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The Second Annual Conference

The Second Anmnual Conference was held at
the Kellogg Center, Michigan State Univer-
sity, on October 14, 1972. Featured were
two panel discussions, a business session,
a luncheon speaker, and a convivium. At-
tendence was about fifty.

The morning discussion, ‘Midwestern
tlements in the Works of Major Writers,” in-
cluded Alma Payne, Paul Ferlazzo, Blair
Whitney, and Ronald Primeau and the after-
noon panel, "The Significance of Writers
Who Remained lMidwesterners,’ included Linda
Wagner, Clarence Andrews, William V. Miller,
and Arthur W. Shumaker. Jochn Ferres mod-
erated the morning session and Eugene
Huddleston the afternoon session. A sum-
mary statements by each panelist appears
elsewhere in this issue.

At the business session Linda Wagner of MSU,
Eric Rgpkin of the University of Michigan,
and William Miller of Ball State were

elected to three-year terms on the Execu-
tive Council.

The featured speaker was Madison Kuhn,
Michigan State University Historian. The
program was taped for breadecast over radio
station WKAR and for the Society's archives.

David D. Anderson
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The Midwesterner may be "almost too elusive

to capture,” but he is prolific and expert
in the art of writing.

That was the consensus at the Second Amnual
Conference on Midwestern Literature, held
Saturday (Oct. 14) at Michigan State Uni-

versity's Kellogg Center for Continuing
Education.

Trapping the "elusive" Midwesterner in a
luncheon address was Professor Madison
Kuhn, University historian.

Kuhn laid out the great diversity of the
area and its people, bounded on the south
by the 01d National Road (now U.S. 70) from
Wheeling, W. Va., to St. Louis, Mo., and
stretching all the way to the North Country,
where copper mining once borught in Scand-
anavians whose descendants now live on

"fish and strangers.”

The optimistic pecple who inhabit the Mid-
west, Kuhn said, were recognized to have
"the hurry of the New Yorker with the calm-
ness of the southerner.” They built wind-
mills to harness the wind on the prairie
where they had no wood to burn for power.
They planted Osage orange hedges to fence
their cattle until DeKalb, Ill., developed
barbed wire, They tied themselves to the
coasts with canals, Kuhn said.

Many of the canals, which lasted until they
were demolished by the use of trucks in
World ¥War I, were built by Irish workmen,
he saild. Along the routes of these canals
are found Catholic churches and democratic
principles in a thin line across the Pro-

testant and Republican area.

The Midwesterner's crops shaped his politics,
Kuhn said. Wheat is radical, corn is not.
Corn could be fed to pigs if the price went
too low, but whaat could only be stored,
leaving the wheat farmer to grumble, curse
the speculators and join radical movements,
Kuhn pointed out.

North Dakota was the scene of a great Soc-
i1alist experiment, Kuhn said, and the
Socialist Eugene Debs found his main sup-
port in Oklahoma. But the politicians of
the left never forgave William Jennings
Bryan for leading the only genuine radical
movement to come out of the Midwest, based
on free silver, wheat and peace, Kuhn said.
Tracing the rise of unions and the manu-
facture of automobiles, Kuhn brought the
Midwest through the time when Chicago was
“the center of modern dance' with Little
Egypt and Sally Rand and the Aragon and
Trianon ballrooms.
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From friendship with families left in
Burope shaping the political thoughts of
many in the Midwest, Kuhn said, the area
swung to worrying about Soviet domination
of those families and moved willingly
into the policies of the Cold War.

"But now the pendulum may be swinging
back again,” he said, "and one may ask
how the Midwest will vote."

Midwest wrilers were the focus of the
morning, and afterncon panels. Those
discussed ranged from Vachel Lindsay, "
“who conmitted sulcide by drinking a
bottle of Lysol," to Pulitizer prize win-
ning poet-novelist Gwendolyn Brooks, who
has moved the Black experience in Chica-
go from "lyricism to social camment."

Between these two were a whole army of
Midwest writers, some still read and
loved and others faded and forgotten —-
by all but the Society for the Study of
Midwestern Literature.

Sam Wetmore

%

Midwestern Elements in the Works
of Major Viriters

Sandburg's "Chicago’ is perhaps the most
famous, yet it is only one expression of
literary ambivalence toward that city as
expressed in American literature. IFrom
1893, when Adams, Howells, and Garland
wrote Of the Columbian Exposition's
"“White City", to the naturalism of Wright's
ghetto, major American writers have been
attracted yet repelled by the dynamism
which they felt inherent in the "“Hog
Butcher for the Worlg"

Alma Payne

Carl Sandburg has expressed and inter-
preted the region of the Midwest botn as

a biographer of its greatest son, Abraham
Lincoln, and as a poet. In Chicago Poems
and The People, Yes he gives voice to the
energy and ideals of its people, broadly
capturing the feelings of Midwestern Popu--
lism. In numerous brief lyrics through-
out his work, especially in Cornhuskers,
he renders with unsurpassed simplicity and
beauty the Midwestern countryside. And in
the six volume biography of Abraham Lin-—
coln, Sandburg not only portrays Lincoln
the man and great political leader, but
helps create the mythic folkhero who grew
from hurble prairie origins to lead his
nation through war to unity.

