MidAmerica XXIX

The Yearbook of the Society
 for the Study of Midwestern Literature

DaviD D. ANDERSON, EDITOR
MARCIA NOE, IssUE EDITOR

The Midwestern Press
The Center for the Study of .
Midwestern Literature and Culture
Michigan State University
East Lansing, Michigan 48824-1033

2002




Copyright 2002
by the Saciety for the Study of
Midwestern Literature
All rights reserved
Printed in the United States ol America
No part of this work miy be
reproduced without permission of
the publisher

In Honor of
Dan Gerber



PREFACE

The 32"¢ annual meeting of the Society for the Study of Midwestern
Literature featured several informative panels, among them one
chaired by Philip Greasley, General Editor of the Dictionary of
Midwestern Litérature, that provided a forum for discussing ideas
regarding form and content for volume two of this work. A panel on
creative nonfiction and a panel on publishing creative writing in the
Midwest were also presented. As has been traditional in recent years,
a reader’s theatre production was given, this year by Sandra Seaton

and students at Central Michigan University, who presented At the
Bottom of the Parlor Stairs. At the Friday night banquet, Herbert
Martin received the Mark Twain Award for Distinguished

Contributions to Midwestern Literature and Ronald Primeau

received the MidAmerica Award for Distinguished Contributions to

the Study of Midwestern Literature. Patricia Clark won the

Gwendolyn Brooks Poetry Prize, Claire van Breemen Downes won

the Paul Somers Award for Creative Prose, and Robert Dunne won

the Midwest Heritage Essay Award.
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PURPLE
1L FONORA SMITH

For my granddaughter, Jane-Marie

“The ancients’ ‘royal purple’ was not purple
but a dark wine red, the color of blood ... ”

—Barbara Walker, The Women'’s
Encyclopedia of Myths and Secrets

From the swing above me,
her incandescent legs stretch from violet skirts

to pump toward though dusk toward v’s of geese,
cirrus streaks in the orchid black sky.

Rurry, her body says. Only a few days left
to master a whole summer’s skill: to pump

for ahitude, drag feet to slow, to twist ropes
and trap velocity, so they untwine to fling her

into wild spin. She leaps from swing to magenta Big Wheel,
peddles three turns, then upends it.

I try to follow as she slips from pool to pool of shadow
in the darkening yard, flares in a dappled bruise of light.

She offers sticks for lances, and she and 1 make 2 tribe
of shaman playmates, us and our spindly moon shadows

looming on the screen of the garage, dressed
in the pattern of lace the nightshade makes
as it creeps in and out of the fence.

We thunk-a-thump our poles,
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beating a chant against mauve
and lilac shapes we’d chalked before dusk

into fissures of driveway cement
with soft, fat colors that smeared our hands and clothes.

And at the gate, she drops her stick

and starts to spin—hands out

like double buckets in a test of centrifugal force—around
around around—-tempting gravity and daring balance.

She flares her skirts all the long way up the drive,
past the upturned Big Wheel with its pedals

making a last slow turn, past the drained magenta
wading pool, past comatose Barbie

in her girlie-purple car, twirling away
any residue or stain that might remain of the pin-pricks

etched on her skin in spring,
spinning out any malformed cells,

or shattered bits of chromosome,
any pigment or hue that might mar her skin or shade

her eyes with plum. Oh, my cycione, my dervish,
my little centrifuge! Whirl, whirl and spin.



THE ELVIS JESUS
CHAPTER ONE

THE GREAT MAGICIAN DAZZILES
THE BADLANDS

DaviD DIAMOND

Jigsaw lightning ripped the sky. Thunder boomed. The temper-
ature dropped 20 degrees, and the Angels started singing.

Miner City is in the Guinness Book of Records for drastic cli-
matic change. One day the mercury plummeted sixty-two degrees in
ninety seconds. Storms here in the Badlands rage minutes, days, or
weeks. It can be a brutish hell, like the mean mental blizzards that
force us to whisper: “Forgive me, Father, for I have sinned?”

fIE T T I

It was the Fourth of July, and the Big Sky Carnival Show had
set up rides and sideshows on Main Street for the Badlands Rodeo.

This was years ago.

A Technicolor flashback from the 60s.

Candy Cooke and I had just turned eighteen. We were walking the
midway when we saw flames dancing in front of a giant red tent on the
vacant lot between the Odd Fellows Hall and the Piggly Wiggly Grocery.

A big blue banner, with bold, yellow script announced the main
attraction:

The Elv1s Jesus and the Angels
Magic and Healing Miracles
Featuring Mutt the Wonder Dog

d ok % g o

The Angels, who looked in their twenties, were the Elvis Jesus
back-up group. An all-girl stringband. Long hair, dressed in tight
Wrang]er Jeans, white boots and white silk b]ouses They were play-
ing, “Keep the Torch Burning”
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A gorgeous redhead strummed harp and sang lead. A beautiful
blonde played violin and flute, and a short cute brunette fingerpicked
a Martin guitar.

I played accordion and practiced whenever 1 wasn’t racing bar-
rels. 1t was easy to see the Elvis band was accomplished.

The flames licked at the redhead’s thighs, then exploded into a
waterfall that instantly flushed into a parting red curtain. The Elvis
Jesus stepped out and announced, “God is sick”

His green eyes blazed through that carnival night like jade mag-
nets, and his voice flowed pure as artesian water against the grinding
crank and clang of the midway rides.

“Jeez!” Candy Cooke whispered. “Didya see how he made fire
into water?”

My dad had taught me to be a skeptic. “Don’t believe nobody,
Vernalee. Everybody lies” (My dad, the moody drunk — and me the
obedient daughter). So I said, “It’s just magic”

Candy nudged me. “It’s amazing, huh?”

1 was still thinking about that God is sick line as Elvis shouted:
“The worms of evil, habit, sloth and stupidity...make God sick!” He
fanned his hands. Long, thick worms wiggled from his fingertips and
plopped to the street.

Elvis snapped his fingers. His hand became a blue blowtorch, and he
torqued the worms. He tossed the torch over his head. It exploded into a

deck of cards that floated above a group of children waving sparklers.

The cards, symbols bright in the carnival light, fluttered in a
frosted slow motion until Elvis held his hand out, as if begging. The
cards flipped backwards and flew like a chain of mallard ducks into
his palm. He shuffled, picked a card at random, and held up the ace
of hearts. “Oh, oh,” he said, “here’s your soul...time to live or die”

He wiped his free hand over the ace. A white dove flew into the
night. “My name is Elvis Trueblood,” he said, “1 fly free through the
bright spaces of the universe.”

ok ok ke b

He was tall, lean and wore black leather pants and a white silk:
shirt. He had exquisite bronze skin. His black hair curled over his
shirt collar. A Mestizo — half Sioux, half French.

The rumor had it he’d hiked down out of the Black Hills at Bridal
Veil Falls one day after spending years meditating in a cave high in
Speatfish Canyon. He had an old black Lab with him called Mutt.
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Gossip was he levitated the dog below the waterfall, healed a crip-
pled lady, and started appearing at Mount Rushmore and other tourist
attractions like Wind Cave, Reptile Gardens, Jewel Cave, Harney
Peak, and Custer State Park,

Weekly newspapers across the state featured stories about feats
of wonder that transcended reason or magic.

The redhead on harp spoke into her mic sweetly, “Get in line,
show starts in a few minutes. Pay Cashayne at the entrance”

The brunette stationed herself at a table and shouted, “Hurry! We
have limited seating!” - :

Elvis fixed a fireball stare into the crowd. I felt as if he’d claimed
me with a branding iron. Then, fast as a bolt of Badlands’ lightning,
he disappeared in a puff of red smoke

* ok ok R d X

Inside, we shoved our way toward the stage alongside planks on cinder
blocks. The Angels introduced themselves: Imogene on harp. Bethany,
the blonde, on bass, flute and fiddle. Cashayne picking the Martin guitar.

They played folk and gospel for fifteen minutes, ending with an
amazing cover of “Amazing Grace;” then Imogene did a strum roll
on her harp and said, “You’ve heard and read about his great magic.
Now, here he is...(another strum roll)...The Elvis Jesus”

* % k 3k ¥ ok

A puff of red smoke and there stood Elvis, strong and confident,
rugged but handsome, (you had to love him) eyes wild, hands waving
circles of fire, which started gushing water that turned into a red cape.

-He draped the cape over Imogene’s harp and snapped his fingers. The
harp disappeared and the cape sailed to Elvis. He grabbed it and dead-
panned the audience. “No harp!” he said. “That harp went to heaven.
God needs a harp. God is sick. But, if we heal ourselves, we can heal
God. No more war, sickness, sin, and death. No more lies”

“Do I'have to pull a switchblade on you? Listen, this is the Truth!”
Elvis was yelling now. “Heal your own sickness, and you’ll heal
God! We can heal the world!”

He yanked a pearl-handled knife from his back pocket and snapped
a long, shiny blade from the belly. He stabbed his chest and withdrew
the knife. He waved i around, made sure everyone saw the blood, then
he swallowed the blade, tossed the cape over Imogene, and slowly pulled
the knife from his mouth as the cape rolled away and revealed the harp.

The Elvis Jesus—Chapter One—The Great Magician 1

He mugged the audience again and presented the knife. “See, no
blood! And look; that harp flew back from heaven! It’s a magic parable”

Imogene played a dramatic glissando that hummed like truth in the
middle of alie. Elvis wiggled his fingers. Aspray of ugly kelp sprouted
from one hand, and a bouquet of roses popped out of the other.

“For Pete’s sake!” he said. “Why would you think weeds when
you can have roses?” He looked puzzled and sad. “Qur minds are
like that fertile soil along the Bad River. Plant weeds, you get weeds.
Plant roses, you get roses. It’s the law of the Great Magician. So,
don’t be praying for weeds when you can have roses.. .and don’t be
praying to the Great Magician until you understand this”

Elvis tossed the bouquet. It exploded and single flowers floated
into the audience, while the weeds tied Imogene to her harp.

Flvis pointed at her and yelled, “That’s what wrong thinking does

to you!”

The audience was mesmerized.

He waved the cape — another whoof of red smoke, then a bee-
hive with hundreds of bees. :

Imogene struggled against the weeds, which turned to rope.
Cashayne, off at the side of the audience, focused a spotlight and
Elvis said, “All that buzzing. Sounds like gossip. Hurt your neigh-
bor, ruin your friends. Hateful humanimal behavior. Imogene, help
me! Bees frighten me. They gossip!™

Elvis snapped his thumb and forefinger. The rope lashing
Imogene lit up like a firecracker fuse and burned away. She
grabbed the red cape and covered the bees, hurried back to the
harp, and played a dazzling allegro as Elvis waved his hand like a
magic wand: A big boom, a parachute of red smoke, and the bee-
hive disappeared.

So did Elvis.

“Intermission,” Imogene said. “Next, healing miracles”

Candy Cooke whispered, “Say, what the hejl...”

Hell, heaven, magic? | didn’t know. But a ping in my heart told
me this night was more than cheap carnival tricks.

ok otk ok ik gk

The Angels played for fifteen minutes. The lights dimmed, and
Imogene performed a brilliant glissade. Cashayne and Bethany
pulled u big table on stage and set the top with several red boxes,
empty glasses, and clear bottles that resembled biblical jugs.
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Bethany disappeared. 1assumed she had somehow helped Elvis
with the tricks during the last scene. Cashayne hurried back to the
spotlight; and Imogene announced, “Now, The Elvis Jesus and Mutt
the Wonder Dog”

A poof of red smoke and Elvis opened a box. Mutt flew out, his
front paws flashing sparks. He landed and slid to the edge of the stage.
The old Lab sat up, goofy smile, big black eyes glittering. “Mutt, tell
everyone how happy you are to be in the Badlands tonight.”

Mutt’s mouth, his gray whiskers, moved as Elvis threw his voice
like a ventriloquist and said, “Too rugged out here for me, dude”

The kids laughed, hollered, and waved their sparklers.

“Say hi to the children, Mutt” Elvis said. Then Elvis again as
Mutt: “Hello, you little devils”

The kids howled.

“How about flying for the children, Mutt?” Elvis eyed the kids.

“I could hurt myself;” Mutt growled.

“You’ll be fine, the kids want to see your stuff”

The children cheered and Elvis said, “Jump, Mutt!”

Mutt spiraled like an Olympic skater. A twisting black flash.
“Stop!” Elvis said. Mutt landed and sat up.

“Come on, Mutt.” Elvis said, “You can do better than that. Let’s
fly” |

“If you insist, Elvis,” Mutt said, with Elvis doing the voice. “But
don’t forget to bring me down this time”

Muitt flew off the stage.

Elvis smiled and shouted, “Look at that dog fly! He’s a speed

demon. He’s a flash of truth. He’s on his way to heaven”

Mutt circled the audience like a wind-up toy.

The children screamed. I was amazed. Cashayne kept the spot-
light on Mutt.

Then a thunderbolt of smoke.

Candy Cooke muttered, “The dog’s gone””

“Oh, no!” Elvis said, “Mutt’s missing”

The children stopped waving their sparklers. They were stunned
into silent awe.

“I hope he doesn’t get lost,” Elvis said. “One night the Lutherans
kidnapped him” A

He opened another box and a loaf of bread popped out. “Nice and
hot, just out of the oven,” Elvis said. He held it up, as if praising it,
then put it on a silver platter.

e
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He tore off a piece and said, “Imogene, let’s do a taste test”

She offered the bread to the little Larson boy in front of Candy.
He stuck it in his mouth, chewed, and proclaimed it, “Yummy as all
get out”

“Well, everyone will want a piece then,” said Elvis, “but we need

- more. Don’t we?”

. The eager children agreed. They waved their sparklers and yelled,
“More bread!”

‘Elvis clapped his hands and said, “Give us this day our dally
bread”

The bread multiplied to twelve loaves. :

Elvis dipped on one knee. “Bread from heaven,” he said. “Here’s
bread of everlasting life. This bread won’t rot. Take eat and never
be hungry again.”

Elvis pointed at Sparky Sorenson in the front row. “Come, sir. 1
need help”

Sparky climbed on stage as if hypnotlzed Elvis poured a glass
of water and said, “Drink, tell me what it is”

Sparky took a sip and said, “It’s water — real tasty t00?”

Elvis touched the bottles and the water turned red. He said, “Now
you’ve got wine”

He gave Sparky the once-over, as if divining his secrets. Then he
said, “Is your name, Sparky?”

“Yup, that’s what they call me?

Elvis poured some red liquid into a clear glass and said, “Have a sip””

Sparky knocked it back like he might be drinking a shot of Jim
Beam at the Oasis Bar on Main Street. He took a deep breath and said,
“This is good wine”

Elvis said, “It’s the wine of trith” He snapped his fingers and
waved his hands.

Ared box opened and a shelf slid out with two fish on another silver
platier. “Skillet-fried perch,” Elvis said, “how ‘bout a piece, Sparky?”

“QOkay.”

Elvis handed a chunk to the old, bowlegged rancher. Sparky
tasted it.

“Well?” asked Elvis.

“Say, that’s pretty tasty. Mmmm, yup that’s good Mmmm!
You bet”

Elvis did a fast dance-turnaround and joked, “Now don’t start
talking like you’re from North Dakota, Sparky.”
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Outside the storm had passed, leaving only distant thunder and
the whoosh of the tilt-a-whirl.

“I’Il have some more,” Sparky said.

Elvis waved him off. “But we only have two fish”” He walked
stage front and peered at the children. “Elvis thinks we need more
perch. How ‘bout it, kids?”

They shook their sparklers and screeched, “More perch! More perch!”

Elvis whirled his hands in smoky circles, and the silver plate mul-
tiplied with fish. Sparky gasped. The kids cheered as if they had
expected this miracle, this trick. Iwas astonished and Candy Cooke
said, “Say, jeez”

Imogene guided Sparky back to his seat, then joined the other
Angels behind Elvis humming, “Just as I Am”

Elvis blew on his fingers. They morphed into sparklers. He

shouted, “Fish fry. Fish for all. Fish for minds. Fish for souls. Fish in_

the dark shadows of murky evil. Keep fishing, right kids?”

The children hollered, “Keep fishing!”

He punched open another drawer and grabbed several bottles.
“Now;” he said, “a very cool Elvis Electric Shake.” He filled the jugs
with water, stood back as sparks flew from his fingers, and the water
turned to strawberry. :

* ok B ok ok o#

The Angels passed through the audience feeding the people —
bread, fish, and wine. Strawberry smoothies for the kids.

Elvis stood alone on stage. Several times he lifted his head
toward heaven and smiled. He also peeked into the audience with
those cobalt green eyes that made me go weak and flash hot. I told
Candy Cooke 1 might faint. She shrugged and said, “You been
workin’ too hard on the ranch.”

The Angels finished serving communion and Imogene said, “Let
the healing begin”

Btk ok sk ok oGk

Ella Saylor wheeled her son Merle into the tent. Elvis jumped off
the stage and met them in the aisle.

Merle was 14 years old. He’d been crippled at birth with a spinal
defect. So, you can understand my shock when Elvis touched the
boy’s forehead and said, “It’s not your fault. Close your eyes. See
your spine strong as I do—see it sparkle. The lame shall be made
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straight, no thanks to the God they preach in your stupid, heathen,
pedophile churches, but you will walk, young man. Stand up. Walk.
You are healed by The Great Magician”

Merle took a few tentative steps. A blade-thin silence sliced the
audience as all heads turned-and astonished eyes watched Merle gain

.~ strength and walk out of the tent. His mother followed him, sobbing

and whispering.

Talk about a buzz. Buzz about talk. That tent became a beehive.

Candy Cooke cried, “Jesus!”

The kids shouted, “Cool!”

A man raised his hand for healing. Elvis pointed at him and said,
“You’ll never change. You have met the consequences of your evil
thoughts and actions. Healings don’t last if you revert to your bad
habits. Listen to me. Turn away from your evil. Let that be the med-
icine to, cure you.”

An old lady limped from her seat into the aisle and said, “I saw
the boy walk. I know who you are” Tears flowed down her face.
“Please, please,” she pleaded, “it’s my foot. It’s the constant pain”

1 did not know her name, but I’d seen her around. I think all any of
us in Miner City knew about her was that she had this grotesque clubfoot.

Elvis guided her to the edge of abench and knelt before her. Tears
flowed from his eyes and soaked her foot. He whispered, “Evil.
trapped you and won’t let go. Now you must let evil go. Evil is self-
destroyed or it’s self-destructive. Are you willing to fight?”

“Yes,” the woman whispered.

Elvis sang in deep bass, “Oooh, Oooh, Qooh, sometimes it makes
me tremble...tremble...tremble”

He massaged the poor woman’s foot, and when he released it the bones
were straight. The crowd was tense, amazed, astounded. The Angels
hummed. Someone outside screamed from the top of the Ferris Wheel.

The lady stood up and Elvis said: “You will become a spiritual
artist and overcome the weakness of this flesh. You will stay alive
and healed with the continuous expansion of the Great Magician
within. Walk now with no pain. Do as I say and Evil will flee you.
Evil will fear you. Tell everyone the warrior Elvis Trueblood came
down from the Black Hills to defeat sin, sickness, and death”

‘The woman walked away on her healed foot as Elvis stopped
beside me. He looked drained, pale, dying. He whispered, “Wretched
is the person who has no discipline or wisdom. The seeds of a filthy
mind bring forth weeds of poison”
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‘These words dropped from his mouth like planets from the sky. I
knew he was referring to the sex carnival I'd been having with
Delbert Smucker in his pig barn north of town.

Elvis leaned over. His bright, green eyes glowed as though they
knew all the dirty details about Delbert and me.

“Evil and sex dance fulltime in most people’s minds]” he whis-
pered. “Don’t mess with the universe.”

I nodded and said, “Where’s Mutt?”

“Yeah, where’s Mutt?” the children cried.

Elvis smiled and said, “That darn dog is trying to find a safe place
in the universe” '

The children waved their sparklers and chanted, “We want Muit!
We want Mutt!”

Elvis pointed at Candy. Mutt was sitting on her lap.

Candy gasped, “Holy Balls!”

Mutt barked.

Elvis said, “Come on, Mutt. Let’s wrap it up.”

Mutt jumped from Candy’s lap and trotted down the aisle with
Elvis.

Imogene stepped forward and said, “And that’s tonight’s show.
Cashayne will be at the entrance if anyone wants to make a spiritual
donation. We pray for the generous.”

Elvis and Mutt bowed.

Elvis covered Mutt with the red cape and said, “Bye, bye” The
cape exploded into flames, behind which he and Mutt melted away.
I felt like that whore in the Bible, because if anyone in Miner City
were to find out about Delbert Smucker and me, they would stone
me, kill me, hide me in a bale of hay, load me on the morning train,
and ship me to the Powder River Basin over in Wyoming.

FACT IN FICTION: HISTORICAL NOVELS SET IN
PIONEER MINNESOTA

LESLIE CZECHOWSKI

It is deep winter in the farmlands due west of Stillwater,

Minnesota, in the early 1850s. Karl Oskar walks the many miles to

" town to purchase a 100-pound sack of flour for his hungry family and
walks home that dark and cold evening.

... it soon grew so dense that he could not see the marks of his steps
from the moming . . . . The wanderer struggled through the dark with
the flour on his bent back . . . and the forest grew thicker around him
.. .. At each step he hoped to see the forest come toanend .. .. As
soon as this happened he would only have to follow a shore line until
he reached a newly built log cabin where his wife and children were
waiting for him. But instead he seemed to go deeper and deeper into
the forest . . . . At last the stiff fingers inside the mittens lost their
hald: Karl Oskar let his sack drop onto the snow and sat down on it.
The truth had now been forced upon him: he was wandering aim-
lessly; he did not know in which direction home was—he was lost.!

This selection from Wilhelm Moberg’s Unto a Good Land repre-
sents the finest of historical fiction writing—it’s engrossing, pulls the
reader into the character and action, and gives a visceral understand-
ing of a different time and place. Novelists present the inner thoughts,
beliefs, and actions of their characters, something that historians can-
not always do. But can we trust historical novelists to be accurate in
their rendition of historical incidents and their interpretation of history?

This study focuses on Minnesota from 1850-1880, the pioneer
period of intense settlement. After reading diaries and letters from
pioneers und novels set in the same period and delving into the liter-
ature of historical fiction to examine the relationship between litera-
ture and history, I am convinced that most historical novelists do get
history right. They may invent characters and locations, but they
accurately convey the sense of time and place. They use the unique

17
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elements of the novelist—plot and character—to illuminate history
in ways that most historians cannot or do not.

Most scholarly discussions about historical fiction begin with
Georg Lukécs’s seminal work in the field, The Historical Novel, pur-
portedly a “theoretical examination of the interaction between the
historical spirit and the great genres of literature which portray the
totality of history”? Lukics was a Marxist scholar whose theoretical
views are embedded in his analysis. Germane to our discussion is his
analysis of the classical form of the historical novel and analysis of
the work of the first historical novelist, Sir Walter Scott. Lukics
views the historical novel as an outgrowth of the great proletariat rev-
olutions of the eighteenth century, noting “the broad delineation of
manners and circumstances attendant upon events, the dramatic char-
acter of action and, in close connection with this, the new and impor-
tant role of dialogue in the novel” Lukics highlights elements that
make the novel unique—it is the characters in the historical novel that
are central to the story, not society and not the historical events; it is
the main character in the novel who often represents social trends and
historical forces. Lukécs agrees with other critics that “the secrets of
the human heart” are opened in a fictional narrative in ways neglected
by historians: “What matters is that we should re-experience the
social and human motives which led men to think, feet and act just
as they did in historical reality”*

The first historical novel, according to Lukics, was written by Sir
Walter Scott in the early nineteenth century. The strength of Scott’s
writing is the way he presents popular life—not the life experienced
by generals and dukes, but the life of the average person.> We see
these same elements in the writing of American historical novelist
James Fenimore Cooper, who Lukacs believés to be Scott’s “only one
worthy follower” Cooper created similar “middle-of-the-road”
heroes, and put at the center of his works a theme important to Scott,
the “downfall of gentile [sic] society”® But perhaps more central in
Cooper’s novels is place. It may be the vastness of the American land-
scape, but Cooper seemed to make a characler out of the pmlrle in
his novel, The Prairie.

Of equal importance is the sense of national identity in the histor-
ical novel. Literary scholar George Dekker writes that because of their
immense popularity, historical novels “have undoubtedly had a pro-
found effect . . . on the way that Americans . . . have conceived of their
past, present, and future”” Lukécs perhaps first noted the strong rela-

i
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past, present, and future”? Lukécs perhaps first noted the strong rela-
tionship between a national identity and the historical novel:

The appeal to national independence and national character is
necessarily connected with a re-awakening of national history, with
memories of the past, of past greatness, of moments of national dis-
honour . ... 8

"Dekker defines historical fiction: “For a fiction to qualify as “his-
torical, what more can be required than that the leading or . . . deter-
minative social and psychological traits it represents clearly belong
to a period historically distinct from our own”® Writers and theorists
have different opinions as to what constitutes “historical” In his
book about the American historical novel, Ernest Leisy cites Scott
who said one-half of a century is the appropriate amount of time.
However, Leisy believes that with changes in contemporary
American society, “a generation appears sufficient to render a pre-
ceding period historical”1® Historian Dale Porter argues that what
makes a novel historical is not just the passing of time, but the
author’s (and audience’s) “sense of the otherness of the past, of dis-
continuity and qualitative change,”1! suggesting a period before the
author’s conscious awareness of history. However, in the novels in
this study, one generation was not enough to produce a good histor-
ical novel. The novelist needed more time for documentary sources
to become available and to synthesize the historical era and events.

Like other fiction and unlike most nonfiction, historical fiction is
a story with a beginning, middle, and end. It has—or should have—
well-developed characters, a strong narrative, and a well-plotted
story with a climax that engages us on an emotional level. Porter
comments that historical fiction aims to “reveal a subjective or figu-
rative truth inside or beyond the objective truth distilted from docu-
ments”'2  The emotional connection to an historical time through
character is one of the defining elements of the genre and is what
draws people to historical fiction rather than to historiography.

In the novels set in pioneer Minnesota, we will see many of the
elements of the historical novel. The authors write about common
people who take newly available land and muke homes for them-
selves, a reaffirmation of the white American’s belief in spreading
American culture throughout the continent. The prairie landscape
plays an important role in these novels. The novelists are concerned
with everyday life: building homes, plowing the land, educating their
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children. They touch upon historical events of the time—the Civil
War, the 1862 Sioux Uprising—but often only in passing and always
through the eyes of ordinary people, not presidents or generals. Many
of the authors reflect not so much on a national identity as on a
regional identity and they represent Minnesota as an ideal location
for settlement.

HISTORICAL NOVELS SET IN PIONEER MINNESOTA

Now we turn to the heart of this study: a close reading of histori-
cal novels and settlers’ diaries and letters, focusing on four common
areas of interest and concern: education, farming, social life, and the
Indians. The novelists use fictional elements to make ordinary people
into interesting characters who celebrate their successes and mourn
their failures. Most of the novels are well plotted, giving the reader a
sense of completeness, something generally lacking in diaries or col-
lections of letters. In these ways, the historical novelist gives us what
historians, letter writers, and diarists don’t—a story with a beginning,
middie, and end with characters about whom we care.

Letters and diaries are used in this study because they provide a
view of history from ordinary people who lived in pioneer
Minnesota. Diarists and letter writers do not necessarily intend that
their writing’ will become objects of history. They write for them-
selves, for their family and friends. They tell about the events of their
lives and sometimes reflect on their thoughts and feelings. But
because they are the work of the average person, they document bet-
ter than any historian what daily life was like.!?

Of special value were the diaries of Minnesota farmers Mitchell
Y. Jackson and William R. Brown!# and letters by Sophie and
Theodore Bost. Both Jackson and Brown were educated men who
had other careers in their lives besides farming and were excellent
writers. Because of the length and complexity of their writing, they
provide us with a thorough understanding of their lives, beliefs, and
thoughts, much like a novelist would. Theodore Bost emigrated to
the United States from France in 1853, engaged in a two-and-a-half-
year courtship via correspondence with Sophie, and married her upon
her arrival in St. Paul in June 1838. Their letters to family in Europe
are especially valuable because they express their thoughts and feel-
ings, going beyond the usual recitation of facts found in so many let-
ters and journals. Their letters are detailed narratives thai read almost
like epistolary novels. Not only do we get details of their lives from
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their letters, we-also learn how they felt about their new home in
Minnesota.

“EDUCATION WAS THE COMMON CONCERN NEAREST THE HEARTS OF
THE YANKEE SETTLERS”!>

Surprisingly, neither Theodore nor Sophie wrote anything about
education for their children because for many settlers this was of pri-
mary concern. Farmer Mitchell Jackson notes in his diary in March
1855 that he was chosen to be a school trustee and had met with other
district trustees to designate a site for the schoolhouse—this less than
one year after settling on his claim. Diarist, farmer, and part-time
teacher Francis M. Dyer interrupted his fall farming duties (after cut-
ting the wheat and before digging the potatoes) to work on the school-
house and go to the “Teachers Examination”16

Roy Chaffee’s novel The Quitclaim (based on reminiscences of
his father, who moved to Minnesota just after the Civil War), conveys
similar interests. Many of the settlers in their area were concerned
about building a school soon after they settled there!” and in the
spring the “school board” tested three local young women, one of
whom would be chosen to be the first teacher. Susan Chapree, daugh-
ter of the main character in the novel, was hired.!8

Teaching was often a means for young women to provide needed
financial assistance for their families. Minnesota diarist Harriet
Godfrey was also a teacher. She finished school at the end of July 1863
and noted in her diary, “Mother means for me to go to teaching my sis-
ters now at home?” A few years later she is teaching sixty-four “schol-
ars” at a school in Dayton!? but returns home in August because the
school treasurer didn’t raise enough money for the school to continue.

Harriet Griswold was a settler in the 1850s who was raising her
children alone (her husband may have died). She was eager for her
children to be educated, writing to her brother Harry that because of
the economy2” there was less likelihood of getting a school built than
there was the previous year, “and what am I to do with the chil-
dren”—perhaps a plaintive cry from an overworked single parent or
an ambitious mother who saw education as vital to her children’s
futures.=! Writers of diaries and letters make comments that suggest
the importance of education, but novelists like Chaffee tell a more
complete story about education in a small rural community.

Adults were also very interested in their own intellectual pursuits,
noting titles of books, magazines, and newspapers they read. Not
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many settlers or novelists discussed the reading of fiction; more com-
mon for settlers to note and novelists to report was the interest in
newspapers and magazines. Harriet Griswold was not just interested
in her children’s education but in keeping up with the news, partly as
a way of remaining in touch with her family back East but also as a
means of learning about her new home. She writes to her brother??
that she has subscribed to their hometown newspaper for six months
(although it’s sometimes two-three weeks late in arriving) and plans
to subscribe to a St. Paul paper soon.?> The Bosts value reading so
much that they sell grapes to be able to afford a subscription to
Harper’s Monthly because they “must have something to read during
our long winters”

The most notable mention of books and reading in a fictional
account of pioneer Minnesota occurs in Cornelia James Cannon’s
novel, Red Rust. The main character is Matts Swenson, son of a poor
Swedish immigrant. Matts is a dreamer who reads instead of helping
out on the farm. He subscribes to a Swedish-language newspaper in
which he first reads about Charles Darwin and his theories regarding
natural selection.?? As the novel progresses, Matts becomes a young
man who reads every word in a farming paper: poems, recipes, har-
ness repair, and more on Darwin, this time on cross-fertilization.? It
is Matts’s desire for learning that gives him the knowledge he needs
to cross-pollinate hearty Swedish wheat seeds with the common vari-
ety used in Minnesota, yielding a rust-resistant strain—the focus of
this novel.

Matts spends all of his time reading and engaging in scientific
experiments with seeds and has little social or intellectuai life. Many
other settlers, however, found great pleasure in local lyceums, self-
study activities that featured lectures or debates and that afforded
cager pioneers an active intellectual life. In 1856 Mitchell Jackson
attended a lyceum in Lakeland one evening that included both men
and women (perhaps a rarity since he makes a point of noting it). The
question . discussed was, “Is the Liquor dealer the bigest [sic]
scoundrel in the world”? He notes that the “Affirmative carried,"*

In the fictional world created by Maud Hart Lovelace in One
Stayed at Welcome, one of the newest setilers, the well-educated
Lillie Torry, makes sure that the lyceum is established in their grow-
ing community as a way of bringing Eastern culture to the prairie.
Lillie “remarked gaily that every town should have a Lyceum,™7 so
one was established and met monthly for lectures and debates. One

il
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month’s subject was “Resolved, that the Liquor Dealer is the Greatest
Scoundrel in the Civilized World” [The phrasing of their topic and
its similarity to Jackson’s lyceum topic suggest that Lovelace may
have done her research quite well indeed. |

These examples demonstrate how the characters created by these
novelists experienced similar activities to settlers as they built schools
and hired teachers. In addition, the fictional characters and actual set-
tlers were active in the pursuit of lifelong education as seen in their
reading habits and attendance at lectures and debates. But where the
diarists and letter writers made brief mentions of educational issues,
novelists create for the reader entire situations (such as describing a
lyceum) that give a much fuller sense of what the activity was like.

“THE TOUGH PRAIRIE SOoD Was NOT EasiLY BROKEN.”28

Another major concern of settlers was the farm and all that was part
of the experience of finding land, breaking the soil, planting and har-
vesting crops, as well as the details of various crops and commodities
farmers raised for their own use and for sale and exchange. The novels,
diaries, and letters frequently mention details of those activities—the
pioneer’s first step toward creating a life in this new land.

Not many farmers, real or fictional, discussed the details of plant¥
ing and tending their crops except for the main character in Cannon’s
Red Rust, Matts, who is cross-pollinating different strains of wheat.
When the locusts come (as they did repeatedly in the 1870s),2° Matts
and his family take bed sheets into his special wheat field, fortunately
a small plot, and cover the “treasured wheat”30 They dig a trench
around the field, weigh down the sheets with logs in the treénch, and
sew the sheets together at the top.

Matts’s face was haggard with distress. “I do not know which is
worse for the wheat, shading it from the sun this way or letting it
take tts chance with the grasshoppers” Then he added, as the winged
insects began to fall about them like a dark hailstorm, “We can tell
pretty soon. If any of the wheat lives we shall be lucky . ... All
through that day the invasion continued. At first Matts stayed by the
wheat plot, unable to tcar himself away.™!

But their efforts succeed. The wheat receives some sun through the
cloth and it is able to self-pollinate.

None of the furmers’ diaries or letters approached such details of
farming nor such emotional concern for the success of their crops,
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something 1 find particularly surprising given the vital nature of the
farm to carly rurai settlers. All Theodore Bost wrote to his parents
was the mere fact that the grasshoppers ate all their crops in 1857.3
However, Sophie did make note in 1871 about a hailstorm that
destroyed most of their crops. She wrote that the “two older children
couldn’t stop looking on the dark side of things, worrying that we’ll
all die of hunger next winter”* The novelists certainly provided the
reader with a richer emotional concern for the land and for farming.

The planting and care of fruit trees was a subject that surprised
me because it seemed somewhat frivolous. But Theodore Bost and
Dan Blodgett (in One Stayed at Welcome) were excited about fruit
culture and determined to get an orchard established. Bost ordered
his fruit trees from a Wisconsin nursery in 1862 (26 April) and within
six years he announced to his parents that his apples took second
place at the Carver County Fair.* Neither he nor Sophie mentions
whether they use or sell their fruit. .

Once again, the novelist describes personal and emotional con-
cerns about growing apple trees, whereas for Bost it seemed as if fruit
culture ‘'was just another activity. Blodgett and his partner Larry
Kimbro speak frequently about the delicious apple pies they will
make from Dan’s fruit. At first he intends to domesticate wild trees:
“he had marked the wild trees bearing the choicest fruit, had uprooted
them and hedged them in for winter and he had broken land to receive
them in the spring, had muiched it and left it to lie fallow.” But Dan
was able to purchase quality nursery trees from a departing neighbor
to make a better orchard. Larry’s response was, “When do the apple

pies begin? Remember half of every pie is mine.3?

“THEY DEPENDED ON ONE ANOTHER . . .FOR A KINSHIP OF THE
SPIRIT”30 '

Novelist Edward Havill succinctly expresses the pioneer’s beliefs:
“the feeling that there were neighbors upon whom they could call for
help, although actually they rarely did, was a kind of sustenance as
needed in their daily struggle as bread”” 37 Or, as Theodore Bost writes
to his parents, “It’s worth a great deal to have good neighbors” He cer-
tainly benefited early in his time in Minnesota because a neighbor came
over and helped him repair his cabin roof and fill in space between the
logs so the water in the cabin wasn’t frozen solid each morning.%®

Edward Havill’s novel, Big Ember, set in the Minnesota River val-
ley in the 1860s, concerns the Norwegian immigrant family of Lars
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and Guri Erikson. There is a strong sense of community around Big
Ember Lake. One early winter night the Eriksons invite their neigh-
bors to visit. Babies, children, and adults come. They drink coffee and
cat Guri’s cream mush (rémegret) and talk all evening.?® Seamstress
Abbie Griffin frequently notes social activities in her diary. She vis-
its friends in her neighborhood, often getting rides from other friends.
That evening she meets “Mr. Dike” for the first time (a gentleman per-
haps destined to become her husband), and on July Fourth she and he
“went down to the motor and took it to Calhoun?” ¢ They rowed a
boat around the lake, went through the cemetery, and enjoyed the
evening’s fireworks.

Novelist Lovelace goes into greater detail about social activities
in Welcome: “[T)he settlers had learned to manage snowshoes and
glided sociably from claim to claim™#! The folks of Welcome have
a grand Christmas party with strings of cranberries and a Christmas
tree to decorate the plain wooden tavern. The children bob for apples,
some adults present a shadow puppet show about The Founding of
Welcome,*2 and everyone dances to Michael’s fiddle. Lovelace puts
her reader in the midst of this lively holiday celebration in a way that
diarists don’t.

Examples of neighbors helping each other abound in letters,
diaries, and novels. In fictional Welcome few of the settlers “troubled
with cabins until autumn, but by then all were old friends, and the
men went from claim to claim to raise logs while the women roasted
meat at open fires and spread their best upon rude outdoor tables”43
Farmer William Brown evokes a dizzying world of activity. In
December 1845 friend Harrison and Brown helped another neighbor,
Brissett, haul his hogs from the woods; then Brown lent his “maich
planes™ to Davis so he could lay the floor in McHattie’s house. Brown
sold McKusick eighteen bushels of beans and then bought himself an
axe in Stillwater with his profits. Women were engaged in similar
barter. Sophie Bost knits for Mrs. Powers so she can use her sewing
machine to make a suit for Theodore.+*

One recurring theme in many of the pioneer narratives, fictional and
actual, is loneliness and longing for family back home. New neighbors
provide needed assistance and support, but many newly arrived settlers
mention how much they miss home and family. Mitchell Jackson writes
in his diary as he sets off on the packet boat for Minnesota, “To make
this permanent separation with my aged and venerated Father is indeed
painful . ... [W]e cannot but be apprehensive that #/iis farewell may be
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“Farewell for ever’” 45 In our modern world in which communication
with family on the other side of the continent can be almost instanta-
neous, we may forget that people in the mid-nineteenth century often
did ot se¢ family again after they moved West.

Female fictional settlers express similar feelings of loneliness
and homesickness, but the men are portrayed as eager pioneers
excited by the challenges of building a life in this new land. In The
Quitclaim Naomi Chaprec says to her husband on first seeing the
shanty on their claim: “I didn’t mean to be so weak, Charles. I—
J—well, I guess I'had a sudden attack of homesickness, that’s all.
It makes us seem so small, Charles, when we can see for miles and

miles in every direction like this. I feel—well, sorta lost I guess46

“LET THEM EAT GRASS OR THEIR OWN DUNG7

Settlers Nellie and Benjamin Brown were living in the north-cen-
tral Minnesota town of Crow Wing in 1858, Chippewa territory. They
wrote a joint letter in which Nellie mentions that they had Indian
women as midwives and says that the women were “kind and affec-
tionate as far as they can do.” Benjamin expresses a contrary attitude:
“] care so much for Indians as I do for Black birds”’* Theodore Bost
has a much more sympathetic view of the Winnabago Indians: “The
poor Indians! It filled my heart with sadness to see them going away.
They are headed for a region where there is a very little game and
where the Sioux have threatened to kill them if they intrude, but the
government is forcing them to go just the same4?

These contrasting opinions about the Indians are mirrored in the
novels. Huntington begins his novel Nakoma with the following atti-
tude about Indians: “[I]ts picturesque barbarism, its grotesque hero-
ism; its devotion to the chase, and its passion for that dramatic pas-
time called war”50 Helen Weeks’s novel Whire and Red concerns
missionary activity among the Chippewa in north central Minnesota
in the early 1860s, stating that the Indians are the “real American”
who “gave place to the white man, some willingly, some fighting
against it”3" She tells stories about the Prescott family and their work
among the Indians: teaching English, learning the Indian language
Ojibway, trying to convert them to Christianity and teach them civi-
lized ways. _ ‘

Edward Havill ends Big Ember with the effects of the 1862 Sioux
uprising. Early in the novel, Havill informs his reader about his view
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of the Indian situation. An Indian woman came to the Eriksons’
house, silent, looking for food for her and her son. “She was not beg-
ging. She was just wanting what she plainly felt she had a right to.
The earth had grown the wheat, not Guri”>? Havill skillfully builds
tension in the first half of the novel by occasionally reporting another
Indian encounter or unsettling incident. Havill obviously did exten-
sive research for his novel because he presents accurate details of the
events: the Indian’s federal annuity arrived the day after the revolt
began, and Sioux chief Little Crow chose death in battle rather than
the indignity of a slow and miserable death on a reservation.”® The
end of the novel gives a chilling description of the Indian attacks on
whites and the settlers’ attemnpts to keep from being murdered.
Frederick Manfred was a Minnesota author whose Buckskin Man
novels chronicle life in the nineteenth-century Midwest. His novel of
the Sioux uprising, Scarlet Plume, is a fine example of historical fic-
tion.>* I was intrigued by the letter Manfred used to begin his novel,
written by General Sibley, who had led the government troops that
finally quelled the uprising. The letter begins: “One rather handsome
woman among them had become so infatuated with the redskin who
had taken her for a wife that, although her white husband was still
living. . . she would not leave her red lover?’>> This is the genesis for
the novel and general outline of it. Because I read so few actual
accounts of settlers who were involved in the Sioux uprising, I will
use Duane Schuitz’s re-creation of the events of 1862 against which
to read Manfred’s novel because much of Schultz’s source material
is from accounts written by whites and Indians after the war.
Scarlet Plume is told from the point of view of the white woman,
Judith Raveling, who is visiting in fictional Skywater Lake in south-
western Minnesota. The details of the massacre are graphically
described in the novel—rape, murder, dismemberment, and the most
foul actions imaginable. Judith and a few other women and children
are taken as hostages by the Yankton Dakota, some of whom had not
participated in the massacre, notably the brave, Scarlet Plume. As
Judith returns to the white people after her romantic interlude with

‘her lover Scarlet Plume, she sees her sister’s sons walking along the

road, the older one carrying the vounger, having escaped from the
massacre and living in the wild for weeks. “Johnnie couldn’t walk
much . .. I had to carry him all the way mostly” says the older boy.”¢
Historian Schultz documents eleven-year-old Merton who “hoisted
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his brother on his back and started off” to take brother Johnnie to
safety. Merton carried Johnnie on his back for more than fifty miles.>’

What makes the novel so moving is the characterization of Judith.
We feel her anguish and numbness as she witnesses the massacre. We
come to understand her passion for the Indian man whom she has
come to love as her husband, feelings she never felt for her white hus-
band, and feel her despair at the killing of the innocent Scarlet Plume.
The techniques of the novelist make this time and place seem imme-
diate and help the reader understand the emotions of the characters.

“ART MAY DO WHAT IT WISHES, WHEN IT WISHES, SO LONG As IT
GETS THE BIG PICTURE RIGHT™*®

Vilhelm Moberg “gets the big picture right” in Unto a Good Land,
his 1952 novel that epitomizes the historical novel set in pioneer
Minnesota. He brings together historical elements gleaned from thor-
ough research in Sweden and America with a strong narrative and well-
developed characters. Writing one hundred years after the events in the
novel, Moberg had the distance from the period that enabled him to
synthesize his sources and reflect on that time and what it means to
twentieth-century readers. His view of America as a land of opportu-
nity mirrors the nineteenth-century immigrant view. What differenti-
ates the time in which Moberg was writing and the time about which
he was writing is his depiction of the hope felt by the nineteenth-cen-
tury immigrants—a powerful part of that era. It starkly contrasts with
the feelings of many people after the events of the 1930s and 1940s and
resonates powerfully for people devastated by war.

Because Moberg was not American, he did not write as did Scott
or Cooper, extolling his country and its people. They wrote during an
era of nation building when peoples and countries expressed great
pride in their homelands. Moberg celebrates the potential for a good
life in America, but it is tempered with a longing for home; there is
a tension between the lure of the new land for Karl Oskar and his
wife’s yearning for home. This may reflect Moberg’s split allegiance
to Sweden and America, but may also reflect 2 more cynical sense of
nationhood in the mid-twentieth century after the nationalist horrors
of two world wars.

Moberg demonstrates similar concern for the common man as did
fellow socialist, Georg Lukdcs. The members of the Nilsson family
in ‘this novel were much like other Swedes who immigrated to
America seeking a better life for their family. Their concerns were
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for building a house, planting a crop, and feeding their family. This
novel is almost entirely focused on home and family life. We see very
little of the outside world or how the actions of great men affect these
Swedish immigrants.>°

The elements that make Unto a Good Land such an exemplary
historical novel are plot and character development; Moberg skili-
fully uses these techniques of fiction to paint a detailed picture of
daily life in 1850s Minnesota. Kristina and Karl Oskar Nilsson immi-
grate to eastern Minnesota. Karl is excited about their venture,
Kristina less so. The time frame of the novel is only one year, a year
in which they travel across the ocean and the American continent.
They arrive in Minnesota in July—too late to claim land, break the
soil, and plant a crop. They struggle through their first year in ways
familiar from other novels and settlers’ accounts. But neighbors help
each other and they survive,

We read about Kristina unpacking the trunk they brought from
Sweden during their first days after they move into their shanty. She
pulls out woolen jackets and linen sheets.

She could have caressed the well-known pieces of clothing from
home, in gratefulness that they had followed her out here, that they
were ready for her now that she would need them . ... The odor of
the camphor and lavender that had kept the packed clothing in good
condition filled the shanty as the lid of the chest was thrown open.
It was pleasing to Kristina—it smelled like home. %0

In early spring Karl Oskar is busy making a wooden breaking plow
that he must have ready “when the frost left the ground” He had a
promise to borrow his neighbor’s oxen and

he was anxious to begin the plowing . . .. It was the first time he had
made a plow, the farmer’s mast important implement, and it required
clever hands. He cut and carved, he chiseled and dug . . . . He would
follow this plow in its furrow for a long time, he would follow it
every day until the whole meadow was turned into a ficld. The new
plow would give them the field for their bread to grow in,®!

We see Kristina’s care for her family through the clothing and linens
she brought and which she protected so carefully, just as we learn
aboul the vital need for a plow and Karl Oskar’s equal concern for
his family—in creating the tools necded to bring food to their table.
These details of daily life paint a complete world for the reader of a
different time and place.
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One theme that is woven through the other novels, diaries, and
letters and that is central to this book is concern for family and home.
Their family in Sweden and the Swedish way of life are important to
Kristina and Karl. They travel with other Swedes to America, settle
in an area earlier populated by Swedish immigrants, and correspond
with their family. The novel is bracketed with letters: one written by
Karl to his parents on the day of their arrival in New York; the sec-
ond written after their year of struggle. This letter ends: “I live far
away but no day has come to its end without my thoughts on my dear
Home and You my kind parents, your son never forgets his home 62
His poignant statement reflects the feelings expressed by men who
settled in Minnesota in letters to their families—unlike the male set-
tlers in the other historical novels. Moberg chose to represent Karl
Oskar as a more complex character, one who expressed feeling for
his home and family while still being excited about their venture in
the new land.

In the penultimate chapter we see Kristina struggling with her feel-
ings about Minnesota and her longing for home. She wants to be con-
tent in their new home but is unable to forget her real home in Sweden.
Finally Karl reminds her that their children will be grateful to have
been brought to America. Kristina contents herself with this thought:

The ones she had borne into the world, and the ones they in tum
would bear, would from the beginning of their lives say what her
own tongue was unable to say: At home here in America—back there
in Sweden. With this thought, listening to her children’s breathing,
Kristina went to sleep.6

I was drawn to Kristina’s anguish and the carefully described diffi-
culties she and her family faced during that long first winter in
Minnesota. The writing seemed more emotionally true to me than
Judith Raveling’s experiences in Scarlet Plume and has a greater
impact on me than any of the novels I read, due to Moberg’s superb
narrative skill.

The paraliels between the fictional accounts and the documentary
evidence of the settlers demonstrate that historical novelists writing
about nineteenth-century Minnesota generally have created books
with historical validity; their sense of time and place is accurate.
Most novelists generally do careful research in order to “get things
right” They may intentionally change facts and details, but they accu-
rately reflect the historicai era. This study illuminates the differences
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between history and fiction—that fiction is more experientially
immediate because of the tools of the novelist. In most of the novels
I read, I responded in a more visceral, emotional way than when 1
read the diaries and letters because of the novelist’s craft. The diarists
and letter writers did not (probably) have a greater, future audience
in mind when they set their words to paper. They were reflecting on
their lives, chronicling everyday details of living in a new land, and
trying to connect with family. But the novelists bring the reader into
pioneer Minnesota and help us feel part of that world.

This study also demonstrates the evolving nature of the writing
of history and fiction. Historical fiction was a popular form during
the period when my novels were written—roughly the century
between 1860 and 1960. This was a modernist world that allowed for
the historical novelist’s simple depiction of historical times and
places. Now, in the postmodern twenty-first century, the genre of his-
torical fiction may be evolving just as the writing of history is evolv-
ing. The boundaries between history and fiction are blurring as his-
torians rediscover narrative as a useful form for telling history. All
historical events are open to different interpretations, whether the
work is written by an historian or novelist.

The University of Minnesota
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THE ALIENATED SOULS OF
JOSEPHINE W. JOHNSON

MARK (GRAVES

In all her fiction, Pulitzer Prize winner Josephine Johnson could
be best considered a novelist of character and mood rather than plot,
action, or manners. In the novels and series of short stories that solid-
ified her position as an important Midwestern voice, Johnson con-
tinually returned to the plight of the disenfranchised and marginal-
ized, individuals often oppressed by race, social class, and political
philosophy, but more likely by temperament or sensibility. In par-
ticular, it is in her depiction of the orphaned, the abandoned, and the
forgotten where Johnson best explores the alienation of the individ-
ual from the human community. Extending beyond the human sub-
~ject, in her later nonfiction, Johnson even argues against the
increased marginalization of the dwindling wilderness itself, a trend
she saw as aligned with the destructiveness of the Vietnam War. In
three of her novels published over a thirty-year period—Now in
November (1934), Wildwood (1945) and The Dark Traveler (1963)—
she best explores the social and emotional forces she saw as result-
ing in the increased alienation of the oppressed, the artistic, and the
impressionable, including herself. Reviewers considered her works
pessimistic or moody at the time of their publication, but the passage
of time has revealed them to be something more, a significant exam-
ination of human frailty at its core.

Under the mildest scrutiny, Johnson’s work is starkly realistic if not
altogether pessimistic, falling into the vein of American writing now
identified as Naturalism, if it is classifiable at all. In musical terms,
Johnson seems to hit the same dark chord until it pounds in the head of
the readers. But in her defense, when she began developing some noto-
riety on the national stage for her serious writing, her works had good
reason to be imbued with hardship and struggle. The Great Depression
had engulfed the nation, and the geographic region that inspired so
much of Johnson’s writing, the Midwest, had been particularly hard hit.

34
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While Johnson’s own family weathered the crisis better than most, the
suffering of so many had a tremendous impact on the young writer
beginning to establish an artistic identity at the age of nineteen when the
stock market crashed. Johnson’s fiction that appeared in the 1930s—
her Pulitzer Prize-winning first novel, Now in November (1934), her
collection of short stories, Winter Orchard and Other Stories (1935),
and a proletarian novel, Jordanstown (1937)—are rife with the tales of
economic desperation, social injustice, racial bigotry, and political
oppression. As records of a particular era in America’s history and lit-
erary development, they serve as important guidebooks to coping with
psychological hardship in the face of little hope.

Johnson’s best fictional work functions therapeutically because it
enables us to discover the world beneath the trying surface of our
own. Most of her characters suffer in one degree or another from
some sort of maladjustment, but what distinguishes her characters
from one another is how they react to their malady. Some retreat,
some do something desperate, and some allow acts to be done to
them, for rarely does Johnson enable them to respond assertively. In
this lack of options, Johnson expresses the sense of alienation and
restriction she sees often as manifest in human experience itself.
Sometimes, she literally represents this disorientation on the page as
stream-of- consciousness narration in a mixture of typesets, as in
“The County Fair” in the Winter Orchard collection, in which a
young girl’s desperate search for a boy she has a crush on leads to
bitter disappointment when her parents whisk her away, or “Off the
Luke Road;” in which a young black man in southern Missouri
encounters the body of a local white farmer in a ditch, his throat cut.
Given attitudes toward race at this time and place, the man knows he
will be scape-goated for the crime. With every shallow breath he
draws, Johnson forces readers to experience his panic and despera-
tion as his mind races for an answer to his dilemma: Should he report
the crime and bring closure to the farmer’s wife who has always
treated him kindly, or should he ignore the body in the ditch in hopes
that no one saw him come upon it?

