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PREFACE

On May 8, 2008, members of the Society for the Study of
Midwestern Literature gathered in East Lansing for the thirty-eighth
annual meeting of the Socicty. Highlights included several special
panels on creative nonfiction, the third annual SSML Festival of
Films, and an open mike session where participants shared their cre-
ative writing. At the awards banquet on Friday night, Christian
Knoeller received the Jill Barnum Midwestern Heritage Prize for his
essay, “Native on Native?” The David Diamond Student Writing
Prize went to Nicholas Kowalczyk for “Murder in Rustbelt City?”
Todd E. Davis received the Gwendolyn Brooks Poetry Prize for

“Tree of Heaven” James Seaton received the MidAmerica Award’

and the Mark Twain Award went to Jonis Agee.

SSML is currently operating at a loss due to increased expenses
in publishing its journals and convening the annual Symposium on
Midwestern Literature and Midwest Poetry Festival. A major gift
from our longtime active member, the late Jane S. Bakerman, has
enabled us to continue our work while we seek to establish a more
stable financial footing for the work ahead. SSML is also grateful to
the following members and friends who have made contributions in
addition to their dues. As more such contributions are received, and
carlier ones are discovered in searching the archives, we will add
more names to this Honor Roli: Walter Adams, David D. Anderson,
Robert Beasecker, Gwendolyn Brooks, Ray B. Browne, Mary Ellen
Caldwell, Louis J. Cantoni, G.B. Crump, David Diamond, Bernard
F. Engel, Kenneth B. Grant, Philip A. Greasley, Theodore Haddin,
Janet Ruth Heller, Ted Kennedy, Jean Laming, Loren Logsdon, Bud
Narveson, Marcia Noe, Mary Obuchowski, Tom Page, E. Elizabeth
Raymond, Herbert K. Russell, James Seaton, Guy Szuberla, Doug
Wixson, Melody Zajdel, and the family and friends of Paul Somers.
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YES
EDpWARD MORIN

When Joe Sartori shook my left hand

his grip locked in like a rock crusher.

“Not so hard!” his wife cried, “you’ll hurt him?”
I squeezed back with almost equal force

for a piss-and-vinegar moment

as, with a smile, he growled *Yes, Yes!”

Home from college for the holidays,

1 visited these middle-aged neighbors

at my mother’s bidding, and for fun.

Biscotti and red vermouth appeared.

Joe smacked his lips, his polished face glowed,
and his baritone resounded, “Yesss!”

Martha talked enough for both of them.
Except for his left upper body,

Joe was paralyzed. From a wheelchair

he interposed his one syllable

with droll inflections, or shook his head.
His wife assured me, “He understands you?

She asked parentally about school.

As I described my courses, she said, |
“How can your head hold all that knowledge!”

I hadn’t told how much I forgot.

She thought our brains worked like pots. Joe’s leaked.
1 sensed he must have envied me mine.

1 used to hear them argue next door.
She ranting at the end of her rope,
he yammering unintelligibly.

Yes 9

Pentecostalists passing by their house
might have thought they heard Joe speak in tongues.
He was Catholic, as far as we knew.

When I was broke or girlfriends dumped me
and I feared the horrors of life’s end,

Joe’s predicament stormed into mind.

Fate gave him one word to last his life.

Not a bad choice, I still say out loud

to the night sky in witless affirmation,

Yes. Yes. Yes.

Ann Arbor, Michigan



DIMINISHING RETURNS
ROY SEEGER

From a safe distance I watched the rain,

my breath fogging the kitchen window. And my age?

It was before I learned the secret to father’s shell

game (three shells, the pea never leaves

his hand), before autumn meant the cross-

ing out of one more summer vacation. Not even the bridge

down the road existed yet. Nothing did—just the bridge
of my nose, just the space between the rain-

fogged glass & my forehead. I uncross

my legs & they sting. What I know: no one’s the age
they should be yet & whoever leaves

home is bound to return—Come out of your shell

sweet child, daddy’s home with presents: a painted shell,
blank postcards of some old bridge

in Virginia. Rejoice. Come morning, he’ll leave

the front door open to let what’s outside in—the rain,
what seeks shelter from the rain. He told me I age
according to plan, that someday (cross

his heart) he’ll stay & stay. But mommniy’s cross

at me now. It gets so we need shel- !

ter from what gives us hope—this golden age

is nothing but mother’s wishful past bridging

the gaps in her dream: fields of heal all, & she—the rain
that tests their stems. And what leaves

us to our own devices also sustains us; the leaves
of deciduous trees form a thin layer across
stagnant water like aged skin— & then the miracle of rain
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collected in the curved fragments of mussel shells. ..
Downrtver, despite last year’s renovations, the footbridge
planks washed out. Father, the truth is, age

does not gauge wisdom at all—the age

of a tree is revealed by its rings, which leaves

the roots disembodied from the trunk which now bridges
both shores, and calls back to the roots, crosses

the distance through sheer conviction. A turtle’s shell

is an extension of the self, but also shelter frorn rain

& predators. Mother listen—father’s car crosses the bridge
& le_aves the road, air born. Upon his return, he’s a shell
of himself, & cupped in aged hands—a creature afraid of rain.

University of South Carolina Aiken



RAISED IN A CORN PALACE!
DAWN COMER

like a time capsule with the lid off

— Corn Palace video description of South Dakota

As I pack up my life, I wish I hadn’t lost my wishborne collection.
I've had my collection since I was just a girl, no older than six, and
have added to it every wishbone I’ve ever since had the pleasure to
break. When I was a child and my mother would prepare the chicken
for Sunday dinner, my brother Mike and I would always pull the wish-
bone. “You pick?” Mike would say, holding between his thumb and
forefinger the center nob of bone, and so I would choose which end
would be mine, which end I would stake my wish on. Then I would
grab hold, the bone warm and slippery as the bird from whose body it
had come, close my eyes, make a fervent wish, and pull. A splintery
crack. The looseness of bone broken free. A prayer that I might have
the better end, that my wish might be the one destined to come true.

“What’d you wish for?” Mike would always ask whether I had
won or lost. “C’mon, tell me what you wished for.” Though I never
asked, Mike would always tell me what he had wished for, from a
new baseball glove when he was eight to Dad not seeing the dent in
the Bel Air’s back fender when he was sixteen—but I never shared
my wish. Not even once. ‘

Instead, after dinner, I would walk upstairs to my room, lock my
bedroom door behind me, and pull a black scrapbgok bigger than the
family Bible from beneath my bed—my wishbone collection. With
a dab of rubber cement, I would glue my half of the wishbone to the
heavy yellow paper, and with a pencil I would write the date and wish
underneath. Then, if I had the losing end, I would take a red pencil
and draw a straight line through the abandoned wish. Butif I had the
winning end, I would take a gold crayon and draw stars all around.
Sometimes, wish recorded, I would just close my scrapbook and slide
it back under my bed. Sometimes I would read over past wishes,
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marking down whether they had come true or were at least closer to
coming true than when first wished. Silly, I know, but even now,
sixty years since I began collecting, I keep my wishbones, record
wishes and dates. Sometimes I even bake a chicken not because I'm
hungry, but because I need to make a wish,

So when I started packing to move from my Mitchell, South
Dakota, home to Chicago (“so great that nobody even needs to say
it’s in Illinois,” my daughter Emma brags), when I found strewn
across the attic wishbone fragments and heaps of scrapbook shred-
dings used for rat bedding, I broke down and cried. But even after a
good cry, I couldn’t just walk away from my life of wishes spread
across the attic—some with dates, some without; some answered
long ago, some never to be. Inside an award-winning model of the
Corn Palace that Emma had made in eighth grade, I found a black hat
box full of postcards from other people in other places, and before
Emma could catch me at it, [ dumped the postcards in the black trash
bag she had brought up for clearing away my wishbone collection
and instead began to box up all the remains that remained. And I
wished I had a wishbone to wish upon again, to wish that all the mess
were cleared up, that I could put all those years back together again,
that I didn’t have to leave any of it behind. '

Emma, she doesn’t understand. She gets impatient with me. “It’s
just stuff, Mom,” she tells me. “Just stuff you don’t need, stuff you
can’t hold onto” This she tells me as she and my grandson Evan help
me clear out my place, reduce my belongings by eighty percent since
I can’t take everything I own to Chicago. I know I can’t take every-
thing, but how can 1 keep from wanting to? Emma means to be kind,
I know, and helpful, but sometimes the words that leave her mouth
sound cruel, callous.

“Why save wishbones in the first place?” she asked as I handed
her the trash bag full of postcards believed to be my wishbone col-
lection. “That’s just weird. And you had to have known rats would
find them someday—they’re just bones, after all.”

But I hadn’t known rats would find them someday, hadn’t even
thought of them as bones at ail. So I tried to explain that they weren’t
“just bones,” that they were instead a lifetime’s worth of wishes, my
hopes and dreams made visible, the ebb and flow of my desires, my
worries, my life. “Mom,” Emma said, stopping my speech with blunt
eyes and a slow bruising tone, “they are chicken bones. That’s all
they are””
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But if chicken bones are all my wishbone collection is, then what
is the Corn Palace? “Just corn;” Emma says when describing the
Corn Palace to her Chicago friends. “Sure, it makes for a pretty pho-
tograph, but really, when it comes down to it, the Corn Palace is just

corn and grain and straw.’
Time was when that was different. Time was when Emma mar-

veled at the Corn Palace, when she couldn’t wait for the Corn Palace .

Festival to come around every August, when she designed her own
Corn Palace murals with the rest of her fourth-grade class, when she
created her award-winning model of the Corn Palace and wrote a
paper on its history in eighth grade, ending with the line, “Of all the
wonders America has to offer, the Corn Palace of Mitchell, South
Dakota, is the most wonderful wonder of them all” Time was when
she sat high atop a miniature Corn Palace on a festival float, queen
for a day. I wish that time could be again, at least for a little while.

For Emma, leaving the Corn Palace at eighteen years of age may
have come easy, but for me, leaving will be anything but. I know
that. No, I didn’t grow up inside the Corn Palace, not literally. Not
in the sense of being born in that building and never leaving its four
walls. But if you also had been born and raised in Mitchell, South
Dakota, you would know what I mean when I say the Corn Palace is
my home because it would have been yours, too.

Every small town has one. A place to gather. A place to cheer on
high school basketball teams, to eat popcorn and hotdogs and drink
Pepsis. A place to watch local theater productions of Oklahoma and
South Pacific, to see the occasional entertainer who comes in from
outside. For Mitchell, that place is the Corn Palace. Aside from the
murals made of corn, grains, and grasses, aside from the sun-glassed,
fanny-packed tourists who take pictures outside and wander aim-
lessly inside, aside from the keychains and mugs for sale, the Corn
Palace is just a place to gather and to grow up and to be with other
Mitchellites. It’s a place to belong. As the video that only tourists
really watch proclaims, the Corn Palace is “a celebration of who we
are and what we do” What exactly this means, though, is harder to
pin down. Who are we? What do we do? Even in the beginning,
way back in 1892, there was disagreement. The Indians called this
area, called South Dakota, “the land of visions.” The settlers termed
it “the Wild West” For me, the Corn Palace and Mitchell, South
Dakota, has always been and always will be “the place of belonging”

Who I am: Ruth Michelle Mitchell. But that is only a name.

