Territory during the first half of the 
nineteenth century. The novel traces the experiences of the protago
nist, Hercules Dousman, from his youth on Mackinac Island through 
his career in the fur trade working for John Jacob Astor, to his settle
ment in Prairie du Chien with his marriage to Jane Rolette and his 
construction of the Villa Louis. Dousman, Rolette, and many of the 
other characters in the novel are historical figures, and the work com
bines fiction and history to present a picture of life in the Wisconsin 
Territories. In the late 1950s, the State Historical Society of 
Wisconsin induced Derleth to create a sequel to Bright Journey with 
the expectation that it, too, could be sold at the refurbished Villa 
Louis, now a State Historical Society of Wisconsin tourist site. 
Derleth agreed, and in 1958, Duell, Sloan, and Pearce released The 
House on the Mound, the sequel to Bright Journey. 

Derleth reviewed his own novel just before its release in the 
Capital Times. One might assume that Derleth would be capable of 
reviewing his own work-he had before as Romily Devon. But what 
makes Derleth's review of The House on the Mound worthy of notice 
is his assessment of the book's value. He explained that the novel 

might serve as an object lesson for would-be writers in how not to 
write a novel. It is actually history and biography cast loosely in the 
form of a novel and it demonstrates depressingly-now that I see it 
in print-how faithful adherence to history and biography, when the 
author elects to use real people under their own names in his work, 
can stultify his imagination and such fictive skill as he may possess. 
In my considered judgment, (I have never been particularly noted 
for false modesty), The House on the Mound emerges as a dull and 
rather tiresome novel. (Rev. of House 11) 

He was not complimentary about his earlier work, Bright Journey, 
either. "I must confess;' he writes, "that I was appalled at the great 
profusion of incident and detail in that book: I could hardly get 
through it:' Derleth advised his readers that they might expect to be 
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"informed;' but it would be unlikely that they would be "entertained:' 
For those who seek entertainment, Derleth recommended his forth
corning novel for juniors, The Moon Tenders, which he claimed "is 
one of the few books I have written into which I can look again with 
pleasure. That is something I cannot truthfully say about the bulk of 
my work" (Rev. of House 11). 

Needless to say, Derleth's publishers, Duell, Sloan and Pearce, 
were not bubbling with delight. Charles A. Pearce sent the Capital 
Times a letter in which he referred to The House on the Mound as "an 
engrossing major work by one of America's most important and ver
satile writers" (qtd. in Hunter 11). "This is the first time;' Pearce 
wrote, "we have known an author to bludgeon his own work. 
Fortunately, he did it with a blunt and dull instrument and, for the 
most part, he missed his aim:' Pearce went on to argue that Derleth 
was likely tired from the effort of writing the novel and consequently 
not the work's best judge. The exasperated Pearce concluded, "Will 
someone please button-hole August Derleth one day soon and tell 
him-on behalf of all readers as well as his publishers-that it is peo
ple, not fictive skills or historical facts or a writer's hard labor-but 
people that make a good novel: and that readers of novels, like 
humans generally are very interested in people and read his books for 
the people in them? (qtd. in Hunter 11). Capital Times reporter John 
Patrick Hunter recorded Derleth's response to Pearce's assessment
an opportunity to saddle up his high horse: 

The function of a review is to assess books for the reader: he does 
not review books for the author. If the author is pleased with a 
review, at the same time that the reader is informed, fine-but the 
author's feelings are not legitimately a concern of the reviewer, I 
know, perhaps better than any reader and than most authors just how 
much work and pain go into a book, but in the final analysis, I write 
reviews for the potential reader and bookbuyer. (qtd. in Hunter II) 

What are we to make of Derleth's review of The House on the 
Mound? Nowhere in his voluminous correspondence does he ever 
admit that he concocted this plan to increase the sales of the novel. 
In fact, he routinely denied it to his friends. In a June 17, 1958, let
ter to Derleth, poet Felix Stefanile responded to Derleth's review of 
The House on the Mound. "I was flabbergasted by your tour-de
force, your tongue-in-cheek review of your own book, The House on 
the Mound. A kind of grouchy insouciance informed the whole piece, 
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if such a thing may be. It is the closest thing to yawning and brag
ging, at one and the same time, that I have ever witnessed:' Derleth 
responded that he would not call the review tongue-in-cheek since he 
meant exactly what he said about the novel. He had been urged by 
the State Historical Society of Wisconsin to write the sequel to Bright 
Journey: 

I didn't much want to write it, and I suppose the fact that I was finally 
boxed into a position to write it made it possible for me to see it in 
its true perspective. I wrote the review solely to set forth my posi
tion on the novel as objectively as possible, and I could see it plainly 
because I did not feel very strongly about it one way or the other. I 
don't think much of Bright Journey or Restless is the River or The 
Hills Stand Watch (not yet published), or even Wind Over Wisconsin, 
which had a mild popularity (11,000 copies) and is still selling 
slowly. Compared to Evening in Spring or The Shield of the Valiant, 
the historical novels do not seem to me to have much to commend 
them. (20 June 1958) 

Still, one must be somewhat suspicious of Derleth's past behavior 
and his penchant for promotional enterprise. Could it have been sim
ple chance that Derleth's book review should be published on the 
same day that John Patrick Hunter reported at length on the letter the 
Capital Times had received from Duell, Sloan and Pearce? From the 
timing of the response by Pearce to Derleth's review, it appears as if 
they had advance notice of the review. 

How did other reviewers feel about the novel? Kirkus echoed 
Derleth: "Overly detailed, plodding in pace, this effort though worth
while in theme makes dull reading" (198). The New York Times took 
something closer to Pearce's position: 

The simple truth is that not much does happen in this novel, and yet 
it is given stature by the goodness of the people involved. Dousman 
and his charming wife are persons you can love and respect ... Mr. 
Derleth writes with deep love of his home state, from its admission 
to the Union in 1848 to Dousman's death twenty years later. His is 
a regional novel of a high order of excellence. (Hass 19) 

I have not found figures regarding sales, but The House on the Mound 
is one of Derleth's least expensive books in the collectors' aftermar
ket. The State Historical Society continues to be the largest buyer of 
reprints of the pair of novels, a testament to the effectiveness of 
Derleth's promotional instincts. August Derleth found it easy to use 
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pseudonyms both to publish his material and, when he deemed it nec
essary, to review it. Even more remarkably, he found a way under 
his own name simultaneously to criticize his work for dullness and 
to boost sales. 

One can marvel at Derleth's nerve, using pseudonyms and false 
identities to increase his potential sales to the pulp magazines, invent
ing a literary critic to review his work in Madison's Capital Times, 
and, some years afterward, delivering a negative review of one of his 
own novels. These promotional activities are certainly in keeping 
with the man who dressed to be noticed on the streets of his home
town and charged audiences extra to be seen in a suit and tie. At the 
same time, Derleth's promotional urges verged on the self-destruc
tive. Had the search for Romily Devon resulted in the discovery of 
August Derleth's hand, his tenure as book editor at the Capital Times 
might certainly have ended. His dissatisfaction with the marketing 
of his novel, Shield of the Valiant, clearly contributed to the end of 
his relationship with Scribners, a decision that resulted in a decade
long interruption in his Sac Prairie Saga and a serious blo~ to. his lit
erary reputation. Derleth was always scrupulously honest m his deal
ings with the authors his Arkham House press published, but, 
ironically, it seems he felt no obligation to embrace the same level of 
propriety when it came to himself and his fiction. 
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THE NATURE OF LEARNING IN 
·GARRISON KEILLOR'S "DROWNING 1954" 

AND "AFTER A FALL" 

JANET RUTH HELLER 

"Drowning 1954" originally appeared in The New Yorker in 1976 
and was republished in Garrison Keillor's 1981 anthology Happy to 
Be Here. A shortened version of the essay also appeared in a major 
text for undergraduate writing classes, Writing with a Purpose. 1 

"After a Fall" originally appeared in The New Yorker in 1982 and was 
republished in the revised edition of Happy to Be Here in 1983. 
Unlike many of Keillor's essays, "Drowning 1954" and "After a 
Fall" take the form of memoirs in first-person format (Lee 124). In 
an interview with Peter A. Scholl, Keillor said that he valued both of 
these essays highly (95). I use "Drowning 1954" in my freshman 
writing classes as a model for autobiographical essays about over
coming a fear. But this narrative and "After a Fall" also have a lot to 
say about bad teaching, overly rigid interpretations of life experi
ences, and the true nature of learning. They are also typical of the 
use of irony, the self-deprecating humor, the parody of previous writ
ers, and the rejection of orthodox values seen in much of Midwestern 
literature. 

"Drowning 1954" focuses on the preadolescent Keillor's fear of 
swimming. After the persona's cousin Roger drowns, Mrs. Keillor 
enrolls her twelve-year-old son in a swimming class at the YMCA in 
downtown Minneapolis. However, the instructor has rules that make 
the class no fun for children: "Absolute Silence, No Splashing;• and 
"no swimming trunks" (272). So the boys ring the pool, naked and 
shivering. Furthermore, the teacher intimidates the frightened nar
rator and the other students by standing by the side ofthe pool above 
them and "yelling at those of us who couldn't swim, while we 
thrashed hopelessly beneath him" (273). Keillor gives examples of 
what he ironically calls the teacher's "personal attention" to the 
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frightened students, which consists of insults. '"You're walking on 
the bottom!' he would shout. 'Get your legs up! What's the matter, 
you afraid to get your face wet? What's wrong with you?'" (273). 
The narrator develops a full-blown phobia about swimming, replete 
with nightmares of drowning. 

However, when the boy asks his mother to let him quit the swim
ming class, she will not listen and insists that he continue to take the 
bus from his suburb to downtown Minneapolis. Desperate, the child 
decides to occupy his time with more appealing activities, including 
visits to the public library, where he examines "the Egyptian mummy 
and the fossils and a facsimile of the Declaration of Independence;' 
and trips to "the WCCO radio studio to watch 'Good Neighbor 
Time"' (273). The boy feels "dazzled" by the local radio stars and 
imagines news anchor Cedric Adams "swimming in Lake 
Minnetonka-a powerful whale of happiness and purpose" (274). 
Dramatic irony is strong at this point in the story because the reader 
or audience member knows that Keillor will grow up to be a nation
ally known radio star with his own radio show, Prairie Home 
Companion. 

A child with a strict religious upbringing, the boy feels guilty for 
deceiving his parents. The adult narrator describes his younger self 
as "ashamed" and sure that "God would punish me for my cowardice 
and deceit" (273). He lumps himself with the social outcasts he sees 
downtown: "I was ... closely related to the bums and winos and old 
men who sat around in the library and wandered up and down 
Hennepin Avenue:' In a parody of Joseph Conrad's Lord Jim, Keillor 
describes the boy's daily memory of "some poor ragged creature, 
filthy drunk at noon, [who] would stagger at me wildly out of a door
way, with his arms stretched out toward me, and I saw a look of fel
lowship in his eyes: You are one of us" (274). Adapting the slippery 
slope argument common in sermons and religious tracts, Keillor con
veys the boy's guilty introspection about his "one misstep" that 
would surely lead to his "utter damnation": "Drinking and all the rest 
of the bum's life would come with time, inevitably. My life was set 
on its tragic course by a sinful error in youth" (274). Keillor adds 
ironically, "Even as I worked at the deception, I marveled that my 
fear of water should be greater than my fear of Hell" (274-75). Again, 
dramatic irony builds during this section of the essay because read
ers know that the high-strung boy will grow up to become a suc
cessful writer and radio show host, not an alcoholic bum. 
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The following summer, the boy tries swimming in both a lake and 
the Mississippi River with his friends. Suddenly, he learns on his 
own to execute the various strokes, to dive, and to swim underwater. 
Keillor conveys the boy's relief with religious imagery: "I felt 
restored-grateful that I would not be a bum all my life, grateful to 
God for letting me learn to swim" (275). A year after the swimming 
class fiasco, the protagonist achieves his goal and no longer has to 
feel guilty and sinful. However, his parents cannot share his pride 
and joy because they still believe that he learned to swim the previ
ous summer in the YMCA class. 

At this point, the essay shifts gears in time and perspective. Most 
of the essay is from the child's point of view; however, the last para
graph focuses on the adult narrator's point of view. Keillor is now a 
parent, and his seven-year-old son has inherited his father's fear of 
swimming. The child's tension reminds Keillor of his old phobia. 
Keillor now sees the "imperial swimming instructor at the YMCA" 
as a symbol for "powerful people who delight in towering over some 
little twerp who is struggling and scared, and casting the terrible 
shadow of their just and perfect selves" (275). As a famous shy per
son, Keillor resents those who exploit the timidity and vulnerability 
of those lower in the pecking order. 

Keillor imagines a surreal and comic revenge on such power trip-
pers, and he shifts to second-person pronouns for this apostrophe: 

The Big Snapper knows who you are, you bastards, and in a little 
while he is going to come after you with a fury you will not believe 
and grab you in his giant mouth and pull you under until your brain 
turns to jelly and your heart almost bursts. You will never recover 
from this terror. You will relive it every day, as you lose your fine 
job and your home and the respect of your friends and family. (276) 

In a parody of the reversals in classical dramas, Keillor portrays the 
bullies of the world reduced to terrified wimps. He ends the essay 
ironically: "You have fifteen minutes. Get changed" (276). The 
swimming teacher's commands are transposed into a demand that 
bullies try to change their lives before they suffer the fate of the 
wimps whom they have tried to intimidate. 

In his biography of Keillor, Michael Fedo quotes Lloyd Hackl, 
an English teacher at Lakewood Community College in White Bear 
Lake, Minnesota, who heard the author read "Drowning 1954" at 
Lakewood. "Coming from a man who was supposedly a humorist, 
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there was a real darkness in his reading of 'Drowning 1954: His atti
tude about the swimming instructor who bullied the kids seemed ven
omous" (85). This is evidence that the story evokes strong feelings 
in the author. 

Peter A. Scholl points out similarities between this essay and 
works by Mark Twain and E. B. White. Like the protagonist of 
Twain's "Story of the Bad Little Boy" (1865), the young Keillor does 
not get severely punished for nonreligious behavior. However, 
Scholl observes that Keillor differs from Twain by refusing to under
mine completely the grounds of Christian morality and theology. 
While Keillor's audiences often cheer when he reads his condenma
tion bf bullies in the final paragraph of "Drowning 1954;' the author 
views this passage as mere "empty threats?' Furthermore, the boy's 
deceit does have some negative consequences. Scholl quotes 
Keillor's own analysis of"Drowning 1954": "It's a story about deceit 
and weakness and you pay the price for deceit. In the story, the price 
that he pays is that he steals from himself the pleasure of the accom
plishment once he learns how to do it [swim]. Moreover, this is ales
son that the young son of the narrator will have to learn for himself, 
and nothing a father can do will protect him from suffering such 
lessons?' In their personal essays, both Keillor and E. B. White man
ifest a "self-deprecatory humor" with "an undercurrent of melan
choly?' The conclusion of "Drowning 1954" resembles the conclu
sion of White's "Once More to the Lake" (1941). Both concern 
fathers of young sons, and both fathers try to come to terms with their 
limitations (Scholl96, 98-101). 

However, Keillor's essay differs from White's in having a more 
bitter tone. "Once More to the Lake" conveys a nostalgic view of 
White's childhood vacations from the perspective of the adult writ
ing a memoir during World War II. While the fathers and sons in both 
works have a close relationship, Keillor refers to his own son in only 
the last paragraph (275-76); this male bond is the focus of White's 
essay, and White recalls his own father, often confusing past and pre
sent father-son relationships (644-49). Also, Keillor emphasizes the 
tension between the male child and his mother, who refuses to let him 
stop taking the sadistic swimming lessons. Women are often unsym
pathetic characters in Keillor's prose. In contrast, White does not 
even mention the mother in his essay. 

What are the lessons of this story for professors, for parents, and 
for leaders in general? First, Keillor implies that we should not force 
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young people into an experience; we need to wait until they are ready. 
The boy in this story learns to swim by himself at age thirteen, one 
year after his mother tried to push him into this experience. Secondly, 
Keillor insists that adults should listen to children's complaints and 
not assume that adults always know best. If adults are deaf to chil
dren's concerns, the youngsters will simply learn to hide their emo
tions and reactions. Communication channels need to remain open. 
Thirdly, Keillor seems to argue that children often can solve their 
own problems. We need to trust them to do this. Finally, he argues 
that the learning situation needs to be validating and stimulating for 
children to learn anything.'· Teachers need to get down in the water 
with their students and guide them directly, instead of standing high 
above them and screaming. Mere bullying and power tripping sim
ply alienate one's audience. 

"Drowning 1954" uses many specific names of Midwestern 
places. The first paragraph is crammed with proper nouns like "Lake 
Independence;' "the West River Road bus;' "our home in Brooklyn 
Park township" (272). Keillor refers to "downtown Minneapolis" 
(272, 275), the public library there (272), "the weco radio studio" 
(273-74), and specific streets in Minneapolis: "Hennepin Avenue" 
(273, 274), "La Salle Avenue" (272), and "Ninth Street" (272). He 
describes radio host Cedric Adams as "the most famous man in the 
upper Midwest" (273) and imagines Adams swimming in "Lake 
Minnetonka" (274). Keillor finally learns to swim in "the 
Mississippi River" (275) near his home. 

According to David D. Anderson, Midwestern literature often 
contains paradox and a rejection of orthodoxy (16). Both themes 
characterize "Drowning 1954?' While the child in the story dreads 
the traditional religious consequences oflying to his mother, the adult 
narrator realizes that playing hooky from his swimming lessons 
brought him into contact with the radio community, which was 
Keillor's eventual destiny. Ironically, the child found very profitable 
ways to spend time that would have been wasted in the ineffective 
swimming class. Keillor also uses repeated m, short i, and r sounds 
to undercut the importance of the incompetent "imperial swimming 
instructor" (275). Thus, this essay fits two aspects of the Midwestern 
literary tradition. 

"After a Fall" catalogues various falls that Keillor has had since 
1949 but focuses on episodes during Keillor's adolescence and adult
hood. As in "Drowning 1954;' Keillor challenges religious orthodoxy 
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by emphasizing that one should not interpret falling as a divine pun
ishment for human pranks. Rather, falling is a universal human expe
rience that even has comic aspects. In the earlier story, he highlights his 
shyness and powerlessness; however, "After a Fall" highlights his awk
wardness and the resulting embarrassment. Being a tall person, Keillor 
argues, makes one likely to fall: "One misstep and down he goes" (254). 
Both stories emphasize this vulnerability to error. 

Falling hurts one's ego the most when the mishap takes place in 
front of an audience. Keillor begins "After a Fall" by recounting a 
recent pratfall in front of a young woman jogger who smiled (251-
52). He resents this smile and interprets it as a feminist commentary 
on male ineptitude (252).2 The fall and her reaction make him feel 
"old and achy and ridiculous and cheapened by the whole experi
ence:' He now realizes that he did wrong to laugh at his son when 
the younger man tripped over a shoelace (253). Keillor also remem
bers falling as he ran onstage when Prairie Home Companion trav
eled to a makeshift stage at a junior college in southern Minnesota. 
He imagines Howard Cosell interviewing him after the injury, as if 
Keillor were a famous athlete (254-56). Despite the humor and 
embarrassment that falling creates, Keillor is glad that he has escaped 
serious injuries and avoided landing on his two- year-old son when 
he fell in 1971 while trying to install a second-story storm window 
(256-57). Keillor feels lucky that the ladder, the window, or his tall 
father did not hit the boy, and both laughed and clapped when they 
realized that everyone was okay (260). Jason has grown up to be a 
tall and somewhat awkward young man like his father (253). Both 
"Drowning 1954" and "After a Fall" stress similarities between 
Garrison and Jason Keillor. 

Keillor ends "After a Fall" by focusing on another public fall, this 
time in front of friends. When he was nineteen, he and five college 
pals decided to strip and use Donna's father's sauna, taking advantage 
of her parents' absence. Everything went well until one of the boys 
turned on the shower, which 'jumped out at us like a snake and 
thrashed around exploding ice-cold water. He fell back, someone 
screamed, I slipped and fell, Donna fell on top of me, we leaped apart, 
and meanwhile the nozzle danced and flew from the force of the 
water" (258). Both Keillor and Donna had been raised in fundamen
talist Christian homes, so she cries, "God! Oh, God!" (258). Unlike 
the jogger, Donna is deeply upset by their mutual fall. The author has 
more respect and sympathy for Donna's insistence that the experience 
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is not funny (259) than for the jogger's alleged feminist smirk. Twenty 
years later, Keillor addresses Donna from his calmer vantage point 
and tries to console her in the last paragraphs of "After a Fall": 

We were young. We meant well. We wanted to be natural and free. 
. It didn't mean we were awful. God didn't tum on the cold water to 
punish us for taking off our clothes-Tom did, and he didn't mean 
it, either .... Write me a letter and let me kuow how you're doing. 
I would like to hear that you're doing well, as I am, and that our night 
of carnal surprise did you no lasting harm .... God writes a lot of 
comedy, Donna; the trouble is, He's stuck with so many bad actors 
who don't kuow how to play funny (259-60). 

Scholl points out that the title of the essay and the snakelike shower 
nozzle are literary allusions to Genesis and the naked teenagers are 
new Adams and Eves (97). However, Keillor departs from Genesis 
by portraying humans as bumbling rather than sinful, and he depicts 
God as a struggling writer, much like himself. 

Perhaps Keillor was thinking of Mark Twain's adaptation of 
Genesis in "Extracts from Adam's Diary" (8-16) and "Eve's Diary" 
(20-33). Both writers present women's and men's different views of 
Eden and the Fall. Twain has Adam complain that Eve talks too 
much, will not leave him in peace, and complains when he takes risky 
actions like "going over the [Niagara] Falls" (8-9). Both Keillor and 
Twain set their new Edens in the United States. Both writers reject 
orthodox interpretations of Biblical and modern events. 

So what has Keillor learned from his many falls, and what is he 
trying to teach his readers and listeners? He has concluded that it is 
too traumatizing to assume that every mishap is a divine punishment 
for our sins. We need to see the glass as half full instead of half empty 
and to be grateful that our falls have not seriously injured anyone we 
love. From the perspective of middle age, falls even have a comic 
aspect, which we find hard to acknowledge. 

Both "Drowning 1954" and "After a Fall" attack overly rigid 
interpretations of life experiences by using irony, self-deprecating 
humor, and parody. The tone and techniques make both essays typ
ical of modern Midwestern literature. 

Western Michigan University 
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NOTES 
1The current edition of this text does not contain any essays by Keillor. See Trimmer, Joseph 

F. The New Writing with a Purpose. 14th ed. Boston: Houghton Mifflin, 2003. 
2Keillor's insistence that the woman who stops to help is a hostile feminist does not seem jus

tified by the details that he includes. His interpretation seems to be a projection of his 
own conflict with some women. 
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SUBURBAN SELF-ALIENATION: LOUIS 
BROMFIELD'S MR. SMITH 

JAYNE WATERMAN 

In an untitled manuscript Louis Bromfield writes frankly and at 
length about what was to be his last novel, Mr. Smith: 

It is a good novel and it is a true novel but it is certainly not a "happy" 
novel and one does not read it as a means of escape ... it is written 
about Americans in the midst of American life, of the middle class, 
of the suburbs indeed of all that life which we like to think "repre
sentative" and sometimes deceived ourselves into believing is a 
"happy" life and a satisfactory one. In general this "average" mid
dle class American life is none of these things.' 

As Bromfield's synopsis confirms, in Mr. Smith the ideals of subur
ban American life are denounced, so belying the illusions of modern 
archetypes and exposing the superficial substance of middle-class 
living. And at the heart of this suburban depiction lay the pathology 
of psychological trauma, alcoholism, drug addiction, adultery, ill
ness, death, and suicide. Yet at the same time, the novel reclaims and 
reconstructs the nostalgic myths of an earlier pastoral life. Exploring 
these issues in detail, Bromfield's literary suburbia is examined as a 
complex and paradoxical space that inscribes a version of America 
that is both destructive illusion and constructive mythology. 

Bromfield's 1950s rendition of 1940s suburban living is a bleak, 
cautionary tale that articulates despair at the loss of America's tradi
tional norms and the torment of modern Man's disintegration. Mr. 
Smith follows the life and death of the ordinary, middle-class insur
ance businessman, and American Everyman, Wolcott Ferris. 
Charting Ferris's experiences, from his Midwestern suburb of 
Oakdale-"the torrent of mediocrity and uniformity" (219)-to his 
wartime South Pacific island jungle experiences-"a wild and 
extravagant beauty" (29)-the juxtaposed, flashback narrative is 
relayed as a journal manuscript. Cutting between the imprisoning, 
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manicured grass of the suburb lawn and the fatal liberation of the pri
mordial jungle, Mr. Smith offers a critique of America, its life and its 
land, through a paradigm of seeming suburban normalcy. 

Despite Mr. Smiths literary shortcomings, the novel's theoretical 
ramifications are far-reaching in their projection of ordinary 
America. In his biographical essay for the Nobel Prize in 1930, 
Sinclair Lewis praises the average, noting that novelists must not 
always "assert all American men are tall, handsome, rich, honest, and 
powerful" (279), but must also listen "to the normal daily drone of 
what are to me [Lewis] the most fascinating and exotic people in the 
world the Average Citizen of the United States (292). Bromfield's 
Mr. Smith, usually dismissed by literary critics, can be interpreted in 
relation to the idea of ordinary suburban normalcy and, therefore, 
take its place in American literary history. 

Published in 1951, the text's backdrop is the suburban build-up to, 
and consequences of, World War II. Yet it is a novel also inspired by 
the 1947 blueprint of New York's Levittown with its pioneering assem
bly-line construction of suburban houses. Bromfield sets out to portray 
suburbia in all its daily drudgery and pressured conformity by produc
ing a text that chronicles the encroaching "Suburban Age;' comprising 
the dysfunctions of the individual, family, marriage, and nation. This 
typically male-centered narrative of the suburbs continued to develop 
after Mr. Smith. In this literary legacy, Bromfield's postwar fiction 
engages with the suburban tropes of a durable genre. In a sense, 
Bromfield's Mr. Smith becomes a bridge between Sinclair Lewis's 
Babbitt(1922) and John Updike's "Rabbit" tetralogy (1960-1990), res
onating with much of the suburban fiction in between: Sloan Wilson's 
The Man in the Gray Flannel Suit (1955), John Cheever's short stories 
from the 1940s to 1960s, which have become synonymous with the 
American middle-class suburban landscape, and Richard Yates's 
explosive Revolutionary Road (1961 ). The illusions and realities of the 
pastoral, the ordinary, everyday normalcy, and underlying anxiety and 
alienation are the mainstay of twentieth century suburban literature. 
Yet this American literary history, which encompasses "Babbitt" to 
"Rabbit;• is missing a representative "Smith:' 

In this conceptual light, to broaden the analysis further, Mr. Smith 
is also closely aligned to themes and interpretations depicted by the 
photographs of Bill Owens's Suburbia (1973) or the recent New York 
Times article on literary suburbia entitled "Heading Home to 
Adultery and Angst" (1 Apr. 2004). The newspaper article discusses 
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the significance of a new generation of American authors who have 
rediscovered suburbia, such as Jane Smiley (Good Faith 2003) and 
Tom Perrotta (Little Children 2004). The conjunction of Mr. Smith 
with these photographic and journalistic examples highlights how 
key suburban tropes found in Bromfield's work also speak to the 
American arts today. 