Paul J. Ferlazzo

Vachel Lindsay: The Midwest vs. Utopia
Vachel Lindsay committed suicide by drink-
ing a bottle of Lysol. One of several
reasons for his suicide was that the world
did not live up to his vision of it. In
both poctry and prose, he preached a "“Gos-
pel of Beauty,” and he dreamed of trans-
forming Springfield, I1llinois, his hame-
town, into a utopia. His poems on Mid-
western heroes - Bryan, Lincoln, Altgeld,
Mark Twaln, Johnny Appleseed, and others -
use these men and women as exemplaps of
the goed life.

Blair Whitney

While there are many 'regional' studies
of Afro fmerican literature in the South
and Fast (particularly in Harlem), [Mid-
western influences on Major Black writers
are generally overlooked. Ranging from
pascterns of Northern migration and move-
ment in cities to the quest for freedom &
challenge on the open plains, midwestern
elements play an important part in the
fiction oL Richard Wright, the drama of
Lorraine Hansberry, the autcbiography of
Malcoln X, and the poetry of Paul Laurence
Dunbar, Langston Hughes and Gwendolyn
Brooks.

Ronald Primeau

ik
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The Significance of Writers Who Remained
Midwesterners

In this century, the Middle-West has pro-
duced a great number of poets, most of
whom continue to write as llid-Vesterners.
Among the most modern poets are James
Wright, John Logan, Robert Hayden, Robert
bly, William Stafford, Gwendolyn Brooks,
Karl Shapiro, and Theodore Roethke. Be-
fore them, the Middle West had been the
home of Archibald MacLeish, Langston Hughes,
Vachel Lindsay, Marianne Moore, Sherwood
Anderson, Hart Crane, and Carl Sandourg,
not to mention the two most influential
men in modern poetry, Ezra Pound and T.S.
BEliot.

Linda Wagner

*XE

Four Iowa writers have remained in the
middle west. James Hearst, criprled in a
boyhood accident, has remained on the fam-
ily farm, written poems about the farm,

and taught creative writing at UNI. Paul
Engle, like Hearst a descendant of 19th-
century Iowa farmers, has served his career
as Directorof the University of Iowa
Writer's Workshop, 25 miles from his home.
John Towner Frederick, also a native son,
founded Midland, and was a major contri--
butor to the establishment of an atmos-
phere in which middle western writers could
work and publish. Frederick Manfred, whose
parents were farmers, created Siouxland,

a literary landscape, in his novels.

Clarence Andrews

Guendolyn Brooks has remained closely
identified with experiences of the south
side of Chicago, a city which is perhaps
the literary locus of Midwestern literature.
As her critical reception and our cwn read-
ing can attest, her poetry is significant
not only as the social record of an urban

black woman but for its intrinsic merit as
art.

William V. Miller

Many Indiana writers remained midwesterners
even though they achieved national reputa-
tions and could have moved elsewhere, such
as to New York. Sarah T. Bolton, Edward

bggleston, Lew Valiace, Maurdice Thougson,
Meredith Nicholson, Kin Hubbard, Evaleen

Stein, Charles Major, George Ade, Carolyn

Virginia Krout, George Barr McCutcheon, Gene

Stratton Porter, Booth Tarkington, Ross
Lockridge, Jr., Jeamnette Covert Nolan, and
several recent writers not only spent most
or all of their lives in the Midwest; they
usually retained a midwestern flavor in
their production.

Arthur W. Shumaker

W

Research in Progress

ER

Bill Sutton is continuing his search for
episodes and items related to Carl Sandburg.
He has now gathered 7,000 - Bill is also
editing the 275 letters from Sherwood
Anderson to Marietta D. Finley between 1916~
1933.

Frances Dodson Rhome is engaged in devel-
opwent of an anthology of Midwestern liter-
ature, specifically Hoosier authors whose
works deal with urban issues encountered

in the growth of the city of Indianapolis.
The title is From Country Village to a
Model City.

FEt

Ron Primeau is carrying on a study of The

Midwestern elements in the works of major

Afro-American writers. He is also prepar-
ing an introduction for the next Clarke

Historical Library reprint in their facsi-
mile series.

H#¥k

Lynmne Waldeland is currently working on
Wright Morris. Particularly interesting is
the relationship between the Midwest, par-
ticularly the Great Plains, and mans per-
ception of reality as Morris develops it.

e

Betty Ann Burch is analyzing the novels of
Vera Lebedeff of Detroit and Michael De-
Capite of Cleveland and New York, with spe-
cial emphasis upon their assimilation
experience as the children of immigrants.

AR A
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The World of Willa Cather:

The Years That Shaped the Vision

In 1922, at the peak of her career, Willa
Cather wrote that "One of the few really
helpful words I ever heard from an older
writer I had from Sarah Orne Jewett when
she said to me: 'Of course, one day.you
will write about your own country. In the
meantime, get all you can. One must know
the world so well before one can know the
parish.'" This advice she received in a
letter from Miss Jewett in December, 1908,
and so closely was the advice anticipated
and then followed and so accurate the im-
plied prediction that tweily yews ol dis-
covery, experiment, and accomplishment pre-
ceeded the publication in 1913 of O
Pioneers!, Miss Cather's first novel about
her own Nebraska country.