’:r
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What I do: Tlive. As best as I am able, I live alongside people 1
love, hate, am indifferent towards, but in every case, people I know
because they are part of Mitchell and the Corn Palace is part of them.
It’s only now that I am about to be pried out of my place like some
too-old split cob of corn that I can feel the sticky tar paper holding
me in place, wanting me to remain in the great mural I have been a
part of since the day I was born.

I was born Ruth Michelle Helgelien, belonging in every way to
this place, and I loved the feeling. I belonged to my family, to the
Corn Palace, to Mitchell, to South Dakota. Extended outwards, you
could say I also belonged to America, to Earth, to the universe. But, -
really, I’ve never thought much beyond Mitchell. My parents, they
were good people. Hard workers. Lovers of family and of place.
They weren’t so much thinkers as doers, and what they did, they did
well. My Dad, Tru Helgelien, established and ran Tru’s Value, the
local hardware store. My Mom, Eleanor, transformed the basement
of our house into Eye of the Beholder, a beauty parlor where I’d find
her faithfully cutting hair every afternoon I returned from school.
And if ever I needed to talk to Mom or Dad, I was welcome wher-
ever they were, whatever they were doing, even if they were work-
ing. Dad would ask a customer to step aside so he could wait first on
me; Mom would set aside her shears to give me a welcome home hug.

Out of two children, I was the younger. My brother Mike, three
years older, was always protective, showing his love by worrying
about how the guys I went out with would treat me. And because the
guys I went out with knew my brother, they never disrespected me. 1
was safe. I was happy. I was loved. But most of all, I belonged, fit-
ting into my family, into the Corn Palace, into Mitchell like a perfectly
sawed ear of corn. And when I married Bo Mitchell at seventeen, I fit
even better, belonging even in name to the great Mitchell mural.

My life has been marked by the changing designs on the Corn
Palace. Each year a new mural replaces the old one, having lived out
its life and purpose as art for humanity and as The World’s Largest
Birdfeeder. Strange how making a home in a place can slowly, beau-
tifully, naturally wear it out, lead to its end. Birds and mice, even rats
I suppose, need food and shelter, and year after year after year the
Corn Palace provides just that. I suspect the animals don’t notice the
murals, the sweeping portraits of Abraham Lincoln, Elvis, Crazy
Horse, aman walking on the moon, rodeo riders. 1suspect birds don’t
ever suspend their flight within sight of the Palace to admire, just
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admire, the artistry, the pictures, the words, the shaping of thousands
of bushels of corn and wheat and wild oats and so many other beau-
tiful gifts of the earth into pictures that mean more than what they are
made of. But for the birds it must all mean something, mustn’t it?
For the birds, the Corn Palace means they don’t have to scrounge for
food or seek out small backyard feeders. For the birds, the Corn
Palace is a smorgasbord of the grandest scale where they can feed for,
hours and never go hungry.

Strange how the Corn Palace can be a place of both permanence
and constant change. The big changes everybody notices—the strip-
ping of the old mural, the tarpapering in preparation for the new, the
placing of cob after cob of thirteen different colors of corn to create
images never before seen in grains and grasses. We who live in
Mitchell, we watch these big changes as they take place from early
spring through late summer, but can we see the slow disappearance
of grain on a daily basis, even as the mural is being created? From
one day to the next, can we tell how many birds’ bellies have been
filled? We would prefer to stand at a distance and admire the large-

ness of it. We glory in the fact that we can’t say precisely how many -

kernels of corn remain and how many have fallen. But then one day,
all at once, it seems, we look at the Palace and see that it has become
old, worn, full of gaps where grain once was, showing off the tarpa-
per beneath. We see that life has taken its toll, and we both mourn
its passing and yearn to start all over again.

1 can look at the Corn Palace any time of day or night and it looks
different each time because of where the sun is in the sky, or the
moon, or seemingly neither when armies of clouds roll through. If I
want, I can drive out in the country and see fields of corn and wheat
and rye that stretch out for miles and miles and miles, and just sce-
ing forever like that, seeing visions sometimes like the Indians did
and feeling the wildness of the land like the settlers did, this part of
South Dakota’s just a special place. In Chicago, I worry that I won't
be able to see the land or the sky or the sun or the moon, though I'm
pretty sure I'll feel the wind. I don’t know what it will be like to trade
in my Corn Palace that changes every day, that feeds and houses the
smallest of God’s creatures, for buildings that do no such thing, that
just stand there tall and gray and steely, like hundreds of silos that
hold no grain but only people and papers and money and things.
Some days I think it will kill me, this change, this place called
Chicago. Some days I think I shall be unable to breathe Chicago air,
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that every breath will slowly poison me until one day I can breathe
no more. But then I consider Emma and Evan, my heart shifts, and I
know that I will go because I must. Because I love.

Emma and Evan, they need me, and for love of them, I would
move anywhere, even to Chicago, a city that is always expanding,
forever moving, a city worlds away from The World’s Only Corn
Palace. Ihave tried to persuade Emma to come home to Mitchell, to
return to the place of her childhood. But she tells me Mitchell is “too
small,” “too stagnant,” “too stifling.” “No offense, Mom,” Emma tells
me, “but I outgrew Mitchell the day I left for college.” I do not under-
stand how she could have “outgrown” Mitchell when all I have done
every day of my life is grow into this town, deepened my roots and
found them to keep going deeper still. But I'm trying to respect her,
to let her be who she needs to be, even if I don’t understand exactly.

What 1 do understand is that Emma is alone in a big and busy
place with an eight-year-old son, that she needs to belong somehow
to someone, even if that someone is just her mother from Mitchell, a -
town her Chicago friends don’t recognize until she says, ‘““You know,
the Corn Palace,” and then some of them recognize. But some of
them still don’t. Timagine Emma shrugging off Mitchell, saying that
it’s “just a small place,” a “good place to raise kids maybe if you want
to keep them ignorant of other cultures, but not a place to live if you
want to get anywhere in life”

Is it important to say why she wants me with her? Why she needs
me? My daughter knows something about the loss of a husband just
as I do. No, not just as I do. Different. I know about the loss of a
husband after forty-five years of marriage and the raising of a child
to adulthood. I know about the loss of a husband as someone who
has lived through good and bad times with a husband, times of exu-
berance and joy, and times of indifference and hostility. Emma, she
knows about the loss of a husband she hardly had time to know, a
man who was a lover and a father for just under nine years, hardly
long enocugh for the marathon of married life to settle in and stick,
which likely explains why he left. Not that it’s ever easy to lose a
husband—-I have missed Bo every day for the six years since a heart
attack stopped him walking home from the post office—but losing
someone you’ve just begun to really grow into, who seems suddenly
to have grown tired of loving you, seems harder somehow. And to
have a young child to care for and raise all alone? There is no ques-
tion Emma needs me.



18 MIDAMERICA XXXV

Emma tells me she’s glad I will be coming to live with them, that
she’s excited to have me in Chicago. “We’ll go to Chinatown on
Sundays;” Emma tells me. “I'll treat you to real Chinese food, not
the dumbed down sweet and sour and General Tso’s you get in
Mitchell. And Evan, he’ll introduce you to bubble tea, this great milk
tea with tapioca balls you suck up through a big fat straw”’

I will not be returning to live again in Mitchell. Emma and I, we
don’t speak about this, but we both know it is true. We are getting rid
of too many things for me to come home later. Once in Chicago, set-
tled and living day to day, my house will be put up for sale. Somebody
will buy it and I will not even return to see it sold, to say goodbye. My
daughter jokingly refers to my “senior moments” when memory fails
me, when names I’ ve always known are lost, keys are misplaced, gro-
ceries-to-be-bought are forgotten. Ilaugh about these moments, too,
but I know that we both know more will come of them, not less. We

both fear that one day I will slip headlong through the fog that teases .

at my head even now, will slip headlong and drown in forgetfulness.
Only it won’t be the past that I forget. It won’t be Mitchell or the Corn
Palace or any of the wishes I have made that fade from memory, but
Chicago and Emma and Evan who will slip away. By then, I'll be no
help to Emma, no help to Evan. Instead, I'll become a burden, an
inconvenience, a useless, placeless, empty cob of corn. Maybe I'll
even forget to wish on wishbones when they come my way. But this
is a matter I try to think about as little as talk about.

What do I wish for now? For things to be the same? No. Not
really. Life changes. People grow and move and die. Tcan’t wish
for Bo, dear husband that he was, to be back because he had to go
when he had to go. I know that. I could wish for Emma to return to
Mitchell, but I know she won’t, that she can’t, that once you leave a
small town it always seems smaller than when you were in it. Guess
that’s why I'm glad I never left. Guess that’s also what worries me
about Chicago. Ithink I’m past the age where leaving my home will
be exciting, amazing, an adventure. Mitchell, South Dakota, is my
world, the Corn Palace my compass. ‘““You can go online,” Emma
tells me. “Every day, twenty times a day, you can go online and see
the Corn Palace web cam”” But even she knows that is not the same.
Not the same as feeling the mid-July sunshine beat down on me from
all angles. Not the same as feeling the bitter January wind whip my
hands and face. Not the same as seeing the Corn Palace always there
in sunshine and snow through all my own struggles, whatever they
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may be. A constant companion to change with, to face every glori-

ous or miserable day of life with. That’s the Corn Palace for me.

“I am sixty-six years old and I am moving”” How many times a
day I say that to myself! Before my morning shower, I stand naked
in front of my bathroom mirror and watch my lips move to say those
words. “Good luck,” I sometimes say next, or “you’re crazy,” or
“Emma and Evan, they need you” Sometimes I say nothing. Still, I
look at myself in the mirror, my saggy sixty-six year old body from
which all the fight for firmness has gone out, and I wonder what
Chicago will do to a body like mine, a body meant to relax on the
front porch with a good book and little else to do but eat chicken and
noodles with mashed potatoes and a few frozen peas for color. A
body like mine is made to play cards and bingo with Alwilda and
Mildred and Phoebe, ail friends with names and bodies equally saggy
and resigned to circumstance. A body like mine is not meant to go
to Chicago, not meant to take the subway, not meant to try new things
like sushi and Chinese food like “real Chinese people” eat, not meant
for any type of tea but plain iced Lipton.

Last night over dinner, my arm stretched halfway across the table
to grasp the end of the wishbone that Evan had not chosen, I wished
Jjust once that Emma and Evan could need me here in Mitchell, Here
where cars don’t bunch up on expressways like rats inside some slow
digesting snake. Here where skyscrapers twice the height but not
nearly so majestic as the Corn Palace do not restrict and channel the
howling wind. Here in the land where the sky—no matter its mood—
is a constant companion, where visions can still be seen, where there
is still some wildness to be had, where belonging is every bit as
important as being. I closed my eyes and let Evan pull, knowing in
my own bones that I held the shorter end before I even heard the snap.

“Guess what I wished for, Grandma,” Evan gasped, waving his
winning end. “I wished...”