Lewis's Babbitt and its suburb of Floral Heights is, of course, an 
antecedenttoMr. Smith. The "dimmed and muddy colors" (8) ofFerris's 
house clearly recall the Babbitts who revel in muted tones chosen by 
"the decorator who 'did all the interiors"' (15) and so articulated the 
same "tan-colored voice" for all of their community (35). Ferris is dis
gusted by such muted designs and instead praises the old aristocratic 
home of his East Coast friend Frank Saunders and the Victorian home 
of his lover Mary Raeburn. The suburban decor is a manifestation of 
Ferris's fears because it signifies enclosed and stifling "gray-flannel" 
minds: something "Poe might well have dissected" (149). 

Although "Mr. Smith" and "Babbitf' have significant similarities, 
Bromfield's "Babbitt" is not an imitation of Lewis's work. Instead, 
the figure is used as a symbol with which to measure the pathologi
cal changes in American life: 

When I am writing of these men I am not writing of Babbitts. There 
are no more Babbitts. They belong to a certain phase of American 
life and that phase has passed .... Babbitt in his way was crude but 
healthy. The sickness of which I write and which spreads and grows 
constantly is quite different. I know of what I am speaking; and I am 
frightened for a whole nation and a whole people (199). 

From its beginnings, the suburban went hand in hand with the psy
chological and the pathological. In The Suburban Trend of 1925, 
Harlan Douglass discusses the dysfunction of suburbia, the "peculiar 
psychology of the suburban people;• the "[p]ossible abnormali
ties ... of the suburban trend;' and the lack of "normal social relation
ships:' 

In 1920, American "normalcy" was added to the language fol
lowing the mistaken remarks of Warren G. Harding, who spoke of 
America's postwar needs: '"not heroics but healing; not nostrums but 
normalcy; not revolution but restoration"' (qtd. in Allen 41-42). 
Normalcy has since become a more negative and indeterminate term 
with the ability to convey the duality of opposed meanings. 
Bromfield recognizes the double-edged nature of all that is "normal:' 
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As Ferris observes of his family: "they were the most normal and 
healthy of children, but in another they were becoming mere mon
sters of 'normality"' (190). The extraordinary, it seems, co-exists 
with such perfect ordinariness. 

On an abstract level, Mr. Smith can also be viewed as a polemi
cal tract that, for all its literary shortfalls, works within the legacy of 
the jeremiad, adapted from biblical lamentations of Jeremiah. For the 
Puritans in the American wilderness, the jeremiad called them back 
to God's original purpose and spoke to the improvement of personal 
and national religious health. A fundamental expression of American 
discourse that has been reconstituted in philosophical, political, and 
secular terms, it is within this jeremiadic mode that Bromfield's Mr. 
Smith operates, reverberating the paradigms of America's national 
norms, represented by the suburb and the pastoral. 

Certainly, Mr. Smith is not apologetic about its anti-industrialist, 
antimaterialist, antisuburban tirade, but this harangue does not 
exclude concern for individual, communal, and religious progress. 
Opening his journal, Ferris states that it is written for his individual 
self "as a kind of purge" (6), but to his friend in the prologue Ferris 
also expresses concern for his fellow man: '"If you think this could 
be published I'd like it. It might help some other poor bastard with the 
same disease as mine"' (5). In fact, Mr. Smith is as much a critique of 
individual shortcomings and the hope for personal improvement as it 
is concerned with the state of the nation's public life and health. 

Ferris is forced to search for his lost self in the primitive wilder
ness and primordial darkness of the South Pacific and war: "this 
exploration into what I am and how I came to be what I am. It is like 
exploring the jungle itself. One goes on and on, deeper and deeper as 
one new dim and misty vista opens into another" (35). This neurotic, 
Conrad-like modern search for self delineates solipsistic tendencies, 
but Ferris is also the tortured, American Everyman: "I was just 
another of the myriad Mr. Smiths (265). 

Understanding the sterile and destructive formulation of national 
norms, archetypes, and myths offers a counterpoint that equates 
national discourse to mere expectation and illusion, or in Ferris's 
words a national discourse that expresses an America "fearful of fac
ing the truth" (52). Rather than the horror of his suburban "comfort;' 
Ferris seeks the experience of a genuine fear in order to feel alive. 
This fear resides in the terror of a primitive landscape wilderness: "It 
is these awful sounds, this mystery, this hostile terrifying feeling of 
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the awful jungle, which binds us all together far more then any other 
factor in our existence' (63). Within its carefully planned streets and 
perfect houses, the suburbs actually represent a loss of "real" land
scape. In this sense, the suburb becomes an antimyth in its mythic 
attempts to reclaim the land. It also becomes not an American dream 
but an American dystopia. 

In these ideas of a national mythology, the suburb is read ultimately 
as a microcosm of America. It is significant that in Mr. Smith Ferris 
looks back and charts the history of his fictional Midwestern micro
cosm. This "history" registers changes from frontier village to town, 
and "when the automobile came and changed the element of space into 
that of time, they moved out a little way into suburbs like Oakdale" 
(37). In this new spatially distanced relationship a more urgent need 
for mythic narration and closer ties to a lost landscape develops. Ferris 
expresses the desire "to find again a wild country" and realizes that to 
do so "one would have to search the wildernesses of the earth" ( 43). 
He also realizes that the "root" of this search "must lie deep in the puri
tanical Protestant past of all that is our culture" (114). Ferris's mythic 
"journey" represents such a search that re-enacts, but also inverts, the 
Puritan diaspora and errand into the wilderness. 

The foundation of such American pastoral myths resides not only 
in biblical and Puritan beginnings, but also in the myth of an Arcadian 
Golden Age. Ferris's longings are aligned with Jeffersonian tradition: 
"I kept thinking back to Jefferson and his faith in the common peo
ple" (177). The yeoman-farmer ideal of land ownership and every
day contact with nature is the ideal that informs the suburban quest 
to own a house and a garden. Douglass theorizes that: 

The suburbanite plants, cultivates, and harvests as the farmer does 
though on a diminutive scale; that he mows the lawn, tinkers with 
the automobile, and tends the furnace; that he enjoys his own sun
shine and shade, his own birds and children, is unquestionably 
important and gives his life a wholesome distinction not born of city 
pavements (236). 

In the pastoral nostalgia of the back-to-the-land movement and the 
permissiveness of the agrarian myth, a search for a sense of place 
defined meaning in America. It is a meaning that continues to hold 
the American imagination and a meaning that informs Bromfield's 
work, including Mr. Smith. 
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The pastoral ethos of a Jeffersonian landscape is reborn within 
the suburbs: the nation as suburb rewrites itself by remythologizing 
earlier myths. The idea of the garden is one of the most all-encom
passing symbols that trace the lineage of pastoralism in American 
thought. By Ferris's time the garden is a fragile heritage that embod
ies the crisis of self for all suburban "Smiths:' It is why Babbitt feels 
the need to seek adventure in the outdoor life of Maine and why 
Ferris, resembling the acts of his Puritan forefathers, is driven to find 
peace in the wilderness of a foreign land. For Ferris, the garden has 
simply become an illusionary birthright composed of country clubs 
and garden clubs: "[m]ost of theni had no garden at all;' Ferris notes 
of his fellow suburbanites, "or their gardens were entirely planted 
and cared for by working gardeners" (123). Trapped in the garden 
"wasteland" of suburban self-alienation, Ferris sees little option to 
escape other than in the assurances of a wartime death. Yet even in 
death he becomes a mythic symbol: an ideal hero of suburban nor
malcy, which he had always hoped, but was never able, to truly 
escape. It is this suburban legacy that authors and artists are still grap
pling with today. 

University of Leeds 
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1Bromfield, Louis. "Untitled: Non-Fiction"', Incipit: "'I am inclined to think ... "'. Louis 
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A DENTIST NO MORE: THE DESTRUCTION OF 
MASCULINITY IN MCTEAGUE 

DENISE HOWARD LONG 

In a time of burgeoning gender studies, the definition of mas
culinity has been called into question. Just as women studies has 
struggled with the question of what femininity is and how it can be 
portrayed, recent studies of masculinity have attempted to discover 
what lies beneath the labels of "manhood" and "masculinity:' 
Theories proposed and developed by psychoanalysis and sexology 
have contributed much to contemporary notions of the masculine 
identity. Much of psychoanalytic thought began developing as the 
nineteenth century drew to a close; thus, works of literature created at 
that time present an interesting area for this study. Frank Norris's 
McTeague: A Story of San Francisco (1899) is often credited as a work 
of pure American literary naturalism, but the novel also creates an 
interesting portrait of the development and destruction of one man's 
masculinity. The ultimate downfall of the central character, 
McTeague, occurs in direct conjunction with his reliance upon the 
masculine roles of breadwinner and wage earner. Essentially, his mas
culine identity exists conterminously with his identity as a dentist. 

The linking of masculinity with men's positions as breadwinners 
and wage earners was long ago socialized into the collective con
sciousness of Americans. As Theodore Cohen suggests in Men and 
Masculinity: 

Throughout much of the history of the industrialized United States, 
men's adult roles have centered around their performance as work
ers. In the absence of any formalized rites of passage, the transition 
to manhood was defined largely by taking and keeping a job. To be 
a man meant to earn a steady wage, the size of which helped deter
mine one's masculine worth. Without gainful employment, adult 
men were seen as failures in the ultimate demonstration of mas
culinity and manhood. (302) 
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Within the same text, Lillian Rubin goes a step further, claiming that 
"for a man, work is likely to be connected to the core of the self. 
Going to work isn't just what he does, it is deeply linked to who he 
is" (290). Coincidentally, McTeague's descent into violence and 
murder begins once he has lost his career, suggesting a loss of his 
masculine identity. 

To understand how McTeague's masculine development 
becomes so interlinked with his profession, we must turn to the psy
choanalytic theories that serve as a blueprint for the development of 
man. According to Christopher Blazina in Cultural Myths of 
Masculinity, analytic theorists built upon theories of sexology and 
Freudian myth "carrying forward the notion that in order to become 
a proper man a boy needs to break away from emotional dependence 
and receive instruction from an older man" (67). And as Nancy 
Chodorow has suggested in her study of psychoanalysis and female 
development, the young male identifies himself as masculine by 
rejecting all characteristics associated with the feminine. He must 
identify as masculine by "learning not to be womanly" (Chodorow 
108). The boy achieves this distinction through his separation from 
the mother and subsequent experiences with a male role model with 
whom he can counteridentify. 

Each of these critics' concepts is based in theory originally sug
gested by Ralph R. Greenson in his 1968 article, "Dis-Identifying 
from Mother: Its Special Importance for the Boy;' wherein Greenson 
distinguished the important difference between the maturation 
process of boys and girls. According to Greenson, a male youth 
"must dis-identify from the mother and identify with a male figure" 
in order to "develop a male gender identity" (372). Greenson con
tends that this process results in the distinction that "men are far 
more uncertain about their masculinity" than women are about their 
femininity (371). Ultimately, men experience insecurity about their 
gender identity because it is rooted in a disidentification process, 
while the feminine gender identity is created in the image of the 
mother, never going through the evolution of retreat and reidentifi
cation (370). During a particular case study of Greenson's, a young 
boy suffers great trauma in his masculine development because of 
his mother's extreme possessiveness and his father's absence and 
disinterest (372). The maturation process of young McTeague is 
similar as his mother takes the more dominant role in his life and 
development. 

1 . 
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McTeague experiences separation from his mother after the death 
of his father, when he begins to travel with a dentist who is supposed 
to train him professionally. McTeague's previous experience with his 
father prepared him to link masculinity and manhood with vocation 
because "[f]or thirteen days of [every fourteen] his father was a 
steady, hard-working shift-boss" of a mine (2). McTeague learned 
from an early age that a man's identity is intrinsically linked to his 
profession. McTeague's mother is also identified as "overworked" 
yet she remains "fiery and energetic ... filled with the one idea of 
having her son rise in life and enter a profession" (2). When 
McTeague experiences his separation from his mother, he -is sub
merged in a life as a dentist's apprentice, at his mother's insistence. 
These formative years create a man incapable of identifying himself 
outside of his capacity as "the dentist:' Clearly, McTeague's identity 
is well-grounded in both his capacity as a dentist and his separation 
from his mother. After his mother's death and the opening of his own 
"Dental Parlors;' McTeague feels "that his life was a success, that he 
could hope for nothing better" (3). He believes that he has achieved 
the ultimate sense of fulfillment as a man. 

Thus, McTeague's masculine identity develops simultaneously 
with his skills as a practicing dentist, as he interlinks his masculin
ity with his capacity to do his daily work. Norris suggests this as early 
as page nine when McTeague loses his name and becomes instead 
"the dentist" (9). The link between a man's identity and his profes
sion also spreads beyond McTeague to other characters in the novel. 
Those who live and work on Polk Street establish its hierarchical 
order. Men who are laborers, and therefore make up the lowest class, 
are the earliest to rise for work. Men who work in the shops as clerks 
are the second to appear on the scene as McTeague watches from his 
window above, and the men who manage those shops and stores 
appear last, as they are of the highest order in the microcosm of Polk 
Street life (6). 

While dentistry has provided McTeague with his identity and 
place in life as a man, the novel also suggests that his identity is 
incomplete. His education, as both a dentist and a man, is called 
"haphazard" (12) and a "sham" (28). In the beginning of the novel, 
McTeague appears satisfied and content, but it soon becomes clear 
that an element is lacking in his life. Until McTeague meets Trina, 
his only pleasures are "to eat, to smoke, to sleep, and to play upon his 
concertina" (2). The example of masculinity and self-identification 
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set for McTeague is inseparably linked to a professional capacity, and 
he only realizes the remaining aspects of his masculine self through 
Trina and the reintroduction of femininity into his life. 

McTeague's underdeveloped identity as a man becomes evident 
when he takes Trina as a patient. McTeague's identity as a dentist 
formed only after his separation from the female (his mother), and 
his life of contentment continued devoid of female interaction. 
Indeed, "girls disturbed and perplexed him. He did not like them, 
obstinately cherishing that intuitive suspicion of all things feminine" 
(23). Thus, Trina serves as McTeague's "first experience" of female 
interaction: 

With [Trina] the feminine element suddenly entered [McTeague's]lit
tle world. It was not only her that he saw and felt, it was the woman, 
the whole sex, an entire new humanity ... that he seemed to have dis
covered. His narrow point of view was at once enlarged and confused, 
and all at once he saw that there was something else in life besides 
concertinas and steam beer. Everything had to be made over again. 
His whole rude idea of life had to be changed. The male virile desire 
in him tardily awakened, aroused itself, strong and brutal. (27) 

When Trina enters McTeague's world, he becomes aware of a lack in 
his identity. This revelation, however, is not without flaw as it also 
brings a "disturbing element" into McTeague's life. McTeague's initial 
encounters with Trina suggest the masculine ego's innate fear that an 
intrusion of femininity will destroy masculinity. As Christopher 
Blazina has noted, because masculinity develops through a process of 
separation from the feminine, there remains a "traditional analytic par
adigm that [femininity] comes to represent a potential danger that may 
cause the [man] to lose his masculine identity" (68). And to return to 
Ralph Greenson's theory of masculine development, "each sex is envi
ous of the opposite sex; but the male's ... contempt seems to be par
ticularly destructive in regard to his gender identity" (371). McTeague's 
avoidance of the female and then his disturbance when Trina enters his 
life imply the masculine's unconscious fear of the feminine. 

Ironically, while McTeague's fear of femininity appears dis
creetly, Trina exhibits an outright "intuitive feminine fear of the 
male" (33) at various points in the text. Ultimately, Norris leads the 
reader to believe that McTeague will destroy Trina and, as McTeague 
does eventually murder Trina, the reader's suspicions are realized. A 
reading of the text focused on McTeague's masculine development, 
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however, suggests that it is McTeague's masculinity, interlinked with 
his capacity as a dentist, that is ultimately destroyed. 

The ultimate downfall and demise of Trina and McTeague begin 
when the latter finds himself unable to continue practicing dentistry, 
a circ.umstance that suggests his loss of masculinity. Further, 
McTeague resists this loss by refusing to understand the notice that 
he receives, and he turns to his wife for guidance. After reading the 
formal notice, Trina must explain to McTeague that he has no formal 
education and, therefore, can no longer practice dentistry. After Trina 
conveys this information to McTeague, he grasps for his waning 
identity, turning to her in an attempt to reaffirm himself, asking, 
'"What do you mean, Trina? Ain't I a dentist? Ain't I a doctor?"' 
(261). Essentially, he is asking his wife "Ain't I a man?" a question 
that Trina noticeably neglects to answer. McTeague also voices his 
fear of emasculation when he takes the State of California's actions 
as their attempt to "make small" of him (267), a phrase which he uses 
throughout the novel whenever he feels his masculinity has been 
called into question. 

McTeague continues to resist any change in his daily routine and 
"only by slow degrees" does he resign his profession (268). Even 
after he has turned away all of his patients under the guise of retire
ment, McTeague continues to go to his "Dental Parlors" daily, 
attempting to maintain some aspect of his former routine. His even
tual relinquishment of the "Parlors;' however, does not end his 
decline. McTeague must turn to his wife for financial support, which 
only compounds the situation and the damage to his male ego. Trina 
has maintained her profession carving wooden animals for her 
uncle's toy company and also possesses the five thousand dollars she 
won from the lottery; they will survive off her wages and the inter
est from her winnings. Because ofTrina's greed and desire to main
tain her savings, she forces the couple to move from their comfort
able rooms to a one-room apartment and then sells their possessions. 
However, just as McTeague had clung to his "Dental Parlors;' he 
attempts to reassert his waning masculine dominance by refusing to 
surrender a select few of his possessions. Those that he prohibits 
from being sold are his concertina, his canary in its cage, and his 
golden tooth, which hung outside of his "Dental Parlors:' Each of 
these items represents either his life before Trina or his dentistry 
itself, suggesting that he has now separated his attempts to reaffirm 
his masculinity from Trina and, consequently, from the feminine 
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realm. However, each of these items represents his attempt to pre
serve his masculinity and will ultimately represent an aspect of his 
eventual destruction. 

The gilt tooth to which McTeague clings serves as further evi
dence that his masculinity is defined by his dentistry. The tooth is 
introduced as McTeague's "ambition;' and "his dream" is to have a 
"huge gilded tooth, a molar with enormous prongs" projecting from 
the corner window of his Dental Parlors (McTeague 4). While phal
lic imagery is often metonymous with the masculine ideal, the gilded 
tooth represents the masculine ideal for McTeague. The tooth also 
represents the incomplete nature of McTeague's masculinity, as it 
first appears in the novel as his ultimate ambition and dream. Trina 
eventually fills the void in McTeague's masculinity and provides him 
with the gilded tooth he desires. The very description of the tooth 
when McTeague receives it suggests ideal and phallic qualities: 

How immense it looked ... The thing was tremendous, overpowering 
. . . Even McTeague himself, big boned and enormous as he was, 
shrank and dwindled in the presence of the monster . . . The dentist 
circled about the golden wonder, gasping with delight and stupefac
tion, touching it gingerly with his hands as if it were something sacred. 
(147-148) 

McTeague gains a sense of wholeness once he owns the tooth, as it 
represents "his sign, his ambition, the one unrealized dream of his 
life" (147). Just as Trina represents the feminine representation to 
enhance his masculine identity, the tooth justifies his dental vocation, 
which is synonymous with his masculinity. Additionally, 
McTeague's downfall occurs simultaneously with the deterioration 
of the tooth itself. 

When McTeague loses his ability to practice as a dentist, he vainly 
attempts to retain as many characteristics of his former self as possi
ble; similarly, when another dentist wishes to purchase the gilded 
tooth from McTeague and Trina, we again hear McTeague's defensive 
mantra, "'You can't make small of me"' (278). He refuses to give up 
the tooth because, in doing so, he would relinquish the symbol of his 
manhood. His sense of masculine completeness is fulfilled by this 
surrogate phallus and he, therefore, refuses to surrender it. Similarly, 
when McTeague seeks validation from Trina, asking her"' Ain't I a 
dentist;" he attempts to assert the gilded tooth as proof of his identity, 
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telling her to just look at "the gold tooth" she gave him (261). Just as 
a penis can define a man, the golden tooth defines the dentist. 

McTeague finally obtains employment with a company that con
structs dental tools, a position which suggests a decline in social 
standing and in masculinity. Previously as dentist, McTeague used 
these tools, but now he merely constructs them. Similarly, no longer 
the "golden wonder" (147), the tooth now sits in one corner of the 
room "monstrous" and "distorted;' although, like McTeague, it 
retains a hint of its former self as it remains somewhat "brilliant" and 
"shining" (288). Just as McTeague occupies a position of lesser 
vocational quality, so the tooth's value also declines. But McTeague 
soon finds himself unemployed once again and, as he devolves into 
a world of violence and alcoholism, the tooth deteriorates further and 
is repurposed as a table. No longer shiny and golden, the tooth has 
dulled and been forced into a corner, now "enormous and ungainly" 
(337). The phallic symbol that at one time represented McTeague's 
masculinity and vocation is now being used as a surface upon which 
Trina can pile "the plates and greasy dishes ... to have them out of 
the way" (337). Since McTeague's masculinity has deteriorated so 
badly that he no longer identifies himself and his masculinity with 
the tooth, and he decides to sell it to the other dentist after all. 

In addition to the symbolic representation of McTeague's mas
culinity in the novel, McTeague's own actions depict a man in limbo 
with regard to his own masculine identity. According to psychoana
lytic writer Karen Horney, the male sense of masculine identity is 
constantly on shaky ground. In an attempt to salvage their mas
culinity, men have two options: they can either distance themselves 
from the feminine or engage in hypermasculine behavior in order to 
compensate for the threat to their masculinity (357). In Norris's 
novel, we witness both of these actions after McTeague has lost his 
ability to practice dentistry. Immediately following McTeague and 
Trina's relocation to a humbler home and McTeague's failure to pro
cure steady employment, his feelings for Trina begin to recede, sig
naling his withdrawal from the female. He no longer sees anything 
"extraordinary about her" and "it is no longer a pleasure for him to 
kiss her and take her in his arms"; "he [does] not dislike her" but he 
also "[does] not love her" (284). But McTeague's indifference and 
the distance he attempts to put between himself and Trina do not 
work, and he eventually resorts to hypermasculine behavior. 
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While looking for employment, McTeague drinks whiskey with 
friends, attempting to establish a sense of masculine camaraderie to 
heal his wounded masculinity, feeling that he "deserved a little con
solation" (293). Later, however, he returns home, drunk and angry at 
being caught in the rain without money for carfare. He unloads his 
anger on Trina, exhibiting the hypermasculinity of a drunken and vio
lent rage. When Trina wallows in the prospect of McTeague remain
ing unemployed, she asserts that they will have to find a cheaper place 
to live, but McTeague will hear none of it. He grasps for his mascu
line role as the head of the household by exclaiming: "'We'll just see 
about that. You're going to do just as I tell you after this, Trina 
McTeague"'(299). But when his words fail to quash Trina's assertive
ness, McTeague resorts to the threat of violence. Only after Trina 
watches his hands become fists that are as "hard as a wooden mallet;' 
does she choke back her words of anger toward him (300). Once 
McTeague feels confident that he has reclaimed some aspect of his 
masculinity through this display, he retreats to the bed where he wants 
"to be let alone" (301 ). The hypermasculinity again regresses into the 
avoidance of the female, as McTeague seeks the solace of seclusion. 

Later in the novel, McTeague attempts his retreat from the femi
nine through a more drastic measure by leaving Trina for a longer 
period of time. After robbing her savings, he escapes from the fem
inine realm that he feels has been stifling his wounded masculinity, 
only to discover that he must return to Trina again for salvation. He 
has spent all of the money he took from her and now has nowhere to 
go. As his attempt at isolation has once again failed, he resorts to the 
hypermasculine violence that he exhibited before. This time, 
McTeague becomes enraged at Trina for selling his precious con
certina. The concertina has appeared in conjunction with McTeague 
since the very beginning of the novel and, thus, represents another 
aspect of his identity. Each Sunday before meeting Trina, McTeague 
would relax in his Dental Parlors and play upon the concertina "some 
half-dozen very mournful airs" (2), which brought him a sense of 
contentment and also portrayed him in a light of sentimentality to the 
reader. The "lugubrious airs" that McTeague plays carry him back 
to his youth and conjure memories of a simpler time (2). 

According to Philip Acree Cavalier's interpretation of McTeague, 
"the concertina preserves McTeague's connection to his former life 
as a car-boy at the Big Dipper Mine and also helps to stabilize his 
identity as a dentist ... When Trina sells the concertina, McTeague 
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loses the connection to both his past life" and the masculinity he has 
created for himself (138). What Trina viewed as the simple selling 
of unneeded property speaks to McTeague as the ultimate destruction 
of his masculine self. The eruption of violence that ensues leaves 
Trim~ dying on the floor, suffocating in her own blood, as McTeague 
flees San Francisco. After all attempts have been made at reestab
lishing his masculinity, McTeague follows the only remaining course 
of action: he returns to his childhood home. 

At this point in the novel, McTeague appears to be tapping into 
his internal awareness of identity. Rather than continuing on the path 
of isolation and hypermasculine destruction, he returns to the place 
where his masculinity was initially established: the gold mine where 
he grew up with both his father and his mother. By returning to a 
time before he was a dentist, McTeague attempts to negate his pre
vious maturation and start over in attempting to achieve a masculine 
identity. By returning to the point from which his maturation process 
began, McTeague attempts to regress and instigate the process of 
disidentifying all over again. 

McTeague's return to the mining country of his youth suggests a 
journey through an inconsistent and unruly wilderness. At times the 
landscape appears entirely "untamed;' while other times it is 
described as "intimate, small, and homelike" (379-380). McTeague's 
final destination, however, is Nature's manifestation of the battle 
between masculine and feminine: 

In Placer County, California she is a vast, unconquered brnte of 
Pliocene epoch, savage, sullen, and magnificently indifferent to 
man. But there were men in these mountains ... fighting them stub
bornly . . . with drill and dynamite, boring into the vitals of them, 
or tearing away great yellow gravelly scars in the flanks of them, 
sucking their blood, extracting gold. (380 emphasis added) 

McTeague feels invigorated in his return to the mine as the area rep
resents men raping the land of Mother Nature. Just as McTeague has 
asserted his ultimate domination over Trina by taking her life, he can 
continue his attempt at reasserting his masculinity by dominating the 
mountains of the Big Dipper Mine. Not only can McTeague reestab
lish his masculinity through the aggressive work in the mines, but he 
can also liken the experience to his dentistry work and tap into the 
masculinity he lost: 
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... there was a resemblance between [McTeague's] present work [in 
the mine] and the profession he had been forced to abandon. In the 
Burly drill he saw a queer counterpart of his old-time dental engine 
... It was the same work he had so often performed in his 'Parlors; 
only magnified, made monstrous, distorted, and grotesqued, the car
icature of dentistry. (387) 

The similarities between McTeague's new life in the mines and the 
life he abandoned foreshadow the ultimate destruction that this new 
life will bring. Because McTeague cannot separate his work in the 
mines from the work he did when he was a dentist, he fails to estab
lish a new sense of masculinity; instead, he remains in a state of 
uncertainty, remembering the masculinity he once had and failing to 
replace it. 