The period of literary apprenticeship,
during which Miss Cather followed Sara

Orne Jewett's advice in "getting all she
could,' extended over twenty years, during
which she wrote at least 520 articles and
columns for newspapers in Lincoln, Nebraska,
and Pittsburg and for the liome Monthly and
other periodicals, many poems, at least

45 short stories, and one novel.

At the same time, during those apprentice-
ship years she edited the Home Monthly,
worked on the Pittsburg Daily Leader, taught
high school Lnglish and Latin at Pitts-~
burg's Central and Allegheny high schools,
and finally moved on to the editorial staff
of leClure's Magazine in New York. With
the publication of her first novel, Alex-
ander's Bridge, in April, 1912, completed
while she was on leave of absence from
McClure's, she felt that her years of ap-
prenticeship were over, and, as she began

O Pioneers!, she left the periphery of the
literary 1ife and, resigning from McClure's,
determined to enter the main stream.

Unfortunately much of hcor literary accom-
plishment during the years before O Ploneers!
has been ignored, although many of the

short stories were collected in the thir-
teen~volume limited Library Edition of The
iovels and Stories of Willa Cather (1937-
1901). Hevertheless, as her scholars and
aficionados have long known, her uncollected
writings at the time of her death in 1947
would equal another thirteen volumes. A
substantial amount of this uncollected
material dates from the years between 1892,
when the story "Peter first appeared in

The Manogany 'Iree, and the publication of
0 Pioneers! and her sudden prominence in
- T

In 1962 the editors of the University of
lebraska Press determined to rectify this
situation by publishing, in an anticipated
three~volume series, a representative se-
lection of Miss Cather's writings from her
apprenticeship years, featuring material
that would supplement the fiction in the
collected edition of 1937-1941. Each of
the three volumes would be devoted to one
phase of her early work: Volume I to
poetry, Volume II to short fiction, and
Volume ITI to articles and reviews.

Bet re the manuscripts were completed, the
discovery, in 1964, of a substantial bcdy
of heretofore unknown work from 1895-1806,
a period previocusly assumed to be inactive,
indicated that research into those early
years was still incomplete. Experience

has since validated that judgement, and,
although no subsequent discoveries have
equaled that of 1964, unknown works con-
tinved to turn up during the following
several years. The University of Nebraska
Press revised its publication schedule, in-
cluding much of the newly-discovered mater--
jal in The Kingdom of Art: Willa Cather's
First Principles and Critical Statements,
1893-1896, edited by Bernice Slote, pub--
lished in February, 1967. It was then anti-
cipated that the revised publishing
schedule would conclude with the two-vol-
ume collection of articles and reviews,
The World and the Parish: Willa Cather's
Articles and Reviews, 1893-1902, edited

by William M. Curtin.

Again the University Press's publication
plans were premature, and additional dis--
coveries and further recognition of Miss
Cather's substantial work led.the Press to
revise its plans once more, until the
schedule became as nearly open-ended as is
possible in the publishing business.

As a result of the revised schedule, cur-
rently in print are The Kingdom of Art
(1967) and The World and the Parish (1970),
together with April Twilights (1903)
(Revised Edition), Miss Cather's first
volume of verse, edited by Bernice Slote,
and illa Cather's Collected Short Fic-
tion 1892-1912 (Revised Edition) (1970),
edited by Virginia Faulkner and introduced
by Mildred R. Bennet. ~Currently planned
and in preparation are at least one more
volume of articles and reviews, a Willa
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Willa Cather -- continued

Cather bibliography, to appear in the
mid 1970's an interiim bibliographical
and critical checklist, a Willa Cather
picture book, to appear in 1973, and a
critical biography by Bernice Slote to
conclude the anbitious schedule.

The question that demands an immediate
answer is whether or not all this com-
pleted, on-going, and projected publish-
ing activity is worthwhile or justified,
and the immediate answer, validated by
the works already in print, is an un-
gualified yes. The publishing achieve-
ment thus far is impressive, and it opens
up a new and important dimension for the
study of Miss Cather's literary art as
well as for the sheer pleasure of read-
ing new first-rate material.

The Kingdom of Art and The World and the
Parish combine to provide a medium of
expression to one of the most vital lit-
erary voices of Miss Cather's generation
as she examines the artistic world of
her time and extracts from it the syn-
thesized principles and values that were
to give shape and direction te her art.
April Twilights provides a further per-
ceptive and clear voice for a growing
artistic talent.

But the major interest must inevitably
lie in the short stories, those works
that anticipate the significant accom-
nlishment of the second and third decades
of this century. In the collected short
fiction one finds the early sketches of
Mlebraska pioneers: ‘'Peter”, "Lou, the
Prophet," "The Clemency of the Court",
and ''On the Divide®; such gems as 'The
Enchanted Bluff," later to be transmuted
into one of My Antonia's finest chapters;
such new material as the recently proved
unsigned story "The klopement of Allen
Poole', published in 1893, that antici-
pates her last published novel, Sapphira
and the Slave Girl, which appeared in

1940.