_ “Hush!” I commanded, more strongly than I’d meant, my eyes
rising to meet his. “You hold onto your wish and keep it close, Don’t
ever share it”

“But I want,” Evan stammered, “I want you to know. Please!” he
pleaded. “It’s about you, Grandma, and it’s important.’

“All the more reason not to share;” I said, half wondering, half want-
ing to know. “You just keep that wish safe inside, keep it to yourself?”

Evan’s eyes dropped then to look at his wishbone, still pinched
between his thumb and forefinger. 1 could tell he had to have some-
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thing to rest his eyes on so as to keep from looking sad and disap-
pointed and said, more gently now, “You just hold onto that wishbone
and your wish, and after we’ve had a slice of cherry pie, I'll show you
what you can do with it, what I have done with all my wishbones.”

Emma sighed but didn’t interrupt.

“But Grandma,” Evan said, raising his eyes to mine, “what if I
never get to pull another wishbone?” He lowered his eyes again and
began to turn between his fingers this wish of his. I watched its turn-
ing, watched the smooth grey surface of bone give way to the brown-
red marrow where the bone had splintered, then go grey again,
Evan’s fingers stopped and 1 watched as his closed fist turned into an
open palm to catch the wishbone, then closed again. Evan didn’tlook
up but mumbled, as if embarrassed, “I don’t think they have wish-
bones in Chicago—I’ve only had them here”

“But you eat chicken, don’t you?” I asked, holding back both
laughter and astonishment.

“Sort of”” Evan said, “only I don’t think Chicago chickens have
skin or bones like Mitchell chickens. Chicago chickens are thin and
flat and covered in ice. Mom buys them by the bag”

I glanced over at Emma who shrugged her shoulders and said, “I
just buy the frozen breasts—less mess, all meat”

Now, I’m not so backward that I hadn’t heard of such a thing, hadn’t
seen the bags of breasts in the freezer section of Coburn’s, but I've never
wanted anything less than the whole chicken, never wanted anything less
than breasts and thighs and drumsticks and wings and wishbone.

“Don’t you get tired of just eating white meat?” I asked Emma,
imagining bland baked breasts staring up at me from a plate in
Emma’s Chicago apartment. “The same old thing over and over?”

“It’s not always the same, Mom,” Emma said, picking up her knife
to cut chicken free of a leg bone. “I cook them in 0 many ways—stir
fried with vegetables, tossed with fettucine, glazed with honey and
lemon. Believe it or not, Mom, I'm a good cook. And versatile”

Emma didn’t add “unlike you;” but I wondered if she thought it,
sitting there at my kitchen table, my usual summer Sunday dinner of
roast chicken, mashed potatoes and pepper gravy, buttermilk bread,
sweet corn, and sliced tomatoes spread out on the table before us. 1
wondered if she thought T wasn’t versatile, if she thought I was just
typical and maybe a little boring.

“Mom is a good cook, Grandma,” Evan said then, looking up at
his mother who seemed relicved to have her son’s support, “but she
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never makes anything like this. When you come to Chicago, can you
find real chickens like this one? Real chickens with wishbones, too?”?

“Oh, I think I can find chickens with wishbones in Chicago just
as well as in Mitchell. Well, maybe not just as well;” I said, wonder-
ing where on earth Emma bought groceries in such a big city, “but if
they’ve got them there, we’ll find them?”

*“And if they don’t?” Evan asked.

“If they don’t have chickens like this in all of Chicago, well,
then,” I said, thinking what next to say even as I was speaking, *“well,
then, I guess you and me will just have to drive all the way back to
Mitchell to buy some, won’t we?”’

“Oh, wow! CanI, Mom?” Evan asked, jumping out of his seat. “And
can we stop in at the Corn Palace when we come for the chickens?”

Before Emma could give her permission, I had already said
“Sure. Why not? You know why the chickens in Mitchell are so tasty,
don’t you Evan?” I asked.

“Because of the wishbones?” Evan asked.

“Well, maybe in part,” I answered, “but even those flat iced
chicken parts your momn cooks once had wishbones,” I said. “Let me
give you a little hint,” I said.

“You know all that corn on the Corn Palace?”

“Yeah...” Evan said.

“Well, the chickens around here, they eat the same corn as what
gets put up on the Corn Palace to make all those pictures you see””

Evan’s eyes widened.

“From the time I was born, every chicken I’ve ever eaten in
Mitchell has been a Corn Palace chicken. Every chicken has been...”

“Royalty,” Evan whispered, gazing at the winning wishbone he
held out before him.

“Absolutely right,” I said, recognizing only then that every wish
I’d ever wished in all those years, every wishbone I’d ever pulled and
saved, every wishbone destroyed by some attic rat had been in its
own way a royal petition. “Chances are;” I added, thinking then of
the whole chickens that must surely exist somewhere in Chicago,

“chances are even some of those chickens in Chicago have a little of
the Corn Palace inside them, and we’ll find them, wherever they are.”
~ “Promise?” Evan said, raising his right eyebrow in its own ques-
fion,
“Promise,” I said.
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And then, as if Evan’s wishbone had found its way to some long
forgotten treasure chest, I felt a small click deep inside and remem-
bered how, as a girl, [ had believed that Mitchell was a kingdom ruled
by the kindly King Maize and Queen Rye. And as the bone turned in
the lock, the impulse to bow low flooded through me and I remem-
bered how, whatever event had brought me to the Corn Palace—
whether one of my brother Mike’s Kernels games or a Jimmy
Durante show—I would slip away to go and stand in the entrance-
way, to silently and without words bring my wish before King Maize
and Queen Rye. Never was I scared that my wish might be refused
or, worse, that I might be sent to the executioner. Instead, I was just
hopeful that I would be heard, even if my wish weren’t granted.

In that moment, I was glad the wish I had made would not come
true, and I knew then what my wish would be a week from then when
I bad moved away from Mitchell and sat eating chicken at my daugh-
ter’s kitchen table in her Chicago apartment. For some time, I have
felt like God was holding the top knob of a celestial wishbone, urg-
ing me to wish for either Mitchell or Chicago and pull. But since I
cannot wish for either, I will wish for both. I will wish for love and
understanding towards Evan and Emma. I will wish that resentment
not creep in upon me when I am far away in Chicago and think about
Mitchell. 1 will wish for appreciation of new things like bubble tea,
for a more sensitive palate to love that which I don’t know. I will
wish for peace to reside within me, for the Corn Palace to be always
present deep within so that I need not long for home but only stay
connected to the home inside of me. I will wish even for Evan to con-
tinue his own wishbone collection away from my eyes after I have
shown him how to start.

, Defiance College
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DOCTOR AND PATIENT
STEPHANIE CARPENTER

The doctor is a man trained in the old system, the system of moral
treatment. He is a medical doctor as well as a doctor of psychiatry;
his knowledge of the brain is enhanced by dissection. He has handled
the riddled tissue of a diseased mind, and he knows that there are
patients under his care who will not be cured according to the means
available. To the rest—the women maddened by puerperal fevers, the
drunks bounced from workhouse to workhouse, the dissipated livers
and the melancholics—his hospital offers a gentle remedy. It is a large
institution, following the Philadelphia building plan. At its center are
the administrative offices and apartments, the pharmacy, the kitchen,
To one side are the men’s wards—the convalescent wards, the receiv-
ing wards, and at the farthest remove, the most disturbed wards. On
the other side, the women’s wards follow the same pattern. The hos-
pital is three stories high, with basements and attics where the ser-
vice staff have their rooms. It is by far the largest building in this part
of the state and the most modern. It has forced-air ventilation, under-
ground service tunnels, a telephone system, electric lights. It has
ducts to throw the bedclothes down, and ducts down which to throw
the dust. It has indoor toilets and vermin-proof baseboards. Its
grounds are expansive, the native trees interspersed with specimens
the doctor has brought back from his travels. Tulip trees and a cop-
per beech, ginkgoes and silver willows.

There are more than five hundred patients at the hospital, and the
doctor knows every one by name. He knows each of their histories
and communicates with their loved ones. He is the superintendent of
the hospital’s affairs, and he is its final authority in every course of
treatment. Even his wife is invested in his work. She pays visits to
the women’s wards, sits with the patients in the receiving room, Most
of the women are in their middle age-her age. Many of them are here
because they’ve been ill-treated. “Domestic infelicity” is the third
most common cause of institutionalization, along with “grief, care
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and anxiety” There are many women with whom the doctor’s wife
cannot communicate. They are Swedish or Finnish or German. They
are farmer’s wives and farmer’s widows. They shake with epileptic
fits; they cannot sit up for the pain of breathing. They were found
delirious in a boarding house downtown; they were found walking
alone along the lakeshore. The nightly sing-alongs put Babel to
shame when the music reminds these women of songs in their own
tongues.

The patients come from all walks of life, but the humblest walks
are better represented. Most are farmers or laborers. Many of the
women were domestics. For most, the wards are more opulent than
the homes that they have left. There are oriental carpets on the floors,
potted plants hanging from the ceiling beams. On every ward, a piano
or an organ, and always fresh flowers from the greenhouses. There is
a large chapel and a library, daytrips whenever the town has a fair or
festival. Some Saturdays, a magic lantern show. The patients are
treated with kindness and respect. Restraints are rarely used. They
are fed nourishing foods and kept clean and warm. It is believed that
this manner of living—separate from society but not degraded, in the
borderland between the town and the country—will bring them back
to their right minds.

The doctor has decreed that patients brought to his hospital should
be brought in full cognizance of where they are headed. He receives
all but the most dangerous patients in his office. They come with their
spouses or their siblings, their offspring or their neighbors. They come
with their elbows in the grip of their father and their stepmother.

The father is a businessman, a civic leader from a town farther up
the lakeshore. He manages the northern interest of the local lumber
baron. The father’s wife is too young to have mothered the girl they
hold between them. ,

The girl is seventeen. Her behavior is erratic. She is hostile
toward her family but ingratiates herself with strangers. She is care-
less of her appearance. The treatments administered by the family
doctor—cups to the back of the neck, mustard casts, draughts of qui-
nine with iron-seem only to have aggravated her tendencies. Her
father presents the requisite certificates of insanity, which name
“pubescence” as the probable aggravating cause.

We tried the water cure, says the father. She was discovered using
whiskey.

And her schooling?
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We sent her to my wife’s alma mater. She was sent back to us for
stealing.

It isn’t a case of the wicked stepmother, says the stepmother. 1
have known this child since her infancy.

The doctor takes the girl’s wrist in his hand. Her pulse is normal, her
fingers warm and limp. She has limpid eyes but a poor complexion.

In our climate, the nervous organization of a young girl is very
sensitive. The doctor smiles at the girl. Do you know where you are,
my dear?

She looks at the carpet. These are ugly.

But durable. He scuffs his feet against the nap.

She knows why she’s here, the father says. We can’t keep her at
home. He looks at his daughter, but she looks only at the floor.

I cannot manage her anymore, says the stepmother. She gives me
no peace.

My wife is nervous herself, says the father. She’s been advised to
avoid strain.

I would have advised the same, the doctor says. I hope the trip
wasn’t too much for you?