McTeague's greatest transgression in his attempt to reverse the 
maturation process lies in his inability to release an artifact that rep
resents his identity as a dentist: the canary in the golden cage. Unable 
to give up the creature, he travels to the mines of his youth carrying 
the cage with him, but by clinging to this symbol of his life as a den
tist-his previous masculinity-he cannot possibly negate that exis
tence. Ultimately, the canary that he carries with him throughout his 
travels makes him obvious to the authorities, who follow him into the 
desert where he will ultimately die. According to Barbara Hochman 
in her book The Art of Frank Norris, Storyteller, 

McTeague's return to the mines cannot protect him from change and 
death. His return to old ways for protection is futile, and as telling, 
is the impulse that makes McTeague cling to his canary, even though 
it will hasten his undoing ... His refusal to leave his canary behind 
is a measure of his inability to adapt, to change, and to make his 
peace with loss. (74) 

While I agree with Hochman's assessment that McTeague's return to 
old ways is futile and that the canary represents an inability to adapt, 
I do not agree that he needs to make peace with loss. Hochman con
tends that McTeague loses his wife and fails to cope, while I argue 
that ultimately he loses his masculinity. He cannot possibly make 
peace with the loss of his gender identity, and his retreat into the 
mines is therefore doomed from the start. The canary in the cage 
merely serves as a catalyst for McTeague 's eventual demise. 

In the final scenes of the novel, as McTeague attempts to travel 
across Death Valley, it becomes apparent that he has lost control over 
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his actions. While he has found gold with a newly acquired accom
plice and could quite possibly survive and begin a new life, his inter
nal need to escape the man he once was propels him eastward into the 
dangers of the desert. The canary cage still gripped in his hands, he 
fights himself, struggling with the uncertainty of the desert before him. 
As McTeague moves deeper and deeper into the confines of the desert, 
his need for water becomes symbolic of his still-present need for 
rebirth. On the surface, he is attempting to outrun the authorities who 
are following him for murdering his wife, but on another level, he is 
running from his former self. The white sands and dry, desolate area 
in which McTeague spends his final hours depict an arena that cannot 
possibly accommodate his intended purpose of redefining himself. 

Although the novel closes with McTeague still living, he is hand
cuffed to a dead body and without water, suggesting the weight of his 
flawed masculinity and his failure to achieve rebirth. In the final 
scene McTeague looks around him, his gaze finally resting upon the 
"half-dead canary chittering feebly in its little gilt prison" ( 442). The 
canary's entrapment in a golden prison suggests the phallic golden 
tooth, representing the bonds of the man that McTeague had once 
been closing in on him, a masculinity that entrapped him in a life 
doomed for failure. 

University of lllinois Springfield 
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TRANSFORMATION OF THE WORLD: THE 
METAPHOR OF FAIRY TALE IN THE POETRY OF 

LISEL MUELLER 

LINDA NEMEC FOSTER 

It was because of my love of fairy tales that I first met Lise! 
Mueller. In 1977, I was accepted into the low-residency MFA pro
gram for writers at Goddard College in Vermont. The program's first 
director, Ellen Bryant Voigt, suggested that I work with Mueller 
because I wanted to concentrate on writing a sequence of poems 
based on the Russian witch, Baba Yaga. I agreed and, more impor
tantly, Mueller agreed to work with me, and a longstanding friend
ship was born. 

Mueller's own love of fairy tales and myth has been a significant 
source for metaphor in her poetry. Judith Kitchen argues that 
"[Mueller's] sense of history gives her poems a rare philosophical 
intensity:' I would add that her sense of the universality of the fairy 
tale to explore the human psyche gives her poems a metaphoric bril
liance. And in the center of this brilliance is the power of the fairy 
tale-and, indeed, of the poem-to transform. 

Mueller was a student in the graduate program in folklore at 
Indiana University where she studied myth, fairy tales, and tradi
tional ballads. As Mueller said in an interview: "Of course, as a 
German child, I was brought up on the Brothers Grimm; but I reread 
and studied them at Indiana. It seemed as though I had found some 
kind of metaphoric world that I could draw on for the imagery in my 
poetry:' This metaphoric world is especially apparent in her book, 
The Need To Hold Still, which won the American Book Award for 
poetry in 1981. 

I will discuss this collection momentarily, but it is essential to 
know that this theme of the transformative power of fairy tale and 
myth is present in all of Mueller's books--even in those very early 
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poems. Consider the poem "The Midnight Child" "':hich was written 
around 1960 and included in her book, Dependenczes. 

Then the moon threw pebbles 
on the small boy's window 

, and took him past sleeping dogs 
into the night of black roses 
and small shivers of grass. 

Into the shoreless night. 
Through faceless wax daisies, 
through clover, hint of honey 
in the drained, bleached fields. 

To the edge of the woods, and there 
to wait in weeds and shadows. 

His cheeks still warm with kisses. 
And when the beast came out 
between the trees, all hide, 
all claws, all bloodshot eyes, 
the child was not afraid. 
And would have left that place 
quiet and sure, until 
he saw the beast slip off 
his hairy skin, become 
a gathering of whiteness 
and small shivers of flesh, a 
naked human shape 
alone and ignorant 
in a thin patch of light. 

And then the cry, the child's 
runaway voice, the heart 
wild in the net of the moon. (47) 

Even in this early poem, we can see Mueller developing a style 
that is rhythmical yet free of any excess. As later noted by Stephen 
Corey in the Virginia Quarterly Review, this style is part of her 
impulse toward "legend-making" (742). In "The Midnight Child" 
there is certainly the legend of the Bogey-Man, the evil lurking in the 
shadows. But there is also the vulnerability of the parents: what 
frightens children the most is the fact that parents cannot always pro
tect them. And, indeed, the parent is totally absent from the landscape 
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of this poem: a reality that characterizes many traditional fairy tales 
(e.g. Hansel and Gretel, Snow White, and Cinderella). 

In this early collection, Dependencies, there are other poems that 
reflect Mueller's legend making: namely, "The Blind Leading the 
Blind" and "The Mermaid:' But I have chosen to reprint "Moon 
Fishing" because in its language, rhythm, pacing, and tone it is as 
pure a fairy tale as one can hope to discover in American poetry. 

When the moon was full they came to the water, 
some with pitchforks, some with rakes, 
some with sieves and ladles, 
and one with a silver cup. 

And they fished till a traveler passed them and said, 
"Fools, 
to catch the moon you must let your women 
spread their hair on the water-
even the wily moon will leap to that bobbing 
net of shimmering threads, 
gasp and flop till its silver scales 
lie black and still at your feet:' 

And they fished with the hair of their women 
till a traveler passed them and said, 
"Fools, 
do you think the moon is caught lightly, 
with glitter and silk threads? 
You must cut out your hearts and bait your hooks 
with those dark animals; 
what matter you lose your hearts to reel in your dreams? 

And they fished with their tight, hot hearts 
till a traveler passed them and said, 
"Fools, 
what good is the moon to a heartless man? 
Put back your hearts and get on your knees and drink as you never 
have, 
until your throats are coated with silver 
and your voices ring like bells:' 

And they fished with their lips and tongues until the water was gone 
and the moon had slipped away 
in the soft, bottomless mud. (Dependencies 15) 
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Notice how the structure of the poem is patterned after the classic 
fairy tale: specifically, the three times advice is given by the passing 
travelers. The number three was very significant in the telling of tales 
and assumed a magical property, a mystical connection to the uni
vers~. (Pythagoras called three the perfect number). Moreover, the 
poem's language is rich with the imagery of transformation-the 
moon as a silver-scaled creature, the women's hair as glittering nets, 
the men's hearts as dark bait. The closure is particularly effective as 
the men attempt to transform themselves into the very thing they are 
stalking-the moon. 

In another book, The Private Life, one poem truly resonates with 
Mueller's love of the fairy tale as a public persona (i.e. poet) and a 
private person (i.e. mother): "Reading the Brothers Grimm to Jenny:' 

Dead means somebody has to kiss you. 
Jenny, your mind commands kingdoms of black and white: 
you shoulder the crow on your left, 
the snowbird on your right; 
for you the cinders part 
and let the lentils through, 
and noise falls into place 
as screech or sweet roo-coo, 
while in my own, real world 
gray foxes and gray wolves 
bargain eye to eye, 

and the amazing dove 
takes shelter under the wing 
of the raven to keep dry. 

Knowing that you must climb, 
one day, the ancient tower 
where disenchantment binds 
the curls of innocence, 
that you must live with power 
and honor circumstance, 
that choice is what comes true 
0, Jenny, pure in heart, 
why do I lie to you? 

Why do I read you tales 
in which birds speak the truth 
and pity cures the blind, and beauty reaches deep 
to prove a royal mind? 
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Death is a small mistake 
there, where the kiss revives; 
Jenny, we make just dreams 
out of our unjust lives. 

Still, when your truthful eyes, 
your keen, attentive stare, 
endow the vacuous slut 
with royalty, when you match 
her soul to her shimmering hair, 
what can she do but rise 
to your imagined throne? 
And what can I, but see 
beyond the world that is 
when, faithful, you insist 
I have the golden key-
and learn from you once more 
the terror and the bliss, 
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the world as it might be? (Alive Together 73) 

Commenting on this poem, Kitchen writes in The Dictionary of 
Literary Biography that "[t]he old stories contain in them a possibil
ity for understanding the present, and the child demonstrates this with 
implicit faith?' Mueller has said that her poetry is very rhythmic. You 
can surely hear it in this piece that also happens to be the last rhymed 
poem that Mueller wrote. I am especially intrigued by the very for
mal tone of the language; it almost has the effect of a Shakespearean 
monologue, yet it is certainly grounded in the contemporary world. 

Now I want to concentrate on the book I mentioned earlier, a book 
of poems that is particularly noted for its stunning use of the fairy tale 
motif: The Need To Hold Still. Discussing this collection, Kitchen 
writes: 

... Mueller was able to mine the traditional stories for metaphor. In 
fact, metaphor becomes the 'second language' in this book. She 
examines fairy tales to see what can be applied to contemporary life; 
in the process, contemporary life is also examined as the source of 
new legends. The domestic provides a context in which to test the 
larger implications of myth. 

Some poems that reflect this theme are "The Story;' "Sometimes 
When the Light;' "Found in the Cabbage Patch;' and "Why We Tell 
Stories?' But I want to discuss specifically a selection from the piv
otal sequence in the book, "Voices from the Forest:' 
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This sequence consists of eight persona poems that resonate with 
the imagery of traditional fairy tales and the contemporary myth 
reflected in them: Hansel and Gretel and Jack and the Beanstalk; 
Beauty and the Beast and Rumpelstiltskin; an anonymous witch and 
the hunter in Snow White; the False Bride and the Third Son; broth
ers and sisters and Cinderella's mother (her real mother, not the 
wicked stepmother). Here is an excerpt from "Voices from the 
Forest" that startles us with its familiarity. 

3. A Voice from Out of the Night 
Remember me, I was a celebrity, 
the famous beauty. All mirrors confirmed me, 
the panel of judges ogled me 
and cast a unanimous vote. 
I was asked my opinion 
on marriage, men, abortion, 
the use of liquor and drugs; 
that was a long time ago. 

When my voice deepened 
and a bristle 
appeared under my chin, 
when my blond hair 

developed gray roots 
and my waist thickened, 
the rumors started. 

When my legs became sticks 
and small brown toads 
spotted the backs of my hands 
everyone believed them. 

I was accused of devouring children 
and mutilating men; 
they said I smelled of old age 
and strong home remedies. 
They cast me into the forest 
but come to me secretly, in the dark, 
in their times of trouble. 
What could I have done to convince them I was not guilty? 
Loss of beauty was all 
the proof they needed. 

Young wives in love with your men, kissing your babies: this 
could be a warning, but what is the use? 
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Husbands will flee you, 
sons will tum on you, 
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daughters will throw up their hands and cry, "Not me! Not me!" 
(Alive Together 135) 

Note how Mueller deftly weaves the voice of the witch of traditional 
fairy tales with a voice closer to our modem age: a voice of the older 
woman lamenting a culture that deifies youth. 

Although not as dominant, the transforming power of myth is also 
present in Mueller's later books: poems such as "Bedtime Story" and 
"Film Script" from Waving From Shore and "Tears;' "Immortality;' 
and "Captivity" from Second Language. 

The next poem I would like to discuss, "After Whistler;' is a par
ticularly moving one from this latter book. It is a short piece that took 
Mueller twenty drafts to complete. What I find amazing about it is 
that without hinging on a traditional fairy tale, Mueller creates a 
poem of pure transformation that resonates with the very modern 
world, not the ancient one. Also, note how the idea of transformation 
is reversed: not an animal that changes back into being human, but a 
human that should have been an animal. 

After Whistler 
There are girls who should have been swans. 
At birth their feathers are burned; 
their human skins never fit. 
When the other children 
line up on the side of the sun, 
they will choose the moon, 
that precious aberration. 
They are the daughters mothers 
Worry about. All summer, 
dressed in gauze, they flicker 
inside the shaded house, 
drawn to the mirror, where their eyes, 
two languid moths, hang dreaming. 
It's winter they wait for, the first snowfall 
with the steady interior hum only they can hear: 
they stretch their arms, as if they were wounded, 
toward the bandages of snow. 
Briefly, the world is theirs 
in its perfect frailty. (Alive Together 166) 
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Lise! Mueller's poems that resonate with the emblems of the fairy 
tale are indeed mythical because they represent emotional states and 
progressions in our psyche that function as a metaphoric language, a 
language of images for the wordless soul. Myth may not provide us 
with fll the answers to our lives, but it can be the connection between 
our past and our present, our present and our future. 

One of Mueller's most famous poems, "Why We Tell Stories;' 
connects these three facets of time in the context of the fairy tale. It 
first appeared in The Need To Hold Still and has been widely anthol
ogized. The language is pure and essential; the metaphor is universal 
yet deeply personal; it is the perfect closure to this essay. Here 
Mueller truly transforms the world. 

1. Because we used to have leaves 
and on damp days 
our muscles feel a tug 
painful now, from when roots 
pulled us into the ground 

and because our children believe 
they can fly, an instinct retained 
from when the bones in our arms 
were shaped like zithers and broke 
neatly under their feathers 

and because before we had lungs we 
knew how far it was to the bottom 
as we floated open-eyed 
like painted scarves through the scenery 
of dreams, and because we awakened 
and learned to speak 

2. We sat by the fire in our caves, 
and because we were poor, we made up a tale 
about a treasure mountain 
that would open only for us 
and because we were always defeated, 
we invented impossible riddles 
only we could solve, 
monsters only we could kill, 
women who could love no one else 

and because we had survived 
sisters and brothers, daughters and sons, 
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we discovered bones that rose 
from the dark earth and sang 
as white birds in the trees 

3. Because the story of our life 
becomes our life 

Because each of us tells 
the same story 
but tells it differently 

and none of us tells it 
the same way twice 

Because grandmothers looking like spiders 
want to enchant the children 

and grandfathers need to convince us 
what happened happened because of 
them 

and though we listen only 
haphazardly, with one ear, 
we will begin our story 
with the word and (Alive Together !50) 

MID AMERICA XXXII 

Grand Rapids, Michigan 
NOTE 

This essay is a slightly revised version of a presentation I gave in March of 2004 at the 
Associated Writing Program's annual conference in Chicago. The presentation was part 
of a panel discussion I moderated, "A Celebration of the Poetry of Lisel Mueller?' Four 
panelists (including myselO presented papers that discussed several aspects of Mueller's 
poetry: the importance of history and language (both English and German); the theme of 
family, specifically that of the mother/daughter relationship; the narrative and lyric styles 
of her work; and the metaphoric use of fairy tales and myth. This latter topic was the sub
ject of my presentation and, subsequently, this essay. Throughout the essay, I use six of 
Mueller's poems to highlight my analysis. After conferring with Ms. Mueller and her pub
lisher, Louisiana State University Press, I decided to quote the poems in their entirety in 
order to highlight Mueller's unique rhythm and pacing: two characteristics that reflect the 
essence of fairy tale as significantly as the power of metaphoric language. All poems are 
reprinted by permission of Louisiana State University Press from Alive Together: New 
and Selected Poems by Lisel Mueller. Copyright 1996 by Lisel Mueller. 
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THOROUGHLY MODERN CARRIE: THEODORE 
DREISER, MODERNISM AND THE HISTORICAL 

MOMENT 

MELANIE ENGLAND 

Near the turn of the twentieth century, the industrially developed 
world teetered on the precipice of modernity - especially in the 
United States. Urban opportunities drew rural sons and daughters to 
new industrial cities like Chicago in ever increasing numbers in the 
years after the Civil War. Factory wages, streetcars, and a myriad of 
shops crammed with ready-made goods enticed many young women 
to abandon country domesticity for the excitement and opportunities 
offered by city life. Mass urbanization altered the face of America 
and wrought profound changes in lifestyles, personal relationships 
and society. Theodore Dreiser's novel, Sister Carrie, published in 
1900, reflects many of the anxieties associated with modernity, as the 
protagonist, Carrie Meeber, leaves her Columbia City home for 
Chicago, and "the threads that bound her so lightly to her girlhood 
and home were irretrievably broken"(!). As the novel opens, Dreiser 
posits city and country as opposites and throughout the text contin
ues to present polarized pairs, contrasting abject poverty with luxu
rious wealth, exploring ideas of free will and determinism, and 
employing a diction that abruptly shifts from elevated hyperbole to 
camera-eye realism. Dreiser's dichotomies crystallize in the rela
tionship between Carrie and the omniscient narrator, a character in 
his own right, who steps out of the dialogue to present a choric com
mentary, like a foil, illuminating and intensifying Carrie's modern, 
outrageous behavior and her urban environment. 

':'fhile the narrator seems to cling to nineteenth-century ideas, 
Carr1e emerges as the prototype for the modern protagonist: existen
tial woman alienated and alone in a hostile and chaotic universe. 
Carrie, like many young women of her era, rejects her rural home for 
the excitement and opportunity offered by the city of Chicago. 
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Caring little for ideas, her "imagination trod a very narrow round, 
always winding up at points which concerned money, looks, clothes 
or enjoyment;' and her mind remains focused on extrinsic acquisi
tions rather than intrinsic values (39). From the beginning, the nar
rator posits two paths for Carrie: "Either she falls into saving hands 
and becomes better, or she rapidly assumes the cosmopolitan stan
dard of virtue and becomes worse" (1). Carrie chooses the second 
path and, in a shocking disregard for Victorian morals or convention, 
lives with her lover outside of marriage. The narrator's mild judg
ment expresses an almost parental concern for Carrie, and he places 
his focus on the ideal world rather than on the material, fixing his role 
as a character commenting on the novel's action. 

Dreiser's narrator speaks with a distinct voice, firmly distin
guished from that of the author himself. Recognizing Dreiser's use 
of an omniscient persona as separate entity, Shawn St. Jean describes 
the text as "filled with intrusive disquisitions by the narrator;' sug
gesting that through the narrator's contradictions the author "strug
gled along with his protagonists with the meta-question: [ ... ] What 
forces influence (or control) the lives of human beings?" (240). St. 
Jean dismisses the intervening narrator as a literary device that 
"allows us to circumvent a major critical mire [associated with Sister 
Carrie]: whether the overt philosophy peppered throughout Dreiser's 
novel forms a consistent or even coherent system of thought and pro
vides a reliable index to its themes" (240). I would suggest, however, 
that the contradictions, the unresolved tension between pairs of 
opposites-including "the meta-question" of free will and determin
ism illustrated by the polarization of Carrie and the narrator, rather 
than signifying incoherency, as St. Jean suggests-provide a the
matic unity throughout the text. 

The structure of Sister Carrie, as Karl F. Zender notes, is critical 
to uncovering much of its meaning. Zender suggests that the novel 
is "a dialectic of character and circumstance in which Hurstwood 
contributes to his own destruction each step of the way" (63). As a 
student of the classics, Dreiser, as Zender argues, created a tragedy 
in the tradition of Hamlet or Othello with a distinctly "modern" twist: 
"a structural doubleness [that] suggests in turn an ambivalence over 
the idea of identity" (64). Zender maintains that Dreiser drew the 
characters of Carrie and Hurstwood as polar opposites and created 
the tension between Carrie's rise in fortunes and Hurstwood's decline 
as an "innovative use of tragic structure" (64). The pairing of oppo-
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sites appears throughout the novel, and while Zender contends these 
dichotomies point to a modem tragedy with Hurstwood at the center, 
Dreiser clearly draws Carrie as the novelfs protagonist. 

Although Carrie's rise and Hurstwood's fall roughly coincide and 
certainly count as one of the work's many paired opposites, Carrie 
and her narrator present striking philosophical contrasts. Carrie's 
sojourn in the city of Chicago effectively eliminates her connection 
with her rural Columbia City home, leaving her with only a fleeting 
"touch of regret at parting" from her parents and "the familiar green 
environs of the village"(!). Once in Chicago, Carrie quickly rejects 
the dreary life and limited prospects of her "staid and solemnly 
~dapted" sister Minnie, and leaves her with a short letter of explana
tion and nary a backward glance (38). Meanwhile, the narrator 
indulges in a monologue, averring that, 

A lovely home atmosphere is one of the flowers of the world than 
which there is nothing more tender, nothing more delicate, n;thing 
more calculated to make strong and just the natures cradled and 
nourished within it. Those who have never experienced such a 
b~neficent influence will not understand wherefore the tear springs 
ghstenmg to the eyehds at some strange breath in lovely music. The 
mystic chords which bind and thrill the heart of the nation, they will 
never know. (63) 

Poor. Carrie, though, cares little for home or family affiliations, and 
gravitates toward the warm, comfortable life offered by her lover, 
Drou_et, and ~w~y from the harsh, monotonous existence offered by 
her sister, Mmme. In the act of becoming Drouet's mistress, Carrie 
forgets her past, ignores the morals and values of traditional society, 
~nd embraces materialism. While the narrator poetically eulogizes 
Id:as and feelings, Carrie shops- and finds "in the store [ ... ] that 
shine and rustle of new things that immediately laid hold of [her] 
heart" (54). She emerges as a modern protagonist, living indepen
dent of family ties and searching for material success, while thenar
rator proclaims the sanctity of the home, wistfully expressing anti
quated nineteenth-century values. 

Paired as opposites, then, Dreiser's "intrusive" narrator and 
Carrie illuminate the counterpoise between free will and determin
ism. J:Ie soliloquizes that although "untutored man is but a wisp in 
the wmd [ ... ] we have the consolation of knowing evolution is ever 
in action, that the ideal light cannot fail" (57). Man is on a contin-
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uum between ignorant bestiality and enlightened reason, the narrator 
asserts, and only progressive evolution, education, and exercise of 
free will can raise him from the depths of ignorance and depravity 
into the light of reason. Carrie, as he explains, acts on impulse to sat
isfy her immediate desires rather than a considered deliberation of 
her best course of action. She is obviously "untutored" and ignorant. 
The criticism implicit in the narrator's diatribe rests in Carrie's 
inability to analyze her feelings and resist the magnetic pull of mate
rial pleasures, while his capabilities, on the other hand, encompass a 
clear understanding of the scientific method and the ability to con
duct. a "liberal analysis of Spencer and . . . modern naturalistic 
philosophers"(68). The narrator connects himself with free will, 
intelligence and reason while condemning ignorant, impulsive Carrie 
to the indifferent forces of a deterministic universe, further empha
sizing the author's theme of polarization. 

Even Dreiser's diction reflects a dichotomy between object and 
subject, the narrator and Carrie. The narrator himself seems to speak 
with two distinct voices, effectively doubling the opposing pairs. As 
the omniscient narrator describes "a modern restaurant of fashion;' 
he illustrates 

the fact of the lighted chamber, the dressy, greedy company, the 
small, self-interested palaver, the disorganized, aimless wandering 
mental action which it represents-the love of light and show and 
finery which, to one outside, under a serene light of the eternal stars, 
must seem a strange and shiny thing. (36) 

When presenting the narrator's choric commentary, Dreiser uses the 
language of the educated elite: full of aphorism and euphemism, mul
tiple clauses, often resorting to affected British spelling, hinting at 
perhaps an Oxford education for his intrusive counterpart. Yet, later 
in the story, as Carrie encounters a beggar, 

The plea was that of a gaunt-faced man of about thirty, who looked 
the picture of privation and wretchedness. Drouet was the first to 
see. He handed over a dime with an upwelling feeling of piry in 
his heart. Hurstwood scarcely noticed the incident. Carrie quickly 
forgot. (103) 

In the preceding passage, Dreiser uses short sentences and realistic 
caniera-eye description; his narrator's voice seems more akin to jour
nalism than to the wordy, pedantic style of his earlier commentary. 
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When compared, the two passages exhibit both diverse writing styles 
and the polarization of rich and poor so common to the urban envi
ronment of the late nineteenth century. 

As he relates his narrative with two distinct voices, Dreiser sug
gests that Carrie, too, harbors a duality. As she contemplates her free
dom from poverty and her new life with Dronet, Carrie "looked into 
her glass and saw a prettier Carrie than she had seen before; she 
looked into her mind, a mirror prepared of her own and the world's 
opinions, and saw a worse. Between these two images she wavered, 
hesitating which to believe" (70). The external, material Carrie 
improves and thrives in her new circumstance, while her inner voice 
offers a counterpart to her success. Carrie chooses to ignore her own 
ideals, as well as those of society, and embraces the superficial image 
reflected in her mirror. 

Dreiser's pairing of opposites involves overt comparisons, char
acterization, and language. Thematically and structurally, the novel 
repeatedly presents a dialectical argument that remains unresolved at 
the end. The hyperbolic narrator returns in the final pages to find 
Carrie materially successful, independent, and in the prime of her act
ing career. Despite her lack of education, free will, and family ties, 
Carrie succeeds. Yet, as Carrie enjoys her career and the advantages 
the city offers those with money, the narrator assures us that "[a]mid 
the tinsel and shine of her state walked Carrie, unhappy" (368). All 
the trappings of Carrie's modernity, her material success, "her furni
ture and bank account" leave her deeply unsatisfied, yet completely 
unaware of the source of her unhappiness (368). The narrator philo
sophically laments "Oh, Carrie, Carrie! Oh blind strivings of the 
human heart! Onward, onward it saith, and where beauty leads, there 
it follows" (368). Carrie remains trapped in sterile and unfeeling 
modern material existence, while the narrator ineffectively spouts 
aphorisms that contain little meaning for her. The ideals of the nar
rator seem as distant to Carrie as her long-forgotten home in 
Columbia City. 