In the stories Miss Cather is particularly
inpressive as her literary growth be-
cames apparent, and she is at the same
time most eloguently Midwestern, so much
so that one might say of her, as she

wrote of William Jennings Bryan in 1900,
that she. . .synthesizes the entire
Middle West; all of its newness and

vigor, its magnitude and monotony, its
richness and lack of variety, its inflam-
mobility and volubility, its strength and
its crudeness, it e high seriousness and
self-confidence, its egotism and its
nobility.” And in so doing her work grows
beyond apprenticeship and into artistic
maturity.

David D. Anderson

£3E%
Armouncements

This is the last issue of the Newsletter
in which lists of new Members will be
published. Beginning next Spring, we
will publish an annual list of all paid-
up merbers.

Lok

Jerry Nemanic of Northeastern Illinois
University announces two new projects: The
Bibliographic Guide to Midwestern Litera-
ture which is nprojected for the end of
1973, and The Great Lakes Review; a

Journal of Tidwest Culture, which will be-
gin publishing in Fall, 1973. Manuscripts
are not yet solicited, but further de--

tails about both can be had by writing
Jerry.

Hik

The Hewsletter welcomes its new office
mate, The American Examiner: A Forua of
Ideas, the quarterly newsletter of the MSU
American Studies Association. Vol I, Ho.
1 appeared Spring, 1972. For detaills,
write Paul Somers, Dept. of ATL, MSU, East
Lansing 48823,

STy

Clarerce Andrews has a concise, barbed
response to Times recent essay on "Sispeak',
which appeareu in Time, Nov. 13, 1972,

D B

Sir/And from now on who will lie
in wait in dark corners, the
bogeman, the bogeywoman, or the
bogeynerson?
C.A. Andrews
Houghton, Mich.

wHAN
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Marianne Moore, 1887-1972

Like many a metropolitan celebrity be-

fore her, Marianne Moore, who in the 1960's
was repgarded by the press and City Hall

as the poetic voice of New York City, was
a native midwesterner. She was born in
Kirkwood, Mo., near St. Louls. Miss
lMoore's midwestern life was brief, how-
ever, because her family moved to Pennsyl-
vania in 1894, She went to college at Bryn
lawr, became the successful editor of the
prestigious Dial in the 1920's, won esteem
from rliot and Pound and Stevens and Auden,
and achieved celebration in the pages of
Life and in Mayor Lindsay's mansion.

It is as an artist, of course, rather than
as a celebrity that we remember her. It's
not the "plunder" that makes metropolitan
life useful to a poet,’'she wrote in the
poem “New York™: it's that 1life's '‘access
ibility to experience.'" Careful --in-
deed, meticulous -~ in staterment, accurate
in observation, her poetry is thought dif-
ficult. One who slows himself down from
the slddmming sneed appropriate to notes
from the Physical Fducation department will
find her ohservations precise and her rec-
oemitions moving: her experience is ac-

cessible if one reads with imagination and
intelligence

She is a poet of delight who is also a mor--
alist, not because she starts as a propa-
gandist but because she finds within the
object of her attention illustration of
values she recommends for confronting the
dangers and greed of the world, values that
armor the spirited individual. ©She says

in the poem "Nevertheless' that one should
cling to the fortitude that makes survival
possible; in "'He Digesteth larde Yron,'"
that Spartan endurance, a spare purposeful-
ness, is superior to waste and vanity; in
"The Pangolin," that a certain grace --
physical, behaviorial, and spiritual --—

1s necessary. Reading Miss Moore's work
is an exploration of such values. Courage,
fortitude, endurance,purposefulness, and
erace are so much the patter of moralizers
that we customarily tune out when we hear
assertions of them. But Miss Moore's as-
sertions convince because she presents

them as demonstrated and exemplified

in the world she cbserves.

Some hyperardent clamors now exalt even

the fourth rate if its author is female.
There is no need for this. We have in

Miss Moore one American woman who deter-
mined early to be a poet, not a "lady poet."
Miss Moore abstained from the swooms and
sentiment thought proper by Millay and
Teasdale, resorted to even by such recent
writers as Levertov and Plath and Sexton.
One need not believe that poetry should al-
ways be sexless; he will see in Miss Moore'g
work evidence that a writer need not always
bruit her gender.

There is nothing specifically Midwestern in
her writing, not even those occasional
reminiscences we find in the work of her
fellow St. Iouisian, T.S. Fliot. Her work
is a general American art that has as much
claim to universality as that of any Mid-
western and American writer of this century,

Bernard F. Engel

K

The Lincoln Library and Museum

The Lincoln Library and Museum at 1301
South Harrison Street, Fort Vayne, Indiana
46801, is sponsored in part by the Lincoln
National Life Insurance Company and houses
the largest collection of organized infor-
mation ever gathered about a single his-
torical figure.