As these examples suggest, Johnson’s short stories offer glimpses
of a world many of her characters see as alien, but her rovel Now in
November provides a more complete exploration of the alienated, dis-
enfranchised, and marginalized. The story of a family returning to the
tamily farm in Missouri during the Depression won first-time novel-
ist Johnson the Pulitzer Prize for fiction in 1935. Critical reviewers
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of the first-time effort offered mixed praise for the novel itself, but
they agreed Johnson herself was a chronicler of unique vision and rare
perception.! Indeed, part of what enables Johnson to help readers
enter the world of the Haldmarne farm is first-person narrator Marget
Haldmarne who paints the world with clarity, helping readers to
understand the family’s ten-year struggle beneath the surface. What
emerges, then, is a world-weary voice, but not a vanquished one, best
epitomized by the conclusion of the novel, where Marget admits:

Love and old faith are gone . . . . But there is the need and the desire
left, and out of these hills they may come again. I cannot believe
this is the end. Nor can I believe that death is more than the blind-
ness of those living, And if this is only the consolation of a heart in
its necessity, or that easy faith born of despair, it does not matter,
since it gives us courage somehow to face the mornings. Which is
as much as the heart can ask at times. (231)

Although Johnson’s novel ends on a note of hope in adversity,
Marget and her family have not accepted the demons with which they
must continually wrestle. She remarks at one point that “[t]o trust so
much in anything—even in one’s own sight—may be a form of blind-
ness itself; but there is a driving force in blindness. It’s the only way to
achieve apything . . . to put great blinkers on the mind and see only the
road ahead” (93-94). Marget endures, then, despite her alienation and
frustration while others fail because she finds in the beauty and freedom
of the natural world an adequate (although not ample) compensation for
life’s struggles. Temperamentally, the forces that cause her the greatest
hardships, an attention to detail and nuance and a highly honed emo-
tional sensitivity, also offer her the greatest source of comfort.

Other characters fare differently, such as their father Arnold and
oldest sister Kerrin, who Marget envies for an unchangeable savage
beauty that should she have possessed it herself would have, in her
mind, prevented worry and fear (55-56). One gets the sense that
Marget would have been alienated somewhat, no matter what the fam-
ily circumstances. Economic comfort would have brought more sta-
bility to the family and provided a more peaceful emotional life for
one of such emotional perceptivity, but Kerrin falis into the category
of Johnson characters who are alienated and marginalized because
they were born into the wrong time and place with no hope for escape.
Based almost certainly upon Johnson’s older sister, Mary Elizabeth,
whose contentious relationship with their own father disrupted the
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peace of her own childhood, resulted in “Mary Lib’s” flight from
home with a trail of broken marriages and young children in her wake,
and culminated in the older Johnson sister’s premature death, Johnson
reenacted this relationship in the struggle between oldest daughter
Kerrin and Arnold Haldmarne, a father already brought to the edge of
an emotional precipice by years of economic and personal failure.
Desperate to be the son Arnold never had—in fact, Marget remarks
on how alike her father and sister are—Kerrin strives for his approval,
plowing fields like a grown man in the summer despite his contempt
for a woman working in the fields and contributing to the resources
of the family by teaching school in the winter. The pitfalls for Kerrin
of relying on her father for any relief from her own alienation are best
recognized in what should have been a welcome break for the family
from the monotony of failed growing season after growing season.
During one April when the sisters plan to celebrate their father’s birth-
day to infuse optimism into the new growing season, Kerrin purchases
a pocketknife as a gift to contribute to the festivities. Already com-
pelled to defend the source of the money to purchase the knife against
charges she might have stolen it, Kerrin’s display of the knife’s qual-
ity by attempts to embed its blade in the wall end in disaster: her father
deflects her throw, bringing the blade across the family dog’s snout
and resulting in its death from blood loss.

Unaware that their father’s rage stems more from personal frus-
tration and personal failure than disappointments within his own
family, the despair around her exacerbates Kerrin’s innate sense of
restlessness and anxiety. Marget writes of her father, “I think some-
times that he would have been a milder and more patient man had
there been some sons instead of nothing but girls’ talk all the time and -
women-voices. Life’s lonely enough and isolated enough without
the thick wall of kind to make it go even darker” (36). While the cir-
cumstances of their existence living on a farm during the Depression
wear on all members of the family—the mother eventually dies from
burns sustained in a prairie fire, Marget and sister Merle live on an
awareness of “the masterpiece of a maggot™ or “the shadow of a leaf”

_ (36), and their father subsists on sheer stubbornness alone—when it

begins. Kerrin's fragile threads of sanity unravel quickly. The arrival
of farmhand Grant Koven, the only adult male of their own age the
sisters have ever known, would appeur to offer Kerrin the possibility
of romantic escape, but his affections turn toward the more steadfast
and sunnier disposition of vounger daughter Merle. Kerrin herself
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realizes that “his clear seeing of things . . . would not always excuse
the restless and clever cruelty in her that attracted him sometimes”
(94-95). The start of the school year usually means a release of sorts
for Kerrin and the rest of the family from the weight of her distress
and dis-ease, but instead, it precipitates knowledge of Kerrin’s
decreasing mental state, eventually leeching outside the family cir-
cle when a visit by Marget to notify a pupil of his uncle’s death
reveals Kerrin slumped over her desk at the head of the classroom
barking out answers to the paralyzed pupils before her. Kerrin’s
accusations about her sister’s involvement in her certain dismissal
are swift, harsh, and paranoid, and they reveal clear indications of
Kerrin’s sense of displacement and an indictment of Marget’s coping
strategies: “What’ve you ever done that’s hard? What’ve you ever
known but your everlasting baking and books?” Knowing “. . . that
we’d have to take all blame in the end . . . ;" Marget speaks for the
family when she explains “the way things were” True to her
prophecy, the school board president “ . . . got angry in a quick and
blind way, having all of men’s instinctive dread and revolt against the
strange . . . . He treated [Marget] as if [she] too were tainted” (183).
Despite the humiliation, to Marget, however, Kerrin’s dismissal
meant day after day of coping with her sister’s suppressed rage ready
to erupt and her father’s bitterness at the loss of Kerrin’s salary.

The final link between Kerrin and what passes for sanity in the
maelstrom of their Depression-era Missouri farm is severed in an
exchange with Grant after both largely succeed in saving the
Haldmarne farm from a raging prairie fire. Symbolic of Kerrin’s
struggle with romantic feelings for Grant tied up in knots, Grant and
Kerrin become pressed close together as he attempts to wrestle a
knife from her hands before she can hurt herself or ruin a perfectly
good knotted rope by cutting it. In the struggle, he thrusts her away,
symbolic of his repudiation of her affections, and Arnold intervenes
to investigate. In an act that encompasses years and years of pent-up
rage, Kerrin hurls the knife in her father’s direction and Arnold
lunges toward her but is thrown back by Grant. Prompted by Grant’s
caution lo get away immediately, Kerrin scoops up the knife, running
away “not because she was afraid of Father, being beyond fear, and
... swallowed up by hate—but because of the sound—the cold, fierce
ring of Grant’s voice” (198). The fumily finds her later behind the
sheep barn lying up against the wall with her arm trailing in a water
trough, ** . . . the blood from her wrist staining the water” (200).
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What started, then, as an act of revenge or rage against the people and
circumstances she found herself in, eventually becomes an act of mercy
for Kerrin. ““Kerrin was sick,” Marget explained to the coroner, “‘—sick
in her head. She’d been that way a long time. It was the fire and Mother’s
being burned and her thinking that Mother was going to die that made her
do it (202). While that explanation would seem to assuage some of the
guilt of the family and offer some face-saving in the community, Johnson
makes it clear that Kerrin’s death means something more. In an admis-
sion uncharacteristic of a sister in mourning, Marget acknowledges:

I was glad this had happened when it did, and 1 knew after all that
her death was the one good thing God did. There was no place for
her. If we had had money, we might have sent her away. She never
belonged with us, and maybe there is no place on earth for people
like her. (199-200) :

For some, then, born into circumstances with no chance for change,
growth, or release, drastic alternatives are the only options.

Kerrin Haldmarne quickly acts once the demons of her own alien-
ation take hold. Her sister Marget, however, languishes, with the
largeness of nature serving as a buffer against their poverty and hope-
lessness. With the stigma of economic insecurity removed, Edith
Pierre in Johnson’s 1945 novel Wildwood seems no better adjusted to
life’s emotional hardships than characters saddled with external chal-
lenges such as poverty. As an orphan sent to live in the care of her
mother’s childless cousin and her ornithologist husband, Edith finds
little spiritual comfort in the care of two individuals accustomed to
nursing their own alienation in the privacy of the walled residence
and garden which lends its name to the novel’s title.. As a character,
Edith becomes another in a long line of childless waifs in Western lit-
erature and popular culture, from Oliver Twist to Jane Eyre to Little
Orphan Annie, characters who persevere as a result of personal will,
if they possess it, or who are defeated emotionally if they don’t.

Although we know little of the first twelve years of her life spent
partly nursing an ailing mother through the last months of a debilitat-
ing illness, her family status does provide some explanation for
Edith’s tentativeness and alienation throughout the novel. Maltthew
and Valerie Pierre are well into their fifties by the time Maithew picks
up a shivering twelve-year-old who spent five hours on a train in an
ice storm with the “perverse poison™ of “unbearable gratitude™ at find-
ing 2 home making her physically ill (6). The February ice storm fore-
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shadows the chilly reception and emotional home life she will endure
as the child of a fragile beauty wasting away and a misanthropic intel-
lectual. Although both Valerie and Matthew are ill equipped to under-
take parental responsibilities, their offer of a home to Edith is genuine.
Each found other compensations for the unexpected turns their lives
have taken, impressionable Valerie who mourns the loss of sparrows
frozen at their birdfeeders but surrenders to an uncertain belief in
God’s will, and Matthew, whose sense of propriety and decency, cou-
pled with “ . .. an emptiness which the thin' pale honey of Valerie
merely irritated . . ” made fostering Edith “, . . inevitable and sane”
(9). With their hopes invested in a child they have assumed to be an
unformed, “small . .. gold and pretty . .. tiny goldfinch” in whose love
they could find what they did not discover in one another, their flrst
response to her is anything but welcoming (9-10). Johnson writes,

From the library had come Valerie’s pale penetrating voice: “—And
I did not realize she would be this old. She is much older than we
thought!” -
“Yes,” Matthew said. His voice was empty and far-off. “She is much
older than we thought” (16)

Unlike the sparrows, blue jays, and finches he observes frolick-
ing in the walled garden at Wildwood, Edith spends nine years with
the Pierres in a metaphorical gilded cage. Their financial position
offers Edith the best education the local Valley Springs private school
can provide and opportunities to associate with people her own age,
but the household is far from welcoming of youth and vitality.
“Alone she was happy living in [the] chimerical limitless world [of
the garden], content—sometimes ecstatic-—with its ever-changing,
hourly, seasonal beauty,” Johnson writes of Edith’s response to her
surroundings. “But entering the house from the spring tw:lloht
required such an act of courage, such nerve- -racking adjustment. .
(18). Desperate “to attach herself quickly to some large and normal
group™ at school, she instead becomes the heroine of the feeble-
minded girls and the object of concern among teachers who speak
privately and furtively of her lack of deve]opment What might have
helped her develop more normally and become less estranged from
her more vital classmates is denied her, as Matthew and Valerie both
anticipate the complications surrounding her involvement in
extracurricular activities. “Once you start, there would be no end-
ing,” Matthew asserts (23). Similarly, Valerie imagines nights of dis-
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rupted evening meals and awkward social situations she cannot nego-
tiate. Even an offer of a simple after-school visit to Wildwood from

the most innocuous of her classmates, a plump, awkward nearsighted

younger classmate with a better-than-average mind, causes Edith to
experience a terror that would surely result in the loss of what few
friendships she enjoys and gossip among her classmates. . _

_Throughout much of her growing up, then, Edith “. . .lived
minutely from agony to agony, having neither the wisdom nor expe-
rience to measure its proportion” (27-28). Aware that Edith must be
experiencing some of the same despair he has endured married to
Valerie, Matthew offers Edith a trip to Montreal, providing Edith a
respite from self-consciousness and alienation, as she reads about and
imagines not only a visit to a foreign country, but also indulgence in
a foreign state of mind, lightheartedness and potential for the future,
possibly with an accidental meeting with a “Young Man of all virtues”
(33). Matthew himself enjoys watching Edith’s anticipation, which
his wife believes only sets her up for disappointment, as she experi-
enced in her own long-ago childhood. Edith reads Valerie’s disap-
proval as.resulting from a certain belief in “something else,” or some-
thing otherworldly, and when Valerie’s illness forces the trip to be
canceled, Edith cannot help but see Valerie’s entire reaction as “ . . .
the same wild, lost feeling of rejection, the door softly and inexorably
closed in the face . . . . But this time the sense of another door now
slowly closing: You are not wanted here, you shall not leave here
either. . 7 (37-38). Matthew’s reaction is equally as troubling:

The trip had been a gesture, the gesture remained. The image of himself—
conceived by himself—as father and patron was not crumbled. He thought
dutifully for a moment or twa that Edith must be confused and suffering;
but the world, he believed was a confused and suffering place . ... And ong
might as well begin early to know this and find the peace within. (39)

With little perspective t¢ fall back on, Edith can only conclude that
she is somehow to blame for the disappointments she is experienc-
ing. She concludes “. . . [T]he soul that sinneth, it shall surely die;
and in her own life was the failure, the sin hers .. ” (41).

Clearly, Edith, as a young woman of unique and delicate nature,
exhibits remarkable strength as she has adult responsibilities thrust
upon her early. Positive relationships with young men, a source of val-
idation that could make up for what her parenting omitted, elude her.
Valerie’s one concession to Edith’s growth into & young woman, a
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dancing party, produces more anguish because she has never been per-
mitted to stay after school to learn to dance. Leading up to the event,
Edith finds herself on her knees, serious in her request from God to
allow her to dance and enjoy the one opportunity for social approval
her parents have accorded her. The attention of a son of Matthew’s
friend causes Edith to wish for escape, and the resulting embarrassment
of the occasion results in a mysterious illness Edith suffers from for
many months afterward. When his pursuits result in a chaste kiss and
embrace, Edith is certain her behavior has been a betrayal of Matthew
and Valerie, no matter how much she longs to have both repeated. After
his interest in her wanes, she is certain he never enjoyed her company;
instead, he only sought the gratitude of her guardians.

Her next opporturity for close emotional contact and male inti-
macy occurs in the context of Valerie’s last lingering illness that
brings Dr. Michael Young to Wildwood. Months of almost daily con-
tact with the young doctor considered a radical by many result in a
bond forming between the two based upon mutual loneliness and
concern for the less fortunate in the community. Although married,
Michael’s relationship with his wife has become strained, made
worse by his growing commitment to peace at any cost in the
European war and her diminished hopes for his financial advance-
ment in the small community. To Edith, “Michael Young was not a
man of Matthew Pierre’s world, but a young man of her own” (96).
Although certain of her love for a married man and hopeful of his
attachment to her, still, Edith “could not face the terrifying facts of
her own life, and come to some conclusion” (130).

Valerie’s death and Michael’s divorce provide no resolution to
her romantic dilemma, nor do they ease the loneliness and alienation
she has experienced within the four walls of Wildwood. If anything,
perhaps these events guarantee her efforts to connect with others will
fail, for Edith’s destiny, Johnson points out, is inextricably linked
with the Pierre residence. Matthew’s almost immediate deification
of Valerie, his “weav[ing] [her] lily crown from straw;” and his admo-
nition to Edith, “I hope you will be like her,” could not have placed
more of a burden on his twenty-one-year-old ward. “If he had put a

‘knife on her throat,” Johnson writes, “she might have felt less fear”
(139). Even Michael, who admits he loves her even though he feels
no responsibility toward her, has noticed “that away from Wildwood
she was like something curiously misplaced—a bit of lichen, a rock
with quartz, that one picks up in a forest walk and leaves on the desk,
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separated from its leaves, its earth—an odd and alien thing” (143).
Wwhen he offers her a position working at a children’s home where
her help is desperately needed, words she thirstily drinks in after
years of .isolation and loneliness, the insidious influences of
Wildwood rear their ugly head. Matthew forces her to choose
between Michael’s offer, a man who has offered her nothing tangible
by way of commitment for the future, or her obligations to him. Even
when Matthew dies and she is left completely free to live life as she
chooses, she is numb. ' :

Without question, Johnson’s vision for someone like Edith Pierre
is certainly not positive, although she seems unable to assign blame
or responsibility for the suffering her characters must endure. In ref-
erence to her guardians, Johnson writes:

The Pierres were not harsh. The word applied to them was absurd, mean-
ingless as a stone thrown at the moon, and as beside the mark. All that they
did was pood, judged by the strait and pallid standards of their lives, the
amorphous mistlike quality of goodness stoppered inside the bottles. (43)

If their efforts were deliberately intended to alienate her from the human
community, they could not have been more successful. For by the end of
the novel, Edith waits for a moment of resurrection in the arms of
Michael that never comes. He seeks solace for his own alienation in
humanitarian work elsewhere. “To love her is to exchange one madness
for another” he concludes. On the eve of his departure, he entreats her,
“‘Be good 1o yourself. Take care of yourselfl’—As I cannever take care
of you™” (158). She remains, then, trying to coax a familiar neighborhood
girl into a house the child had been curious to see inside. The girl refuses,
however, for “Miss Edith” has become, even at her young age, a neigh-
borhood eccentricity, worthy of fear rather than acquaintanceship.

At one point in Wildwood, Johnson writes, “Most of the world’s
pain is unplanned, unintentional, conceived in ignorance and born in
lethargy. To thrive like a weed” (43). For Paul Moore, though, the
protagonist in Johnson’s 1963 novel, The Dark Traveler, the damage
inflicted by his father Angus has penetrated his psyche as deeply as
weeds in a crag. Partially victimized by his brother’s bitterness and
cruelty himself, Douglass, Paul’s clergyman uncle, brings his trou-
bled twenty-eight-year-old nephew to live with his own family rather
than ship him off to an institution where he would surely die. In the
process of bringing Paul into their household, the family learns
important lessons about their own priorities and their own futures.
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Undoubtedly, Paul is more sensitive than the typical human
being. In characteristic Johnson fashion, his sensitivity manifests
itself in a highly honed emotional perceptivity. Even to his most
sympathetic observers, his Aunt Lisa and Uncle Douglass, Paul

had been an odd, quick child, shy, even then, but gave no signs of the
dark retreat that began in the years after Douglass and Lisa had moved
away. He had been a brilliant student and even Angus used to believe
that {he] was going to be somebody some day and make them all
famous. But there was an oddness about him, an inability to stand up
for himself, that baffled and angered fhis father] . . .. When people came
to the house he went off into the woods or up to his room. (17-18)

As with other Johnson characters, these highly developed emotional
powers prove to be a double-edged sword for Paul. They at once
enable him to carve out a private emotional life in the ramshackle
family hotel in which he was brought up, but they also make him vul-
nerable to his father’s negative energies.

Families in Johnson’s novels are often the source of long-term
self-doubt and indecision for their members. Indeed, Paul’s life had
been spent in the shadow of an older brother whose unwavering mas-
culine capability made his father proud. But after Lieutenant Andrew
Moore dies in the war, rather than bringing Angus closer to his wife
and remaining child, his oldest son’s demise forces a wedge between
them. Angus asks his brother Douglass at one point, “Why does God
do stuff like this? Why does he kill the beautiful boy and leave me
Paul? You’re a religious man. You answer me that!” (24). Any
attempts Paul has made in his life to please his father, then, either go
unnoticed or become additional ammunition the embittered Angus
can use against his already emotionally damaged child. Paul’s
mother can offer him little protection either, for she, too, has been
crushed under her husband’s domineering presence. Johnson writes:

Virginia was completely cowed by Angus, behaving toward him as
though he held some secret and final power over her . . . . [She]
seemed to move through the final years as though she were the one
who had something to hide, some secret and almost forgotten crime.
the judgment for which must follow her down to the final day. (19)

Her death, after years of wasting away, leaves Paul to his father’s
mercy entirely. :

Although Johnson also often experiences doubts about family, by
the end of the novel, the security and warmth of his aunt and uncle’s
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house enable Paul to trust for the first time in his life. Paul adopts
nature photography as a means of expression and a potential way to
prove his worthiness to his father, at least monetarity. In his journal,
Pau) writes, “I believe I know how to make some money myself. I think
I can really carry it out for anybody and nobody will yell.at me” (142).

- His photographs also offer outlets for connecting with the family mem-

bers so integral to his recovery, principally his cousin Norah. And most
important, Paul’s zest for something outside of himself provides a clear
indication that he is beginning to heal, although his passion manifests
itself in a characteristic extreme zeal that often frightens people.

In Johnson’s work, rather than obscuring vision, crises often
bring great clarity, and the same occurs for the Moore family as a sur-
prise visit from Paul’s father coincides with the development of
Paul’s first roll of film. When his first photographs earmarked for a
book to be presented to his aunt and uncle turn out blurred, he expe-
riences anew a loss of confidence that almost makes him give up on
living altogether. A particularly distorted photo of cousin Norah, the
particular object of his admirations, causes Paul to question the hopes
he has placed in photography to combat his father’s disappointment
in him. Johnson describes his reactions:

She looked homely and a little insane and not like Norah at all . . . For
a moment to his sick mind it seemed that this was the real Norah that
was revealed to him, and the beloved and beautiful cousin was the mas-
querade. For a moment he was shaken by agonizing pain suspicion, by
dreadful thoughts of her disloyalty and the possibility of blaming all this
waste and botchery on some plot and trick of this sly creature. (172)

His panicked reaction results in a physical blow from his father, who
strikes him as punishment for his hysterics and disrespect. Out of the
act of violence, however, comes startling realizations for each fam-
ily member: Lisa recognizes her wariness of Paul’s presence in her
family has turned to genuine love and a sense of belonging, Norah
sees her fiancé’s consistent indifference and rapidly escalating bru-
tality to Paul as a sign of a greater malady she will not accept in a
husband, and Douglass undergoes a renewed and overpowering
belief in his faith. “Give us time, [Douglass] prayed—give us
courage—give us patience,” Johnson offers. “He did not pray ... give
us also the meaning of these gifts, because he knew beyond all doubt-
ing that he Ioved life and was bound by some exalted and frequently
terrifying covenant” (190).
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In characteristic fashion, Johnson ends the novel on a note of
hope in adversity, a philosophy she adopted almost thirty years before
in her Pulitzer-winning novel Now in November. In the decades from
the publication of her first novel to the publication of her last one,
The Dark Traveler, she produced novels and short stories of remark-
able vision and insight into the psyche, works that often examined
the struggles of a perceptive mind awash in the chaos of the twenti-
e¢th century. Despite a childhood spent in a family whose members,
like those of her characters, did not seem to understand her, she found
peace in a happy marriage that she described as the beginning of her
life, and she bore three children in whose growing up she delighted.
Perhaps, then, the secret and value of Johnson’s somber exploration
of heartache, loneliness, and resignation may be best summed up by
one reviewer of Wildwood, who wrote that while the story of Edith
Pierre may be an extreme tale of a neurotic child who suffers from
misguided parents, it is really more universal: '

the story of every outsider who yearns to be one of the elect, of every
girl who feels herself surrounded by intangible walls, tries with puny
wiles to break through them, and then, after every failure, guiltily con-
demns herself to acceptance of defeat as her just deserts. (Frank 8)

Although in our advanced world, readers may refuse to accept that our
lives may not be in our control and that limiting ways of thinking are often
not surmountable, Johnson reminds us without guilt that life can exist
quite satisfactorily at the margins. Alienation need not mean annihilation,
and adversity may be the source of other valuable compensations.

Morehead State University
NOTE
1Edith Walton, writing in The New York Times considered the navel “[{]irmly wrought, poetic
in the best sense . . . [and] complete and sell’ sustaining . . 7 (6). Similatly, Jon Cheever
writing in The New Republic went so far as to call it *surely the most composed book Lhat
has ever come oul of Missouri™ (191).
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MAGIC IN AN AIRSTREAM TRAILER: NARRATIVE
VOICE IN PEACE LIKE A RIVER

JiLL BARNUM

Even before Peace like a River hit bookstores in a printing of
125,000 around Labor Day 2001, this first novel by forty-one-year-
old Leif Enger was lauded as a classic akin to Charles Frazier’s Cold
Mountain and Cormac McCarthy’s Cities of the Plain. With allu-
sions to Huck Finn, Moby-Dick, The Odyssey, The Grapes of Wrath,
Zane Grey, and Robert Louis Stevenson (one of Enger’s literary
heroes), the book is a thorough celebration of family, faith, and
America’s pioneering spirit. It is mythical tale that sneaks up like a
whisper and warms like a quilt in a Midwestern winter.

A born-and-bred Minnesotan who formerly worked as a reporter
for Minnesota Public Radio, Leif Enger has crafted an engrossing
story about the Land family’s cross-country quest in an Airstream
trailer, searching for their sixteen-year-old fugitive son Davy, who is
cluding legal justice. Told by Davy’s brother Reuben, an asthmatic
eleven-year-old, the book is rich with the feel and flavor of the plains,
a.family odyssey of endurance, reclamation, love, and faith. Reuben,
precariously ill at birth, is living proof that the world is full of mira-
cles; and he has the sneaking hunch that his pious father can overturn
the laws of nature. The impassioned honesty of Reuben’s quiet, mea-
sured narrative voice gives weight and truth to the fantastic elements
of this engrossing tale. Set in the Minnesota countryside of 1962, the
poetic work was declared by Publishers’ Weekly the biggest “buzz
book” in years at the American Book Expo. For sale in eleven coun-
tries, Peace like a River wasnamed a Book-of-the-Month Club selec-
tion and was chosen for the Talking Volumes book series sponsored
by Minnesota Public Radio, the Loft Literary Center, and the
Minneapolis Star Tribune. Amazon.com designated the book its No.
1 pick for 2001, and it has been optioned by Hollywood.

Despite such promise, it was inevitable that the events of
September 11, 2001, would compromise the book’s reputation. The
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Sunday before that calamitous Tuesday, Peace like a River had hit No,
16 on the New York Times’ bestseller list (which reports only the top
15 in its Book Review; you have to go online to find the next 15), but
failed to achieve the momentum that would have really launched it.
Suddenly, if people were going to bookstores at all in the wake of
international devastation, they were snapping up books about Islam,
terrorism, and biological warfare. Media coverage was disappoint-
ing; curtailed flight schedules and heightened security jeopardized
plans for Enger’s book tour. Enger, however, envisioned his own
cross-country family odyssey. Renting a Ford Explorer for a 31-day
10,000-mile road trip, the Engers left their Aikin, Minnesota, farm-
stead on a highway adventure resembling that of his novel’s charac-
ters. The Engers bought a video camera, and their home-schooled
sons (aged 10 and 14) became movie directors, taping footage of seals
on the Oregon coast, dolphins in Santa Cruz. Enger’s wife read aloud
from Jim Heyen’s new collection of stories about Minnesota farm-
boys. Like Heyen’s tales, Enger’s novel is intentionally rooted in the
Minnesota landscape, a landscape that the nonMidwestern fans whom
Enger encountered on the tour were quick to appropriate. “In Canada,
people said [the novel] had a Canadian feel to it,” Enger recalls. “In
Mississippi, somebody said, “This has a real Southern sensibility” In
Colorado, they said, ‘This is a western™ (Habich 1E).
In the words of Jim Harrison:

Once you begin Leif Enger’s Peace like a River, you are carried
away by the elemental surge of its story, the sheer eagerness to see
what happens to the engrossing characters who exist fr from the
intrusions of the media in the timeless arena of family love and
anguish over a lost member. :

Frank McCourt is equally endorsing:

P’m urging this book on you because it is written in prose tarl and
crisp as a Minnesota autumn . . . seductive and chatty and deliciously
American and there are passages so wondrous and wise you’ll want

to claw yourself with pleasure. (Habich 10E)
Inevitably, Enger’s authorial voice was compared 1o that of Garrison
Keillor: both men are veterans of Minnesota Public Radio; both use
quiet, observant voices that capture the beauty of simple things; both
create thoughtful and pious characters who are wiser than they know.
That the story is set in the 1960s in rural Minnesota gives it an
archetypal feel, evoking a time when the possibility of getting lost in
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{he country still existed. Enger’s world is a world of sign_s, where
dead crows fall in a snowstorm and vagrants lie curled up in fields,
where everything is significant, everything has weight, and compre-
hension is usually fleeting,

Miracles and biblical allusions crowd the novel’s pages. One
curious scene features a pot of soup that replenishes itself in loaves-
and-fishes fashion when a traveling salesman arrives at suppertime.
In another, Reuben Land witnesses his father Jeremiah in prayer,
walking off the back end of a flatbed truck on sheer air; in anot.her
Jeremiah is whisked unharmed in the eye of a tornado four. miles
away from home. The family is bequeathed an Airstream trailer on
Christmas Day when they are down to their last dime, a mlraculou.s
gift from an unlikely source, a traveling salesman grateful for theu‘
hospitality. Jeremiah is providentially fired from his high school jan-
itorial job, a setback that frees the family to travel in search of their
lost son. At the moment he is sacked, Jeremiah reaches a hand to the
face of his boss, the despicable superintendent, whose rough, red,
pockmarked skin is made suddenly smooth by this touch. The
Airstream passes through swarms of state troopers on the lookout for
the family at Mandan, North Dakota, gas stations “like Moses . . .
going through the Red Sea” (167). Reuben is at first troubled when
he realizes the point at which the miracles stop happening: when they
stop for gas, food, and lodging at Rosanna Crawley’s establishmﬁpt
in'‘Grassy Butte, Montana, they stay a while. Rosanna is a miracle in
her own right, a tender-tough ranch woman who slips easy as sun-
light into the hearts and lives of wifeless Jeremiah, motherless
Reuben, and Reuben’s younger sister Swede.

The story turns on two town bullies from the wrong side of the
tracks with a grudge against Jeremiah, who had caught them in the
girls’ locker room after hours. When they briefly kidnap nine-year-
old Swede and tar the Lands’ front door, Davy vows revenge and has-
sles them with his Winchester. They sneak into the upstairs of the
Land house one night with baseball bats and Davy shoots them dead.
Reuben voices this eulogy:

And now, because a story is told for all, an admonition to the mind-
sick:

Be careful whom you choosc to hate.

The small and the vulncrable own a protection great enough, if you
could but see it, to melt you into jelly.

Beware thosc who reside bencath the shadow of the Wings. (36)
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Davy is convicted of the double murder but breaks jail the very night

Swede and Reuben had plotted to free him; instead, they have fallen

asleep clutching stolen butcher knives. Davy lights out for the West
with no word to his family for months. In their Airstream trailer,
Reuben, Jeremiah, and Swede trail Davy across the Badlands in a f:

January odyssey that feels like a ballad. Enger alludes to the Old
West, chiefly through the rhymed outlaw-romances Swede is writing

 about a hero called Sunny Sundown and a bandit king named Valdez,
The FBI is trailing Davy as well, and the dramatic denouement ends
with Jeremiah shot dead, Reuben shot but surviving, and Davy light-
ing out for a Canadian prairie town in a stolen car,

All the illusions, the miraculous surprises, and the shocking vio-
lence are told in language as precise and accurate as it is playful and
serendipitous. Simple simile and personification are a part of
Reuben’s narration: as Davy is polishing a saddle for Swede’s birth-
day, “the smell of soaped leather, which is like that of good health,
rose around us” (39). And, “Once in my life I knew a grief so hard I
could actually hear it inside, scraping at the lining of my stomach, an
audible ache, dredging with hooks as rivers are dredged when some-
one’s been missing too long” (54).

Reuben’s narrative is carried forward by recalled conversations,
and the variety and color in the characters are stunning. There’s Tim
Lurvey, the “purple-faced, futile, tragically sociable traveling [World
Book encyclopedia] salesman™ (40), who imposes himself at the
family dinner table, grabbing napkins for under his chin as he says,
“‘Better wash your hands, kids. No dirty fingers at this table’. . .
without rising to wash his own” (45). As they warm to each other,
Swede and Rosanna Crawley, whose great-uncle was a friend of
Butch Cassidy, fence with words that describe an omnery billy goat:
“‘Ruffian, Swede said. ‘Thug. Miscreant.

‘Knave, Rosanna said.

_‘Scapegrace, my sister replied—oh, she was beaming. . . ‘Brigand;
she sang out”” (179).

Reuben and his sister toss words around, too, though he’s no
match for her and he knows it: ““Afraid we’re being impertinent?””
she asks. “‘Presumptuous? Arrogant? Blasphemous?’ This still ‘hap-
pens with Swede and me. I'll lack a word, and she’ll dump out a
bushel of them’ (168). And Reuben, whose mother abandoned the
family when his father gave up medical studies to become a Janitor,
is blissed out to be “mothered” by Rosanna during a fever. ““Better,
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darling?’” she inquires when she’s darkened his room. “I no’dded ..
. The easy way she’d asked that—Better, darling?—I don’t know
why, but I could hardly answer her” (240)._ When Rosannffl and
Jeremiah fall, inevitably, in love, Reuben notices how she bc?gms to
use his father’s language: ““We have to be steadfast,” she said now.
“We have to have faith, you two, that’s all’” (242). _

Rosanna’s linguistic grace is countered by the calcula_ltmg calm
of Jape Waltzer, the murdering outlaw with whom Davy hldes outin
Montana for a time. Waltzer, missing two fingers from his left hand
that he cut off himself in a silent rage,

was of unimposing height, under six feet. A practical build, big up
top, one of those men you realize why it’s called a chest_—you l}ad
the feeling he had all the tools he needed in there and all in working
order . . .. His hair was dark and tied back in a short bob, and he
had a high forehead and two rapscallion eyebrows—upswept,
pointed, and mobile . . . .Those brows of his scared me—they were
like flipped goatees. (227) _
One night, Reuben warily shares supper with Davy at Waltzejr ’.s shack
and, oddly egged on by Waltzer, waxes eloquent describing the

boiled pork they are eating:

‘It’s—stiff . . . Alittle dry . . . dull. Blunt! o
“Yes, yes., Waltzer liked this. A strange thing occurred: adjectives,
generaily standoffish around me, began tossing themselves at my
feet, .

‘It’s fibrous. Rough. Ropy. . .Dispirited, stagnant. Mortifled.
Vapid. I wasn’t sure what that last one meant . . . but it had a ring.
“Well said Waltzer declared—the only time I recall that compliment
being applied to myself. (267) '

Peace like a River, in fact, is a tribute to the power of language.
Plotting to break Davy out of jail, Swede asks Reuben,
“What would you give, to get Davy home?’. . . “You still want
him to come home if he has to be in jail?’
How'’s that for a rotten question?
‘Come on, Renben. You can say yes if it’s true!
But I couldn’t answer. I feared the outcome of honest speech—that it
might reach forward in time and arrange events to come. If I told
Swede I wanted Davy back, even at the cost of his freedom, might that
not happen? And if I said what I sensed was the noble thing—be.tter
not to see him at all than pale and dumb during visiting hours—might
that not bring despair on this whole crusade of ours? (152)
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Enger’s linguistic power [literally grabs us and won’t let us go:
Reuben’s narration is sprinkled throughout with the second person
and with first person plural. We’re there with the characters through
thick and thin; we don’t have a choice. For example, Reuben asks, “
[That’s t}he last thing you expected, right? Me too” (216); “Call me
craven—you weren’t there” (233); “What would you have said?
Would you have spoken up undaunted?” (234); “[Wle’re fearful peo-
ple, the best of us. We see a newborn moth unwrapping itself and
announce, Look, children, a miracle! But let an irreversible wound
be knit back to seamlessness? We won’t even see it, though we look
at it every day” (174). 'When everyone’s closing in on Davy, and
Reuben has been conned into bringing the FBI to Davy’s hideout at
Jape’s, the thrust of brotherly betrayal weighs heavily on Reuben:

It seemed necessary just then to touch base with the Lord. Shutting
my eyes, ... . prayed in words for alittle while—for Davy, of course,
. .and for my own future, which seemed a boarded-up window—and
then language went away and I prayed in a soft high-pitched lament
any human listener would’ve termed a whine . . . . I began to weep .
... —weeping seems to accompany repentance most times. No won-
der. Could you reach deep in yourself to locate that organ containing
delusions about your general size in the world——could you lay hold
of this and dredge it from your chest and look it over in daylight—
well, it’s no wonder people would rather not. (285-6)

Enger reserves language at its most philosophical, reverent, and
mythical for his penultimate chapter, “Be Jubilant, My Feet,” which
tells of Reuben meeting his father in the next world. The chapter
opens with Reuben’s admonishing us, “I waded ashore with mea-
sureless relief. Stay with me now” (300) as he is on a bank of a wide
river hearing the meadow hum magnetically as he runs among but-
terflies, curly horn antelope, and fruit trees in “an orchard of immense
and archaic beauty” (301): “The pulse of the country worked through
my body until I recognized it as music. As language. And the lan-
guage ran everywhere inside me, like blood; and for feeling, it was
as if through time I had been made of earth or mud or other insensate
matter” (302). As in the film Field of Dreams, a son is suddenly in
the presence of his beloved, deceased father:

[Hiistory entered me—my own and all the rest of it, more than I
could hold, history like heavy rain—so I knew the man coming
along was my father; Jeremiah Land . . . beside me, stretching out
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his hands. What cabled strength! . . . Dad was langhing—at my
arms, which were similarly strong! He sang out, You’re as big as
me! How had I not noticed? We were like two friends, and I saw he
was proud of me, that he knew me better than he’d ever thought to
and was not dismayed by the knowledge . . . even as I wondered at
his ageless face, so clear and at home . . . . Let’s run, he said . . . Dad
held my hand, and I felt . . . music growing in his fingers. (302-4)

Birth, death, and transfiguration are within the book’s sacred cir-
cle. At birth, the doctor had declared Reuben legally dead for ten
minutes before his father, knocking the doctor to the floor, ordered
his son, in the name of the living God, to breathe. When Reuben
enters the land of the dead at the end of the novel, his father sends
him back to life with, besides a spiritual blessing and instructions—
“Take care of Swede . . . Work for Rosanna . . . Tell Davy” (304)—a
restored set of lungs.

Margaret Atwood’s poem “Spelling” includes these lines:

A word after a word

after a word is power.

At the point where language falls away
from the hot bones, at the point

where the rock breaks open and darkness
flows out of it like blood, at

the melting point of granite

when the bones know

they are hollow & the word

splits & doubles & speaks

the truth . . . the body

itself becomes a mouth.

Leif Enger’s novel harbors deep within its sinews just that empow-
ering sense of the word, one that is truly made flesh and blood.

University of Minnesota General College

WORKS CITED
Atwood, Margaret. “Spelling”” Images of Women in Literature. 5" ed. Ed. Mary Anne
Ferguson. Boston: Houghton Mifflin, 1991. 533-534.
Enger, Leif. Peace Like a River. New York: Atlantic Monthly P, 2001, :
Habich, John. “Small Wonder: Peace like a River” Minneapolis Star Tribune (December
15,2001): E1, E10. '



GWENDOLYN BROOKS’S DRAMATIC
MONOLOGUES IN A STREET IN BRONZEVILLE

JANET RUTH HELLER

A central aspect of Gwendolyn Brooks’s poetic talent is her ability
to capture a fascinating individual by quickly sketching his or her most
essential attributes. Although her characters are usually ordinary black
men and women, she makes them unique and unforgettable. Brooks
uses the dramatic monologue to convey her empathy for the realistic
characters that she creates. I will focus on monologues in A Street in
Bronzeville, Brooks’s first book of poetry, which sketches characters
in Chicago’s African-American neighborhoods. I will also show how
Brooks defines her role as a writer in this sequence of poems.

When she published A Street in Bronzeville in 1945, Brooks was
twenty-eight years old, had been married to Henry Blakely for six
years, and had a five-year-old son, Henry Jr. In 1941, she had taken a
creative writing class with Inez Cunningham Star; two years later, she
won the Midwestern Writers’ Conference poetry award in Chicago,
and seven years after that, she won the Pulitzer Prize for Annie Allen.
In 1968 she was chosen to be Poet Laureate of the State of Illinois.

One might think that a well-educated poet and successful parent
like Brooks would feel superior to black Americans who had trouble
sustaining lasting relationships and made different life choices.
However, Brooks’s strong empathy for “the other,” whether male or
female, enables her to avoid the trap of superciliousness and conde-
scension. Instead, she exercises what the British romantic writers
termed “the sympathetic imagination” to explore the many different
lives around her in Chicago’s South Side.

“Bronzeville,” according to Brooks, was a term used by the Chicago
Defender to refer to the neighborhoods on the South Side running north
and south from 29th to 69th Streets and east and west from Cottage Grove
to State Street (Melhem 19). The area has tended to be a black ghetto.

Contrasting the dramatic monologues of Robert Browning with
those of Gwendolyn Brooks makes clear her commitment to and
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empathy for common people. Browning usually focuses his mono-
logues on an upper-class white male (a duke, a bishop) with sub-
stantial power in his society. As the poem unfolds, Browning under-
cuts the pretensions of the speaker and exposes his vices. However,
Brooks usually chooses a working-class black persona, and she often
focuses on the lives of women. Though we may begin the poems
with little respect for the speakers, Brooks uses carefully selected
details to develop her characters and create sympathy and respect for
the common men or women. _

A good example of her empathy is “the mother;” which is about
a woman who comes to terms with her abortions. This lyric poem
begins with a stanza in the second person: “Abortions will not let
you forget” (line 1, p. 5). The ambiguity of the “you” draws the
reader in: is the “you” the persona, the reader, or all women? The
paradox of “getting” children yet not getting them (line 2) also
intrigues the reader.

The second and third stanzas shift to first-person pronouns, mak-
ing the poem more intimate and confessional: “I have heard in the
voices of the wind the voices of my dim killed children” (line 11).
Brooks also shifts her writing style at the beginning of stanza 2. While
the poem opens with thymed couplets, the last two stanzas use a more
complex pattern. The rhyme scheme can be diagramed in this way:

stanza one: aabbccddee
stanza two: fghghijjkklmmnnoonpp
stanza three: qrq

The poem concludes with another paradox. Even though the per-
sona decided to abort her fetuses, she insists, “I loved you all” (line 31,
p. 6). Note that the title of this piece is also a paradox because the
woman is called “the mother;” but she has not raised any children.
Brooks creates sympathy for the speaker’s position: unable to bring up
the children properly, she has chosen to abort them and takes full
responsibility for her decision. In its own paradoxical way, this is an act
of love. The woman saves her children from poverty and degradation.

The persona of “hunchback girl: she thinks of heaven” also has a
difficult life. Brooks presents the girl praying to one day achieve a
place in heaven, which she imagines as “straight” (lines 2, 9) and
“proper” (lines 9-10). Like the mother in the previous poem, the
speaker here emphasizes her ability to Jove. The hunchback stresses
that despite her deformed body, her love “runs without crookedness™
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(line 5, p. 11). She fantasizes a heaven where she can be her true self,
without the constant “guards” (line 4} that handicapped people must
resort to. Thus, heaven will enable the hunchbacked girl to be “Out
of coils, / Unscrewed, released, no more to be marvelous” (lines 7-8,
p. 11}. While this poemn focuses on a handicapped individual, Brooks
clearly intends the message of the work to apply to the lives of black
people as well because white society treats those of different races as
if they were handicapped. Just as the hunchbacked girl needs a place
to feel at home, so do black people.

Brooks explores a child’s perspective again in the monologue “a
song in the front yard” The speaker is a young girl who is being
brought up primly “in the front yard” but longs to experience “the
back / Where it’s rough and untended and hungry weed grows” (lines
1-3, p. 12). Despite her mother’s warnings, the girl yearns to share
the lives of lower-class black people. She even fantasizes about
being a prostitute, which she calls “a bad woman” (lines 14, 18). The
child is fascinated by the prostitute’s make-up and “brave stockings
of night-black lace” (lines 19-20). The poem is ironic because
Brooks portrays the child as being too innocent to really understand
all of the implications of life “in the back yard” and “down the alley”
(lines 5-6). However, the child’s desire to share the experiences of
those less privileged resembles Brooks’s own stance as a writer.

Perhaps the ultimate exercise of the sympathetic imagination is a
poet’s attempt to speculate about God’s life. Brooks does just that in
“the preacher: ruminates behind the sermon” The persona of this
monologue is a black minister who believes that God is “lonely” (line
1, p. 15) and compares God to a white master served by slaves. God
has power and importance, but “Nobody loves a master” (line 2).
Brooks uses rhetorical questions to focus the reader’s attention on
God’s solitude and isolation:

But who walks with Him?-—dares to take His arm,
To slap Him on the shoulder, tweak His ear,

Buy Him a Coca-Cola or & beer,

Pooh-pooh His politics, call Him a fool? (lines 9-12)

The preacher imagines that God “tires of looking down” and never
having “a hand to hold” (lines 13, 16).

This poem implies that God is a metaphor for both white people
and writers. Whites may gain status and power from their domination
of black people; however, they isolate themselves from true friend-
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ships with African Americans, which Brooks portrays as more valu-
able than mere self-importance. At the same time, she warns writers
not to put on airs and elevate themselves above the common people,
whom Brooks considers the most appropriate subject for poetry.
Brooks devotes five short poems to depict the life of cleaning
woman Hattie Scott. Scott works so hard indoors that she rarely gets

~ to see the sun. Even at sunset, she cannot go outside “Cause I'm get-

tin’ the dishes done” (“the end of the day,” line 4, p. 35). Yet Scott
feels a kinship with the sun: both work hard, finish their jobs, and
then exit to enjoy themselves. And both must return to work early
the next day. Brooks personifies the sun here, comparing the sunset
to a man “Pullin’ off his clothes and callin’ it a day” (line 3).

In “the date;” Hattie Scott thinks aloud, expressing her annoyance
with her white mistress who “Keeps pilin’ up stuff for me to do” (line 2)
when Scott has a date. Ateight o’clock, Scott refuses to work any longer:
“I'm leavin’. Got somethin’ interestin’ on my mind./ Don’t mean night

- school” (lines 7-8, p. 36). This concise poem combines humor, irony,

and social criticism. Brooks implies that whites take advantage of
blacks, over working them and ignoring black people’s personal lives.
The last poem in the Hattie Scott sequence concerns wife abuse.
In the first stanza, Brooks describes a violent fight between Moe Belle
Jackson and her husband in which he “Whipped her good” (line 2, p.
39). In the second stanza, feisty Scott imagines herself killing such
an abusive husband with a knife. In contrast, the third stanza portrays
Moe Belle’s passivity following the attack. Scott fantasizes what the
hours after the fight would be like: Moe Belle first cries and then pre-
pares breakfast for her husband as if nothing had happened. Again,
Brooks combines humor and social criticism in the ending of the
poem. Moe Belle offers her husband, “More grits, dear?” (line 12).
Many of Brooks’s poems concern sexual mores. The characters
she creates often take extreme positions, reflecting the general con-
fusion about sex in American society. Brooks examines one extreme
in “obituary for a living lady.” The speaker is a friend of the repressed
main character in the poem, who won’t let the man she loves “touch
her breasts” (line 7, p. 18). As a result, she loses her boyfriend to “a
woman who dressed in red” (line 11) and presumably is more com-
fortable with her sexuality. To console herself, the main character
turns to religion and “thinks not the thinnest thought of any type of
romance” (line 16). The speaker of the poem reveals to the readers
that the preacher of the woman’s church has fallen in love with her
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and desires to “put his hand on her knee” (line 22, p. 19). However,
Brooks implies that the woman will never allow this to happen, thus
condemning herself to a life of celibacy. The title of the poem indi-
cates that such a restricted, repressed life is a form of living death.
Brooks juxtaposes “obituary for aliving lady” with a poem about a very
different woman, “when you have forgotten Sunday: the love story,” The
persona of this dramatic monologue speaks to her estranged lover, recall-
ing their days together. She wonders how he can possibly forget the many
special shared experiences, especially the times when they made love:

.. . We finally undressed and whipped out the light and flowed into
bed,

And lay loose-limbed for a moment in the week-end

Bright bedclothes,

Then gently folded into each other. (lines 22-25, pp. 20-21)

If he can manage to forget this moment of intimacy, “Then 1 may
believe/ You have forgotten me well” (lines 28-29). The poem is one
long sentence that builds up to this climax. It emphasizes the strong
bond between people that intercourse can help create.

“Ballad of Pearl May Lee” expresses the frustration of black
women when black men turn away to pursue white women.

You grew up with bright skins on the brain,
And me in your black folks bed.

Often and often you cut me cold,

And often I wished you dead. (45)

Pearl May Lee’s lover Sammy finally has sex with a white woman, but
she falsely accuses him of rape and he gets Iynched by a mob of white
men. Pearl May Lee claims in stanza one that when Sammy was taken
to jail, “I cut my lungs with my laughter” (lines 4, 7, p. 44). However,
the ending of the poem is more sober. She realizes that Sammy “paid
with your hide and my heart” (p. 47). This alienation of black men and
black women threatens the survival of black society.

Another theme of A Street in Bronzeville is the effect of World
War II on the lives of black Americans. “Negro Hero” is an ironic
poem that emphasizes that black servicemen fought two wars: one
against the enemy and one against the racism of their own army. This
poem is based on the life of Dorie Miller, who saved the lives of
whites despite their prejudice against him. D, H. Melhem summa-
rizes Miller’s short life: :
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As messman, . . . he was confined to the galley on the rigidly segre-
gated ship. When it was attacked [at Pearl Harbor], he rushed topside
and took command of a machine gun in the chaos. In shooting down
the [four] Japanese planes, Miller was technically violating the regu-
lations which confined blacks to menial and noncombative duties.

He died in action two years later at age twenty-four (Melhem 34-35).
In Brooks’s poem, the soldier portrays American democracy as a
hypocritical “white-gowned . . . fair lady. / With her knife lying cold,
straight, in the softness of her sweet-flowing sleeve” (33). Despite
the promises of democracy, the knife of racism denies blacks the full
exercise of their rights. Brooks paraphrases the words of a Southern

racist who proclaims,

Indeed, I'd rather be dead;

Indeed, I'd rather be shot in the head

Or ridden to waste on the back of a flood

Than saved by the drop of a black man’s blood. (33)

Such attitudes make the black war hero ask himself sarcastically,
“Am I clean enough to kill for them?” (33). His picture appears in
both black and white newspapers (32), but he questions the depth of
white appreciation for black war sacrifices.

“Gay Chaps at the Bar” is a sequence of twelve sonnets that focus
on black servicemen returning from World War II. Many soldiers are
obsessed with the carnage that they saw around them. We would now
call this post-traumatic stress syndrome. One of the best of these son-
nets is “piano after war,’ which portrays a former soldier watching
his girlfriend play the piano in the evening. But just as he feels
warmth and “proud delight” (line 10, p. 52}, his memories of the war
intrude and prevent him from enjoying a love relationship: “Then
my thawed eye will go again to‘ice. / And stone will shove the soft-
ness from my face” (lines 13-14). Although he has survived and
returned home, his survivor’s guilt spoils what should be a moment
of happiness and fulfillment.

Even more extreme is “love note I: surely” In this sonnet, the
returning soldier is so skeptical that he doubts everything, even his
girlfriend’s fidelity. Brooks uses the word “surely” six times, empha-
sizing it by placing “surely” at the beginning of four of the sonnet’s
fourteen lines and in the title. The word is clearly ironic here because
the soldier can be certain of nothing. The poem ends, “And I doubt
all. You. Or a violet” (line 14, p. 57). As in the previous poem, war
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has left the soldier so obsessed with death that he is unable to appre-
ciate any aspect of life. His alienation from other human beings and
his inability to love link him to the persona of “obituary for a living
lady”: both characters suffer a living death.

A more optimistic poem about the effect of World War II on the
lives of black people is “my dreams, my works, must wait till after
hell” On the surface, this Shakespearean sonnet appears to be about
hunger and preserving and storing food. However, the foods “honey”
and “bread” that are mentioned in the first and last lines of the poem
represent special qualities of black people that are not appreciated by
white society. The speaker has to “store” his/her honey and bread
because these black talents cannot be acclaimed until after the war,
at some time in the future. The persona is “hungry” and “incomplete”
(line 5, p. 50) because white society will not let him/her fulfill dreams
and desires. Like Martin Luther King and Langston Hughes, Brooks
complains in line 7 that white society keeps telling minority people
to “Wait” for their dreams to come true. The speaker hopes that the
oppressive society will not turn black people against their unique cul-
ture and their special gifts (see lines 13-14). Note that this poem can
be read as applying to both men and women who must suspend their
dreams during a time of crisis. The poem aiso reflects the aspirations
of a young writer like Brooks who wants to maintain her connection
to the black community despite pressure to choose more conven-
tional topics for her art.

Through the dramatic monologue form, Brooks conveys her
empathy for black people of all ages and sexes. She uses vivid
images and details to bring her characters to life for the reader and to
involve the reader in the lives of these “others”” Brooks hopes that
readers will open themselves up to and care about common black
Americans. As a writer, she models this concern.