The dichotomy between Carrie's modernism and the essentially 
ineffective and out-of-date choric narrator remains forever unre
solved. On the last page we see Carrie, alone, in her rocking chair, 
reflecting the woes of a modern protagonist, "dream[ing] such hap
piness as [she] may never feel" (369). Ultimately, the choric narra
tor juxtaposes his ideals with Carrie's materialism; he reveals the gap 
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between the material world and the realm of ideas, so evident at the 
turn of the twentieth century. 

Dreiser suggests two distinct worlds in Sister Carrie: the mater
ial, physical world, and the world of the mind or ideas. Carrie lives 
almost completely in the material world, only vaguely aware of her 
ment<il processes. The narrator, on the other hand, exists only in the 
intrinsic realm of ideas: he has no physical form or characteristics; he 
is only a voice. Modernity, as Harmon and Holman explain, "implies 
a historical discontinuity, a sense of alienation, loss, and despair. It 
rejects not only history but also society of whose fabrication history 
is a record. It rejects traditional values and assumptions, and it rejects 
equally the rhetoric by which they were sanctioned and communi
cated" (325-326). Once Carrie leaves home for the city, her history 
and any traditional values she might have had disappear completely, 
leaving her with only a craving for excitement and a longing for the 
tangible trapping of success. She is caught in a web of materialism. 
As a commentator, the narrator extols traditional values like home and 
family, nineteenth-century ideas that seem out of place in the modern, 
cosmopolitan city. At the end of the novel, Carrie's material world 
and the narrator's ideal world remain distinctly separated. 

Hegelian dialectics, often used as a philosophical method or as 
an explanation of reality, requires a thesis, an antithesis, and ulti
mately a synthesis of the two opposing components (146). While 
Dreiser consistently presents thesis and antithesis in the form of 
paired opposites-urban and rural, rich and poor, free will and deter
minism - he leaves the tension between them dangling, the pairs 
on-synthesized. Carrie's success in New York City contrasted with 
the extreme poverty of Hurstwood and his comrades in the Bowery 
seems less than an outrage, and more like an acceptable component 
of the urban landscape. Although plagued with a deficit of free will, 
and at the mercy of determinism, Carrie finds material success well 
beyond the scope of her own imagination. Some critics characterize 
Dreiser's Sister Carrie as an inconsistent work in terms of style and 
diction; however, Shawn St. Jean remarks that the author "would 
become famous for the painstaking research that went into [his] 
novels" (240). With this in mind, Dreiser's theme of failed Hegelian 
dialectical synthesis seems hardly accidental. 

Theodore Dreiser's careful construction of Sister Carrie points to 
a break from the traditional philosophy of the nineteenth century, and 
to a recognition of modernity. Hegelian synthesis ultimately fails 
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because the models, ideas, and even the language of the nineteenth 
century had little meaning in the modern world. Charles Darwin's 
On the Origin of Species, published in 1859 and widely disseminated 
during the last half of the century, threatened the very foundations of 
Christianity. Advances in physics ultimately led to the destruction of 
much of the Newtonian world order, rendering obsolete many of the 
concepts that underpinned the philosophy of the era. Mechanization 
and the factory system radically changed not only the way people 
worked, but where they lived, drawing many people from their farms 
into cities. Overcrowded urban centers like Chicago teemed with 
masses of humanity. Rather than encouraging affiliations among 
people, the crowded conditions of the city served to polarize rich and 
poor, depersonalize relationships, and engender a sense of anonymity 
and inefficacy among its inhabitants. Sister Carrie reflects many of 
the anxieties and social problems produced by modernity and the 
phenomena of mass urbanization. Dreiser, through the language and 
the structure of his book, expresses the apprehensions of a rapidly 
changing society, and the ultimate failure of nineteenth-century phi
losophy to provide answers to the questions posed by modernity. 
Carrie Meeber may indeed be one of our first modern heroes. 

University of lllinois Springfield and 
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AFRICAN AMERICAN DRAMA 
FROM THE MIDWEST 

DAVID RADAVICH 

The accomplishments of African American dramatists from the 
Midwest equal, if they do not surpasses, the accomplishments of 
dramatists of any other region. Actual origins of drama written by 
African Americans who grew up or lived in the Midwest during the 
nineteenth century remain obscure, 1 but with the accession of 
Langston Hughes to the forefront of the Harlem Renaissance of the 
1920s and '30s, black Midwesterners entered the theatrical main
stream. Lorraine Hansberry's A Raisin in the Sun (1959) became the 
first play by a female African American to open on Broadway, and in 
1970, Charles Gordone's No Place to Be Somebody won the first 
Pulitzer Prize awarded to a black playwright. Adrienne Kennedy 
began carving out her uniquely lyrical, experimental dramatic territory 
with Funnyhouse of a Negro in 1964 and has continued in The Ohio 
State Murders and others of the Alexander Plays (1992) and beyond. 
August Wilson has produced perhaps the strongest body of work by an 
African American playwright, including Ma Rainey's Black Bottom 
(1984), Joe Turner's Come and Gone (1986), Fences (1987), and The 
Piano Lesson (1990), all winners of major national prizes. 

For reasons worth investigating and speculating about, the heartland has 
served as a rich ground for engendering black writers and especially black 
dramatists. From its early days, the Midwest has nurtured female and minor
ity voices, in conformance with its predisposition toward greater class equal
ity and advocacy of civil rights. While social structures in the South or 
Northeast tended to reinforce exclusive hierarchy, three forces, in particular, 
furthered equal rights in the heartland: 1) the predominance offamily farms 
and businesses, owned by inunigrants from various ethnic backgrounds; 2) 
factories employing workers of diverse traditions, treated more equally 
(though not entirely) than elsewhere; and 3) labor union movements in which 
blacks and whites fought alongside each other for economic justice. 

95 
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The Midwestern dislike of social pretense and privilege did not, 
however, eliminate racism in the region. Even now Chicago remains 
one of the most racially divided cities in the country in terms of cul
tural geography. In the early part of twentieth century, race riots 
occurred in a number of major and mid-sized Midwestern cities. 
Klan membership and activity in states like Indiana were frighten
ingly high and deeply imbedded in the governing structure. The egal
itarian predisposition of Middle America operated less as an oppo
nent of racism than as an ideological platform on which equal civil 
rights for women and minorities could be persuasively argued. As 
plays from Langston Hughes to August Wilson indicate, Midwestern 
social structures did not eliminate racism, but they did facilitate 
experimentation by African Americans newly arrived from the South 
and East seeking to own property and forge a more hospitable life. 

From its beginnings in the latter half of the nineteenth century in 
the plays of Mark Twain, William Dean Howells, and others, 
Midwestern drama has been marked by signature motifs and aes
thetics. Its plays are typically grounded in domestic realism, but in 
such a way that the routine material world spins off into realms more 
transcendental. Focus falls on the everyday rhythms of getting up, 
cooking, eating, going to work, cleaning, and going to bed, but these 
are generally emblematized into cyclical patterns of time, often but 
not always connected to natural rhythms of planting, weeding, fertil
izing, and harvesting. The Midwestern stage home, unlike that of the 
Northeast or South, is not haunted by ghosts of the past but instead 
inhabits the present as a locus of solace and support grounded firmly 
in the environment, whether urban or rural. By and large, 
Midwesterners are depicted as practical, unassuming, hardworking 
and helpful, but not typically flamboyant or loquacious. Unlike the 
famous storytellers of the Northeast and South, Midwesterners pre
fer understatement and distrust outsized claims or ornamentation 
unsupported by facts. 

African American drama from the Midwest exhibits many of 
these trademark features, but with notable additions. While the black 
Midwestern home as depicted on stage is integrally rooted in its 
social and natural environment, the history of slavery and its atten
dant ghosts is inescapable. In most plays by black Midwesterners, at 
least some ofthe characters have major ties to the former slave-own
ing states outside the heartland. Other major axes run toward Africa, 
the cultural origin and geographical lodestar defining black history, 
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and toward Harlem, which for many years set standards for ethnic 
pride and ascendancy, dynamic creativity and excellence. So while 
characters in plays by blacks living in the Midwest exhibit the prag
matic, egalitarian qualities of their Caucasian counterparts, the daily 
rhyth\ns of everyday life often turn choric or transcendent through 
slave songs, gospel, or African dances or chants. 

The most famous plays of Langston Hughes (1902-67) reveal the 
double pull of the South and Harlem. Born in Joplin, Missouri, 
Hughes spent much of his youth in Lawrence, Kansas, before mov
ing briefly to Lincoln, Illinois, and then attending Central High 
School in Cleveland; Ohio, from 1916-1920. After he left for 
Columbia University in 1921, Hughes lived in many places around 
the world, yet he anchored himself firmly in the glittering 
Renaissance world of Harlem, where he served as a leading, perhaps 
the leading, representative. Yet as Duffy points out, "as a dramatist, 
playwright, and librettist, Hughes has gone unnoticed and unexam
ined" (2). Her pioneering book, The Political Plays of Langston 
Hughes, focuses on the "proletarian" plays of the 1930s, which 
"share similarities in approach and theme with other playwrights" of 
the period (12). 

Few of Hughes's sixty-odd plays and librettos are actually set in 
his native Midwest. Mulatto (1930), perhaps Hughes's best-known 
stage work, takes place in the Deep South, and others like Scottsboro, 
Limited (1931) and Angelo Herndon Jones (1935) deal with African 
American history in Alabama and Georgia respectively. Little Ham 
(1935), by contrast, is set in Harlem though it premiered in 
Cleveland; Joy to My Soul, originally set and performed in 
Cleveland, was relocated to Harlem in the revised version of 1954. 
According to Elda Forbes, most of Hughes's plays and librettos are 
"examples of African American resistance" and remain powerful 
through their accessibility (167). 

Hughes's four Midwestern plays were written at the height of his 
association with The Gilpin Players at Karamu House in Cleveland 
in the mid-1930s. Two short vignettes, Soul Gone Home and Mother 
and Child (both 1936), draw on his childhood experiences, whereas 
the longer Joy to My Soul (1937) and Front Porch (1938) offer more 
wide-ranging portraits of African American life. Three of the four 
plays can be regarded as "shadow" comedies: plays structured for
mally as lighter comedies but shadowed by suffering and pain just 
off-stage. These works cannot be considered dark comedies in the 
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traditional sense because the outcome in each case is conspicuously 
positive. Yet the author reminds us throughout of the pain of poverty, 
exclusion, and social humiliation that frames or accompanies such 
pleasant outcomes. Front Porch opens these darker issues out, as 
social injustice leads to tragic consequences. 

Soul Gone Home centers on "a tenement room, bare, ugly, dirty;• 
where "a large, middle-aged woman ... kneels weeping beside the 
cot" where her young son has just died (266-67). Suddenly, however, 
the dead son's voice accuses her, "You been a hell of a mama!" (267). 
He rises from the cot for a face-to-face confrontation: "Mama, you 
ain't done me right" (267). The son's accusations focus on under
nourishment and TB caused by the mother's inadequate financial 
support. She counters by attacking his motives: "Here you come 
back to hant your poor old mama, and spoil her cryin' spell, and spoil 
the mournin"' (269). As two men arrive from the city health office, 
both scramble to get the pennies back on the son's eyes. After the 
body is removed to her elaborate wailing, the mother dresses up, pol
ishes her make-up, lights a cigarette, and prepares to go out in the 
night to earn a dollar for his flowers: "You was a hell of a no-good 
son, I swear!" (270). The light-hearted ending with melodramati
cally overdone grieving brings to a close but does not resolve the cen
tral tensions of the interchange. 

Mother and Child, a somewhat longer vignette, seems initially 
more satiric, as a group of ladies gather for a society meeting in 
Boyd's Center, Ohio. However, the gossip quickly turns to a mixed
race baby just born to a married white woman who maintains an affair 
with a black man. The couple was in love before, but they were pre
vented from marrying. Local whites have cut off black financial 
credit in general retaliation, and lynching hovers as a constant threat. 
The society women debate their own precarious futures: "I ain't 
never seen the white folks up in arms like they are today"; "Thank 
God, this is Ohio. It ain't Mississippi"; "White folks is white folks, 
South or North, North or South" (272). Some of the women blame 
the young black man for "foolin around with a white woman" (275). 
The consequences, in any case, are dire: "They liable to burn us 
Negroes' houses down" (276). 

The general tension is eased only at the very end, when Madam 
President announces, "The March meetin' of the Salvation Rock 
Ladies' Missionary Society o' the African Heathen is hereby called 
to order" (277). As Sister Holt sings her hymn, "I shall not be 
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moved;' Lucy Doves clucks, "Heathens, daughter, heathens;' to 
which Sister Wiggins retorts, "They ain't in Africa, neither!" (277). 
Again, the play ends on a cheerful note desJ?ite an overall atmosphere 
of anxiety and even gloom. The real drama occurs off-stage-an 
interracial couple in love, breaking social taboos and rupturing the 
entire community. As in Soul Gone Home, which highlights the cor
rosive effects of enduring poverty, Mother and Child makes palpable 
the emotional threat to blacks when legal rights to own property, 
marry, and live in safety can be swept away at any time by reprisals 
from whites. 

Joy to My Soul (1937), "A Farce Comedy in Three Acts;' seems 
altogether more festive by comparison. Originally, the play was set 
and performed in Cleveland, but the revised version in The Collected 
Works has been relocated to Harlem. This full-length play is set in a 
"colored hotel" frequented by blacks but nonetheless owned by a 
white man named Steinbaum. A wonderful array of African American 
characters swishes through, and many of them are scam artists wear
ing outlandish costumes. These include Princess Bootoo, a midget, 
with her manager and Prince Ali Ali, ostensibly from Cairo, Egypt, 
but in reality J.C. Jones, forgotten husband of Madam Klinkscale, a 
medium who conducts seances in the voice of Minnehaha. A fan 
dancer named Sheba enters with a boxer named Coco and his trainer, 
Heavy. The colorful assemblage is gathering for ''The Sphinx 
Convention;' complete with a Ladies Drill Corps and parade. 

Under the surface of elaborate comings and goings, however, the 
main conflict revolves around Buster Whitehead, a young oil mil
lionaire newly arrived from Shadow Gut, Texas, to meet and marry 
the Lonely Heart he has corresponded with, Suzanne de Bailey 
(known locally as Suzy Bailey). Buster enters an atmosphere replete 
with shady dealers of all kinds, who attempt to waylay his money 
through gambling on cards, horses, boxing, and other rigged 
exchanges. The only character not pursuing Buster for his money is 
the honest Wilmetta, so it's not surprising that, when Suzanne de 
Bailey arrives, rather ugly and twice her announced age, Buster and 
Wilmetta run off together to a more fulfilling environment than 
Harlem. Except for the abandoned Suzy, relationships are renewed 
as the play ends in parade and celebration. 

Joy to My Sou/lacks the dark specters of Soul Gone Home and 
Mother and Child, yet a desperate cynicism underlies the entire 
social economy. No one except Buster has money, and those few who 
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work at the hotel earn next to nothing and are not respected. Most 
characters pursue gains through gambling or performing in circuslike 
get-ups for quick profit. Relations are fleeting and often conniving 
and duplicitous. Flamboyant costuming and performative excess 
both serve to disguise the deeply troubling economic reality. To most 
audiences, this darker element would probably not be apparent with 
sufficient attention to spectacle. But the play could be performed for 
today's public with that economic skeleton just visible underneath. 
Cast requirements for Joy to My Soul are large, adding a challenge, 
but the author provides a characteristically unsentimental examina
tion of a wide spectrum of black life. 

The debilitating economic forces shadowing the three earlier 
Midwestern plays receive front-and-center treatment in Front Porch, 
which is set in "a rather pretentious Negro home" in "an outer resi
dential area in any large city in the North" (482). Sanders calls Front 
Porch "Hughes's only play depicting the world of a black middle 
class" (Hughes 481). References in the play indicate its location in 
industrialized Ohio during a period of divisive labor unrest. In con
trast to the backyard scenes of Arthur Miller's All My Sons, also set 
in Ohio, Front Porch showcases the front of the house, with trans
formative comings and goings occurring on the street side. Only 
after the off-stage courtship scene do we learn much about the flour
ishing garden behind this Midwestern home. Yet the central dramatic 
focus falls on the clash between Mrs. Harper's desire for class 
respectability and the union-led fight for a livable wage. 

Mrs. Harper, a teacher who hopes to become "the first colored 
woman in the entire state" to be promoted to assistant principal, com
plains about "working people" and "their union whims" and 
viciously attacks both the trucking strike and the desire of black 
teachers to 'join that red teachers' union" ( 482). She wants her young 
daughter, Lucia, to "marry a decent man" (483). But Lucia has no 
illusions about her prospects: "How many colored men've got 
offices, mother? I'm going to marry a Spaniard" (483). Cantwell, 
Lucia's older brother, complains about "not enough colored folks 
around" and prefers their old neighborhood, where "we had more 
fun" ( 485). He wants to work for people whom his mother derides 
as "colored racketeers:' Mrs. Harper, having worked hard to eclipse 
the legacy of her feckless dead husband, and having moved her fam
ily twelve years ago to this safe, mostly white, suburban enclave to 
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"escape that district of common Negroes" (494), has no patience for 
her children's complaints. 

The contrasting perspectives come to a head when the eldest 
daughter, Harriett, meets a black union organizer named Kenneth. 
Harrio::tt has graduated from college but can't find a teaching posi
tion. Her mother intends her to marry Donald, a conservative PhD 
student from the South who shares middle-class values. But Harriett 
becomes entranced by the energetic, capable dropout, to the horror 
of most of her family and neighbors. Kenneth's union "draws no 
color line. And they picket together;' offering a potential way for
ward for blacks trapped in "all the worst jobs at the lowest wages" 
( 486, 525). Harriett agrees to marry and run off with Kenneth, shar
ing his progressive social vision. But after the authorities arrest him 
and other strike leaders on trumped-up charges, family relations head 
rapidly downhill. Mrs. Harper demands that now-pregnant Harriett 
be sent to a doctor cousin in Cincinnati. By the time Kenneth is 
released for lack of evidence, Harriett is home dying of what appear 
to be complications from a mishandled abortion. 

Cantwell sums up the essential struggle near the end: "Mother's 
world's built on a different dream, Kenneth-to escape from Boyle 
Avenue-not to change it. She doesn't realize that her dream and her 
whole world's crumbling, for white folks as well as for Negroes' 
(525). Front Porch recalls Tennessee Williams's proletarian Saint 
Louis plays of the same period, with intense focus on economic injus
tice. In Hughes's play, Harriett becomes the sacrificial victim in a 
struggle within the black community between the desire to escape to 
suburban, middle-class status and the need to stay put and fight for 
workers' rights for both blacks and whites. The relative lack of suc
cess of Front Porch probably resulted from bad timing (just before 
World War II) and from the subsequent shift in cultural ethos in the 
postwar years. Yet Hughes's activist vision is sharp and prescient, 
and Front Porch remains one of his most satisfying plays. It certainly 
deserves a contemporary hearing, given the recent grocery workers' 
strikes in large sections of the US. 

When Lorraine Hansberry's A Raisin in the Sun opened on 
Broadway in 1959, the US was in the fertile stage of the Civil Rights 
Movement and ready to hear from this young, talented Midwesterner. 
Interestingly, this "old-fashioned" play continues many of the 
issues-absent union activism-presented in Hughes's Front Porch, 
only now the climate was right for a wider national hearing (Ashley 
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151). Like Hughes's play, Raisin has all the trademark qualities of a 
play set in the Midwest written by a Midwesterner: "the roots of her 
philosophical views lie in Chicago, the place of her birth" 
~ilkerson: "~iverse" 59). The home, though urban, seems deeply 
Imbedded m Its environment, lacking the historical ghosts of the 
Northeast or South apart from the legacy of Big Walter that sets the 
play going. 

. In typ~cal Midwestern fashion, domestic realism predominates, 
raci?ated m the rh~thms of everyday life: cooking, cleaning house, 
gettmg dressed, gomg to work. But then the realism spins outward 
into more transcendental territory: in act two, the lighting shifts 
abruptly as Walter enters to deliver a great African warrior speech to 
his black tribal brothers, achieving "an unexpected majesty" (79). 
Mama's "ragged-looking old" plant is a beaten-down Midwestern 
!co~, of gro:Vth and fertility; in this case, the legacy of "acute ghetto
Itus has withered the plant, but Mama promises to re-pot it in the 
garden of their new home in the suburbs (121, 60). The pitiful rem
nant of nature thus serves to articulate not only hardship and renewal 
but also black aspirations for dignity, independence, and growth. 

In addition to these emblematic Midwestern features Raisin 
interrogates black experience in a way that captivated ~erican 
int~re~t and has. since rendered the play a classic. From her vantage 
pomt m her native Midwest, Hansberry directs our attention both to 
the South and to Africa, two loci of primary relevance for African 
~ericans. ThC: South plays a more subdued role, associated mainly 
with the past, with something to escape. Stage directions tell us that 
in Beneatha, "perhaps the Midwest rather than the South ha~ 
finally-at last-won out in her inflection" (35). Walter Lee embod
ies the tormented legacy of slavery: "The world's most backward 
race of people, and that's a fact" (38). In this play, social progress 
seems firmly situated in the Midwest. 

The more numerous African elements, by contrast, signal the 
future, though not without struggle between the polarities of African 
American identity. Beneatha cuts her hair and dons a Nigerian 
dre~s-. y~t s_he flourishes the wrong kind of fan and denies being an 
assnrulatwmst. Walter Lee revels in his warrior incantations-until 
Ruth demands that he "get down off that table and stop acting like a 
fool .. :· (79). In a different mood, Walter Lee makes fun of "these 
new Negroes". and their "Committee on Unending Agitation" (112-
13). The outside perspective of Asagai, a native of Nigeria, and his 

'. 
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high-minded efforts to persuade Beneatha to go with him to Africa, 
invigorate yet do not ultimately solve the problem of how to be black 
in America with dignity and confidence. 

Hansberry's play ends positively yet uncertainly, as African 
American aspirations lead out from the ghetto infested with rats and 
wariness to the hopeful promise of home ownership in Clybourne 
Park. Hughes's Front Porch anatomizes the hollowness of that vision 
by depicting an isolated black family ultimately shredded in an alien 
and hostile environment. But the country had changed by 
Hansberry's time, enabling a more cautiously optimistic perspective. 
Like the feminist playwrights from the Midwest, Susan Glaspell and 
Rachel Crothers primarily among them, who blazed a trail for women 
in American theatre, Hansberry continued and expanded the national 
debate on-stage affected by Hughes. InA Raisin in the Sun, she began 
with the region she knew best, the Midwest, and expanded outward 
to more universal themes. 

The Sign in Sidney Brustein's Window (1964), Hansberry's sec
ond play, during whose run she died from cancer at a tragically early 
age, is set in Greenwich Village, where the gifted young playwright 
had relocated. Hansberry maintains a dualistic perspective on her 
adopted home; Greenwich Village is "the preferred habitat of many 
who fancy revolt, or at least, detachment from the social order that 
surrounds us" (Raisin 211). The setting features ')agged facades" 
and seems almost cinematic in its "arty pretentiousness and genuine 
picturesque assertiveness" (Raisin 211). This is definitely not the 
Midwest; yet Mavis is clearly linked to the region as a character that 
escaped Sinclair Lewis's book (Raisin 231). The play is both liter
ate and literary, discussing everything from the ancient Greek House 
of Atreus to gay marriage, one of the first stage references to a social 
institution that only recently has emerged into the national glare some 
forty years later. 

Hansberry's posthumous plays are both probing and intellectually 
daring. "Few had recognized the strains of militance in the earlier 
voice of Lorraine Hansberry . . . . The commercial success and pop
ularity of her first play blinded some to her vision of light . . :• 
(Wilkerson, "Sighted" 8). Another Hansberry play, Les Blancs (1970), 
written in response to Genet's Les Negres in May 1961, was com
pleted by Robert Nemiroff, the playwright's husband and executor, 
and others (Les Blancs 41). Action occurs in Africa (Nemiroff sug
gests Kenya), where three brothers attempt to sort through the legacy 
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of colonialism. One brother, Tshembe, has studied in Europe and mar
ried a European. Another, Abioseh, has converted to Catholicism, 
which later leads to a clash of religions ("the temples of complicity;' 
Les Blancs 81 ). Into this turbulent mix enters Charlie, a Midwestern 
writer from Twin Forks Junction, Nebraska, newly arrived by boat. 
As the inevitable violence erupts, the play's action interrogates the 
layers of colonial hegemony, including the well-meaning if complicit 
Mission staffed by whites and dedicated to providing medical care to 
natives. The dramatic structure of the play is confused-the key char
acter Charles leaves well before what could become a climax-and 
Les Blancs ends in a blaze without resolving the conflicting issues. 
Yet on a certain level, the structural confusion may be appropriate to 
the subject. Hansberry's play remains one of the most important, and 
searing, stage presentations of colonialism. 

What Use Are Flowers? and The Drinking Gourd, both written 
for television, exhibit few Midwestern features. The latter focuses 
on the complex racial environment in the South just before the onset 
of the Civil War and is striking for its essential "fairness" (Nemiroff 
Les Blancs 201). While the hardships of slave experience are pre
sented, most vividly in the cruel blinding of Hannibal, who has dared 
to learn reading from the son of the master, Hansberry also portrays 
conflicted white slave owners and the sufferings of poor whites who 
"died eatin' dirt" (Les Blancs 269). By the end, Fort Sumter has been 
fired upon, and a soldier who resembles Lincoln announces that 
"Slavery is beginning to cost this nation at lot" to the closing strains 
of "Battle Cry of Freedom" (Les Blancs 309). What Use Are 
Flowers? is a one-act inspired by Waiting for Godot; action occurs 
on a "plain somewhere in the world; darkness and wind" (Les Blancs 
318, 328). A Hermit who has been living the woods for fifteen years 
following an apocalypse meets a gang of boys who have become sav
ages without language or basic skills. In both works, Hansberry 
again confronts the big questions with forceful intellect and assertive 
humanity. Her dramatic legacy is investigative and earnest, both 
Midwestern and universal. 

The first Pulitzer Prize for Drama awarded to an African 
American went to Charles Gordone for No Place to Be Somebody, 
which opened in 1969 and received the award in 1970. The world of 
this play feels miles distant from Hansberry's comfortable, if weary 
Chicago tenement. For one thing, although Gordone grew up in 
Ohio, No Place bears no noticeable relation to the Midwest. The play 
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is set in Johnny's Bar in New York City, a hangout frequented by 
whores and numbers runners who maintain a tense relation with the 
neighborhood mafia. No Place is striking in many different ways, 
not least for its radical honesty. The dialogue does not hold any 
(bourgeois) punches: "Crackers cain't 'magine Niggers runnin' 
nothin' but elevators an' toilets" (5). When Johnny, manager ofthe 
bar, accuses Dee of being the "Wrong color be talkin' 'bout soul;' the 
white prostitute counters, "Negroes. Think you gotta corner on soul" 
(8). This is a play in which one female can say to another, "Take your 
hands off me, you stinkin' cunt! Dirty black sow!" (83). Gordone 
was one of a group of black playwrights of the mid- to late 1960s, 
perhaps foremost among them Leroi Jones, who showcased intense 
black-white interactions with invective hurled from both sides. 