The Library contains approximately 10,000
volumes solely about Lincoln, 400 books
which Lincoln himself read, and about 6,000
collateral publications consisting of bio-
graphies of Lincoln's assoclates, histories
of communities he lived in, reminiscences
by his conterporaries, and discussions of
political subjects. More than 7,500 mag-
azine articles on Lincoln have been bound
separately and indexed, and the complete
files of leading historical magazines are
also available. A nurber of newspapers
from Iincoln's day are filed and indexed,
and over 100,000 pages of clippings filed
under more than 5,000 specific subjects
pertaining to Lincolniana are available
for reference.

continued on next page
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The Lincoln Library and Museum GA:
Continued o

The Museum features 28 original paintings '

of ILincoln by some of America's best known GA:
artists, a large collection of Lincoln
photographs, and over 6,000 different prints

of Lincoln systematically displayed or

filed, Over 1,500 rare broadsides of 19th :
century political posters and addresses Lyl:
have been assenbled, as well as numerous

Lincoln sculptures and medals.

The Archives department contains documents GA
relating to Lincoln's ancestry and Kentucky
history, and the Richard W. Thompson col-

lection of 575 manuscripts from 19th cen-~

tury Indiana. There are thousands of

letters relating to Lincoln and approxi- Lyl:
mately 85 original writings and documents A
of Lincoln. The complete Lincoln Papers i

(18,350 documents), and the Herndon-Weik
collection of records and reminiscences
are available for reference on microfilm
strins.

A complete duplication department for items
in the Library and Museum is available., and
visitors are welcome Monday through Friday

from 8 A.M. to 4:30 P.M. Lyl:

Paul J. Ferlazzo GA:
%35
On First Looking Into Baker's Hemingway

The following was found among the papers

of a distinguished writer, long since de- Lyl:

ceased, who shall remain anonymous. In it,

there are two voices — that of a Little GA:
Young Lady (LYL) and that of a Grizzled

Author (GA). The reader is cautioned

against trying to identify either. Such

atterpts are always made on false or in-

sufficient evidence , and are invariably
inaccurate.

Little Young

Lady: Papa-—-what is a critical
biographer?

CGrizzled

Author: Vhy do you ask, Daughter? Lyl:

LYL: It is a term which has much currency
lately, and I would like to know exactly
what it means, for it seems to describe
writers who write about writers, and the

writers they write about are often favorites
of mine. Like Dickens.

Dickens. I see.
And Robert Frost.

Of course. Your taste is impeccable,
Daughter, but hardly catholic. You
failed to mention Scott Fitzgerald
and Sinclair ILewis.

Yes, I did, didn't I? And there was
Bugene O'Neill, and probably some
French and Russian writers-—

Eugene O'Neill is sufficient,
Daughter. You have made your point.
To expand the list further would be
unnecessary and perhaps enbarrassing.

Embarrassing?

Never mind. Now, to your question.

A critical biographer, Daughter, is a
combination leech and vulture. FHe
fastens himself upon the still warm
corpse of the writer to suck his
blood, and when that's done, he pro-
ceeds with the carrion. A critical
biographer---

You sound bitter.

Please do not interrupt me, daughter.
I have just successfully mixed a met-
aphor, and I should like to proceed
before it is noticed. The truth

often appears bitter, simply because
it is true.

I see.

No, you don't. But that is neither
here nor there. A critical biog-
rapher takes the peripheries of a
writer, takes his biopraphical leav-
ings, and tries to rebuild the man
himself. And when he has succeeded——
for one should note, Daughter: he
never fails —— he has arrived at
irrefutable evidence which surrorts
whatever critical theories he had in
mind when he began.

Oh. Well. And how does he differ
from a literary critic? You have
spoken unkindly of them too, in
the past, though without such--
truth.
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On Firs

Looking Into Baker's Hemingway

Continued

GA:

Iyl:

(GA:

Lyl:

GA:

Lyl:

Daughter, you are a wise guy. But you
are also a fine straight man.

Thank you.

De Wada. There are preat differences.
A literary critic, if he is pood and
if he 1is honest, deals with a writer's
work, not his life. And he deals
with it, sometimes courageously, while
the writer is still alive and writ-
ing. He may be wrong, and if he is
the writer can respond vigorously,
even violently. The critical biogra-~
pher waits until a man is dead, then
paws through words he never published
to find his fears and his sorrows, his
snotty noses and his ass wipes, so
that he may stand upon his grave,
unassailable, and pontificate about
“The Man and His Work."

lNow, that is nasty. That is alrost
as nasty as the remarks you made a-
bout the humanist literary critics
scme years ago. Mext yoi'll be say~
ing something like you obscenity in
the milk of their mothers.

llo longer, Daughter. Times have
changed. Now I can do almost any-
thing I want auite explicitely in the
milk of ftheir mothers. And it is
nasty. I mean it to be. But you
must admit it is funny too. Snotty
neses and ass wipes is funny.