She does not look at him. It was perfectly comfortable. I look
forward to our return. '

Of course. The doctor turns again to his patient. Would you care
to see Amy’s room before you go?

From his office, the doctor leads them down a wide, comfortable
hall. He passes them through two locked doors onto a long hallway,
lined with rocking chairs. This is one of the convalescent wards,
where those patients who are closest to recovery have their rooms.
There are two others, directly above and below.

Where are the patients? asks the father. The bedrooms, open-
doored, are all empty.

They may be outdoors, says the doctor. They have two walks
daily and calisthenics several times a week. Or they may be in the
dayroom-~this way.

He leads the family to a turn in the hallway, a point where it
widens into a room, with a fireplace and a picture window. Here,
eight women sit, their hands folded in their laps. They nod when the
doctor greets them by name. There is a woman whose skin is bronzed
by Addison’s disease. There is a woman with a cancer on her cheek,
and a woman whose palsy shakes her rocker. There is a woman in a
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wheeled chair whose feet do not show beneath the hem of her dress.
All of the women are clean and quiet.

They are so still, the stepmother whispers.

They are unwell, says the doctor. The stronger ones work durmg
the day, in the sewing room or the laundry. This way, please. To the
left is a receiving ward. Straight through this door are the intermedi-
ate wards, where Amy will be. '

Oh, says the stepmother. Are you quite sure this is where she
belongs? She is troubled by the size of the place, the station of the
women they’ve seen so far. After all, Amy isn’t a farmer’s daughter.

It is true, the doctor says, that many of our patients are poor.
However, it is an administrative principle of this hospital -that dis-
tinctions of social class should be observed to the same extent as they
are in the outside world.

But—there are private hospitals?

He nods. At greater cost and farther away. The decision is
yours—yours and your husband’s.

This is where she belongs, says the father. His daughter is staring
out the window, worrying at a scab on her chin. She looks like a vic-
tim of smallpox for the scars she has brought upon herself. Stop it,
he says, and takes her by the wrist. No more of that now.,

She shreds her hair, too, says the stepmother. And bites her fin-
gernails down past the quick. What does that mean, doctor?

It is too soon to say. He opens a door. Here is her room.

For all the extravagance of the hallway, this room does not resem-
ble even the plainest of boarding school rooms. There is a narrow iron
bed with a black wool blanket folded across the foot. A small table
beside the bed. A straight-backed chair on the other side of the table.
No closet or bureau. There is only a small rectangular rug beside the
bed, and the bedframe is bolted to the floor. The tall window has a
heavy screen on the inside.

The father inspects this screen. How is she to get fresh air?

The attendants have keys to open the screen and raise the windows.

It is like a prison, says the stepmother. She is trembling so that
the girl, whose arm she grips, seems to tremble too.

The patients are allowed personal items, says the doctor, We ask
that you consider the potential risks associated with the things you
send, but there is no reason she shouidn’t have comforts.

The father lays hold of the footboard and shakes the bed; it does-
n’t budge. She won’t have a roommate, then?
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At present, we have no patients whose age and station both accord
with a young lady’s.

Young lady, says the father. The girl’s hair has come loose and
she is splitting it from the ends up. Torn in two, the strands that frame
her face frizz wildly.

Begging your wife’s pardon, says the doctor, the girl will learn
by example how to better herself. Would you care to see the receiv-
ing rooms?

We’ll see them soon enough, I'm sure, the stepmother says. We
have our train to catch.

Of course, says the doctor. Just a few papers. You can sign them
right here, if you’d like.

The father takes his pen from its case—a heavy pen embossed with
the gold seal of the lumber company. He signs carefully in triplicate
and the doctor walks the party down the ward.

Here? The stepmother turns at a door with a window.

No, says the doctor, but he opens the door anyway, admitting
them to a porch. The girl rushes to the wooden railing, pushing her
face against the heavy screen that makes it impossible for her to
jump. It is cool and gritty; the stepmother’s gloves blacken when she
touches it. '

Ugh, she says, and takes hold of her stepdaughter’s waist. Filthy,
Amy. Stop. She wipes Amy’s forehead with a handkerchief moist-
ened by lavender water. The girl’s skin smells of sulfur when damp-
ened but it is none the finer for it. None of the stepmother’s toiletries
can make the girl’s face presentable. Write to me, she says. I will
write to you every other day, excepting Sunday.

Her handwriting is unreadable, says her father. Can you fix that,
doctor?

Qurs is a restorative cure, the doctor says. Our goal is to bring the
patient back to a normal frame of mind. If you are concerned about
her education, you might consider engaging a tutor.

Pay, you mean? In addition to her room and board?

Sir, your daughter is among the youngest of our patients. Most of
the others here ended their formal education at the third grade. We
have a small library and instruction in the trades, but you must
remember, this is a hospital, not a college.

We will engage a tutor directly, says the stepmother. What kind
of life will she have if she can’t spell her name to sign a check?
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As you wish, madam, says the doctor, and ushering the family off
of the porch, he locks another door and leads them out of his hospi-
tal.

ks

During the first hours the new girl is left to herself and no one
will speak to her. The other women sit silently in their rockers; they
are all old. This is a hospital, not a school-these women the sorts who
call out from the poorhouse yard, fenced in and in rags. They are
harmless there. Here, they rock and seem not to see her. They are
unwell, she knows.

The women in white are attendants. They order the others into
line, they unlock the doors, and they walk at the front and back of the
line down the stairs and out the building and onto the grounds.
Behind the building are hills and trees; in front of the building is a
lawn scabbed with stumps. In another direction are fields and there
are men working far off and there are cows grazing nearer. The only
fence is that holding the animals. Amy follows the attendants down
a broad lane, matching her pace to the woman’s beside her.

Where are we going? she asks.

Nowhere.

How long will we walk?

Till the attendants are tired.

They pass the hospital three times and the fourth time the atten-
dants say stop. The attendants count the women again and again until
the larger one says—this new girl. Why didn’t you say something? she
asks. She is taller than most men and speaks with a strange accent. |
didn’t know, Amy answers, but the attendant has turned away. She
wears all the keys like a corsage at her waist; when she unlocks the
door, the women file up the stairs and back to their ward. There are
women who fall at once onto the thick chairs that line the walls, and
there are women who fall to chores.

What do I do? asks Amy. The women, rocking, do not respond.

A woman passing with a bucket and brush says, Come with me.
This woman’s face is white in places where the skin is dead.
Everywhere else it is very red. She stands in front of Amy until Amy
stands too and then leads her to the end of the ward, to a door marked
water closet. An outhouse smell comes to them through the door.

You must go in there and scrub the floors and the bowls.

A poor woman does that.

No, you do.

T
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The mottled woman waits and Amy pulls the door open. Feet
show beneath the two half-doors inside. The bucket is empty and it
is too big to fill from the washbasin. She slips back into the hall and
sees, opposite, a door marked bath. Inside this room are two bathtubs
and, behind them, two straight-backed chairs. Her bucket fits easily
under the nearer tub’s faucet but there is a cage built over its han-
dles—her fingers will not fit between the wires. The floors are slick in
this room and the windows run with condensation. She sits down on
one of the damp chairs. She wonders how long she will be made to
stay here. She was kept for one month at the school.

Amy listens to the creak and thump of the rocking chairs in the
hall. Listens to birds on the other side of a clouded closed window.
Their strange silhoueties jump on the windowsill. She crosses the
room and raps on the glass but they don’t fly away. There are no birds
near the other window. Wiping a pane clear she looks out from the
back of the hospital at tangled gray trees. A trail of smoke over the
treetops makes her think of a train cutting through the woods. A dif-
ferent train than the one that brought her here.

Humid air drags at her heavy dress. Sitting again, she sees an
opening in the back of the metal cage. She slides her wrist between
the wires and twists the hot water handle. Water runs into the bucket.
Itis loud and the door opens outward and the smaller attendant comes
through. The attendant is quick; one arm holds Amy to the chair, the
other turns off the water.

How did you get in here?

The door was open.

The door is never open. How did you get in here?

I don’t know.

The attendant grasps the back of Amy’s dress and heaves. The
dress is made of thick strong material that does not give but catches
Amy under the chin, hoisting her from the chair and onto her toes.
Her head is slung in heavy fabric and she cannot see the attendant,
who forces her legs to move forward and catches hold of her wrists
when her hands rise up toward her neck. Amy’s throat is constricted
and her mouth dry and open as the small attendant propels her across
the room and out the door. Their feet on the floor are suddenly silent
and then there are patches of black in her eyes, and these patches rush
toward each other and block out everything.

Get up, the attendant is saying. Go and sit with the others.

Amy cannot speak. She is lying in the hallway on the runner.
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Go and sit, the attendant repeats. There’s water in the dayroom.

I was told to clean.

Go and sit! The attendant is almost as small as Amy but leaning
over her, she seems larger. Amy scuttles backward but not quickly
enough; she is caught by her forearms, lifted to her feet, and pushed
toward the dayroom.

Among the others she finds an empty chair. Her feet are sore and
her head and stomach ache for want of food. The women rock but all
have their eyes closed. She closes hers and opens them at the sound
of a gong and of the women again lining up.

All the way down the hall the smell of food grows stronger until
they reach the dining room. There, silver and plates mark the places
and each woman stands behind a chair. When the matron says Amen,
the women pull their chairs back and sit. Amy is beside a woman who
will not speak and across from a woman who will not eat. The atten-
dants stand with their plates in the corners of the room. The woman
who will not eat watches Amy.

Gluttony is a sin, the woman says. Covetousness is a grievous sin.
I am talking to you, child. Take heed.

Everyone else is eating quickly.

I am hungry, Amy says, taking a bite of bread and butter. The
woman smiles.

I was hungry once, too. Now I am full with the Lord.

Amy eats faster.

The Lord called upon me once to fast for thirty days. You must
have seen the newspapers? They called me the Walking Skeleton of
Charlevoix.

Amy shakes her head.

Heretics called it trick photography.

Aren’t you going to eat your bread? '

It wasn’t a trick.

May I have your meat?

I was half my present weight.

Amy switches her empty plate with the full plate across from her.
She eats two portions of meat, two portions of vegetables. She drinks
both their glasses of milk. The thin woman does not interfere, but
folds her hands and watches.

Gluttony is a sin, the woman says for a second time. It is also
against the rules.

No one saw.
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Save Him who sees all. Here we eat only from our own plates.

The attendants bang the small gong at the head table, and the
patients rise and begin to clear the dishes. They stack their dirty plates
and glasses on trays and send them down the dumbwaiter to the
scullery. One woman begins to scrub the tables and another to sweep
the floor. One attendant takes the others back to the day room, and
the other attendant stays behind.

There is a half hour until the evening program, and the fasting
woman plays the organ to pass the time. The rest of the women sit
quietly. Amy’s eyes are closed when the attendants tell them all to
stand. The women begin to line up for the program, but the attendants
say no.

Someone took a knife tonight. Either that person will step for-
ward, or none of you will have your lantern show.