Yet Gordone has been steadfast in a Midwesternly way in not 
wanting to reduce race to easy solutions: "Because I'm a playwright 
of color who does not write black plays, I've experienced some iso
lation" (Kolin and Kullman 170). Gabe, the narrator of No Place, 
is a "young fairskinned Negro" "working on a play;' who punctuates 
the action with what could be called "street poems" (n.p., 3). This 
character, which seems a stand-in for the author in many scenes, 
attacks Johnny's "personal war ... ag'inst the white man;' saying, 
"You're wrong, John. You're so goddam wrong" (112-13). After a 
climactic shoot-out in the bar, Gabe kills Johnny, after which 
Machine Dog, a ghetto prophet, intones his street-lyrical vision. 
Gabe enters for the Epilogue as a woman in mourning drag: "Yes. 
The passing and the ending of a people dying. Of a people dying 
into that new life" (115). Gordone's mix of lyricism and street 
authenticity brought a vitalizing new element to Broadway at the 
end of the '60s that is almost inconceivable now. 

Five years before Gordone's Pulitzer Prize-winning play, 
Adrienne Kennedy electrified the theatre world with Funnyhouse of 
a Negro (1964). Not since the experimental plays of Susan Glaspell 
in the World War I era or Thornton Wilder in the 1930s had a 
Midwestern playwright so clearly assumed the avant-garde mantle. 
Kennedy's plays are short, intense, lyrical, and haunting; as a poet of 
the theatre, she has created out her own unique blend of performance 
elements. "Adrienne Kennedy is one of the few accomplished black 
playwrights who employs the surrealistic mode of theatre" 
(Wilkerson, "Diverse" 68). Clearly influenced by Samuel Beckett in 
her stage aesthetic, she nonetheless goes beyond her forebear in 
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exploring questions of identity, race, and cultural appropriation. 
While Ohio has nurtured a variety of dramatists, from William Dean 
Howells and Eugene Walter to Gordone and Mari Evans, Kennedy is 
unique in showcasing her home state on stage. Lisa Jones rightly 
lauds her "out-of-kilter, lyrical, and drop-dead brilliant work for the 
American theater" (qtd. Kennedy xv). 

Funny house of a Negro is one of those rare works that overturns 
all expectations and conventions. Elinor Fuchs regards the early 
works as "mystery or passion plays" set in "a hermetic night world, 
a time of dreams, madness, and darkness of the soul" (76-77). The 
playwright also draws on "mythic elements of African ritual drama" 
(Meigs 173). Kennedy radically destabilizes conventional notions of 
character by featuring personalities from disparate historical periods 
and places who become one another. Sarah, the main character and 
stand-in for the author, becomes Queen Victoria and the Duchess of 
Hapsburg, among others, and vice versa. Jesus enters as a "hunch
back, yellow-skinned dwarf;' while Patrice Lumumba's "head 
appears to be split in two" (15). In this lyrical piece, repeated phrases 
functioning as refrains are allotted to changing characters: Sarah's 
father seeks forgiveness from her, while she says, "Wally, I want you 
to be Jesus" (23). As Fuchs insightfully notes, "Kennedy's plays do 
not so much progress as recircle" (78). 

Kennedy is also radical in integrating her own autobiography into 
the dramatic action. Sarah is both the author and not the author and 
"the dominant trope is the mirror" (Diamond 135). Her fath~r is, 
according to Raymond, "a nigger who eats his meals on a white glass 
table" and also someone who "wanted the black man to rise from 
Colonialism" (26, 20). Patrice Lumumba, assassinated first presi
dent of the Congo, makes an appearance, in direct racial contrast to 
Queen Victoria, whose statue is "a thing of astonishing whiteness" 
and who "always wants me to tell her of whiteness" (14). Sarah, as 
Negro-" A faceless, dark character with a hangman's noose about 
her neck and red blood on the part that would be her face"-longs 
"to become even a more pallid Negro than I am now ... I want not 
to be .... My friends will be white" (14). 

These racial intersections are enacted not only within the mind 
and body of Sarah "in textual strategies of resistance" but also across 
time and history (Forte 167). And they are rendered starker by 
dichotomous black and white lighting, a "ghastly white curtain" and 
a "tall, white and ghostly thin" character named Raymond, dressed 
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in black (11, 16). Further amplifying the racial oppositions are set 
locations from Victoria's bedroom to the Duchess of Hapsburg's 
chandeliered ballroom to the African jungle. Yet Sarah finds "there 
are no places only my funnyhouse" (15). The Midwest is also one of 
her places, one of her personalities. The distorting mirrors of black 
and white lead to a conflicted ending, in which the Landlady says, 
"The poor bitch has hung herself;' but Raymond calls her "a funny 
little liar" and refutes the Landlady's claim that "Her father hung 
himself in a Harlem hotel when Patrice Lumumba died" (25). 

Kennedy's haunting, nightmarish play won her an Obie Award 
and jolted American theatre with its eviscerations c;>f race and iden
tity using an entirely new stage aesthetic. The Owl Answers (1965) 
continues the experimentation with somewhat different focus. "The 
characters change slowly back and forth into and out of themselves, 
leaving some garment from their previous selves upon them to 
remind us" (29). The setting is a subway car, where diverse charac
ters such as Shakespeare and William the Conqueror interact with 
Clara Passmore, a light-skinned Negro resembling the author. A 
White Bird speaks at one point mockingly as "God's Dove" (34). The 
Owl Answers interrogates with particular attention the notion of 
ancestry. A character identified as SHE announces, "I who am the 
ancestor of Shakespeare, Chaucer and William the Conqueror, I went 
to London .. :· (36). Yet SHE is also "the only Negro in London;• of 
whom the Dead White Father, "The Richest White Man in the Town;• 
asks, "If you are my ancestor, why are you a Negro, Bastard" (33). 
At the end a Negro Man tries to force her down on the High Altar as 
the Dead White Father watches, smiling. Clara attacks him with a 
butcher knife but suddenly becomes an owl as the altar is engulfed in 
flames. Again, Kennedy blends intensely personal conflicts with 
investigations about race, ancestry, and violation. 

Both A Lesson in Dead Language and A Rat's Mass (both 1966) 
deal with children growing up, the first focusing on the classroom 
and the second set in the rats' house of "two pale Negro children" in 
"one of those Midwestern neighborhoods, Italians, Negroes and 
Jews" ( 4 7, 49). The children "hide in the attic like rats" and are told 
"The Nazis are going to get you" (50). An Evening with Dead Essex 
(1972) features one white Projectionist wearing black among an oth
erwise all-black ensemble dressed in light colors. This play is the 
first of Kennedy's to incorporate film elements, particularly a screen 
showing photos of Mark Essex, an actual historical figure who 
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returned from serving in Vietnam to encounter a still oppressive, 
racially divided society, prompting him to go on a murder spree. The 
Midwest features more prominently in Essex than in the earlier 
works; we are told that the title character "believed in those white 
Kansas faces:· and on the screen appear the words "Midwestern face 
I Midwestern face I Midwestern face" (124). The deaths of the 
Kennedy brothers, Malcolm X, and Martin Luther King, Jr. all are 
mourned. Like theirs, Essex's "quest for freedom" ends in death 
(132). This work exhibits a more Dos Passos-like documentary style 
that recalls and elaborates on Kennedy's earlier dramatic poem, The 
Sun (1968), written in memory of Malcolm and featuring his head 
and body flying into space. 

A Movie Star Has to Star in Black and White (1976) introduces 
cinematic references directly in the action, juxtaposing film screen 
stars with autobiographical experience. The setting is clearly 
Cleveland, which Clara's Father regards as "a place for opportunity, 
leadership, a chance to come out of the backwoods of Georgia. We 
Negro leaders dream of leading our people out of the wilderness" 
(66). The movie actors counter pointing the Negro characters "are 
romantic and moving, never camp or farcical" (62). They are subtly 
linked with the Father's "dreams how he was going up north .. :· (66). 
In typically audacious fashion, the playwright includes the film star 
Jean Peters writing and commenting on Kennedy's own earlier play, 
The Ow/Answers. 

The emerging political directness evident in Movie Star becomes 
more overt in the plays Kennedy pulled together as "The Alexander 
Plays;• published in 1992. Both She Talks to Beethoven and The Film 
Club are set in Accra, Ghana, where the author lived with her hus
band, the biographer of Frantz Fanon. Not surprisingly, Fanon and 
issues of colonialism figure prominently. Dramatic Circle is a 
"dramatization of the events in the monologue The Film Club" (182). 
For the first time in these three pieces, Kennedy makes extensive use 
of suspense as a dramatic technique. Earlier she withheld crucial 
information with some regularity, but in these short plays, the specter 
of the disappearance and imprisonment of David, the author/per
sona's husband, hovers like the proverbial sword of Damocles. At 
the end of Dramatic Circle, David returns from his ordeal and recov
ers, but "for now he was lost in Blida" (196). 

The three works set in Ghana exhibit not only more colonial and 
postcolonial focus but also more emphasis on direct narrative. The 
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latter characteristic surfaces with full force in Ohio State Murders 
(1992), commissioned for the Great Lakes Theatre Festival, in which 
Ruby Dee played the lead role at the world premiere (151). As in the 
African plays, action centers on a Kennedy-like character named 
Suzanne Alexander. But the location is now Ohio State University, 
where Alexander, now an older, successful writer, returns to present a 
lecture about events she experienced as a student at OSU years earlier. 
Student Suzanne has arrived on campus and, despite brilliant essays, 
is not allowed to become an English major but is forced instead to 
transfer to elementary education, whose courses she detests. 

Ohio State Murders details in starkly understated fashion the 
descent of Suzanne and, to a lesser extent, her black roommate Iris 
Ann. The white girls in their dorm scorn both students, and Iris Ann 
rather quickly drops out, frustrated that she can't fulfill her dream of 
performing music rather than studying the intricacies of theory. 
Suzanne becomes enchanted by a tweedy young white professor 
named Bobby Hampshire, particularly his reading of Tess of the 
D'Urbervilles, whose denouement Suzanne's own story comes to 
resemble. Hampshire finds Suzanne's essays "brilliant;' but after two 
encounters, she becomes pregnant with twins and is expelled from 
the dorm. Although forced by her dismayed family to give birth in 
Harlem, Suzanne "didn't know why, but I wanted to return to 
Columbus" (162). The tweedy professor has largely disappeared to 
the sidelines, but fortunately, Suzanne meets David, "an extraordi
narily handsome young black man. He looks like Frantz Fanon, 
whose biography he will one day write" (153). 

By this time in the play, the narrative has nearly lulled the audi
ence into complacency, just in time for the coups de grace. One twin, 
Cathi, is kidnapped from Suzanne's car as she takes the other twin, 
Carol, into the doctor's office; later, Cathi's body is found drowned 
in the ravine. After an extensive police investigation and much spec
ulation, Suzanne and David return home one night to find Carol mur
dered and Bobby Hampshire dead of a self-inflicted wound. It turns 
out that Hampshire was obsessed with Suzanne and the twins. As a 
result of the murders, Suzanne develops a bleeding scalp and 
"thought I would die" (173). Political machinations lead to a news 
cover-up of the shocking events. At the end, the now mature, suc
cessful writer Suzanne says, "Good-bye, Carol and Cathi;' and in 
response to a question posed at the outset, announces, flatly, "And 
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that is the main source of the violent imagery in my work. Thank 
you" (173). 

This play is brilliant in an entirely different way than Funnyhouse 
of a Negro. Kennedy employs litotic narrative and fractured realism 
organized as shards over interpolated time. The tone is very narra
tional, with almost no attempt at dramatic structure. The only drama 
emerges in the horrifying events themselves, revealed fully only at 
the end, after rather objective-seeming discussion. Kennedy uses 
similar techniques in Letter to My Students and Mother 2000 (1994 ), 
where she anatomizes the senseless beating of her son in front of his 
aunt's house in Virginia because "he had a taillight out on his car" 
(202). In Motherhood 2000, the speaker imagines infiltrating a stage 
performance by the brutal cop, Richard Fox, playing the role of 
Christ, and striking him down with a hammer. Following a pattern 
seen in dramas by William Inge and other Midwestern playwrights, 
these works begin with understatement then erupt into sudden, vio
lent thunderstorms leading to a horrifying conclusion. 

Among Kennedy's recent plays is June and Jean in Concert 
(Concert of Their Lives), winner of another Obie Award in 1995. The 
tone is nostalgic: "I was happy" and Father was one of Cleveland's 
leading civic leaders (242). While Cleveland is celebrated, Father's 
ancestral home in Montezuma, Georgia, is also revered as a town 
"like the drawings we were given in Sunday School of Jerusalem" 
(254). Unfortunately, one of the twins, June, 'jumped or fell off the 
upstairs porch" there (25). For the remainder of the play, the other 
twin, Jean, sits intently reading and writing beside June's ghost, 
whom at the end she finally is able to see. June and Jean is another 
haunting play with strong connections to Kennedy's Ohio upbring
ing in which the author comes to terms with intense loss and pain. 

Over her career of more than three decades, Adrienne Kennedy 
has established herself as a lyric experimentalist in the theatre. Her 
blend of autobiography, history, racial ancestry, multiple identities, 
and poetic intensity is unique in the American theatrical canon. 
"Kennedy's work seduces readers by its appeal to the enigmatic" 
(Hooks 179). Apart from the more accessible realism of late works 
like Ohio State Murders and June and Jean, her challenging plays are 
unlikely to ever become mainstream. But Kennedy's art has influ
enced academic and avant-garde circles in a radical and profound 
way. She has inherited Beckett's austere stage lyricism, bringing it 
to racial, historical, and intensely personal territory. Her revolution-
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ary theatrical aesthetic offers a powerful counterpoise to the more 
mainstream visions of Langston Hughes and Lorraine Hansberry, and 
even the street music of Charles Gordone. 

The premiere of Ma Rainey's Black Bottom, winner of the New 
York J;>rama Critics Circle Award for Best Play of 1984-85, signaled 
the dynamic entrance of August Wilson (1945-2005) to American 
theatre. Within three years, three more Broadway successes 
appeared from the same hand: Joe Turner's Come and Gone (1986), 
and Fences (1987), which won the Pulitzer Prize, as did The Piano 
Lesson (1987). Wilson went on to write Two Trains Running (1990), 
and managed to complete his cycle of ten plays focusing on the expe
riences of African Americans in his native Pittsburgh before dying of 
cancer in 2005. Wilson's City of Steel, located on the eastern fringe 
of the Midwest, seems decidedly part of the Rust Belt to which many 
southern blacks immigrated to find work and freedom. The play
wright began his series after moving to Saint Paul, Minnesota in 
1978, where Jitney! became "the first installment of his ten-play 
chronicle of African American history since 1900" (Shannon 54). 

From that Upper Midwestern vantage point, and based on his 
upbringing in Pittsburgh, Wilson has been able to wield his discerning 
intellect to dissect the legacy of American slavery and the African her
itage the slaves brought with them. Patricia Gantt acknowledges the 
Midwest as the locus ofWilson's creativity, but prefers to focus on the 
playwright's "southernness" (70). The South certainly figures as a 
region haunted by the ghosts of the Middle Passage, slavery, and the 
Great Migration. In his literarily constructed Midwestern setting, 
Wilson encodes the emigrational legacy of African American experi
ence struggling to find its voice and freedom. He makes use "of the 
African oral tradition;' creating "folklore that is recognizeable in its 
surface familiarity" and therefore accessible to a wide range of audi
ence (Bogumil 10; Harrison 50). While Marra sees in the plays an 
"ambitious history of black matriarchal overthrow;' Kester evocatively 
describes Wilson's motivating impulse as the desire to "reformulate the 
African American poetics of history" (Marra !55; Kester 105). 

Ma Rainey's Black Bottom (1984), set in Chicago in 1927, 
focuses less on the legendary title character, "the Mother of the 
Blues;' than on the musicians and producers gathered to make her 
recording. The play announces a number of the playwright's major 
themes and concerns. Most of Wilson's literary work, in theatrical 
as in other genres, is strikingly lyrical, with an emphasis both on 
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music and song as well as on the rhythmic patterns of speech. In Ma 
Rainey, the Blues legacy from the suffering experienced in the for
mer Confederacy has moved north and almost becomes a character 
in its own right. Escape from the South-Arkansas, New Orleans, 
Georgia-features prominently. Most dramatic is Levee's chilling 
story of his mother's brutal rape by a gang of white men when he was 
only eight years old living near Natchez. In trying to fight them off 
with his daddy's hunting knife, Levee was severely slashed and 
rushed to the midwife for emergency treatment. Levee's father died 
in a later confrontation with these men, and Levee himself lashes out 
in violence at the end of the play. In what has become a characteris
tic pattern, Wilson interpolates such searing personal narratives of 
oppression by whites into a general structure of dramatic lyricism. 

Ma Rainey, in her sometimes bossy imperiousness-"Ma don't 
stand for no shit"-serves as an inspiration for the musicians, who 
wield much less power in their relations with Irvin and Sturdyvant, 
the white manager and producer (79). "Ma Rainey, among all the 
female characters in Wilson's plays, seems to be the only black 
woman who dares to defy the hegemony of males, be they white or 
black" (Bogumil31). Ma astutely withholds her signature from the 
release forms until assured that she and the musicians will be equi
tably paid. The ending ofMa Rainey seems insufficiently motivated 
(a recurring problem in Wilson's work), but the character definition 
is sharp and convincing, and the dialect is lyrically and lovingly ren
dered. The playwright is successful in making the audience experi
ence both the pain resulting from white oppression and exclusion 
(expressed lyrically through the Blues) and the rich variety and dig
nity of black experience. 

From the perspective of traditional structure, Fences (1987) is the 
most dramatic of Wilson's plays and the one most focused on per
sonal identity formation. Action is set in the yard of a "big-city 
neighborhood" where "the porch lacks congruence" and "fence
building materials [lie] off to the side" (n.p.). The setting recalls 
Langston Hughes's Front Porch, but in a struggling urban rather than 
middle-class suburban environment. The play spans the years from 
1957 to 1965; Troy, a large black man retired from the Negro 
Baseball League, lives within a tightly connected nexus of family and 
near-family: Bono, his best friend whom he met serving time for mur
der; Uncle Gabriel, severely injured in the head during World War II; 
Rose, wife of some eighteen years; and two sons, Lyons and Cory, 

... 
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by his two wives. Based in part on Wilson's own stepfather, Troy 
bears a grudge against the exclusion and discrimination he has suf
fered, both in baseball and on the job (Bogumil9). In chilling detail, 
Troy describes how his beaten-down, hardened father found him at 
the age of fourteen with a young girl and beat him unmercifully. He 
fled north but couldn't find work and took to stealing to survive. 

Fences is striking particularly for its generational conflict and 
gender tensions. Troy is dismissive and rough when Lyons (age 34) 
asks for a loan, and also when Lyons repays the loan. Troy is down
right cruel in forbidding Cory to play football or talk with a college 
recruiter. Cory subsequently escapes to the US Marines but refuses 
to attend his father's funeral, still scarred by the abuse. Troy's treat
ment of Rose is not much better: though he professes his love, he con
ducts an affair with Alberta and brings home the baby for Rose to take 
care of when Alberta dies in childbirth. Fences understandably play 
a symbolic role-Rose sings, "Jesus be a fence around me every 
day"-and up to and including the ambiguous ending, we see before 
us a number of barriers, familial comings and goings, failures and 
renewals. The play comes across as a lyrical saga of an extended, 
makeshift family, one generation poisoning and challenging the next. 

Joe Turner's Come and Gone, set in a boarding house in 1911, 
radiates African American experience in a steel mill context: "The 
city flexes its muscles" (n. pag. ). Here, blacks newly arrived from the 
South are "foreigners in a strange land" (n.pag.). Seth owns the 
boarding house and makes pots and pans for a living from sheet metal 
brought by the itinerant Rutherford Selig, who also works as a People 
Finder for missing ex-slaves and relatives. Joe Turner showcases 
Wilson's abiding interest in African heritage, embodied most clearly 
in Bynum, a "conjure man, or rootworker" who conducts African
derived rituals and brings people together with his Binding Song. 
The call-and-response Juba dance at the end of Act I "is reminiscent 
of the Ring Shouts of the African slaves" (52). "Songs ... become 
equally important for Wilson in relocating the power of conversation 
within Afrocentric forms" (Harris 50). The play pulsates with incan
tatory rhythms which, in a different way than the Blues inMaRainey, 
enact African American experience with a more spiritual dimension. 

Whereas Fences takes place in the front yard, Joe Turner features 
the kitchen and parlor, with typical Midwestern emphasis on cook
ing and eating, especially breakfast. The boarding house setting 
brings together a variety of male and female characters unrelated by 
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blood but seeking connections. Particularly striking is the frequency 
of abandonment stories told by both men and women. When Herald 
Loomis was kidnapped and imprisoned by the eponymous Joe Turner 
for seven years, his wife left their infant daughter with her mother 
and headed north. He has come to Pittsburgh to find her, and they do 
reunite through the auspices of the People Finder-only to part again, 
with the daughter being handed over to the long-missing mother. The 
play ends with Loomis slashing himself, then spreading his blood and 
becoming "shining:' African traditions richly infuse the stage action 
in this drama of lost and found, coming and going, incantatory trans
formation. 

The Piano Lesson is the most haunted and haunting of Wilson's 
plays. The domestic setting is again characteristically Midwestern, 
with domestic chores like cooking, eating, going to work, and even 
hot-curling hair becoming an emblematic part of the rhythm of the 
action. But this comfortable daily pattern struggles mightily with 
intersecting specters from the South: the Ghosts of the Yellow Dog, 
and Sutter's Ghost. "In both Joe Turner and The Piano Lesson, 
Wilson alludes to the African concept of Manto, which is a belief that 
the spirits of the dead influence the living" (Jane Campbell qtd. 
Monaco 95). Sutter, a white landowner, commissioned Doaker's 
grandfather to carve his family's pictures on Sutter's piano. When 
the carver's son Boy Charles stole the piano to keep it in the family, 
Sutter burned his house and set fire to the railroad boxcar in which 
Boy Charles and his friends tried to escape. Since that time, the 
Ghosts of the Yellow Dog (Railroad) are said to have caused the mys
terious deaths of area whites, including Sutter's descendant, before 
the start of the play. Berniece, Doaker's niece, struggles hard to keep 
that legacy of violence- including her husband's death in the South 
three years ago-out of her house and life. But the Ghost of Sutter 
appears to the characters one by one and then collectively, haunting 
this Midwestern home with a southern cycle of vengeance. 

The region of this play is presented as a location of opportunity. 
Newly arrived from Mississippi, Lymon refuses to go back: "They 
treat you better up here" (38). He likes "it up here real good" and longs 
to work at a job he wants (75, 77). Reverend Avery, trying to estab
lish his own church, has found "opportunities for growth and advance
ment that did not exist for him in the rural South" (22). But the piano 
sits at the very center of the action as a palpable reminder of the fam
ily's tortured history. Although Berniece is a talented musician, she 
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hasn't played it for seven years, although she lets her daughter 
Maretha play. Berniece still mourns both for her mother, Mama Ola, 
who died seven years ago, and even more for her husband Crawley, 
who died four years later. Only at the very end, after Rev. Avery has 
attempted to exorcize Sutter's Ghost, can Berniece finally sit down to 
play the piano, saying, "Thank you. I Thank you. I Thank you" (107). 

The Piano Lesson enacts a fundamental struggle in African
American experience, embodied in the artfully carved instrument, 
between acknowledging and treasuring the past, for all its searing 
pain, and trying to construct a new, freer, and more equitable future. 
Boy Willie wants to sell the piano and use his half stake to buy the 
land he has farmed as a poorly paid worker. He is driven by the desire 
for equal treatment: "Ain't no difference in me and the white man" 
(38). Berniece will have none of what she regards as a betrayal of 
her family's history of sacrifice for mere money. Avery and Lymon 
are in the North carving out new lives for themselves, building new 
foundations. In creating the ancestral piano, August Wilson has fash
ioned a powerful symbol for the dilemma for African Americans in 
honoring the suffering of slave experience yet letting go of those 
mental and spiritual chains. The play enacts a struggle of regions, 
Rust Belt and South, but wherever blacks go to pursue opportunity, 
the haunting ghosts of slavery will make themselves felt and demand 
to be dealt with. 

Seven Guitars, which opened in New York in 1996, continues 
Wilson's Pittsburgh series, set this time after World War II in 1948. 
Mirroring Fences, action takes place in the backyard of an apartment 
house in the Hill District. Once again, a free-flowing structure 
encompasses the playwright's signature mix of storytelling, ritual, 
and song, with particular emphasis, recalling Ma Rainey, on blues 
singing. The central character, Floyd, has earlier recorded a smash 
hit; the play is framed by his funeral at the beginning and end, with 
interior scenes articulating his quest to return to Chicago, where he 
enjoyed his first and only musical success, and to bring Vera with him 
in fulfillment of both personal and professional aspirations. 

The drive to reach a place of opportunity and repose undergirds 
Seven Guitars, but the characters do not, for the most part, succeed 
in getting where they want to go. Cane well wants nothing to do with 
Floyd's plan to go to Chicago, where he was arrested for playing his 
harmonica on the street: "the white man not going to tell me what to 
do no more!" (24). Hadley, a more disturbed and disturbing char-
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acter, is haunted by racial injustice as well as debilitating tuberculo
sis. In a complicated mixture of iconography, Hadley declares, "the 
rooster is th~ king of the barnyard. He like the black man. He king" 
C?1!. He_ shts the throat of Miss Tillery's rooster, declaring, "God 
am t ~aking no more roosters" (64). At the end of the play, Hadley 
uses his machete the same way on Floyd to get the money he believes 
should rightfully be his. Seven Guitars thus ends and is darkened by 
bla_ck-_on-black violence in a racial context where storytelling and 
lync ntuals serve to reinforce continuity and community. 

Many scenes in this play are strongly gendered, as independent 
women confide in each other, echoing Ma Rainey in their economic 
savvy and refusal to be taken in by fast-talking men. The males inter
act with each other largely through storytelling and music. Although 
Floyd's guitar, Canewell's harmonica, and Red Carter's drums all 
languish in the pawnshop, the men nonetheless manage to sing and 
recount together in fragile camaraderie shadowed by poverty and the 
ever-present threat of arbitrary imprisonment by white authorities. 
Seven Guitars is a worthy successor to Wilson's earlier hits com
bining gender and ritual elements in a nuanced meditation o~ post_ 
war African American experience. 

The remaining plays in Wilson's cycle are uneven, and the ones 
completed immediately before his death show evidence of haste. 
Two Trains Running (1992) is among the least dramatic of Wilson's 
~la~s. ~s Shannon indicates, "Wilson has grown increasingly didac
tic m h1s approach" (144). 

Once again, the focus falls largely on male experience: "Black 
women do have appreciable roles in Wilson's dramas; however, they 
seldom are as developed as the men .. .'' (Shannon 105). Jitney 
(1982), the earliest of Wilson's ten-play cycle, was revised in the 
1990s and opened in New York for the first time in 2000. It relies on 
the character arias seen in the author's other plays but reveals an 
earlier phase of writing in its relative absence of music, ritual, and 
female characters. Gem of the Ocean has not yet been published. 