Western Michigan University
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EUGENE FIELD AND THE WORLD’S
BIGGEST LITERARY FUNERAL

THOMAS PRIBEK

Eugene Field was never robust; still, his death at forty-five, in
1895, was a shock to faithful readers of his collections of poetry
and stories and of the Chicago Record, which published “Sharps
and Flats;” his regular column, for more than a decade. As a news-
paper humorist, his devotion to the ordinary-folks Midwestern set-
ting and sentimental tone, thick with pathos, was pre-eminent,
although the Chicago Tribune credited Field’s column for “excori-
ating satire on public men” He sometimes took the rube pose, but
was always closer to James Whitcomb Riley than Bill Nye (during
the last Nye-Riley lecture tour, Field posed for a publicity portrait
with the pair, hand on Riley’s shoulder); but we hardly need
reminder that his best-remembered works are “Wynken, Blynken,
and Nod” and “Little Boy Blue.”

After watching Ken Burns’s Mark Twain film, I may be willing
to believe that Clemens had more people at his funeral, but I'm still
impressed by what I’ ve found of public commemoration and tribute
at Field’s passing; and I propose that Field, like Clemens, received
substantial emotion for the romanticized setting that his audience
often sought. (Clemens officiated at a plaque dedication of Field’s
presumed birthplace in St. Louis in 1902. Field’s brother arrived late
to inform people that the site was wrong and the actual house was
gone; Clemens remarked that it didn’t matter—if people wanted this
home as Field’s, then it was).

For a mild dose of the sentimentality, read “The Mighty West.”
(“West” was the contemporary regional term for our “Midwest”).
For what it’s worth, contemporary biographers assert that Field’s real
working-class sympathies were much stronger than his politically
cautious editors would print. (Remember, even Field’s more bal-
anced view of the Haymarket Riot was dangerous).

61
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The item that stimulated this inquiry and paper, an accidental find
in a used book I acquired a few years ago was a program for a bene-
fit for the Field family held shortly after the poet’s death. Look at the
names on the program: if you know only half of them, as I did, that’s
still an impressive cast. So I also reviewed newspaper accounts for
Field’s death and several months afterwards to confirm my specula-
tion that this particular commemoration was not just the project of

his literary friends. This is a roster of “The Little Room,” those

Chicago literary society meetings that included Field and his wife
(the sort of reception Garland loved and portrayed in Rose of
Dutcher’s Coulee). :
Some notes on the lesser-known literary personages:

Catherwood - historical/romance novelist

Cheney - poet & librarian, Newberry

Bell - novelist

Bates - “mr” was a travel writer

Fuller

Monroe

Read

Wynne - story-writer, who provided “The Little Room” from a title

Chatfield-Taylor - novelist

A year before Field’s death, Garland had tried to do a reading with
him with Franklin Head as the moderator. The “patronesses” were a
Who's Who of Chicago wealth and society. The biographies I con-
sulted, by the way, suggest no family poverty because of Field’s
death: the benefit was for the participants and audience more than the
family, which did consist of five children and his widow. Several
children preceded him in death. The reading list is not Field’s work,
with the exception of Garland’s readings. Now, let me go back to the
occasion of Field’s death and return chronologically to this event.

His death was significant enough for the New York Times to pub-
lish a two-column biography on November 5, complete with illus-
tration and several samples of poetry. Its headline proclaimed, “His
Verses Endeared Him to the Multitude;” and the tributes include one
from Sarah Bernhardt. The Times story designates Field a “versifier)”
rather appropriately for someone who may have admired and trans-
lated Horace but whose own poetic ambitions were usually less lofty.
The Chicago Tribune, his paper’s principal rival, also published

two full columns to announce the death, with a complete text of
“Little Boy Blue” and an additional section of illustrations of Field
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from child to middle-age. According to the Tribune, “The news of
his death spread with great rapidity through the city, and it has sel-
dom happened that the death of a citizen of Chicago in a private sta- .
tion has occasioned such sincere and universal sorrow?” The paper
reported flags lowered to half-mast and hundreds of friends visiting
the Fields’s new home."

. Of course, the Chicago Record surpassed all competition in atten-
tion given to one of its own. Ray Stannard Baker wrote the accounts
of Field’s death and its immediate aftermath, in appropriate pathos:
“While he slept early yesterday morning death crept in and touched
Eugene Field gently . . . He has passed away as gently as he lived. He
has gone to meet his Little Boy Blue.” No further quotation is required
for the tone. The story took a full column on page 1 of the November
5 Record, and five of six columns on page 2. The story included illus-
trations of Field, his birthplace, and his study; it contained nearly a
dozen testimonials solicited by the paper, including the observation
that the reporter actually informed Hamlin Garland of the death. Other
testimonials came from friends, business people, politicians, actors
and actresses, booksellers, and James Whitcomb Riley.

The Chicago Press Club, of which Fields was not a member, had
met immediately on November 5 and appointed a committee to
express tribute; the committee included Melville Stone, George Ade,
and Opie Read. The Press Club’s memorial service was held later
that day and included a speech by Mayor George Swift. The next
day, the Tribune offered its newspaper’s equivalent of highest praise
by printing transcripts of the speeches. Its headline was “All Love
Eugene Field” The Record of November 6 devoted equal length to
the memorial, two columns, also published transcripts, and added,
“From morning to night yesterday sorrowing ones called at the Field
residence . . . . Telegrams of sorrow and condolence came from sea
and over land, showing that the loss of Chicago was the loss of
London and Paris as well”

The funeral was November 6 and drew another full column in the -
Tribune. According to the Tribune, “The church was filled with sor-
rowing friends and acquaintances?” Franklin Head, a banker and art
patron, was an honorary pallbearer, and the officiators were -the
Reverends Frank Gunsaulus and Frank Bristol, two of the city’s most
prominent ministers. Again, the Tribune printed a transcript of Dr.
Bristol’s eulogy; remember, a transcript means sincere praise. The
Record once again surpassed the Tribune with four columns on the
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funeral, with transcripts. And as before, the pathos was more promi-
nent in the Record: The eulogies “were received with hushed atten-
tion. In the pauses the slow drip of the rain could be heard outside.
it was a dark overcast and gloomy day. The sorrowfulness of the day
found its way into the church.”

The Record also reported a packed house: “All who could find
room had come into the building]? and there was “a crush of people
about the doors . . .. The crowds did not cease coming and filled the
side aisles, then the doorways, then the vestibule” People were
allowed to view the open casket: “It seemed like an endless stream,
this passing of the throng,” reported the paper. The Record added a
report of floral contributions, some from Edward Bok and Sol Smith
Russell. In a separate editorial, the paper observed, “It is doubtful if
the people of this city, or of the west, have ever before paid to the
memory of a man not occupying purely public place such a tribute as
was given to the memory of Eugene Field yesterday.”

On November 6, the Board of Education also memorialized
Field. The Tribune stated, “The place of love and honor the poet held
in the homes and schools of Chicago was freely dilated upon” In its
November 15 edition, the Tribune printed Field’s death mask. Field
remained in the news consistently until the benefit seemed to provide
a climax of the month-long observances.

The Record continued to re-publish his poetry, and the particular
specialty of its coverage was publishing stories of events in other
places, because the Record initiated a campaign to build a public
memorial. Beginning November 9, the paper printed testimonials and
recorded contributions. The first promotional story featured the
Reverend Bristol and Jane Addams, both personal friends. A memor-
ial meeting and fund-raiser on November 10 was so packed that it pro-
voked a near riot; at least, that’s how the paper reported it. An hour
before the start of services, “the hall could not contain them all” People
went through side doors and windows. Because of crowds in the street,
the police were called. The Reverend Gunsaulus was the principal
speaker, and, once again, the speeches were transcribed and published.

While the paper continued to solicit contributions, it published
accounts of memorials, readings and fund-raisers, including those
held at Knox College in Galesburg, Gambier Seminary in Ohio,
Omaha, and Salt Lake City. Personal contributions came from the
Waterbury family of Connecticut, and Eugene Debs, another friend,
for whom Field had offered some support during the Pullman strike.
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The Record endorsed a project by Field’s brother, Roswell Martin, to
publish personal testimonials; that book never appeared, but a friend
from Milwaukee staying at the Field home when he died did publish
a small volume. The monumeat, too, was delinquent, not actually
constructed till nearly thirty years after Field’s death, but finally set

_in Lincoln Park in 1922.

Both the Chicago Tribune and the Record promoted the benefit
event for November 26. The Tribune’s rationale calls his financial
situation “unfortunate;” but acknowledges that the debt of his new
home “was not large” 1 have inferred that the event was more for
honor than relief. The Tribune provides more information about the
status of the event in Chicago literary society: Alice French and
Whitcomb Riley were to participate but “were prevented by other
engagements” Henry Fuller was doing his first public reading.

Hamlin Garland’s reminiscence of Field in Roadside Meetings
was published in 1930; regrettably, by then, Garland did not mention
the benefit specifically or the status it conferred on Field. However,
Garland did describe his “serio-comic” rivalry with Alice French and
Mary Hartwell Catherwood, and observed of Field’s passing,
“Extravagant claims were made for him at the time. He represents a
phase of Chicago journalism which Henry Fuller knew and
despised” In this later year, Garland eulogized Field by observing,
“only the best of him is remembered by those of us who knew him in
those simpler days” However, put this up against Garland’s later dis-
missal of Field as a writer: the only title reported that Garland read
was “Krinken” (216). '

The Tribune has the only newspaper report of the benefit; the
Record did not write its own story. The benefit apparently was a near
sell-out, though the paper says attendance was smaller than hoped
because of weather:

[H]undreds of people who read or croon his child songs to their own
little tots were there, and hundreds of others who could not be pre-
sent bought tickets and ullowed their seats to be given or sold to
those who could. It was an undertaking of love, and thosc who
directed it had the satisfaction of knowing that it netted a little over
$1,300.

I have often observed that newspaper reviewing was given to superta-
tives, but as the Tribune was not praising one of its own, let us assume
sincerity in this case. “The various numbers throughout the program
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were received with the heartiest of applause . . . . The entertainment
was declared to be one of the “most successful benefits given of late
years” (my emphasis).

I haven’t proposed anything original in re-evaluating Field’s pop-
ularity and his audience’s grief; his passing also reflected the mor-
tality—or fragility—of his literary setting, the down-home, family-
centered, “Just Plain Folks™ home of Whitcomb Riley, Edgar Guest,
and all their readers who wanted to preserve an idealized small-town
America and American character in the Midwest.

University of Wisconsin LaCrosse
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THE HAWK, THE RAVEN, AND THE BABY LARK:
AUGUST DERLETH’S RELATIONSHIP WITH
THE EDGAR LEE MASTERS FAMILY

KENNETH B. GRANT

I gave my heart to the hawks, and never
called it back——August Derleth

I am nothing but a baby lark, I know, fathered by a raven, but the
wings are there—Marcia Lee Masters

Early in his literary career, August Derleth expected to achieve’
national prominence, and perhaps to facilitate the process, he worked
to bring himself to the attention of those established literary figures
he admired, particularly the Midwestern regionalists in whose foot-
steps he planned to follow. As a young graduate, committed to earn-
ing a living by his writing and making a place for himself as a region-
alist, Derleth initiated exchanges of letters with Sinclair Lewis,
Sherwood Anderson, Hamlin Garland, Carl Sandburg, Zona Gale, and
Edgar Lee Masters. With the support and encouragement of these
writers along with the advice of his editor, Scribner’s Maxwell
Perkins, Derleth looked forward to a level of commercial success that
would free him from the bondage of the pulp markets and slick mag-
azines for which he produced salable, but inferior, short stories and
novellas.

Of all the established regional writers with whom he corre-
sponded, his relationship with Edgar Lee Masters was warmest.
They had corresponded for some time before Derleth visited Masters
at the Hotel Chelsea on his first trip to New York in September 1938.
Masters turned seventy a month before this meeting, long after the
1915 publication of the Speon River Anthology that had fixed his rep-
utation as both poet and regionalist. Masters had written Derleth ask-
ing for a copy of his first volume of poems, Hewk on /e Wind, which
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he also arranged for Derleth to send to Theodore Dreiser. In his bio-
graphical reminiscence of his father, Master’s son Hardin remembers
that Masters recommended “Hawk on the Wind” to him as 2 fine
poem from a “bright young star on the horizon”! Derleth, then
twenty-nine, was thrilled by Masters’s support of his work, and the
visit, as recounted by Derleth years later in Three Literary Men,
appears almost as a pilgrimage to a master. ‘

Over the next few years, the regular exchange of letters between
Masters and Derleth touched on a number of topics often in answer
to Derleth’s questions: Masters’s antipathy to critics, his particular
rejection of Carl Van Doren’s “revolt from the village,” Derleth’s role
as a possible biographer, the Sangamon River area and the inflvence
of the natural world on their writing, They discussed Derleth’s poetry
which Masters appreciated so strongly that he urged Derleth to give
up prose fiction entirely, an impossibility for Derleth, who intended
to live by his writing. In 1940, Derleth visited Masters again at the
Chelsea, and this time Masters asked Derleth to send him the manu-
script for his Selected Poems, for which he wished to write an intro-
duction. According to Derleth, Masters’s Introduction arrived less
than a week after he sent the manuscript to New York; it praised
Derleth and his eye for natural detail, concluding:

The great office of poetry is to give delight; that may be its greatest
office. Any lesson, any uplifting can come through delight, and per-
haps not so well through anything else. These poems of August
Derleth will bring delight, and by that fact win forgetfulness from a
troubled world for troubled hearts. In reading these poems, you will
walk through a beautiful country with its beauties pointed out and
sung by a poet who has an eye for woods and their tenants, for rivers
and for hills, for that eternal quiet which settles over pastoral places
and fills the heart with vision and with hope.

Derleth knew that just as he turned the conversations with Masters to
the theories swirling around the writers of village life hoping for an
assertion of his own beliefs and values, that here Masters was writ-
ing about Derleth’s Sac Prairie motivated by ‘his own love of the
Sangamon. These two men had easily slipped into a father-son rela-
tionship that soon would be complicated by the romantic relationship
Derleth would pursue with Masters’s daughter.

At the end of July 1943, Derleth traveled down to Chicago to
attend a writers’ conference where he met Marcia Lee Masters for the
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first time. A few days later on his return to Wisconsin, Derleth wrote
Masters, praising the daughter to the father:

1 am not exaggerating when [ tell you that our table was the liveliest
at the Conference, nor when I add that Marcia’s presence saved not
only the Conference but the weekend for me. Despite her insistence
that she is not like her father or her mother, 1 found in her traces of
something 1 like very much indeed in her father. I am looking for-
ward to seeing her again.?

On August 5, 1943, writing from the Chelsea, Masters respon(?ed:
“Marcia is a kind of flaring flame that has not yet concentrated into
its individual intensity, and melting power. Some of her recent verse
gives promise that she will do so. . . . She is more like me than you
had time to verify in her, and she looks like me some™ Shor.tly after
this exchange of letters, Marcia boarded the train to Sauk City for a
weeklong visit with Derleth. He took her on his daily walks al?ng 7
the Wisconsin River, into town on his routine stop at the post office,
and to the harness shop to visit Hugo Schwenker. Walking arm i{l arm
along River Road, they exchanged kisses under the streetlamps in the
late summer evenings. Having known Marcia for only three wec'aks,
Derleth proposed, allowing her a month to make her decismfl‘
Derleth wrote Edgar Lee Masters after seeing Marcia off on the train

back to Chicago:

It was probably obvious to you that I was much taken with her at our
initial meeting, and every moment with her this past weck has deep-
ened my affection for her. We are surprisingly alike in a great many
ways—and she is, as you pointed out, even more like you than I had
at first thought. Moreover, she has a genuine Masters independence,
and 1 want an independent spirit. I have asked Marcia to become my
wife, and the idea docs not scem at all averse to her, I am delighted
to say.”

Unconcerned with the pace of the relationship, Masters was p]eusedi
telling Derleth that as soon as it was settled, he would give both of
them his blessing. His letter to Derleth was prophetic in one sense: I
shall be plad.” wrote Masters, “to have her lifted from that cistern of
serpems‘i\'nown as Chicago to the fields and the hills. The matter of
temperament is very important, but both of you are of an age whtfre
things of that sort cun be smoothed out by wisdom, where earlier daily
living and amalgamating would have done it, if at all.”> Obviously,
Masters felt that between Derleth and his daughter there was a differ-
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ence of temperament which would need “smoothing” by the wisdom
of their age—they were both 34; Marcia, one month older.

Derleth insisted that they both began talking of marriage—that
there was no proposal, but a mutual assumption that they were meant
to be married. Nothing in Marcia’s letters contradicts this, and
Marcia did not take a month to make her decision. Before the mid-
dle of September she wrote Derleth:

1 am Mrs. Derleth, the Mrs. Derleth, wife of the man with the won-
derful curly hair and the keen blue eyes. Imagine what! 1’'m going
to sleep in his bed! And I used to sleep slim and narrow and haughty
in a room with pewter lamps, and white book cases, and white rugs
in it, and listen to the symphony in the dark. In my new home I am
sometime going to be very perverse and have an all-white bedroom,
virginal as an April day—austere and olympian. But did you think I
would occupy that room after sundown? Did you think the room was
‘not designed to distract, enchant, and tease Mr. Derleth?

The delight in her yeverie as Mrs. Derleth will last only a few days,
and the difference in temperament Edgar Lee Masters observed will
come fo the surface as they begin to discuss their wedding date.
However briefly, they were both enjoying the infatuation stage of a
romantic relationship.

Derleth planned for the wedding to take place in October while
Marcia preferred April of 1944. A September 17, 1943, letter from
Edgar Lee indicates that Marcia announced her engagement to
Derleth on that day. The formal announcement of the engagement
_ would become an issue in a few months when Marcia would claim
that Derleth unilaterally announced their engagement. Derleth, in a
letter written the next day, mentioned to Edgar Lee that a notice of
the engagement was carried in the Chicago Herald-American and the
Capital Times, as well as on national radio,

In the early stage of their engagement, they exchanged romantic
letters on an almost daily basis, but during a two-day visit following
their formal announcement, Marcia expressed some doubts arising
from the speed of the courtship and the control Derleth exercised over
the future of both their lives. Derleth would attribute her concerns to
the malign influence of Chicago, “that serpent infested city” To her
father he wrote:

My dear friend, Marcia hus for so long been exposed to Chicago that
she no longer trusts her instincls and is prey to all manner of spuri-
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ous instincts. Now she is afraid that her spirit will be submerged in
mine, and she does not understand that if this were indeed true, she
would emerge from that submergence stronger and more sure of her-
self than before. It is amazing that she should feel this way, but it is
natural enough on the other hand. She is much troubled in mind,
though she is sure in her heart, and she speaks of deferring the wed-
ding for a long time, which I think would be unwise, for the nebu-
lous doubts and hesitations she has concerning her creative spark are
spurious and arise out of all the complexes and phobias to which she
has been prey since that unfortunate first marriage.®

Derleth believed that he could help Marcia overcome these feelings
as her husband, but as a fiancée he feit powerless. He was convinced
that when she was with him, she was happy; when she was away, her
doubts about the relationship grew. Edgar Lee wrote Derleth that he
did not believe in long engagements; when people decide they should
marry, they should marry. On a second page headed AFTER
THOUGHT, Masters wrote: .

The woman that I was involved with at the time of my divorce was
beautiful, fascinating and rich . . . . But for the sake of my career I
turned away from her, I crushed my heart to do it, and I have been
glad ever since. Al! this is for your private meditation. A poet must
be a hero, or be no poet, He must live by the example of Ulysses, and
forsake the Calypsos. Read my poem Ulysses in Selected Poems.”

Derleth must not have liked hearing his friend advise him to subor-
dinate his love to his career. Had Marcia read the letter, how much
more huriful it would have been.

Derleth believed Marcia was scarred by her first marriage, a
union that lasted scarcely two months, but was convinced he could
heal her psychological wounds when they were married. In early
October, Derleth agreed reluctantly to Marcia traveling out West for
the winter—to California—while he would remain in Wisconsin.
This trip was in the planning stage before Derleth had met Marcia,
but Derleth must have sensed that the separation of half a continent
would strain their relationship and foster second thoughts in Marcia.
Despite his efforts, he could not control Marcia’s determination to
enjoy an extended visit to the coast. At her insistence, they would
marry in the spring of 1944.

On October 12, 1943, Derleth was still optimistic; Marcia, how-
ever, was concerned. Derleth did not live alone at Place of Hawks;
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his mother and father, along with his sister Hildred and her daughter,
were in residence, and it was becoming clear that Hildred and Marcia
did not get along. Marcia was unwilling to live with his family, who
could not'move back to their own house in town until the first of
April. She was equally opposed to Derleth taking a house in town
until his family moved out. Worse, there were rumblings in the vil-
lage that Marcia was an unsuitable wife for Derleth, hints that she
would be snubbed. Gossip had it that the parish priest would refuse
to speak to her. All this Derleth conveyed to Marcia, he assured her,
for her own good. Marcia did not understand how the news could
make her relocation to Wisconsin easier. Consulted by Derleth,
Edgar Lee suggested that even living in a boarding house would be
better than their living with his family: “The weave can catch threads
that never unravel”8® Still optimistic, however, in mid-October,
Derleth wrote Edgar Lee that he hoped he could induce her to reduce
her six-month planned stay to four months, to return to marry him on
his thirty-fifth birthday in February. Masters still wanted them mar-
ried sooner—Marcia was, he said, full of plans that never mature.

Marcia arrived on October 18, 1943, for her last weeklong visit
in Sauk City before traveling to California, a visit that signaled a
change in mind on Marcia’s part. From Marcia’s perspective, the tra-
ditional impediments to marriage had appeared—money, in-laws,
and the prospect of a change in role. “My battle,” she writes:

is the conflict between my love and trust of the inner you, and my
terror of the outward you, who flaunts your control over me in pho-
tographic incidents, and thus shames me in my own eyes, and belit-
tles me in the eyes of others . . . . While my mind and spirit repre-
sent things you love and respect, your flesh would like to convert me
to a doughnut-frying, ever-pregnant woman,?

Apparently, at a restaurant, Marcia watched in horror as Derleth bul-
lied a hostess—a behavior he engaged in routinely decades after his
relationship with Marcia—she understood that potentially she, too,
might be the target of that crude behavior, that controlling superior-
ity. Added to all this was the realization that the marriage would
mean another move for her daughter—the child of her brief mar-
riage—who would be obliged to attend three schools during one aca-
demic year. To Edgar Lee, Derleth dismissed the accusation of crude-
ness as a contrast between his lifestyle and the Chicago lifestyle
Marcia lived. Derleth was convinced her objections must have been

The Hawk, the Raven, and the Baby Lark: August Derleth’s 73

the result of her background and the psychological insecurities result-
ing from her failed marriage:

You see my dear friend, despite her wonderful free spirit, Marcia has
already divided me into lover and prospective husband on the one
hand, and a psychiatrist ready to take clinical notes for a case his-
tory on the other. There are such signs of early scars, post divorce
scars, that 1 know Marcia is dynamite to handle in a domestic-
romantic relationship. Iam confident that I can handle it, if she will
give me the chance.'?

In a willful act of line drawing, Derleth warned Edgar Lee that if
Marcia refused to consent to the February 24, 1944, wedding date,
there might very well be no wedding at all. “My feeling,” Edgar Lee
told Derleth, “is that Marcia should be proud to marry you, and to
marry now—more I cannot say” Edgar Lee Masters’ correspondence
with Derleth demonstrates a distrust of women, a conviction that they
are a hindrance to a creative career. That Edgar Lee seemed more
fatherly in his letters to Derleth than protective of his daughter might
have contributed to Derleth’s conviction that he understood what
Marcia needed even if she did not. When Derleth showed Marcia her
father’s letter, she felt that not only was Derleth’s family against her,
so was her own father.

The next week, Marcia was off by train to California, writing
Derleth passionate, loving letters and mailing them at stops along the
way. As the train rolled across the western United States, Derleth felt
confident in his dominant role and that once married, he could guide
Marcia without her feeling that she would be submerged in him.
When Marcia finally arrived in California, Derleth discovered his
confidence and optimism evaporating; he gave way to depression.
She wavered, he felt, from commitment to distrust. Shortly after
arriving in California, Marcia wrote:

You have attacked my looks, which seem to have becn engaging
enough to other men, who though, perhaps, werc only sweet liars
nevertheless had the grace to lie; you have criticized my methods of
work; you have taunted my clothes; you have prepared to take over
culinary duties from one who has cooked dishes you have never
heard of. Now, my dear, what is this on your part? Adisplay of cgo-
tism, or an attempl to put me in my place? At any rale, it has arouvsed
an antagonism in me which is very much to your disadvantage, and
which seems (o be kept constantly alive by repeated efforts of yours
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which seems to be kept constantly alive by repeated efforts of yours
to refuel it."!

Certainly, Derleth must have felt the distance straining the relationship.
Marcia wrote to her father giving her side of the story, a story that
directly contradicts Derleth’s version of their engagement. “I had
nothing at all to do with the announcement of my engagement to
August, and I assure you Mother was far too busy with packing up
her things at the house to mn around newspaper offices” Marcia
referred to her mother as “stunned” by the speed of the engagement,
and Marcia wrote that she “was in no frame of mind either to
announce anything. Ihad alllcould do to get out of the house; I had
known August only six weeks; I was not ready to say yes or no’2
What a stark contrast to the delighted reverie of being Mrs. Derleth.
The engagement photographs were taken at Derleth’s insistence and
against her resistance. The release regarding their engagement was
the result of Derleth leaking news of his relationship to Marcia to a
friend of his at the Capital Times, since the news was to be out,
Derleth—says Marcia—wanted it to be out to all the papers.

As Thanksgiving approached, Marcia demanded that Derleth
return the letters she had written on the train. She did not want her
personal correspondence made a public record at the State Historical
Society of Wisconsin—Derleth had negotiated a contribution of
manuscripts, letters, and other materials to the Society. She would
not be bullied and wanted nothing of the “pressure of your ego” To
Marcia, Derleth wrote: '

The thought of your asking for them back is shocking in itself; but
the additional knowledge that you are actually presuming to judge
the quality of my love for you on whether or not I return them is
something of so gauche a nature that it seems to me wholly and com-
pletely alien to the woman I love. No real woman, no thoroughbred
would do such a thing. 1t is simply barbaric. 1 never had any inten-
tion of putting your letters to me on record anywhere: they are for
me alone, thank you.'?

That Marcia Lee Masters’s original letters are the property of the
State Historical Society of Wisconsin gives truth to Marcia’s suspi-
cions. That Derleth attached carbon copies of his responses to a num-
ber of her California letters suggests that he was writing personal and,
at the same time, future public responses to Marcia. To her father, he
wrote that Marcia was a lovely, creative woman, but one conflicted

L G

The Hawk, the Raven, and the Baby Lark: August Derleth’s 75

with “a compound of frightful vanity and pride, concealing a feeling
of inferiority and an unsureness of self”14 Derleth was afraid she was
too vain and proud to give in to him, that she saw him as the domi-
nating member of the relationship who would destroy her. Derleth
knew he certainly would not concede, and neither seemed willing to
exercise Edgar I_ee Masters’s wisdom of age to smooth out their dif-
fering temperaments.

The painful exchange of charges continued until Christmas, when
Derleth suggested that they hold off writing each other to reduce the
pressure. By February 1, 1944, Derleth acknowledged the “ever-
widening cleavage between us,” and on February 4th, Marcia ended
their relationship:

I am so sorry to have to tell you that our engagement must be bro-
ken, and the sooner the better—for both of us. There is no use going
into reasons, for they would be beyond your comprehension, any-
way. I wish the best of Luck and love to you and to your family, and
shall return your Xmas and birthday presents. Sincercly, Marcia
P.S. Sodreadfully sorry to have 1o notify the papers. 1 did not want
to, but you said a public announcement would have to be made. 1
do hope you will be happy: I know you will realize, if you haven’t
already, that you were not in love with me, but with an idea. Will
you please return my manuscripts.!3

The letter ending the engagement arrived the day after the notice
appeared in the newspapers. The short notice in the Chicago Tribune
was picked up by the Associated Press, which contacted Derleth and
placed the story on the wires. The resulting news stories looked as if
Derleth were responsible for publicizing the end of their relationship.

About a week later, Derleth invited Edgar Lee to stay at Place of
Hawks and revealed his account of the failure of the retationship. For
Derleth, money and integrity accounted for the breakup. He com-
plained to Masters that Marcia claimed to require $20 a.month for
cosmetics and expected that Derleth could finance a lifestyle includ-
ing a maid and, given their mutual desire for children, a nurse.
Derleth continues:

I realized that Marcia’s “love™ was rooted in passion and egotism,
and not in genuine affection. I tound my own love at long last with-
cring into a kind of terrible pity for her under the merciless and necd-
lessly erucl blasts from the west coast, and, though 1 understand her
defensive gestures, 1 discovered though the medium of 'her letlers
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alone that she wanted not love and honesty, but security and case, at
no matter what cost to me.!®

Masters was sympathetic to Derleth, assuring him that the dissolu-
tion of the relationship was for the best; Marcia had stopped writing
her father.

During Derleth’s last visit with Edgar 1.ee Masters, the father pro-
nounced his daughter “a strange girl.” For years, to his confidants,
Derleth referred to Marcia as “a perfect bitch” Marcia, against the
pressures of the time and the man, chose not to be Mrs. Derleth. The
broken engagement left permanent scars in the relationships of all
three writers. Edgar Lee Masters kept poetic silence. Derleth
included a handful of works written to Marcia in his Collected
Poems. In 1986, fifteen years after Derleth’s death, Marcia Lee
Masters published Wind Around the Moon, a collection of poems
including a series of twenty-seven sonnets entitled “Flight to a
Haunted Palace,” chronicling her relationship with Derleth. After
more than forty years, love and hate, anger and forgiveness remain
mingted:

Day after day I thought of him I left

Back in a prairie village, tameless snows,
My tyrant-genius, furious, bereft,
Recounting all my faults and his own woes,
While I was busy with a play, or rose,
Dragging hoses round that mountain-side,
While all his native wrath, in silver prose
And poetry too lovely to describe

In letters of five-thousand words arrived.

Still, had she not been a “poet’s child . . . 1 should have loved your
country eaves, /And spent my life beneath your golden leaves”
“But,” Marcia writes, “you are dead. It is too late to mend/ My fool-
ish ways or yours”!7

University of Wisconsin College, Baraboo
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A REREADING OF BLACK HAWK'’S
AUTOBIOGRAPHY

Davip L. NEwWQUIST

All of the seven houses where I lived in Moline, Illinois, were sit-
uated within a few minutes walk of ravines whose forming creeks led
to one of the two rivers that bound the city. In fact, for five of the
houses the backyards bordered ravines. These ravines were my play-
ground as a child, the path to knowledge and adventure, and the
objects of contemplation, concern, and actions as an adult.

I owned two of those houses myself. I purchased them because
they were on ravine lots, and I could satisfy the powerful attraction
these ravines exerted on me. When I lived in my first house,  was a
journalist, and I had a couple of metal lawn chairs behind the garage
right at the top of the ravine where I sat and read and wrote articles
and observed the wildlife. When I lived in my second house, I also
had lawn chairs in the back yard facing the ravine where I read, wrote,
and evaluated a good portion of those interminable student papers
that are part of the expiation that professors of English, which I was
at the time, assume for choosing a profession that is regarded largely
as an affectation among their colleagues. My students learned that
did much of my paper reading in my back yard when the weather per-
mitted, and they claimed that they could discern between the com-
ments 1 wrote while looking over the ravine and the ones I wrote in
the gloomy hours by the light of my study lamp.” Some also believed
that the grades 1 put on their papers reflected a certain benignity when
they originated in my back yard, and the students talked about some
structure that could be built in my back yard that would permit paper-
reading at all hours during all seasons.

Those ravines were much more, however, than an attractive
- environment in which to concentrate and do demanding, tedious
work. They were a vantage point through which one could per-
ceive the presences that lived on the landscape over time, places
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where one was crucially aware that history is not obscure events
that have washed away in a river of time, but the convergence of
forces and events that shape the present moment. As children we
roamed through the ravines and encountered wildlife and artifacts
left there by centuries of American Indians who passed through
them. We found stone points, outcroppings of chert from which
the points were made, harness hardware, pottery shards from dif-
ferent ages, and we followed paths that had been worn into the soft
alluvial soils by American Indians walking between villages or
hunting for game.

The ramblings of us children who gravitated 1o those ravines
were informed by names and words from Indians, words that attested
to their presence on the land. The dominant name was Black Hawk;
this name was blazoned in neon from a hotel, was the brand of a local
beer for a time, and, more sedately, was the name of a junior college.
When people of that region mentioned going to Black Hawk, how-
ever, they were referring to a state park named for the Sauk leader
that marked the location of the Sauks” major village, Saukenuk. The
village was located on the plains at the confluence of the Rock and
Mississippi Rivers; the park was situated on bluffs that overlooked
the village. Its deep ravines offered displays of wildflowers, birds
and other wildlife, and trails that wound under aged elms, oaks, and
walnuts along Rock River. The exquisite beauty of the place forced
one to think of the people for whom it was home, but were forced to’
leave during the war that also bears Black Hawk’s name.

Each Labor Day weckend, Sauk and Meskwaki people held a
powwow at Black Hawk State Park under the sponsorship of a ser-
vice club. The powwow dancers camped in the woods a hundred
yards or so from the dance amphitheater. As the time for the pow-
wow approached, the audience gathered in the arena could hear a few
booms on a drum and then the jangle of leg belis as the dancer pro-
cession wound its way to the amphitheater. The crowd always grew
silent while the procession entered the dance grounds. Before the
dancing, an elder offered up smoke from a sacred pipe and prayed in
the Algonquin language. Years later in archives of British military
records, as I read accounts by British officers of processions of Sauks
entering meeting sites 10 negotiate treaties, I could call those pow-
wow processions to mind and see exactly the dignified and solemn
ceremony being described. |
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After the Black Hawk War of 1832, the Sauks were permanently
removed from Saukenuk, but the Sauk identity of the place was
important to the people responsible for their removal. The American
Indian words they retain and use seem to fulfill that need for a native
identity. Chickasaw writer Linda Hogan explains this importance:
“What they (Euro-Americans and Europeans) want is their own life,
their own love of the earth, but when they speak their own words about
it, they don’t believe them, so they look to Indians.. . . “ (quoted in Norris
129-130). Aschildren, we ravine roamers seemed to understand implic-
itly that the natural settings we gravitated to were part of a way of
thought and life markedly different from those our families embraced.
To us, the words from native America were beams of light that directed
us to knowledge of that culture that had so revered this river country.
Our fathers worked in the grimy factories that lined the banks of the
Mississippi, and we needed no consciousness raising to note the differ-
ence between the bleak squalor of the factory districts and the verdant
lushness of the ravines. When I read Black Hawk’s autobiography and
the reasons he gave for resisting removal from Saukenuk, 1 recognized
that my own attachment to the land paralleled his:

It was here, that I was born—and here lie the bones of many friends
and relations. For this spot 1 felt a sacred reverence, and never could
consent to leave it, without being forced therefrom.

When I called to mind the scenes of my youth, and those of later
days—and reflected that the theatre on which these were acted, had
been so long the home of my fathers, who now slept on the hills
around it, I could not bring my mind to consent to leave this coun-
try to the whites, for any earthly consideration. (107)

The presence of Sauk life was apparent where nature was left as
it was during their occupation of the land. In opening his essay on
Black Hawk’s autobiography, William Boelhower states, “If you
went looking for traces of the Sauk village where Ma-ka-tai-me-she-
kia-kiak {or Black Sparrow Hawk) was born . . . you would not find
much. .. noarchaeological evidence . . . that the village ever existed”
(333). Astime and the schemes of real estate developers go forward,
that statement becomes increasingly accurate, but it is not true.
Physical reminders of the Sauk presence remain. One can find seg-
ments of the Great Sauk Trail that went from Saukenuk to Fort
Michilimackinac if one follows Interstate 80 out of Rock Island and
continues on Interstate 94 to Detroil. Back yards near Black Hawk
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Historic Site still have mounds where corn and squash hills were
planted. And some landmarks have been preserved, such as the
watchtower at the state historic site; Credit Island, where the Sauks
presided over trade rendezvous; and Fort Armstrong on Rock Island -
itself in the middle of the Mississippi. Rock Island’s broadcasting

.station still bears the call letters WHBF, which stand for Where

Historic Black Hawk Fought. In fact, one cannot spend much time
in the area without bumping into some kind of reminder that the
Sauks once lived there, particularly the verbal signs, which
Boelhower does acknowledge. However, there is the matter of that
first book to originate from that region of the country. With a pub-
lishing history of 170 years, The Autobiography of Black Hawk per-
petuates the identity of the Saukenuk community that became Rock
Island and the Quad-Cities of Illinois and lowa.

In 1833, Black Hawk dictated his story to interpreter Antoine
LeClaire, who knew twelve Indian languages and English, and
whose primary tongue was French. He provided his translation of
Black Hawk’s words to newspaperman J. B. Patterson, who edited
the account and published it in what, to a young journalist back then
seemed to be the literary language of the time. Although the
authenticity and reliability of the book have been challenged many
times on many grounds because of its convolutions between utter-
ance and publication, it asserts itself as an original account that has
no contradictions of fact. While sparing in ethnographic descrip-
tion and brief in historic details, the autobiography is in concor-
dance with other sources of information. In presenting mythic, his-
torical, and culiural perspectives in narrative form, the book
coheres. It is a reference work on the landscape that defines what
was the land of the Sauks.

When | read Black Hawk’s autobiography as a young man, I
began to explore the landscape with the assistance of historians and
archaeologists. 1 visited sites frequented by the Sauks, traced their
seasonal migrations, and traveled Black Hawk’s battle route of 1832.
1 consulted the book to understand the landscape, and 1 consulted the
landscape to understand the book.

This interest led to writing about Sauk history, working with
museums and historical groups, digging with archaeologists, and
eventually to teaching courses, and it was a big factor in my decision
10 leave journalism to obtain graduate degrees that would involve the
study of Anierican Indian literature. At that time, when | expressed
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the desire to study Native American literature, the usual answer was,
“I didn’t know they had literature.” A professor suggested to me and
to another man, who had taught on the Navajo reservation, that we
put together a syllabus for a course on American Indian literature. We
had to hunt and stretch to come up with enough books in print to make
a semester course—when I took my graduate coursework, no courses
were offered on the subject. When it came time to work on a disser-
tation, my professor strongly urged me to make use of the extensive
work I had done relevant to Black Hawk’s autobiography and the

Sauks, although I preferred to do something with more imaginative -

American Indian literature. My. eventual decision to work on Black
Hawk’s autobiography came not from the urging of my professors
but from what I finally realized were vague warnings from Meskwaki
people with whom I had become closely acquainted.

By that time, people throughout the country were studying
American Indian literature and were researching on reservations and
Indian settlements. 1had become acquainted with Sauk and Meskwaki
people who lived and worked in the Quad-City area. ASauk friend from
Kansas, an engineer at the Rock Island Arsenal who knew very little
about Black Hawk and Saukenuk, asked me to fill him in. The
Meskwaki people were helpful when they could be, but the information
they possessed on Black Hawk and Sauks, even though Meskwakis par-
ticipated in the Black Hawk War, was cursory, and while they encour-
aged my interest in their stories, viewpoints, and explarations, they
were reserved and refuctant to talk about such things.

I got to know two sisters whose father was the translator for many
materials collected from Meskwaki people and printed in scholarly
publications. They introduced me to their father. One day when we
were visiting I mentioned that I enjoyed reading the stories of the
Meskwaki trickster, Wisaca, the mention of whose name brought
immediate smiles to their faces. Then I talked about accounts of
sacred packs 1 read, including The White Ow] Sacred Pack. The
father then informed me that the pack and the stories about it were
falsehoods.” The Meskwaki people were besieged over the years by
academics and other researchers wanting collections of materials and
explanations of Meskwaki stories, and they found that the academics
refused to take polite declinations to provide such materials.
Although the academics argued about the importance of preserving
and making known such materials, resentment was growing among
the Meskwaki people about the attitudes displayed toward their texts
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and cultural items on display in museums. The materials were treated
as mere curiosities, as expressions of the primitive, as ignorant folk
superstitions and beliefs. Attitudes of presumption and superiority
reflected by researchers in their discussions of the materiais left the
Meskwakis with feelings of disrespect and betrayed trust.

When Truman Michelson, a Smithsonian ethnologist who did
extensive coliecting at the Meskwaki settlement, pushed too hard 1o
obtain materials, people gathered some cow bones and other items
together and made up stories and rituals to go with them, and called
the collection The White Owl Sacred Pack. Although challenged by
another prominent ethnologist, the sacred pack was put on display,
the texts that went with it were published, and the Meskwakis have
laughed over the matter ever since. The father of the two women told
me something I have heard from American Indians numerous times
since: when the white people do not listen, native Americans even-
tually tell them what they want to hear.

. After World War 11, as a renewed interest in native American cul-
ture brought more researchers into the field, native Americans became
increasingly reticent to cooperate. Graduate students and professors
often competed with each other in claiming privileged contacts and
special knowledge in generating information. The fact is that very lit-
tle was produced beside those claims during this period. The reaction
to intrusions by white academics into the tribal cultures took on a more
aggressive hostility. The polite evasions of tribal elders were dis-
placed by a militant contempt as younger people in the American
Indian Movement became more vocal on tribal matters.

One day the women’s father talked with unusual directness about
the white handling of Native American materials. He said that over
the years Indian people recognized that it was probably a mistake to
entrust their cultural materials and knowledge (o white academics.
He pointed out that to his people Black Hawk was not considered any
more important than any other Sauk or Meskwaki personage,
although he attempted brave things in order 1o save his people’s land.
However, the elder thought it was important work to convey and
explain Black Hawk’s story. True knowledge, he said, is reached by
many paths, and one should choese the paths that one knows how to
follow the best. This conversation led to my decision to write my dis-
sertation on Black Hawk’s autcbiography and to use traditional
scholarly resources rather than try to assess it through living Sauks
and Meskwakis.



84 MIDAMERICA XXIX

I wrote the dissertation and it was accepted. 1 delivered one
scholarly paper based upon its production, but put it away. Aside
from using the bibliography, I did not look at it for more than twenty
years. I was saturated with the material and needed to concentrate
on other matters. Then came the age of poststructuralist, postmod-
ern literary theory. Initially, the fascination with literary theory
seemed to offer some new possibilities for working with texts, but
texts received little attention in the modish discussions of theory.
For scholars of Native American literature, the theories were often
irreconcilable with concepts of the word and the creation of word
constructs that American Indians regard as essential premises for
their literature. Native American sources regard stories as having
essential cognitive and didactic purposes, but, as Robert Scholes
says, the critical trend was to “offer a literary aesthetic based upon
the absence of those ambitions” (26). Native Americans insist that

‘life cannot be parceled out among the academic disciplines, but
recent literary theory insists upon according literature a “special
mystical privilege” (Scholes 36). Academic colleagues in other dis-
ciplines were showing resentment and contempt for literary schol-
ars, partly out of their own disciplinary bigotries and partly out of a
justified offense at the exclusionist posturing of the literary schol-
ars. As university administrations adopted corporate techniques for
managing their faculty, what disciplinary coherence English depart-
ments could claim gave way to petty but vicious rivalries in the quest
for promotion, tenure, merit pay, and reputation. The situation led
Robert Scholes to say, “It would be nice if [students] learned from
us a lesson about the university that did not emphasize its fraudu-
lence and artificiality” (68).

One had to be wary about where one invested one’s scholarly
effort and interest. 1 attended one professional session on Native
American literature in which one presenter extemporized a paper and
another clearly had not read the literary works about which she
offered critical analysis. Some scholars tried to refute structuralist
theory about Native American texts that exhibited cultural structures,
and deconstructionists tried to deny a referential possibility for words
that originated as references to the human landscape. Fundamental
premises of a larger Native American ethic were dismissed in the the-
ory frenzy. An essential premise of Native American literature is that
the meaning of words and the equality of people and other living
things are matters of human will. In most Native American cultures,
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words are considered to have meaning as a matter of consensus and
collective agreement. The sacredness of language is in its ability to
transcend human contentiousness. And while people are endowed
with vastly differing characteristics and talents, none are worth any
more or less than any other, because equality is insisted upon as a
matter of human will, although the ability to perceive and reason the
case for equality is a matter of spiritual revelation.

I put off revisiting Black Hawk out of a kind of loyalty to the man
whose book informed my meandering in the ravines.that lace the area
around Saukenuk. It was a guide to the Jandscape and Indian people
who once lived on it, and it opened a pathway to other literary works
by Native Americans. Black Hawk’s story seemed to deserve better
than the judgmental exercises about literature that illuminated noth-
ing about literary works, but gave detailed and often unpleasant rev-
elations of their authors’ minds.

Black Hawk was never a chief; he was a Sauk who was a warrior
leader. He had successes in battle and he had failures. He wavered in
his opinions about what to do about the encroaching Americans. He
was not always gracious or noble in his rivalry with Keokuk, who was
named Chief by the Americans, or in his responses to slights by
American officials. His biography makes a case for his actions and
for the Sauk people, but it is made out of a tradition for forthrightness
that is consistent with the way warriors told their stories of battle and
accomplishment before peers who could verify or deny their accuracy.

Although Black Hawk at first seemed to accept the American
demand that the Sauks remove themselves from Illinois into lowa in
the events that led up to the Black Hawk War, he was approached by
the women who had charge of the 800-some acres under cultivation
between the Rock and Mississippi Rivers. They pointed out that the
Sauks would not find a village site so developed and so productive
and that moving from Saukenuk would cause severe hardship among
the people. They sought out the warrior Black Hawk at the age of
sixty-seven to lead a resistance and reclaim the land they had occu-
pied for so many generations. Black Hawk had always insisted that
the treaty of 1804 which ceded Saukenuk to American control was
not validly negotiated. His contention was verified by the Indian
Claims Commission in 1953, ‘

Eventually, | had occasion to return to the accounts of Saukenuk
and the contentions about its significance. Finally, after teaching a
course on American autobiographv and having to cover some of the
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cultural precepts that Black Hawk followed in presenting his case and
his story, 1 read the scholarship done on him in the intervening twenty
years since I had written my dissertation.

In light of this scholarship, my dissertation held up better than
I thought it would. The dissertation first tried to lay out a literary
aesthetic drawn from American functionalism as an approach that
can be applied to Native American texts. Then the dissertation dis-
cussed the image of Black Hawk held by Americans. It examined
the historical and cultural contexts of the autobiography, and then
examined the narrative itself in terms of known Sauk oral conven-
tions. Finally, the dissertation examined how fiction writers por-
trayed him in novels. The dissertation focused on pretexts, con-
texts, the text itself, and the after-texis. In other words, it dealt with
how and why such a story was occasioned and what literary
responses it triggered. :

In recent scholarship on Native American autobiographies that
involve oral dictation by the subject to translators who, in turn, pro-
vide a translated text to a writer, the question of authenticity lingers.
Early contentions that the autobiography might be the contrivance of
LeClaire or Patterson or both are generally countered by pointing out
that the authors would have to be literary virtuosos to pull off a work
that is so accurate in historical and ethnological details as can be ver-
ified from diverse, independent sources. More recent concern over
authenticity takes up issues of the multi-voiced aspects of the author-
translator-writer process. Arnold Krupat contends that Black Hawk’s
autobiography, necessarily a dialogic work, is forced into the
Eurcopean form of the genre. In that rendering, Black Hawk’s voice
must speak in contention with a rhetorical voice preaching the
Manifest Destiny concept that emanates from Patterson’s translation.
Krupat’s argument is weakened when he applies this matter of con-
tending cultural voices to N. Scott Momaday. Krupat accuses
Momaday of passing off as original Kiowa accounts materials taken
from ethnologist James Mooney and that Momaday subverts any
Kiowa authenticity with “western art speech” (Krupat 182). The
vehemence of this discussion calls into question how considered
Krupat’s treatment of Black Hawk is. In a 1981 reassessment of
Black Hawk, John Hallwas warns against the tendency to give reduc-
tive readings of Black Hawk’s story (603). Hallwas calls into ques-
tion the habit of making assumptions from the European tradition
about Black Hawk’s Sauk purposes in telling his story.
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The most recent biography of Black Hawk, Black Hawk and
the Warrior'’s Path by Roger L. Nichols, 1992, is a reiteration of
old facts about Black Hawk’s life delivered with reductive judg-
ments. Nichols talks of Black Hawk’s “willful self-destructive-
ness—a long-demonstrated trait of the Sauk people” and con-
cludes that the actions of the Sauks and Meskwakis were
“short-sighted, even ruinous” (3). The Nichols biography makes
judgments about what Black Hawk should have been like and
should have done according to some general western standard of
heroic protagonist. Hallwas counters this kind of reading by say-
ing, “If he fell short of being a great leader, we may still come to
respect him as a man” (602).

However, I cannot think of a work in Native American literature,
whether historical biographical account or contemporary fiction,
where a Native American character is portrayed as being greater than
others in human stature. There are no stories of literary or real heroes
that fit the western definition. The most extensive cycles of culture-
hero stories present characters often defeated and humiliated by
human impulses. The White Robe story of the Meskwakis presents
a person of extra-ordinary powers who fails to observe the impera-
tives of hospitality and reasonable conduct and brings about the near
destruction of his people. All the contemporary fictional protagonists
have more than a tinge of the trickster in their personalities. Gerald
Vizenour discusses the trickster aspect of the Native American pro-
tagonist. He writes, “Native American Indian literatures are tribal
discourse, more discourse” (Iniroduction 4). “Native American
Indian literatures are unstudied landscapes, wild and comic rather
than tragic and representational, storied with narrative wisps and
tribal discourse,” he writes (5). He sees the trickster as a “liberator
and healer in a narrative, a comic sign. communal signification and
a discourse with imagination™ (“Trickster Dicourse™ 187). The idea
of a hero or leader who is greater than others is anathemic to the tribal
concept of democratic status, certainly 1o the Savks. Black Hawk
explains that the Sauk concept of personhood is a matter of constant
striving: We must continue throughoult our lives to do what we con-
ceive to be good™ (Aurobiography 87). Every person is to be a model
of constructive behavior; no one is held up as u role model, but each
person is in a state of becoming. “Every man must make his own
path,” sayvs Black Hawk (93).
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Timothy Sweet approaches the autobiography as a gender study.
Although Sweet casts much of his discussion in terms of masculin-
ity and interprets conflicts encountered in the story as acts of emas-
culation, he does see that the form of Black Hawk’s story is rooted in
oral conventions of the Sauks. William Boelhower looks at Black
Hawk’s autobiography from a semiotic perspective. He sees Black
Hawk as designing a map of Saukenuk as a way to save it in con-
sciousness if not in fact. Neil Schmitz deals more incisively with the
text of Black Hawk’s narrative. He concedes Krupat’s point that the
work presents two contending voices—Patterson’s voice, which
accepts Sauk defeat, and Black Hawk’s, which is “defiant, litigious,
maledictory”’(2). The particular aspect of the text he cites is where
Black Hawk is clearly speaking and Patterson’s Victorian prose can-
not obscure the image, the thought, the message, which are in the
Sauk tradition.

The autobiography has seven major movements which can be
identified as traditional forms of Sauk discourse. The book opens
with a mytho-history of the Sauk people. The second is a counting
of coups by Black Hawk that identifies his role and achievements as
awarrior. At that point the narrative goes into an oratorical mode that
is part of the treaty protocol. French, British, and American officials
came to recognize and follow the Native American protocols for
treaty negofiating. Consistent with that protocol, the third part of
Black Hawk’s autobiography is a very careful narrative of events that
have led up to the situation that needs to be resolved in treaty dis-
cussion. Black Hawk gives a recounting of events as Americans
moved into the upper Mississippi Valley and of the Sauk nation dur-
ing this time.

The fourth movement is a pleasant, image-filled account of the
Sauk way of life that is being disrupted and changed by the intrusion
of the Americans. The fifth movement deals with coming of the
Americans and the specific grievances they inflicted upon the Sauks.
In the tradition of Indian treaty oratory, this section is not accusatory
and confrontive, but clearly recounts the violations against the Sauk
people. This merges into the sixth movement, which relates the spe-
cific incidents and circumstances that led to the War. The seventh
and final movement is Black Hawk’s account of his life after he was
captured. He is resigned to the circumstance, but defiant. He never
concedes that the whites were right.
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While early defenders of the book pointed out that the Sauk
viewpoint presented in it was too powerful to have been contrived
by the book’s translator and writer, they based their argument on
comparative sources containing ethnographic details. John Hallwas
sees the published speeches of Black Hawk, the verified accounts of
Black Hawk’s public utterances, as invaluable sources for examin-
ing the authorial characteristics and talents of Black Hawk. The con-
sistency of argument and point-of-view between the book and the
speeches makes apparent that Black Hawk’s authorship is the essen-
tial narrative force in the autobiography. Appended to my disserta-
tion is an exchange Black Hawk had with British authorities at
Drummond Island 7 August 1817. As was the custom, two tran-
scribers took down the words of the translators, so two copies of the
speeches were made. Although the photocopies of the original tran-
scriptions were faded and had minor variations, I was able to make
a coherent and stylistically consistent reconstruction of the speech.
Black Hawk had led a delegation to ask the British for supplies and
military assistance that had been promised during the War of 1812.
In the exchange, he is disturbed that peace has been made between
the British and the Americans, and he thinks that the British still owe
the Sauks and their allies assistance in driving and keeping the
Americans away from their lands. Black Hawk gives the compli-
ments and lavdatory salutations that are part of diplomacy, but when
it is clear the British will not come and drive the Americans away,
he becomes angry and tearful, so “insolent” that the British com-
mander ends the meeting,.