No one moves. The attendants take hold of the woman nearest to
them and run their hands roughly over her body. She is the woman
who wouldn’t speak at the dinner table. She is quiet as they peel down
her stockings, shake her skirts, unlace her corset.

The rest of you will save us some time by undressing yourselves.

I will not have you handle me in such a manner, says the fasting
woman. That child there is a born thief. That child’s conduct is not in
keeping with the Christian conduct of our ward.

What’s that? says the large attendant. She takes Amy by the arm
and the knife falls out of Amy’s apron pocket.

This will not do, the fasting woman says. We are a God-fearmg ward.

I didn’t take it, says Amy.

Not much you didn’t, says the smaller attendant. You mind your-
self or you won’t be up here long.

Are we all to miss the program? asks the fasting woman.

Line up now! says the large attendant.

Not you, the smaller one says, and Amy gasps as again the atten-
dant takes hold of her collar, her forearm against the girl’s backbone,
and pushes her down the hall, across the threshold of one of the bed-
rooms. The attendant presses her knees into the backs of Amy’s to
make her kneel on the bed. She keeps one hand hard on the girl’s
shoulder, undressing her.

I'll be back with your nightclothes, she says. Then the door locks
from the outside, shaking slightly when it is tested. Amy is left alone
and naked in the high narrow room. The black, rank blanket to wrap
herself in. There is no light in the room but what comes in around the
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door. The window is a blank in the darkness. Through it, she cannot
make out cows or fields. There is nothing homely here, no one here

whose name she knows. For all she strains her ears, there is no sound -

from the ward; the other women have left. At home, at night, the wind
makes noise in the trees, and her parents’ voices rise up through the
vents:

She tears her clothes, says the stepmother, she will not learn the
value of nice things. Look at the state of this dress.

How’d she manage that? asks her father.

She claims she fell over the bluff this afternoon.

Really, says her father. And came back up in one piece?

There had been a game once, of girls falling backward into each
other’s arms. It was hot and flat where they’d lived then, and every-
body had a farm except her father, who had a lumberyard. They
would play the game at the mid-day recess, falling over and over
again into each other’s arms and later linking their arms together to
walk home from school. There would be the sound of big horses
behind him, and of her father come with his lumber cart. Everybody
liked her best because he rode all the girls home. Now there weren’t

any girls and it was only hot in the north country at the dead end of 1

the summer. The rest of the year the wind off the lake made their big
house shake and the trees that swept from the bottom of their yard to
the edge of the lake sighed and fell against each other when the winds
really rose. They fell against each other and she fell through them, all
down the hill. She ran as hard as she could with the low branches
catching at her and every time she tripped she let herself fall, all the
branches tearing her clothes and catching her before she hit the
ground. It was harder to fall face-first than it had been to fall back-
wards. She ran and fell and was caught until the trees ended and the
lake began. From their house they could see over the trees to the lake
and the boats making the long trip to Chicago. They could watch the
sunset through all the west-facing windows. She wasn’t often this
near the lake - it came and went with pebbles in its waves that hit the
shore and were drawn back out. The lake was an ill-tuned harp, and
nobody went in its water unless it was very hot. She didn’t go in the
water because it was very cold, and she didn’t notice the sand was
wet until her stockings were soaked through. It was hard to pull her
wet feet up the slippery hill home.

Have you seen her boots? How am I supposed to keep her in
clothes? With the way she’s growing and the way she takes care of
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her things - it’s more than I can manage. And did you look at her?
Her arms and her ankles are as bad as her face.

She looks like she lost a fight with a chicken.

She was in the woods, obviously.

‘Well, she can’t be playing around in those woods any more. There’s
a crew in there, surveying the trees.

What use are they? Skinny little things.

There’s some good wood in there. Enough to bother clearing it out.

Not the woods in front of the house?

It’s company land.

But think how the house will look, up here by itself.

That’s my business, dear.

Their voices had stopped, then, and now as that night she slides
her fingers over the surface of her scabbed face, works fingernails
across her cheeks. She has no idea of a way out, or of a way back to
her parents’ house. No idea of what to do, and so she repeats to her-
self what the small attendant said: you won’t be here long. In the bare
room she finds a comfort.

University of Missouri



JOHN NEIHARDT WRITES: TEXTUAL APPROPRIA-
TIONS OF INDIGENOUS STORYTELLING

MATTHEW LOW

Even though [Neihardt] could not understand the language that Black Elk
spoke, we cannot doubs, I think, that he discerned readily the riythms, the
inflections and alliterations of the holy man’s speech . . . The transformation
of speech into writing—this speech into this writing—is a matter of great
importance, I believe. And Neihardt believed it, too. He brought
extraordinary sympathy and dedication to his task.

—N. Scott Momaday, *“To Save a Great Vision,” The Man Made of Words
(28)

The translation of native oral stories is an absence, never the natural haunt
of presence. The transmutation of sound, the voice, and the trace of memo-
ries into written sentences is, at best, an artful pose; an aesthetic absence at
the instance of creation of native stories. Surely there are traces of native
presence in translations, but the cause of authored renditions is both a cul-
tural discovery and a literary enterprise, and poses as a union of memories;
the creases on the verso are cultural restriction and domination.

—Gerald Vizenor, “Wistful Envies,” Fugitive Poses (64)

It is good. It is encugh.

—YVine Deloria, Ir., “Foreword,” Black Elk Speaks (Bison Books ed.,

Xvii)

The place of the text Black Elk Speaks in the canons of American
and Native American literatures has always been one of fluidity,
uncertainty, and contention. That this is fact—along with the fact that
this will likely never change—will be taken as a given to open this
paper. One thing I will not be doing here is trying to resolve the tricky
placement of this problematic text in various genres and canons. As
my title suggests, I do regard Euro-American John Neihardt’s act of
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putting to type and paper the oral narrative of Oglala Sioux Nicholas
Black Elk as a sort of appropriation, fully aware of the often nega-
tive connotations—particularly in postcolonial usage—that word now
carries. However, I also have no interest in devaluing Black Elk
Speaks as an important text worthy of study in a variety of venues
and from multiple points of view. The story it tells can be helpful in
enlightening contemporary readers—especially younger readers—
about key issues in the history of native-white relations. Moreover,
the story is told from Black Elk’s point of view, but not in any lan-
guage he himself spoke or understood, a fact that serves as the main
point of contention for most of the work’s critics. Examining the
equally problematic figure of John Neihardt—a poet with a lifelong
interest in writing about and from the perspective of Native
Americans—taking on the role of ethnographer and scribe adds a fur-
ther layer of significance to the work. Lastly, from cover to cover
Black Elk Speaks is a fascinating textual artifact. Not just the story
itself but everything from the names on the title page to the pho-
tographs and artwork included and the appendix of Lakota words
provided at the end leaves much for any reader to wrestle with. Thus,
at the very least, it is worth a read.

But how it is read and by whom is my main concern here.
Specifically, I want to take a closer look at how this text has been
received by theorists, scholars, and writers in the growing field of
indigenous literary criticism. While not yet empioyed as a formal
critical field like new historicism or postructuralism, indigenous
scholarship, as practiced by a number of figures from Paula Gunn
Allen to Robert Allen Warrior, comprises work similar in focus and
scope, allowing non-native scholars like myself to apply such criti-
cism to readings of texts from a wide range of genres, time periods,
and authorships. Yet it is important to note that these writers do not
all work from a unified voice or critical stance, as the epigraphs that
open this paper reveal. Indeed, this is the very point I wish to expand
on here: what a problematic text like Black Elk Speaks—which isn’t
truly a “native” text, yet simultaneously cannot be fully excluded
from this genre—can reveal about the work of reading through the
lens of indigenous criticism. There are tensions, complexities, and
disagreements within the field that have not yet been fully consid-
ered. Part of the work of this paper, then, will be an attempt at
employing a sort of reader-response theory with indigenous literary
criticism in a reading of Black Elk Speaks.
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Before getting more fully into the indigenous literary critical
readings of Black Elk Speaks, it is worth saying a few words about
the treatment of this text in more traditional forms of Western acad-
emic discourse. Though not immediately taken up by theorists and
literary critics upon its 1932 publication, the book began to gain some
cachet in the early 1960s, amid growing interest in other types of
native literatures, most especially those related to the ethnographic
work of Euro-American academics: “as-told-to” narratives, spiritual
autobiographies, and first-hand accounts of major events like the
Battle of Little Bighorn and Wounded Knee. As Black Elk Speaks
fits into all of these categories, it quickly became the most recogniz-
able of this sort of text, and so a great deal has been written about it.
Most of these Western critical interpretations look at the book from
three main perspectives: the reliability of its historical information,
the authenticity of Black Elk’s vision, and the relationship between
Neihardt and Black Elk. One of the most well-known literary criti-
cal examinations of the text is Robert F. Sayre’s “Vision and
Experience in Black Elk Speaks” While Sayre’s reading of Black
Elk’s narrative is interesting and offers some relevant insights into
the nature of the “mystical vision” in general, it primarily sticks to
these major themes. For example, at one point Sayre makes the claim
that “we can trust Black Elk only as we can trust his biographer”
(511), seeming to prepare a critique of the ethnographic relationship,
but soon thereafter resolves that “the relations between Black Elk and
his editor-writer appear outstanding” (512-513). And most criticism
of this text works in much the same way—taking one side or another
on whether Neihardt’s production of the text is authentic, or if his
efforts are simply exploitative. This is not to reduce the importance
of such scholarship, but to say instead that more nuanced and thus
more rewarding readings may be found in the .disparate interpreta-
tions of Black Elk Speaks by prominent native scholars themselves.

As highlighted in the three epigraphs that open this paper, N.
Scott Momaday, Gerald Vizenor, and Vine Deloria, Jr. give very dif-
ferent interpretations of how exactly a text like Black Elk Speaks
should be read. Beginning with the most positive, Momaday’s read-
ing of the text takes the message of the narrative to heart.
Specifically, in the essay “To Save a Great Vision” from The Man
Made of Words, Momaday states that he sees Neihardt as an “instru-
ment of preservation”—indeed, the idea of “preservation” is key to
Momaday’s reading—and that “Black Elk Speaks is an extraordinary

John Neihardt Writes: Textual Appropriations . . . 37

human document” (22). Before getting into these more positive qual-
ities, however, Momaday does take note of some of the text’s poten-
tial problems, including the fact that no one knows “where to place
the hook in our traditional categories of learning” (22). And he is
content to cast aside most critiques of the text, noting that “we need
not concern ourselves with labels here, any more than we need con-
cern ourselves with the question of authorship or the quality of trans-
Jation or transcription” (22). Instead, Momaday wants to celebrate
Black Elk Speaks for the universal qualities that it conveys about the
power of language—especially in the form of oral storytelling—and
the ability of a story to connect a group of people, in this case Black
Elk’s Oglala Sioux, to a destiny larger than themselves. His enthu-
siastic reception of the text is thus rooted in the power he bestows on
Black Elk, first and foremost, as an oral storyteller and second on
Neihardt’s successful transcription of that story into prose English.