Really?

lMaybe not. I meant it to be, partly.
I often failed at being funny when

I tried too hard. But consider this:
Imagine a writer so aware of his own
ability to last that he knows the
hyenas will rip and tear his corpse.
S0 he intentionally leaves behind
letters, fragments which can lead or
mislead them into making of him and
his work yhat he wants it to be.

lle writes his own critical biography,
you see? You must admit that that
is fumy.

Mo, sad. You said many times that a
man must never under-estimate his
adversary. To consider him a fool
does not make him one. The critical
biographer -- I don't like leech,
vulture, hyena: the words make me un-
comfortable -- would see through such
deception in a moment, and the result
would be disastrous for the memory of
the writer.

Lyl:

CA: You are right, Daughter. Of course.
T commend you for the astuteness of
your observation if not for your
squeamishriess about metaphors. It
was just a dream-joke. It 1s the
sort of thing I would never do.

Lyl: I know. I'm glad.
GA: Good. Now, have I explained the
term sufficiently well for you?
Lyl: Yes. Though in rather personal terms.

GA: There is no other way. I'm sorry.

Lyl: Don't be. This has been most in-
structive.

GA: Fine. Ciau, Daughter.

Lyl: Ciau, Papa.

Joseph J. Waldmeir

ik

Sutton, William. The Road to Yinesburg.
Metuchen, MN.J., Scarecrow Press, 1972
L.C. 73-181997 $15.00

Subtitled “A Mosaic of the Imaginative Life
of Sherwood Anderson,” this study is also

a mosaic of many years of palnstaking re-
search by a veteran Anderson scholar. It
deals with the author's life up to the nub-
lication of Winesburg, Ohio in 1919. ileither
biography nor literary criticism in the
strictest sense, 'mosaic' seems as appropri-
ate a term as any to describe the diverse
elements that go to make up the total pic-
ture; for example, a series of chapter-
heading epigraphs drawn from Anderson’'s
letters and autobiographical volumes; more
quotations (from letters by and to Anderson
and from articles in the Clyde Enterprise
and Chicago papers) to lend backeground and
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The Road to Winesbure
Continued

shading to the mosaic; a reworking of
Sutton's previously published account of
the period leading up to Anderson's mental
breakdown, Exit to Elsinore; two sections,
Family Addenda and Appendices, occupying
ocne third of the book, in which Sutton's
discourses on Anderson's Italian grand-
mother, his father's second marriage, par-
ental portraits, and miscellaneous travel
references, among other matters; several
Chicago newspaper reviews of Winesburg,
Ohio; and some decidely mixed reactions of
Anderson's friends, Waldo Frank and Floyd
Dell, to the manuscript of Sutton's book.

The reader often finds himself in a maze
Gevised by a scholar with a taste for both
the eccentric and the encyclopedic, rather
than travelling the high road to a genuine
wnderstanding of the imasinative life of
Sherwood Anderson. There is no question that
Jutton knows the facts and background of
Ancderson's life better than anybody: and
that he is, as he claims,"@ careful curator”
of those facts. But after reading The Road
to Winesburg one is as far as ever from
understanding how and why craft and sensi-
bility suddenly crystallized in the Wines-
burg stories after years of plodding
apprentice work, and virtually disappeared
thereafter. This is not to deny that Sutton's
research, especially his scrutiny of the
vast Anderson collection at the Newberry
Library and the Clyde Enterprise files for
the years that Anderson lived there, uniquely
equips him to analyze the sources of and
influence on the pre-Winesburg bocks. In-
deed The Road to Winesburg contains some of
the most astute and detailed discussions of
these books in print. And the book itself
is unique; nothing quite like it has been
attempted on other American authors, at
least not to my knowledge. Furthenmore,
though it is far from the definitive
biography of Anderson we have long awaited,
it should at least supplv an abundance of
raw material when that book is eventually
written.

John H. Ferres

el

Oscar Micheaux's Forgotten Homestead Iovel

Although Oscar Micheaux has received brief
mention in literary histories devoted
solely to the work of black novelists (see,
for example, Robert Bone's The Negro lovel
in America or Hugh M. Gloster's Negro Voices

in American Fiction), he seems to be little

known to other scholars in American liter-
ature. However, now that his first novel
The Conguest (1913) has been reprinted by

McGrath, making 1t readily available for
the first time in fifty years, students of
Midwestern literature may find it of par-
ticular interest.

Generally, The Conquest belongs to the
group of fictional works dealing with small
town and farm life in the Midwest of the
late nineteenth century, works such as
Eggleston's The Hoosier Schoolmaster (1871),
Howe's The Story of a Country Town (1883),
Kirkland's Zury: The Meansest Man in Soring
County (1887), or Garland's Main Travelled
Roads (1891).

The Conquest is the story of Oscar
Devereaux, born on a farm near Cairo, Il1l.,
in the 1880's. Leaving home at the age of
seventeen , Devereaux works in various
piaces throughout his home state, includ-
ing a coal mine, the Chicago stock yards,
and a steel mill in Joliet. At last he
lands a job as a Pullman porter and gets

a chance to visit other parts of the coun-
try. When he sees South Dakota and hears
of Indian land being opened to homesteaders,
he decides that farming offers the best
opportunity to break out of the economic
class in which he has become trapped. The
major portion of the novel treats his ex-~
periences as a homesteader and land specu-
lator.