When Black Hawk led his people on the campaign of 1832, he
did so because he believed advisors who assured him that the British
would come down from Canada to join up with him. The Drummond
speech shows how desperately the Sauks and their allies wanted the
Americans driven out and the lands restored to their use without
interference. The passion with which Black Hawk tried to retain his
land is more apparent in the speech than in the autobiography, but the
molive is in the land jtself.

As he said, he could not bring himself to leave that land for any
earthly consideration. His identity with the landscape and with the
story of the Sauks that it signifies is an essential literary dimension
of his account. To understand Black Hawk’s autobiography or his
speeches, some time spent among the river island in a canoe or on a
walk through the ravines that remain near Saukenuk will open up the
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power of his words and reveal his importance as a Sauk, not some-
one looking to be renowned as a leader. To the Sauks, the land is
scripture; it invokes a recognition of the Great Spirit and his gifts.
Scott Pratt argues that to Black Hawk, meaning is a matter of place,
and the land is what gives coherent meaning to things and events,
Black Hawk demonstrates this when he says, “I never take a drink of
water from a spring without being mindfu} of his goodness” (94).
The way 1o the Native American Indian literary dimensions of Black
Hawk’s autobiography is through the landscape.

Northern State University
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THE RED RIVER VALLEY AND
THE POETRY OF PLACE

LAWRENCE MOE

A pleasantly curious volume is Topographical Poetry in XVIII-
Century England, by Robert Armold Aubin. Published in 1936 by
the MLA, the Preface opens a bit self-deprecatingly: “This book
neither traces a current of ideas nor interprets some writer and
accordingly may be slightly old-fashioned. It conducts the reader
through country already somewhat explored...”. Staying with that
geographical metaphor of “country,” the author says, “I have sought
to isolate it as a definite if not very important literary province, to
map its boundaries, classify its members, unravel its constitution,
take a census, and outline its history in the eighteenth century”
Fittingly, then, his epigraph on the title page is “A hortus siccus of
withered pedantries.”

Yet such modesty, if that’s what it is, may not be justified by the
book’s contents, which begin with the sentence “Topographical
poetry is present even in the lower strata of what Thomas Nashe
called ‘the dust-heaps of tenebrous eld,” and which end with a seem-
ingly endless bibliography of nearly two thousand separately pub-
lished examples from the long eighteenth century, subdivided into
hill-poems, mine- (and cave-) poems, sea-poems, estale-poems,
town-poems, building-poems, region-poems, river-poems, and jour-
ney-poems. Beginning before the sixth century BC with Aristeas of
Proconnesus (“who is said to have travelled widely among the
Arimaspians, the Cimmerians, the Hyperboreans, and other out-
landish peoples, and to have composed a poem embodying his obser-
vations™), Aubin’s historical survey of practitioners ranges from the
familiar (Ovid, Virgil) to the obscure (no examples needed), remind-
ing one along the way of stand-outs like Petrarch, or Drayton, whose
immense Poly-Olbion is characterized as “a museum of topics proper
1o topographical poetry of all ages™ (20).

Qf
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Irecently snooped around my library’s database and found nearly
300 entries for topological poetry, a.k.a., the poetry of place, e.g.:
Rhymes of the Rockies, The River Niagara, Poems of New Mexico, 1
Am Mississippi, Ballads of the Black Hills, Ballads of Old New York,
The Road to Texas, Lake Superior Magic, The Morning Dawn, Bar
Harbor, Maine, Florida the Beautiful. Care to go a little further
afield? How about The Forests of Lithuania, Panama Patchwork,
The Lake of Geneva, Spring in Tuscany? Or perhaps more native:
Ravenna Poeti per una citta, Sanger og viser fra Rogaland, Paris et
ses poeétes, Mein jeliebtes Berlin, or Canto a Montevideo?

It would seem that the impulse to produce and publish topographi-
cal poetry is widespread in time and space. Why? In his introduction
to Seamus Heany’s The Place of Writing, Ronald Schuchard has offered
a compact account of causal relationships between places and poets:

The aura of place imposes itself on one poet’s imagination; another
poet imposes his singular vision on a plural place; places become
havens or heavens; they drive the poet into spiritual or physical
exile; they provide poetry with its nourishment and its distraction;
they liberate imagination and darken consciousness. (4)

Although in one of Schuchard’s clauses just quoted a poet imposes a
vision on a place, in the rest of the statement it is place that takes action.
Is “The aura of place imposes itself” or “places become . . . drive . ..
provide . .. liberate . . . darken” merely a manner of speaking?

In The Place of Writing, Seamus Heaney also addresses relation-
ships between places and poets, placing somewhat less agency in
place, using passive voice to speak of a text’s infusion with atmos-
phere, and mentioning the reader’s sensation of distinctive atmos-
phere as a thing unto itself:

The usual assumption, when we speak of writers and place, is that
the writer stands in some directly expressive or interpretative rela-
tionship to the milicu. He or she becomes a voice of the spirit of the
region. The writing is infused with the atmosphere, physical and
emotional, of a certain ]imdscape or scascape, und while the writer’s
immediale purpose may not have any dircet bearing upon the
regional or national background, the background is sensed as a dis-
tinctive element in the work. (20-21)

But this is Heaney’s point of departure, the “usual assumption” He
is moving towards the mature Yeats of The Tower—a book of poems,
a structure in the Barony of Kiltartan, and a state of mind:
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But in this lecture I am concerned with the poet from the age of fifty
onward, establishing an outpost of poetic reality in the shape of a
physical landmark, a poet with a domineering rather than a grateful
relation to place, one whose poems have created a country of the
mind rather than the other way around, (and the more usual way)
where the country has created the mind which in turn creates the
poems. (21)

That “grateful relation to place” is what one might expect from a
book like Florida the Beautiful. The “domineering relation to place”
implies such a powerful visionary internalization of place that the
external world finally becomes optional, whether outposts of poetic
reality are left there or not. Speaking of the times after 1928 when
Yeats stopped visiting his tower, Heaney comments, “The tower had
now entered so deeply into the prophetic strains of his voice that it
could be invoked without being inhabited. He no longer needed to
live in it since he had attained a state in which he lived by it” (24).

But whether grateful or domineering, the internal will be in com-
plex yet broadly correlative relations to place. So argues environ-
mental psychologist Winifred Gallagher in The Power of Place: How
Our Surroundings Shape Our Thoughts, Emotions, and Actions. The
thesis: “Throughout history, people of all cultures have assumed that
environment influences behavior. Now modern science is confirm-
ing that our actions, thoughts, and feelings are indeed shaped not just
by our genes and neurochemistry, history and relationship, but also
by our surroundings” (12). Consider human exposure to light, for
instance, as varied by latitude:

For large numbers of Americans living north of the fortieth or
fiftieth parallels...the short dark days between November and April
add up to a long nightmare. Their annual immersion in a black pit
of melancholy and inertia is aggravated by difficulties with appetite,
sleep, libido, and cognition: their minds don’t work right, and nei-
ther do their bodies.... Acollaborative survey conducted in four dif-
ferent latitudes within the United States, each with its different
length of day und angles of winter sun, showed that while only 2 per-
cent of Florida residents had severe scasonal mood problems, the
figure jumped to 6 percent in Maryland and New York. and 10 per-
cent in New Hampshire.... [Another study showed that in
Fairbanks,] a whopping 50 percent underwent spells of low cnergy,
overeating, and poor sleep. (32-33)
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Is that what makes Florida beautiful, at least for those with seasonal
affective disorder (SAD)? The point is not so simple as that one
should move south to be happy, because light-moed sensitivities dif-
fer from person to person and there are obviously many other vari-
ables.

Gallagher draws out similar discussions across a matrix of direct
and indirect, interacting environmental factors affecting the human

mind, for example air polluticn, air pressure, altitude sickness, cabin-

fever, circadian rhythms, climate, colors, crowding, electromagnetic
fields, extreme environments, fauna, flora, feng shui, geomagnetic
fields, global warming, hay fever, hibernation, humidity, isolation,
lunar cycles, microorganisms, mountains, negative ions, noise, sea-
sons, sleep, tectonic strains, temperature, trees, wilderness, and wind.
Those who create grateful celebrations—or domineer recreations—
of poetic landscapes of place, successfully encoding site-specific
sensations or moods, may indeed produce writing, as Heaney put it
above, “infused with the atmosphere, physical and emotional, of a
certain landscape or seascape” And I speculate that there is an aes-
thetic appreciation index keyed to an individual’s experience with
and sensitivity to such infusions, helping to explain why someone
like me might pay less attention to, say, the poetry of Florida than to
the poetry of North Dakota.

The North Dakota poetry to which I have been paying the most
attention comes from the Red River Valley of the North. Its folk
poetry has never been collected or studied before, as far as I can tell,
and in fact it was once authoritatively suggested to me that there was-
n’t any. Yet 1 have learned that over 300,000 people living on some
15,000 square miles for more than a century is indeed a critical mass
sufficient to generate a regional verse tradition; my collection now
includes thousands of poems with at least some connection to that
place, and F am limiting myself to pre-1940 verse because I've got to
draw a line somewhere and I am most interested in Settlement and
post-Settlement sensibilities. There is relatively little verse to be
found in the three decades before 1900, owing 1 think to the survival-
first imperative of homesteading combined with an early lack of
social and educational structures to promote and publish local verse
“in English. But with the first native-born generation, more secure

[
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economically, educated in English, exposed to literary models, and
encouraged by the development of local presses and even a poetry
club, there was a blossoming of production, especially between the
world wars.

“Interesting project,” someone will say to me before asking, “But
is this poetry any good?” Implied in that, of course, are notions about
literary goodness in the abstract, with perhaps a suspicion that this par-
ticular time and place presents an unlikely provenance for literary
achievement. What I am suggesting is that it is probably just as good
as Aristeas of Proconnesus on the Hyperboreans, or Florida the
Beautiful—to the extent that that poetry is good, if it is good—by
virtue of infusions of the place’s atmosphere into the work. 1 am also
suggesting that experience with and/or sensitivity to those atmos-
pherics may be an element in the aesthetic appreciation of such poetry.

In some examples from this corpus of folk poetry, the Valley forms
arelatively light backdrop or setting, a visible context within which other
things are ostensibly treated. Augusta Gray Joslyn of the rural Valiey,
for instance, published a little poem in 1936 called “Home” about the
bonds of warm love among lifelong friends, which opens like this:

A prairie town, gray evening sky,
With sunset, gold and red
Lazy smokes from supper fires,
Flocks of geese over head. (Putnam 109)

We will return to sunset images, but I note first that geese fly through
a number of these poems. The fact is that the Red River Valley is sit-
uated on major ‘continental flyways and has always been a center of
upland game hunting, both for need and sport. The cover of the
regional poetry magazine Prairie Wings (1936-48) features a “V” of
geese passing over a prairie landscape. Old friends in small towns
are general, but “Home™ to some extent feels to be set in the small
Valley town from which it actually came. Another example would
be a patterned poem called “Wild Geese” in Songs from the Red River
Valley by Lillian Savoie Hahn:

In fine formation, pointing north,

Wild geese are flying overhead.

With honk and clatter as they pass

They spread the news that spring is near,
Though earth is drab and days are drear,
With honk and clatter as they pass,
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Wild geese are flying overhead,
In fine formation, pointing north. (6)

My own childhood memories of the Valley certainly include vivid
images of my elders out shooting birds. As a visiting city boy used
to seeing food obtained in packages from grocery stores, 1 did notice
the violence of the hunt, and thus feel momentary recognition when
Valley poet Stella Lavina Olson writes of the poor duck: “But some
sunset. will bring / Menace unguessed; Leaden pellets will sting, /

" Then—just a poor, / Limp, inanimate thing, / Lacking but what? /

Life!” (Putnam 158). My dad’s and grandfather’s storytelling about
hunting as a necessity in the old days was quite as memorable, par-
ticularly their tales of the once-abundant prairie chicken
(Tympanuchus cupido or T. pallidicinctus), prized as a mighty tasty
example of nature’s bounty. Again, a Valley sensibility may be felt
in lines like these, which open Wahpeton poet F. H. McMahon’s
“October Twilight”:

Out of the east a dimness grows and thickens,
From dull gray skies that swiftly bring the night;
The suddenness of hunted prairie chickens
Startles the field no more with whirring flight.

No more along the south our vision follows

The wild- -goose wedge that sweeps as one great wing
To seek its rest in watered, sedgy hollows

Ere morn awakes that eager journeying. (Putnam 140)

The Red River Valley was settled relatively quickly, with this
process commencing shortly after 1871 when railroads reached the
Red River and opened the Valley’s rich soil for wheat, the ideal crop
for the land and climate once the railway’s bulk storage and trans-
portation infrastructure was in place, and pointing straight down to
Minneapolis, the “Mill City” One of the first early Valley poems I
found begins with this quatrain:

So you like this country, stranger? Well, I wish vou could have
seen it

In the nineties when the land was new and we were rajsing wheat;
When the Vialley of the Red was one vast sea of fife and bluestem,
Ruising grain enough to furnish bread for all the waorld 10 eat.
(Anglesburg 8)
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Alice Sinclair Page personified the Valley’s founding crop as “King
Wheat” in a poem of that title in her book Wisp of Smoke. She sings,
“Hail to the oceans of bright golden wheat / Strewing its wealth in
the land of the West,” speaking of “Vast fertile prairies” and repeat-
ing “For today is Wheat’s Kingdom...”(22). In a poem by Oscar
Johan Hanson of Fargo, wheat supplies the metaphor of a recom-
mendation for the literary life, the effort through writing to leave
“some kernels with the chaff”; indeed his poem is called “Chaff”
(Putnam 81-82). Richard Beck of Grand Forks entitled his book A
Sheaf of Verses. Likewise in her Songs from the Red River Valley,
Lillian Savoie Hahn opens a poem with

The harvest of your years is gathered in;
Stored deep, like precious wheat, in laden bin! (3)

1t is not difficult to find literal celebrations of the crop as well in early
Red River Valley verse, poems with titles like “Harvest Noon;” “Land
of Plenty? “Acres; “The Sower,” “Burning Strawpiles” “Grain
Elevator,” or simply “Wheat” Hahn’s title page bears verse that includes
the following lines, typical of the tone in many of these poems:

The waving wheat . . . the waving wheat;
The splendor of the waving wheat!....

It undulates across the plain

Until it merges with the sky,

Gold glory sweeping up from earth.

Is it special pleading for me to acknowledge that my maternal
grandfather managed grain elevators for the Peavey Company? That
as a boy 1 would occasionally be treated with a visit to him at his
majestic elevator with its Goldbergian chutes and pulleys and fans
and grates, with exhausted but relieved farmers dumping harvest
loads spared this year from drought or hail, with the deadly bins in
which a man—or boy!—could drown in sixty feet of grain? That ]
knew these megaliths were obviously of serious importance, seeing
that road and rail throughout the prairie were laid out to serve them,
towering as thev did over every hamlet und also where there was no

“hamlet? That when a Valley poel w rites of “the blower’s eerie moan-

ing / And the giant drive-belt’s humming and the rich warm smell of
grain™ (Anglesburg 9), a node in my brain fires with unmistakable
electrochemical recognition of u fondly remembered tangible sen-
sory experience integral to the atmosphere of a place?



08 MIDAMERICA XXIX

The physical or geologic Red River Valley was formed by the
southern arm of glacial Lake Agassiz. Because it was for thou-
sands of years the basin of a huge lake, the Valley floor is remark-
ably flat, the result of a hundred and more feet of accumulating
sediment settling over all forms of bedrock and smoothing out. 1
wish to linger on this feature for just a moment, because while
many Midwestern places are flat or relatively so, the Valley is very
flat. Northbound on I-29 near Wahpeton, one could set the cruise
control and travel for three truly straight hours to the Canadian
border some two hundred miles away without seeing much in the
way of arise, hill, or undulation in the land approaching the height
of an overpass. The entire Valley floor does tilt downwards to the
north, but at a rate below the range of untutored perception, about
one foot per mile. Moreover, at no point in that drive would one
see indications of the Valley’s castern or western limits, since the
gentle rises to archaic beach lines are beyond the horizon on either
side. This scope by itself intensifies experience through what is
known as the “diminutive effect,” which Gallagher observes “has
been deliberately cultivated by the architects of Gothic cathedrals
and Nazi stadiums alike ...” (23).

Further intensifying human experience in the Valley would be the
extraordinary temperature extremes—particularly otherworldly in
winter-—with persistent winds and endlessly open, unsheltered space
all around, the seemingly curled, mirage-bearing horizons visible for
all 360 degrees under an expansive hemisphere of variously pat-
terned and colored sky. About half of those who tried to homestead
here simply gave up after a few years. But for many of those who
stayed, especially through several generations, a regional identity
developed that includes pride in the overall success of the Settlement,
and a perception that the Valley is a sublimely beautiful place. I
found that the poets of this corpus just do not complain much about
the flat prairie or the cold windy weather. Painfully harsh, danger-
ous, or unpleasant natural conditions ususally are described in the
context of challenges successfully overcome by the pioneer parent
generation, a testament to their fortitude and love.

Fargo poet Stella Halsten Hohncke waxes exuberant in her “The
Prairies Speak to the Men of the West”; 1 will quote just the first of
three stanzas:

. .
Sing, Chorus sing!
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Sing of the prairies” soul,
Of icy winds and green of spring,
Pink roses and the joy of growing things,
Of grain fields swaying on their acres wide,
~ Sing of your heritage! Sing out with pride!
Sing, Chorus sing! (Putnam 96)

Alice Sinclair Page, who lived in Grand Forks for a time, opened a
poem called “Dakota Prairies” thus:

I love the prairies’ vast expanse

Their vision broad and clear

Their power to lift our minds

From each day’s doubt and fear.... (22)

Sometimes prairie praise is tempered with a sort of acknow]edgn?enl
that the subtlety of flat emptiness as deep beauty could be an acq.ullred
taste, not for everyone. For instance in addition to “Dakota Prairies,”
Page wrote a poem called “North Dakota Prairies” where we read,

Oh, the glory of the prairies »
None may know, but those who love them.... (Putnam 169)

The same poem compares “the wideness of the prairies” to “the wide-
ness of God’s love”; ascribes to both “treasures / Bounties, rapture,
beauty, rest”; and concludes,

Oh, the grandeur of the prairies

No words can half express,

But their beauty we behold

As we render praise and homage

For the pulsing joy of living _
In this great land of the west— (Putnam 169)

Similarly, Lillian Savoie Hahn wrote a three-stanza poem called
“Habitat;” including these lines:

The plains speak in a language of their own
Best understood by those who know them well.
It takes a lifetime to interpret all
The stories that these open spaces tell.
To feel the carth-heart beat through new turned sod.
And know the stillness of the prairic night:
The scream of winds around a snowhound door,
A summer storm cloud. slushed with fitful light . . ..
To know the West, you must have lived in it
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And loved it . . . Not a spreading flat or field
Sweeps out in beauty to the skyline’s edge
But holds profounder beauty, deep concealed. (9)

Perhaps early Red River Valley folk poetry is one of few traditions |

within which screaming blizzard winds penetrating a snowbound door

would be admired like this. And there are other poems in the corpus

that glory in deadly, subzero, white-out, blizzard environments.
Wind and sky can be regarded as prominent concomitant features

of the flat Valley prairie. Using titles like “The Singing Wind” “The

Wailing Wind,” “Stay Wind,” “The Song of the Wind,” or just “Wind”
these poets cast the breeze into all sorts of roles from lusty bride-
groom in a poem called “The Willow and the West Wind” to the
singer of requiem in heartfelt elegies for Carl Ben Eielson, a Valley
aviation hero who died young in 1929. I found not one poem.com-
plaining about that pesky, never-ending wind. Sky poems also
abound, with titles like “A Trip to the Sky;” “Boatmen of the Sky,” or
Jjust “Sky,” and of course many poems deal in clouds and stars. In
1929, Eva K. Anglesburg explains why Eielson took up aviation:

Since he was born where nearly all

The scenery is sky,

It isn’t so astonishing .

That he should love to fly. (author’s collection)

Sunsets are in a class by themselves. The Valley’s prairie dust
kicked up by the never-ending wind makes for refractional plays.of
light on a colossal scale; this combined with the unobstructed horizon
in all directions—and frankly the absence of distracting features—cre-
ates an arena for sunset observation like few other. For Stella Halsten
Hohncke in. “A Dakota Sun-Set” ““Twould seem some mighty
Painter’s Art / Had set His canvas in the heart, / Of these fair plains, to
signify / The regal splendor of thy sky...” (Putnam 101). For Lydia
Jackson in “Sunset” “God’s own color-chart unfolds™ (n.p.). Alice
‘Sinclair Page has a two-liner called “A North Dakota Sunset”:

As the glory of the sunset dies across the plain
The artist plies his futile brush in vain! (17)

Paul Southworth Bliss takes an interesting twist in his 1934 “Prairie
Sunset” This sunset is not only glorious, but omnidirectionally so,
as the speaker proudly insists to those not so lucky as to live in such
a place: :

|
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A sunset in a prairie sky—

- You have not seen one, then? .. .

Where coursing colors flame and die,
And leap up yet again. ..

The sun from out his treasure chest,
Brings heaps of amber gold,

And spreads them out upon the west
With lavishness untold.

He adds flame-red, and tints emerge,
The spectrum never knew;

Like billows in the sky they surge,
And all alone stand you—

Stand you, upon your lips a seal,
Too much a single word;
“And what it is within you feel,
Feels every beast and bird.

Then when the color-strife is drawn,
The sun brings out the rose

That he has gathered from the dawn;
And now the whole sky glows.

You hill men! You in cities bound,
You seek the sunset, west;

The prairie men look all around,
Oft eastward see it best . . .

So may the ranking gods be kind,
And bring you ‘ere life’s done,
To see a prairie sunset bind
The cast and west in one.

Out on the floor of the Red River Valley, | have indeed marveled
at the impact on the imagination of the open flatness, with all these
characteristic features of wind and sky and sun, of fields sweeping
out “to the skyline’s edge,” the weather enacted monumentally all
around. And it is now more clear than ever that I will need my whole
“lifetime to interpret all / The stories that these open spaces tell”
about the generations of my parents’ families who lived and now rest
there, in “the stillness of the prairie night” As a reader of Red River
Valley folk poetry, my grateful relation to this place means that infu-
sions into verse of the physical and emotional atmosphere of place
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can be felt as discrete and significant, independent of other consid-
erations. My domineering relation to this place means that the
poems, my experiences and memories, and my inherited and/or coin-
cidental complex of sensitivities to relevant environmenta! factors
combine to create within me a Red River Valley of the mind. That is
the location where if I am lucky I might hear “the earth-heart beat”
or feel “the pulsing joy of living,” and in this I am a microcosm for
much of the world’s poetry of place.

Metropolitan State University
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BELLOW REMEMBERS IN “SOMETHING
TO REMEMBER ME BY”

GUY SZUBERLA

“Something to Remember Me By” and certain essays Saul
Bellow collected in It All Adds Up defy our common-sense beliefs
about hard times in the 1930s. He remembers the Depression years,
the hard and hopeless conditions, as a time that opened up a satisfy-
ing freedom and liberation. For him, and for many of his generation,
the future burned strangely bright. This paradox turns out, in
Belowis hands, to be neither as forced nor as difficult to understand
as might first appear. Let me try to explain. _

Bellow, the elusive “Drumlin Woodchuck™ of Mark Harris’s
study, has never been easy to pin down, let alone tie to a simple dogma
or a single political opinion. His essay and remembrance, “In the
Days of Mr. Roosevelt,” offers ample illustration. Whether he intends
this to be a calculated provocation or a painfully sincere act of witness
is a question that, from the essay’s beginning to end, remains unan-
swerable. He asserts, among other things, that the economic disloca-
tions of the Depression made it possible for him and his generation to
“escape from family and routine” (Jt All Adds Up 20). This “escape,”
he goes on to suggest, had liberating consequences. Because his gen-
eration could not find regular employment, because they had little
hope of finding or securing a place in a profession, they felt no oblig-
ation to live by the established rules for an ordinary and routine exis-
tence. During the Depression years, the young had a chance to expe-
rience a perilous, transient kind of freedom.

Though nowhere in this essay does he name his old Tuley High
classmate und friend Studs Terkel, he’s openly invading the territory
of memory and nostalgia that Terkel staked out in Hard Times: An
Oral History of the Great Depression (1970). It’s possible that
Bellow finds that in rewriting the standard narratives and turning

103
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over the accepted history ot the Depression, he’s recovering his own
personal history.

For Bellow, the political and social upheavals of the Depression
coincided with the disintegration of his family. With the death of his
mother in 1932, and the subsequent remarriage of his father, the con-
ditions of his life changed radically: “1 was turned loose— freed, in
a sense, free but also stunned, like someone who survives an explo-
sion, but hasn’t yet grasped what has happened” (/1 All Adds Up 24).

Directly and indirectly, Bellow reprises and refracts these emo-
tions, beliefs, and narrative formulations in “Something to
Remember Me By;]” a story set in the Depression years.! Louie, our
first-person narrator, gives thi$ paradox special force and point,
since, in his telling, he couples the idea to a story of a writer’s voca-
tion and self-making. Early in his “intimate memoir,” he recalls that
in the Depression “You were. . .free to make something extraordinary
of yourself” (200). The myths of the self-made man, our twice-told
tales of conversion and rebirth, are writ so large in American culture
and scattered through so much of our literature that reading these
words, with something other than an automatic response, requires
steady attention to their specific context and particular meaning.

Louie’s feisty eloquence and raunchy tale build a plot complicated
enough to forestall most automatic responses. He delivers his story
in the deadpan tones of a good standup comedian, dropping in, with-
out a single exclamation point, comic turns, surprising incidents,
pathos, disguised self-pity, and solemn philosophy. This is the per-
formance of a virtuose. As in the essay, “In the Days of Mr.
Roosevelt,” Bellow plays up the paradox of freedom found in the
Depression years. Louie discovers his.“special destiny,” and does so
while living through his “full hour of shame” (213). What makes these
implausible juxtapositions of high and mighty mystical thoughts and
shameful behavior plausible, in the end, is Bellow’s imaginative
reconstruction of his character’s family. Their reflections in the mir-
ror of this story invoke, at one and the same moment, the peculiar
shapes of a funhouse and the ghostly presence of the dead (222).

L.

Bellow was seventeen in 1932. He opens his essay, “In the Days
of Mr. Roosevelt” by remembering this as the year in which
Roosevell was nominated in Chicago, an event that marked “a
change” that, as he later says, “was as much imaginative as it was

B
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economic” (20). For many young people, this was a time when “it
was bliss . .. tobe alive” He makes this rather astounding statement,
even as he enumerales the hardships and “humiliations™ older citi-
zens suffered in this “grim time” (19-20). Some filtering of memo-
ries, perhaps some soflening of the old pains, should be expected in
Bellow’s dccounts. After all, he wrote his essay on “the days of Mr.
Roosevelt” some fifty years after he had lived and struggled through
the days of the Depression. The essay was written for Esquire and
published there in 1983; the story, “Something to Remember Me By,”
also written for Esquire, appeared in 1990. Perhaps these circum-
stances of composition, the simple passage of time and the selective
workings of memory can explain why, after noting “the humiliations
and defeats of the Depression,” he takes a perspective on these times
that, deliberately and provocatively, runs contrary to many popular
and accepted views (23).

In this essay and some others, if not directly in his short story,
Bellow recalls certain sectarian leftist political disputes and the wor-
shipful attitude that American intellectuals, like Edmund Wilson,
adopted toward Lenin and Stalin. Bellow’s own scornful critiques of
Coolidge, Hoover, and “big business”—along with some fond recol-
lections of first reading Marx, Trotsky, Lenin, Wilson and Max
Eastman—can still make him sound a little like the Trotskyite he
once was. The section where this and other essays on the thirties
appear, fittingly enough, is titled “Riding Off in All Directions.” He
remembers the star-struck feeling he had in meeting Edmund Wilson
on Fifty-seventh Street near the University of Chicago. By 1936
when he met Wilson, young Bellow had already read with fascina-
tion Axel’s Castle and Travels between Two Democracies. But, much
as he admired this literary star, he could not bring himseif to follow
Wilson’s lead in admiring Lenin and Stalin. By way of explanation,
he casts himself as a son of “Russian Jews.” as someone who, better
than many American intellectuals, knew about Czarist and Soviet
Russia and the tangled webs of ideology woven into their history.
He then charges that Wilson and other American radicals believed
that Harvard and Princeton graduates “were going 1o abduct Marxism
from the Marxists and save the U.S.A” (25-6). Bellow believed no
such nonsense.

What he believed was that “America and 1, both exceptional,
would elude prediction and determinism” (26). Whether he pos-
sessed such prophetic powers in 1936, whether he then exercised so
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stubborn and independent a political will, are questions I choose not
1o tackle here. For now, it seems enough to note the implications
that this identification with America entails. His strong, if playful,
sense of an identity with America and its exceptionalism—under-
lined by his stance against the scions of New England—places him
somewhere outside his own family. Such a construction of identity
can be associated with the behavior and attitudes of the “second gen-
eration,” the opposition of sons and daughters to their immigrant par-
ents. The historian Marcus Lee Hansen contends that the sons and
daughters of immigrants choose “to forget everything”: their par-
ents’ language, religion, family customs, and, among other things,
“all physical reminders of early days” (Sollors 214-5). Both
Bellow’s rhetoric and Louie’s cultural construction of descent are,
in the end, more complicated than the protest against assimilation-
ist tendencies inscribed and assumed in what’s come to be known as
“Hansen’s law” Yet Hansen’s schema may be useful in charting
what Bellow calls “an escape from family” and, through his charac-
ter Louie, “a special destiny” (213).

What’s certain is that in telling his own stories of the Depression,
he never falls into the narrative formulations that framed “proletariat
literature” and many 1930s stories of working-class heroes. Far from
it. Chicago in 1933 may have been a cold, hard, and oppressive place
for Louie, the sensitive and intellectual adolescent at the center of
“Something to Remember Me By.” It does not follow, though, that
Bellow feels a need to surrender to the typology of character that was
then' dictated by Michael Gold or The New Masses. A large cast of
working-class characters enter his story and people the run-down
apartments Louie wanders through: a scheming prostitute, a muscle-
bound bouncer named Moose, a Greek barkeeper who looks like a
boxing kangaroo, a drunken father too drunk 1o speak, and
“Depression hunters” bagging pigeons on city streets (188). His
Chicago and its people bear the weight and heavy sadness infusing
Dreiser’s dense fictions. But no dialectic oppositions between preda-
tory landlords and their poor tenants, no revolutionary lessons in the
fall of the “cockroach capitalists,” animate his scenes of working-
class struggles.’

Nor do those Chicago pols and the money-men who pulled the
strings in the twenties—men like the financier Samuel Insull and
Mayor Big Bill Thompson—aget the back of Louie’s or Bellow’s
hand. Recalling such figures in his essay on Roosevelt, Bellow
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acknowledges that they “were very sharp, certainly, but on the whole
were probably O.K” (20-1). The complacent judgment and under-
statement are probably meant to be provocative. For the “high-
minded” Louie, their conniving existence and the political reality
they represent hardly matter. His eyes and thoughts were, as he him-
self insists, absorbed in a “craze for further worlds” (213, 193).
Schopenhauer’s The World as Will and Idea, not Michael Gold’s
Marx, Lenin, or party propaganda, rules Louie’s imagination.

IL. :

As several readers havé noted, “Something to Remember Me
By” is “a story of memory,” a tale framed by a narrator who wants to
remember and be remembered.4 Louie, now an old man and facing
his own death, tells of the winter days in 1933 when his mother was
dying. He “tells™ his story to his “only child,” though the dedication
on the page just before this declaration—*“to my children and grand-
children”—seems to conflate and fuse this with still other intentions
toward posterity. Louie’s announced purpose, within the context of
the story and in his epilogue-like last paragraph, seems clear enough.
To his “only child;’ he says, telling this story provides a “sort of addi-
tion to your legacy” (222). He presents himself as a father who wants
to instruct and guide his child: he wants “to speak of death and dying”
in a time that’s silent about them. He will speak aloud the truth that
others will not speak in “these low and devious days” (222). His
story and the guidance it offers, along with a small estate, constitute
his legacy, “something to remember me by” :

Despite this recital of noble intentions, the story he tells some-.
what surprisingly mixes low comedy and bedroom farce with the
promised meditations about death and dying. He also engages in
some high and mighty philosophizing about his “first knowledge of
the hidden works of uneventful days...” (187). Somber, cynical, and
giddy by turns, Louie tells of the days—or, rather, about one day and
night in February 1933—when his mother was dying. Before he
recounts his actions on that day, he utters a line, fitted into a poetic
syntax and suffused with incantatory rhythms. It’s set as a single
paragraph and reads like a stanza of verse: “Chicago in winter,
armored in gray ice, the sky low, the going heavy” (188). This sense
of the city’s weight and cold, the allusive recall of Richard IIT’s “win-
ter of discontent,” never quite recedes or melts away. This arctic
atmosphere represents or suggests the heavy burden Louie carries
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atmosphere represents or suggests the heavy burden Louie carries
inside him.

At the time of these events, Louie is seventeen, a high school
senior, an intellectual, Jewish but self-consciously irreligious, bub-
bling with sexual energy and perhaps too full of himself. His mother
is dying at home, though she’s so heavily sedated that she “rarely says
anything” (189). His father, too, is a silent presence, never speaking
aword in the story, though, through Louie, we feel his Old Testament
anger and authority. Louie works after school— like Augie March,
he delivers flowers, carrying the bulky kite-like packages on
crowded trolley cars to different parts of Chicago. On this day, hav-
ing delivered flowers to a wake on the North Side, he has finished his
rounds early. “Not ready to go home,” unwilling or afraid to return,
he decides to visit his brother-in-law, the dentist Philip Haddis (194).
But Louie does not find him in his office. Wandering through the
suite of offices, he discovers “a naked young woman” lying on an
examining table, strapped and wired-up. She turns out to be a paid
participant in a phony sexual experiment conducted by the doctor,
Marshek, who shares the office suite. She persuades the now
“strongly excited” Louie, who needs no persuasion, to unstrap her
and, then, to walk her home (196-7).

Spurred on by his expectations of a sexual encounter, Louie
walks with her to a once “deluxe” but now rundown apartment
house on Winona across Sheridan Road. He remarks: “The woman
knew my expectations. She was, in the flesh, those expectations”
(199). In the front room of the large apartment that she’s taken him
to, there’s a crap game; and, in the next room, a speakeasy with a
crowd of drinkers. She leads him through a narrow hallway, into a
kitchen (where there “were no signs of cooking”), and at last to an
almost empty back bedroom where she bids him to “undress and lie
down in bed” She will “get ready” in the adjoining “private bath-
room” (203-4).

After he’s stripped and is lying naked in bed, she emerges fully
dressed from the bathroom; quickly opens the window, and tosses all
his clothes, including the sheepskin jacket his mother had bought
him, to a confederate waiting in the alley below. Answering not a
word to his shouts, she runs away “without looking at me” Now,
except for his boots and socks, he has no clothes; he has no money,
no carfare, no keys. Qutside the city remains frozen in an arctic cold,
and he is stranded many miles from home (204-5).
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Through a series of comic adventures and further humiliations,
and after the exercise of some native wit, this prodigal son makes his
way home late that night. His father meets him in the kitchen, rises
from his chair, and— after Louie has taken off a woman’s borrowed
tam—-hits him “on the head” with “a blow that filled [Louie] with

~ gratitude” (222). To young Louie, his father’s angry blow signaled

that his mother was still alive. Had she died, he explains, his father
would have embraced him.

Though this story has been read as an initiation story — Joan
Sutherland, among the earliest commentators, calls it a “(hilarious)
sexual initiation story”— from Louie’s perspective, this is a tale told
about the meaning and significance of “death and dying” (187). In
introducing his story, he asserts that “nowadays” there’s plenty of
talk, too many stories, about sex. The promised and much-expected
sexual encounter yields a few frustrating minutes in an empty bed-
room. As a consequence of following this “glamorous, sexual girl;”
he spends a long, cold night wandering the city streets half-naked, for
a time, in a soiled castoff dress. Such experiences may or may not
be read as an initiation. But it’s hard to see that in this adventure the
young Louie has been initiated into sexual knowledge or experience
he did not already possess. Early in the story, he recounts that he
and his girlfriend Stephanie had “necked” and “petted” in the park
(189). True, he recognizes, in various ways, that his story undetlines
both his innocence and gullibility. As he tries to figure out how to
get home, he anticipates that his brother-in-law, on learning of this
failed encounter, will gently ridicule him: “Did you get in? Then,
you’re not going to get the clap” (206).

Another critic, Brigitte Scheer-Schaezler, suggests that this story
returns us to “the essential conflict of Bellow’s male characters, the
struggle between fathers and sons” (Bach 350). As she rather per-
suasively contends, in the act of telling this story, Louie breaks “the
pattern that had ruled the relationship between his old father and him-
self” (Bach 351). It’s important that he tells his story to his child “with
gentleness and kindness.” She builds her reading of the father-son rela-
tionship in Louie’s story through cross-comparisons with other
Bellow fathers and sons, beginning with Joseph of the Dangling Man
and Tommy Wilhkelm of Seize the Day. Given her mode of analysis,
she need not define too closely why Louie is moved to tell the story
that breaks “the pattern” She speculates that his reading of idealistic
philosophy and a “change of heart” may account for the break.
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Louie may well write out of a change of heart and that, in turn,
may have grown out of some. sympathetic response to the idealistic
philosophies of Schopenhauer, Von Hugel, and another unnamed
author. But his spiritual quest for “further worlds,” strangely enough,
begins with an escape from his home and parental authority. That
freedom, in turn, derives from the dislocations brought on by the
Depression. As he and the prostitute are about to cross Sheridan Road,
she notices the pages of a torn book in his pocket and questions him:
“What are you going to be—have you picked a profession?” To her
question, he gives no answer. - That is, he thinks to himself:

I had no use for professions. Utterly none. There were accountants
and engineers in the soup lines. In the world slump, professions
were useless. You were free, therefore, to make something extraor-
dinary of yourself. I might have said, if I hadn’t been excited to the
point of sickness, that I didn’t ride around the city on the cars to make
a buck, or to be useful to the family, but to take a reading of this bor-
ing, depressed, ugly, endless, rotting city. I couldn’t have thought it
then, but I now understand that my purpose was to interpret the
place. Its power was tremendous. But so was mine, potentiaily. ]
refused absolutely to believe for a moment that people here were
doing what they thought they were doing. Beneath the apparent life
was their real life, beneath each face the real face, beneath each voice
and its words the true tone and the real message. (200)

What liberates and lifts Louie above the ordinary, or makes it possi-
ble for him to think of making “something extraordinary” of himself,
is the freedom that, paradoxically, the “hard times” of the Depression
have created. Though neither here nor later does he say explicitly
that he was freed to become a writer, we can assume that since he has
written this “intimate memoir” and continued his search for “further
worlds” that writing is the vocation he chooses to follow. He finds,
in this moment, that it is his “purpose to interpret this place” He has
become someone who, freed from the necessity and the usual rou-
tines of making a living, can interpret the lives and the routine exis-
tences of those who do. The “world slump,” as he calls the Great
Depression, created the conditions that free and animate him.

The moment that dramatizes and enfolds these high-minded
thoughts is, of course, bathed in typical Bellovian comic irony. As
Louie thinks of the freedom “to make something extraordinary of
himself” and contemplates these grand metaphysical beliefs, he is “in
tow . ..beingled” by a “glamorous, sexual girl” He cannot say where
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this muse or “floozy” is leading him. At one point, he asks: “where
are we headed?” She answers with a teasing and indefinite line: “the
other side of Sheridan Road” (200-1). He is on the city streets and
far from his own neighborhood; there, he feels free from parental
authority and the religious and traditional rules that it represents. As
he puts it elsewhere: “At home, inside the house, an archaic rule; out-
side, the facts of life” (215). “Family” binds him to the routine and
the ordinary—his father puts him to work after school, and it’s clear
from his monologue on freedom that his father and family rule will
enlist him, like his older brothers and sister, in downtown jobs and a
profession. The Depression makes it possible to free himself from
his father’s “archaic rule” and the burdens of family and ethnicity.

It is often said, still more often believed, that the rhetoric of eth-
nic identity in American literature inevitably turns upon a sense of
loss. The final scene in this story, however ambiguously, builds upon
such a rhetoric. The young Louie’s ties to his mother represent his
last ties to home, family, and religion. Her death, we are to under-
stand from Louie’s telling, will bring about their destruction and a
loss of this identity. With some force, he has said that his “special
destiny;” his work and vocation as a writer, were to be found some-
where outside the house, beyond the “archaic rule” of his father’s
world and laws.

Bellow makes a somewhat similar point in his 1974 essay,
“Starting Out in Chicago,” in which he says that, in the 1930s, “I did
not go the publiclibrary to read the Talmud, but the novels and poems
of Sherwood Anderson, Theodore Dreiser, Edgar Lee Masters, and
Vachel Lindsay” It’s now too late for me to double back, to point out
that Anderson and Dreiser, in particular, help frame the plot, charac-
ters, and setting of “Something to Remember Me By” For many
readers the intertextual connections to Anderson’s and Dreiser’s fic-
tion will already be plain. It may be enough to say that Bellow’s suf-
fering, gullible Louie is stripped as naked as the narrator in
Anderson’s “The Man Who Became a Woman,” and is as stunned by
the shocks of experience as the innocent telling his confused story in
“l Want to Know Why” Dreiser’s example, Bellow has said with
considerable admiration, showed him that “the life lived in great
manufacturing, shipping, and banking centers, with their great slums,
prisons, hospitals, and schools, was a human life” Like Dreiser, he
felt he was born to be the interpreter of this life. So, of course, is
Louie, the narrator of this story.
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Bellow, in short, remembered these modern authors in
“Something to Remember Me By” without naming them, even as he
remembered and stated his father’s “archaic rule;” while denying its
final authority..

University of Toledo

WORKS CITED
Bellow, Saul. {1 All Adds Up: From the Dim Past to the Uncertain Future. NY: Penguin, 1994,
—. Something to Remember Me By: Three Tales. NY: Signet, 19917
—. “Starting out in Chicago” American Scholar 44 (Winter 1974/75): 71-77.
Harris, Mark. Saul Bellow: Drumiin Woodchuck. Athens: U of Georgia P, 1980.
Sollors, Wernet. Beyond Ethnicity: Consent and Descent in American Culture. NY: Oxford
UF, 1986.
Terkel, Studs, Mard Times: An Oral History of the Great Depression. NY: Pantheon, 1970.

ENDNOTES

1Bellow’s “The Silver Dish” and *Looking for Mr. Green” also dramatized the way that the
forces of the Depression sef the story’s hero free “from family and routine.”

*Bellow makes a similar claim in “Writers, Intelleciuals, Politics, Mainly Reminiscences,” a
1993 essay. His father told him, when he first began to read Marx and Lenin: “Don’t you
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wanl any part of your Russia and your Lenin” (Jt All Adds Up 98).

3See Gold'sJews without Money (1930): “The Soul of 2 Landlord” [reprinted in Heath 1602-09).

4See, for example, Peter Hyland®s short note, “Something to Remember Him By?” in Gerhard
Bach, Critical Responses 1o Saud Bellow (Greenwood F, 1995). Hyland says that “like
most Bellow novels it is a stary of memory”™ (346). Brigine Scheer-Schaezler, *Choosing
10 Read the Text: Saul Bellow’s ‘Something to Remember Me By, makes a similar point:

. Louie “renders his memories in order that he may be remembered...” (Bach 353).

3For example, Richard Senmelt presents this argument persuasively in “The Rhetoric of
Ethnic ldentity,” reprinted in The Ends of Rhetoric: History, Theory, Practice, ed. John
Bender and David E. Wellbery. (Stanford: Stanford UP, 1990): 206.
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Caron, Timothy Paul see [Wright, Richard]
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Carpathivs, Neil. Gad s Experimens (poctry). Glendate, N.Y.: Ledge Press, 2000.

Carpathios, Neil. The Weighi of the Heart (poetry). Fairfield, lowa: Blue Light Press, 2000.

Carpathivs, Neil. Workers for the Lord (poetry). Georgia Review, 34 (Spring 20000, 106-07.

Carpenter, William. Letier to Elizabeth from Lawrence (poetry). Conemwood, 55 (Spring
2000), 85.

Carr, Glynis see |Smiley, Jance]

Carvier, Warren Pendleton. Risking the Wind (poetry). Delhi, N.Y.: Birch Brook Press, 2000,

© Carson, Paul. Final Dy {novel), Londen: Heinemann, 2000. [Chicago, Winois]

Carter, Emily. Glory Goes und Gets Some (short liction). Minneapolis: Coffee House Press,
2000. [Minneapolis, Minnesota)

Carter, Marva Griffin see | Dunbar, Paul Lausence)

Carter, Ted P. Mimicry (novel). Philadelphia: Xlibris Corp., 2000.

Casale, Frank D. see [Clemens, Samue] L.]

Casey, Michael. AG Levy; Bus Stop; Main Gate; Sp/d4 West (poetry). Prairie Schooner, 74
(Winter 2000), 85-89.

Caulfield, Peter see [O’Brien, Tim]

Cavalier, Philip Acree see |Norris, Frank]

A Celebration of Young Poets: llinois (anthology; poetry).  Logan, Utah: Crealive
Communication, 2000,

A Celebration of Young Poets: Indiana (anthology; poetry). Logan, Utah: Creative
Communication, 2000.

A Celebration of Young Poets: Midwest (anthology; poetry). Logan, Ulah: Creative
Communication, 2000.

A Celebration of Young Poets: Minneseta and Wisconsin (anthology; poetry). Logan, Utah:
Creative Communication, 2000,

A Celebration of Young Poets: Ohio (anihology; poctry). Logan, Uiah: Creative
Communication, 2000.

Chaon, Dan. Seven Types of Ambiguity (short liction). TriQuarierly, nos.107-108 {Winter-
Spring-Summer 2000), 50-60.

Chaberek, Ed. Eyes of Crows (poetry). Midwest Quarterly, 41 (Summer 2000), 386-88.

Challee, Roy L. The Qutitclaim (novel). N.p.: Lone Ouk Press, 2000, |[Minnesota)

Challen, Paul C. see [Leonard, Elmore]

Chavkin, Allan see [ Bellow, Saul]

Cheng, Anne Anlin see [Morrison, Toni]

Cherry, Kelly. 1 Was a Teenage Beatnik (memoir). Southern Review. 36 (Auwumn 2000), 707-16.

Cherrvh, C.J. Fortress of Dragons (novel}. NY: HarperCollins, 2000,

Chiru, lleana see {Fitzgerald, F. Scou]

Chishom, Scott. Tracking the Night Creature: Sailing 1w the Coast of Nebraska (poetry),
Prairie Schooner, 74 (Winter 2000), 144-45,

Chorlton, David. Hrnu 3 Block (poetry). Johnstown, Ohio: Pudding House Peblications, 2000,

Churchill. Jill.  Mulch Ado Abow Nothting (novel).  NY: William Morrow, 2000,
[Chicago, Hlinwis)

Cianni, Resanna see [Erdrich. Louise]; [Morrison, Toni]

Cioffi, Frank see [Couver. Robert]

Citino, David. Immature Red-Tail, Field Mouse in is Talens, Delivers the News {poetry).
Prairie Schooner. 74 (Summer 20000, 166-67.

Citino. David. Lady Di and Gianni Versace in Stores in Time [or the Holidays (poetry).
Antioch Review. 38 (Full 2000), 435,

Citino, David. Sisier Mary Appassionata on the Grand Unilicd Theory {poctry). Georgia
Review, 54 (Winter 20003, 630-3].

Citino, David. Sky Burial (poctry). Southern Review, 36 (Winwer 2000), 6-8,

Clarey, Alison. Discreet Mudness (novel). Philadelphia: Xtibris Corp.. 2000. |Michigan)
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Clark, Geoffrey. Rabbit Fever (shon fiction). Greensboro, N.C.: Avisson Press, 2000,
[Michigan]

Clark, LaVerne Harrell see [Sandoz, Mari]

Clarke, Brock see | Dos Passos, John]; [Hemingway, Ernest]

Clarke, Gerald P. The Drone Virus (novel). San Jose, Calif.: Writer's Showcase, 20041,
[Chicago, illinois)

Clarvoe, Jenniler, Invisible Tender (poetry). NY: Fordham Univ. Press, 2000.

Clewell, David. On the Eve of His Retirement, the Weight-Guesser Goes All-Oul {poelry).
Poeiry, 175 (March 2000), 295-99.

Clifford, John see |Roethke, Theodore]

Climer, Steven Lee. Soul Temple (novel). Grandview, Mo.: DarkTales Publications, 2000.
[Ann Arbor, Michigan]

Clinton, Craig see [Williams, Tennessee]

Cogan, Priscilla. Crack at Dusk, Crook of Dawn (novel). Hopkinton, Mass.: Two Canoes
Press, 2000. [Michigan]

Cohen, Carole. Missouri July (poelry). Midwest Quarterly, 41 (Summer 2000), 388-89.

Cohen, Milton A. see |Hemingway, Ernest]

Collins, Carolyn Sirom see [Wilder, Laura Ingalls]

Collins, Martha. Glyphs (poetry). TriQuarterly, no.109 (Fall 2000), 64-69.

Collins, Martha. Through (poetry). Jowa Review, 30 (Winter 2000-2001), 159.

Collins, Michael. The Keepers of Truth (novel). London: Phoenix House, 2000. [Midwest]

Compton, Ralph. The Shadow of a Noose (novel). NY: Signet Books, 2000. [ Missouri]

Cona, Vincent M. Verita (novel). Baltimare: AmErica House, 2000. [Missouri]

Confusion of Stars: An Anthology of Peetry and Creative Prose (anthology). Minneapolis:
L.oft Literary Cenlter, 2000

Connet, Marc C. see [Mormison, Toni]

Conrad, James, Making Love to the Minor Poels of Chicago (novel). NY: §1. Martin’s, 2000,
[Chicago, 1llinois]

Conrad, Winston see [Hemingway, Ernest]

Cooley, Peter. Killing Time (poetry). Southern Review, 36 (Winter 2000), 9.

Cooley, Peler, Small Poem in Which the Reader Will Perhaps Soon Suffer Boredom (poetry).
Ohio Review, no.61 (Spring 2000), 1535.

Cooper, Robert Leon see [Clemens, Samuel L.]

Cordle, Daniel see [ Vonnegut, Kurt]

Corirossi, Steven A. Angus and the Hidden Fort (juvenile fiction). Seaule, Wash.: Ellon-
Wolf Publishing, 2000. [llinois]

Corner, Martin see [Bellow, Saul]

Cornis-Pope, Marcel sev [Coover, Roberi]

Cortez, Sarah. Lingo (poetry). Lingo (paetry). Midwest Quarterly, 41 (Summer 2000), 300-91.

Casta, Shelley. The Chiet Creatures of God (shon fiction). Georgia Review, 54 (Winter
2000, 648-63.

Costanlini, Mary Ann. Perrerns in Life (poetry). Ballimore: Nobel House, 2000.

Coyle, Stacy Gillett. Ramona, Kansas (poewry). Midwest Quarterly, 42 (Fall 2000), 33-34,

Cmblree Shc.rrv see |Cather, Willa]

Craft, Michael. Name Games (novel). NY: St Martin's Minotaur, 7()(]1] | Wisconsin)

Craig, Chauna. Harm's Way (short liction). Prairie Schooner. 74 (Winter 2000), 45-58.

Crawford, Richard. Why Grandlather Gray Wolf Howls at the Moon (short liction). Norih
Dakota Quarterly, 67 (Spring 2000), 56-57.

Cresswell, Jasmine. The Inheritance (novel). Richmond, Va: MIRA. 2000. [Chicago,
1linois] '

Croftord, Emily. When the River Ran Backward (juvenile fiction). Minneapolis: Carolrhoda
Books, 2000. | New Madrid, Missouri]
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Cronin, Gloria L. see |[Bellow, Saul]

Crow, Dallas see |Harrison, Jim]

Crowe, David see [Hemingway, Ernest]

Crownshaw, Richard see [Bellow, Saul]

Crusie, Jenniler. Welcome to Temptation (novel). NY: S1. Martin’s, 2000. [Cincinnali, Ohio)

Csicsita, Joseph see [Clemens, Samuel L.]

Cummings, Jean. Shinglebolr (juvenile fiction). Spring Lake, Mich.: Rx Ranch Enterprises,
2000. [Muskegon, Michigan]

Cummins, James. From a Notebook (poetry). Paris Review, no,155 (Summer 2000), 143-48.

Cummins, James. We’ll Always Have Paris; Edmund and Elena Wilson Have Dinner with,
Edna S1.Vincent Millay and Her Hustband, Eugen Boissevain, August 6, 1948; To Helen
Vendler and Jorie Graham at Harvard (poctry). Paris Review, no.156 (Fall 2000), 239-42,

Cuoco, Lorin see [General]

Curnuti, Kirk see [Hemingway, Ernest]

Cutchins, Dennis see [Erdrich, Louise]

Cutter, Martha J. see [Morrison, Toni]

Dallas, Sandra. Alice’s Tulips (novel). NY: St Martin’s, 2000, [lowa]

D’ Amato, Barbara. Authorized Personnel Only (novel). NY: Forge, 2000. [Chicago, llinois]

D’Amato, Barbara. Of Course You Know That Chocolate Is a Vegetable and Other Stories
(short fiction). Unity, Me.: Five Star, 2000. ‘

Dameron, J. Lasley see [Clemens, Samue] L.]