Such a reading is risky for Momaday, a prominent figure in
indigenous literary scholarship, because there are certain problems
with his reading of Black Elk Speaks that must be considered.
Foremost among them is his early dismissal of the significance of
Neihardt’s presence as ethnographer and transcriber, receiving this
story secondhand through a translator. Raising fundamental doubts
about the reliability of any translation is all but a given anymore—
let alone the convoluted set-up that was required for the transmission
of Black Elk’s original story to the textual document that became
Black Elk Speaks—yet Momaday seems content to let this pass. For
example, at one point in the essay Momaday notes the “consistent
symmetry in Black Elk’s account,” going on to write:

He is at every moment aware of the aesthetic foundation of the sto-
ryteller’s function. He orders his words, He fashions his language
according to ancient conceptions of proportion, design, perspective.
The aesthetic realization of his story is not immediately of his own
invention; rather, he fits his narrative into the universal scheme, The
motion of his voice is the motion of the earth itself. (27)

As beantiful and compelling as this statement is, it describes a telling of
Black Elk’s story that is impossible for the reader—native or non-
native—to know. In fact, as articulated here, the only people who could
attest to such a statemnent are those who witnessed Black Elk’s telling
of the story firsthand, and Momaday was not one of those people. What
Momaday is talking about here—the textual translation, transcription,
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and reproduction of that story, the text Black Elk Speaks—is a much dif-
ferent thing indeed. So, in referencing the textual document, when
Momaday states that Black Elk “orders his words” and “fashions his
language,” he is incorrect for the very simple reason that Neihardt, in
transcribing the text that the reader holds in his or her hands, physically
does those things. Momaday wants to create a clear path of reception
from Black Elk to the reader by cutting out the middleman, when in fact
a middleman very much exists: John Neihardt. Perhaps his desire is to
sustain some semblance of the oral tradition in Black Elk Speaks, as he
often does in his own work, especially The Way to Rainy Mountain and
The Man Made of Words. Butthis is the risk Momaday takes in attempt-
ing to preserve Black Elk’s vision. This is not to say that his reading
lacks sophistication—instead, it is to show that in upholding the vision-
ary elements of the narrative and eschewing the mechanics of the tex-
tual document, Momaday comes to a reading far different from that of
many of his contemporaries.

On the other end of the spectrum is Gerald Vizenor, who is inter-
ested in many of the same concerns as Momaday—especially oral
storytelling—but devotes much more attention to those very things
left out of Momaday’s reading in “To Save a Great Vision™: the prob-
lems of ethnography, exploitative relationships, and the narrative
mechanics of the whole textual document. Moreover, where
Momaday’s writing is consciously free flowing, playful, and easy to
read, Vizenor’s is equally convoluted, dense, and full of his own
efforts at establishing a new set of terms for discussing what he calls
“Native American Indian Scenes of Absence and Presence”
Momaday could be fairly critiqued for being too uncritical at times;
Vizenor could just as easily be critiqued for donning his trickster
guise too often and at the expense of the reader. As such, when paired
together they can be complementary, one often, picking up where the
other leaves off or falls short. And this is certainly true in their treat-
ment of textual appropriations of oral storytelling, such as that which
occurs in a text like Black Elk Speaks.

Within Fugitive Poses itself, Vizenor actually spends very httle
time directly addressing Neihardt’s text—as opposed to Momaday,
who gives it a full chapter in The Man Made of Words. Indeed, the
only place Vizenor mentions the text is in the chapter “Wistful
Envies,” where he includes it under the category of “native by cre-

ation” in his definitions of “eight native theaters.” Through his use of

the term “native by creation,” Vizenor asserts that these texts, of which

PR RS A 1T hneg o e T e s it e T D

John Neihardt Writes: Textual Appropriations . . . 39

Neihardt’s Biack Elk Speaks is one, are “native by artistic creation and
imaginative thought” (89). In the complicated rhetoric of Fugitive
Poses, this statement could almost be read as a compliment for
Neihardt’s text. But when one looks more closely at Vizenor’s cri-
tique of the fype of writing and writerly techniques of which Black Elk
Speaks is comprised, one might conclude that Vizenor finds such lit-
erature quite problematic. The first indication is Vizenor’s reference
to the work in this section as “Black Elk Speaks by John Neihardt;” as
opposed to “Black Elk Speaks by Nicholas Black Elk;” suggesting that
he is skeptical—at best—of Black Elk’s actual role in the composi-
tion of that text. Thus, from the start his view of the artistic inception
and creation of this text is quite different from Momaday’s.

The epigraph from Vizenor that opens this paper is perhaps most
effective in articulating his attitude toward the type of literary pro-
duction that Black Elk Speaks claims to be. For Vizenor, the ideas of
“presence” and “absence” are central for evaluating the valid treat-
ment of native concerns, and in this quote he clearly marks the trans-
lation of oral narratives as an absence—or devoid of any relevant
claim to indigenous authenticity. The stories themselves, as told by
native storytellers—including Black Elk himself, and possibly even
his son, Ben Black Elk, who served as translator for Neihardt—are
always a presence. Problems arise, however, when an invasive cul-
ture attempts to incorporate such stories into its own literary heritage.
Further damning is Vizenor’s phrase “cultural restriction and domi-
nance,” a phrase that recalls the notion of appropriation (or misap-
propriation) that is sometimes attached to ethnographic autobiogra-
phies like Black Elk Speaks. Obviously anything accused of being a
“cultural restriction” would denote an absence of native authenticity.
But the part of Vizenor’s critique that is most striking is his use of the
term “literary enterprise” By this I take Vizenor to mean that the
translation of the native oral story is taken up for the purposes of busi-
ness—to capitalize on the supposed authenticity of hearing the story
from “their” point of view in an effort to gain notoriety and profit
from the endeavor financially. That Neihardt, the professional writer,
profited more than Black Elk, the “native storier;” cannot be denied.
Efforts like Momaday’s to deflect the reality of the textual produc-
tion of Black Elk Speaks also fail to recognize that on one level the
text has become another mass-produced object for consumption in
the mainstream literary marketplace. Vizenor’s point may be too
cynical for some, but he is trying to protect the integrity and authen-
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ticity of truly native stories and storytellers over the aims and aspi-
rations of Euro-American writers, academics, and ethnographers
who would profit from the appropriation and/or exploitation of these
narratives.

Finally, Vizenor’s critique in Fugitive Poses allows for a more
comprehensive treatment of Black Elk Speaks as a textual docu-
ment—part and parcel of its “literary enterprise” For example, the
title Fugitive Poses refers to Vizenor’s concern with the way natives
have been photographed throughout history. Taking the most recent
edition of Black Elk Speaks released by Bison Books (coincidently,
the same press that publishes Vizenor’s work), one can see that pho-
tographs are a central part of the whole document. The most famous
picture of Black Elk, taken as part of Buffalo Bill’s Wild West Show,
graces the cover. And inside are roughly ten pictures, of Black Elk
with Neihardt in the stages of transcription, of Black Elk and
Standing Bear in various levels of traditional garb, and of Neihardt
with his arm around Black Elk—both wearing suits, no less. Any
critical reader of Black Elk Speaks should be able to see that these
pictures are problematic for a number of reasons. Still, Vizenor’s
articulation of the problem is perhaps most helpful:

The notion that a photograph is worth a thousand words is untrue in
any language. Native stories create a sense of presence, a tease of
memories, and a resistance to pictures of victimry. Yet the simula-
tions of the indian serve the manifest manners of unbidden domi-
nance. Photographs are specious representations of the other, the
treacheries of racialism. Pictures are possessory, neither cultural
evidence nor the shadows of lost traditions. (154)

Such a critique of the photography of native peoples plays well into
a reading of Black Elk Speaks that is skeptical of Western ethnogra-
phy and challenges Neihardt’s motives, the “literary enterprise” he
hoped to sustain by undertaking the work in the first place. Indeed,
more than anything, Vizenor wants to see the text for what it is—a
document produced by a Buro-American writer for an English-
speaking audience—in spite of the powerful message it may contain.
Again, this approach is not necessarily to reduce Momaday’s read-
ing, but to suggest that a text like Black Elk Speaks demands to be
read through multiple and often contrary critical lenses. It is a com-
plicated text, and a fuller understanding of it requires challenging
some of its accepted interpretations, especially for non-native read-
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ers—as these two critics do. Momaday preserves the vision, but
Vizenor deconstructs the textual artifice.

I would like to turn finally to the quotation used in the epigraph
from Vine Deloria, Jr’s “Foreword” to the Bison Books edition of
Black Elk Speaks. His conclusion that the text is “good” and
“enough” is interesting for a number of reasons, not least of which is
its seeming similarity to Momaday’s reading. However, Deloria’s
statement here is also worth exploring because of what he has writ-
ten previously regarding the many issues surrounding Neihardt’s
text. Looking first to the foreword, just before these concluding
words used in the epigraph, Deloria devotes a short paragraph to the
“present debates” on “Neihardt’s literary intrusions into Black Elk’s
system of beliefs” and notes that “it is, admittedly, difficult to dis-
cover if we are talking with Black Elk or John Neihardt” (xvi).
However, Deloria then goes on to conclude by stating: “Can it mat-
ter? The very nature of great religious teachings is that they encom-
pass everyone who understands them and personalities become indis-
tinguishable from the transcendent truth that is expressed. So let it
be with Black Elk Speaks” (xvi), This sounds much more like resig-
nation than enthusiastic endorsement, so in this way Deloria’s read-
ing does differ significantly from Momaday’s. If one were to refer
to Momaday’s reading as “preservation” and Vizenor’s as “decon-
struction,” Deloria’s might then be called “recovery,” an attempt to
bring its most useful parts back into mainstream religions—or liter-
ary—discourse.

That Deloria makes this effort to recover Black Elk Speaks is sig-
nificant in itself, given his earlier writing on similar topics. For
example, in Custer Died for Your Sins he includes a long, searing
chapter entitled “Anthropologists and Other Friends,” in which he is
aggressively critical of the very type of ethnographic work performed
by Neihardt in gathering information for Black Elk Speaks and his
other works on Native Americans, such as The Cycle of the West.
Though Neihardt is not named in this section, one cannot help but
draw parallels between the critiques of his practice and the “anthros”
that Deloria decries. Black Elk Speaks is specifically addressed in
Deloria’s work God Is Red, this time treated for its religious, rather
than literary, qualities. And though Deloria is not overtly critical of
the work itself, he does show concern for the “universal manner” in
which native religions were framed as a result of its popularity.
Indeed, itis with a discernable note of caution that Deloria writes that
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“many Indian young people who had grown up in the cities and who
now formed the backbone of the activist wing of Indian affairs,
believed [Black Elk Speaks and Joseph Epes Brown'’s The Sacred
Pipe] to be an accurate statement about Indian religions™ (34).
Clearly Deloria had a change of feeling, as only six years after pen-
ning this note of warning he composed the noticeably more positive
foreword to Black Elk Speaks, in which a recovery of the textis called
for. Nevertheless, the route taken by Deloria to come to this reading
places him in an interesting position relative to Momaday and
Vizenor: specifically, while he is clearly sympathetic to Vizenor’s cri-
tique of ethnography and Neihardt’s “literary enterprise” in general,
he also finds value in upholding the spiritual elements of Black Elk
Speaks, much as Momaday does in his reading.