In spite of melodramatic elements in the
main plot of the novel, Micheaux gives a
realistic view of the mechanics of setting
up homes and communities on the prairie.
The lottery system of assipning priorities
for land is thoroughly described, as is
the process of proving up on the land --
building sod houses, buying horses and
mules from unscrupulous horsetraders, and °
breaking the tough prairie sod. Also
noteworthy are several chapters on the
politics involved in establishing new towns
and attempting to attract the railroad to
them, after which the winning towns exper-.
ience soaring real estate prices and the
lesers become ghost towns.
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Forgotten Homestead
Continued

While The Conocuest is not a lost
masterpiece, it is a worthwhile addition
to the list of midwestern farm stories.

Robert E. Fleming
xiE
A Literary Anecdote
Dear Dr. Anderson:

Here's something else that may or may not
interest the Society for the Study of Mid-
western Literature:

Margaret Anderson and Jane Heap--so far as
this admittedly prejudiced observer is con-
cerned the greatest editors in the history
of’ American magazines of the Arts -- brought
The Little Review from Chicago, where, as
you doubtless know better than I, they
started it, to a fourth or maybe fifth floor
--0f a brownstone house on ¥W. 16th st.,
near Sixth avenue, New York City, around
1915. These two great Midwestern women,
whose canprehensiveness of intellect I be-
lieve to have been superior to that of
their contributors (oh I know one shouldn't
make these sorts of unnecessary compar. -
sons) who included Wallace Stevens, YWynd--
ham Lewis, Hart Crane, May Sinclair, James
Joyce, Djuna Barnes, Sherwood Anderson,
William Carlos Williams, and those other
midwesterners (?) Ezra Pound and T.S. Eliot,
ete., ete., set me afire in August 1916 (I
was 15) when Jane Heap wrote in that issue:
"I loathe compromise, and yet I have been
compromising in every issue by putting in
things that were 'almost good' or ‘interest-~
ing enough' or 'important.? There will be
no more of it. If there is only one really
beautiful thing for the September nunber
it shall go in and the other pages will be
left blank.' And the Septenber number —-
at a time when all those now celebrated
writers were clamoring to get into The
Little Review - except for the letfers to
The editor sort of thing, consisted of 30
or 40 absoutely blank pages! The finest
issue of an American arts magazine ever
published!

Bl

Of course I decided to rescue these women
from the torrent of worthless stuff they
were receiving from Jche, Pound. ete., so

one day I took a fistfull of poems from my
yards and yards of them I had been writing
since about 13 ar so, climbed to the top
floor of V. 16th street and knocked on the
door. It was opened by Jane Heap, rather
short, blocky as a fullback, close cromned
hair ~- the same figure as Gertrude Stein's.
At a window, looking out and porgeous, was
Margaret Anderson, in a great flowered hat.
But what really fixed my attention was the
room itself. If it had any chairs I didn't
see them. lor did I see any tables, or any
other fumiture in this great room that oc-
cupied the entire floor except, right in
the center, hanging from heavy chains,
without legs, an enormous bed! It was the
most amazing scene my teenage eyes had ever
run into. (Guess I was sexually immature!)
I couldn't take my eyes off the bed until

I heard Jane Heap (the whole thing must
have taken two seconds but it seemed a life-
time) say "Yes?' I can't recall respond-
ing except by thrusting a half dozen poems
in her hand and plunging back down the
stairs.

s That bed!

(They did publish the poems over the next
three years, four under my own name and
two with a pseudonym I was fond of -- John
Ketch, a celebrated British hangman of some
centuries ago--just the kind of person who
would appeal to a teen-ager).

Regards,
Robert Reiss

P.S. It occurs to me that anybody connected
with something called '"Department of Amer-
ican Thought and Language', particularly
somebody who wrote such a fine book on
Louis Bromfield, should be interested in how
we celebrate the Bicentennial of the Dec-
laretion. I'm now busy reviving the Com-
mittees of Correspondence that did so much
in the 1770%s to bring on the great events
of 1776. If you're not interested yourself
(although I hope you would be), how about
some of your associates?

ek
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Announcements
Continued

ek

David D. Anderson has published "Journey
Through Time: the Poetic Vision of Hart
Crane” in Ohiocana XV (Sumer, 1972). It
is the fourth in a series of essays on
Ohio writers that will be published im
collected form when the series is com-
rleted.

bk

The current issue of the Ball State
University Forum XIII (Summer, 1972) is
devoted to works by Jesse Stuart.

Bob Fleming has two recent articles, 'The

Novels of Ronald L. Fair" in CLA Journal
XV (June, 1972) and"Overshadowed by
Richard Wright: Three Black Chicago
Novelists' in Negro American Literature
Forum.

¥R

Donald S. Pady of the Iowa State University

Library has volunteered to serve as the

Society's bibliographer. As our archives

egrow, his responsibility will also. Ve

hope to develop this aspect of the Society's

role during 1973.