Dams, Jeanne M. Killing Cassidy (novel). NY: Walker & Co., 2000. [Indiana]

Dams, Jeanne M. Red, White, and Blue Murder (novel). NY: Walker & Co., 2000. [South
Bend, [ndiana]

Danford, Mike. Newr (novel). San Jose, Calif.: Writers Club Press, 2000, [Kansas]

Danker, Kathleen see [Cather, Willa]

Danko, Krisztina see [Williams, Tennessee)

Darlington, Tenaya. Career Cashier; Not Wanting a Child (poetry). Third Coast, Fall 2000,
19-21.

Davis, Clair. This Place of Horses (shor Tiction). Prairie Schooner, 74 (Fall 2000), 98-112,

Davis, Todd F. see [HaH, Donald}

Davis, William M. Where Rest the Hands? (poetry). - Bath, Ohio: W.M, Davis, 2000.

Davol, Marguerite W. The Londesi, Fastest, Best Drinnier in Kansas (juvenile fiction). NY:
Orchard Books, 2000. [Kansas]

Day, Mark. Simon’s Big Challenge (juvenite fiction). Austin, Tex.: Steck-Vaughn, 2000,
[Chicago, lltinois; South Dakota]

DeCapite, Raymond. Go Very Highly Trippingly To and Fro & The Strerch Run (short fic-

tion). San Francisco: Sparkle Strect Books, 2000, [Cleveland, Chio]

DeFazio, Albert J. se¢ |Hemingway, Ernest]

De Grazia, Don. American Skin (novel). NY: Scribner, 2000. {Chicago, Hlinois]

DeGrazia, Emilio and Monica DeGrazio, eds. 3.3 Minnesou Poers (anthology). Minneapolis,
Nodin Press, 2000. [Minnesota] ‘

DeGrazia, Monica see DeGrazia, Emilio

De Koster, Katic see | Bradbury, Ray]

De Lancey, Dayle B. see [Morrison, Toni]

Delbanco, Nicholas, Home (short IlLtmn) Michigan Quarterly Review, 39 (Spring 20003),
343-52.

Delbanco, Nicholas. The Lost Suitease: Reflections on the Literary Life (no\-'cl). NY:
Columbia Univ, Press, 2000,

Delbance, Nicholas see [Hemingway, Ernest]
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Delp, Michael, Conrad Hilberry and Josie Kearns, eds. New Poems from the Third Coast:
Contemporary Michigan Poetry (poetry), Delroit: Wayne State Univ. Press, 2000,

Dennis, Pat. Stand-Up and Die (novel). Minneapolis: Penury Press, 2000. [Minneapolis,
Minnesota}

Denny, Roz. Welcome 1o My Famn’y (novel). Toronto: Harlequin Boaks, 2000, [Michigan]

Derleth, August. The Derleth-Harrison Correspondence (correspondence).  Edited by
Richard Lancely‘n Green. Shelburne, Ont.: Battered Silicon Dispaich Box, 2000,

De Santis, Christopher C. see [Chesnutt, Charles W.]; [Dunbar, Paul Laurence]

Dessner, Lawrence Jay see [Porter, Gene Stratton]

De Vita, Alexis Brooks see |Maoirison, Toni]

Devlin, Albert J. see Williams, Tennessee

Devlin, Roberl. Maenad; To My Brother Who Says He's Found His Other Half (poetry).
Paris Review, no.154 {Spring 2000), 183-84.

Dexier, Catherine. Driving Lessons (juvenile fiction). Cambridge, Mass.: Candlewick Press,
2000. [South Dakota]

Di Blasi, Debra. Czechoslovakian Rhapsody Sung to the Accompaniment of Piano (short fic-
tion). Jowa Review, 30 (Winter 2000-2001), 29-45.

Dickstein, Morris see [Fitzgerald, F. Scoit]

Dietrich, Bryan D. The Magician (poetry). Paris Review, no.154 (Sprmu 2000) 337-40.

Diller, Christopher see [Howells, William Dean]

Dimit, Emma. Crazy-Patch Poems (poetry). Brookings, S.D.: E. Dimit, 2000.

Dimitriadis, Greg see [Morrisan, Toni}

Disch, Tom. Color in American History: An Essay (poeiry). Poerry, 176 (September 2000), 342.

Djos, Matis see [Berryman, John]

Dobberstein, Michael. Disappearing Act (poetry). Poerry, 177 (December 2000), 191,

Dobyns, Stephen. Do They Have a Reason? (poetry). Georgia Review, 54 (Winter 2000),
718-19.

Donaldson, Joan. A Pebble and a Pen (juvenile fiction). NY: Holiday House, 2000, [Chio]

Donovan, Nancy M. see [Dreiser, Theodore]

Dowling, Joe see [General ]

Doyle, Kegan see [Wright, Richard]

Dragunoiu, Dana see [Hemingway, Ernest]

Drake, Lee, Hiding Gideon Pike (novel). San .lose Calif.: Writers Club Press, 2000. [South
Dakota]

Dreiser, Theodore. The Coffected Plays of Theodore Dreiser (drama). Newlin, Keith and
Frederic E. Rusch, eds. Albany, N.Y.: Whitson Publishing Co., 2000.

Dreiser, Theodore, No Sale (short fiction). Dreiser Stdies, 31 (Spring 2000), 17-25.

Drexler, Sam. Losi in S;J:Hulie (juvenile fiction}. Boulder, Coln Aunt Strawberry Books,
2000. [lowa]

Driscoll, Jack. Sturdog (novel). NY: DK Publishing, 2000. [ Michigan)

Driver, Lee. Full Moon Bloody Moon (novel). Schererville. Ind.: Full Moon Publishing.
2000. |Indiana]

Drury, Joan. Those Jordan Girls (novel). Duluth, Minn.: Spinsiers Ink. 2000 | Minnesota)

Drury, Tom. Himis in Dreams (novel). Boston: Hoeughlon Milflin. 2000, [Midwest]

Duffy, Susin see [Hughes, Langston]

Dunn, Adam see |Drury, Tom]

DuPree, Elen see |Lewis, Sinclair)

Durbin, William, The fournal of Otto Pelionen, a Finnish bamigran (juvenile liction), NY:
Scholastic, 2000. [Minnesota]

Duvall, John N. see [Morrison, Toni] :

Dwyer, Sve. In the Land of the Ha-Ha-Ha (poctry). Toledo, Ohio: Westron Press, 2000,

Dybek, Swart. Sircns: Stain; Gwiajiska (poetry). fowa Revien. 30 (Fall 2000), 94-96.
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Dybek, Stuarl. Vespers (poetry). TriQuarterly, nos.107-108 (Winter-Spring-Summer 2000),
372-75.

Edwards, Cassie. Sun Hawk (novel). NY: Signet Books, 2000. [Minnesota]

Effiong, Philip U. see [Hansberry, Lorraine]

Eggers, Paul see [Hughes, Langston)

Ehrlich, Gretel see [Muir, John)

Elder, Shane see [Dreiser, Theodore]

Elias, Amy see [Coover, Robert]

Elliot, Mary Jane Suero see [Morrison, Toni]

Ellis, Patricia. Adam’s Kiss (novel). NY: Kensinglon Books, 2000. [Wisconsin]

Ellis, R. J. see [Bellow, Saul]

Ellis, Tom. Candidate to Kill (novel). San Jose, Calif.: Writer’s Showcase, 2000, [Kansas]

Elrod, P. N. Lady Crymstn (novel). NY: Ace Books, 2000. fChicago, Iliinois]

Emerson, Everett see [Clemens, Samue! L.} .

Engel, Dave and Justin Isherwood, eds. Ring Them Bells: A Mid-State Poerry Towers
Collection (poetry). Friendship, Wis.: New Past Press, 2000.

Engleman, Paul. The Man with My Car (novel). NY: St. Martin’s, 2000. [Chicago, lllincis]

Engles, Tim see {DeLillo, Don]

English, Daylanne see [Larsen, Nella]

Enstud, Shirley. Come, Dance with Me {poetry). Blue Earth, Minn.: smeBooks, 2000,

Ensrud, Shirley. Now Make Your Choices (poetry). Blue Barth, Minn.: smeBooks, 2000.

Erdrich, Louise. Le Mooz (short fiction). New Yorker, 75 (24 January 2000}, 74-80.

Erdrich, Louise. Revival Road (short fiction). New Yorker, 75 (17 April 2000), 106- 13,

Erdrich, Louise. Time (poetry). Georgia Review, 54 (Summer 2000), 240.

Erdrich, Louise. Writers on Writing: Working in English, Laughing in Ojibwe (memou‘)
New York Times, 22 May 2000, B1-B2.

Erwin, Jean. Transplant Shock (memoit). North Dakota Quarterly, 67 (Winter 2000, 130-37.

Estes, Angie. Entrance 1o an Imaginary Villa; More; Scripture (poetry). TriQuarterly, no.109
(Fall 2000), 59-63.

Estleman, Loren D. A Smile on the Face of the Tiger (novel). NY: Mysterious Press, 2000.
[Detroit, Michigan)

Evans, Bob. Secrets of Beau Rwage (novel). NY: Vantage Press, 2000, [Wisconsin]

Evans, David Allan. Decent Dangers (poetry). Lewiston, NY: Mellen Poetry Press, 2000.

Evans, Elizabelh. Rowing in Eden (novel). NY: HarperCollins, 2000. [Iowa] ‘

Evans-Young, Laura. Coming of Age (novel). Kansas City: Top Gun Press, 2000, [Kansas
City, Missouri]

Even, Aaron Roy. Bloodroot (novel). NY: Thomas Dunne Books, 2000.

Fagan, Kathy. Aubergine Accords with Dove Charmingly; Horsepower; Recovery (poetry).
TriQuarterly, n0.109 (Fall 2000}, 236-41.

Farrell, Kathleen see [Farrell, James T.]

Feingold, Michael see [Purdy, James]

Felgar, Robert see [Wright, Richard]

Fensch, Thomas see [Thurber, James]

Ferrara, Susan see [Baum, L. Frank]

Ferraro, Thomas J. see [Filzgerald, F. Scott]

Ferris, Monica. A Stireh in Time (novel). NY: Berkley Prime Crime, 2000. |M|nncsola]

Fetrow, Fred M. see [Hayvden, Robert]

Field, Hana 8. see | Baum, L. Frank]

Fielding, Joy. The First Time (novel). NY: Simon & Schusier, 2000. |Chicago, lNlinvis)

Filipak, Chrisline see Vargo, Joscph
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Finch, Susan. The lniimacy of hndiana (juvenile fiction), Greensboro, N.C.: Tudor. 2000,
|Indiana]

Fine, Edith Hope see [Paulsen, Gary]

Finkel, Donald. Cul-de-Sac; Mere Shapes {poetry). Paris Review, no.156 (Fall 2000), 129-31.

Fishkin, Sheley Fisher see [Clemens, Samuel L.]

Fitzgerald, F. Scotl. Trimalchio: An Early Version of The Grear Gaisby {novel). Edited hv
James L. W. West, 1. NY: Cambridge Univ. Press, 2000.

Fitzpatrick, Tony. Bum Town (poetry). Chicago: Tia Chucha Press, 2000,

Flanagan, Thomas see [Fitzgerald, F. Scoit]

Fleischman, Marian and Phillip Howerton, eds. A Missouri Sampler: Writings by the Winners
of the 2000 Missouri Writers Guild Contests (anthology). Sedalia: Missouri Writers
Guild, 2000.

Fleischmann, Anne see [Chesnutt, Charles W.]

Fleissner, R. F. see [Lewis, Sinclair]

Fleming, Deborah. Harvesting Seeds from My Kenwcky Wonders (poetry). Cottonwood, 56
(Fali 2000), 41.

Fleming, Keith see [ White, Edmund]

Fletcher, Jacquelyn B. see [Sandford, John]

Florea, Ted. The Wolves Are Coming Back (poetry). Midwest Quarier l) 41 (Spring 2000},
278-79.

Fluke, Joanne. Chocolate Chip Cookie Mystery (novel). NY: Kensington Books, 2000.
[Minnesota)]

Flynn, Richard see | Brooks, Gwendolyn]

Fogland, Dennis J. Passion Moon (poetry). Midwest Quarterly, 41 (Spring 2000), 280-81.

Ford, Bette. fsland Magic (novel). Washingtion, D.C.: BET, 2000.

Ford, Darnella. Rising (novel). San Jose, Calif.: Writer’s Showcase, 2000, [Michigan]

Ford, John M. The Last Hot Time (novel). NY: Tor, 2000, [Chicago, Hlinois]

Forrest, Leon. Meteor in the Madhouse (short fiction). Evanston, H1.: TriQuarterly Books, 2000.

Foster, Sharon Ewell. Passing by Samaria (novel). Sisters, Or.: Multnomali Publishers,
2000. [Chicago, |llinois)

Frank, Diane. Dancing at Old Threshers’ (poetry). Midwest Quarterly, 41 (Spring 2000},
281-83.

Frederick, Michael. Missouri Madness (novel). N.p., n.pub., 2000. [Hannibal, Missouri]

Friberg, Ingegerd see [Sandbure, Cari]

Fries, Mardi, ed. Wisconsin Poets™ Calendar: 2001 (poctry). Dodgeville, Wis.: Wisconsin
Fellowship of Poets, 2000.

Friman, Alice. Droughi {poetry). Georgia Review, 54 (Summer 2000), 306-07,

Friman, Alice. Snow (poelry). Georgia Review, 54 (Winter 2000}, 622.

Fuller, Jack. The Best of Jackson Payne {novel). NY: Knopf, 2000, |Chicago. llinois]

Fulion, Alice see [Szporluk, Larissa]

Fulton, Joe B. see [Clemens, Samucel L.|

Galbraith, Mary see |Gag, Wanda|

Galbus, Julia see [Glaspell, Susan|

Gale, Robert L. see [Fitzgerald, F. Scott]

Galvin, James. Dear Sunset through Spring Snow; Dear Alpenrose Growing by the Door;
Dear Prevailing Wind (poetry). TriQuarterly, no.109 (Fall "UOU) =14,

Gandolfi, Luca see [Hemingway, Ernest]|

Garland, Ardella. Details ar Ten (novel). NY: Sinion & Schuster, 2000, [Chicago, [Hinois]

Garland, Bob. R.LP: 37E (aovel). San Jose, Calif.: Writer's Showease, 2000, | Midwuest)

Garner, Stanton B,, Ir. see [Mamet, David]
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Garretson, Jerri. Kansas Katie (juvenile fiction). Manhattan, Kan.: Ravenstone Press, 2000,
[Kansas]

Garwood, Julie. Heartbreaker (novel). NY: Pocket Books, 2000. [Kansas City, Missouri]

Gass, William H. see [General]

Gaus, Paul L. Broken English: An Ohio Amish Mystery (novel). Athens: Ohio Univ. Press,
2000. [Ohio]

Gavin, Gayne]l. November (poetry). Corronwoed, 56 (Fall 2000), 56.

Gay, Marie-Agnés see [Fitzgerald, F, Scott]

Gearen, Cameron K. Rite of Spring (poetry). Third Coast, Fall 2000, 45-46.

Gemberling, June Manger. Midwest Midwife (novel). Baltimore: AmErica House, 2000.
[North Dakota]

George-Bloomfield, Susan see [General]

Gibbons, James see [Powell, Dawn]

Gibson, Dobby. Massage Farm; Chiropractic; Bee Sting Memories (poetry). Third Coast,
Spring 2000), 57-61.

Gidmark, Jill B. How | “Earned My Oars,” Or, Nautical Passage at Fifty (memoir).
Midwestern Miscellany, 28 (Spring 2000), 25-28.

Gietzen, Georgia, Carla Morris, and Aleicia Woodrick. Penrod’s New Home. (juvenile fic-
tion). Grand Rapids, Mich.: Park Street Press, 2000. [Grand Rapids, Michigan]

Gifford, Barry. Whoming (novel). NY: Arcade Publishing, 2000. [Midwest]

Gifford, J. Daniel see [Heinlein, Robert]

Gifford, Tracey see [Norris, Frank])

Gildner, Gary. The Great Depression {short fiction). Georgia Review, 54 (Fall 2000), 517-26,

Gildner, Gary. Happiness Jazz (poetry). Georgia Review, 54 (Winter 2000), 716-17.

Gilfillan, Merrill. Grasshopper Falls (short fiction). Brooklyn, N.Y.: Hanging Loose Press,
2000. [Midwest]

Gill, Jonathan see [Hughes, Langston]

Gillett, Mary Jo Firth. Airborne (poetry). Third Coast, Fall 2000, 50-51.

Gillhoff, Johannes. Letters of a German American Farmer (novel). lowa City: Univ. of lowa
Press, 2000. {lowa]

Glaser, Elton. Low and Delicious (poetry). Poetry, 176 (April 2000), 5.

Glaser, Elton. Postpartum Blues (poetry). Poetry, 177 {December 2000), 201-02.

Glaser, Elton. Winter Amnesties (poetry). Carbondale: Southern lllinois Univ. Press, 2000.

Glass, Joseph. Blood (novel). NY: Simon & Schuster, 2000, [Chicago, lllinois]

Glassman, Peter see [Baum, L. Frank]

Glynn, Dan. Sister's Place (poetry). Arkansas Review, 31 (April 2000), 44.

Goldbarth, Albert. [Untitled] (poetry). Poetry, 176 (July 2000), 205.

Goldbarth, Albert. Apology; Astronomy (poetry). Jowa Review, 30 (Winter 2000-2001), 1-2.

Goldbarth, Albert. Ecstasy (poetry). Ohio Review, no.61 (Spring 20010), 42-45

Goldbarth, Albert. lanuary 31, 1998 (poetty). Kenyon Review, 22 (Winter 2000), 87-95.

Goldbarth, Afberl. Suitcase Song (poetry). Poetry, 176 (April 2000), 18-19.

Goldbarth, Albert. A Welcome Relief from Serious Work™ (poetry). Paris Review, no.154
(Spring 2000}, 116-17.

Goldner, Ellen J. see [Chesnutl, Charles W.]

Goldstein, Laurence. Mecting the Graiae; Isaac and Mae (poetry). fowa Review, 30 (Spring-
Summer 2000), 56-61,

Goldstein, Laurence. A Room in California, 1954 (poetry). Michigan Quarierly Review, 39
{Spring 2000), 330-32.

Goldstein, Sarah Hannah. Needlepoint (poctry). Michigan Quarierly Review, 39 (Summer
2000), 616-17. .

Gonzalez, Ray see |[Hampl, Patricia)

Good, Cherry see [Muir, John]
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Goodblatt, Chanita see [Hughes, Langsion]

Goodson, A. C. see [Dos Passas, John]

Goodwin, David et al., eds. Turning up the Leaves: A Sesguicentennial Miscellany of
Coe College Alumni Writing (anthology). Cedar Rapids, lowa: Coe Review Press,
2000. [lowa]

Gordon, Coyote. Parallel Lines (novel). Philadelphia: Xlibris Corporation, 2000.
[Columbus, Ohio] :

Gorman, Edward. Voodoo Moon {novel). NY: St. Martin’s Minotaur, 2000, [lowa] *°

Gorman, Edward. Wake Up Little Susie (novel). NY: Carroll & Graf, 2000. [lowa]

Goshey, Steve. A Homeplace (novel). Crosby, Minn.: S. Goshey, 2000. [Minnesota])

Grabmeier, Richard H. Perer Olaf (novel). San Jose, Calif.: Writer’s Showcase, 2000.
[Minnesota].

Grace, Tom. Quantum (novel). NY: Warner Books, 2000. [Ann Arbor, Michigan]

Grant, Kenneth B. see [Derleth, August; Lewis, Sinclair]

Grauerholz, James see Burroughs, William S.

Graves, Mark see [Johnson, Josepitine W.] o

Gray, Dianne B. Holding up the Earth (juvenile fiction). Boston: Houghton Mifflin,
2000. [Nebraska]

Greeley, Andrew M. The Bishop and the Missing L Train (novel). NY: Forge, 2000.
[Chicago, Ulinois] o

Greeley, Andrew M. A Christmas Wedding (novel). NY: Forge, 2000. [Chicago, lllinois

Greeley, Andrew M. Irish Eyes (novel). NY: Forge, 2000. [Chicago, lllinois] :

Green, Allison. Half-Moen Sear (novel). NY: §t. Martin’s, 2000. [lowa] .

Green, Brent. Noble Chaos (novel). San lJose, Calif.. Writer’s Showcase, 2000.
[Lawrence, Kansas} . : :

Green, Brian see [Wright, James]

Green, Hannah. Little Sains (novel). NY: Random House, 2000.

Green, J. Ronald see [Micheaux, Oscar]

Green, Richard Lancelyn see [Derleth, August]

Greene, Sally see [Sandburg, Carl}

Greenwald, Martha. Memorandum Re: Garlic Salt (poetry). Midwest Quarterly, 41 (Summer
2000), 391-93.

Greenway, William. Prostrale (poetry). Southern Review, 36 (Autumn 2000), 747-48.

Greer, Jeff. Free Day at the Museum (poetry). Poetry, 175 (January 2000), 192-93.

Gribben, Alan see [Clemens, Samuel L.]

Grimes, Janice Brown. Hidden Scandals (novel). White Stone, Va.: Brandylane Publishers,
2000. [Kansas}]

Grossberg, Benjamin Scoit. Icarus Explains; Zharkov, Discovered in 1997, Translated
Sometime After the Year 2000 (poetry). Paris Review, no.156 (Fall 2000), 244-47.

Grove, Vicki. Destiny (juvenile fiction). NY: Putnam, 2000. [Missouri]

Grubha, Dale. Return of Elijak {novel}. Oregon, Wis.: Waubesa Press, 2000. [ Wisconsin]

Grunst, Robent. The Smallest Bird in North America (poetry). Kalamazoo, Mich.: New
Issues, 2000. :

Guillory, Dan see [Lindsay, Vachel| -

Gulley, Philip. Home to Harmony (novel). Sisters, Or.: Multnomah Publishers, 2000.
[Indiana] ’

Gunn, Elizabeth. Five Card Stud (novel). NY: Walker & Co.,, 2000. [Minnesota)

Gust, Mary ). The Persuasion (novel). East Grand Forks, Minn.: G.T. Publications,
2000, [Minnesota] :

Guth, Ryan K. Pause {poetry}. Third Coast, Spring 2000, 35. :
Gutman, Katharina see [Morrisan, Toni]
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Haberman, Rex. The Recovery (novel). Baltimore: AmEtica House, 2000. [Madison,
Wisconsin] ’ S :

Hager, Jean. Bride and Doom (novel). NY: Avon Books, 2000, [Missouri]

Hahn, Susan. Anthem (poetry). Poetry, 176 (July 2000), 202-03. .

Hahn, Susai. Her Purse, at the Winter Solstice (poctry). Poetry, 177 (December 2000), 190).

Hakutani, Yoshinobu, ed. see [Dreiser, Theodore]

Hall, Blaine H. se¢ |Bellow, Saul]

Hall. Donald. The After Life (poetry). fowa Review, 30 (Fall 2000, 123-31.

Hail, Donald. Ot Song (peelry). Michigan Quarterly Review, 39 (Falt 2000}, 726.

Hall, Jim see [Bellow, Saul] ’

Hall, Kelley 1. see [Smiley, Jane) :

Hall, Rob.  The Obitary Column {novel). Bloomington, ind.: 1** Books Library, 2000.
{Chicago, llinois] ‘

Hall, Thomas. Song for a Dancer in a Dream; Strange Beauty (poetry). Lyric, 80
(Summer 2000}, 81.

Halliday, Mark. Bob Evans Mood; Downstairs (poetry). Kemyon Review, 22 (Spring
2000), 169-71.

Hamilion, David see [Bell, Marvin] :

Hamilton, Jane. Disobedience (novel). NY: Doubleday, 2000, [Chicago, Illinois]

Hamilton, Steve. Winter of the Wolf Moon (novel). NY: S1, Martin’s, 2000, [Michigan]

Hammer, David L. A Talent for Murder (novel), Shelburne, Ont.: Battered Silicon Dispatch
Box, 2000. [Midwest) :

Hampl, Patricia. I Could Tell You Stories: Sojourns in the Land of Memory (memoir). NY:
W.W. Norton, 2000. ’

Hampl, Patricia. The Summer House (short fiction). TriQuarterly, no.109 (Fall 2000), 101-10.

HanfT, Peler E. see [Baum, L. Frank]

Ransen, Tom. Sleeper {poetry). Midwest Quarterly, 41 (Winter 2000), 161.

Hanson, Julie Jordan. Door (poetry). Michigan Quarterly Review, 39 (Spring 2000), 222-23.

Happe, Frangois see [DeLillo, Don]

Harbison, Sherrill see [Cather, Willa]

Harder, Robert Q. The Devil’s Holiday (novel).  Baltimore: AmErica House, 2000.

[Minnesota]

Hardy, Susan. Silver Lining (novel). NY: Kensington Publishing, 2000. [Kansas]

Harmon, Charles see [Dreiser, Theodore]

Harper-Deilers, Cyndi. fowa Passage (juvenile liction). Grand Rapids, Mich.: Country
Home Publishers, 2000. [lowa]

Harringlon, Denis 1. The Desperare Years (novel). Fajrfax Station, Va.: Harringlon Pub.
Group, 2000. [Indiana) :

Harrison, Janis. Murder Sets Seed (novel). NY: St Martin's Minotaur, 2000. [Missouri]

Harrison, Jim . The Beast God Forgot to Invem (short fiction). NY: Atlantic Monthly
Press, 2000, -

Harrison, Jim. The Boy Who Ran 1o the Woods (juvenile liction). NY: Atlantic Monthly Press.
2000. | Michigan]

Harrison. Keith, ed.  Plain Songs i1: Thirween Corleion Wrirers (anthology). Northlield,
Minn.: Black Willow Press, 2000. :

Harrison, Thomas C. see [Roethke, Theaodore]

Harstad, Donald. The Big Thaw (novel). NY: Doubleday, 2000. [lowa] :

Hart, Ellen. Sfice and Dice (novel). NY: Ballantine Books, 2000. [Minneapolis, Minnesota |

Hartzmark. Gini. Dead Certain (novel). NY: Faweell, 2000, [Chicago, 1ltinois]

Hasse, Margaret. A Place You Never Leave (noetry). Midiwess Cuarterly, 41 (Winter 2000). 162.

Hassler. David. Driving Pauline 1o the Afrport: Liverwurst and Pain a1 Passim’s Cate: Dusiz
Twa Dumas: Houschold Gods (pactry). English Jonrnal, 90 (Scptember 2000), 138-40.
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Hassler, Jon. Rufits at the Door & Other Stories (short fiction). Afton, Minn.: Aflon
Historical Society Press, 2000. {Minnesota]

Hatwalkar, Kavita S. see [Fitzgerald, F. Scout] .

Hauge, Olav H. | Aim a Little Higher (poetry). Minnesota Monthly, 34 (January 2000), 12.

Hayden, Curt. Mr. President (novel). Bloomington, Ind.: 13 Books Library, 2000. |Indiana)

Hayes, Hutton. Talbort Streer (novel). Bloomington, Ind.: 1st Books Library, 2000,
[Indianapolis, Indiana)

Hayes, J. M. Mad Dog & Englishnan (novel). Scotisdale, Ariz.: Paisoned Pen, 2000.
[Kansas] : .

Hayes-Moe, Julie. The Rag-Tag Team {novel). Rapid River, Mich.: Tacoosh River Press,
2000, [Michigan]

Haytock, Jennifer A. see [Hemingway, Ernest] .

Hazard, John. A Hopkins Rumble, 1999 (poetry). Poetry, 176 (June 2000), 152.

Heck, Peter J. The Mysterious Strangler (novel). NY: Berkiey Prime Crime, 2000. [Samuel
L. Clemens)

Hedin, Robert. The Wreck of the Great Northern (poetry). Narthfield, Minn.: Red Dragonfly
Press, 2000.

Heffernan, Michael. Jasmine; Vermeer in Misery; Saskatchewan (paetry). Southert Review,
36 (Autumn 2000), 753-55.

Heinrich, Arthur W. Memories of a Minnesotan (poeiry). Sterling, Va.: Beiter
Impressions, 2000.

Heldrich, Philip see [Wilder, Laura Ingails]

Heller, Janet Ruth see [Mamet, David)

Helmberger, Peter G. A Most inconvenient Murder (novel). Philadelphia: Xlibris Corp.,
2000. [Wisconsin]

Helstern, Linda Lizut see [Hemingway, Ernest]

Hemingway, Hilary see [Hemingway, Ernest]

Hemon, Aleksandar. The Question of Brune (short fiction). NY: Nan A. Talese, 2000.
[Chicago, 1llinois]

Hempel, Elise. The Stroke (poetry). Poetry, 176 (August 2000), 276.

Henderson, Dee. The Negotiator (novel). Sisters, Or.: Palisades, 2000. [Chicaga, lllinois]

Henkenius, Merle. The Secret Taxi (short fiction). Prairie Schooner, 74 (Summer 2000),
103-04.-

Hennessy, Christopher see [White, Edmund]

Henschel, Sandi see [Hemingway, Ernest]

Hensley, Amy. Abandon Indiana (juvenile fiction). Philadelphia: Xlibris, 2000. [Indiana]

Herron, Russ. Post Parade (poetry). N.p.: Patricia Herron, 2000. )

Herzhaft, Gérard. Chicago: Un Harmonica Sanglote le Blues (novel). Paris: Seuil, 2000.
[Chicago, 1llinois]

Herzog, Tobey C. see [O"Brien, Tim]

Heynen, Jim. Cosmos Cayote and Willinn the Nice (juvenile fiction). NY: Hol. 2000. |lowa]

Heywood, Joseph. The Swowfly (novel). NY: Lyons Press, 2000,

Hicak, Bob. Thought (poetry). Poerry, 175 (March 2000}, 314.

Hightower, Lynn. The Debt Coflecior (novel). NY: Delacorte, 2000. [Cincinnatl. Ohio]

Hilberry, Conrad see Delp, Michael

Hilberry, Jane. Crazy Jane Rememhers Her Mother (paetry). Midwest Quarierty, 42 (Fall
20009, 39-40.

Hill, Hamlin Lewis see [Clemens, Samuel L.] ]

Hillert, Margaret. Counterpoint (poetry). Lyrie, 80 (Fall 2000). 113,

Hinchcliffe, Richard see | Bellow, Saul)

Hine, Daryl. Dies Nefastus (poctry). Poetry, 176 (July 2000), 215.

Hirsch, Edward see [ Berryman, John]
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Hoag, Tami. Dust io Dust (novel). NY: Bantam Books, 2000. [Minneapolis, Minnesota]

Hoffmann, Kate. Always @ Hero (novel). Toronto: Harlequin Books, 2000. [Chicago,
[kinois]

Hofmann, Eva see [Filzgerald, F. Scou]

Hokkanen, Karen and Anne Stewari, eds. The End of the Road Reader #1 (anthology). Ely,
Minn.: Raven Productions, 2000,

Holloway, Glenna. The Mermaids Have Their Say; High Plains Hurricane (poetry). Lyric,
80 (Spring 2000), 58, 69.

Holloway, Glenna. Westside, Winterside (poetry). Lyric, 80 (Winter 20000, 4.

Holmquist, Thomas N. Bluestem (novel), Smolan, Kan.: Day Creek Press, 2000. |Kansas]

Holton, Hugh. Time of the Assassins (novel). NY: Forge, 2000. [Chicago, llinois}

Holtzer, Susan. The Wedding Game (novel). NY: S1. Martin’s, 2000. [Ann Arbor, Michigan]

Homan, Brandi. Liddy Jo Klauerbach; Mannheim, Germany (poetry). Lyric, 80 (Spring
2000), 50, 54.

Hoobler, Dorothy and Thomas Hoobler. The 1920s: Luck (juvenile Tiction). Brookfield,
Conn.: Millbrook Press, 2000. [Chicago, lllinois]

Hoobler, Thomas see Hoobler, Dorothy

Hoover, Paul. Family Romance; Commemorative Gestures; Gilded Instruments (poetry).
TriQuarterly, nos.107-108 (Winter-Spring-Summer 2000), 389-96,

Horley, Robert. No Greater Love (novel). Cleveland, Chio: R. Horley, 2000, [Cleveland, Ohio]

Hoss, Tilman see [Fitzgerald, F. Scott] )

Houston, Victoria. Dead Angler (novel). NY: Berkley Prime Crime, 2000. [Wisconsin]

Houston, Viclaria. Dead Creek (navel). NY: Berkley Prime Crime, 2000. | Wisconsin]

Hovey, Dean L. Where Evil Hides (novel). White Bear Lake, Minn.: J-Press, 2000.
[Minnesota]

Howard, Ellen. The Log Cabin Christmas {juvenile fiction). NY: Holiday House, 2000.
[Michigan]

Howard, Linda. Mr. Perfect (novel). NY: Packet Books, 2000. | Michigan]

Howard, Mary. Discovering the Body (novel). NY: William Morrow, 2000. [lowa]

Howerion, Phitlip see Fleischman, Marian

Hribal, C. ). The Clouds in Memphis (short fiction). Amherst: Univ. ol Massachusetts Press,
2000, [Wisconsin]

Hsu, Lina see [Morrison, Toni]

Huber, Harold. South Bewlah, Minnesota (short fiction). Richville, Minn.: Stone House
Press, 2000. [Minnesota]

Huber, J, Parker see |Muir, Jahn]

Hudson, Chris. A Gathering (poetry). Third Coast, Fall 2000, 7.

Hughes, Sheila Hassell see |Erdrich, Louise]

Hume, Kalhryn see |Burroughs, William S.]

Hunter, Fred. National Naneys (novel). NY: St. Martin’s Minotaur, 2000 [Chicago, Niinois]

Hunter, Fred. Runsom ai the Opera (novel). NY: 51 Martin’s Minotaur, 2000.
| Chicago. Niinvis] )

Huston, James A ed. A Huosier Sempler: An Anthology of Indiane Writers (anthology).
Lanham., Md.: Univ. Press of America, 2000.

Ickstadt, Heinz see [Howells, William Dean)

Ingram. Joan Ragsdale. Crossing the River (novel). Washingion, Ind.: LR. Ingram, 200
[Indiuna]

Trwin, Mark. An Auwmn Essav: Even Now (poetry). TriQuarierly, nos.107-108 (Wimer-
Spring-Summer 2000). 397-99,

Isherwood. Justin see Engel. Dave

Ivasere, Marla W, see [Morrison, Foni]
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lyasere, Solomon O. see [Moirison, Toni]

lackson, Brenda B. True Love (novel). Washington, D.C.: BET, 2000. [Chicago, ltinois)
Jackson, Jon A. La Donna Detroir (novel). NY: Allantic Monthly Press, 2000. [Derroit,
Michigan]
Jackson, Lawrence P. see [Wright, Richard]
Jackson, Monica. Never Too Late for Love (novel). Washington, D.C.; BET, 2000. [S1. Lous,
Missouri]
lacobik, Gray see [Rogers, Pattiann]
James, Deana. Taggart's Lady (navel). NY: Kensington Publications, 2000. {Missouri]
Jarraway, David R. see [Johnson, Fenton]
larren, Gene see [Morrison, Toni]
Jenkins, Jerry B. Though None Go with Me (novel). Grand Rapids, Mich.: Zondervan, 2000,
[Michigan]
Jenkins, Jerry B. see LaHaye, Tim F.
Jenkins, Louis. The Winter Road: Prose Poems (poetry). Duluth, Minn.: Holy Cow! Press,
2000.
Jerou, Michelle. A Grear Carch {novel). NY: Avon Books, 2000. [Michigan]
Jett, Kevin W. see [Fuller, Henry Blake] ’
Joe, Yolanda. This Just fn—(novel). NY: Doubleday, 2000, [Chicago, Hlinois]
Johnson, Cecil see {Waller, Robert James) .
Jotnson, Denis, The Nawe of the World {(novel). NY: HarperCollins, 2000, [Midwest]
lohnson, Denny. Qaxaca Connection (novel). Philadelphia: Xlibris Corp., 2000, [Chicago,
llinois]
Johnson, Michael L. The Jazzman to the Academic Poet (poetry). Lyric, 30 (Summer 2000), 96.
Johnson, Rodney Mareus. Father Fornd (novel). NY: Simon & Schuster, 2000, [Chicago,
inois)
Johnson, Wayne. Six Crooked Highways (novel). NY; Harmony Books, 2000, {Minnesota]
Johnsion, Colleen and Shannon Litiejohn, eds. Shifiing Horizons: A Kansas Collection
(anthology). Lindsborg, Kan.: Lindsborg Ans Council, 2000.
Jones, ). B. Cousin Feely (novel). N.p.: Crossroads Publications, 2000. [Ohio)
Jones. Nancy I. Moify (novel), NY: Crown, 2000. [illinois)
Jong-Fast, Molly. Normal Girl {novel). NY: Villard Books, 2000. [Minnesota]
Jordan, Edwina see [Hemingway, Ernest] ; [Hughes, Langston]
Joyce, Graham. Indigo (novei). NY: Pocket Books, 2000, [Chicago, Illinois]
lulavits, Heidi. The Mineral Palace (novel). NY: Putnam, 2000, [Midwest]
June, Christine see [McGuane, Thomas) ‘
Jungman, Robert se¢ [Hemingway, Ernest)

il

Kahn, Michael. Bém'iug Wirmess (novel). NY: Forge, 2000. |51, Louis, Missouri]

Kalamaras, George. Marina Tsvelayeva's Last Cigarette (poetry), FriQuarterly, nos. 107-108
(Winter-Spring-Summer 2000), 400-02.

Kalter, Susan see | Bierce, Ambrose]

Kalz, Jill. Minnehaha Falls, Below Zero: Homeless Maoon (pactry). Ohio Review, no.61
(Spring 2000), 142-43,

Kaminsky, Start. 7he Big Silence (novel). NY: Forge. 2000. |Chicago, Ilinois)

Kaminsky, Swart. Fall of ¢ Cosmonart (novel). NY: Mysicrious Press, 2000,

Kantner, Linda. Night Noises (short fiction). Minnesorq Monthiy, 34 (November 2000, 56-
57,128, 130, 132, 134-36.

Karaganis, loseph see | Dreiser, Theodore]

Kéreland, Lena see |Sandburg, Carl]
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Kasischke, Laura. Bike Ride with Older Boys; Small Boys Petting Caterpillar {(poetry). fowa
Review, 30 (Winter 2000-2001), 161-64, . ) ]
Kasischke, Laura. Clown (poetryv). Kenyon Rewew,_22 (Spnng_ 2002), ]]]744775.4]
Kasischke, Laura. Jay; Day (poeiry). Southern Review, 36 (Wmtﬁer 2000 )‘;J -) 46 140
Katz .ludil,h. The Am;nicAge (short fiction). Minnesota Monthly, 34 (June 2000), 46-47, .
, Monika see [FHughes, Langston] . -
Egtz Alex. A Per)["ec't Evil (novel). Don Mills, Oni.: MIRA Books, 2000. | Nebraska)
aye, Frances W. see | Wilder, Laura Ingalls] ‘ ' ]
Ilzzzrns Josie. Cold Blue (poetry). fowa Review, 30 (Spring-Summer 2()0), 85-86.
: , Josie see Delp, Michael ) ”
Ei::: SEleanm-. Shecgbells, Canyon De Chelly (poetry). Midwest Quarterly, 42 (Fall 2000),
40-42. . Seot]
. G. Fitzgerald, F. Scott ) - 1o
Ilii.?lll’o]r) Cc};a:rti‘:og. Ibn Search of Lake Wobegon (memoir). Narional Geographic, 198
’ ber 2000), 86-109. . -
Kelg';elcﬂemM. The F;)lilhful (short fiction). Minnesata Monthly, 34 (November 2000), 58-59,
137-38, 140-41, 144-45. '
Kella, Elizabeth see [Morrison, Toni]
Kelleher, Jack see {Hall, Donald] ) )
Kendig, Diane. Hale-Bopp (poetry). Mrd'Am]enca, 27 (2000), 9.
Theodore R. see [Thomas, William - . o
E:?cl:'le:r{; Liza. Orphan Journey Home (juvenile fiction). NY: Avon Books, 2000. [1llinois|
' ahiri, Raj Willa)
Khushu-Lahiri, Rajyashree see [Cather, ) ]
Kiefer, Rita. Rain (poetry). Midwest Quarterly, 41 (?pnng 2000), 283 84.I 2000, {Detroi
Kienzl’c William X. Tifl Death (novel). Kansas City: Andrews McMeel, X .
Michigan] Sinctai
. h, George see Lewis, Sinclair ' - ) .
E:Ir:lobuaé;’l Michagel. The Way the Family Gor Away (novel). NY: Four Walls Eight Wmdmts_
000. [Michigan ‘ ]
Kinfbrell IJames. Bl}ackberrv Winter {poetry). Poenry, ]3‘;57 :ighridryt?[)[?gbﬁ?zqzi
: i . Poerry, 176 (September , 341.
Kimbrell, James. To Keats in October (poctry). Poetry, | by O 2 - e b
i ] ; ies & Memoirs: Essays, Poens, Stories, s b
Kinney-Hanson, Sharon. ed. Memories ‘ L e,
ary Missouri Awthors (anthology). Warrenshurg, Mo.: : 0o
Kingo’jﬁ;;fotl'l;e Last Thing You Did for Love (poetry). Conomvood, no. 55 (Spring
2000), 13-14. . - .
King, Scott, Minneopu Falls (poetry}. Nurll.nﬂcld, Minn.: N.P_uh.l; ‘-q(~m'-)(){)o
King, Scott. Poems (poetry). Northfield, Minn.: Red Dragon!ly ‘re.‘s.st;'_-k_ l‘r(m() (Hinois:
Kirl;:\.' Susan E. Daniel’s Storv (juvenile fiction). NY: Aladdin Paperbacks, 2000. 5
’ Dakota . . -
Kirt?\c'métq'm E }-'ch ¥ Srory (juvenile fiction). NY: Aladdin P];:pcrhl.:Lk:, 22([)]{())ﬂ| Illlllll?r(]):i,ll
v Susan E. Hatties Ston G ‘enile fict NY: Aladdin Paperbacks, 2000, 5]
irby, Susan E. Haides Story (juvenile fiction). in Pa ks, 2 |
E]i::;mrick. Patricin.  Recitation in Delivery (poetry),  Midwest Quarterly, 41 (Summer
2000), 394-90. . - )
Kinle, K)alrinzl. Traveling Light (novel). NY: Warner Bauks, 2000, |Ohio]
sin-Uerlings. Birgit see [Fitzgerald, F. Scoitj o R .
E::lflz!'liixl-‘sll\l'lin\?\l;lrsﬂ;lIE N. Some Thrills (short Tiction).  TriQuertertr, no.109 (Fall 2000).
242-71, N . o
Knight, Arthur Winlield. Jedumie £2. (novel). NY: Forge, 2000. [Midwest ]
{night, Tracy see fFarmer. Philip José] L . .
E:lﬁ;—:ﬁer.:r:{\m:.“\!\'nrds from St Patrick Reprised {poctry). Christienity and Literature, 50
{Autumn 2000} 110,
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KnoW, John and Keith Taylor, eds. The Huron River: Vioices from the Warershed (amhology).
Ann Arbor: Univ. of Michigan Press, 2000. [Michigan]

Koethe, John. Theories of Prayer (poeiry). Paris Review, no.154 (Spring 2000}, 139-40.

Kohart, Georgia. A Heritage of the Heart (novel). Oakwood, Ohio: Flying Squirrel Press
2000. [Ohio]

Kolin, Philip C. see {Williams, Tennessee]

Kooser, Ted. January27th—Thiny-four Degrees and Clear (poetry). Midwest Quarierly, 41
(Winter 2000), 163.

Kouoser, Ted. A Spiral Notebook (poetry). Ohio Review, no.6| (Spring 2000), 157.

Kooser, Ted. Surviving; Tectonics; The Necktie; A Touchstone; A Visitant at Five A.M.
(poetry). Prairie Schooner, 74 (Fall 2000), 35-37.

Kooser, Ted. That Was I (poetry). Georgia Review, 54 (Fall 20003, 498-99,

Koupal, Nancy Tystad see [Baum, L. Frank)

Kourous, Sharon. Burying the Dog; Rain and Leaf-Fall (poetry). Lyric, 80 (Fall 2000), 117, 122.

Kraus, Jim and Terri Kraus., The Price (novel). Wheaton, Ill.: Tyndale House Publishers,
2000. [Orio] .

Kraver, Jeraldine R. see [Sinclair, Upton]

Krawcezyk, Ursula. Jasper s Neighborhood (juvenile fiction). N.p.: Jasper Productions, 2000.
[St. Paul, Minnesota)

Kunkel, Jeff. Bless Ewe (shor fiction). Shorewood, Wis.: Face 10 Face Books, 2000,
[ Wisconsin) '

3

Lacy, Al. Far Above Rubies (novel). Sisters, Or.: Multnamah Publishers, 2000, [Missouri]

Lacy, Robert. Confessicns of a One Story Balzac (memoir). North Dakota Quarterly, 67
(Spring 2000), 135-42.

Lacy, Robert see [Hemingway, Ernest]

Ladette, Randolph. The Girls (short fiction). Prairie Schooner, 74 (Summer 2000), 27-45.

Laforest, Marie Helene see [Morrison, Toni)

LaFoy, Leslic. Maddie's Justice (novel). NY: Bantam Books, 2000. [Kansas]

LaHaye, Tim F. and Jerry B. Jenkins. The Mark: The Beast Rules the World (novel).
Wheaton, 111.: Tyndale House Publishers, 2000. [Chicago, Illinois]

Lahr, John see [Williams, Tennessee]

LaMarche, Jacq. From Petaskey 1o Prague (novel}. Petoskey, Mich.: Point Net Press, 2000.
[Michigan]

LaMarche, Jim. The Rafi (juvenile fiction). NY: Lothrop, Lee & Shepard, 2000. [Wisconsin]

Lambert, Gregg see [Wright, James)

Lamont, Danie| see [Bellow, Saul]

Landsberg, Melvin see [Dos Passos, John]

Landvik, Lorna. Weleome 1o the Grear Mysterious (novel), NY: Balkantine Books, 2000.
[Minnesota] ]

Lansana, Quraysh Ali. Southside Rain (poetry). Chicago: Third World Press. 2000.

Larranaga, Jim. The Dead Farmer's Almanac {novel). Phildadelphia: Xlibris Corp, 2000.
[Minnesota] :

Larsen, David L. Holy Smoke (novel). Kearney, Neb.: Morris Pub.. 2000, [Minneapolis,
Minnesota)

Lasley, Michael see [Hamilton, Jane]

Lathbury, Roger see [Fitzgerald, F. Scou]

Lavin, Audrey A. P.and Fuquen, Ruth V. Tams, eds. Made in Ohio: Poetry and Prose (anthol-
0gy). Canlon, Ohio: Creative Works Publishing, 2000,

Lawrence, James R, Echoes in the Wind (novel). San Jose, Calif.: Writers Club Press, 2000
{ Wisconsin| '

Leben, John. Speed Tile (novel). San Jose, Calil.: Writer's Showcase, 2000, [Michigan|

]
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Ledbetler, ], T. Reflections of Southern Llinois from a Long Way Off (Remembering Cousin
Rose rom Cincinnati) (poetry). Cottonwaod, no. 55 (Spring 2000), 66-68.

Ledbetler, Suzann. East of Peculiar (novel). NY: Mira Books, 2000. [Missouri]

Lee, David Dodd. Color, Eyelids of (poetry). Third Coast, Fall 2000, 58.

Lee, Li-Young. The Hammock; Hurry Toward Beginning; One Heart; The Moon from Any
Window (poetry). Kenyon Review; 22 (Winter 2000), 125-28.

Lee, Samantha. Angels Gold (novel}). NY: Leisure Books, 2000. [ Kansas]

Leeds, Mare see [Vonnegut, Kurt]

Lein, Linda Frances. Country Reflections (poetry). Ferzus Falls, Minn.: Annika
Publications, 2000.

Leonard, Elmore. Pagan Babies (novel). NY: Delacorie Press, 2000, [Detroit, Michigan]

Leone, Carmen ). Rose Street Revisited (novel). Boardman, Ohio: Caleagni and Associales,
2000. [ Youngstown, Ohio]

Leslie, Naton. 1’s What You Ask ; The Poet Reads While the Child Draws (poetry). Prairie
Schooner, 74 (Fall 2000), 45-47.

Leslie, Naton. Moving ro Find Work (poetry). Huron, Ohio: Bottom Dog Press, 2000,

Levandoski, Rob. Serendipity Green (novel). Sag Harbor, N.Y.: Permanent Press, 2000.
[Ohic]

Levitt, Morton F. see | Hemingway, Ernestj

Levine, Mark. Enola Gay (poetry). Berkeley: Univ. of California Press, 2000.

Levine, Mark. Then for the Seventh Night (poetry). lowa City: Inflourescence Press, 2000.

Levine, Philip. Call It Music; 1, 1, 2000; Storms; The Sireet with No Shop on the Corner
(poetry). Poetry, 176 (September 2000), 311-16. )

Levine, Philip. Rousak, Head and Torso, 1951; Houses in Order; Jazz (poetry). Southern
Review, 36 (Spring 2000), 271-74.

Lewis, Catherine and Jane Yeomans. Posicards to Father Abraham (juvenile fiction). NY:
Atheneum, 2000, [Nllinois]

Lewis, Sinclair. Minnesota Diary, 1942-46 (diaries). Edited by George Killough, Moscow:
Univ. of Idaho Press, 2000. [Minnesota]

Lewis, Trudy. Masked Ma’am (shert fiction). Third Coast, Fall 2000, 94-110.

Leyda, Julia see [Le Sueur, Meridel]

Lieberman, Laurence. Flight from the Mother Stone (poetry). Kenyon Review, 22 (Winter
2000), 119-24.

Lieberman, Laurence. Lady Dragonfly (poetry). Southern Review, 36 (Autumn 2000}, 835-38.

Limber, Jill. Come What May (novel). NY: Kensington Publishing, 2000, [Cincinnati, Ohio)

Lindsay, Creighton see |Hemingway, Ernest]

Lindsay, Jeflry P. see [Hemingway, Ernest]

Lindsay, Tony. One Dead Preacher (novel). Alexandriz, Va.: BlackWords, 2000, [Chicago,
Hinois]

Link, Eric Carl see |Clemens, Samuel L.]

Lishan, Stwarl. April and the New Physics (poctry). Keavor Review, 22 (Spring 20009,
121-23.

Little. Jonathan see |Erdrich. Louise]

Livingoad, Jeb see | Baxter. Charles)

Livingston, Jovee. fhe Bride Wore Boots (novel). Uhrichsville, Ohio: Heartsong Presents,
2000, | Kansas)

Lloyel, Raseana. Movement—for Jessica {pociry). Michvesr Quarierly, 41 (Winter 2000,
164-63,

Loeb, Monica see [Oaies. Joyee Carol]

Lofius. Brian see |Hughes, Langston]

Logue, Mary, Deark Cotfee (novel). NY: Walker & Co.. 2000, | Wisconsin]
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Looney, George. The Sieep of Wooed in the House of Wrens (poetry). Kenyon Review, 22
(Spring 2000), 33-34.

Louis, Adrian C. High Plains Weather Report: Elements of Madness in the Air {poetry).
Kenyon Review, 22 (Spring 2000), 48-49.

Love, D. Anne. A Year Without Rain (juvenile fiction). NY: Holiday House, 2000. |South
Dakota)

Lowe, Carmen see [Austin, Mary]

Lowery, Joanne. Like Caesar (poetry). Coitomvood, no. 55 (Spring 2000), 12.

Lowney, John see [Hughes, Langston]

Lozynsky, Artem see [Glaspell, Susan]

Lucenti, Lisa Marie see [Cather, Willa] )

Lund, Michacl. Growing up on Route 66 (novel). Chesterfield, Mo.: BeachHouse Books,
2000. [Missouri] '

Lund Nelson, Dorothy A. Burke'’s Journeys (juvenile fiction). Rochester, Minn.: Lund
Nelson, 2000. [Indiana; North Dakota]

Lurie, Alison see [Baum, L. Frank].

Lynch, Lisa L. see [Lewis, Sinclair]

Lyne, William see [Parks, Gordon]

Lynn, David H. Chrysalis (short fiction). 7riQuarrerly, nos.107-108 (Winter-Spring-
Summer 2000), 133-45, :

Lyons, Donald see [Cather, Willa]

Lytle, Robert A, Three Rivers Crossing (juvenile fiction). Spring Lake, Mich.: River Road
Publications, 2000, [Michigan)

MeArthur, Mary. La Llorona (poetry). Midwest Quarterly, 42 (Fall 2000), 42-44.