All of this work is not to assert that Deloria or any other indige-
nous literary critic is contradictory or hypocritical. Instead, it is
meant to show the complexity of the issues with which these writers
are dealing, likely much more so than the average literary critic. For
what is at stake in endorsing or decrying a certain text, or type of text,
often has significant bearing on native life and culture. The forma-
tion of a canon for Native American literature has been a difficult and
often contentious process. Certain texts, like Momaday’s House
Made of Dawn or Leslie Marmon Silko’s Ceremony, clearly have a
well-defined place in that canon. But wrestling with a text like Black
Elk Speaks is a different matter. On the one hand, as Momaday and
eventually Deloria conclude, the text has a number of qualities worth
championing—most especially the themes of unity, vision, and cul-
tural preservation associated with Black EIk’s story. On the other
hand, as Vizenor and Deloria’s earlier writings suggest, there is a dan-
ger in including into the canon a text that may be an oppressive voice
innocently disguised as authentically native. No one is rushing out
to defend HantaYo, and perhaps similar caution ought to be levied
toward this text as well. In the end, however, what matters most of
all is the work of making use of such criticism, and recognizing the
far richer readings that are produced by taking account of what these
many different native voices and points of view offer both the liter-
ary critic and the novice scholar.

University of Iowa
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STEVE TESICH’S FOUR FRIENDS AND
SUMMER CROSSING

GUY SZUBERLA

Yovan: ONLY IN AMERICA! Black and White and Polish and Jewish and
they kiss and hug like gangbusters. Where else do you find such stuff but in
America? Twas born in the old country, but my dreams were born in
America. The dream . . . it lives!

— Steve Tesich, Division Street (1980)

Once Yovan'’s histrionics and clowning are set aside, it becomes
clear that this half-crazed Serb immigrant— owner of the New World
Bar and Grill on Chicago’s Division Street—speaks for Steve Tesich
(1943-1996), the author of Division Street (1980). In the lines from
the play quoted here, Yovan may seem improbably serious and sin-
cere, and all the more comic because of that and his simple-minded
devotion to melting-pot sentiments. The company listening to
Yovan’s celebration of America is: “Black! White! Polish! Jewish!
Protestant! Catholic!” “Agnostic!” and “Serbian Orthodox;” and
“trans-sexual.’ and “neo-sexual.” His speeches, and the response of
his multiethnic, multiracial audience, cue Chris, a reformed and
reborn sixties radical, to take up a bullhorn. Through it, he shouts out
his own stirring speech, invoking the “great American symphony”
and the “frontiers of dreamers” (Division Street 52-54). In what may
be an homage to Israel Zangwill’s play The Melting Pot (1909),
Division Street moves to a rousing finale, as an off-stage choir and
the entire company sing “America the Beautiful” (54).1

The songs and speeches are, like much else in the play, satirical
jabs at the idea of the melting pot, however serious and loving the
jokes and jabs. Tesich was soon to modulate such high-flown rhetoric
and subdue extended comic flourishes in the screenplay for Four
Friends (1981) and his novel Summer Crossing (1982). And yet, in
the early 1980s, he continued to celebrate America as nation of
nations, a New World made for dreamers.
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Like Yovan in Division Sireet, Tesich had *“dreams...born in
America” years before he left the Old World. It’s likely that, not long
after coming to East Chicago, Indiana, in 1957, the Serbian-born
Stoyan Tesich renamed himself Steve. With his mother Goya and
older sister Nadja, he had immigrated to East Chicago from Uzice,
Yugoslavia. He was fourteen, knew no English, and little about
America. Until then, he had lived all his life in Serbia, in a small city
in the Carpathian foothills. What he knew about America, he later
said, he had learned watching Tarzan movies and old John Wayne
westerns (Rothmayer 2). These, after repeated viewings, he must
have committed closely to heart. While in Uzice, he had begun to
tell such fantastic stories about America—and told them with such
compelling power—that he earned himself the nickname of
“Truman.”

Tesich, his mother, and sister had immigrated to America to
reunite with Rade Tesich, a father whom he had never known. Rade
had disappeared while fighting the Germans during World War II.
The reunion of father and son in East Chicago—as the opening
scenes in Tesich’s screenplay for Four Friends suggest—was painful
for both of them. Rade had been a lieutenant in the Yugoslav army
and, in 1955, when he renewed contact with his family, was part of a
Yugoslavian government in exile. But in East Chicago he had to
work as a machinist in one of the region’s many steel mills. He was
a sullen and bitter man with little love and few words for the young
Steve. He died in 1960, three years after their reunion.

Tesich himself quickly succeeded in the New World. Within a
year he had mastered English. He wrestled for East Chicago’s
Roosevelt High School, won an athletic scholarship to Indiana
University, graduated Phi Beta Kappa, and went on to graduate study
at Columbia University. Between 1969 and his death in 1996, he
wrote eleven plays, all of which were produced; two musicals; and
six screenplays, including the Academy Award-winning screenplay
for Breaking Away (1979). He wrote two novels: Summer Crossing
and the posthumously published Karoo (1998).

In the 1980s, especially after the success of Breaking Away, crit-
ics inevitably compared him to Frank Capra, another immigrant who
had put his love of America into optimistic screenplays (Horton 81).
Yet the master plot for Tesich’s screenplays and fiction, however
optimistic in its outlines, also revealed the pain and generational con-
flicts associated with a cultural passage from the Old to the New
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World. Division Street, Breaking Away, Four Friends, and Summer
Crossing, lightly or not, traced over the narrative lines and the char-
acter types that had already appeared in immigrant and American eth-
nic writers like Abraham Cahan, O.E. Rolvaag, Nelson Algren, and
James T. Farrell. Tesich, this far, was writing what had already been
written. Melting-pot ideas and a particular rhetoric of ethnicity pop
up in odd, sometimes unexpected, and usually comic ways in his
plays and fiction. He kept his eyes open to the comic and the absurd,
parodying the old stories of immigrant aspirations and ethnic expe-
rience, setting them to a music that was his own.

STARTING OUT IN EAST CHICAGO

Music, mostly of Tesich’s choosing, plays a programmatic part in
the film Four Friends. As the opening credits roll, an old Serbian
song plays softly. According to Tesich, it was a song that came out
of World War I, sung by Serbian soldiers when they “were retreating
and thought they would never see home again” (Horton 86). The film
ends, as his play Division Street had, with the rising strains of
“America the Beautiful” In between, the familiar music of Dvorak’s
“From the New World” symphony regularly punctuates the film’s
action or, played sotfo voce, colors the emotional atmosphere. The
soundtrack, with these and other less insistently played melodies,
frames the story of young Danie! or Danilo Prozor. The film follows
him from the moment he arrives in East Chicago to the day, a dozen
years later, when he announces he will become an American citizen.

In one of the film’s first scenes, as his father drives his mother
and him to their new home in East Chicago, the young Danilo begins
to play Dvorak on his flute. The music expresses his wide-eyed won-
der over this New World. He is but twelve years old, a boy in short
pants, a Serbian immigrant away from home for the first time. The
New World that he now sees—and marvels over—passes outside the
car in a jumbled panorama: Gary’s rusting steel mills, East Chicago’s
industrial scrublands, and, somewhere ahead, Whiting’s sprawling
refineries. When he spots a sign welcoming them to East Chicago,
he says in excited and broken English: “ist chick-a-go—A-mer-ee-
ka!” His father squints his eyes, looks at the mills, and replies wearily,
“America” He will play Prospero to his innocent son who, prone to
dreams and poetic flights, discovers a green and virgin land, a won-
der-filled New World, in the heart of industrialized East Chicago.?
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Though Tesich said that Four Friends was “purely autobio-
graphical,’ > such comic exaggeration and the rich, thick overlays of
the fabular suggest that the narrative runs less than pure. The critic
Pauline Kael, for one, was annoyed by “the picture’s love affair with
America the melting pot” (286). Vincent Canby, presumably
responding to the same mythic beliefs, declared Four Friends had
“the qualities of a legend, a fable remembered?” In 1981, the year of
its release, Canby judged it “‘the best film yet made about the sixties,’
and the New York Times ranked it as one of the year’s ten best films.

What Tesich draws upon, among other things, are the myths and
fables inspired by America’s melting-pot ideology. More precisely,
we see him remembering and reinterpreting youthful experiences in
the light of melting-pot myths. Because there are so many definitions
of the melting pot—and so many more disagreements about its sig-
nificance—a short summary of the leading ideas surrounding this
most pliable symbol may be useful. Werner Sollors, in his book
Beyond Ethnicity, emphasizes three: (1) an “ideal of universal regen-
eration” in which Americans and ethnics are alike regenerated,
changing each other through the melding and mixing of their differ-
ent cultures; (2) “ethnicizing” and (3) “Americanizing interpreta-
tions,” which, in different ways, stand opposed to the first ideal
{Sollors 99). Ethnics, under the second interpretation, remain dis-
tinct, their core culture unchanged by America; and yet, somehow,
they can harmonize with its dominant political and cultural values.
“Americanizing interpretations,” the third definition, tend to impose
a homogenized, pre-existent cultural and political “Anglo-confor-
mity” upon all (Sollors 91). In Four Friends, Tesich seems to invoke
the first, the ideal of universal regeneration, without quite letting go
of certain notions about ethnic persistence.

His idea of “America the melting pot” in Four Friends seems far
more imaginative, ambiguous, and playful than Pauline Kael’s dys-
peptic comment might suggest. From the nineteenth century on, cer-
tainly after Zangwill’s 1909 play, The Melting Pot, American ideas
of cultural and social assimilation have been rich in rebirth images.
St. Paul’s Epistles, particularly certain passages from Ephesians,
once supplied the critical proof texts. Paul, in one oft-quoted verse,
had described a nation of nations, where “aliens,” reborn in Christ,
are “no more strangers and foreigners, but fellow citizens”
(Ephesians 2:14-15, 19). For many years, such Pauline texts, quoted
in sermons and recast in novels, poems, and political discourse, were
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joined to the language of alchemy. Thus, in Zangwill’s play and in
subsequent expressions of the melting pot, we find Paul’s words
about conversion drawn through an imagery of burning, melting, and
fusing in an imagined crucible (Sollors 94-97). If Tesich deploys
some of this traditional language and imagery of rebirth in Four
Friends, he does so allusively and, in the series of scenes closing the
film, with an eye to comic dramatization. )

The barroom fight, dramatizing Prozor’s declaration that he’s
going to become an American citizen, owes more to John Wayne west-
erns than St. Paul’s Epistles. Prozor says, with mock-heroic bravado,
that the fight’s going to be “in honor of my upcoming citizenship?”
The fight quickly turns comic, parodying the brawls of B westerns:
Gergley, a high school bully now a swaggering security cop, taunts
Prozor and his small band of multi-ethnic brothers. Prozor and
Gergley punch, kick, spit, and stagger in time to Dvorak’s “New
World Symphony” In the context of the film’s closing sequence,
there’s no mistaking the significance of their fight or the meaning of
the music. However clumsily he fights, he is re-enacting the part of

the Westerner. If he does not have the grace of Gary Cooper, he still -

can borrow some of the bravado of an archetypal American hero.
Though the setting is a steelworkers’ bar—East Chicago, not the Old
West— the atmosphere still vibrates with the sound and feel of authen-
tic Americana. The barroom walls are decorated with crossed
American flags, a framed photo of John E Kennedy, and group pho-
tos of what must be athletic clubs and veterans’ groups. Men in hard-
hats, black and white, women in faded housedresses, and a bartender
wearing an old-fashioned long apron all stand and watch the two
throw punches and break up the furniture.