Radio Golf, set in the Hill District in 1997, and thus the latest 
drama chronologically, has been published thus far only in the 
November 2005 issue of American Theatre magazine. This work 
embodies many ofWilson's signature strengths: a finely tuned ear for 
the rich variations of black speech; evocative "arias;• or inset narra
tives_. that reveal fascinating, often quirky intersections of history, 
longmg, and self; and provocative disquisitions on issues central to 
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African American experience. One of the most original aspects of 
Radio Golf is the distressing rift between upper-middle-class black 
politicians and business professionals and those much less fortunate. 
The play also resonates through its many contemporary references. 
Unfortunately, however, it shows evidence of having been written in 
haste. Characterization is inconsistent, and the underlying structure 
and central conflict are murky. King Hedley II, published earlier in 
2005, is less effective than Radio Golf, with weaker characterization. 

The Midwest featured in the work of these playwrights differs 
substantially, reflecting intersections of autobiography, social his
tory, and aesthetic assumptions. Hughes's Ohio plays represent but 
a small part of a much larger, multi-genre oeuvre devoted to civil 
rights issues. Hansberry's A Raisin in the Sun is classically 
Midwestern, but her posthumous plays move outward to more global 
concerns. Kennedy radically fractures personal, historical, and gen
der constructs in a lyrical aesthetic nonetheless increasingly 
grounded in her native Ohio. August Wilson took yet a different tack: 
in the cycle of plays set in his native Pittsburgh, the City of Steel 
becomes the crucible for race, class, and generational encounters 
incorporating both African and southern black experience. 

The writers discussed here are by no means the only playwrights 
of African descent to emerge from the Midwest, only the most 
famous and nationally visible. Richard Wright's Native Son, the 
1940 novel set in Chicago, achieved some success in a stage adapta
tion, as did Saint Louis Woman, a 1946 African American musical 
based on Arna Bontemps's novel, featuring music by Johnny Mercer 
sung by Pearl Bailey and others. Ohio-born poet and long-time 
Indiana resident Mari Evans has adapted several works for the stage. 
Virtually every major Midwestern city and many university commu
nities now nurture young talent that may provide dramatic vision in 
the future. From the dramatic explorations of Paul Laurence Dunbar, 
cut off by his early death in 1906, through the popular accomplish
ments of Hughes, Hansberry, and Wilson to the streetwise art of 
Gordone and avant-garde vision of Kennedy and beyond, African 
American drama from the heartland has enriched and galvanized 
American theatre. The Midwest has served as a cultural setting 
somewhat removed, from which black writers can examine the 
legacy of slavery and oppression with particular clarity and dispas
sion, offering both penetrating analysis and a social context for 
renewal. As a group, these playwrights have forged a dramatic 
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legacy unrivaled in subtlety and complexity, cosmic irony and tragic 
pain. 

Eastern Illinois University 

NOTE 
1The recent volume, In His Own Voice: The Dramatic and Other Uncollected Works of Paul 

Laurence Dunbar, edited by Herbert W. Martin and Ronald Primeau (Ohio University 
Press, 2002), contains one complete play and two dramatic fragments, along with texts 
for musicals, but these are not set in the Midwest and exhibit few, if any, regional features. 
Since Dunbar's untimely death in 1906, manuscripts like the ones in this volume have 
been discovered as late as the 1990s, suggesting that the work of other early African 
American playwrights from the region may still be found. 
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Estleman, Loren D. Poison Blonde (N). NY: Forge, 2003. [Detroit, Mich.] 
Estrada, Alfredo Jose. Welcome to Havana, Seiior Hemingway (N). Miami, Fla.: Vista, 2003. 

[Hemingway, Ernest] 
Etter, Dave. At the Salvation Army Store (P). Iowa Review, 33 (Win. 2003-2004), 174-75. 
Eugenides, Jeffrey. Middlesex B-Side (S). Paris Review, no.167 (Fall 2003), 235-39. 
Evans, David Allan. The BullRider'sAdvice (P). Sioux Falls: Center for Western Studies,2003. [S.D.] 

Fangman, Larry. The Cupid Killer (N). Boys Town, Neb.: Cozy Roller, 2003. [Neb.] 
Farris, David. Lie Still (N). NY: William Morrow, 2003. [Neb.] 
Fennelly, Beth Ann. Bite Me (P). Georgia Review, 57 (Spr. 2003), 96-98. 
-. Riddle, Two Years Later; Why We Shouldn't Write Love Poems, or If We Must, Why We 

Shouldn't Publish Them; Once I Did Kiss Her Wetly on the Mouth (P). TriQuarterly, 
no.115 (Spr. 2003), 122-27. 

Fenton, Kevin. Force Majeure (S). Laurel Review, 37 (Sum. 2003), 27-38. 
Ferriell, Phil. Getting in the Game (N). Baltimore: PublishAmerica, 2003. [Ind.] 
Ferris, Monica. Hanging by a Thread (N). NY: Berkley Prime Crime, 2003. [Minn.] 
Field, Ted K. The Well: An Enviro-Thriller(N). Bloomington, Ind.: 1st Books, 2003. [Minn.] 
Fiffer, Sharon. The Wrong Stuff(N). NY: St. Martin's Minotaur, 2003. [Chicago, Ill.] 
Finley, Martha. Millie's Fiery Trial Uuv). Franklin, Tenn.: Mission City, 2003. [Ind.] 
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Finneran, Patrick. Murder in Two Parts (N). Bloomington, Ind.: 1st Books, 2003. 
[Indianapolis, Ind.] 

Firer, Susan. A Few Sentimental Bombs & One Hindi of Sun; The Luminosity Equation (P). 
Third Coast, no.l? (Fall2003), 56-57. 

Fisher, JamesR. In the Shadow of the Courthouse(N). Bloomington, Ind.: 1st Books, 2003. [Iowa] 
Fix, Charlene. Persephone and the Light (P). Poetry, 181 (Mar. 2003), 328. 
Flanagan, Erin. The Usual Mistakes (S). Colorado Review, 30 (Spr. 2003), 67-93. 
Flandrau, Grace. The Memoirs of Grace Flandrau (M). Ed. Georgia Ray. St. Paul: 

Knochaloe Beg Press, 2003. 
Fletcher, James D. Olyqua (N). NY: iUniverse, 2003. [Minn.] 
Flickinger-Bonarski, Janet. The Winds of Fortune (N). Gaylord, Mich.: 45th Parallel 

Publishing Co., 2003. [Mich.] 
Fluke, Joanne. Lemon Meringue Pie Murder (N). NY: Kensington, 2003. [Minn.] 
Ford, William. Brown Line to Ravenswood; Decanting the Encantadas (P). Lyric, 83 (Sum. 

2003), 83-84, 90. 
Foreman, Ruth. Free to Drink the Wind (N). Bloomington, Ind.: Beaver, 2003. [Neb.] 
Foster, Linda Nemec. Contour of Absence (P). MacGuffin, 20 (Fall2003), 65. 
-. The Gray Anatomy of the Crowd (P). Driftwood Review, 7 (Fall2003), 15. 
Foster, Lori. Unexpected (N). NY: Kensington, 2003. 
Fox, Kate Templeton, ed. Ohio Connections: Writing About Ohio (A). Columbus: Thurber 

House, 2003. [Ohio] 
Fox, Richard. The Daughters; On the Line Today; By the Sea (P). TriQuarterly, no.115 (Spr. 

2003), 108-10. 
Franzen, Jonathan. From The Corrections (S). Paris Review, no.167 (Fall2003), 246-48. 
Franzmeier, Alvin H. The Spiral Bridge (N). Baltimore: PublishAmerica, 2003. [Minn.] 
Frasier, Anne. Sleep Tight (N). NY: Onyx, 2003. [Minneapolis, Minn.] 
Frazer, Margaret. The Bastard's Tale (N). NY: Berkley Prime Crime, 2003. 
Fredrickson, Gordon W. County Road Harvest (N). Lakeville, Minn.: Two Guys from Scott 

County, 2003. [Minn.] 
Freeland, Kent. Odyssey to Iowa (N). NY: iUniverse, 2003. [Iowa] 
Frerker, Jack. Heat (N). Olympia, Wash.: PAX, 2003. [Ill.] 
Friederich, Joel. Stopping by a Woods (P). Paris Review, no.168 (Win. 2003), 107-08. 
Fritz, April Young. Praying at the Sweetwater Motel (juv). NY: Hyperion Books for 

Children, 2003. [Ohio] 
Frost, Helen, ed. In a Sheltered Alley: Writing by Young People of Fort Wayne, Indiana (P). 

Fort Wayne: Fort Wayne Dance Collective, 2003. 
Fuchs, Sherri Vollbracht. And in Flew Enza (juv). Baltimore: PublishAmerica, 2003. 

[Cincinnati, Ohio] 
Funk, Lois J. Father's Hands (P). Peoria, Ill.: L.J. Funk, 2003. 
-. Mother's Hands II (P). Peoria, Ill.: Brown Printing, 2003. 
-. Sisters (P). Peoria, 111.: Brown Printing, 2003. 

Gabriel, Jerry. Weather (S). Cottonwood, no.61 (Fall2002), 83-97. 
Galvin, James. X (P). Port Townsend, Wash.: Copper Canyon, 2003. 
Gamage, Lou. Return to the Tracks on the Prairie (N). Littleton, Colo.: Profitable, 2003. [Ill.] 
Gamble, Terry. The Water Dancers (N). NY William Morrow, 2003. [Mich.] 
Gamer, Ron. Winter Chance: Walking in Wolf Tracks (N). Cambridge, Minn.: Adventure, 

2003. [Minn.] 
Garinger, Alan K. JeremiahStokely,Archaeologist(juv). Richmond, Ind.: Day Lily, 2003. [Ind.] 
Garretson, Jerri. Twister Twyla: The Kansas Cowgirl (juv). Manhattan, Kan.: Ravenstone, 

2003. [Kan.] 
Garton, Ray. The New Neighbor (N). Baltimore: Cemetery Dance Pub., 2003. [Ill.] 
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Gaus, PaulL. Cast a Blue Shadow (N). Athens: Ohio UP, 2003. [Ohio] 
Geary, Rick. The Beast of Chicago (N). NY: NBM Publishing, 2003. [Chicago, Ill.] 
Gehrke, Steve. The Pyramids of Malpighi (P). Georgia Review, 57 (Sum. 2003), 315-27. 
Geraldi, MicheleJ. Lucky Monkeys in the Sky (N). Lincoln, Neb.: iUniverse, 2003. [Chicago, Ill.] 
Gerber, Carole. Through Children's Eyes (juv). Columbus: Columbus Historical Soc., 2003. 

[Columbus, Ohio] 
Giannini, Caroline. The Sting of Death (N). Leawood, Kan.: Leathers, 2003. [Kansas City, Mo.] 
Gibb, Robert. Draft Morning Sequence (P). Prairie Schooner, 76 (Spr. 2002), 31-35. 
Gibbons, Reginald. Confession (P). Poetry, 183 (Dec. 2003), 137-38. 
-. Sweetbitter (N). Baton Rouge: Louisiana State UP, 2003. 
Gill, James. Darkness at the Edge of Town (S). Colorado Review, 30 (Sum. 2003), 20-39. 
Giordano, Marie. I Love You Like a Tomato (N). NY: Forge, 2003. [Minneapolis, Minn.] 
Glad, Lori J. Summer Stann (N). Superior, Wis.: Savage, 2003. [Duluth, Minn.] 
Glancy, Diane. The Shadow's Horse (P). Tucson: U Arizona P, 2003. 
Glaser, Elton. Exhaustion (P). Georgia Review, 57 (Sum. 2003), 251-52. 
-. Hourglass Slide; Receding Opus (P). Prairie Schooner, ?6 (Fall2002), 58-59. 
-. Pelican Tracks (P). Carbondale, Ill.: Crab Orchard Review, 2003. 
Glenn, Ruth Forrest. Unlawful Betrayal (N). Lincoln, Neb.: iUniverse, 2003. [Iowa] 
Glidewell, Danny W. The Oklahoma Land Company (N). Leawood, Kan.: Leathers, 2003. [Kan.] 
Goldbarth, Albert. "An Enormous Electo-Magnet Is Used to Steal the World's Electricity"; 

The Bar Cliche (P). Poetry, 182 (June 2003), 151-53. 
-. Combinations of the Universe (P). Columbus: Ohio State UP, 2003. 
-. The Invisible World; And the Rustling Bough as an Alphabet; Swan (P). Poetry, 183 

(Dec. 2003), 142-44. 
-. Pieces of Payne (N). St. Paul, Minn.: Graywolf, 2003. 
-. Three or Four Stories That Do or Don't Touch (P). Georgia Review, 57 (Sum. 2003), 

238-42. 
Goldberg, Mel. Choices (N). NY: iUniverse, 2003. [Ill.] 
Goldman, Joel. The Last Witness (N). NY: Pinnacle, 2003. [Kansas City, Mo.] 
Goldstein, Laurence. English Drawings and Watercolors,1550-1850 (P). Poetry, 182 (Sept. 

2003), 339-40. 
__ . Meetings with Prester John (P). TriQuarterly, no.117 (Fall2003), 50-60. 
Goodman, Helen. Jess (N). Baltimore: PublishAmerica, 2003. [Mich.] 
Goodman, Loren. Famous Americans (P). New Haven: Yale UP, 2003. 
Gorden, S.A. Eyes of an Eagle (N). Deer River, Minn.: Taconite Runes, 2003. 
Gorman, Ed. Everybody's Somebody's Fool (N). NY: Carroll & Graf, 2003. [Iowa] 
Gorman, Jim. Norman Rockwell Slept Here (S). MidAmerica, 30 (2003), 8-19. 
Gottesfeld, Jeff see Bennett, Cherie 
Grace, Andrew. Fault (P). Poetry, 181 (Feb. 2003), 261-62. 
-. On Finding a Marijuana Plant in the Garden; Conceptual Shadeland (P). TriQuarterly, 

no.116 (Sum. 2003), 243-45. 
Graham, William Eric. Palmer Park (N). Philadelphia: Xlibris, 2003. [Detroit, Mich.] 
Greeley, Andrew M. The Bishop Goes to the University (N). NY: Tom Doherty, 2003. 

[Chicago, Ill.] 
-. Second Spring (N). NY: Forge, 2003. [Chicago, Ill.] 
Green, Mary. Blood on the Land (N). Houston, Tex.: Emerald Ink, 2003. [Ohio] 
Green, Tena. The Catalyst (N). Baltimore: PublishAmerica, 2003. [Ohio] 
Greenberg,Arielle. Sunday School; The Professor's Daughter (P). Antioch Review, 61 (Spr. 

2003), 324-25. 
Greenlief, K.C. Death at the Door (N). NY: St. Martin's Minotaur, 2003. [Wis.] 
Gregg, Andy. Cannibal Lake (N). Waterville, Me.: Five Star, 2003. [Wis.] 
Gregory, Kristiana. A Grateful Harvest (juv). NY: Scholastic, 2003. [Kan.] 
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-. A Journey of Faith Guv). NY: Scholastic, 2003. [Kan.] 
Grossman, Allen. Oblivion (P). Colorado Review, 30 (Fall-Wint. 2003), 98-101. 
Grove, Fred. Spring of Valor (N). Waterville, Me.: Five Star, 2003. [Mo.] 
Groves, E. The Children of Rolling Hills Farm (N). Bloomington, Ind.: 1st Books, 2003. 

[Chicago, Ill.; St. Louis, Mo.] 
Gulley, Philip. Signs and Wonders (N). San Francisco: HarperSanFrancisco, 2003. [Ind.] 
Gunderson, VincentM. Trapper: A Mystical Man (N). Bloomington, Ind.: IstBooks, 2003. [Wis.] 
Gurley-Highgate, Hilda. Sapphire~ Grave (N). NY: Doubleday, 2003. 
Gurnee, David L. Collaboration (N). Mackinac Island, Mich.: WindTime, 2003. [Mich.] 
Gutteridge, Rene. Boo (N). Colorado Springs, Colo.: Waterbrook, 2003. [Ind.] 

Haddix, Margaret Peterson. Escape from Memory Guv). NY: Simon & Schuster, 2003. [Ohio] 
Haden, Lon D. Shadows on the River (N). Bloomington, Ind.: 1st Books, 2003. [Kan.] 
Hahn, Susan. 0 Baby 0 (P). Michigan Quarterly Review, 42 (Sum. 2003), 456-58. 
-. Pity the Self-Middle-Aged (P). Kenyan Review, 25 (Spr. 2003), 99-100. 
-. Pity the Skin (P). Paetry, 182 (Sept. 2003), 341 
Hall, Donald. The Hunkering (P). New Yorker, 79 (27 Oct. 2003), 52. 
-. Willow Temple: New and Selected Stories (S). Boston: Houghton Mifflin, 2003. 
Hall, Oakley M. Ambrose Bierce and the One-Eyed Jacks (N). NY: Viking, 2003. [Bierce, 

Ambrose] 
Hamilton, Laurell K. Cerulean Sins (N). NY: Berkley, 2003. [St. Louis, Mo.] 
Hamilton, Steve. Blood Is the Sky (N). NY: St. Martin's Minotaur, 2003. [Mich.] 
Hampton, Brenda M. How Can I Be Down? (N). Bloomington, Ind.: 1st Books, 2003. [St. 

Louis, Mo.] 
Hampton, Julian Vaughan. The Contradiction (N). College Station, Tex.: 

Virtualbookworm.com Pub., 2003. [Milwaukee, Wis.] 
Hancock, Suzanne. Picasso's Lover; A Drunkard's Daughter (P). Michigan Quarterly 

Review, 42 (Fa112003), 704-05. 
Hansen, Ron. Isn't It Romantic? (N). NY: HarperCollins, 2003. [Neb.] 
Hansen, Tom. Arrested in Minnesota; Three Lakes (P). Cottonwood, no.61 (Fall2002), 53-54. 
Hansen, Twyla. Morning Fog (P). Prairie Schooner, 77 (Fa112003), 114. 
Hanson, Ed. Tornado Guv). Irvine, Calif.: Saddleback, 2003. [Mo.] 
Hardy, LeAnne. Between Two Worlds Guv). Grand Rapids, Mich.: Kregel, 2003. [Minn.] 
Harp, Jerry. To the Reader; What Was to Happen Already Occurred (P). Iowa Review, 33 

(Spr. 2003), 139-40. 
Harris, Barry. Something at the Center (P). NY: iUniverse. 2003. 
Harris, Natalie. His Daughters (S). Laurel Review, 37 (Wint. 2003), 59-70. 
Harris, W. Emily. Hush, Baby (N). Edgewater, Fla.: Denlinger's Pub., 2003. [Mich.] 
Harrison, Jim. Untitled (S). Paris Review, no.l67 (Fal12003), 122-23. 
-and Ted Kooser. Braided Creek: A Conversation in Poetry (P). Port Townsend, Wash.: 

Copper Canyon, 2003. 
Harrison, R.M. 2084: The Mental Evolution of America (N). NY: iUniverse, 2003. [Til.] 
Harstad, Donald. A Long December (N). NY: Rugged Land, 2003. [Iowa] 
Hart, Cassidhe R.P. Blind Faith (N). Bloomington, Ind.: lstBooks, 2003. [Wis.] 
Hart, Craig. Street Smart (N). Collierville, Tenn.: InstantPublisher.com, 2003. [Grand 

Rapids, Mich.] 
Hart, Ellen. Death on a Silver Platter (N). NY: Fawcett, 2003. [Minn.] 
Harvey, Miles. Why I Married My Wife (S). Michigan Quarterly Review, 42 (Fall2003), 690-703. 
Hassinger, Amy. Nina: Adolescence (N). NY: Putnam, 2003. 
Hay, C. David. Toy Soldier (P). Lyric, 83 (Win. 2003), II. 
Hayes, J.M. Prairie Gothic (N). Scottsdale, Ariz.: Poisoned Pen, 2003. [Kan.] 
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Healy, Eloise Klein. Writingffhe Great Lakes & Gertrude Stein (P). Prairie Schooner, 76 
(Sum. 2002), 167-68. 

Heller, Janet Ruth. An Ultimatum; Sarah and Abraham Consult a Fertility Specialist; Tallit 
(Prayer Shawl); The Radical Jew Returns to the Radical Minyan on Rosh HaShanah; A 
Visit with the Dead; For the Women in the Bible with No Name (P). Studies in American 
Jewish Literature, 22 (2003), 173-79. 

Hellman, Libby Fischer. A Picture of Guilt (N). Scottsdale, Ariz.: Poisoned Pen, 2003. 
[Chicago, Ill.] 

Henke, Roxanne. Finding Ruth (N). Eugene, Or.: Harvest House, 2003. [N.D.] 
Henkes, Kevin. Olive's Ocean Guv). NY: Greenwillow, 2003. [Madison, Wis.] 
Henkin, Joshua. But She's a Nice Girl and I Wish Her the Best (S). TriQuarterly, no.115 

(Spr. 2003), 136-49. 
Henning, Barbara. Up North (P). NY: Long News, 2003. [Mich.] 
Hewitt, William. Across the Wide River (N). Albuquerque: U New Mexico P, 2003. [Iowa] 
Heywood, Joseph. Chasing a Blond Moon (N). Guilford, Conn.: Lyons, 2003. [Mich.] 
Hicok, Bob. Dropping the Euphemism (P). Prairie Schooner, 76 (Fall2002), 96-98. 
-. Duh; Greed (P). Iowa Review, 33 (Win. 2003-2004), 109-12. 
-. Elsewhere; To Err Is Humid; Red Licorice (P). Kenyon Review, 25 (Spr. 2003), 3-5. 
-. The Right Stuff (P). Michigan Quarterly Review, 42 (Fall2003), 706-07. 
-. A Rube Goldberg Machine (P). Southern Review, 39 (Aut. 2003), 700-01. 
Hilles, Rick. Poem Buried in a Line by Paul .. .luard (P). Paris Review, no.l67 (Fal12003), 93-94. 
-. Yom Hashoah in Florida (P). Michigan Quarterly Review, 42 (Win. 2003), 56-58. 
Hillila, Bernhard. Dust; Downsizing (P). Lyric, 83 (Sum. 2003), 126, 136. 
Hilmon, Darrious. Five Dimes (N). NY: New American Library, 2003. [Detroit, Mich.] 
Hodgen, Christie. Three Funerals (S). Georgia Review, 57 (Sum. 2003), 289-97. 
Hogan, Michael. Man out of Time (N). NY: Bantam Dell, 2003. 
Holder, Nancy. Hauntings Guv). NY: Warner, 2003. [Kan.] 
-. Silence Guv). NY: Warner, 2003. [Kan.] 
Holloway, Glenna. Because of You, My Love, Much Is Still to Be (P). Lyric, 83 (Sum. 2003), 134. 
Hoover, Paul. The Interleaving; Gravity's Children (P). Third Coast, no.17 (Fa112003), 37-45. 
Hopkinson, Deborah. Our Kansas Home Guv). NY: Aladdin Paperbacks, 2003. [Kan.] 
Houston, Victoria. Dead Frenzy (N). NY: Berkley Prime Crime, 2003. [Wis.] 
Hoyt, Daniel A. Amar (S). Kenyon Review, 25 (Sum.-Fall2003), 63-71. 
Hudgins, Andrew. Ecstatic in the Poison (P). NY: Overlook, 2003. 
-. His Imaginary Friend; Clouds; Beans; Cousin Marbury's Marvelous Bombs; Pacifist (P). 

Antioch Review, 6! (Sum. 2003), 553-57. 
-. My Mother Predicts Travel to Exotic Destinations; Beneath the Apple (P). Iowa Review, 

33 (Win. 2003-2004), 113-16. 
Huffman, Martha. Kin Keepers (N). N.p.: Little Red Hen, 2003. [Iowa] 
Hughes, Kathleen. Dear Mrs. Lindbergh (N). NY: W.W. Norton, 2003. [Iowa] 
Hughes, Pat. Guerrilla Season Guv). NY: Farrar, Straus and Giroux, 2003. [Mo.] 
Hunt, Laird. Indiana, Indiana (N). Minneapolis: Coffee House, 2003. [Ind.] 
Hunter, Christopher T. A Leg to Stand on (P). Seattle, Wash.: Wood Works, 2003. 
Hunter, Fred. Ransom at Sea (N). NY: St. Martin's Minotaur, 2003. [Chicago, Ill.; Great Lakes] 
Husby, Jean. Willow Water (S). Bemidji, Minn.: Loonfeather, 2003. [Minn.] 
Hynes, Samuel. The Growing Seasons: An American Boyhood Before the War (M). NY: 

Viking, 2003. [Minneapolis, Minn.] 

Iagnemma, Karl Kingdom, Order, Species (S). Antioch Review, 61 (Spr. 2003), 269-87. 
Ickier, Glenn. One Death Too Many (N). Pittsburgh: CyntoMedia, 2003. [Minn.] 
Insight Out: An Anthology of Poetry and Prose (A). Topeka, Kan.: Write Stuff, 2003. 
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Jackson, Neta. The Yada Yada Prayer Group (N). Nashville,Tenn.: Intergrity, 2003. 
[Chicago, Ill.] 

James-Enger, Kelly. Did You Get the Vlbe? (N). NY: Strapless/Kensington, 2003. [Chicago, Ill.] 
Jamesson, Peter. Stymie (N). Philadelphia: Xlibris, 2003. [Chicago, Ill.] 
Janson, Hanlc Skirts Bring Me Sorrow (N). Tolworth, UK: Telos, 2003. [Chicago, Ill.] 
-. Some Look Better Dead (N). Tolworth, UK: Telos, 2003. [Chicago, Ill.] 
-. Torment (N). Tal worth, UK: Telos, 2003. [Chicago, Ill.] 
-. Women Hate til Death (N). Tolworth, UK: Telos, 2003. [Chicago, III.] 
Jenckes, Norma. Hume's Last Laugh (P). Paris Review, no.l66 (Sum. 2003), 24-25. 
Jennings, C. S. Dead Vines (N). Benton, Ill.: C. S. Jennings, 2003. [Ill.] 
Jensen, Richard D. When Curly Won a Cathouse (N). NY: Writers Club, 2003. [Kan.] 
Jesme, Kathleen. Fire Eater (P). Tampa, Fla.: U Tampa P, 2003. 
-. September Frost; Warning; The Trees Turn; The Arsonist; Fire Eater (P). Prairie 

Schooner, 76 (Fall2002), 85-91. 
Joe, Yolanda. The Hatwearer's Lesson (N). NY: Dutton, 2003. [Chicago, Ill.] 
Johannes, Joan Wiese. Midlife CPR (P). English Journal, 92 (May 2003), 77. 
John, Sally. The Winding Road Home (N). Eugene, Or.: Harvest House, 2003. [Midwest] 
Johnson, Adam. Parasites Like Us (N). NY: Viking, 2003. [S.D.] 
Johnson, Ang~la. The First Part Last Uuv). NY: Simon & Schuster Books for Young Readers, 

2003. [Ohw] 

Johnson, Barbara J. Angel Child (N). Bloomington, Ind.: 1st Books, 2003. [Chicago, Ill.] 
Johnson, Fenton. Keeping Faith: A Skeptic's Journey (M). Boston: Houghton Mifflin, 2003. 
Johnson, Freddie Lee. A Man Finds His Way (N). NY: Ballantine, 2003. [Cleveland, Ohio] 
Johnson, Jennifer. The Lottery; March 1970 (P). Cottonwood, no.61 (Fa112002), 55. 
Johnson, Jonathan. Perspective Unrecovered (P). Southern Review, 39 (Aut. 2003), 702-03. 
Johnson, Linnea. Forty Acres and a Pool (S). Antioch Review, 61 (Win. 2003), 109-15. 
Johnson, Pamela. Tides of Autumn (N). Crowley, Tex.: Echelon, 2003. [Mich.] 
Johnson, R. M. Dating Games (N). NY: Simon & Schuster, 2003. [Chicago, TIL] 
Jones, Ruth Richert. Land of Challenge Dakota Territory (N). Omaha, Neb.: Thome Tree, 

2003. [S.D.] 