Pl

The editors continue to invite contribu-
tions to the Newsletter: short reviews,

descriptions of collections and libraries,
announcements, items for research in pro-
gress, and any other material of interest

to the members.

S

The kditors continue to solicit manuscipts
from the members for the first issue of the

Midwest Annual, to appear next year.

#EN

Elsewhere in this issue there is a letter

from Robert Reiss, who is interested in

reviving the Committees of Correspondence
for the bicentennial celebration of 1976.

If you're interested, please write Mr.
Reiss for details: 2617 Marcey Rd.,
Arlington, Va. 22207.
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New Menbers
(June 1 - Nov. 1, 1972)

Jay R. Balderson
Department of English
Western Illinois University
Macomb, Illinois 61455

Betty Ann Burch
218 2nd Avenue West, Apt. 16
Ashland, Wisconsin 54806

Bud T. Cochran
Department of English
University of Dayton
300 College Park Avenue
Dayton, Ohio 45469

William Elliott
Department of English
Bemidji State College
Bemidji, Minnesota 56601

Wayne Falke
Department of English
Miami University
Oxford, Ohio 45056
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Timothy C. Frazer
Department of English
Western I1linois University
Macomb, Illinois 61455

Jean Frazier
617 Winifred Street
Lansing, Michigan 48917

Park Dixon Goist

American Studies

Case Western Reserve University
Cleveland, Ohio 44106

Jo Ann Hackos
815 Crescent Drive
Mt. Pleasant, Michigan 48858

Anne C. Hargrove
Department of English
Western Illinois University
Macomb, Illinois 61455

Anne Herold
1101 Sherman Drive
Utica, New York 13504

Ellen Hoekstra
1850 Abbott Road
kast Lansing, Michigan 48823

Harry R. Hoppe

Department of nglish
Michigan State University
East Lansing, Michigan 48823

Arthur R. Huseboe
813 East 38th Street
Sioux Falls, South Dakota 57105

Larry D. Kelly

Department of Fnglish
Widener College

Chester, Pemnsylvania 19013

HEdward Krickel

Department of English
University of Georgla
Athens, Georgia 30601

Jean Lebedun
3100 Lynnwood Drive
Colunbia, Missouri 65201

Joyce B. Markle
1325 Dobson St.
Evanston, Illinois 60202

Robert A. Martin
Department of Humanities
University of Michigan
Ann Arbor, Michigan 48104

Paul McCarthy
1621 Browning
Manhattan, Kansas 66502

Judith L. McDonald, Librarian
Chadron State College
Chadron, MNebraska 69337

Gerald C. Nemanic

Department of English
Northeastern Illinois University
St. Louis at Bryn Mawr

Chicago, Illinois 60201

Anne Ousterhout

Department of American Thought
and Language

Michigan State University

East Lansing, Michigan 48823

Donald S. Pady

English & American Literature
Bibliography

The Library

Iowa State University

Ames, Iowa 50010

Frank T. Phipps
Department of English
University of Akron
Akron, Chio 44304

Rosemary Prosen

Department of English
Cuyahoga Community College
2900 Community College Ave,
Cleveland, Chio 44115

Eric S. Rabkin

2613 Haven Hall
Department of English
University of Michigan
Ann Arbor, Michigan 48104

Frank K. Robinson
Department of English
University of Tennessee
Knoxville, Tennessee 37916
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Nancy P. Scott

Department of American Thought
& Language

Michigan State University

East Lansing, Michigan 48823

Gregory Singleton

Department of History
Northeastern Illinois University
ot. Louls at Bryn Mawr

Chicago, Illinois 60201

D.H. Stefanson
Department of English
Vorningside College
Sioux City, Iowa 51106

Paul R. Stewart

University College

Butler University
Indianapolis, Indiana 46208

Stephen B. Tietz
Mississippi Valley Review
Simpkins 122

Western Illinois University
Maconb, Illinols 61455

Ronald Weber

American Studies

Notre Dame University
Notre Dame, Indiana 46556

Alan Youel

Department of English
Western Illinois University
Macemb, Illinois 61455

ew Institutional Members

Case Western Reserve Library
Order Department

Case Western Reserve University
11161 East Boulevard

Cleveland, Chio 4410€

Chatfield College
St. Martin, Ohio 45170

Serials
University of Colorado Libraries
Boulder, Colorado 80302

REF uncat

Serials Department

The Milton S. Eisenhower Library
The Johns Hopkins University
Baltimore, Maryland 21218

Library -— Serials Department
Iowa State University
Ames, Iowa 50010

Periodical Recording Clerk
Morris Library

Southern Illinois Library
Carbondale, Illinois 62901

Serials Department

Zinmerman Library

University of New Mexico
Albuquerque, New Mexico 87106

Serials Record

Memorial Library
University of Notre Dame
Notre Dame, Indiana 46556

Department of English
Sioux FAlls College
Sioux Falls, South Dakota 57101

Serials Department
Washington University Libraries
St. Louis, Missouri 63130

University Library

York University

4700 Keele Street
Dawnsville, Ontario, Canada