McBride, Jule. Secrer Baby Spencer (novel). Toronto: Harlequin Books, 2000. [Wisconsin]

MacBride, Roger Lea. The Adventures of Rose & Swiney (juvenile fiction). NY:
HarperCollins, 2000, [Missouri]

MacBride, Roger Lea. Rose & Alva (juvenile fiction). NY: HarperCollins, 2000. [Missouri]

MacBride, Roger Lea. Rose at Rocky Ridge (juvenile fiction). NY: HarperColfins, 2000.
[Missouri] ’

McCafferty, W. Patrick. Thorns (poetry). Lyric, 80 (Summer 2000), 88,

McCatlery, Lamry see [Coover, Robert)

McCaithy, Cameron see [Morrison, Toni]

McColley, Kevin. The Other Side (novel). NY: Simon & Schuster, 2000. [Chio; Missouri]

Micomber, Debbie. Dakota Home (novel). Don Mills, Ont.: MIRA, 2000. [North Dakota]

McCormack, Emily. Never a Teardrop (novel). Bloomingion, Ind.: E. McCormack, 2000.
[Chicago, 1llinois]

McCormick, Maureen. The Cliffs at Cayucas (poetry). Lyrie, 80 (Winter 2000}, 24,

McCown, Clinl. War Memorials (novel). St. Paul, Mina.: Gravwoll Press, 2000.

McDonough. Christopher Michael see [O’Brien, Tim)| )

MacDougal, Scarlell.  Start Here (juvenile fiction), NY: AlloyBooks, 2000, |Madison,
Wiscansin]

McElrath, Joseph R., Jr. sew [Chesnun, Charles W.]; [Norris, Frank]

McElroy, Paul. Trucon (novel). Newcastle, Wash.: Japphire, 2000, [Chicago, llinois]

McGiveron, Rafeeq O. see [Galher, Willa)

McGowan, Philip see | Bellow, Saul]

McGrath, David M. Siege at Ojibwa (novel). NY: McGraw-Hill Higher Education, 2000.
[Wisconsin|

McGuinness, Martin J. see | Bellow, Saul] )

Meclnerny, Ralph. The Book of Kills (novel). NY: S1. Martin's Minotaur, 2000. |South Bend.,
Indiana}
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Mclnerny, Ralph. Grave Underiakings (novel). NY: St. Martin’s Minotaur, 2000. [IHlinois]

Mclnerny, Ralph. Heirs and Parems (novel). NY: St. Martin’s Minotaur, 2000. | Indiana}

Mclnerny, Ralph. Stlf Life (novel). Unity, Me.: Five Star, 2000. [Ohio]

McKee, Marc. Upon Seeing the Brightly-Lit (poetry). Third Coast, Spring 2000, 13.

McKinney, David D. see McKinney, David E.

MeKinney, David E and David D. McKinney. Bloodlines {novel). NY: Vantage Press, 2000.
| Chicago, [linvis]

MeKissack, Patricia C. Cofor Me Dark: The Diary of Nelliv Lee Love, the Great Migration
North (juvenile Nction). NY: Scholastic, 2000, [Chicago, 1llinois]

McLaughlin, Ed A. Leavenworth Legacy (novel).  Pittsburgh: Dorrance, 2000
[Leavenworth, Kansas]

McLaughlin, Robert L. see [Lewis, Sinclair]

MaclLean, Julianne. Prairie Bride {novel). Toronto: Harlequin Books, 2000. [Kansas)

McMillan, Rosalyn. The Flip Side of Sin {novel). NY: Simon & Schuster, 2000. [Detroit,
Michigan]

McMillen, William. Sticks (novel). Chelsea, Mich.: Sleeping Bear Press, 2000. [Chio)

McMuriry, Larry. Boone’s Lick (novel). NY: Simon & Schuster, 2000. [Missouri]

McMuniry, Larry see [Grey, Zane]

Macomber, Debbie. Daketa Born (novel). NY; Mira Books, 2000, [North Dakola]

Macpherson, Heidi Slettedahl see [Olsen, Tillie]

MecQuade, Molly see [Baum, L. Frank]

Maddron, Emest. Licky Shanty-Town Girl (novel). Fredericksburg, Tex.: Windsor House,
2000. [Michigan]

Madhubuti, Haki R. and Gwendolyn Mitchell. Describe the Moment: A Collection of Literary
Works from Gallery 37 (anthology). Chicago: Third World Press, 2000.

Madson, Art. My Daddy’s Caationary Tale (and a Lot of Good [t Did) (poetry). Lyric, 80
(Fall 2000), 128.

Maher, Jan. Heaven, Indiana (novel). Seattle, Wash.: Dog Hollow Press, 2000. [Indiana]

Main, Darren see |[Baum, L. Frank]

Mainer, Robert. The Melon Heist and Other Stories (short fiction). Bloomington, Ind.: st
Baooks, 2000. |Indiana]

Mainz, La Vonne Woodhouse. The Pinkelton Girls and the Mystery of the Gold Box (juve-
nile fiction). Onalaska, Wis.: Oakwood Acre Press, 2000. | Wisconsin]

Mallon, Jim. Magazine (novel). Raleigh, N.C.: Pentland Press. 2000, |Chicago, 1llinois]

Malmgren, Carl D. see [Morrison, Toni}

Marcy, Jean, Mommy Deadest (novel). Norwich, VL.: New Victoria Publishers, 2000. [S1.
Louis, Missouri]

Margolies, Alan see [Fitzgerald, F. Scott]

Margolis. Elaine. Pulse (novel). San Jose, Calif.: Writer’s Showcase, 2000, [Chicago.
Mingis]

Marriott, David see | Wright, Richard]

Marshall, Jerry. M brrefevani (novel), Dallas: Durban House. 2000k [ Kansas City. Missouri}

Marshall. Tod see fLee, Li-Young]

Marone. Michael see |[General]

Maruca, Mary. Jov at Mount Rusiunore uvenile fiction); Keystone, 5.D.: Mount Rushmore
History Association. 2000, [South Dakola]

Mason, Clil. From the Dead Before Poems (poctry). Omaha: Lone Willow Press, 2000,

Maszewska, Jadwiga see [Erdrich, Louis] '

Maichie, Thomas see | Erdrich. Louise|

Matthews, Alex. Ceur’s Claw (novel). Philadelphia: Imrigue Press, 2000. [Chicago, llinois]

Mauch, Matthew Douglas. The Green Spreads (poewry). Midwest Guarrerly, 41 (Summer
2000). 396-9Y, :
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Mawer, Randall. Svcamnore and Other Poems (poetry). SanJose, Calil.: Writers Club Press, 2000,

Max, D. T. see | Bellow, Saul]

Maxwell, Jerry J. All Across the Land (novel). N.p.: 1J. Maxwell, 2000. [Iliinois)

May, Stephen see |Grey, Zane]

‘Mazza, Cris. Disguised as Suicide (short fiction). Cottomvond, no. 55 {Spring 2000, 1-11.

Meadows, Lee E. Silent Suspicion (novel). Ann Arhor, Mich.: Proctor Publication, 2000.
[Detroit, Michfgan]

Meek, lay. After the Flood (poetry). Michigan Quarterly Review, 39 (Winter 2000), 118-19,

Mehlinger, Keith see [Hamilton, Virginia]

Meissner, Bill. Kiwi (short fiction). Minnesora Momthily, 34 (June 2000), 45,

Menand, Louis see [Bellow, Saui]

Mensh, Elaine see [Clemens, Samuel L.} -

Mensh, Harry see [Clemens, Samuel L]

Merchant, Paul see [Stafford, William]

Merlin, Bella see [Mamel, David]

Merrill, Peter C. see [General]

Merrin, Jeredith. Autumn Shower; Symplomatic (poetry). Southern Review, 36 (Summer
2000), 521-24.

Melz, Melinda. Lucy (juvenile fiction). NY: HarperCollins World, 2000. [Chicago, Ulinois]

Metzger, Kim H. Skye Sparkier (novel). N.p., n.pub., 2000,

Meyers, Kent. The Checker (shor fiction). Georgia Review, 54 (Fall 2000), 417-29.

Michaels, Larry R. Siren Song (poetry). Lyric, 80 (Spring 2000), 58.

Michel, Anthony see [Harrison, Jim)

Miles, Barry see [Burroughs, William S.]

Miller, Anesa. These Things Happen (short fiction). Kenyon Review, 22 (Summer-Fall
2000}, 25-41,

Miller, D. Quentin see [Morrison, Toni]

Miller, Kenny. A Visit 1o Harrington (shori fiction). NY: Writers Ciub Press, 2000.
[Nebraska]

Miller, Patricia Cleary. Perhaps a Ruined Abbey (poetry). Comanwood, 55 (Spring 2000), 63.

Miller, R. Baxter see [Hughes, Langston]

Milofsky, David. Color of Law (novel). Boulder: Univ. Press of Colorado, 2000,
{Mitwaukee, Wisconsin]

Minty, Judith, Walking with the Bear: New and Sefected Poems (poetry). East Lansing:
Michigan State Univ. Press, 2000.

Mirsky, Mark Jay see [Dahlberg, Edward]

Mirvian-Goldberg, Caryn. Field (poetry). Midhwest Quarterly, 41 (Winter 2000), 166,

Mitchell, Gwendolyn see Madhubuli, Haki R.

Mitchell, Haylev R. sce |Wright, Richard]

Mitchell, Jasan P. see | Erdrich, Louise]

Modlin, Charles E. see | Anderson, Sherwouo ]

Moffeut, Judith. Decade-Birthday Verses for James Merrill {poctry).  Kenvon Review, 22
(Summer-Fall 2000), 99-102. '

Moglen, Scih see [Dos Passos, John]

Monroe, Mary. God Don't Like Ugly (novei). NY: Kensington Publishing, 2000, |Ohio)

Monteiro, George see [Fitzgerald, F. Scott); [Hughes, Langsion)

Moran, Joe see [DeLillo, Don]

Moranville, Winitred. The Record Player, and Other Stories (short fiction). Minncapolis:
New Rivers Press, 2000, fMidwest]

Moreland, Kim see | Anderson, Sherwood|; |Hemingway, Emesi|

Morgan, Robert see [Hemingway, Ernest]

Mori, Aci see |Morrison, Toni]

|
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Muri, Kyoko. Stone, Field, True, Arrow (novel).  NY: Metropolitan Books, 2000.
[Milwaukee, Wisconsin]

Moriarty, Laura. The Light of the Eyes (short fiction). Corronwood, no. 55 (Spring 2000), 31-61.

Morris, Mary. Acis of God (novel). NY: 5t Martin’s, 2000. [1llinois]

Maorse, Donald E. see [Vonnegut, Kurt]

Moss, Marissa. Amelias Family Ties (juvenile fiction). Middleton, Wis.: Pleasant Co., 2000,
[Chicag, Hlinois]

Mulligan, Roark see [Dreiser, Theodore]

Munger, Mark. The Legacy (novel). Superior, Wis.: Savage Press, 2000. [Mirnesola)

Munra, Alice see {Maxwell, William]

Murphy, Patrick T. Drowning in Hot Water (novel). Poughkeepsie, N.Y.: Vivisphere
Publishing, 2000. [Chicago, lllinois)

Murphy, Timothy. Ser the Ploughshare Deep: A Prairic Memoir (poetry). Athens: Ohio Univ.
Press, 2000, .

Murphy, Timothy S. see [Burroughs, William S.]

Murray, Robin see [Morrison, Toni]; [Mukherjee, Bharati]

Muskin, Scott. Behind Clouds (short fiction). Minnesota Monthiy, 34 (June 2000), 44.

Myers, Jeffrey see [Hemingway, Ernest]

Nanny, Lisa see {Dos Passos, John]

Nanny, Max see [Hemingway, Ernest]

Nasir, Jamil. Distance Haze (novel). NY: Bantam Books, 2000, [Michigan]

Nathane, Yvonne Grays. Working in the Dark (novel). Chicago: Vk Press, 2000. [Chicago,
lllinois] -

Neel, Hildy Coleman see [Hemingway, Ernest}

Nelson, Antonya. Living to Tell (novel). NY: Scribner, 2000. [Wichita, Kansas]

Nelson, Barbara “Barney” see [Austin, Mary]; [Hasselstrom, Linda}

Nelson, Lynda M. Where Dreams Meet (novel), ldaho Falls, Idaho: Galleon Publications,
2000. [Wisconsin]

Netzel, Sally. Mr: Clemens and Mr. Brown: A Contedy Based on the Life and linggination of
Mark Twain (drama). Woodslock, [1.: Dramatic Publishing, 2000. [Samuel L. Clemens]

Nevins, Francis M. Beneficiaries’ Requiem (novel). Unity, Me.: Five Star, 2000, [ Wisconsin]

Newlin, Keilh‘ see Dreiser, Theodore ’

Newlvn, Andrea K, see [Clemens, Samuel L.]

Newman, Amy. BirdGirl; The Swift Tale of BirdGirl’s Summer; From Sleep; BirdGirl Drinks
at the Club; The Quality of Mercy According 10 BirdGirl; Inside BirdGirl's Ribs;
Imprompiu; At Times, Sex; Adagio; Two; Two; Dusk (poetry). Ohio Review, no.61
(Spring 2000), 105-16.

Nilsson, Eric. Severance Package (novel). Minncapolis: Third Option Publishers, 2000
{Minnesota]

Nityanandam, ladira see | Mukherjee, Bharati)

Nixon, Cornelin, Angels Go Naked (novel). Washington, D.C.: Counterpoint, 2001),
| Chicago, Nlinois]

Noetinger, Elise see | Hemingway, Ernest]

Noonan, Rosalind. Car t Ler Go (juvenile fiction). NY: HarperCollins, 2000. | Wisconsin]

Norris, Kathleen. The Independent Bankers (poetry). Midwest Quarterly, 41 (Winter
2000), 167,

Norton, Charles A, see [Clemens, Samuel L.)

Norwood, Pamela Zoe see [General]

Nowlan, James Dunlap. The Kinerent (novel). Winneka, 11.: Conservation Press, 200K,
[Nlinois)

Nowlin, Michacl see |Fitzgerald, F. Scou|
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Noyes, Tom. Meat (short fiction). Third Coast, Spring 2000, 71-78.

Nuetzel, Arlington. The Low January Sun (novel). San Jose, Calill: Writers Club Press, 2000.
[Delroit, Michigan]

Nye, Naomi Shihab. From Eanh (poewry). Midwest Quarierly, 41 {Spring 2000), 284-8o.

Oates, Joyce Carol. Blonde (novel). Hopewell, N.1.: Ecco Press, 2000,

Cates, Joyce Carol. Martin Johnson Heade’s The Coming Storm., 1839 (poetry). Poerry, 176
{June 2000), 156-37.

Oates, Joyce Carol. Strawherries {(poetry). Americai Poetry Riview, 29 (July-August 2000), 19.

O’Boyle, John ). Linking Verbs (novel). San Jose, Calif.: Writer’s Showcase, 2000.
[Cleveland, Ohio]

Obuchowski, Mary see [Swander, Mary]

Ohio Wrilers’ Conference. Beginnings Il (anthology; poetry). Kent, Ohio: Ohijo Lilerarcy
Resource Center, Kent Siate University, 2000.

Lkoso, Yoshiko see [Morrison, Toni]

Olsen, Jimmy. Things in Diiches {novel). St. Cloud, Minn: North Star Press, 2000.
[Minnesota]

Olsen, Lance see [Coover, Robert]

Qlson, Shannon. Welcome io My Planet: Where English Is Sometimes Spoken (novel). NY:
Viking, 2000. [Minneapolis, Minnesota]

Olson, Theodore V. The Vanishing Herd (novel). Unity, Me.: Five Siar, 2000.

- Onarres, Sheryl Ann and Kathleen 1. Shelton. The Walker and Cane Heist (novel). City of

Gold, Calif.: Moon at Midday Press, 2000. [Chicago, lllinois}

Oness, C. Mikal. 1n Perpetuity; Drift (poetry). Third Coast, Spring 2000, 7-8.

Qostdijk, Diederik see [Shapiro, Karl]

O, Lisa see [Le Sueur, Meridel]

Orszula, Ed. Just Steel (novel). Harvard, lil.: Chris Myslery Pub., 2000. [Chicago, [llinois]

Osander, John. Coumry Matters (novel). Edina, Minn.: Beaver’s Pond Press, 2000.
[Minneapolis, Minnesota]

Oscard, Anne. Ghost Girl (novel). Dayton, Ohio: Hermit Publications, 2000. [Ohio]

Osner,-Dorothy Faye. Evergreen amd Bittersweer (poetry). Baltimore: American Literary
Press, 2000. [ Wisconsin]

Osteen, Mark see [DeLillo, Don)

Overal, Barbara Bonehill. Miss Elizabeth Teddy I (juvenile fiction). N.p., n.pub., 2000.
[[1tinois]

Ozegovic, Jack. Northern Spirits Distilled: Stories and Memories of the Upper Midwes:
(memoir; short fiction). Norh Libenty, lowa: lce Cube Press, 2000. [Midwest]

Ozieblo Rajkowska, Birbara see [Glaspell, Susan]

Padilla, Rebecca. Mami Amor s Lintle Stories (juvenile liction). Long Beach, N.Y.: Libros,
2000. [Chicago, linuvis]

Page, Carole Gill. A Locker for Maggie (novel). Nashville. Tenn.: Thomas Nelson. 2000,
[Indiana]

Palaima, Thomas G. see [O”Brien, Tim] .

Panagopoulos, Janie Lynn. The Runes of Isle Rovale (juvenile liction). Spring Lake, Mich.:
River Road Publications, 2000. [1sle Rovale, Michigan]

Parini, Jay see [Beltow, Saul)

Parker, Al. Murder in Derroit (novel). Pittsburgh: SierlingHouse Publisher, 2000, [Detroit.
Michigan]

Parker, Brian see | Williams, Tennessee]

Parker, David B. see [Baum, L. Frank]

Parker, Velma. Time Out (poetry). Lyric, 80 (Winter 2000). 18,
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Parry, Sally E. see [Lewis, Sinclair]

Palerniti, Michael. Driving Mr. Albert: A Trip

Patierson, Anita see [Hughes, Langston]

Patierson, Verenica. Woolly Mullein (poetry). Midwest Quarterly, 42 (Fall 2000), 44-45.
Paulsen, Gary. The Beet Fields: A Sixteenth Sununer (memoir). NY: Delacorte, 2000.
Paulsen, Garv. Tiecker s Home (juvenile fiction). NY: Delacorte, 2000

Paulsen, Gary. The White Fox Chronicles (juvenile fiction). NY: Delacorte, 2000,

- Pavloska, Susanna see [Hemingway, Ernest]

Pearce, Howard see [Mamet, David]

Peck, Richard. A Year Down Yonder (juvenile fiction). NY: Dial Press, 2000. flllinois]

Peckham, Jocl B., Jr. Beginning to See; Moontide on the [nland Sea; In the Beginning; The
Living Fog; Fog at Night; The Separation (poetry). Prairie Schooner, 74 (Winter 2000),
138-43.

Pehrson, Kate, ed. Slam Ugly: Team Minneapolis, Slam MN! (poetry). Edina, Minn.:
Browneyedgirl Press, 2000.

Pekarske, Nicole. Sunday Sublime (poetry). Georgia Review, 54 (Spring 2000), 104-05.

Pelzer, Linda Claycomb see [Fitzgerald, F. Scotl]

Pemberton, 5. C. Murder in Winnetka (novel). Pitisburgh: SterlingHouse, 2000. [Hllinois]

Pence, Jeffrey see [Gass, William]

Pera, Brian. Troublemaker {(novel). NY: Si. Martin’s, 2000. [Omaha, Nebraska]

Perlberg, Mark. The Impossible Toystore (poetry). Baton Rouge: Louisiana State Univ.
Press, 2000.

Perry, Carolyn see [Sanders, Scott Russell]

Philipson, Sandra ). The Artist (juvenile fiction). Chagrin Falls, Ohio: Chagrin River Pub.,
2000. [Ohio}

Phillips, Anne K. see [Baum, L. Frank]

Phillips, Carl. The Leaves First (poetry). Antioch Review, 58 {(Summer 2006), 330-31.

Phillips, Carl. The Lost Chorus; Yours, and the Room Afer; Chosen Figure; Revision;
Perennial (poetry). TriQuarterly, nos.107-108 (Winier-Spring-Summer 2000, 431-40.

Phillips, Carl. Lustrum; Roman Glass; For the Falconer (poetry). Jowa Review] 30 (Spring-
Summer 2000), 22-28.

Phillips, Carl. The Pinnacle; Recumbent; Regalia Figure; Caravan (poetry). Kenyon Review,
22 (Summer-Fall 2000), 1-10.

Phillips, Rod see [Williams, Tennessee]

Phillips, Scon. . The Ice Harvest (novel). NY: Ballantine Books, 2000. [Wichita, Kansas]

Pichaske, David R. see [Etter, Dave]

Pickard, Nancy. The Whole Truth (novel). NY: Pocket Books, 2000.

Pichl, Frank J. see [Ficld, Eugene]

Picrce, Bruce. The Dunbar Curse (novel). Scattsdale, Ariz.: B. Pierce, 2000. [Minnesota]

Pierpont, Claudia Roth see [Fitzgerald, F. Scott]

Pizer, Donald see [Dreiser, Theodore]; [Norris, Frank]

Plass, Richie. Growing Up Indian Here on Turile Island (poetry). Warren, Ohio: Plass, 206k

Pltimpton, George see [Bovle, T. Coraghessan]

Plum, Noam D. Mating Call of the Stripe-Throated Car Alarm (poetry). Lyric, 80 (Summer
2000), 96.

Podhoretz, Norman see [Bellow, Saul]

Polaceo, Patricia. The Burrerfly (juvenile liction). NY: Philomel Books, 2000.

Pordzik, Ralph see {Picrcy, Marge]

Porter, Thomas E. see |Mamet, David]

Porterfield, Susan Azar see [Stryk, Lucien]

Potos, Andrea. The Preacher; Sculpiress {(poctry). Prairie Schooner, 74 (Summer 2000), 62-63.

Powell, Neil see | Winters, Yvor]



140 MIDAMERICA XXIX

Powers, Krystalyn. The Power Within My Words (novel). Baltimorc: AmErica House, 2000. [Ohio

Powers, Martha. Bleeding Heart (novel). NY: Simon & Schuster, 2000., [ Wisconsin)

Prachi, Carl see [Clemens, Samuel L.

Preston, Caroline. Lucy Crocker 2.0 (novel). NY: Scribmer, 2000. | Wisconsin]

Preston, Carrie see [Harrison, Jim]

Prigozy, Ruth see [Fitzgerald, F. Scon]

Prowsc, Brad. Dakota Territory (novel). Bloomington, Ind.: 1 Books Library, 2000. [Dakotal

Prufer, Kevin. Frightencd Figure with Horse (pactry). TriQuarterly, no,109 (Fall 2000), 100.

Puzzo, Dante Anthony. Chicage (novel). Hampton Bays, N.Y.: Randatamp Press, 2000.
[Chicago, Hlinois]

Puzzo, Dante Anthony. The Temptation of Adam, and Otker Stories (short fiction). Hampion
Bays, N.Y.: Randatamp Press, 2000. [Chicago, [ilinois; Midwest]

Quayum, M. A. see [Bellow, Saul]
Quinn, Francis see [Bly, Robert]

Raffal, Donné. The Folly of Speaking: The Seventh Tale (novel). Costa Mesa, Calif.: Blind
Owl Press, 2000. {Ann Arbor, Michigan]

Ralsion, John W. The H&M, Happenings & Memories, Poem Book (poetry). N.p.: Southern
Hills Graphic Communications Program, 2000, ]

Rand, lohnathan. Aliens Artack Alpera (juvenile fiction). Topinabee Island, Mich.:
AudioCraft Publishing, 2000. [Michigan]

Rand, Johnathan. Gargoyles of Gaylord (juvenile ficlion). Topinabee Island, Mich.:
AudioCraft Publishing, 2000. [Michigan]

Rand, Johnathan. Kreepy Klowns of Kalamazoo (juvenile fiction). Topinabee Island, Mich.:
AudioCraft Publishing, 2000, [Michigan]

Rand, lohnathan. Mayhem on Mackinac Island (juvenile fiction). Topinabee Island, Mich.:
AudioCrafi Publishing, 2000. [Michigan]

Rand, lohnathan. Polrergeists of Peroskey (juvenile fiction), Topinabee lIsland, Mich.:
AudioCrafi Pubtishing, 2000. [Michigan]

Rand, Johnathan. Strange Spirits of St. Ignace (juvenile fiction). Topinabee Island, Mich.:
AudioCrafi Publishing, 2000. [Michigan]

Rand, Johnathan. Terror Stalks Traverse Ciry (juvenile fiction). Topinabee Island, Mich.:
AudioCraft Publishing, 2000. [Michigan]

Randisi, Robert J. Blood on the Arch (novel). NY: S1. Mantin’s, 2000. [SL. Louis, Missouri]

Rangil, Viviana see |Cisneros, Sandra]

Rao, E. Nageswara see [Hemingway, Ernesl]

Raphael, Lev. Little Miss Evil: A Nick Hoffman Mystery (novel). NY: Walker & Co.. 2000.
[Michigan}

Rappleye, Greg. Calling 1he Code; Wanied: Japanese Sword; Cause (poetry). Sowthern
Review, 36 (Summer 2000), 525-30.

Rasson, Luc see [Dos Passos, John)

Ranzlatl, Keith. Table Prayer (pociry). Georgia Review, 34 (Spring 2000), 59-61.

Ray, David. A Day a1 a Time (poetry). fowa Review, 30 (Winter 2000-2001), 165-67.

Ray, David. Disproportionateness; Health Tips (poetry). Ohio Review, no.61 (Spring 2000),
160-61.

Read, Barbara see |Patchen, Kenneth]

Reardon, Lisa. Blameless (novel). NY: Random House, 2000. |Michigan)

Recehia, Edward see {General]

Reed, Brian see |Crane, Har)

Reed, Peter ). see [Vonnegut, Kurt]
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Reeves, Trish. [ Started Subscribing; Medilation (poetry). Prairie Schooner, 74 (Summer
2000), 23-26.

Reid, E. Shelley see | Erdrich, Louise]

Reiter, Thomas. Pearly Everlasiing (poeiry). Baton Rouge: Louisiana State Univ. Press, 2000.

Reynolds, Michael S. see [Hemingway, Ernest]

Ricciardi, Caterina see [Williams, Tennessee]

Rice, Alan see | Below, Saul]

- Rice, Marcelle Smith see [Powell, Dawn]

Rice, Paul W. The Artistry of Paul W. Rice (poetry). Cincinnati: MicroPress, 2000,

Richards, Emilic. Whiskey Island (novel). Don Mills, Ont.: Mira Books, 2000. {Ohio)

Richardson, Joyce. On Sunday Creek (novel). Athens, Ohio: Diny Creek, 2000. [Ohio]

Richardson, Timothy. The Luminous Bay; Oubliette; Freud Before the Fireplace (poetry).
Paris Review, no.154 (Spring 2000), 145-49.

Richardson, Timothy. What Has Not Happened Here; How 10 Be Naked in Public {poetry).
Paris Review, no, 155 (Summer 2000), 150-52.

Richter, Robent. Homefield: Sonata in Rural Voice (novel). Omaha: Backwalers Press, 2000.
[Nebraska]

Riegel, Katherine. Flight (memoir). Cottonwood, no. 55 (Spring 2000), 69-72.

Riggio, Thomas P. see {Dreiser, Theodore]

Riley, Patricia see [Erdrich, Louise]

Riley, Sam G. see [Hughes, Langston]

Rizzo, Kay D. Abigaii’s Dream (novel). Nashville: Broadman & Holman, 2000. [S1. Joseph,
Missouri]

Roach, Mary see [Bradbury, Ray]

Roberts, ). R. Barnum and Bullets (novel). NY: Jove Books, 2000. [Kansas]

Robeits, ). R. The Lynched Man (novel). NY: Jove Books, 2000. [Minnesota]

Roberts, Les. Indian Sign (novel). NY: Thomas Dunne Books, 2000. [Cleveland, Ohio;
Michigan]

Roberison, Ray. Heroes (novel). Toronto: Dundurn Group, 2000, [Kansas]

Roderus, Frank. Trooper Donovan (novel). NY: Leisure Books, 2000, [Kansas)

Roeder, Mark A. Semeone Is Killing the Gay Boys of Verona (novel). San Jose, Calif.: Writers
Club Press, 2000. [Indiana]

Rhodenbaugh, Svzanne. Florida Waler Sources and the Best Seeing (poetry). Michigan
Quarterly Review, 39 (Summer 2000), 584-85.

Robinson, Daniel see [Hemingway, Ernest]

Robinson, Gregory K. Street Pieces (poetry). Toledo, Ghio: Westron Press, 2000.

Robinson, Ronald. Diamond Trump (novel). Sioux Falls: £x Machina Pub., 2000. [Midwest)

Roby, Kimberla Lawson. Casting the First Stone (novel). NY: Kensinglon Books, 2000,
[Chicago, 1llinois]

Rodgers, Alan. Menace: Barnle Moumain (novel). Berkeley Heights, N Wildside Press,
2000. |Ohio)

Rody, Caroline see | Morrison, Toni]

Roers, Walter ). The Pact (novel). Minneapolis: New Rivers Press, 2000, [Minneapolis,
Minnesola)

Roessel, David see [Hughes, Langston]

Rogers, C. D see |Hughes, Langston]

Rogers, Pattiann. Archetype (paetry). Paris Review, no.157 (Winter 2000, 109-10,

Rogers, Pattiann. Jaws (poetry). Paris Review; no.154 (Spring 2000), $5-87,

Rogers, Pattiann. Song of the Oceans of the World Becoming (poetry). Georgia Review, 54
(Winter 2000), 700-01.

Rolirbach, Augusia see [Howells, William Dean]
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Rolens, Sharon. Worthys Town (novel). Bridgehampton, N.Y.: Bridze Works Publishing,
2000. [[Hinois]

Romines, Ann see [Cather, Willa]

Romtal, Gene. Steriie Justice (novel). Piusburgh: SterlingHouse, 2000. [ Deiroit, Michigan]

Roosa, Robert. MeetJames Rogers (novel). San Jose, Calif.: Writers Club Press, 2000. [Ohio]

Rosales, Melodye. Minnie Saves the Day (juvenile fiction)., Boston: Litile, Brown, 2000.
[Chicago, illinois]

Rosenthal, Peggy see [Norris, Kathleen]

Rosser, J. Allyn. Eschatelogy of the Lexicon (poetey). Poerry, 1753 (January 2000), 176.

Rosser, J. Allyn. Luliaby for the Second Millenium {poetry). Poerry, 177 (December 20009, 210,

Rasser, J. Allyn. Street Boy (poetry). Poerry, 176 (May 2000), 79-80.

Roth, Philip see [Bellow, Saul]

Rothenberger, Steven J. see [General]

Rowley, Hazel see [Wright, Richard]

Roy, Yannick see [Hemingway, Ernest]

Rayko, Mike. One More Time: The Best of Mike Royko (anthology). Chicago: Univ. of
Chicago Press, 2000,

Ruby, Lois. Soon Be Free (juvenile fiction). NY: Simon & Schuster Books for Young
Readers, 2000. [ Kansas)

Rudavsky-Brody, Nathaniel. Ode (poetry). Lyric, 80 (Spring 2000), 53.

Rudolph, Kenny. Under Hemingway'’s Michigan Skies: Selected Poems, Prose and Short
Plays (anthotogy). Dublin, Calif.: Woodburn Avenue Books, 2000,

Rue, Nancy N. The Pursuit (juvenile fiction). Minneapolis: Bethany House, 2000. [Chicago,
incis)

Ruppersburg, Hugh see [ DeLillo, Don)

Rusch, Fredetic E. see Dreiser, Theodore

Rutledge, Cynthia. Unforgentable Faith (novel). NY: Steeple Hill Books, 2000. [Nebraska]

Ryan, Arliss. The Kingsley House (novel). NY: Si. Mariin’s, 2000 | Michigan]

Ryan, Katy see [Morrison, Toni]

Ryan, Mary C. The Secrer in the West Woods (juvenile fiction). Chagrin Falls, Ohio:
Dragonseed Press, 2000. |Ohio}

Sacks, Howard L. see |General]

St. George, T. R. Old Tint’s Estate (novel). Princeton, N.J.: Xlibris Corp., 2000. [Minnesoia}

St. George, T. R. Wildcar Serike (novel), Princeton, N.1.: Xlibris Corp., 2000. [Minnesola]

Salter, John. Big Ranch (short fiction). Third Ceast, Spring 2000, 107-14.

Samyn, Mary Ann. Inside the Yellow Dress (poetry). Third Coast, Fall 2000, 25,

Sanders, Mark. Plain Sense (poetry). Midwest Quarierfy, 41 (Winter 2000), 168-72.

Sanders, Scott Russell. The Force of Spirit (memoir). Boston: Beacon Press, 2000.

Sanderson, Jim see | Wadler, Robert James])

Sanderson, Richard K. see [Hemingway, Ernest]

Sandford, John. The Devil’s Code (novel). NY: Putnam, 2000,

Sandford, John. Easy Prey (novel). NY: Putiham. 2000, [Minncapolis. Minnesoia)

Santos, Sherod. The Conviersation; Driftwood (poetry).  TriQuarierfy, no 109 (Falb 2000),

143-40. .

Sargent, C. P. Horseshoe Creek (novel). Topeka, Kan.: Fireside Librarv. 2000. [Ncbraska]

Sato, Gayle K. see |Anderson, Sherwood]

Saunders, Judith P. see [Brooks, Gwedolyn]

Savage, Audrey. The Mugical Woman (novel). Pitsburgh: SterlingHouse, 2000, | Wisconsin|

Scarborough, Mark. Bluckberries Grown Wild: A Few Hamd-Picked Povms (poctry). Pon
. Edwards, Wis.: Apple Cider Press, 2000,

Schaeter, David see | Hemingway, Ernest]
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Schaffner, 1sabelle see [Norris, Frank]

Schepman, John. Teardrops Are Red (novel). Sioux Falls, 8.D.: Pine Hill Press, 2000. [Nebraska]

Schieifer, Ronald see [Dreiser, Theodore]

Schmidi, Larry F. Hefl Is Stilf in Session (shon fiction). Ellsworth, Kan.: Clear Creek Press,
2000, [Kansas]

Schmilz, Barbara. How My Daddy Held Me; Two-Step (poelry). Prairie Schooner, 74
(Winter 2000), 155-56.

Schofield, Raymond . The Big Swamp (novel). Pentwater, Mich.: Destiny, 2000. [Michigan}

Schoonover, Amy Jo. The Biue Tree: New Somnets (poetry). Mutual, Ohio: Hickory Bark
Press, 2000,

Schattenfeld, Siephen. Rose (shon fiction). TriQuarterly, nos.107-108 (Winter-Spring-
Summer 2000), 204-18.

Schraff, Anne E. Darkness (juvenile fiction). Logan, lowa: Perfection Learning, 2000. [Ohio]

Schraff, Anne E. Freedom Knows Ne Color (juvenile fiction). Logan, lowa: Perfection
Learning, 2000. [lllinois]

Schraff, Anne E. Wit Uniit Spring (juvenile fiction). Logan, lowa: Perfection Learning,
2000. [Ohio) '

Schroeder, John P.  Cumberland County (novel). Ashland, Wis.: Paradigm Press, 2000.
[Michigan]

Schulenberg, UIf see [Marrison, Toni] :

Schullz, Elizabeth. Domestic Sublime (poetry). Midwest Quarterly, 41 (Summer 2000),
399-400.

Schur, Richard see [Morrison, Toni}

Schuster, Joseph M. Limousine (short fiction). Kenyon Review, 22 (Spring 2000), 102-18.

Schuster, Slade. Straight River Anthology {poetry). Faribaull, Minn.: S. Schuster, 2000,

Schwarz, Christina. Drowning Ruth (novel). NY: Doubleday, 2000. [Milwaukee, Wisconsin]

Schwerer, Eric. Swamp Girl (poetry). Third Coast, Fall 2000, 35-37.

Scobie, Nancy Clark and John R. Thurston. Meandering with Mariah (poetry). Eau Claire,
Wis.: Clark & Thursion, 2000.

Scruggs, Charles see [Anderson, Sherwood)

Seaton, Maureen. The Seduction Theory; The Church of Scrabbie (poetry). Prairie
Schooner, 74 (Fall 2000), 23-26. .

Seguin, Robert see [Cather, Willa]; | Fitzgerald, F. Scott]

Sellars, M. R. Harm None (novel), St. Louis: WillowTree Press, 2000. [SL. Louis, Missouri]

Shackelford, Dean see [Clemens, Samuel L.]

Shadix, John Williams. Euclid Avenue (novel). Pitisburgh: Dorrance, 2000. [Cleveland, Ohio]

Sharpe, Jon. Nebraska Slaying Ground (novel). NY: New American Library, 2000.
[Nebraska]

Sharratt, Mary. Swmmit Avenne (novel). Minneapolis: Coffee House Press, 2000.
[Minneapolis, Minnesota)

Shaw, Patrick see |Cather, Willa) .

Shay, Kathryn. A Christmas Legacy (novel). Toronto: Harlequin Books, 2000. [Indiana}

Sheehan, Kaihy see [Glaspell, Susan])

Shelion, Kathleen 1. see Onarres, Sheryl Ann

Sherard, Tracey see |Morrison, Toni]

Shervey, Beth Conway see [General] .

Sherwood, Frances, Tattletale (short fiction).  TriQuarterly, nos.107-108 { Winter-Spring-
Summer 2000), 219-27.

Shoal, Eric C. see | Burraughs, William S.] )

Shorelines: Poctry & Prose of the Northland (anthology): Duluth, Minn.: Lake Superior
Writers, 20(K). | Minnesota]
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Shreve, Porter. The Obituary Writer (novel). Boston: Houghton Mifflin, 2000. [St. Loufs,
Missouri]

Shreve, Susan Richards. Plum & Jaggers (novel). NY: Farrar, Straus and Giroux, 2000,
[Grand Rapids, Michigan]

Sickels, Robert C. see [Fitzgerald, F. Scott]

Siehold, Thomas see [Wilder, Thornton]

Sikes, Shirley. Suns Go Down (novel). Manhattan, Kan.: Sunflower Univ. Press, 2000. [ Kansas|

Sitbert, Layle. The Free Thinkers: Two Novellas {short fiction). NY: Seven Stories Press,
2000. [Chicago, lllinois)

Silesky, Barry. Morning with Lilac; Nawre'(poerry). Third Coast, Spring 2000), 55-56.

Silesky, Barry. The Street (poetry). Poetry, 176 (May 2000), 85-86.

Silveyra, Jests Maria. Gregorio y Hemingway (novel). Havana: Editorial Arte y Literatura,
2000. [Ernest Hemingway]

Simic, Charles. A Fly in the Soup (memoirs). Ann Arbor: Univ. of Michigan Press, 2000.

Simmons, Ryan see [Smiley, Jane]

Simons, Edward. The Saginaw Trail (novel). Bryn Mawr, Pa.: Buy Books on the Web.com,
2000. [Michigan]

Simpson, Mona. Off Keck Road (novel). NY: Alfred A, Knopf, 2000. [Wisconsin]

Singh, Sukhbir see [Bellow, Saul] ’

Skaggs, Merrill Maguire see [Cather, Willa]

Skipper John C. see [Willson, Meredith]

Sloan, Gary see [Clemens, Samuel L.]

Sloikin, Richard. Abe (novel). NY: Holt, 2000. [Indiana; lllinois]

A Small, Thirsty Song: Poems and Stories (anthology). Cleveland, Ohio: Poets’ League of
Greater Cleveland, 2000.

Smith, Callie. Bud’s Prairietown Holiday (juvenile fiction). Fisher, Ind.: Conner Prairie
Press, 2000. {Indiana]

Smith, Carol R. see [Bellow, Saul]

Smith, Ernest J. see [Berryman, John]

Smith, Florence B. Conniving Women (novel). Overland Park, Kan.: Prickly Press, 2000.
[Kansas]

Smith, Florence B, Perils of Engine No. 49 (novel). Overland Park, Kan.: Prickly Press,
2000. [Kansas]

Smith, Janet Elaine. A Chrisimas Dream (novel). Orlande, Fla.: FirsiPublish, 2000. [Duluth,
Minnesota}

Smith, Larry R. see [Paichen, Kenneth)

Smith, Marv Sanders. June (novel). Middlclown, N.Y.: Lintel, 2000. [llinois]

Smith, Shannon M. Scotland, My Mother and the Cordon Bleu (poetry). Poerry, 175
{February 2000), 248-49. ]

Smolens, John. My One aned Only Bomb Shelter (short fiction). Pinsburgh: Carnegie Mellon
Univ. Press, 2000,

Sneed, Christine. Broken Aubade; Louking the Joke (poetry). Third Coust, Spring 2000, 21-22.

Snced, Christine.  Waat to Marry You (short fiction). Third Coast, Fall 2000, 75-88.

Sneve, Virginia Driving Hawk. Grandpa Was a Cowboy and an Indian and Other Stories
(short fiction). Lincoln: Univ. of Nebraska Press, 2000. [South Dakota]

Solomon, Eric see |Coover, Robert]

Somers, Paul. Haly Cross and ~He's So Fine™ {shorl fiction). MidAmerica, 27 (2000), 21-31.

Songer, Marcia see [Keillor, Garrison]

Sonoda, Kenichi. Guusmith Cats: Bad Trip (nuvel). Milwaukic, Or: Dark Horse Comics,
2000. | Chicago, Ninois]
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Sonoda, Kenichi. Gursmith Cats: Bean Bandit (novel), Milwaukie, Or.; Dark Horse Comics,
2000. |Chicago, LHinois)

Sorrentino, Paut see [Clemens, Samuel L.

Spear, Thomas C. see [ White, Edmund]

Spence, Louise see [Micheaux, Oscar]

Spencer, Mark. The Weary Motel (novel). Omaha, Neb.: Backwaters Press, 2000. [Ohio]

Splake, T. Kilgore. Being Becoming (poetry). Calumel, Mich.: Athena-Angel Productions, 2000).

- Splake, T. Kilgore. Cliffs (poetry). Calumet, Mich.: Angel Angst Productions, 2000,

Splake, T. Kilgore. Cocaine Poems (poetry). Seabrook, N.J.: Asterius Press, 2000,

Splake, T. Kilgore. Light Lightness (poetry). Calumet, Mich.: Athena-Angel Productions, 2000.

Splake, T. Kilgore. Morning, Mourning (poetry). Calumet, Mich.: Athena-Angel
Productions, 2000.

Splear, Elsie Lee. Growing Seasons (juvenile fiction). NY: Putnam, 2000. [[lincis]

_ Stacey, Larraine. The Chaos Scroll (juvenile fiction). San Jose, Calif:: Writers Club Press, 2000.

Stack, Jack M. The Cycle of Life (poetry). St. Johns, Mich.: Pineapple Press, 2000.

Stadler, Matthew see [Purdy, James]

Stander, Aaron. Summer People (novel). Lincoln, Neb.: lUniverse.com, 2000. [Michigan]

Stanion, Maura. Psalm for a Lost Summer (poetry). Third Coast, Fall 2000, 38.

Stark, Marilyn R. The Flutist and the Dancer{novel). Edgewater, Fla.: Delinger’s, 2000. [Ohio]

Stefanelli, Maria Anita see [Patchen, Kenneth]

Stefaniak, Mary Helen. Believing Marina (short fiction). Antioch Review, 58 (Spring 2000), -
163-73.

Steffen, Sandra. Sky’s Pride and Joy (novel). NY: Silhouette Books, 2000, [South Dakota]

Steffen, Therese see [Dove, Rita] ’

Stein, Kevin, Confessional (poetry). Kenyon Review, 22 (Summer-Fall 2000), 173-74.

Stein, Kevin. Gods of the Second Chance {(poetry). TriQuarterly, nos.107-108 (Winter-
Spring-Summer 2000), 466-67.

Stein, Kevin, That Other Four-Letter F-Word the Gods So Love; Our Armor; Tomorrow; John
Brown's Face (poetry). Southern Review, 36 (Spring 2000), 282-90.

Stein, Richard L. OQhio’s in Room 3-Z (juvenile fiction). Minster, Ohio: Wrile-Away
Productions, 2000, [Ohio]

Steinberg, Michacl, ed. Peninsula: Essays and Memoirs from Michigan (anthology). East
Lansing: Michigan State Univ. Press, 2000.

Stern, Kathryn. Another Song About the King (novel). NY: Random House, 2000. [Michigan}]

Stern, Richard. To Go with an Old Necklace (poetry). Peerry, 176 (July 2000), 209.

Stevens, Amanda. The Littless Wimess (novel). Toronto: Harlequin Books, 2000.
[Chicago, Hlinois]

Sievens, Amanda. Secret Admirer (novel). Toronto: Harlequin Books, 2000. [Chicago.
INinois]

Steward, Joe Neil. Life Tain't Nawthin® Bur Wind (novel).  Philadelphia: Xlibris Corp..
2000. [IHinois] :

Stewari. Anne see Hokkanen, Karin

Stewart, Matthew C. see [Hemingway, Ernest]

Stiller. Dun. Voices from the Field & Forest (shont Tiction). Qconto, Wis.: Bay Impressions,

. 2000. | Wisconsin)

Stolz, Claudia Matherly see | Dos Passos, John]

Swne, B. 1. Ola’s Wake (novel). NY: Henry Holu 2000, [Missouri]

Stone, Rick., Behind the Gold Star {(novel). San Jose. Calil.: Writer’s Showcase, 2000,
[ Wichita. Kansas|

Stonich, Sarah, These Granite Islands (novel). Boston: Little. Brown, 2000, [Minnesota}

Sttt Jon C. see | Paulsen, Gary)

Stour, Janis P. see [Cather. Willa]
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Strand, Mitchell. Romantic Standards (novel). Berkeley, Calif.: Creative Ants Book Co.,
2000. [Minneapolis, Minnesota]

Strasser, Judith, The Rails, Removed (poetry). Poetry, 176 (September 2000), 331-32.

Strecker, Geralyn see [Coover, Robert)

Strehle, Susan see [Smiley, Jane]

Strickland, Brad. John Bellairs’s Lewis Barnavelt in The Beast Under the Wizard's Bridge
(juvenile fiction). NY: Dial Books for Young Readers, 2000. [Michigan]

Strychacz, Thomas see [Hemingway, Ernest]

Stryk, Lucien, Drifring (poetry). Poetry, 176 (May 2000}, 90-91,

Stirzelezyk, Florentine see [Heinlein, Robert]

Siuber, Amy. When Lost (short fiction). Antioch Review, 58 (Spring 2000), 208-17.

Stuckey-French, Elizabeth. The First Paper Girl in Red Oak, lowa (short fiction). NY:
Doubleday, 2000.

Sullivan, Alan. The Last Elm; Lone Oak (poetry). Lyric, 80 (Winter 2000), 10, 13,

Sullivan, Faith. Whar @ Woman Must Do (novel). NY: Random House, 2000, [Minnesota]

Sumerix, Jeanne see Suzanne, Kathleen

Sutphen, Joyce. Coming Back to the Body (poetry). Duluth, Minn.: Holy Cow! Press, 2000.

Sutphen, Joyce. Homesteading (poetry). Poerry, 176 (April 2000), 15,

Sutphen, Joyce. Learning by Heart; Naming the Sars (poetry). Poeiry, 176 (July 2000), 187-88.

Sutphen, Joyce. The Problem Was (poetry). Poetry, 175 (February 2000), 253.

Sutter, Barton. Night Fishing, Lake Polly (poetry) Poetry, 176 (June 2000), 154-55.

Sutton, Brian see [F]lzgerald F Scott]

Suzanne, Kathleen and Jeanne Sumerix. From the Ashes (novel). Columbus, Miss.: Lave
Spectrum, 2000. [Michigan]

Swanson, Denise. Murder of a Small-Town Honey (novel). NY: Signet, 2000. [Illinois)

Swanson, Kei. The Words of the Pitcher (novel). Columbus, Miss.: Red Slipper, 2000.
[Cleveland, Ohio]

Swartz, Mark Evan see [Baum, L.. Frank]

Sylvester, Kathy. Winter Wheat; October Conversation; Summer (poetry). Arkansas Review,
31 (April 2000), 44-46.

Szanto, Laura Furlan see [Erdrich, Louise]

Szymanski, Therese. When Evil Changes Face (novel), Ferndale, Mich.: Bella Books, 2000.
[Detroit, Michigan)

Szporluk, Larissa. Faire Faire; Amusia; Eidola; Leaving the Eccentric; Trapeze; Homogeny
(poelry). Kenyon Review, 22 (Spring 2000), 1-7.

Taav, Michael see [Shepard, Sam)

Tabor, Carole se¢ [Hemingway, Ernest]

Tackach, James see[Hemingway, Ernest]

Taft-Kaufman, Jill see [O’Brien, Tim]

Tapper, Gordon see {Crane, Har]

Taylor, Kathleen. Cofd Front (novel). NY: Avon Books, 2000. [South Dakota]

Taylor, Keith see Knott, John

Teare, Brian. Aunt Jackie: Insomnia, Tucson, AZ ca. 1975; Drought Summer: Photo Journal
(poetry). Third Coast, Fall 2000, 30-34.

Tellefsen, Blythe see [Hemingway, Ernest)

Templeton, Karen. Everyehing But a Husband (novel). NY: Silhouetie Books, 2000, [Michigan]

Templin, Scotl. Foriune (poetry). Madison, Wis.: Birdbrain Press, 2000.

Theisz, R. D. se¢ [General]

Thomas, John L. see [Stegner, Wallace)

Thomas, William. A Chapter of Autobiography: Cunt,lu:.mn (memoir).  Midwestern
Miscellany, 28 (Spring 2000), 33-40.
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Thomigres, Daniel see |Clemens, Samuel L.]

Thompson, Carlene. Don 't Close Your Eyes (novel). NY: 5t, Martin's, 2000. [Ohio]

Thompson, Graham see [Howells, William Dean]

Thorburn, Russell. Roschenthalers’ Bread; The Dead and the Living (poetry). Thivd Coust,
Fall 2000, 47-49.

Thoraton, Susan see [Gardner, John]

Thurston, John R. see Scobie, Nancy Clark

- Tidwell, John Edgar see [Davis, Frank Marshall]; [Hughes, Langston]; [Parks, Gordon]

Tiedemann, Mark W, see [Heinlein, Robert]

Tillinghast, Richard. Wake Me in South Galway (poelrv) Poetry, 175 (March 2000), 324-25.

Tillon, Margaret A. see [Hemingway, Ernest]

Timmerman, John H. see {O’Brien, Tim]

Tischler, Nancy M, see Williams, Tennessee; | Williams, Tennessee]

Tishunina, N. V. see [Hemingway, Ernest]

Tolenlino, Cynthia see [ Wright, Richard]

Tomasula, Steve. C-U See-Me (short fiction). fowa Review, 30 (Winter 2000-2001), 3-28.

Tooley, S. D. Nothing Else Matters (novel). Schererville, Ind.: Full Moon, 2000. [Chicago,
1linois]

Torrant, Evalyn. By Candelight; A Tale from Kenmore Prison (poetry). Lyric, 80 (Summer
2000), 92, 94.

Torrant, Evalyn. A Frosty April Morning (poetry). Lyric, 8¢ (Winter 2000), 12.

Toru, Kiuchi see [Morrison, Toni]

Town, Caren J. see [Lewis, Sinclair]

Traber, Daniel S. see [Hemingway, Ernest]

Trenbeath, Rose Wood. A Time to Dance (novel}. Baltimore: AmErica House, 2000.
[North Dakota]

Treuer, Roberi.. The Maccasin Game & Other Stories (short fiction). Bemidji, Minn.:
Loonfeather Press, 2000. [Minnesota]

Trice, Dawn Turner. An Eighth of August (novel). NY: Crown Publishers, 2000. [l1linois]

Tripp, Valerie. Happy Birthday, Kit! (juvenile fiction). Middleton, Wis.: Pleasant Company
Publications, 2000. [Cincinnati, Ohio] ‘

Trollinger, Janice, ed. Voices of Michigan, Volume Twvo: An Anthology of Michigan Writers
(anthology). Mackinac Island, Mich.: Mackinaclane’s Pub., 2000.

Trout, Steven see [Hemingway, Ernesl]

Trowbridge, William. Dealh Met My Grandmother (poetry). Minnesota Monihly, 34
(January 2000}, 12.

Truluck, Boh. Street Level (novel). NY: Thomas Dunne Books, 1998. [St. Paul, Minnesota]

Tsuji, Kazuhiko see [Clemens, Samuel L.}

Tucker, Edward L. see [Nye, Bill; Riley, James Whitcomb]

Tucker, Norma Jacke, Qver the Hills and Far Away (short fiction). Richmend, [nd.: Good
Read Press, 2000. [lllinois]

Tuitel. Johnnie. Discovery on Blackbird Isfand {(juvenile fiction). Noron Shores, Mich.:
Cedar Tree Publishing, 2000. | Michigan)

Tuitel, Johnnie. Searching the Noowday Trail (juvenile liction). Norten Shores, Mich.: Cedar
Tree Publishing, 2000. [Michigan]

Turconte, Mark. Batlefield; Reflection (poctryy. Poerry, 176 (May 2000), 68-69.

Turcone, Mark. Woman Calls Water; Harvest; Exploding Chippewas (poctry).  Prairie
Schooner, 74 (Fall 2000), 74-77.

Turnbaugh, Douglas Blair see |Purdy, James)

Turner, Elizabeth. Wild and Sweer (novel}, NY: Kensington Publishing, 2000, [Michigan]

Uldrich. Jack. The Gibraliar Conspiracy (novel). Minncapalis: Mortyn Press, 2000. [ Minacsota|

Uldrich. John. Fifif: Foree Assembling (novel), Shanghui: China Gate Press, 2000. [Minnesota]
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At Uncommon Thread: Voices of the Indian River Poetry Society (anthology; poetry).
Kearney, Neb.: Paul Bagley & Mary Pelerson-Bagley, 2000. [ Nebraska]

Van Amber, James Anthony. Regina’s Record (novel). United Kingdom: AnSer House of
Marlow, 2000. [Minnesola]

Vance, Daniel J. Lake Moobegon Days (novel). Vernon Center, Minn.: AdVance Creative,
2000. [Ohio] .