Jordan, A. Van. From (P). Georgia Review, 57 (Win. 2003), 675-76. 
Joseph, Jean Guy M. The Transfer (N). NY: iUniverse, 2003. [Ill.] 
Judd, Cameron. Shootout in Dodge City (N). NY: Pocket Star, 2003. [Kan.] 
Justice, Jean Ross. The Next to Last Line (S). Antioch Review, 61 (Sum. 2003), 498-505. 

Kal~aker, Karin. One Degree ofSeparation (N). Ferndale, Mich.: Bella, 2003. [Iowa City, Iowa] 
Kammsky, Stuart M. Midnight Pass (N). NY: Tom Doherty, 2003. 
-. Mildred Pierced (N). NY: Carroll & Graf, 2003. 
Kaplan, David Michael. Dream Boy (S). TriQuarterly, no.l17 (Fall2003), 181-217. 
Kastner, Debra. Hart's Harbor (N). NY: Steeple Hill, 2003. [Wis] 
Kay, Terri. A Promise of Revenge: The Death of Javier (N). Philadelphia: Xlibris, 2003. 
Kay, Verla. Orphan Train Uuv). NY: Putnam, 2003. [Midwest] 
Keeley, Catherine. The Secrets of Phantom Valley(N). Haverford, Pa.: Infinity, 2003. [Mich.] 
K~vers, Tho~as 1. Music Across the Wall (N). Waterville, Me.: Five Star, 2003. [Chicago, TIL] 
Ketllor, Garnson. Love Me (N). NY: Viking, 2003. [St. Paul, Minn.] 
Kelly, Darien. The Girl Most Likely To- (N). Toronto: Harlequin, 2003. [Mich.] 
Kelly, Leisha. Emma's Gift (N). Grand Rapids, Mich.: F. H. Revell, 2003. [Ill.] 
Kennedy, Sarah. Teenager: Indiana (P). Prairie Schooner, 76 (Fa112002), 125. 
Kercheval, Jesse Lee. I Due Sogni ad Occhi Aperti; The Acting Career of Charles H. West 

Considered as Bad Karma (P). Southern Review, 39 (Aut. 2003), 704-09. 
Kerns, Josette. Lurking Evil (N). NY: iUniverse, 2003. [Mo.] 
Kimmel, Elizabeth Cody. In the Eye of the Stonn Uuv). NY: HarperCollins, 2003. [Kan.] 
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Kimmel, Haven. Orville: A Dog Story Guv). NY: Clarion, 2003. 
Kingsbury, Karen and Gary Smalley. Return (N). Wheaton, Ill.: Tyndale House Pub., 2003. 

[Bloomington, Ind.] 
Kinney, Harrison see Thurber, James. 
Kinsella, John. Eclogue of the Birds; "Once a Farm Boy, Always a Farm Boy": A Global 

Positioning Eclogue; The Wedding Eclogue (P). TriQuarterly, no.ll6 (Sum. 2003), 343-51. 
-. Edge-Effect Requiem for Tom Bigelow (P). Kenyon Review, 25 (Win. 2003), 1-3. 
-. Eight Essays on Linguistic Disobedience (P). Georgia Review, 57 (Sum. 2003), 345-59. 
-. Field Notes from Mount Bakewell; Location Triggers (P). Kenyon Review, 25 (Sum.-

Fall2003), 32-41. 
-. Flight; Cold; Removing the Fox Baits (P). Poetry, 182 (May 2003), 81-83. 
-. Reflectors (P). Southern Review. 39 (Win. 2003), 57-69. 
Kinzie, Mary. Drift (P). NY: Knopf, 2003. 
Kirk, Kathleen, ed. Where We Live: Illinois Poets (A). N.p.: Greatunpublished.com, 2003. 
Kiser, Sharon Schuller. That End of Lilac Lane (N). Lake Mary, Fla.: Creation House, 2003. [Ill.] 
Kisor, Henry. Season's Revenge (N). NY: Forge, 2003. [Mich.] 
Kiein, Gary. Only by Blood (N). Leawood, Kan.: Leathers, 2003. [Mo.] 
Kloefkorn, William. Restoring the Burnt Child: A Primer (M). Lincoln: U Nebraska P, 2003. 
Knoebel, Suzanne B. Dr. Tootsie: A Young Girl's Dream Uuv). Carmel, Ind.: Alexie Books, 

2003. [Ind.] 
Koch, Irene Bonk. Divine Compass (N). Baltimore: PublishAmerica, 2003. [Neb.] 
Koethe, John. Eros and the Everyday; To an Audience (P). TriQuarterly, no.116 (Sum. 2003), 

201-04. 
-. Piranesi's Keyhole; Collected Poems (P). Poetry, 183 (Dec. 2003), 125-29. 
Kohart, Georgia. Secret of the Lockkeeper's House Uuv). Oakwood, Ohio: Flying Squirrel, 

2003. [Ohio] 
Kohrt, Ruth. Stella's Statue Uuv). Bloomington, Ind.: lstBooks Library, 2003. [Ill.] 
Koja, Kathe. Buddha Boy Uuv). NY: Frances Foster, 2003. 
Kokoris, Jim. Sister North (N). NY: St. Martinfs, 2003. [Wis.] 
Kooser, Teci The Early Bird; Turkey Vultures (P). Poetry, 182 (May 2003), 75. 
-. Tattoo (P). Poetry, 182 (June 2003), 150. 
- see also Harrison, Jim 
Kopp, Nancy. Blind Trust (N). NY: Onyx, 2003. [Chicago, Ill.] 
Korbel, Kathleen. Some Men's Dreams (N). NY: Silhouette, 2003. [Chicago, Ill.] 
Komblatt, Marc. lzzy's Place Uuv). NY: Margaret K. McElderry, 2003. [Ind.] 
Kraus, Carolyn. Gargoyles (S). Colorado Review, 30 (Fall-Wint. 2003), 159-79. 
Kraus, Jim. The Unfolding (N). Uhrichsville, Ohio: Barbour Pub., 2003. [Chicago, Ill.] 
Kress, Leonard. Storylines: Synchronicity (P). Iowa Review, 33 (Spr. 2003), 29-31. 
Krueger, William Kent. The Devil's Bed (N). NY: Atria, 2003. [Minn.] 
Kuhar, MarkS., ed. Anned with Words! (A; P). Berea, Ohio: Deep Cleveland, 2003. 
Kushner, Cheryl. He's Still the One (N). NY: Silhouette, 2003. [Ohio] 
Kutter, Richard A., Sr. Chaos Happens (N). Bloomington, Ind.: 1st Books, 2003. [Chicago, Ill.] 

LaForge, Peter J. The Brite Spot Tavern (P). Lyric, 83 (Sum. 2003), 86. 
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Lamp, Bill. Almost Like Nowhere (S). Kenyon Review, 25 (Sum.-Fall2003), 135-51. 
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Mika, Sharon Ann. Penny's Big Day Uuv). Youngstown, Ohio: Button Flower, 2003. 

[Youngstown, Ohio] 
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Monson, Ander. Ordinary Experience; Cutting White Onions on My Father's Board (P). 
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Moriarty, Laura. The Center of Everything (N). NY: Hyperion, 2003. [Kan.] 
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2003. [Ill] 

-. The Copper King Quv). Logan, Iowa: Perfection Learning, 2003. [Mich.] 
Murder, Mystery, Madness, Magic, and Mayhem (A; S). Warrensburg, Mo.: Cave Hollow, 

2003. [Mo.] 

Murphy, Nora, et al. Twelve Branches: Stories from St. Paul (S). Minneapolis: Coffee House, 
2003. [St. Paul, Minn.] 

Murphy, Sarah. Song ofThat Summer (P). Third Coast, no.l6 (Spr. 2003), 35. 
Murray, G.E. Arts of a Cold Sun (P). Urbana: U Ill. P, 2003. 

Neggers, Carla. Wisconsin Wedding (N). Toronto: Harlequin, 2003. [Wis.] 
Nelson, Kent. Land That Moves, Land That Stands Still (N). NY: Viking, 2003. [S.D.] 
Nelson, Michael J. Mike Nelson's Death Rat! (N). NY: HarperEntertainment, 2003. 
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InstantPublisher.com, 2003. [Mich.] 
Nezhukumatathil, Aimee. Hell Pig; Suddenly as Anything (P). Prairie Schooner, 76 (Fall 
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-. Invention of the Monsters; Marie Laveau, Queen of Voodoo (P). Southern Review, 39 
(Win. 2003), 84-86. 

Niffenegger, Audrey. The Time Traveler's Wife (N). San Francisco: MacAdam/Cage, 2003. 
[Chicago, Ill.] 

Niles, Douglas. The Goddess Worldweaver (N). NY: Ace, 2003. 
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Noonan, J. Vincent. Murder in the Family (N). Hoffman Estates, Ill.: J. V. Noonan, 2003. [Ill.] 
Nonnan, Bud. The Things That Are Caesar's (N). Wichita, Kan.: Affiliated Writers of 
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Novack, Eric C. Killing Molly (N). Detroit: Elitist Pub., 2003. [Detroit, Mich.] 
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-. Where Is Little Reynard? Guv). NY: HarperCollins, 2003. 
Oates, Nathan. Running Rapids (S). Antioch Review, 61 (Fall2003), 701-12. 
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OfBrien, Dennis L. From Ludington to the Final Crucible (N). Bloomington, Ind.: 1st Books, 
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OiConnor, Sheila. Where No Gods Came (N). Ann Arbor: U Mich. P. 2003. [Minneapolis, Minn.] 
Offutt, Chris. Second Hand (S). Iowa Review, 33 (Spr. 2003), 12-20. 
Ohse, Carla C. Noonday Flower (N). Bloomington, Ind.: 1st Books, 2003. [Mich.] 
Ojikutu, Bayo. 47th Street Black (N). NY: Three Rivers, 2003. [Chicago, Ill.] 
Olsen, Gerald. Vengeance Is Mine ... Jihad (N). Alexandria, Va.: Washington House, 2003. 
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O'Rourke, Michael. O'Banion's Gift (N). Edina, Minn.: St. John's Publishing, 2003. 
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Osborne, Maggie. Shotgun Wedding (N). NY: Ivy, 2003. [Kan.] 
Osier, Jill. Map for Leaving; Some Roads in Iowa; Wyoming; Edge of the World (P). Iowa 

Review, 33 (Spr. 2003), 167-71. 
Otto, Lon. The Urban Forest (S). Prairie Schooner, 17 (Sum. 2003), 26-37. 

Palecek, Mike. Twins (N). Oregon, Wis.: Waubesa, 2003. [Minneapolis, Minn.] 
Pampellone, Terese. Lost and Found (S). Colorado Review, 30 (Fall-Wint. 2003), 43-57. 
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Paretsky, Sara. Blacklist (N). NY: Putnam, 2003. [Chicago, Ill.] 
Parker, Donna. Constancy's Waltz (N). Sierra Vista, Ariz.: Treble Heart, 2003. [Mo.] 
Parks, Ande. Union Station (N). Portland, Or.: ONI Press, 2003. [Kansas City, Mo.] 
Paulsen, Gary. Brian SHunt Quv). NY: Wendy Lamb, 2003. 
-. The Glass Cafe Guv). NY: Wendy Lamb, 2003. 
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The Peace Within: A Collection of Original Poems, Authored by Local Residents (A). 

Charleston, Ill.: N.pub., 2003. 
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Peck, Richard. The River Between Us Guv). NY: Dial, 2003. [Ill.] 
Pedersen, Laura. Beginner's Luck (N). NY: Ballantine, 2003. [Ohio] 
Pekin, Paul. The Kid (S). Mochila Review, 4 (2003), 120-32. 
Peppe, Teri. The Marysburg Chronicles (N). Minneapolis: Burgland, 2003. [Madison, Wis.] 
Perry-Daniels, Gail den. A Note Sung Flat(N). Coral Springs, Fla.: Llumina, 2003. [Madison, Wis.] 
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Petee, Evan Kuhlman. The Summer of My Disco Tent (S). Third Coast, no.l7 (Fall2003), 
93-108. 

Peterson, Ann Voss. Claiming His Family (N). Toronto: Harlequin, 2003. [Madison, Wis.] 
-. Incriminating Passion (N). Toronto: Harlequin, 2003. [Madison, Wis.] 
Peterson, Paula W. Big Brother (S). Iowa Review, 33 (Fall2003), 45-57. 
Petrakis, Harry Mark. Twilight of the Ice (N). Carbondale: Southern lll. UP, 2003. [Chicago, lll.] 
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-. Torn Sash (P). New Yorker, 79 (II Aug. 2003), 59. 
Phillips, Scott. Cottonwood (N). London: Picador, 2003. [Kan.J 
Phipps, lana. Hell Is Other People (P). Iowa Review, 33 (Win. 2003-2004), 120. 
Pidgeon, John. Star Dust (P). Poetry, 181 (Jan. 2003), 194. 
Piercy, Marge. Colors Passing Through Us (P). NY: Alfred A. Knopf, 2003. 
-. The Third Child (N). NY: William Morrow, 2003. 
Platt, Donald. Girls with Glow-in-the-Dark Hula Hoops (P). Michigan Quarterly Review, 
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Poets Hiding in Plain Sight (anthology; poetry). Detroit: Detroit Unity Poets and Authors 

Society, 2003. 
Polacco, Patricia. G Is for Goat Quv). NY: Philomel, 2003. 
-. The Graves Family Uuv). NY: Philomel, 2003. [Mich.] 
Pollitz, Edith Elizabeth. Sadly Breathes the Song (N). Tallahassee, Fla.: Pollitz, 2003. [Ohio] 
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Powell, Jacqueline. Anyone Who Has a Heart (N). NY: Warner, 2003. [St. Louis, Mo.] 
Powell, Lynn. Revival (P). Southern Review, 39 (Sum. 2003), 526. 
Powers, Richard. The Time of Our Singing (N). NY: Farrar, Straus and Giroux, 2003. 
Preston, Douglas and Lincoln Child. Still Life with Crows (N). NY: Warner, 2003. [Kan.] 
Prier, Elmon W. Nine Lives of a Fish Called Abraham Uuv). Middletown, Ohio: Prier 
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Privett, Audrey R. Absolute Fury (N). Baltimore: PublishAmerica, 2003. [Cincinnati, Ohio] 
Prufer, Kevin. Questions for the Drowned at Sea (P). Kenyon Review, 25 (Spr. 2003), 118. 
Pruitt, William. West of Cape Girardeau (P). Cottonwood, no.62 (Fall2003), 39. 

Queen, Paula. Where Is Brutus? Quv). N.p.: n.pub., 2003. [Columbus, Ohio] 
Quinn, Tara Taylor. Where the Road Ends (N). Don Mills, Ont.: Mira, 2003. [Mich.] 

Rand, Johnathan. Iron Insects Invade Indiana Quv). Topinabee Island, Mich.: AudioCraft, 
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Randisi, Robert J. The Offer (N). Waterville, Me.: Five Star, 2003. [St. Louis, Mo.] 
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Rosenfeld, Jessica. Shooting the Square (P). Cottonwood, no.61 (Fall 2002), 64-65. 
Rosnau, Wendy. Last Man Standing (N). NY: Silhouette, 2003. [Chicago, Ill.] 
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Rydell, Angela. Behind; After Not Speaking to My Father for Two Years; Driving (P). Prairie 
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Austin, Mary 

Lewis, Corey Lee. Reading the Trail: Exploring the Literature and Natural History of the 
California Crest (crit). Ph.D. Dissertation, U Nevada, Reno, 2003. 

Olwell, Victoria Jeanne. Female Genius: Fiction, Politics, and Gender, 1870-1920 (crit). 
Ph.D. Dissertation, U Chicago, 2003. 

Stout, Janis P. The Observant Eye, the Art of Illustration, and Willa Cather's My Antonia 
(crit). Cather Studies, 5 (2003), 128-52. 

Trujillo, Dennis Peter. The Commodification ofHispano Culture in New Mexico: Tourism, Mary 
Austin, and the Spanish Colonial Arts Society. Ph.D. Dissertation, U New Mexico, 2003. 

Basso, Hamilton 

Magi, Aldo P. ''The Truth of the Matter": Hamilton Basso Writes to Betty Thompson ( crit). 
Thomas Wolfe Review, 27 (1-2) 2003, 180-85. 

Baum, L. Frank 
Canaan, Howard. The Pressures of History and Fiction in Geoff Ryman's Was ( crit). Journal 

of the Fantastic in the Arts, 13 (3) 2003,218-25. 
Rahn, Suzanne. L Frank BaumS World ojOz: A Classic Series at 100 (crit). Lanham, Md.: 

Scarecrow, 2003. 

Beer, Thomas 
Sorrentino, Paul. The Legacy of Thomas Beer in the Study of Stephen Crane and American 

Literary History (crit). American Literary Realism, 35 (Spr. 2003), 187-211. 

Bellow, Saul 
Acocella, Joan. Finding Augie March (rev). New Yorker, 79 (6 Oct. 2003), 112-17. 
Chavkin, Allan. Skepticism and the Depth of Life in Saul Bellow's "The Old System" (crit). 

Saul Bellow Journal, 19 (Wint. 2003), 23-29. 
Chodat, Robert. Beyond Science and Supermen: Bellow and Mind and Mid-Century (crit). 

Texas Studies in Literature and Language, 45 (Wint 2003), 391-425. 
Friedrich, Marianne J. "Something to Remember Me By": From Early Fragments to Finished 

Story (crit). Saul Bellow Journal, 19 (Wint. 2003), 45-51. 
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Hungerford, Amy. The Holocaust of Texts: Genocide, Literature, and Personification (crit). 
Chicago: U Chicago P, 2003. 

Liu, Wensong. Power Relations Between Intellectual Couples in Three Saul Bellow Novels 
(crit). Saul Bellow Journal, 19 (Wint. 2003), 52-77. 

Macilwee, Michael. Saul Bellow and Norman Mailer (crit). Saul Bellow Joumal,J9 (Wint. 
2003), 3-22. 

Neelakantan, G. Beast in Chicago: Saul Bellow's Apocalypse in The Dean's December (crit). 
International Fiction Review, 30 (1-2) 2003,66-75. 

Sakaguchi, Kayoko. S•ne Ber-Kenky-: Ber- no Bungaku to Amerika Shakai (crit). Tokyo: 
Seibid• Shuppan, 2003. 

Steed, J.P. Can Death Be Funny? : Humor, the Holocaust, and Bellow s The Bellarosa 
Connection (crit). Saul Bellow Journal, 19 (Wint. 2003), 31-44. 

Szuberla, Guy. Bellow Remembers in "Something to Remember Me By" (crit). MidAmerica, 
29 (2002), 103-12. 

Valiunas, Algis. Bellow's Progress (crit). Commentary, 116 (Sept. 2003), 51-55. 

Berryman, John 
Ferguson, Suzanne, ed. Jarrell, Bishop, Lowell, and Co.: Middle-Generation Poets in 

Context ( crit). Knoxville: U Tennessee P, 2003. 
Fernie, Deanna. The Difficult Homages of Berryman and Bradstreet(crit). Symbiosis, 7 (Apr. 

2003), 11-34. 
Harder, Benjamin L. Reconfigured Male Identity in the Works of James Joyce, Hilda 

Doolittle, and John Berryman (crit). Ph.D. Dissertation, U California, Riverside, 2003. 
Pekarske, Nicole. Interrnissa, Venus (crit). Ph.D. Dissertation, U Missouri, Columbia, 2003. 
Schwieler, Elias. Mutual Implications: Otherness in Theory and John Berryman's Poetry of 

Loss (crit). Ph.D. Dissertation, Umea U, 2003. 

Bierce, Ambrose 
Blume, Donald T. Ambrose Bierce's Civilians and Soldiers in Context: A Critical Study (crit). 

Kent, Ohio: Kent State UP, 2003. 
Joshi, S.T. and David E. Schultz, eds. A Much Misunderstood Man: Selected Letters of 

Ambrose Bierce (carr; crit). Columbus: Ohio State UP, 2003. 

Black Elk 
Holloway, Brian R. Interpreting the Legacy: John Neihardt and Black Elk Speaks (crit). 

Boulder: UP Colorado, 2003. 

BlackHawk 
Newquist, David L. A Rereading of Black Hawk's Autobiography (crit). MidAmerica, 29 

(2002), 78-90. 

Bly, Robert 
Wadden, Paul. The Rhetoric of Self in Robert Bly and Adrienne Rich: Doubling and the 

Holotropic Urge (crit). NY: Peter Lang, 2003. 

Bradbury, Malcolm 
Acheson, James. Thesis and Antithesis in Malcolm Bradbury's The History Man (crit). 

Journal of European Studies, 33 (Mar. 2003), 41-52. 
Barringer, Bobby Dewayne. Academic Questions: The Problems of Realism and the Form 

of Ambivalence in Barth, Lurie, and Bradbury (crit). Ph.D. Dissertation: U Denver, 2003. 
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Stierstorfer, Klaus. Framing Postmodernism: Malcolm Bradbury, David Parker andAbdulrazak 
Gumah (crit). BELL· Belgian Essays on Language and Literature, 1 (2003), 135-43. 

Bromfield, Louis 
Waterman, Jayne. Louis Bromfield and the Idea of the Middle ( crit). MidAmerica, 30 (2003), 

73-84. 

Brooks, Gwendolyn 
Dworkin, Ira. "The Evading Eye": The Transgeneric Prose of Gwendolyn Brooks (crit). CIA 

Journal, 47 (Sept. 2003), 32-54. 

Gayles, Gloria Wade, ed. Conversations with Gwendolyn Brooks (1). Jackson: U P of 
Mississippi, 2003. 

Heller, Janet Ruth. Gwendolyn Brooks's Dramatic Monologues in A Street in Bronzeville 
(crit). MidAmerica, 29 (2002), 54-60. 

Johnson, Mark. Brooks's "Gang Girls" (crit). Explicator, 61 (Sum. 2003), 229-31. 

Burroughs, William S. 
Campbell, Howard. Beat Mexico: Bohemia, Anthropology and the "Other'' (crit). Critique 

of Anthropology: A Journal for the Critical Reconstruction of Anthropology, 23 (June 
2003), 209-30. 

Harris, Oliver. William Burroughs and the Secret of Fascination (crit). Carbondale: Southern 
II!inois UP, 2003. 

Incardona, Juan Diego. Palabras como Piedras: Usos del Lenguaje en el Almuerzo Desnudo 
de W.S. Burroughs yen Ia Naraja Mednica de A. Burgess (crit). Espiculo: Revista de 
Estudios Literarios, 24 (July-Oct. 2003), unpaged. 

Laino, Guido. ll "Junk Virus": L' Astrazione del Problema Droga a Simbolo del Potere in 
Naked Lunch di William S. Burroughs (crit). Cuadernos de Literatura Inglesa y 
Norteamericana, 6 (May-Nov. 2003), 39-49. 

Sander, Mark Alan. Phylum Machinica: Narratives of Anorganic Life in Contemporary 
Science, Philosophy, and American Fiction (crit). Ph.D. Dissertation, U California, Los 
Angeles, 2003. 

Snedeker, George. Closing Time (crit). Cultural Logic: An Electronic Journal of Marxist 
Theory and Practice, 6 (2003), unpaged. 

Sondergard, Sid. Unable to Queer the Deal: William S. Burroughs's Negotiations with 
"Eugene Allerton" (crit). Critique, 44 (Wint. 2003), 144-56. 

Cather, Willa 
Bergfalk, Suzanne Angela. Geographies of Power in Willa Cather, Gabriel Garcia M<irquez, 

and Dorothy Allison (crit). Ph.D. Dissertation, U Nevada, Las Vegas, 2003. 
Birkenstein-Graff, Cathy. Rereading the American Rags-to-Riches Story: Conflict and 

Contradiction in the Works of Horatio Alger, Booker T. Washington, and Willa Cather 
(crit). Ph.D. Dissertation, Loyola U, 2003. 

Camp, Laurie Smith. Beginning in the Heart (crit). Willa Cather Pioneer Memorial 
Newsletter and Review, 47 (Sum. 2003), 21. 

Chinery, Mary Catherine. Carnival Tradition in Willa Cather's Fiction (crit). Ph.D. 
Dissertation, Drew U, 2003. 

Clabough, Seth. Negotiating the Afterglow: Masculinity in Willa Cather's A Lost Lady (crit). 
Women s Studies, 32 (Sept. 2003), 719-34. 

Conners, Don E. Plow Symbol Placed at Pavelka Grave Site (biog). Willa Cather Pioneer 
Memorial Newsletter and Review, 47 (Sum. 2003), 19. 
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Doane, Margaret. The Non-Interpretation of Dreams: Cather's Use of a Detail in 
Characterization (crit). Willa Cather Pioneer Memorial Newsletter and Review, 46 
(Wint.-Spr. 2003), 60-63. 

Dolezal, Joshua and Kyoto Matsunaga. The Bohemian Girl: An Interview with Ariel Bybee 
and James Ford (crit). Willa Cather Pioneer Memorial Newsletter and Review, 47 (Fall 
2003), 33-34. 

Dooley, 'Patrick K.~ Biocentric, Homocentric, and Theocentric Environmentalism in 0 
Pioneers!, My Antonia, and Death Comes for the Archbishop (crit). Cather Studies, 5 
(2003), 64-76. 

Dyck, Reginald. Willa Cather's Reluctant New Woman Pioneer (crit). Great Plains 
Quarterly, 23 (Spr. 2003), 161-73. 

Elz, A. Elizabeth. The Awakening and A Lost Lady: Flying with Broken Wings and Raked 
Feathers (crit). Southern Literary Journal, 35 (Spr. 2003), 13-27. 

English, Hugh. Learning and Unlearning Historical Sexual Identities ( crit). Radical Teacher, 
66 (Spr. 2003), 5-10. 

Facknitz, MarkA.R. Character, Compromise, and Idealism in Willa Cather's Gardens (crit). 
Cather StUdies, 5 (2003), 291-307. 