Van Nortwick, Thomas. Golng West (memeoir). Noith Dakota Quarterly, 67 (Winter 2000), 52-66.

Van Walleghen, Michael. The Ex (poetry). Kenyon Review, 22 (Summer-Fatl 2000), 175-77.

Vargas Llosa, Mario see [Hemingway, Ernest]

Vargo, Joseph and Filipak, Christine, eds. Tales from the Dark Tower (short [iction).
Cleveland, Ohio: Monolith Graphics, 2000.

Varley, Jane. One Year {(poetry}). Midwest Quarterly, 41 (Spring 2000), 287-88.

Varvogli, Aliki see [Bellow, Saul]

Vaz, Katherine. Michigan Girl (memoir). fowa Review, 30 (Fall 2000), 140-44.

Vermilya, Miriam. Heartwood (poetry). Lubbock: Texas Tech Univ. Press, 2000.

Vernon, Alex see [Shepard, Sam}

Viets, Elaine. Doc in a Box (novel). NY: Dell, 2000. [St. Louis, Missouri]

Villers, Sandrine see [Williams, Tennessee]

Vonnegut, Kurt. God Bless You, Dr. Kevorkian (short fiction). NY: Seven Stories Press, 2000.

Wade, Sheila and Maureen Brown. Twe Sisrer (poetry). Nashvnllc,Tenn.:Tow]eHouse, 2000.
[Mlinois]

Wagner-Martin, Linda see [Hemingway, Ernest]

Wagoner, David. At the Door (poetry). TriQuarterly, nos.107-108 (Winter-Spring-Summer
2000), 477-78. .

Wagoner, David. In-the Experimental Pool; Dr. Frankenstein’s Garden; How It Will Be;
Thoreau and the Cafish {poetry). American Poetry Review, 29 (May-June 2000), 6-7.

Wagoner, David. Lying in Ambush (poetry). Poetry, 176 (August 2000), 271,

Wagoner, David. Thinking of What to Say; That Child; The Sick Child; A Girl Playing in a
Sandbox (poetry). Poetry, 176 (May 2000), 71-75.

Wakoski, Diane. The Butcher’s Apron: New & Selected Poems (poetry). Santa Rosa, Calif.:
Black Sparrow Press, 2000.

Walcont, Ronald see [Hayden, Robert]

Waldhorn, Arthur see [Hemingway, Ernest]

Walker, David J. A Beer ar @ Bawdy House (novel). NY: St. Martin’s Minotaur, 2000,
[Chicago, llinois]

Walker, David J. The End of Emerald Woods (novel). NY: St. Martin’s Minotaur, 2000.
|Chicage, llineis]

Walker, Jeanne Murray. Apo]ogt (poetry). Midwesi Quarterly, 42 (Fall 2000), 46-48,

Wall, Cheryl A. see [Morrison, Toni]

Wallace, Ron.  Quick Bright Things (short fiction). Minneapolis: Mid-List Press, 2000).
[Midwest]

Walsh, Robert ). Buck of the Yards (novel). Philadelphin: Xlibris Corp., 2000. [Chlu]u.), Ulinvis)

. Walsh, Tom. Nonconformance (poetry). Lyrie, 80 (Summer 2000), 96.

Wanck, Connie. Butler (poelry). Poetry, 175 (February 2000), 247.

Wang, Chih-Ming see [Marrison, Toni]

Wang, Qingsong see [Clemens, Samuel L.]

Ware, Cliris. Jinuny Corrigan: The Smartest Kid on Earth (novel). NY: Pantheon, 2000.
IChicago, lilinois; Michigan}

Warling, Kenneth E. The Rare Gifi (novel). Baltimore, Ohio: Whistling Acres Press,

© 2000, [Ohig)
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Wasserman, Miryam see [Masters, Edgar Lee]

Walters, John. Man Harvesting Man (novel). Berkeley, Calif.: Virtual Pub. Group, 2000.
|Michigan]

Waters, Mark V. see [Randall, Dudley]

Waitenberg, Richard see [Moody, William Vaughn]

Weber, Christin Lore. Alrar Music (novel). NY: Scribner’s, 2000. [Minnesota)

Weber, George H. Boxcar (nove!). Bloomington, Ind.: 1st Books Library, 2000. |South
Dakola)

Weber, Myles see [Mamet, David]

Weber, Ronald. Carch and Keep (novel). Aurora, Colo.: Write Way, 2000. [Michigan]

Webster, Kerri. Undercurrents; Still Lile with Lover and Fissure (poetry). Third Coast,
Spring 2000), 64-69.

Weekes, Karen see [Woolson, Constance Fenimore]

Weesner, Theodore. Harbor Lighis (novel}. NY: Atlantic Monthly Press, 2000.

Weigl, Bruce. The Circle of Hanh: A Memoir (poetry). NY: Grove Press, 2000.

Weigl, Bruce. | Waited for Spirit Soldiers; Home; Why Piato Left for Megara; The
Unknowns; Nixon; One of the Wives of God; The Roads in Our Brain; That Towering
Feeling; The Thing; Oh, Atonement {(poetry). American Poetry Review, 29 (May-June
2000), 32-34.

Weigl, Bruce. The Nothing Redemption (poetry). Kenyon Review, 22 (Winter 2000), 61-62.

Weisman, Adam Paul see [Clemens, Samuel L.}

Weiss, Lars, Iskarien och Trasdocken (novel). Stockholm: Norstedt, 2000, [Chicago, lllinois]

Wenderoth, Joe. It Is If I Speak (poetry). Hanover, N.H.: Univ. Press of New England, 2000.

West, Charles. Wings of the Hawk (novel). NY: Signet, 2000. [St. Louis, Missouri]

Weslt, James L. W., lll see Fitzgerald, F. Scout; [Fitzgerald, F. Scott]

Wesl, Peler see [Clemens, Samuel L.J

Wharton, Lynn see [O’Brien, Tim]

Whelan, Gloria. Homeless Bird (juvenile fiction). NY: HarperCollins, 2000,

Whelan, Gloria. Return to the Island (juvenile fiction). NY: HarperCollins, 2000. [Mackinac
Island, Michigan]

Whelan, Gloria. Welcome 1o Starvation Lake (juvenile fiction). NY: Golden Books, 2000,

Whitcomb, Katharine. Ars Longa (poetry). Paris Review, no.156 (Fall 2000), 367.

White, Ray Lewis see [Anderson, Sherwoed]

White, Ruth. Memories of Stummer (juvenile fiction). NY: Farrar, Straus &Giroux, 2000,
[Flint, Michigan]

Whitehead, Gary J. Weed for Dan; Honey Creek; Ars Poetica (poetry). Midwest Quarierly,
42 (Fall 2000), 49-52.

Whitehouse, Benjamin Franklin, Poerry of « Patrior (poeiry). Compiled by George E.
Whitehouse, Bloomington, Ind.: 1% Books Library, 2000. [South Dakota]

Whitehouse, George E. see Whitehouse, Benjamin Franklin

Whiling, Susie. The Christinas Search {novel). N.p.: Whiting Family Pub., 2000, [Chicago,
llinois)

Whitson, Stephanie Grace. Valfey of the Shadow (novel). Nashville, Tenn.: Thomas Nelson,
2000. [Minnsoia)

Wick, Pat. Enty Takes a Censns (Juvenile fiction). Ramiona, Kan.: Magician’s Ink, 2000. | Kansas)

Wicck. Carl F. see [Clemens, Samuel L]

Wiencr, Gary see |Hemingway, Eresi|

Wigas, Susan. The Hostage (novel). Don Mills. Ont.: MIRA, 2000. | Chicago, Lllinois: Michigan]

Wiges, Susan. The Mistress (novel). Don Mills. Ont.: MIRA, 2000, |Chicago, [linois]

Wildman. Dale. Spirir in the Sky (novel). Davion, Ohio: Carmen Press, 2000, [Midwest|

Wilkes, Marin D, Brookfield Friends (juvenile liction). NY: HarperCollins, 2000. [ Wisconsin)
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Wilkes, Maria D. Caroline & Her Sister (juvenile fiction). NY: HarperCullins, 20(4).
[Wiscansin]

Wilkes, Maria D. Frontier Family (juvenile fiction). NY: HarperCollins, 2000. | Wisconsin)

Wilkes, Maria DB. On Top of Concord Hill {(juvenile fiction). NY: HarperCollins, 2004
| Wisconsin]

Willard, Nancy. The Secret Speaks (poetry). Michigan Quarterly Review, 39 (Spring 2000), 194,

Williams, Arnie Morris. Gwyneths Secret Grandpa (juvenile ficiion). Conway, Mass.: Ficld
Stone Publishers, 2000. [Ohio]

Williams, Carmaleita see [Davis, Frank Marshall]; [Hughes, Langston]; [Parks, Gordon]

Williams, Esther M. Voegle. Katrina'’s Garden of Hope (novel). San Jose, Calif.: Writers
Club Press, 2000. [South Dakoa]

Williams, Lisa see [Morrison, Toni)

Williams, Tennessee. The Sefected Letters. Volune 1: 1920-1945 (letters). Devlin, Albert J.
and Nancy M. Tischler, eds. NY: New Directions, 2000.

Wilson, Marlon. Shorty Four (novel). Bloomington, Ind.: 1% Books Library, 2000.
[Chicago, INinois] :

Wilson, Rob see [Clemens, Samuel L]

Winston, Anne Marie. Rancher’s Proposition (novel). NY: Silhouette Books, 2000.
[South Dakota]

Winter, Kari ), see {Erdrich, Louise]

Winters, Donna, Burterfly Come Home (novel)., Caledonia, Mich.: Bigwater Publishing,
2000. [Michigan]

Winters, Yvor. Selecied Lerters of Yvor Winters (correspondence). Banh, R. L., ed. Athens,
Ohio: Swallow Press, 2000.

Wisconsin Writers’Jade Ring Anthology (anthology). Brookfield, Wis.: Cera, 2000. [Wisconsin]

Witschi, Nicolas see [Clemens, Samuel L.}

Wojfahn, David. Can’t You Spare Me Cver? (Smithsonian Folkways #40090); Cavafy
Museum, Alexandria (*Ascend The Stare: On Top Floor Please Ring Bell™); The At of
Poetry (poetry). TriQuarterly, nos.107-108 (Winter-Spring-Summer 2000), 486-91.

Wojahn, David. Kill Borr, Weed Smoke, Chk Mark, Onchola Senn; Cartouche (poetry).
Kenyon Review, 22 (Winter 2000), 81-86.

Wojahn, David. The Ravenswood (poetry). Somthern Review, 36 (Autumn 2000), 867-69.

Wolf, Mari Artzner. The Bayewx Tapestry: History in Stitches (poetry). Johnstown, Ohio:
Pudding House Press, 2000.

Wolf, Mary Hoffman. Is It a Sin to Fat a Chocolate Bar? (novel). San Jose, Calif.: Writers
Club Press, 2000. [Chicago, Hlinois]

Wonham, Henry B. see [Clemens, Samuel L.]

Wood, James see [Powers, ). F.]

Woeds, Mae see [Wilder, Laura Ingalls]

Woolley, Lisa see [General]

Wray, Kenl W, Lost in Space (juvenile fiction). Kalamazoo: RBM Ministries, 2000.
|Michigan]

Wright, Beity Ren. The Moonlight Man (juvenile Tiction). NY: Scholastic Press, 2000.

Wright, Betty Ren. The Wish Masier {juvenile fiction). NY: Holiday House, 2000.
| Wisconsin]

Wright, Vinita Hampton. Velma Still Cooks in Leeway (novel). Nashville, Tenn.: Broadman
& Holman, 2000. [Kansas)

Write On!: A Book of Poems for the Women s Poetry Workshop 25th Anntiversary Celebration,
April 4, 2000 (anthology). Columbus, Ohio: Northwood Art Space, 2000.

Writers of the American Midwest (anthology). Upper Saddle River, N.J.: Premice-Hall, 2000,
[Midwest)

T

Annual Bibliography of Midwestern Literature: 2000 151

Wuori, G. K. An American Crurage (novel). Chapel Hill, N.C.: Algonquin Books of Chapel
Hill, 2000.
Wyall, David see [Plumly, Stanley]

Yancy, George se¢ [Morrison, Toni]
Yeomans, lane see Lewis, Catherine
Yu, Qing see [Hemingway, Ernest]

Zade, Wayne see [Sanders, Scott Russell]

Zadoorian, Michael. Second Hand (rovel). NY: W.W. Norton, 2000. [Detroit, Michigan]

Zafris, Nancy. What | Learned About Auto Racing (short fiction). Antioch Review, 58 (Fall
2000), 465-89.

Zebelman, Max. The Toughest One of All (novel). St. Louis: Lyndra Pub., 2000. [St. Louis,
Missouri]

Zettel, Sarah. The Quiet Invasion (novel). NY: Warner Books, 2000.

Zimmerle, Michael J. The Mystery of the Gold Double Eagle (novel). Dayton, Ohio: M.J.
Zimmerle, 2000. [Dayton, Chio]

Zubro, Mark Richard. One Dead Drag Queen (novel). NY: St. Marlin’s Minotaur, 2000.
[Chicago, [llinois]

Zydek, Fredrick. Mother at the Moment of Death (poetry). Corronwood, no. 55 (Spnng
2000), 15-16.

SECONDARY SOURCES

General

Anderson, David D. Blood—and a Name—on the Land (criticism; Ohio). Midwestern
Miscellany, 28 (Spring 2000), 19-24.

Armstrong, Robert D, “Favoritism Has Been Practiced”: New Capital, Old Printer in Dakota
Territory (printing; Dakotas). Papers of the Bibliographical Society of America, 94 (June
2000), 235-54.

Beasecker, Robert.  Annual Bibliography of Midwestern Lilerature: 1998 {bibliography).
MidAmerica, 27 (2000}, 133-76.

Cuoco, Lorin and Willam H. Gass, eds. Literary St. Louis: A Guide (criticism; guidebook).
St. Louis: International Writers Center, Washington University; Missouri Historical
Society Press, 2000.

Dowling, Joe. Theater and the Arnis: A Personal Reflection (memoir; Minnesota). Daedaius,
129 (Winter 2000}, 293-305.

Martone, Michael. The Flainess and Other Landscapes: Essays (criticism). Athens: Univ.
of Georgia Press, 2000).

Merrill, Peter C. German-American Urban Culture: Writers & Theaters in Early Milwaukee
(Wisconsin). Madison: Univ, of Wisconsin, 2000.

Norwood, Pamela Zoe. Confluence: A Living Literary Legucy of the Rock River Valley (biog-
raphy; eriticism}. Rockford, 1lL: Rockford Literary Heritage Press, 2000,

Ohioana Library Association.  OQhio Authors and Ohio Setings (hibliography; Ohio).
Columbus: Ohivana Library Association, 204)(0).

Recchia. Edward. There’s No Place Like Home: The Midwest in American Film Musicals
(criticism). Midwestern Miscellany, 28 (Spring 2000), 9-18

Rothenberger. Steven J. and Susan George-Bloomliekl eds. A Prairie Mosaic: An Atlas of
Cenmiral Nebraskas Lamd, Culiure, and Nawre (attas). Kearaey: Univ. of Nebraska at
Kearney. 2000,

Sacks. Howard L. Cork and Communitv: Postwar Blacklace Minstrelsy in the Rural Midwest
(Ohio). Thewre Survey, 41 (November 2000), 23-50.
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Shervey, Beth Conway. The Littfe Theatre on the Square: Four Decades of a Small-Town
Eqguity Theatre (Illinois). Carbondale: Southern lllinois Univ. Press, 2000,

Theisz, R. D. Powerful Feelings Recollected in Tranquility: Literary Criticism and Lakota
Social Song Poetry (criticism). Great Plains Quarterfy, 20 (Summer 2000), 197-210.
Woolley, Lisa. American Voices of the Chicago Renaissance (criticism; Chicago, lllinois).

DeKalb: Northern 1linois Univ. Press, 2000.

Anderson, Sherwood

Anderson, David D. Sherwood Anderson’s Homte Town (criticism). MidAmerica, 27 (2000),
84-92,

Campbell, Hilbert H. Another “Fugitive” Anderson Publication (criticism). Sherwood
Anderson Review, 25 (Winter 2000), 9-10.

Modlin, Charles E.: The Education of Stdney Adams: Anderson’s “Letters to Cynthia” (crit-
icism). Sherwood Anderson Review, 25 (Summer 2000), 5-11.

Moreland,; Kim. Just the Tip of the lceberg Theory: Hemingway and Sherwood Anderson’s
“Loneliness” (criticism). Hemingway Review, 19 (Spring 2000), 47-56.

Sato, Gayle K. (Self) Indulgent Listening: Reading Cultural Differences in Yokohama,
California (criticism). Japanese Journal of American Studies, 11 (2000), 129-46.

Scruggs, Charles. The Reluctant Witness: What Jean Toomer Remembered from Winesburg,
Ohio (criticism). Studies in American Fiction, 28 (Spring 2000), 77-100.

White, Ray Lewis. The Story of Sherwood Anderson and Valenti Angelo (criticism).
Sherwood Anderson Review, 25 (Winter 2000), 1-8.

Austin, Mary

Lowe, Carmen. Where the Country of Lost Borders Meets Jeffers Country: The Walking Women
of Robinson Jeffers and Mary Austin (criticism). Jeffers Studies, 4 (Fall 2000), 21-46.

Nelson, Barbara “Barney” An Ecocritical Sense of Time and Place in Mary Austin, Gretel Ehrlich,
and Linda Hasselstrom (criticism). North Dakota Quarterly, 67 (Winter 2000), 5-11.

Baum, L. Frank

Averill, Thomas Fox. The Wizard of Oz: Why Kansas? (criticism), Kansas Heritage, 8
(Autumn 2000), 4-7.

Bompiani, Lisa. The Wonderful Wizard of Oz: America’s Fairy Tale (criticism). Baum Bugle,
44 (Spring 2000), 18-21.

Ferrara, Susan. The Family of the Wizard: The Baums of Syracuse (biography). Princeton,
N.J.: Xlibris Corp., 2000.

Field, Hana S. Triumph and Tragedy on the Yellow Brick Road: Censorship of The Wizard
of Oz in America (criticism). Baum Bugle, 44 (Spring 2000), 22-27.

Glassman, Peter, ed. Oz: The Hundredth Anniversary Celebration {criticism). NY:
HarperCollins Publishers, 2000.

Hanff, Peter E. The Remarkable Return to Oz (criticism). Baum Bugle, 44 (Autumn 2000),
27-30.

Koupal, Nancy Tystad, Bawm s Road 1o Oz: The Dakota Years (biography; criticism). Pierre,
S.D.: South Dakota State Historical Society Press, 2000.

Lurie, Alison. The Oddness of Oz (criticism). New York Review of Books, 47 (21 December
2000), 16-17, 20, 22, 24.

McQuade, Molly. Baumisms (biography; criticism). Booklisi, 96 (1 April 2000), 1464-65.

Main, Darren. Spiritual Journeys Along the Yellow Brick Road (biography; criticism).
Forres, Scotland: Findhorn Press, 2000.

Parker, David B. The Fork in the Yellow Brick Road (criticism). 49 Parallel, 5 (Spring
2000), unpaginated.

Phillips, Anne K. The Wizard of Oz in the Twentieth Century: Studying Baum's Masterwork
{(criticism). Children’s Literature, 28 (2000), 245-48.
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Swartz, Mark Evan. Oz Before the Rainbow: L. Frank Baum's The Wonderful Wizard of Oz
on Stage and Screen 1o 1939 (criticism). Baltimore: Johns Hopkins Univ. Press, 2000.

Baxter, Charles

Burt, Stephen. Charles Baxter, August Kleinzahler, Adrienne Rich: Contemporary
Stevensians and the Problem of “Other Lives” {criticism). Wallace Stevens Journal, 24
(Fall 2000), 115-34.

Livingood, Jeb. Charles Baxter: Fiction Resisting the Corilineal (criticism). Hollins Critic,
37 (December 2000), 1-18,

Bell, Marvin
Hamilton, David. An Interview with Marvin Bell (imerview). fowa Review, 30 (Fall
2000), 3-22.

Bellow, Saul

Atlas, James. Bellow: A Biography (biography). NY: Random House, 2000.

Bach, Gerhard and Gloria L. Cronin, eds. Small Planets: Saul Bellow and the Art of Short
Fiction (criticism). East Lansing: Michigan State Univ. Press, 2000,

Bilton, Alan. The Colored City: Saul Bellow’s Chicago and Images of Blackness (criticism).
Saul Bellow Journal, 16-17 (Summer 2000-Winter 2001), 104-28.

Boddy, Kasia. The White Boy Looks at the Black Boy, the Black Boy Looks at the White
Boy: Saul Bellow, Ralph Ellison, and the Great Omni-American Novel (criticism). Sau!
Bellow Journal, 16-17 (Summer 2000-Winter 2001), 51-73.

Chavkin, Allan. The Problem of Nihilism in Ravelstein (criticism). Sau! Bellow Journal, 16-
17 (Summer 2000-Winter 2001), 296-301.

Corner, Martin, Moving Quiwards: Conscicusness, Discourse and Attention in Saul Betlow’s
Fiction (criticism). Studies in the Novel, 32 (Fall 2000), 369-85.

Corner, Martin. The Novel and Public Truth: Saul Bellow’s The Dean's December (crilicism).
Studies in American Fiction, 28 (Spring 2000), 113-28.

Cronin, Gloria L. and Blaine H. Hall. Selected Annotated Critical Bibliography 1997 (bibli-
ography). Saul Bellow Journal, 16-17 {(Summer 2000-Winter 2001), 302-29. ’

Crownshaw, Richard. Blacking Out Holocaust Memory in Saul Bellow’s The Victim (criti-
cism). Saul Bellow Journal, 16-17 (Summer 2000-Winter 2001), 215-52.

Ellis, R. J. “High Standards for White Conduct™: Race, Racism and Class in Dangling Man
(criticism). Sauf Bellow Journal, 16-17 (Summer 2000-Winter 2001), 26-50.

Hall, Jim. The Revolving Brush: Blackness in Humboldr’s Gift and The Bellarosa Connection
(criticism). Saul Beliow Journal, 16-17 (Summer 2000-Winter 2001), 280-95.

Hinchcliffe, Richard. Striking A. Chorde: The Dean’s Melancholy Vision of Blackness in
Saul Bellow’s The Dean’s December (criticism). Saul Bellow Journal, 16-17 (Summer
2000-Winter 2001), 186-214. )

Lamont, Daniel. “A Dark and Empty Continent™: The Representation of Africa in Saul
Bellow’s Henderson the Rain King (criticism), Saul Bellow Journal, 16-17 (Summer
2000-Winter 2001), 129-49.

McGowan, Phitip. The Writing of Blackness in Saul Bellow’s The Victim (criticism). Saul
Betlow Journal, 16-17 {(Summer 2000-Winter 2001), 74-103.

McGuinness, Martin 1. Invisible Man in Saul Bellow's The Dean’s December (criticism).
Saul Bellow Journal, 16-17 (Summer 2000-Winter 2001}, 165-85.

Max, D. T. With Friends Like Saul Bellow {criticism). New York Tinies Magazine, 16 April
2000, 70-76.

Menand, Louis. Bloom's Gifi (review essay). New Yark Review of Books, 47 (25 May 2000), 17-18.

Parini, Jay. The Fictional Campus: Sex, Power, and Despair (criticism). Chronicle of Higher
Education, 47 (22 September 2000), B12-13.
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Parini, Jay. 2 Distinct Approaches to Biography, with Bellow and Updike as the Subjects
(criticism). Chronicle of Higher Education, 47 (3 November 2000), B14, B16-17.

Padhoretz, Norman. Bellow at 85, Roth at 67 (criticism). Commentary, 110 (July-August
2000), 35-43.

Quayum, M. A. and Sukhbir Singh, eds. Saul Bellow: The Man and His Works (biography;
criticism). Delhi: B, R. Pub]lshmo 2000.

Rice, Alan. “What Do We Say 1o Each Other When the Library Is Closed?” African-American
Presences in the Writings of Saul Bellow (criticism). Sau/ Bellow Journal, 16-17
(Summer 2000-Winter 2001), 3-25,

Roth, Philip. Re-Reading Saul Bellow (crmcnsm) New Yorker, 76 (9 October 2000), 82-90.

Smith, Caro} R. The Jewish Atlantic—The Deployment of Blackness in Saul Bellow (criti-
cism). Saul Bellow Journal, 16-17 {(Summer 2000-Winter 2001, 253-79.

Varvogli, Aliki. “The Corrupting Disease of Being White™: Notions of Selfhood in Mr:
Sammler’s Planet and Herzog (criticism). Saul Bellow Journal, 16-17 (Summer 2000-
Winter 2001), 150-64.

Bexrryman, John

Djos, Matts. The Alcoholic Dilemmas of Marriage, Impotence, and Objectification in the Poetry
of John Berryman and Robert Lowell (criticism). Dionysos, 10 (Winter 2000), 23-32,

Hirsch, Edward, One Life, One Writing!: The Middle Generation (criticism). American
Poetry Review, 29 (September-October 2000), 11-16.

Smith, Ernest J. John Berryman’s “Programmatic™ for The Dream Songs and an Instance of
Revision (criticism). Journal of Modern Literature, 23 (Summer 2000), 429-39.

Bierce, Ambrose

Kalter, Susan. “Chickmauga™ as an [ndian-Wars Narrative: The Relevance of Ambrose
Bierce for a First-Nations-Centered Study of the Nineteenth Century (criticism). Arizona
Quarterly, 56 (Winter 2000), 57-82.

Bly, Robert
Quinn, Francis. The An of Poetry LXX1X: Robert Bly (interview). Paris Réview, no.154
(Spring 2000}, 36-75.

Boyle, T. Coraghessan
Plimpton, George. The An of Fiction CLXI: T. Coraghessan Bovle (interview). Paris
Review, n0.155 (Summer 2000), 100-26.

Bradbury, Ray
De Koster, Katie, ed. Readings on Fahrenheit 451 (criticism). San Diego: Greenhaven
Press, 2000.

Reid, Robin Anne. Ray Bradbury: A Critical Companion (t.rmusm) Westpori, Conn.:

Greenwood Press, 2000,
Roach, Mary. Martian Tourist: Questions for Ray Bradbury {interview), New York Times
Magazine, 5 November 2000, 21.

Brooks, Gwendolyn

Bloom Harold, ed. Gu r.'mi’(:l\ 1t Brooks (criticism). Philadelphia: Chelsea House, 2000,

Flynn, Richard. “The Kindergarten of New Consciousness™: Gwendolyn Brooks and the Social
Construction of Childhood {criticism). African American Review, 34 (Fall 2000), 483-99,

Saunders, Judith P. The Love Song of Satin-Legs Smith: Gwendolyn Brooks Revisits
Prufrock’s Hell (criticism). Papers on Language and Literature, 36 (Winter 2000), 3-18.

Burronghs, William 8.

Baldwin, Douglas C. “Word Begels Image and Image Is Virus™: Undermining Language and
Film in the Works of William S. Burroughs (criticism). College Literature, 27 (Winter
2000), 63-83.
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Hume, Kathrvn, Books of the Dead: Postmortem Politics in Novels by Mailer, Burroughs,
Acker, and Pynchon (criticism). Modern Philology, 97 (February 2000), 417-44.

Miles, Barrv. The Beat Hotel: Ginsberg, Burroughs, and Corse in Paris, 1958-1963 (crili-
cism). NY: Grove Press, 2000.

Murphy, Timothy S. Intersection Points: Teaching William Burroughs’s Naked Lunch (crit-
icism). College Literature, 27 (Winter 2000), 84-102.

Shoaf, Eric C. Collecting William S. Burroughs in Print: A Checklist (bibliography).
Rumford, R.l.: Ratishna Books, 2000.

Shoaf, Eric C., ed. William S. Burroughs, Time, Place, Word (exhibit catalog). Providence,
R.[.: Brown University, 2000.

Cather, Willa

Acocella, Joan. Willa Cather and the Politics of Criticism (criticism). Lincoln: Univ. of
Nebraska Press, 2000.

Al-Ghalith, Asad. Willa Cather’s Use of Planetary Light Imagery to Depici Character in
Selected Novels (criticism). International Journal of Arabic-English Siudies, 1
(December 2000), 289-97.

Crabtree, Sherry. Cather’s “Paul’s Case™ (criticism). Explicator, 38 (Summer 2000), 206-08.

Danker, Kathleen. The Infiuence of Willa Cather’s French-Canadian Neighbors in Nebraska
in Death Comes for the Archbishop and Shadows on the Rock (crmmsm) Great Plains
Quarterly, 20 (Winter 2000}, 35-54.

Harbison, Sherrill. Willa Cather and Sigrid Undset: The Correspondence in Oslo {criticism).
Resources for American Literary Siudy, 26 (2) 2000, 236-59.

Khushu-Lahiri, Rajyashree. American Women Novelists: A Feminist Interpretation of the
Role of the Male Protagonist in the Novels of Edith Wharton, Ellen Glasgow & Willa
Cather (criticism). New Delhi: Prestige Books, 2000,

Lucenti, Lisa Marie. Willa Cather’s My Antonia: Haunting the Houses of Memory (criticism).
Twentieth Century Literature, 46 (Summer 2000), 193-213.

Lyons, Donald. Willa Cather’s “The Professot’s House™ (criticism). New Criterion, 18
(January 2000), 10-16.

McGiveron, Rafeeq O. From a “Stretch of Grey Sea” to the “Extent of Space”: The Gaze
Across Vistas in Cather’s The Professor’s House (criticism). Western American
Literature, 34 (Winter 2000), 389-40C.

Romines, Ann, ed. Willa Cather’s Southern Connections: New Essays on Cather and the
South (criticism). Charlottesville: Univ. Press of Virginia, 2000.

Seguin, Roberl. Ressentiment and the Social Polilics of The Great Gatsby: Fitzgerald Reads
Cather (criticism). Modern Fiction Studies, 46 (Winter 2000), 917-40.

Shaw, Patrick. Marek Shimerda in My Amtonia: A Noteworth Medical Etiology (criticism).
ANQ, 13 (Winter 2000), 29-33.

Skaggs, Merrill M. Viola Roseboro’: A Prototype for Cather’s My Mortal Enemy (criticism).
Mississippi Quarteriy, 54 (Winter 2000-2001), 5-21.

Skaggs, Merrill Maguire, ed. Wifla Caiher’s New York: New Essays on Cather in the City
(criticism). Madison, N.J.: Fairleigh Dickinson Univ, Press, 2000.

Stout, Janis P. Willa Cather and Oliver LaFurge’s Laughing Boy (criticism). Southwestern
Awmerican Literature, 25 (Spring 2000), 31-37.

Stou, Janis P. Willa Cather: The Writer and Her World (biography; criticism). Charlottesville:
Univ. Press of Virginia, 2000.

Chesnutt, Charles W,
Bryant, Earle V. Seriptural Allusion and Metaphorical Marriage in Charles Chesnutt’s *The
Wile of His Youih™ (criticism). American Literary Realisim, 33 (Fall 2000, 57-64.
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De Santis, Christopher C, The Dangerous Marrow of Southern Tradition: Charles W.
Chesnutt, Paul Laurence Dunbar, and the Paternalist Ethos at the Turn of the Century (crit-
icism). Southern Quarterly, 38 (Winter 2000), 79-97.

Fleischmann, Anne. Neither Fish, Flesh, nor Fowl: Race and Region in the Writings of

Charles W. Chesnuti (criticism). African American Review, 34 (Fall 2000), 461-73.
Goldner, Ellen ). (Re)Staging Colonial Encounters: Chesrult’s Critique of Imperialism in
The Conjure Woman (criticism). Studies in American Fiction, 28 (Spring 2000), 39-64.
McElrath, Joseph R., Jr. Why Charles W, Chesnutt [s Not a Realist (criticism). American
Literary Realism, 32 (Winter 2000), 91-108,

Cisneros, Sandra

Rangil, Viviana. Pro-Claiming a Space: The Poelry of Sandra Cisneros and Judith Ortiz Cofer
(criticism). MultiCuliural Review, 9 (September 2000), 48-51.

Clemens, Samuel L.

Bowden, Betsy. Gloom and Doom in Mark Twain’s Connecticut Yankee, from Thomas
Malory's Morte Darthur (criticism). Studies in American Fiction, 28 (Autumn 2000),
179-202.

Brewton, Vince. “An Honour as Well as a Pleasure”: Dueling, Violence, and Race in
Pudd’rhead Wilson (criticism). Southern Quarterly, 38 (Summer 2000), 101-18.

Budd, Louis J. Mark Twain’s “An Encounter with an Interviewer": The Height (or Depth) of
Nonsense (criticism). Nineteenth-Century Literature, 55 (September 2000), 226-43,
Budd, Louis J. ASupplement to“A Chronology” in Mark Twain Speaking (criticism). Essays

in Arts and Sciences, 29 (Oclober 2000), 57-68.

Bush, Harold K., Jr. Our Mark Twain? Or, Some Thoughis on the “Autobiographical Critic”
(criticism). New England Quarterly, 73 (March 2000), 100-21.

Casale, Frank D. Mark Twain’s Speculative Unity: The Logic and Rhetoric of Speculation
in A Connecticut Yankee in King Arthur’s Court (criticism). Cofumbia Journal of
Anrerican Studies, 4 (1) 2000, 182-91.

Cooz%er, Robert Leon. Around the World with Mark Twain (biography). NY:'Arcade Pub.,

0.

Csicsila, Joseph. Mark Twain as He Is Taught: Critical Trends and American Literature
Anthotogies, 1919-1999 (criticism). Essays fn Aris and Sciences, 29 (Oclober 2000), 69-92,

Dameron, J. Lasley. Poe and Twain: Cooper Reviewed and Revised (criticism). Mississippi
Quarterly, 53 (Spring 2000), 197-207.

Emerson, Evereit. Mark Twain: A Lirerary Life (biography; criticism). Philadelphia: Univ.
of Pennsylvania Press, 2000.

Fishkin, Shelley Fisher. Mark Twain in Japan {(criticism). South Atlantic Review, 65 (Fall
2000), 5-12.

Fulion, loe B. Mark Twain in the Margins: The Quarry Farm Marginalia and A Connecticut
Yankee in King Arthur’s Court {criticism). Tuscaloosa: Univ. of Alabama Press, 2000).

Gribben, Alan. Mark Twain (bibliography; crilicism). American Literary Scholarship,
2000, 87-97.

Hill, Hamlin Lewis. Forty Years of Traveling with Mark Twvain (criticism). Elmira, N,Y.:
Elmira College Center for Mark Twain Siudies, 2000,

Link, Eric Carl. Huck the Thief (criticism). Midwest Quarierly, 41 (Summer 20001). 432-47.

Mensh, Elaine and Harry Mensh. Black. White, and Huckleberry Finn: Re-fmagining the
American Dream (criticism). Tuscalovsa: Univ. of Alabama Press, 2000,

Newlyn, Andrea K. Form and Jdeology in Transracial Narratives: Pudd nhead Wilson and A
Romance of the Republic (criticism). Narrarive. § (January 2000), 43-05.

Norton, Charles A, Huckleberry Finn and Mark Twain: Death, Deceit, Dreams, and
Disgeises (eriticism). Philadelphia: Xlibris Corp., 2000,
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Pracht, Carl and Dean Shackelford. “I Prefer To Be Sued if 1t Would Not Discornmode You
Too Much™: A Lost Samuel Ctemens Letter (criticism). Mississippi Quarterly, 53 (Spring
2000), 265-67.

Pracht, Carl. The Original Prelace 10 The Gilded Age Resurfaces {criticism). Mississippi
Quarterly, 54 (Winler 2000-2001), 59-68.

Sloan, Gary. Twain’s “The Man That Corrupted Hadleyburg” {criticism). Explicator, 58
(Winter 2000), 83-85.

- Sorrentino, Paul. Mark Twain’s 1902 Trip to Missouri: A Reexamination, a Chronology, and

an Annotated Bibliography (bibliography; criticism). Mark Twain Journal, 38 (Spring
2000), 13-44.

Thomigres, Daniel. Huck Finn et le Mississippi de la Melancholie (criticism). Imaginaires:
Revue du Centre de Recherche sur ifimaginaire dans les Lintéranwes de Langue Anglaise,
no.5 (2000), 147-54.

Tsuji, Kazuhiko. Conspiracy and Detective Logic: A Siudy of the Sequels to Adventures of
Huckleberry Finn (criticism). Studies in American Literature, 36 (February 2000), 55-71.

Wang, Qingsong. Mage, Tiewen = Mark Twain (biography). Xianggang: San Lian Shu Dian
(Xianggang) You Xian Gong Si, 2000.

Weisman, Adam Paul. Reading Multiculturalism in the United States and Canada: The
Anthological vs the Cognitive (criticism). University of Toronto Quarterly, 69 (Summer
2000), 689-715. .

Wesl, Peter. To.the Reader Sitting in Darkness: Mark Twain’s “The Man That Corrupted
Hadleyburg” (criticism). South Atlantic Review, 65 (Winter 2000), 58-77.

Wieck, Carl F. Refiguring Huckleberry Finn (criticism). Athens: Univ. of Georgia Press, 2000.

Wilson, Rob. Exporting Christian Transcendentalism, Importing Hawaiian Sugar: The Trans-
Americanization of Hawai’i {ctiticism). American Literature, 72 (September 2000), 521-52.

Witschi, Nicolas. Marking Twain, from Beginning to End (criticism). Mississippi Quarterly,
53 (Spring 2000), 290-99.

Wonham, Henry B. “1 Want a Real Coon™: Mark Twain and Late-Nineteenth-Century Ethnic
Caricature (criticism). American Literature, 72 (March 2000), 117-52.

Coover, Robert

Bel, Elisabeth Ly. The Notorious Hot Potato (criticism). Critigue, 42 (Fall 2000), 7-17.

Cioffi, Frank L. Coover's {Im)Possible Worlds in The Public Burning {criticism). Cririque,
42 (Fall 2000), 26-39.

Coover, Robert. The Public Burning Log, 1966-77 (criticism}. Critigue, 42 (Fall
2000}, 84-114. }

Cornis-Pope, Marcel. Rewriting the Encounter with the Other: Narrative and Cultural
Transgression in The Public Burning (criticism). Critique, 42 (Fall 2000), 40-50.

Elias, Amy. Oscar Hijuelos’s The Mamibo Kings Play Songs of Love, 1shmael Reed’s Mumbo.Jumbo,
and Robent Coover’s The Public Burning (crilicism). Critigtee, 42 (Winter 2000}, 115-28.

McCaffery, Larry. As Guiliy as the Rest of Them: An Interview with Robert Coover (inter-
view). Critigue, 42 (Fall 2000), 115-25.

Qlsen, Lance. Stand By to Crash! Avani-Pap, Hypertextuality, and Postimodern Comic Vision
in Coover’s The Public Burning (criticism). Critique, 42 (Fall 2000), 51-68,

Solomon, Eric. A Note on 1930s Nostalgia and The Pubfic Burning (criticism). Critique, 42
(Fall 2000, 18-25,

Strecker, Geralyn. Statecraft as Stagecralt: Disneyland and the Rosenberg Executions in The
Public Burning (criticism). Critique, 42 (Fall 20009, 70-80.

Crane, Hart

Alexis, Olivier. Crane's“By Nilus Onee 1 Knew...” (criticism). Explicator, 58 (Spring 2000).
156-58.

Reed, Brian. Hart Crane’s Victrola (criticism). ModernismiModernity, 7 (January 2000), 99-125.
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Tapper, Gordon. Morlon Minsky Reads The Bridge: Hart Crane and the Meaning of

Burlesque (criticism). Arizona Quarterly, 56 (Winter 2000), 83-117.

Dahlberg, Edward
Mirsky, Mark Jay. Dahlberg Redivivos (criticism). Massachuserts Review, 41 (Winter 2000~
2001), 541-54.

Davis, Frank Marshall
Tidwell, John Edgar and Carmaletta Williams. Coming of Age ina Land of Uncertainty (cril-
icism). Cotromvood, 56 (2000), 42-59.

DeLillo, Don

Happe, Frangois. Don DeLillo: La Fiction Contre les Systémes (criticism). Paris: Belit, 2000.

Moran, Joe. Star Authors: Literary Celebrity in Ameriea (criticism). Sterling, Va.: Pluto
Press, 2000.

Osteen, Mark. American Magic and Dread: Don DeLillo’s Dialogue with Culture (criticism).
Philadelphia: Univ. of Pennsylvania Press, 2000,

Ruppersburg, Hugh and Tim Engles, eds. Critical Essays on Don DeLillo (criticism). NY:
G. K. Hall, 2000.

Derieth, August
Grant, Kenneth B. Novelists and Biographers: The Sinclair Lewis, August Derleth, and Mark
Schorer Triangle (criticism). MidAmerica, 27 (2000), 11-20.

Dos Passos, John

Clarke, Brock, What Literature Can and Cannot Do: Lionel Trilling, Richard Rorly, and the
Left (criticism). Massachuseuts Review, 41 (Winter 2000-2001), 523-39.

Goodson, A. C. Manhaitan Transfer and the Metropolitan Subject (criticism). Arizona
Quarterly, 56 (Spring 2000), 89-103.

Landsberg, Melvin. Dos Passos’ U.S.A. Biographies and “The Literature of Power” {criti-
cism). John Dos Passos Newsletter, no.6 (Summer 2000), 1-3.

Landsberg, Melvin. Richard Ellsworth Savage: A Character with a Pronounced Lack of
Character (criticism). John Dos Passos Newsletter, no.5 (Winter 2000), 2-4.

Moglen, Seth. Graduate Student Responses to The 42/ Parallel (crilicism). Jokn Dos Passos
Newsletter, no.5 (Winter 2000), 5.

Nanny, Lisa. Dos Passos in the Classroom (criticism). Jokn Dos Passos Newsfetter, no.5
(Winter 2000}, 6.

Rasson, Luc. Voix Embrigadées? Paroles Féminines dans la Grande Guerre {criticism).
Esprit Créateur, 40 (Summer 2000), 9-14.

Stolz, Claudia Matherly. John Who? (criticism). John Dos Passos Newsletter, no.5 (Winter
2000), 7.

Dove, Rita

Carlisle, Theodora. Reading the Scars: Rita Dove's The Darker Face of the Eareh (criticism),
African American Review, 34 (Spring 2000, 135-50.

Steften, Therese. Crossing Color: Transcultural Space and Place in Rita Dove'’s Poeury,
Fiction and Drama (criticism). NY: Oxlord Univ. Press, 2000. ]

Dreiser, Theodore

Bardelehen, Renate von. Dreiser’s Diaristic Mode (criticismY. Dreiser Smudies. 31 (Spring
2000, 26-42,

Brennan, Stephen C. Sadomasochistic Fantasy in “The Second Choice™ (eriticism). Dreiser

© Studies, 31 (Spring 2000), 43-62.

Donavan, Nancy M. Representing Grace Brown: The Working-Class Woman in “American

Tragedy” Murder Narratives (criticism). Dreiser Studies, 31 (Fall 2000), 3-21
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Elder, Shane. A Dreiser Checklist, 1992 (bibliography). Dreiser Studies, 31 (Spring 2000},
63-66,

Elder, Shane. A Dreiser Checklist, 1993-1997 (blbllography) Dreiser Studies, 31 (Fail
2000V, 39-57.

Hakutani, Yoshinobu, ed. Theodore Dreiser and American Culture: New Readings (criti-
cism). Newark: Univ. of Delaware Press, 2000.

Harmon, Charles. Cuteness and Capitalism in Sister Carrie (criticism). American Literary
Realism, 32 (Winter 2000), 125-39.

Karaganis, Joseph. Naluralism’s Nation: Toward An American Tragedy (criticism).
American Literature, 72 (March 2000), 153-80.

Mulligan, Roark. Running with Diana: Dreiser’s Hunt of American Endogamv (crilicism).
American Literary Realism, 32 (Winter 2000), 140-51.

Pizer, Donald. Theodore Dreiser (criticism). Detroit: Gale Group, 2000,

Riggio, Thomas P. Dreiser’s Song of. Innocence and Experience: The Ur-Text of Jennie
Gearhardt (criticism). Dreiser Studies, 31 {Fall 2000}, 22-38.

Schieifer, Ronald. Analogical Thinking: Post-Enlightenment Understanding in Language,
Collaboration, and Interpretation {criticism). Ann Arbor: Univ. of Michigan Press, 2000.

Drury, Tom
Dunn, Adam. Tom Drury: American Strains of Humor (mlerwew) Publishers Weekly, 247
(22 May 2000), 68-69. :

Dunbar;, Paul Laurence

Carter, Marva Griffin. Removing the “Minstrel Mask™ in the Musicals of Will Marion Cook
(criticism). Musical Quarterly, 84 (Summer 2000), 206-20. -

De Santis, Christopher C. The Dangercus Marrow of Southern Tradition: Charles W.
Chesnutt, Paut Laurence Dunbar, and the Paternalist Ethos at the Turn of the Century (crit-
icism). Southern Quarterly, 38 (Winter 2000), 79-97,

Erdrich, Louise

Armstrong, Jeanne. Demythologizing the Romance of Conguest (criticism). Westport, Conn.:
Greenwood Press, 2000.

Batry, Nora Baker. Fleur Pillager’s Bear ldentity in the Novels of Louise Erdrich (cnuasm)
Studies in American Indian Literatures, 12 (Summer 2000), 24-37.

Cianni, Rosanna. ! Passato e la Memoria (criticism). Firenze: Firenze Libri Atheneum,
2000.

Cutchins, Dennis. Sugar Cane and Sugar Beets: Two Tales of Burning Love (criticism).
Studies in American Indian Literatures, 12 (Summer 2000), 1-12.

Hughes, Sheila Hassell. Tongue-Tied: Rhetoric and Relation in Louise Erdrich’s Tracks (cril-
icism). MELUS, 25 (Fall-Winter 2000), 87-116.

Little, Jonathan. Beading the Multicultural World: Louise Erdrich’s The Antelope Wife and
the Sacred Metaphysic (criticism). Contemporary Literaiure, 41 (Spring 2000}, 495-524.

Maszewska, Jadwiga. Berween Cemter and Margin: Comtemporary Native American Women
Novelists, Lestie Marnon Sitko and Louise Evdrich {criticism). Lédz: Wydawnictwo
Uniwersvietu Lidzkiego, 2000.

Matchie, Thomas., The Antelope Wife: Louise Erdrich’s Cloud Chamber (CFIIILISITI) North
Dakota Quarterly, 67 (Spring 2000), 26-37.

Mitchelf, Jason P. Louise Erdrich s Love Medicine, Cormac McCanthy’s Blood Mendmn dnd the
(De)Mythologizing of the American West (criticism). Critique, 41 (Spring 2000), 290-304.

Reid, E. Shelley. The Stories We Tell: Louise Erdrich’s Identity Narratives (criticism).
MELUS, 25 (Fall-Winter 2000), 68-86.

Riley, Patricia. There Is No Limit to This Dust: The Refusal of Sacrifice in Louise Erdrich’s Love
Medicine (criticism). Studies in American Indian Literatures, 12 (Summer 20003, 13-23.
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Scott, Steven D. The Gamefulness of American Postmodernism: John Barth and Louise
Erdrich (criticism). NY: Peter Lang, 2000.

Szanto, Laura Furlan. An Annotated Secondary Bibliography of Louise Erdrich’s Recent
Fiction: The Bingo Palace, Tales of Burning Love, and The Antelope Wife (bibiliography).
Studies in American Indian Literatures, 12 (Summer 2000), 61-90.

Winter, Kari J. The Politics and Erotics of Food in Louise Erdrich (criticism). Studies in
American Indian Literatures, 12 (Winter 2000), 44-64.

Wong, Hertha D. Sweet, ed. Louise Erdricht’s Love Medicine: A Casebook (criticism). NY:
Oxford Univ. Press, 2000.

Etter, Dave
Pichaske, David R. Dave Etter: Fishing for Our Lost American Souls (criticism). Journal of
Modern Literature, 23 (Summer 2000), 393-427.

Farmer, Philip José
Knight, Tracy. An Interview with Philip José Farmer (interview). Mysrery Scene, no.b6
{2000), 34-36. :

Farrell, James T.
Farrell, Kathleen. Literary Integrity and Political Action: The Public Argument of James T,
Farrell (criticism). Boulder, Colo.: Westview Press, 2000.

Field, Engene

Archibald, Robert R., et al. Sesquicentennial Salute to Eugene Field: A Collection of Images,
Essays, and Tributes (biography; criticism). St. Louis: Eugene Field House Foundation,
2000.

Pichl, Frank ). Eugene Field: A Biographical Essay (biography). Naperville, [11.: F.J. Piehi, 2000.

Fitzgerald, F. Scott

Antolin-Pires, Pascale. L'Objet et Ses Doubles: Une Relecture de Fitzgerald (criticism).
Bordeaux: Presses Universitaires de Bordeaux, 2000.

Baughman, Judith. F. Scont Fitzgerald (criticism). Detroit: Gale Group, 2000. -

Bouzonviller, Elisabeth. Francis Scout Fizgerald:Ferivain du Déséquilibre (criticism).
Paris: Belin, 2000.

Breitwiser, Miichell. Jazz Fractures: F. Scoti Fitzgerald and the Epochal Representation (crit-
icism). American Literary History, 12 (Fall 2000), 359-81.

Brevda, William. Broadway by Night by Hollywood: Fitzgerald Revisited (criticism).
Connecticut Review, 22 {Spring 2000), 29-42.

Bruccoli, Matthew 3., ed. F. Scoir Fitzgerald'’s The Greal Gatsby: A Documentary Volume
{criticism}. Detroit: Gale Group, 2000,

Bryer, Jackson R., Alan Margolies, and Ruth Prigozy, eds. F. Scon Fitzgerald: New
Perspeciives (criticism). Athens: Univ. of Georgia Press, 2000.

Chiry, Heana. F. S. Fitzgerald and the Grear Gaishy (criticism).  B. A. S.; British and
American Suudies, 6 (2000}, 52-57.

Dickstein, Morris. The Authority of Failure (criticism). American Scholur, 69 (Spring 2000),
69-81.

An F, Scout Fitzgerald Companion (criticism). NY: Book-ul-the-Month Club, 2000.

Ferraro, Thomas J. Butier-and-Egg Men: Response 1o Breitwiser (criticism).  American
Literary History, 12 (Fall 2000), 382-85.

Flanagan, Thomas, Filzgerald's *Radiant World” {review essay). New York Review of Books.
47 (21 December 2000}, 38-42.

Gale, Robert L. Names in F. Scott Fitzgerald (criticism). Jonrnal of Modern Literature, 24
(Fall 2000), 177-80.

Gay, Marie-Agnés. Epiphanie et Fracuure: L Evolution du Point de Vae Narratif dans les
Romans de F. Sconr Fitzgerald (criticism). Paris: Didier ...rudition, 2000,
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Hatwalkar, Kavita §. The Allure and Hlusion of the East in F. Scott Fitzgerald’s Basil Stories
(criticism). MidAmerica, 27 (2000), 78-83.

Hofmann, Eva. Decadence Revisited: F. Scott Fitzgerald und das Europiiische Fin de Sidcle
{criticism). NY: Peter Lang, 2000.

Hoss, Tilman. Kunst als Recycling: The Great Gatsby, Casablanca und das Moderne
Erzihten (criticism). Aunglistik: Mitteilungen des Deuischen Anglistenverbandes, 11
(September 2000), 55-73.

Kehl, D. G. Writing the Long Desire: The Fuction of Sehnsucht in The Grear Garshy and
Look Homeward, Angel (ctilicism). Journal of Modern Literature, 24 (Winter 2000-
2001), 309-19.

Klein-Uerlings, Birgit. F. Scott Fitzgerald, Winter Dreams: Eine Produktionsorientierte
Anngherung an den Text (criticism). Neusprachliche Mitteilungen aus Wissenschafi und
Praxis, 53 (2) 2000, 92-101.

Lathbury, Roger. The Great Gatsby (criticism). Farmington Hills, Mich.: Gale Group, 2000.

Monteiro, George. Carraway’s Complaint (criticism). Journal of Modern Literature, 24 (Fall
2000), 161-71.

Nowlin, Michael. F. Scoit Fitzgerald’s Elile Syncopations: The Racial Make-Up of the
Entertainer in the Early Fiction (criticism). English Studies in Canada, 26 (December
2000), 409-43.

Pelzer, Linda Claycomb. Studen: Companion to F. Scott Fitzgerald (crilicism). Weslport,
Conn.: Greenwood Press, 2000.

Pierpont, Claudia Roth. For Love and Moncy (review essay). New Yorker, 76 (3 July
2000), 77-83.

Seguin, Robert. Ressentiment and the Social Poetics of The Great Gatsby: Fitzgerald Reads
Cather (criticism). Modern Fiction Studies, 46 (Winter 2000), 917-40.

Sickels, Robert C. A Counterculture Gaisby: Hunter S. Thompson’s Fear and Loathing in
Las Vegas, the Death of the American Dream and the Rise of Las Vegas, USA (criticism).
Popular Culture Review, 11 (February 2000), 61-73.