Ferlazzo, Paul J. Willa Cather in Arizona (crit). Willa Cather Pioneer Memorial Newsletter 
and Review, 47 (Sum. 2003), 9-13. 

Fisher-Wirth, Ann. "Clean as a Cow That Calves": My Antonia, Plainsong, and the Semiotics 
of Birth (crit). Isle: Interdisciplinary Studies in Literature and Environment, 10 (Wint. 
2003), 185-93. 

Glotfelty, Cheryll. A Guided Tour of Ecocriticism, with Excursions to Catherland (crit). 
Cather Studies, 5 (2003), 28-43. 

Goggans, Jan. Social (Re)Visioning in the Fields of My Antonia (crit). Cather Studies, 5 
(2003), 153-72. 

Griffith, Jean Carol. Reading White Space: Placing Race in the Novels of Edith Wharton, 
Ellen Glasgow, and Willa Cather (crit). Ph.D. Dissertation, Texas A&M U, 2003. 

Haralson, Eric. Henry James and Queer Modernity (crit). Cambridge: Cambridge UP, 2003. 
Harris, Richard. A New View of Cather's Enid Royce (crit). Mowers' Tree: The Newsletter 

of the Cather Colloquium, Spr. 2003, 6-7. 
Hoschouer, Charlene Ketler. Guests at the Second Cather Home: Who Are Cather's 

Admirers? (biog; crit). Willa Cather Pioneer Memorial Newsletter and Review, 47 (Fall 
2003), 35-36. 

Jefferson, Margo. Not in Nebraska Anymore (crit). New York Times Book Review, 3 Aug. 
2003,23. 

Johanningsmeier, Charles. Unmasking Willa Cather's ••My Mortal Enemy" (crit). Cather 
Studies, 5 (2003), 237-72. 

Kennicott, Philip. Wagner, Place, and the Growth of Pessimism in the Fiction ofWilla Cather 
(crit). Cather Studies, 5 (2003), 190-98. 

Kuhlken, Pam Fox. Hallowed Ground: Landscape as Hagiography in Willa Catherfs Death 
Comes for the Archbishop (crit). Christianity and Literature, 52 (Spr. 2003), 367-85. 

Love, Glen A. Nature and Human Nature: Interdisciplinary Convergences on Cather's Blue 
Mesa (crit). Cather Studies, 5 (2003), 1-27. 

-. Practical Ecocriticism: Literature, Biology, and the Environment (crit). Charlottesville: 
U Virginia P, 2003. 

Lyon, Thomas J. Willa Cather, Learner ( crit). Cather Studies, 5 (2003), 89-102. 
Marquis, Margaret. The Female Body, Work, and Reproduction in Deland, Cather, and 

Dreiser (crit). Women's Studies, 32 (Dec. 2003), 979-1000. 
Meeker, Joseph W. Willa Cather: The Plow and the Pen (crit). Cather Studies, 5 (2003), 77-88. 
Middleton, JoAnn. Bibliography for 2000-2001 Continued (bibl). Willa Cather Pioneer 

Memorial Newsletter and Review, 46 (Wint.-Spr. 2003), 59, 68. 
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-. Bibliography for 2000-2001 Continued (bibl). Willa Cather Pioneer Memorial 
Newsletter and Review, 47 (Sum. 2003), 13-14. 

Moseley, Ann. The Creative Ecology ofWalnut Canyon: From the Sinagua to Thea Kronberg 
(crit). Cather Studies, 5 (2003), 216-36. 

Murphy, John J. Sacred Places Along Cather's Route to Avignon (crit). Religion and 
Literature, 35 (Sum.-Aut. 2003), 29-47. 

Pipher, Mary. Willa Cather and the Gifts of a Great Plains Childhood (crit). Willa Cather 
Pioneer Memorial Newsletter and Review, 47 (Fal12003), 1, 40-41. 

Porter: David H. ~ather on Cather II: Two Recent Acquisitions at Drew University (bibl). 
Willa Cather Pwneer Memorial Newsletter and Review, 46 (Wint.-Spr. 2003), 1, 53-58. 

Prajznerov<i·, Katerina. Cultural Cross-Pollination in Willa Cather's Death Comes for the 
Archbishop (crit). Brno Studies in English, 29 (9) 2003, 133-41. 

Reynolds, Guy. Modernist Space: Willa Cather's Environmental Imagination in Context 
(crit). Cather Studies, 5 (2003), 173-89. 

-, ed. Willa Cather: Critical Assessments (crit). Mountfield, E. Sussex: Helm, 2003. 4 vols. 
Robison, Mark A. Revisiting the Real Alexander's Bridge (crit). Willa Cather Pioneer 

Memorial Newsletter and Review, 47 (Fall2003), 27-28. 
Romines, Ann. Admiring and Remembering: The Problem of Virginia ( crit). Cather Studies, 

5 (2003), 273-90. 

Rosowski, Susan 1. The Comic Form of Willa Cather's Art: An Ecocritical Reading (crit). 
Cather Studies, 5 (2003), 103-27. 

-, ed. Willa Cather's Ecological Imagination (crit). Lincoln: U Nebraska P, 2003. 
Russell, Danielle. Between the Angle and the Curve: Mapping Gender, Race, Space, and 

Identity in Selected Writings by Willa Cather and Toni Morrison (crit). Ph.D. Dissertation, 
York U, 2003. 

Ryan, Melissa. The Enclosure of America: Civilization and Confinement in Willa Cather's 
0 Pioneers! (crit). American Literature, 75 (June 2003), 275-303. 

Sanchez, Mara Carla. Immovable: Willa Cather's Logic of Art and Place (crit). Western 
American Literature, 38 (Sum. 2003), 117-30. 

Skaggs, Merrill Maguire. Willa Cather's Great Emersonian Environmental Quartet (crit). 
Cather Studies, 5 (2003), 199-215. 

-. Willa Cather's Radical Empiricism (crit). Willa Cather Pioneer Memorial Newsletter 
and Review, 47 (Sum. 2003), 15-19. 

Sten, Christopher. On Seeing Blue: Dutch Painting, Depression, & Generativity in The 
Professor's House (crit). Willa Cather Pioneer Memorial Newsletter and Review, 47 
(Sum. 2003), 3-8. 

Stich, Klaus P. Historical and Archetypal Intimations of the Grail Myth in Cather's One of 
Ours and The Professor's House (crit). Texas Studies in Literature and Language, 45 
(Sum. 2003), 201-30. 

Stout, Janis P. The Observant Eye, the Art of Illustration, and Willa Cather's My Antonia 
(crit). Cather Studies, 5 (2003), 128-52. 

-. "Poor Caliban": Willa Cather and the Song of the Racial Other (crit). Willa Cather 
Pioneer Memorial Newsletter and Review, 47 (Fal12003), 29-32. 

-. Willa Cather's Poetry and the Object(s) of Art (crit). American Literary Realism 35 
(Wint. 2003), 159-74. ' 

Sullivan, Peter M. The Gerwig House: Willa Cather's Friends on Pittsburgh's North Side 
(biog; crit). Western Pennsylvania History, 86 (Sum. 2003), 19-26. 

Trouard, Dawn. Burying Below Sea Level: The Erotics of Sex and Death in The Optimist's 
Daughter(crit). Mississippi Quarterly, 56 (Spr. 2003), 231-50. 

Trout, Steven. From "The Namesake" to One of Ours: Willa Cather on War (crit). Mowers' 
Tree: The Newsletter of the Cather Colloquium, Spr. 2003, 6-7. 
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Tschetter, Ann M. From Back Creek to Lovely Creek: The Cather Family and Their Move 
from Virginia to Nebraska (biog; crit). Ph.D. Dissertation, U Nebraska, Lincoln, 2003. 

Tsunoda, Shunji. The Meaning of Aging in My Mortal Enemy: Cather's Skepticism of 
Marriage (crit). Kumamoto Studies in English Language and Literature, 46 (2003), 63-81. 

Urgo, Joseph. My Antonia and theNationalParksMovement(crit). Cather Studies, 5 (2003), 
44-63. 

Weddle, Mary Ray. The Other Cathers: The George Ray Collections (biog; carr). Mowers' 
Tree: The Newsletter of the Cather Colloquium, Spr. 2003, 1, 8M12. 

Wilson, Sarah. "Fragmentary and Inconclusive" Violence: National History and Literary 
Form in The Professor's House (crit). American Literature, 15 (Sept. 2003), 571-99. 

Wurzel, Nancy R. The Goddess Within: Artistic and Spiritual Awakening in Cather's The 
Song of the Lark(crit). Wi"lla Cather Pioneer MemorialNewsletterandReview, 46(Wint
Spr. 2003), 63-66. 

Catherwood, Mary Hartwell 
McFarland, Morgan J. "Vivifying Men, and ... Condensing Events": The Panoramic Vision 

of Mary Hartwell Catherwood (crit). Journal of Illinois History, 6 (Aut. 2003), 162-76. 

Chesnutt, Charles W. 
Baker, Barbara A. The Blues Aesthetic and the Making of American Identity in the Literature 

of the South (crit). NY: Peter Lang, 2003. 
Cole, Jean Lee. Coloring Books: The Forms of Turn-of-the-Century American Literature 

(bibl; crit). Papers of the Bibliographical Society of America, 97 (Dec. 2003), 461-93. 
Hebard, Andrew R. Everyday States: The Institutional Poetics and Literary Territories of 

American Sovereignty,1870-1910 (crit). Ph.D. Dissertation, U Chicago, 2003. 
Jackson, Cassandra. "I Will Gladly Share Them My Richer Heritage": Schoolteachers in 

Frances E.W. Harper's lola Leroy and Charles Chesnutt's Mandy Oxendine (crit). African 
American Review, 37 (Wint. 2003), 553-68. 

Lowe, John. Reconstruction Revisited: Plantation School Writers, Postcolonial Theory, and 
Confederates in Brazil (crit). Mississippi Quarterly, 51 (Wint. 2003-2004), 5-26. 

Myers, Jeffrey. Other Nature: Resistance to Ecological Hegemony in Charles W. Chesnutt's 
The Conjure Woman (crit). African American Review, 37 (Spr. 2003), 5-20. 

Perin, Joshua Baynard. Agriculture and Authorship in Nineteenth-Century America (crit). 
Ph.D. Dissertation, Yale U, 2003. 

Rowfant Club. The Professional and Literary Careers of Charles W. Chesnutt: A Rowfant 
Club Symposium (biog; crit). Cleveland, Ohio: Rowfant Club, 2003. 

Chesterton, G. K. 
Bodi, Russ. G. K. Chesterton's Midwestern Legacy (crit). MidAmerica, 30 (2003), 112-22. 

Cisneros, Sandra 
Dennis-Hlad, Julie Ann. Postmodern Rootedness: Identity in Twentieth Century Women's 

Fiction and Film (crit). Ph.D. Dissertation, U California, Riverside, 2003. 
Rojas-Verlarde, Luis. Abrasive Dream: Latino Writers and the Ethnic Paradigm (crit). Ph.D. 

Dissertation, U Oregon, 2003. 

Clemens, Samuel L. 
Abernathy, Jeff. To Hell and Back: Race and Betrayal in the Southern Novel (crit). Athens: 

U Georgia P, 2003. 
Ashton, Susanna. Collaborators in Literary America, 1870-1920 (crit). NY: Palgrave 

Macmillan, 2003. 
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Bean, C.N. Twain and the Two Story Tree (crit). Eureka Studies in Teaching Short Fiction 
4 (Fall2003), 49-54. , 

Beck, Avent Childress. Civil War Veterans in the Fiction of Samuel Clemens, William Dean 
Howells, Henry Adams, and Henry James (crit). Ph.D. Dissertation, New York U, 2003. 

Bussey,. Susan Hays. "Disturbing and Convenient": Self-Determination, Social Status, 
Anxiety, and the Racial Discovery Plot (crit). Ph.D. Dissertation, Washington U, 2003. 

Camfield, Gregg, ed. The Oxford Companion to Mark Twain (bioa; crit). NY: Oxford U P 
2003. • , 

Claxton, Michael Jay. The Conjurer Unmasked: Literary and Theatrical Magicians, 1840-
1925 (crit). Ph.D. Dissertation, U North Carolina, 2003. 

Coul?m~e, Joseph L. Mark Twain and the American West(crit). Columbia: U Missouri P, 2003. 
Dawtdztak:, Mark. Horton Foote's "The Shape of the River": The LostTeleplayAboutMark 

Twain (biog; crit). NY: Applause Theatre & Cinema, 2003. 
Dempsey, Terrell. Searching for Jim: Slavery in Sam Clemens's World (crit). Columbia: U 

Missouri P, 2003. 
Elayan, Khalil. America's Hell and the Hero's Quest for Identity (crit). Ph.D. Dissertation, 

Georgia State U, 2003. 
Fanni~g, Philip Ashley. Mark Twain and Orion Clemens: Brothers, Partners, Strangers 

(btog). Tuscaloosa: U Alabama P, 2003. 
Fuj~:~· Mutsuo. Kuraki ni Zasuru Tami Ni (crit). Eigo Eibungaku Ronso, 53 (2003), 85-

Gillm~n, Sus~n Kay. Blood Talk: American Race Melodrama and the Culture of the Occult 
(cnt). Chtcago: U Chicago P, 2003. 

Gold, Charles H. "Hatching Ruin, •· Or, Mark TwainS Road to Bankruptcy (biog). Columbia: 
U Missouri P, 2003. 

Hay, Hamilton Ian. Summer in Paradise: Mark Twain at Dollis Hill House (biog). London: 
Dollis Hill House Trust, 2003. 

Hebard, Andrew R. Everyday States: The Institutional Poetics and Literary Territories of 
Am~rican Sovereignty, 1870-1910 (crit). Ph.D. Dissertation, U Chicago, 2003. 

Heddench, Norbert. Mark Twain and "The Awful German Language' (crit). 
Unterrichtspraxis/Teaching German, 36 (Spr. 2003), 28-33. 

Horn, Jason G. Reading, Teaching, and the Lesson of Mark Twain's "A Fable' (crit). Eureka 
Studies in Teaching Short Fiction, 4 (Fal12003), 41 AS. 

Horowitz, Howard. Can We Learn to Argue? Hucklebeny Finn and Literary Discipline (crit). 
ELH, 70 (Spr. 2003), 267-300. 

Hu~, Gerd. Rewriting the Vernacular Mark Twain: The Aesthetics and Politics of Orality 
zn Samuel ClemensS Fictions (crit). Trier: Wissenschaftlicher, 2003. 

Ishihara, ~suy?shi. Mark Twain in Japan: Mark 1\vain 's Literature and 20th Century Japanese 
Juvemle Literature and Popular Culture (crit). Ph.D. Dissertation, U Texas, Austin, 2003. 

K~plan, Fred. The Singular Mark Twain (biog). NY: Doubleday, 2003. 
Kim, Bong E~n. Ethics of Experimentation: Rereading Mark Twain's Early Discourse 

th.rough Michel Foucault's Late Theory (crit). Journal of English Language and 
Lllerature/Yongo Yongmunhak. 49 (3) 2003, 475-94. 

Krauth, Leland. Mark Twain & Company: Six Literary Relations (crit). Athens: U Georgia 
P, 2003. 

Ladd, Barbara. "It Was an Enchanting Region for War'': West by South in Mark Twain's "The 
Private History of a Campaign That Failed" (crit). Studies in American Humor 3 (10) 
2003, 43-49. , 

Lerer, Seth. Hello, Dude: Philology, Performance, and Technology in Mark Twain's 
Connecticut Yankee (crit). American Literary History, 15 (Fa112003), 471-503. 

McCoy, Sharon. Against the Current: Class, Race, Morality and the Limits of Love in 
"Hucklebeny Finn" and Beyond (crit). Ph.D. Dissertation, Emory U, 2003. 
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The Mark Twain Collection of Nick Karanovich (bibl). NY: Sotheby's, 2003. 
Messent, Peter. Character and Agency: Teaching Mark Twain's "A True Story" (crit). Eureka 

Studies in Teaching Short Fiction, 4 (Fall2003), 20-31. 
Mihara, Aya. Artemus Ward to Mark Twain: Futari no Zekko Geinin to Nihon o MeguruAjina 

Kankai (crit). Eigo Seinen/Rising Generation, 149 (Sept. 2003), 348-52. 
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Phipps, William E. Mark Twain's Religion (biog; crit). Macon, Ga.: Mercer UP, 2003. 
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(crit). Midwest Quarterly, 45 (Aut. 2003), 11-30. 
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Crane, Hart 
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Routledge, 2003. 
Danko, Krisztina. Authors on Stage: D.H. Lawrence, Scott Fitzgerald and Hart Crane as Protagonists 
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Body (crit). London: Routledge, 2003. 

Dahlberg, Edward 
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D' Amato, Barbara 
Fletcher, Connie. The Booklist Inteview: Barbara D' Amato (I). Booklist, 99 (1 May 2003), 

1522-23. 

Derleth, August 
Grant, Kenneth B. The Hawk, The Raven, and the Baby Lark: August Derleth's Relationship 
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Dos Passos, John 
Harding, Desmond. Writing the City: Urban Visions & Literary Modernism (crit). NY: 
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24 (Apr. 2003), 37-47. 
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of-the-Century American Fiction (crit). Ph.D. Dissertation, U California, Irvine, 2003. 

Dybek, Stuart 
Kirch, Claire. Stuart Dybek: Wmdy City Oracle(!). Publishers Weekly, 250 (3 Nov. 2003), 49-50. 
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Farrell, James T. 
Todorova, Kremena T. "An Enlargement of Vision": Modernity, Immigration, and the City 
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Lonesome Wife and Kathy Acker's New York City (crit). Short Story, 11 (Fall2003), 79-90. 

Glaspell, Susan 
Holstein, Suzy Clarkson. Silent Justice in a Different Key: Glaspeii's "Trifles" (crit). 
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Hall, Donald 
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-. Conversation with Jon Hassler: North of Hope (1). Renascence: Essays on Values in 
Literature, 55 (Win. 2003), 145-62. 
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Cohen, Milton. Who Commissioned The Little Review's "In Our Time"? (crit). Hemingway 

Review, 23 (Fall 2003), I 06-10. 
Crouch, Stanley. The Novel as Blues Suite (crit). Literary Imagination, 5 (Win. 2003), 110-22. 
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Hashmi, Nilofer. "Hills Like White Elephants" : The Jilting of Jig ( crit). Hemingway Review, 
23 (Fall2003), 72-83. 

Hausmann, Janis Marie Hebert. A Meeting of the Disciplines: Musical Structures in Ernest 
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Ibafiez, Beatriz. Hemingway's Ethics of Writing: The Ironic Semantics of "Whiteness" in 
"The Snows of Kilimanjaro" (crit). North Dakota Quarterly, 10 (Fal12003), 94-118. 

Inoue, Ken. Oinaru Hon'yaku no 2 Tsu no Shinzo: Goi to Buntai no Yakushi'naoshi o 
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Miscellany, 31 (Fa112003), 14-21. . 
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Beck, Avent Childress. Civil War Veterans in the Fiction of Samuel Clemens, Wilham Dean 

Howells, Henry Adams, and Henry James (crit). Ph.D. Dissertati~n, ~ew Yor~ U, 2003. 
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Anxiety, and the Racial Discovery Plot (crit). Ph.D. Dissertation, Washington U, 2003. 
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Modern Instance (crit). American Literary Realism, 36 (Fa112003), 65-85. 
Krauth, Leland. Mark Twain & Company: Six Literary Relations (crit). Athens: U Georgia 

P, 2003. . 
Love, Glen A. Practical Ecocriticism: Literature, Biology, and the Environment (cnt). 

Charlottesville: U Virginia P, 2003. 
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u, 2003. 

Shin, Chi-Yun. Reclaiming the Corporeal: The Black Male Body and the "Racial" Mountain 
in Looking for Longston (crit). Porogroph, 26 (1-2) 2003, 201-12. 

Hurst, Fannie 
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Leigh, Jacob. Unanswered Questions: Vision and Experience in Terrence Malick's The Thin 
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Calloway, Licia Morrow. Black Family (Dys)function in Novels by Jessie Fauset, Nella 
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Otto, Eric. Kim Stanley Robinson's Mars Trilogy and the Leopoldian Land Ethic (crit). 
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Lewis, Sinclair 
Bunge, Nancy. The Minnesota School: Sinclair Lewis's Influence on Frederick Manfred 
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Delton, Jennifer. Before the White Negro: Sin and Salvation in Kingsblood Royal (crit). 

American Literary History, 15 (Sum. 2003), 311-33. 
Duclos-Orsello, Elizabeth Ann. Bonds of Fellowship: Imagining, Building and Negotiating 
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Thompson, Graham. Male Sexuality Under Surveillance: The Office inAnierican Literature 
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McAlmon, Robert 
Willis, Patricia C. A Modernist Epithalamium: Marianne Moore's "Marriage" (crit). 
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McCutcheon, John T. 
Szuberla, Guy. Drawing from Memory: John T. McCutcheon on Chicago and the Midwest 
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McGrath, Thomas 
Sheldon, Glenn. Thomas McGrath: Another Agrarian Revolt (crit). MidAmerica, 30 (2003), 
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McGuane, Thomas 
Nester, Steven. Collecting Thomas McGuane (bibl; crit). Firsts: The Book Collector's 

Magazine. 13 (Dec. 2003), 22-34. 
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Mamet, David 
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Digou, Mike. Hitchcock's MacGuffin in the Works of David Mamet (crit). Literature/Film 
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Raymond, Richard C. Rhetoricizing English Studies: Students' Ways of Reading Oleanna 
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Sauer, David K. and Janice A. Sauer. David Mamet: A Research and Production Handbook 
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Manfred, Frederick 
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Ahokas, Pirjo. Vieraaseen Kotiin: Kulttuurinen ldentiteetti ja Muuttoliike Kirjallisuudessa 
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Baillie, Justine. Contesting Ideologies: Deconstructing Racism in African-American Fiction 
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(crit). African American Review, 37 (Spr. 2003), 95-103. 
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Chantharothai, Sasitorn. Transforming Self, Family, and Community: Women in the Novels 
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Pennsylvania, 2003. 

Christiansen, Anna Marie. Passing as the "Tragic" Mulatto: Constructions of Hybridity in 
Toni Morrison's Novels; Essentialism and Degrees of Diversity: Examining the Politics 
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Entzminger, Betina. Playing in the Dark with Welty: The Symbolic Role of African 
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Eppert, Claudia. Histories Re-Imagined, Forgotten and Forgiven: Student Responses to Toni 
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Faulkner's Go Down, Moses and Absalom, Absalom! and Toni Morrison's Song of 
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Grobman, Laurie. Postpositivist Realism in the Multicultural Writing Classroom: Beyond 
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Dimension (crit). llT: Literature Interpretation Theory, 14 (Apr.-June 2003), 149-63. 
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Jazz (crit). Narrative, 11 (May 2003), 199-212. 
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Valkeakari, Tuire. Beyond the Riverside: War in Toni Morrison's Fiction (crit). Atlantic 
Literary Review, 4 (Jan.-June 2003), 133-64. 

Wigfall, Jacqueline Teresa. Kemetic Character(s) in African, Caribbean and American 
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Huber, J. Parker. John Muir and the Emerson Centennial (crit). Concord Saunterer, 11 

(2003), 39-49. 
Lewis, Corey Lee. Reading the Trail: Exploring the Literature and Natural History of the 
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Photographs, Letters and Her Most Memorable Poems (biog; crit). Cambridge, Wis.: 
Zelda Wilde, 2003. 

Norris, Frank 
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Hochman, Barbara. Reading Homer in the 1890's: Interpretive Conventions and Norris' The 
Octopus (crit). American Literary Realism, 35 (Win. 2003), 120-29. 
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Zimmennan, David A. Frank Norris, Market Panic, and the Mesmeric Sublime (crit). 

American Literature, 75 (Mar. 2003), 61-90. 
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Quantic, Diane D. Women's Response to the Great Plains: Landscape as Spiritual Domain 

in Kathleen Norris and Sharon Butala (crit). Literature and Belief, 23 (1) 2003, 57-79. 

Oates, Joyce Carol 
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Brandt, Kenneth K. Using Visual Interpretive Analysis in Teaching Joyce Carol Oates's 

"Naked" (crit). Eureka Studies in Teaching Short Fiction, 3 (Spr. 2003), 59-67. 
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Hammil, Faye. The Sensations of the 1920's: Martha Ostenso's Wild Geese and Mazo de la 

Roche's Jalna (crit). Studies in Canadian Literature, 28 (2) 2003,74-97. 
Parks, Gordon 



170 MID AMERICA XXXII 

Briggs, Joe Bob. Who DatMan? Shaft and the Blaxploitation Genre (crit). Cineaste, 28 (Spr. 
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Piercy (crit). Extrapolation, 44 (Spr. 2003), 50-68. 
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Angeles, 2003. 
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Dissertation, Indiana U of Pennsylvania, 2003. 
Jarvis, Christina. The Vietnamization of World War II in Slaughterhouse-Five and Gravity's 

Rainbow (crit). War, Literature, and the Arts, 15 (1-2) 2003, 95-117. 
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Gussow, Adam. "Fingering the Jagged Grain": Ellison's Wright and the Southern Blues 
Violences (crit). Boundary 2: An International Journal of Literature and Culture, 30 
(Sum. 2003), 137-55. 

Henninger, Katherine. Zora Neale Hurston, Richard Wright, and the Postcolonial Gaze (crit). 
Mississippi Quarterly, 56 (Fall2003), 581-95. 

Higashida, Cheryl. Aunt Sue's Children: Re-Viewing the Gender(ed) Politics of Richard 
Wright's Radicalism (crit). American Literature, 75 (June 2003), 395-425. 

Jones, Gavin. Poverty and the Limits of Literary Criticism (crit). American Literary History, 
15 (Win. 2003), 765-92. 

Ndongo Onono, Come. Richard Wright: La Phase Naturaliste (crit). Paris: Publibook, 2003. 
Ramadanovic, Petar. Native Son's Tragedy: Traversing the Death Drive with Bigger Thomas 

(crit). Arizona Quarterly, 59 (Sum. 2003), 81-105. 
Scherr, Arthur. Jews in Richard Wright's Black Boy (crit). Southern Studies, 10 (Spr.-Sum. 

2003), 49-77. 
Steele, Max. Richard Wright: The Visible Man (biog; crit). Paris Review, no.l67 (Fa112003), 

311-14. 
Stewart, Jacqueline. Negroes Laughing at Themselves? Black Spectatorship and the 

Perfonnance of Urban Modernity (crit). Critical Inquiry, 29 (Sum. 2003), 650-77. 
Yukins, Elizabeth. The Business of Patriarchy: Black Paternity and the Illegitimate 

Economies in Richard Wright's The Long Dream (crit). Modern Fiction Studies, 49 (Win. 
2003), 746-79. 

PERIODICALS 

The Autocaust. No. 1- (2002?- ). Irregular? Daniel Joshua Nagelberg, editor. Seven Ten 
Bishop, 710 North Bishop, Chicago, Ill. 60622. 

Co/ere: A Journal of Cultural Exploration. No.1- (2001- ). Annual. Coe College, 1220 
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