Sutton, Brian, Fitzgerald’s The Grear Garsby {criticism). Explicator, 59 (Fall 2000), 37-39.

Wesl, James L. W, I1l. Annotating Mr. Filzgerald {criticism). American Scholar, 69 (Spring
2000), 83-91.

Fuller, Henry Blake :

Jet, Kevin W. Drowning in a Sea of Commodities: Consumer Capilalism and Middle-Class
Culture in Fuller's Cliff Dwellers and With the Procession (crilicism). MidAmerica, 27
(2000), 33-47.

Gig, Wanda

Galbraith, Marv. What Must | Give Up in Order to Grow Up? The Great War and Childheod
Survival Strategies in Transatlantic Piclure Books (criticism). Lion and the Unicorn, 24
(September 2000), 337-59.

Gardaer, John
Thornton. Susan. Qu Broken Glass: Loving wnd Losing John Gardier (biography; memoir).
NY: Carrolt & Gral, 2000.

Guass, William
Pence. felfrey. After Monumentality: Narrative as a Technology of Memory in William
Gass’s The Tumned (eriticism). Jownal of Nervarive Theorv, 20 (Winter 20003, 96-126.

Glaspell, Susan

Gulbus. Juliz. Susan Glaspell's The Verge: A Socratic Quest to Reinvent Form and Escape
Plalo's Cave (criticism). Journed of Dramatic Theory and Critieism, 15 (Fall 2000), 81-95.

Lozynsky. Ariem. The Case of the Missing Canary: A New Look i Glaspell's Triffes (criti-
cism). Feminist Sueelies in Knglish Literawre, 7 (Winter 2000 141-538.
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Ozieblo Rajkowska, Brrbara. Susan Glaspell: A Critical Biography (biography; criticism),
Chapel Hill: Univ. of North Carolina Press, 2000,

Sheehan, Kathy. Piecing Together the Puzzle of Susan Glaspell: A Bibliography (bibliogra-
phy). Bulletin of Bibliography, 57 (June 2000), 69-84,

Greeley, Andrew M.

Becker, Allienne R. The Divine and Human Comedy of Andrew M. Greeley {criticism).
Westport, Conn.: Greenwood Press, 2000.

A Few Minutes with Andrew M. Greeley (criticism). Mystery Scene, no.68 (2000), 17.

Grey, Zane

McMurtry, Larry. Pulpmaster (review essay). New York Review of Books, 47 (2 November
2000), 51-52. '

May, Stephen. Maverick Heare: The Further Adventures of Zane Grey (biography). Athens:
Chio Univ. Press, 2000,

Hall, Donald

Davis, Todd F. Making Poems from I{ All: An Interview with Donald Hall (inteview).
Interdisciplinary Literary Studies, 2 (Fall 2000), 101-12,

Kelleher, Jack. Donald Hall: A Bibliographical Checkiist (bibliography). Easthampton,
Mass.; Warwick Press, 2000.

Hamilton, Jane
Lasley, Michael. Critiquing the Culture and Subverting the Agrarian Myth in Midwestern
America: Jane Hamilton’s A Map of the World (criticism)., MidAmerica, 27 (2000), 119-25,

Hamilton, Virginia
Mehlinger, Keith. Literature Resists Film: A Case Study of The Planet of Junior Brown (crit-
icism). Bookbird: A Journal of International Children’s Literature, 38 (132000, 12-18.

Hampl, Patricia
Gonzalez, Ray, A Conlract Between Reader and Writer: An Interview with Patricia Hampl
(interview). Bloomsbury Review, 20 (May-June 2000), 5-6.

Hansberry, Lorraine

Effiong, Philip U. In Search of a Model for African-American Drama: A Study of Selected
Plays by Lorraine Hansberry, Amiri Baraka, and Ntozake Shange (criticism). Lanham,
Md.: Univ. Press of America, 2000.

Harrison, Jim

Crow, Dallas. A Possible Source for lim Harrison’s Sundog (criticism). Netes on
Contemporary Literanire, 30 (May 2000), 3-5. -

Preston, Carrie and Anthony Michel. Imerview with Jim Harrison (interview). Red Cedar
Review, 35 (Winter-Spring 2000), 24-44.

Hasselstrom, Linda
Nelson, Barbara “Bamney.” An Ecocritical Sense of Time and Place in Mary Austin, Gretel Ehrlich,
and Linda Hasselstrom (criticism). North Dakota Quarterly, 67 (Winter 20000, 5-11.

Hayden, Robert

,Fetrow, Fred M. Reading the Man: Robert Hayden and the Legacy of Frederick Douglass

(criticism). CLA Journal, 44 (December 2000), 189-203.
Walcatt, Ronald. Catling the Names and Centering the Call in Robert Hayden's American
Journal (criticism). CLA Journal, 43 (March 2003), 320-37.

Heinlein, Robert ‘
Gifford, }. Daniel. Robert A. Heinlein: A Reader’s Companion (criticism).  Sacramento:
Nitrosyncretic Press, 2000.
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Sirzelczyk, Florentine, Fascism-Fanstasy-Fascination-Film (criticism). Arachne, 7 (1-2)
2000, 94-111. ‘ : .

Tiedemann, Mark W. Hybrids (criticism). New York Review of Science Fiction, 12 (June
2000, 15-17.

Hemingway, Ernest :

Abouddahab, Redouane. L’Ceil et le Soleil: Bataille avec Hemingway (criticism). Revue
Francaise d'Etudes Américaines, 84 (March 2000), 61-76.

Azevedo, Millon M. Shadows of a Literary Dialect: For Whom the Bell Tolls in Five
Romance Languages (criticism). Hemingway Review, 20 (Fall 2000), 30-48.

Barandiaran, Alberto. Gaizkileen Faktoria: Ernest Hemingway Euskaldunen Artean (biog-
raphy). N.p.: Euskaldunon Egunkaria, 2000.

Bittner, John R. Hemingway Biography on the Silver Screen: The Crilical Reception of
Richard Attenborough’s Film, fn Love and War (criticism), Hemingway Review, 19
{Spring 2000), 5-22. _

Brenner, Gerry. A Comprehensive Companion to Hemingway’s A Moveable Feast:
Annotation to Interpretation (criticism). Lewiston, N.Y.: Edwin Mellen Press, 2000.
Brenner, Gerry. “Enough of a Bad Gamble™: Comrecting the Misinformation on Hemingway’s

Captain James Gamble {criticism), Hemingway Review, 20 (Fall 2000), 90-96.

Buckley, J. F. Echoes of Closeted Desire(s): The Narrator and Character Voices of lake
Barnes (criticism). Hemingway Review, 19 (Spring 2000), 73-87.

Clarke, Brock. What Literature Can and Cannot. Do: Lionel Trilling, Richard Rorty, and the
Left (criticism). Massachusetts Review, 41 (Winter 2000-2001), 523-39.

Cohen, Milton A. Soldiers’ Voices in I Our Time: Hemingway's Ventriloquism (criticism).
Hemingway Review, 20 (Fall 2000), 22-29.

Conrad, Winston. Hemingway’s France: Images of the Lost Generations (biography).
Emeryville, Calif.: Woodford Press, 2000.

Crowe, David. Dialogical Play in Hemingway's A Farewell to Arms (criticism). Nordlit:
Arbeidstidskrift i Litteratr, 8 (Fall 2000), 115-30.

Curnutt, Kirk. Ernest Hemingway and the Expatriate Modernist Movement (criticism).
Detroit: Gale Group, 2000.

DeFazio, Albert ). Biblio-Files: Notions from a Decade of Annotation {bibliography; criti-
cism). Hemingway Review, 20 (Fall 2000), 97-103.

DeFazio, Albert . The Sun Also Rises (criticism). Detroit: Gale Group, 2000.

Delbanco, Nicholas. Strange Type {criticism). -Five Points, 4 (Summer 2000), 19-34.

Dragunoiu, Dana. Hemingway's Debt of Siendhal’s Armance in The Sun Also Rises (criti-
cism)., Modern Fiction Studies, 46 (Winter 2000), 868-92.

Gandolfi, Luca. The Outskirts of Literature: Uncovering the Munitions Factory in A Natural
History of the Dead™ (criticism). Hemingway Review, 19 (Spring 2000), 105-07.

Havtock, Jennifer A, Hemingway’s Soldiers and Their Pregnant Women: Domestic Ritual in
World War | (criticism). Hemingway Review, 19 (Spring 2000}, 57-72.

Helstern, Linda Lizut. Indians, Woodcrafi, and the Construction of White Masculinitv: The
Boyhood of Nick Adams (criticism). Hemingway Review, 20 (Falt 2000), 61-78.

Hemingway, Hilary and Jelfry P. Lindsay. Hunting with Hemingway: Bused on the Stories
of Leicester Hemingway (biography). NY: Riverhead Books, 2000,

Henschel, Sandi. Hemingwayv and Generation X:-Making Yesterdav's Literature Relevam
to Today’s Students (criticism). Kaglish Record, 51 (Fall 2000), 48-56,

Jordan, Edwina. Early 20 Century Writers—In Africa (criticism). Euglish Record, 50
(Spring-Summer 2000), 53-38. ‘

Jungman. Robert and Carole Tabor, A Generation of Leaves™: Homeric Allusion in
Chapter Five ol Hemingway s fn Our Time (criticism). Hemingway Review, 19 (Spring
2000). 108-12.
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Lacy, Robert. Papa’s Dearest Pickle (biography). Minnesota Monthly, 34 (January 2000),
26-27.

Levit, Morton P. Making Connections (criticism). Journal of Modern Literaiure, 23
{Summer 2000), 3-4.

Lindsay, Creighton. Hemingway’s Nexus of Pastoral and Tragedy (criticism). CLA Journal,
43 (June 2000), 454-78.

Meyers, Jeffrey. Hemingway: Life luto Art (criticism). NY: Cooper Square Press 2000.

Moreland, Kim. Just the Tip of the Iceberg Theory: Hemingway and Sherwood Anderson’s
“Loneliness” (criticism). Hemingway Review, 22 (Spring 2000), 47-56.

Morgan, Robert, Hemingway and the True Poetry of War (criticism). War, Literature, and
the Ars, 12 (Spring-Summer 2000), 137-56.

Nanny, Max. Formal Allusions to Visual Ideas and Visual Art in Hemingway’s Work (criti-
cism). European Journal of English Studies, 4 (April 2000), 66-82.

Neel, Hildy Coleman. 'The War Monument in “Cat in the Rain”: Then and Now (criticism).
Hemingway Review, 19 (Spring 2000), 102-04.

Noetinger, Elise. L'/maginaire de la Blessure: Etude Comparde du Renégat, ou, Un Espril
Confus d’Alberr Camus, de Voyage au Bout de la Nuit de Lowis-Ferdinand Céline, et de
The Snows of Kilimanjaro & Ernest Hemingway (criticism). Amsterdam: Rodopi, 2000,

Pavloska, Susanna. Modern Primatives: Race and Language in Gertrude Stein, Ernest
Hemingway, and Zora Neale Hurston (criticism). NY: Garland Publishing, 2000.

Rao, E. Nageswara, ed. Ernest Hemingway: Centennial Essays (criticism). Delhi: Pencraft
[nternaticonal, 2000.

Reynolds, Michael S. Ernest Hemingway (criticism). Detroit: Gale Group, 2000.

Robinson, Daniel. “We Didn’t Come Here to Talk About Sunsets, Kiddo™: “Pauline Snow”
and the Apprenticeship of Emest Hemingway (criticism). Hemingway Review, 19 (Spring
2000), 88-101.

Roy, Yannick. La Libené du Taureau au Moment de 1’Estocade (criticism). L’Inconvénient;
Revue Littéraire d'Essai e1 de Création, 1 (March 2000), 21-29.

Sanderson, Richard K. Cold War Revisions of Hemingway's Men ar War, (criticism).
Hemingway Review, 20 (Fall 2000), 49-60.

Schaefer, David. Saifing to Hemingway's Cuba (biography). Dobbs Ferry, N.Y.: Sheridan
House, 2000.

Stewarl, Matthew C. Ernest Hemingway and World War I: Combatting Recent
Psychobiographical Reassessments, Restoring the War (criticism). Papers on Language
and Literature, 36 (Spring 2000), 198-217.

Strychacz, Thomas. “Like Plums ina Pudding”; Food and Rhetorical Performance in Hemingway's
Green Hills of Africa (criciiism). Hemingway Review, 19 {Spring 2000), 23-46.

Tackach, James. Whose Fix Is It, Anyway?: A Closer Look at Hemingway's “Fifiy Grand”
(criticism). Hemingway Review, 19 (Spring 2000), 113-17.

Tellefsen, Blythe. Rewriting the Seif Against the Nationa] Text: Ernest Hemingway's The
Garden of Eden (criticism). Pupers on Language and Lirerature. 36 (Winter 2000), 58-92,

Tilton, Margarel A. Garnering an Opinivn: A Double Look at Nick™s Surrogate Mother and
Her Relationship to Dr. Adams in Hemingway's “Ten Indians™ (criticism). Hemingnway
Review, 20 (Fall 2000), 79-89,

Tishunina, N. V,, ed. Khemiméi i Ego Komekst: K 100-Ledi i so Duiic Rozideni fa Pisatel
ia; 1899-1999 (criticism). Sanki-Petersburg: | Anus, 2000,

Traber, Daniel . Whitencss and the Rejected Other in The Sun Alse Rises (eriticism). Studies
in American Ficrion, 28 (Auwumn 2000), 235-53.

Trout, Steven. “Where Do We Ga from Here?™: Ernest Hemingway s *Soldier’s Home™ and
American Veterans of World War | (eriticism). Hemingway Review. 20 (Fall 2000). 5-21.

Vargas Llosa, Mario. La Redencion por el Coraje (criticism). Lerrus Libres, no.15 (March
2000, 38-40, -
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Wagner-Martin, Linda, ed. A Historical Guide to Ernest Hemingway {criticism). NY: Oxford
Univ. Press, 2000.

Waldhorn, Arthur. The Hemingway Chroniclers (criticism). Biography and Source Studies,
5 (2000), 29-50.

Wiener, Gary, ed. Readings on A Farewell to Arms (criticicsm). San Diego: Greenhaven
Press, 2000,

Yu, Qing. Haimingwei = Ernest Hemingway (biography). Xianggang: San Lian Shu Dian
{Xianggang) You Xian Gong Si, 2000.

Howells, William Dean

Bramen, Carrie Tirado. William Dean Howells and the Failure of the Urban Picturesque (crit-
icism). New England Quarterly, 73 (March 2000), 82-99.

Diller, Christopher. “Fiction in Color”: Domesticity, Aestheticism, and the Visual Ans in the
Criticism and Fiction of William Dean Howells {criticism). Nineteenth-Century
Literatre, 55 (December 2000), 369-98.

Ickstadi, Heinz. The Creation of Normalcy (criticism). Rewwe Frangaise dEtudes
Américaines, 85 (June 2000), 6-22.

Rohrbach, Augusta. “You're a Natural-Born Literary Man™: Becoming William Dean
Howells, Culiure Maker asd Culture Marker (cnllcnsm) New England Quarierly, 73
{December 2000), 625-53.

Thompson, Graham. “And That Paint Is a Thing That Will Bear Looking into”: The Business
of Sexuality in The Rise of Silas Lapham (criticism). American Literary Realism, 33 (Fall
2000), 1-20.

Hughes, Langston

Bennett, Juda. Multiple Passings and the Double Death of Langston Hughes (biography;
criticism). Biography: An Interdisciplinary Quarterly, 23 (Fall 2000}, 670-93.

Bitter, Rudolf von. Langston Hughes (biography; criticism). Akzente, 47 (Juni 2000), 279-87.

Duffy, Susan, ed. The Political Plays of Langston Hughes (criticism). Carbondale: Southern
Ulinois Unjv. Press, 2000.

Eggers, Paul. An{Other) Way 1o Mean: A Lacanian Reading of Langsion Hughes Montage
of a Dream Deferred (criticism). Studies in the Humanities, 27 (June 2000}, 20-34,

Gill, Jonathan. Ezra Pound and Langsion Hughes: The ABC of Po’iry (criticism). Paideuma,
29 (Spring-Fall 2000}, 79-88.

Goodblatt, Chanita. In Other Words: Breaking the Monologue in Whitman, Williams and
Hughes (criticism). Language and Literature, 9 (February 2000), 25-41.

Jordan, Edwina. Early 20 Century Writers—In Africa (criticism). English Record, 50
{Spring-Summer 2000), 54-58.

Kaup, Monika. “Our America” That Is Not One: Transnational Black Atlantic Disclosures in
Nicolas Guillen and Langston Hughes (criticism). Discourse: Journal for Theorenca!
Studies in Media and Culture, 22 (Fall 2000), 87-113.

Loftus, Brian. In/Verse Autobiography: Sexual (In)Difference and the Textal Backside of
Langston Hughes’s The Big Sea (criticism). A/B: Awto/Biography Suedies, 15 (Summer
2000), 141-61.

Lowney, John. Langston Hughes and the “Nonsense™ of Bebop (criticism).  American
Literatre, 72 (June 2000), 357-85.

Miller, R. Baxter. Café de la Paix: Mapping the Harlem Renaissance (criticism). Sourh
Atlantic Review, 65 (Spring 2000), 73-94.

Monieiro, George. Langston Hughes”“Trumpet Player™ and the Contrarics of Ant {criticism),
Notes on Comentporary Literature, 30 (November 2000), 4-5.

Patterson, Anita. Jazz, Realism, and the Moderrist Lyric: The Poetry of Langston Hughes
(criticism). Modern Language Quarterly, 61 (December 2000}, 651-82.
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Riley, Sam G. Langston Hughes’s Jesse B. Semple Columns as Literary Journalism (criti-
cism). American Periodicals, 10 (2000), 63-78.

Roessel, David. “A Racial Act™: The Letters of Langston Hughes and Ezra Pound (eriticism).
Paidewma, 29 (Spring-Fall 2000), 207-42. '

Rogers, C. D. Hughes's “Genius Child” (criticism). Explicator, 59 (Fall 2000), 40-41.

Tidwell, John Edgar and Carmaletta Williams. Coming of Age ina Land of Uncertainty (crit-
icism). Cottonwood, 56 (2000), 42-59.

Johnson, Fenton

Jarraway, David R. From Spectacular to Speculative: The Shifiing Rhetoric in Recent Gay
AIDS Memoirs (criticism). Mosaic: A Journal for the Inmterdisciplinary Study of
Literature, 33 (December 2000), 115-28.

Johnson, Josephine W,
Graves, Mark. “[T]he Significance and Beauty -of Ordinary Things™: The Nonfiction of
Josephine W. Johnson (criticism). MidAmerica, 27 (2000), 49-57.

Keillor, Garrison
Songer, Marcia. Garrison Keillor: A CriticalCompanion (criticism). Westport, Conn.:
Greenwood Press, 2000.

Larsen, Nella

English, Daylanne. W. E. B. DuBois’s Family Crisis {criticism). American Literature, 72
(June 2000}, 291-319.

Miller, Ericka M. The Other Construction: Where Violence and Womanhood Meet in the
Wrirings of Wells-Barnet, Grimke, and Larsen (criticism). NY: Garland Publishing, 2000.

Lee, Li-Young
Marshall, Tod. To Witness the Invisible: A Talk with Li-Young Lee (inerview). Kenyon
Review, 22 (Winter 2000), 129-47.

Leonard, Elmore .
Challen, Paul C, Geét Duich!: A Biography of Elmore Leonard (biography). Toronto: ECW
Press, 2000.

Le Sueur, Meridel

Leyda, Julia. Reading White Trash: Class, Race, and Mobility in Faulkner and Le Sueur
(criticism). Arizona Quarterly, 56 (Summer 2000}, 37-64.

Orr, Lisa. “Cotton Patch Strumpets” and Masculine Women: Performing Classed Genders
(criticism). Race, Gender and Class, 7 (1) 2000, 23-42.

Lewis, Sinclair '

Beiz, Frederick.. “ A German Main-Streel” and More: Heinrich Mann’s Der Untertan (1918) and
Sinclair Lewis’s Satirical Novels of the 1920s (criticism). MidAmerica, 27 (2000), 66-77.

Bucco, Martin.  Babbin: The Literary Dimension (criticism). Midwestern Miscellany, 28
(Fali 2000), 50-61.

DuPree, Ellen. “Snoway Talkcher Father™: Navitism and the Modern Family in Babbitt (crit-
icism). Midwestern Miscellany, 28 (Fall 2000), 41-49.

Fleissner, R. F. Amerika and America: Nomenclatural Parallels in Kalka, Lewis, and Dickens
(criticism). Germanic Notes and Reviews, 31 (Spring 2000), 8-13.

Lynch, Lisa L. Arrowsmith Goes Native: Medicine and Empire in Fiction and Film (criticism).
Mosaic: AJournal for the Interdisciplinary Study of Literature, 33 (December 2000), 193-208.

McLaughlin, Robert L. Deconstructing Culture in Kingsblood Royal (criticism).
Midwestern Miscellany, 28 (Fall 2000), 7-16.

Parry, Sally E. “War Is a Horrible Thing”: Looking at Lewis’s Political Philosophy through
Hike and the Aeroplane (criticism). Midwestern Misceflany, 28 (Fall 2000), 32-46.
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Town, Caren J. Constructing Masculinity in Hike and the Aeroplane (criticism). Midwestern
Miscellany, 28 (Fall 2000y, 17-31.

Lindsay, Vachel
Guiltory, Dan. Tramping Across America: The Travel Writings of Vachel Lindsay (criticism).
MidAmerica, 27 (2000), 59-65.

McGuane, Thomas
June, Christine. A Passion for Ranching, Fishing and Writing (interview). Bloomsbury
Review, 20 (July-August 2000), 13-14,

Mamet, David

Brewer, Gaylord. Hoffa and The Untouchables: Mamet’s Brutal Orders of Authority (criti-
cism). Literature/Filin Quarterfy, 28 (1) 2000, 28-33.

Callens, Johan. David Mamel (criticism). Post-War Literatures in English, 48 (Seplember
2000), 1-21, A1-3, Bl1-6.

Callens, Johan. Mr. Smith Goes 1o Chicage: Playing out Mamet’s Critique of Capitalism in
American Buffalo (crilicism). European JJournal of American Culture, 19 (1) 2000, 17-38.

Garner, Stanton B., Jr. Framing the Classroom: Pedagogy, Power, Oleanna (criticism).
Theatre Topics, 10 (March 2000), 39-52. '

Helier, Janet Ruth. David Mamet’s Trivialization of Feminism and Sexual Harrassment in
Oleanna {criticism). MidAmerica, 27 (2000), 93-105.

Meslin, Bella, Mamei’s Heresy and Common Sense: What’s True and False in “True and
False” (criticism). New Theatre Quarterly, 16 (August 2000), 249-54.

Pearce, Howard. “Loving Wrong” in the Worlds of Harold Pinter's Moonfight and David Mamet's
Cryptogram (criticism), Journal of Dramatic Theory and Criticisn, 15 (Fall 2000), 61-79.

Porter, Thomas E. Postmodernism and Violence in Mamet’s Oleanna (criticism). Modern
Drama, 43 (Spring 2000), 13-31.

Weber, Myles. David Mamet in Theory and Practice (criticism). New England Review:
Middlebury Series, 21 (Spring 2000, 136-41.

Manfred, Frederick
Basile, foseph L. Diamonds in the Rough: The Prairie Ball of Frederick Manfred and Kent
Cowgill (criticism). Platte Valley Review, 28 (Spring 2000), 73-83.

Masters, Edgar Lee

Wasserman, Miryam. The One-Dollar Solution: Using the Poems of Edgar Lee Masters Lo
Stimulate Thinking and Writing in Developmental Writing Classes (criticism). Teaching
English in the Two-Year College, 28 (September 2000), 32-34.

Maxwell, William
Munro, Alice. The Novels of William Maxwel| (criticism). Brick, no.65-66 (Fall 200(), 23-29.

Micheaux, Oscar

Bowser, Peard and Louise Spence. Oscar Micheaux’s Bady and Soul and the Burden of
Representation {criticism). Cinema Journal, 39 (Spring 2000), 3-29.

Bowser, Pearl and Louise Spence. Writing Himself Tmo History: Oscar Micheaux, His Silent
Filins, and His Audiences (criticism). New Brunswick, N.J.: Rutgers Univ. Press, 2000,

Butters, Gerald R. Portravals of Black Masculinity in Oscar Micheaux’s The Homesteader
(criticism). Lirerarre!Film Quarterly, 28 (1) 20001 34-59.

Green, J. Ronald. Straight Lick: The Cinemu of Oscar Micheaiex (criticism). Bloomington:
Indiana Univ. Press, 2000,

Moody, William Vaughn

Wattenberg, Richard. Reworking the Frontier Captivity Narrative: William Vaughn Moody's
The Great Divide (criticism). American Drama, Y (Spring 2000), 1-28.
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Marrison, Toni

Atlas, Marilyn J. The [ssue of Literacy in America: Slave Narratives and Toni Morrison’s
The Bluest Eye (criticism). MidAmerica, 27 (2000), 106-18,

Bidney, Martin. Crealing a Feminist-Communitarian Romanticism in Beloved: Toni
Morrison’s New Uses for Blake, Keats, and Wordsworth (criticism). Papers on Language
and Literature, 36 (Summer 2000), 271-301.

Blanco, Angel Otero. The African Past in America as a Bakhtinian and Levinasian Other;
“Rememory™ as Solution in Toni Morrison’s Beloved {criticism). Misceldnea: A Journal
of English and American Studies, 22 (2000), 141-58.

Btoom, Harold, Two African-American Masters of the American Novel (criticism). Journal
of Blacks in Higher Education, 28 (Summer 2000), 89-93.

Bouson, }. Brooks. Quiet As It’s Kept: Shanie, Trauma, and Race in the Novels of Toni
Morrison (criticism). Albany: State Univ. of New York Press, 2000.

Cheng, Anne Anlin. Wounded Beauty: An Exploratory Essay on Race, Feminism, and the
Aesthetic Question (criticism). Tulsa Studies in Women's Literatare, 19 (Fall 2000), 191-217.

Cianni, Rosanna. /i Passato e la Memoria (criticism). Firenze: Firenze Libri Atheneurn, 2000,

Conner, Mare C.,, ed. The Aesthetics of Toni Morrison: Speaking the Unspeakable (criticism).
Jackson: Univ. Press of Mississippi, 2000.

“Cutter, Martha J. The Story Must Go On: The Fantastic, Namration, and Intertexiuvalily in Toni

Morrison’s Beloved and Jazz (criticism). African American Review, 34 (Spring 2000), 61-75.

David, Ron. Toni Morrison Explained: A Reader’s Road Map to the Novels (criticism). NY:
Random House, 2000.

De Lancey, Dayle B. Sweetness, Madness, and Power: The Confection as Mental Contagion
in Toni Morrison’s Tar Baby, Song of Solomen, and The Bluest Eye (criticism). In Process:
A Journal of African American and African Diasporan Literature and Culiure, 2 (Spring
2000), 25-47.

De Vila, Alexis Brooks. Not Passing on Beloved: The Sacrificial Child and the Circle of
Redemption (criticism). Griotr: Official Journal of the Southern Conference on Afro-
American Studies, 19 (Spring 20009, 1-12.

Duvall, John N. The Identifying Fictions of Toni Morrison: Modernist Authenticity and
Postmodern Blackness (criticism). NY: Palgrave, 2000.

Elliot, Mary Jane Suero. Postcolonial Experience in a Domestic Context: Commodificd
Subjectivity in Toni Morrison’s Beloved (criticism). MELUS, 25 (Fall-Winter 2000), 181-202.

Guimann, Katharina. Celebrating the Senses: An Analysis of the Sensual in Toni Morrison’s
Fiction (criticism). Tiibingen: Francke Verlag, 2000.

Hsu, Linz. Aesthetic Experience of the Novel: The Narrative of Toni Morrison’s Sufa (criti-
cism). Srudies in Language and Literature, 9 (June 2000), 289-329.

lyasere, Solomon Q. and Marla W, lyasere, eds. Undersianding Toni Morrison's Beloved and
Sula: Selected Essays and Criticisms of the Works by the Nobel Prize-Winning Author
(eriticism). Troy, N.Y.: Whitston Publishing Co., 2000.

Jarrett. Gene.  “Couldn™t Find Them Anywhere”™: Thomas Glave's Whose Song?
(Post)Modernist Literary Queerings, and the Trauma of Wimnessing, Memory, and
Testimony (erilicism). Callaloo, 23 (Fall 2000), 1241-58.

Kella, Elizabeth,  Beloved Communities: Solidarity and Differeuce in Fiction by Michae!
Ondaatje. Toni Morrison, and Jov Koegwwa (criticism),  Uppsala: Acta Universitatis
Upsaliensis, 2000.

Kiuchi, Toru and Aot Mori. Toni Merrison: A Literary Guide (interviews). Tokyo: Sairyusha
Pub., 2000,

Laforest, Maric Helene. Whose Stary, Whose World ? Speaking the Unspoken in Toni
Morrison and John M. Coetzce (criticism). Annali Instituto Universitario Oriemiale di
Napoli, Sezione Germanica @ Anglistica, 4 (1) 2000, 135-59.
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McCarthy, Cameron and Greg Dimitriadis. Artand the Postcolonial Imagination: Rethinking
the Instilutionalization of Third World Aesthetics and Theory (criticism). Arief, 31
(January-April 2000), 231-53.

Malmgren, Carl D. Texts, Primers, and Voices in Toni Morrison’s The Bluest Eye (criticism).
Critique, 41 (Spring 2000}, 251-62,

Miller, D, Quentin. “Making a Place for Fear”: Toni Morrison’ Firsl Redefinition of Dante’s
Hell in Sula (criticism). English Language Notes, 37 (March 20003, 68-75.

Murray, Robin, Textual Authority, Reader Authority, and Social Authority: Reconfiguring

- Literature and Experience in a Reader-Response Context {eriticism). Readerly/Writerly
Texts, 8§ (Spring-Winter 2000), 9-21.

Okoso, Yoshiko and Kiuchi Toru. Toni Morisun (bibliography). Tokyo: Nichigai Asoshi tsu:
Hatsubaimote Kinokuniya Shoten, 2000,

Rody, Caroline. lmpossible Voices: Ethnic Pestmodern Narration in Toni Morrison’s Jazz
and Karen Tei Yamashita's Through the Arc of the Rain Forest (criticism). Comemporary
Literamnre, 41 (Winter 2000), 618-41.

Ryan, Kaly, Revolutionary Suicide in Toni Morrison’s Fiction {criticism). African American
Review, 34 (Fall 2000), 389-412.

Schulenberg, UIl. Zwischen Realismus und Avanigarde: Drei Paradigmen fiir die Aporien
des Enpweder-Oder (criticism). Frankfurt: Peter Lang, 2000,

Schur, Richard. The Subject of Law: Toni Marrison, Critical Race Theory and the Narration
of Cultural Criticism (criticism). 49" Paratlel, 6 (Autumn 2000), unpaginaled.

Sherard, Tracey. Women's Classic Blues in Toni Morrison’s Jazz: Culural Artifact as
Narrator {criticism). Genders, no.31 (2000), unpaginated.

Wall, Cheryl A. Extending the Line: From Stla 1o Mama Day (ctiticism). Caflaloo, 23 (Fall
2000), 1149-63.

Wang, Chih-Minp. The X-Barred Subject: Alro-American Subjectivity in Toni Morrison’s
Song of Solomon (criticism). Siudies in Language and Literature, 9 (June 2000), 269-88,

Williams, Lisa, The Artist as Outsider in the Novels of Toni Morrison and Virginia Woolf
{criticism). Westporl, Conn.: Greenwood Press, 2000.

Yancy, George. The Black Self Within a Semiotic Space of Whileness: Reflections on the
Racial Deformation of Pecola Breedlove in Toni Morrison’s The Bluest Eye (criticism).
CLA Journal, 43 (March 2000}, 299-319,

Muir, John

Ehrlich, Gretel. John Muir: Nawaie's Visionary (biography). Washinglon, D.C.: National
Geographic Sociely, 2000,

Good, Cherry. On the Trail of John Muir (biography). Edinburgh: Luath Press, 2000.

Huber, J. Parker. Eight Hours: John Muir in Concord (biography; criticism). Concord
Sarnterer, 8 (2000), 103-25.

Mukherjee, Bharati

Murray, Robin. Textual Authority, Reader Authority, and Social Autharity: Reconfiguring
Literature and Experience in a Reader-Response Context (eriticism). Readerly/\Writerly
Texts, 8 (Spring-Winter 2000, 9-21.

Nitvanandam, Indira. Three Great Indian Women Novelisis: Anita Desai, Shashi Deshpande
and Bharati Mukherjee {criticism). New Delhi: Creative Books, 2000.

Norris, Frank

Cavalier, Philip Acree. Mining and Rape in Frank Norris's McTeague (criticism). American
Transcendemal Quarterly, 14 (Junc 2000), 127-41,

Gifford, Tracey. Frank Norris in California’s Centrit Coust (criticism). Frank Norris Stdies.
30 (Auvwumn 2000), 2-6.
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McElrath, Joseph R., Ir. Frank Norris on the Sommers N. Smith (criticism}. Frank Norris
Studies, 30 (Avtumn 2000), 6-8,

McEirath, Joseph R., Jr. A New Short Story by Frank Norris? (criticism). Frank Norris
Studies, 29 (Spring 2000), 1-7.

Pizer, Donald. Frank Norris's McTeague: Naturalism as Popular Myth (criticism). ANQ, 13
(Fall 2000), 21-24.

Pizer, Donald. The New Historicism and American Urban Nawralism (criticism). Review,
22 (2000), 29-36.

Schaffner, Isabelle. The City as Matter in Movement in La Curde and The Pit {criticism).
Excavatio: Eniile Zola and Naturalism, 13 (2000), 133-42.

Norris, Kathleen

Ros.cnznha], Peggy. Joking with Jesus in the Poetry of Kathleen Norris and Annie Dillard (crit-
icism). Cross Currents, 50 (Fall 2000), 383-92,

Nye, Bill
Tucker, Edward L. The Association of Bill Nye and James Whitcomb Riley: Further
Docements (criticism). Resources for American Literary Sudy, 26 (2) 2000, 223-35.

Oates, Joyce Carol

Loeb, Monica, La Spirale: Joyce Carol Oates’s French Connection (criticism). Journal of the
Short Story in English (criticism). 35 (Autumn 2000), 85-98,

O’'Brien, Tim

Caulfield, Peter. Vietnam Voices; or, Uncle Ho Meets Country Joe (and the Fish) (criticism).
Writing on the Edge, 11 (Spring-Summer 2000), 21-32.

Herzog, Tobey C. Tim O’Brien’s “True Lies™ (7) (criticism). Modern Fiction Studies, 46
(Winter 2000), 893-916.

McDonough, Christopher Michael. “Afraid to Admil We Are Not Achilles™: Facing Hector’s
Dilemma in Tim O’Brien’s The Things They Carried (criticism). Classical and Modern
Literature, 20 (Spring 2000), 23-32.

Palaima, Thomas G. Courage and Prowess Afool in Homer and the Vietnam of Tim

. O'Brien (criticism). Classical and Modern Literature, 20 (Spring 2000}, 1-22,

Taft-Kaufman, Jill. How to Tell a True War Story: The Dramaturgy and Staging of
Narrative Theatre (criticism). Theatre Topics, 10 (March 2000), 17-38.

Timmerman, John H. Tim O’Brien and the An of the True War Story: “Night March™ and
“Speaking of Courage™ (criticism). Twentivth Century Literature, 46 (Spring 2000), 100-14.

Wharton, Lynn. Journeying from Life 1o Literature: An Interview with American Novelist
Tim O’ Brien (interview). Interdisciplinary Literary Studies, 1 (Spring 2000), 229-47.

Wharton, Lynn. Tim O'Brien and the American National Identity: A Vietnam Veteran's
Imagined Sell’ in The Things They Carried (crilicism). 49 Parallel: An fmerdisciplinary

Journal of Norih American Studies, 5 (Spring 2000), unpaged. ’

Olsen, Tillie

Machpherson, Heidi Slettedahi. Class-ilying Escape: Tillic Olsen’s Younondio (criticism).
Critigue, 41 (Spring 2000), 263-71.

Parks, Gordon

Lyne, William. No Accident: From Black Power 1o Black Box Office (criticism). African

American Review, 34 (Spring 2000), 39-59,
Tidwell, John Edgar and Carmaletta Williams, Coming of Age in a Land of Uncertainty {erit-
icism). Cottonwood, no.56 (2000), 42-59. ’

Patchen, Kenneth
Smith, Larry R. Kenneth Patchen: Rebel Poet in America (biography: criticism). Huron,
Ohio: Bonom Dog Press, 2000.
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Stefanelli, Maria Anita‘and Barbara Read, eds. Miriam & Us: A Talk on Kenneth Paichen
(criticism). Roma: Dipartimento di Studi Americani, Universitai di Roma, 2000

Paulsen, Gary

Fine, Edith Hope. Gary Paulsen: Author and Wilderness Advenurer (juvenile biography).
Berkeley Heights, N.J.: Enslow Publishers, 2000.

Stott, Jon C. Teaching the Novels of Gary Paulsen (criticism). NY: Scholastic Professional
Books, 2000.

Piercy, Marge

Bienstock-Anolik, Ruth. Reviving the Golem: Cultural Negotiations in Ozick’s The
Puttermesser Papers and Piercy’s He, She and It (criticism). Studies in American Jewish
Literature, 19 (2000}, 37-48. .

Pordzik, Ralph. Gelebte Zukunft: Aldous Huxley, Marge Piercy und die Ambiguisierung der
Positivin Utopie 1960-1980 ‘(criticism).  Anglistik: Mitieilungen des Deutschen
Anglistenverbandes, 11 (September 2000), 74-89.

Plumly, Stanley
Wyatt, David. Working the Field {criticism), Southern Review, 36 (Autumn 2000), 874-80.

Porter, Gene Stratton
Dessner, Lawrence Jay. Class, Gender, and Sexuality in Gene Stratton-Porter’s Freckles (crit-
icism). Papers on Language and Literature, 36 (Spring 2000), 139-57.

Powell, Dawn
Gibbons, James. The Novels of Dawn Powell (criticism). Raritan, 20 (Summer 2000), 142-59.
Rice, Marcelle Smith. Dawn Powell (biography; criticism). NY: Twayne Publishers, 2000,

Power, Susan
Brogan, Jacquiline Vaught. “Two Distinct Voices™: The Revolutionary Call of Susan Power’s
The Grass Dancer (criticism). North Dakota Quarierly, 67 (Spring 2000), 109-25.

Powers, J. F.
Tartt, Donna. The Glory of J. F. Powers (review essay). Harper’s, 301 (July 2000}, 69-74.
Wood, James. Church Mice (criticism). New Yorker, 76 (11 December 2000}, 114-19.

Purdy, James

Canning, Richard. Following the Unconscious: An Interview with James Purdy (interview).
James White Review, 17 (Winter 2000), 13-24.

Feingold, Michael. The Basic Questions: James Purdy’s Plays (criticism). James White
Review, 17 (Winter 2000), 40-41,

Stadler, Matthew. The Theater of Real Speech (criticism). James White Review, 17 (Winter.
2000), 6-12.

Turnbaugh, Douglas Blair. A.K.A. Adonis: Whiteacre Anonymous, Anomalous Letters from
James Purdy (criticism). Janres White Review, 17 (Winter 2000), 30-35.

Randall, Dudley
Waters, Mark V. Dudley Randall and the Liberation Aesthetic: Confronting the Politics ol
“Blackness’ (criticism). CLA Journal, 44 (Seplember 2000}, 111-32.

Riley, James Whitcomb
Tucker, Edward L. The Association of Bill Nve and James Whitcomb Riley: Further
Documents (critivism). Resources for American Literary Study, 26 (2) 2000, 223-35.

Roethke, Theodore .
Clifford, John. The Unconscious Redux (criticism). Reader: Essays in Reader-Oriened
Theory, Criticism, and Pedugogy, 43 (Spring 2000), 38-41.
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Harrison, Thomas C. Frost's “Stopping by Woods” and Roethke’s “The Bat” (criticismy).
Explicator; 59 (Fall 2000}, 30-32.

Rogers, Pattiznn
Jacobik, Gray. The Ecstalic Erolic Paetry of Pattiann Rogers (criticism). Antioch Review, 58
{Summer 2000), 348-59.

Sandburg, Carl

Friberg, Ingegerd. Endeavors at Self-Expression: Carl Sandburg, Poet and Man of Many
Worlds (criticism). Goteborg: Arlemis, 2000.

Greene, Sally. “Things Money Cannot Buy™: Cart Sandburg’s Tribute to Virginia Woolf
(criticism). Journal of Modern Literature, 24 (Winter 2000-2001), 291-308.

Kireland, Lena. Grinsiverskridare: Carl Sandburg och Lennart Hellsing, Forfanare for
Barn och Vuxna (criticism). -Uppsala: Avdelningen fr Liuteratursociologi, Uppsala
Universitet, 2000.

Sanders, Scott Russell
Perry, Carolyn and Wayne Zade. Something Durable and Whole: An Tnterview with Scot
Russel] Sanders (interview). Kenyon Review, 22 (Winter 2000), 10-24.

Sandford, John
Fletcher, Jacquelyn B. Man of Prey (biography). Minnesota Monthly, 34 (fuly 2000), 36-39.

Sandoz, Mari

Clark, LaVerne Harrell. Mari Sandoz's Native Nebraska: The Plains Indian C ountry (biog-
raphy). Chicago: Arcadia, 2000.

Seid, Ruth .

Bachmann, Monica. “Someone Like Debby™: (DejConstructing a Lesbian Community of
Readers (criticism). GLO: A Journal of Lesbian and Gay Stadies, 6 (3) 2000, 377-88.

Shapiro, Karl
Qostdijk, Diederik. “Someplace Called Poeiry: Karl Shapiro, Poetry Magazine and Post-
War American Poetry (criticism). English Studies, 81 (August 2000), 346-57.

Shepard, Sam

Callens, Johan. Diverting the Integrated Spectacle of War: Sam Shepard’s States of Shock
(criticism). Text and Performance Quarterly, 20 (July 2000), 290-306,

Taav, Michael. A Body Across the Map: The Father-Son Plays of Sam Shepard (criticism).
NY: Peter Lang, 2000,

Vernon, Alex. Staging Violence in West's The Day of the Locust and Shepard’s Trie West
(criticism). Somth Atlantic Review, 65 (Winler 2000), 132-51.

Sinclair, Upton

Biggers, leff. Qné Viva Mévico! The Folly of Upton Sinclair and Sergei Eisenstein (criti-
cism), Brick, nos. 65-66 (Fall 2000), 142-52.

Kraver, feraldine R. Mining Zola’s Naturalism: Creating Coherence in the Coal Pits in

Germinal, King Coal, and Matewan (criticism). Excavatio: Emile Zola and Naturalism,
no.13 (2000}, 214-24. ’

Smiley, Jane

Carr, Glynis. Persephone’s Daughters: Jane Smiley’s A Thousand Acres and Classical Myth
(criticism). Bucknell Review, 44 (1) 2000, 120-36. ’

Hall, Kelley J. Putting the Pieces Together: Using Jane Smiley’s A4 Thousand Acres in

. Sociology of Families (criticism). Teaching Sociology, 28 (October 2000), 370-78.

Simmons, Ryan. The Problem of Politics in Feminist Literary Criticism: Contending Voices
in Two Contemporary Novels (criticism), Critigne, 41 (Summer 2000), 319-34.
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Strehie, Susan. The Daughter’s Subversion in Jane Smiley’s A Thousand Acres (criticism).
Critigue, 41 (Spring 2000}, 211-26.

Stafford, William
Merchant, Paul. William Stafford: An Exhibit Catalog and Bibliography (exhibit catalog; bib-
liography). Poriland, Or.: Ash Creek Press, 2000.

Stegner, Wallace
Thomas, John L.. A Cowntry in the Mind: Wallace Stegner, Bernard DeVoro, History, and the
American Land (criticism). NY: Routledge, 2000.

Stryk, Lucjen
Porterfield, Susan Azar. The War Poetry of Lucien Stryk (criticism). Journal of the Midwest
Modern Language Association, 33/34 (Fall 2000-Winter 2001), 152-69.

Swander, Mary
Obuchowski, Mary. Mary Swander’s Midwest (criticism). MidAmerica, 27 (2000), 126-32.

Szporluk, Larissa
Fulton, Alice. Incarnational Verse (criticism). Keyyon Review, 22 (Spring 2000), 8-10.

Thomas, William
Kennedy, Theodore R. Some Comments on William Thomas’s “The Farm, 1912-1940” (crit-
icism). Midwestern Miscellany, 28 (Spring 2000), 29-32.

Thurber, James
Fensch, Thomas. The Man Who Was Walter Misty: The Life and Work of James Thurber
(biography; criticism). The Woodlands, Tex.: New Century Books, 2000. -

Vonnegut, Kurt

Baird, James. leffers, Vonnegut, and Pynchon: Their Philosophies and Fates (criticism}).
Jeffers Studies, 4 (Wimer 2000), 17-28.

Bloom, Harold, ed. Kurt Vonnegur (criticism). Philadelphia: Chelsea House, 2000,

Cordle, Daniel. Changing of the Old Guard: Time Travel and Lilerary Technique in the Work
of Kuri Vonnegut (criticism). Yearbook of English Studies, 30 (2000), 166-76.

Leeds, Marc and Peter ). Reed. Kurt Vonnegur: Images and Represematrions (criticism).
Westport, Conn.: Greenwood Press, 2004,

Morse, Donald E. The “Black Frost™ Reception of Kurt Vonnegut’s Fantastic Novel Breakfust
of Champions (criticism). Journal of the Famtastic int the Arts, no.42 (2000), 143-53.
Morse, Donald E. Sensational Implications: Kurt Voanegut's Plaver Piano (criticism).

Anachronist, 2000, 303-14,

Waller, Robert James
Sanderson, Jim and Cecil Johnson. Clint Eastwood's Last Cowbav: The Bridges of Madison
County (criticism). Essays in Film and the Humanities. 19 (Summer 2000), 41-57.

White, Edmund

Fleming, Keith. The Boy with the Thorn in His Side (biography). NY: William Morrow, 2000,

Hennessy. Christopher. ~1 See My Lite as a Novel as 'm Leading I (eriticism). Gay &
Lesbian Review Worldwide, 7 (Fall 2000, 26-30, .

Spear, Thomas C. Edmund White on Queer Autoliction, Biography, and Sidaliction {criti-
cism). A/B: Awto/Biography Suulies, 15 (Winter 2000), 261-76.

Wilder, Laura Ingalls

Camphell, Donna M. “Wild Men™ and Dissenting Voices: Narrive Disruption in Linde
House on the Praivie (eriticism). Great Plains Quarteriy, 20(Spring 20000, 111-22,

Collins. Carolvn Swom. ot al. taside Lanra’s Littke Honse: The Lintle House on the Praire
Treasury (criticism; juvenile Jiterature). NY: HarperColling, 2000,
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Heldrich, Philip. “Going to Indian Territory™: Atiitedes Toward Native Americans in Lirtfe
House on the Prairie (criticism). Great Plaines Quarterly, 20 (Spring 2000), 99-109.
Kaye, Frances W. Little Squatter: On the Osage Diminished Reserve: Reading Laura Ingalis

Wilder’s Kansas Indians (criticism). Grear Plains Quarterly, 20 (Spring 2000), 123-40.
Woods, Mae. Laura Ingalls Wilder (juvenile biography). Edina, Minn.: Abdo Publishing
Co., 2000.

Wilder, Thornton
Siebold, Thomas, ed. Readings on Our Town (criticism). San Diego: Greenhaven
Press, 2000.

Williams, Tennessee :

Clinton, Craig. Finding the Way: The Evelution of Tennessee Williams’s Vieux Carré (crit-
fcism). Resources for American Literary Study, 26 (1) 2000, 49-63.

Danko, Krisztina. “The Obscure Object of Desire™: A Tennessee Williams Short Story from
the Psychoanalytic Perspective (criticism). B. A. S.: British and American Studies, 6
(2000), 45-51.

Kolin, Philip C. Echoes of Reflexivity in Tennessee Williams’s “A Perfect Analysis Given
by a Parrot” (criticism). Nores on Contemporary Literature, 30 (May 2000), 7-9.

Kolin, Philip C. Wifliams: A Sirectcar Named Desire (criticism). NY: Cambridge Univ.
Press, 2000.

Kolin, Philip C. Williams’s The Frosted Glass Coffin (criticism). Explicator, 59 (Fall
2000), 44-46.

Lahr, John. Messages in a Bottle (review essay). New Yorker, 76 (4 December 2000,
102-04, 106.

Parker, Brian. Tennessee Williams and the Legends of St. Sebastian (criticism). University
of Toronto Quarterly, 69 (Summer 2000), 634-59.

Phillips, Rod. “Collecting Evidence”™: The Natural World in Tennessee Williams® The Night
of the Iguana (criticism). Southern Literary Journal, 32 (Spring 2000), .59-69.

Ricciardi, Caterina. La Primavera Romana di Tennessee Williams (criticism). /f Velro:
Rivistg della Civilta Italiana, 44 (January-April 2000). 207-16.

Tischler, Nancy M. Student Companion io Tennessee Williams (criticism). Westport, Conn.:
Greenwood Press, 2000,

Villers, Sandrine. La Sociéié Américaine dans le Théaire de Tennessee Williams (cri ticism).
Paris: 1.’Harmaltan, 2000.

Willson, Meredith
Skipper, John C. Meredith Willson: The Unsinkable Music Man (biography). Mason City,
lowa: Savas Publishing, 2000.

Winters, Yvor
Powell, Neil. Winter's Talents (criticism). PN Review, 27 (November-December 2000), 12-15.

Woolson, Constance Fenimore
Weekes, Karen. Northern Bias in Constance Fenimore Woolson's Rodman the Keeper:
Southern Sketches (criticism). Southern Literary Journal, 32 (Spring 2000), 102-15,

Wright, James
Green, Brian. Wright’s “A Blessing” (criticism) Explicator. 58 (Spring 20000, 166-69,
Lambert, Gregg. Shalt We Gather at the River? On the Coniemporary Eulogy of James
Wright {criticism). Literamre & Theology, 14 (June 2000). 208-34.
" Wright, Richard
Caron, Timothy Paul. Struggles Over the Word: Race and Religion in O'Connor, Feulkner,
Hurston, and Wright (criticism). Macon, Ga.: Mereer Univ. Press, 2000.
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Doyle, Kegan. Joe Lewis in Black and White (criticism). Aethlon, 18 (Fall 2000-Winter
2001), 113-133.

Felgar, Roberl. Student Companion 1o Richard Wright (biography; criticism). Westport,
Conn.: Greenwood Press, 2000.

Jackson, Lawrence P. The Binth of the Critic: The Literary Friendship of Raiph Ellison and
Richard Wright (criticism). American Literature, 72 (June 2000), 321-55.

Julien, Eileen. Terrains de Recontre: Césaire, Fanon, and Wright on Culure and
Decolonization (criticism). Yale French Studies, no. 98 (2000), 149-66.

Marriott, David. “The Derived Life of Fiction™: Race, Childhood and Culture (criticism).
New Formations, no.42 (Winter 2000), 31-46

Mitchell, Hayley R., ed. Readings on Black Boy (criticism). San Diego, Calif.
Greenhaven Press, 2000.

Mitchell, Hayley R., ed. Readings on Native Son (criticism). San Diego, Calif.:
Greenhaven Press, 2000.

Rowley, Hazel, Richard Wright's Africa (criticism). Antioch Review, 58 (Fall 2000), 406-21.

Tolentino, Cynthia. The Road Out of the Black Belt: Sociology’s Fictions and Black
Subjectivity in Native Son (criticism). Novel: A Forum on Fiction, 33 (Summer
2000), 377-405.

PERIODICALS

Ben Hecht Story and News. Vol. 1-3. {February 2000-2001). Florice Whyte Kovan, editor:
Snickersnee Press, 431 Fifth Street NE, Washington, D.C. 20002. [ceased publication]
Big Muddy. Vol. 1- (Winter 2000- ). MS 2650 English Department, Southeast Missouri
State Univ., Cape Girardeau, Missouri 63701.
Mid-America Poetry Review. Vol. 1-  (Spring 2000- ). Robert C. lones, editor: P. O. Box
575, Warrensburg, Missouri 64093, . )
Perceptions; an Anthology of Prose and Poetry by Members of the Siouxland Creative Writers
and the Bardic Roundtable. Vol. 1-  (2000- ). Siouxland Creative Writers Club, 523
West 9'F Street, Sioux Falls, South Dakola 57104.
‘Pioneer Spirit. No.1-  (January 2000- ). Gloria K. Bauske, editor: Dakota Poetry Group,
Flandreaw, South Dakota 57028.
Pocket Prose. No. 1- (2000- ). Bottom Dog Press, c/o Firelands College, Huron,
Ohio 44839. '
Premicre Generation Ink. Vol 1-  (Winter 2000- ). Spilled Ink, P.O. Box 2056, Madison,
Wisconsin 53701.

Rain Crow. No.1- (2000- ). Michael S. Manley, editor: Rain Crow Publishing, P.O. Box
11013, Chicago, lllinois 60611,

Unarmed. No. 1- (November 2000- ). 1405 Fairmont, St. Paul, Minnesota 55105.

Valley Voice. Vol. 1- (Winter 2000- ). Valley Voice Publishing, P.O. Box 392, Decorah,
lowa 52101
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