Little about Danilo Prozor, during his high school years or after,
had identified him as foreign born. At his high school, some loud-
mouths do call him a “foreigner;” and a prospective father-in-law, a
type-cast WASP, sarcastically welcomes him as “the Yugoslav” But
his dress, appearance, manners, and speech almost never signify his
otherness or ethnicity. Danilo Prozor, who’s renamed Danny almost
the day he comes to East Chicago, lives a life that from many per-
spectives looks normal, Midwestern, and wholly Middle American.
In East Chicago, he plays in the high school band, falls in love with
his high school sweetheart, and, despite the opposition of his father,
enrolls at Northwestern University. When he walks down Aberdeen
Avenue, the tree-lined street in East Chicago where the entrancing
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Georgia lives, he seems to be passing into the rustic Indiana that
James Whitcomb Riley had mapped decades before. No matter that
Ray Charles’s bluesy version of “Georgia” fills the soundtrack. The
camera, in these tightly framed scenes, makes over industrialized
East Chicago into a replica of a small, rural Midwestern town. At
such moments, Prozor’s Serbian roots and his Old World parents are
forgotten; his ethnic identity, however it is understood, disappears,
disguised or lost in a pastoral East Chicago.

“The rhetoric of ethnic identity,” the celebrated sociologist
Richard Sennett has said, “is built upon the sentiment of loss””
Sennett, arguing against such constructions of “symbolic ethnicity,”
contends that at bottom they are a “passive, backward construction”
of “us” and “the past” (Sennett 206). To be sure, a sense of loss finds
its way into many of the final scenes in Four Friends, but Tesich’s
rhetoric of ethnicity—the complex way Prozor’s American identity
and ethnic past are constructed—seems neither “backward” nor *“pas-
sive?” Prozor’s experience of difference, to borrow from Sennett
again, builds upon “interpretive, imaginative work” (Sennett 198).
Displaced from Serbia, in conflict with his Old-World father, not
finally willing to settle into a Serbian-American community, he’s
provoked to interpret himself anew, to imagine whom he will become
in this New World.

Because this is a Hollywood film, because it flirts with the con-
ventions of romantic comedy, Danilo’s choice between his ethnic,
Serbian sclf and his rebirth as an American comes to be represented
as a choice between two women. Vera, a Serbian-American woman
he meets in Pittsburgh, represents the Old World and his own ethnic
past; Georgia, his high school love and a sixties flower child, stands
for America, for endless youth and modern possibility. For a time, he
romances the beautiful Vera, plays his flute and dances to Tamboritza
music, and, until his old love Georgia visits him, seems destined to
marry and settle into the local Serbian community. It’s Georgia who,
in the closing minutes of the film, dubs him “‘citizen Prozor,” and
speaks with Walt Whitman-like confidence about the multitude of
possibilities in America that lie before the two of them: “Hell’s bells,
it’s a big country” Somewhat paradoxically, though, it is Prozor’s
mother who first, and most emphatically, declares him an American.
In the next to the last scene, he bids his parents goodbye as they start
their return trip to Yugoslavia. Then his mother runs up the gang-
plank of their ship and, smiling and laughing, shouts back to Prozor
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that one day he will tell great stories and in the old country she will
be able “to brag about my son, the American.”

Not until the final scene, where the four friends gather on a Lake
Michigan beach, does it become clear how Prozor has re-imagined
himself. Daniel and Georgia and her child; David Levine and his

wife; Tom, his Vietnamese wife and children—all of them sit around 3

a bonfire that burns in a shallow pit. Together, the group—Jewish,
Vietnamese, Serbian, and old-stock Americans—composes a melt-
ing-pot tableau, “a nation of nations.” The bonfire, in this almost alle-
gorical setting, represents Prozor’s transformation from Serbian to
American. In its consuming flames, he burns the immigrant chest
that he and his mother had brought with them from Serbia to
America. Critics, with some justice, have complained that the chest
becomes too obvious and intrusive a symbol. Daniel, in an opening
scene, lugs it on to the station platform in Gary. He will later take it
to college, pack it for his East Coast wedding, and finally tie it to the
top of his car when he leaves Pittsburgh. It represents the burden of
his past, the persistence of his immigrant or ethnic beginnings.

Burning it may be seen to complete his rite of passage, to symbolize

the “purging flame” of the melting pot (Zangwill 185). But the con-
suming flames do not destroy or erase ail vestiges of his old ethnic
self. He saves from the fire the flute he had carried with him from
Serbia and, in a clever last turn, plays a bar or two from Dvorak’s
“New World Symphony?” That music, without a break or marked
transition, melds into “America the Beautiful”

LEAVING EAST CHICAGO, INDIANA

Tesich completed his screenplays for Breaking Away (1979) and

Four Friends (1981) before the publication of his novel, Summer
Crossing (1982). Since he worked on this novel for close to fourteen
years, it’s likely that the writing of Summer Crossing and the two
screenplays overlapped (Cohen 54). No narrative sequence or
repeating characters join the three works, though the Indiana settings
and the plots encircling the three young protagonists suggest a com-
mon inspiration and certain intertextual relations. In Breaking Away,
Dave Stoeller—a young man from Bloomington, Indiana—Ilives

with a near perfect sit-com family: a gruff but indulgent father, a

sometimes daffy yet ever wise and loving mother. They are all

Bloomington born, fully Midwestern and American. Dave, out of his
love for bicycling and the Italian racing team, would have his family
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pe Italian, and for several months he creates and lives inside a fanta-
sized Italian identity. Melting-pot conventions frame the story of
Danilo Prozor’s transformation in Four Friends. Turning these con-
ventions inside out in Breaking Away, Tesich has Dave become the
American who re-invents himself as an immigrant and foreigner.

Summer Crossing, though it falls into cornic moments, avoids the
fanciful devices and fluid identity changes that make Breaking Away
such a pleasing comedy and coming-of-age story. Daniel Boone
Price, the main character in Summer Crossing, struggles with his par-
ents, his own uncertain identity, and what he sometimes calls his
“destiny” (84, 249). His father is American born and Catholic; his
mother, an immigrant from Montenegro, Yugoslavian and Eastern
Orthodox. In keeping with her immigrant and national roots, his
mother had wanted to name him “Marko” or “Milan” But his father
insisted that, because “my son is American]” he must have an
American name. And so his father names him Daniel Boone, giving
him a model and namesake as American as anyone might have (89-
90). At the end of the first chapter, Daniel acknowledges their quar-
rels and his confusion, saying to himself: “I had my father’s face and
my mother’s body. They were still fighting it out for my soul” (8).

He also fears that he will be trapped in East Chicago, that he is
destined to live and work out his life in the Region (“da region,” the
more common pronunciation). Early in the novel, he projects these
fears on to the sight of steelworkers, “trudging home,” “bent-over,
exhausted, joyless” (73). Young men from the Region, in the time of
the novel, were generally expected to work in the steel mills of Gary
and East Chicago or in Whiting’s refineries, to take on the same hard
and dirty jobs that their fathers had taken before them. Daniel Boone
Price, like his counterpart Daniel Prozor in Four Friends, rejects a
job in the mills and such a future. He will not follow his father into
the mill, and yet he does not know what he should do. Even after his
father’s death, with household bills mounting, he turns away from a
generous invitation to work at Blow-Knox Steel, his father’s mill (73,
290). For much of the novel, for the many days of his long summer
crossing, he sinks into passivity and a willful stasis, sleeping long
hours and aimlessly wandering the streets.

He knows that his father—sick, sour, and “perpetually
gloomy”—has been worn down by his own years working in the steel
mills of East Chicago (78). What’s left of his father’s old ambitions

13

and dreams of happiness are kept in an unlocked steel box: “an
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expired passport,” “scraps of paper torn from newspapers and match-
books,” “coupons for self-improvement” courses and get-rich-quick
schemes (86-7). These scraps, of course, represent the fag ends of
his American Dream, a dream of happiness now cold and dead.
Daniel, whose own self-awareness waxes and wanes, senses his par-
ents’ conflicts, the tensions in their marriage, and his father’s fading
vitality. This much, he can describe with a pained precision. He
notices that his father makes an unlikely mate for his exotic
Montenegrin wife. His mother is “taller, stronger, handsomer than
his father” and he wonders if his father married her because ‘“he
wanted to have a live-in reminder of his inadequacies™ (23).

To the young and innocent Danny, his own mother presents an
inscrutable, exotic, and “Byzantine” character (22). Her language,
her superstitions, her religious rituals, her fortune telling, and her
tales of Montenegro—in a word, her otherness confuses, enthralls,
and, on occasion, frightens him. “She had left Montenegro twenty
years ago, but)’ he observes, “she had kept all her old ways”
Although he has been with her almost every day of his life, he finds
it hard to fathom these strange ways, much less define “this foreign
woman with Oriental features” (22-3). Each time she reveals some
strange, untold part of her Montenegrin past, he senses but does not
finally or fully come to recognize his own buried ethnic identity.
When his father is dying, she seems to change before his eyes:

Everything she did seemed like a ritual; even the way she walked
across the floor seemed different, in keeping with the spirit of tradi-
tions I knew nothing about. . . . Her gold teeth shone as she began
talking, and the rhythm of voice, like the rhythm of her gait when
she walked, was once again stately and in keeping with a tradition
she knew. (266)

He knows that he does not know these Old World traditions, but,
much unlike the conventionally defined second-generation son in
many immigrant novels, he does not ridicule them or rebel against
them. He responds to her strange ways with a mingled fascination
and indifference. He fails to learn any of her native language, follow
her religion, honor her ethnic prejudices, or take in enough of her tra-
ditions to imitate or defy them.

Though he often wonders about the tensions in his parents’ mar-
riage, he does not define the marriage or their conflicts as a result of
ethnic differences. In fact, he does not care about or seem particu-

i
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larly aware of the ethnic divisions and signs of ethnicity around him.
His father sneers at “the foreigners™ that he must work with (37). His
mother, in practiced Old World ways, tries to instruct him about eth-
pic differences. She tells him, as if he didn’t know, that his father is
Trish. She does not bother to mention that he’s Catholic and fails to
explain how she could marry him, given her strong prejudices against
his religion. Openly displaying these prejudices, she will persuade
her dying husband to accept burial in a Serbian Orthodox cemetery.
She tells him that she would not visit his grave in a Catholic ceme-
tery (286). When Daniel hints that he has a girl friend, she riddles
him about the young woman’s ethnicity, warning him away from
Roman Catholics and Germans (26, 337). Later in the novel, she
speaks with suspicion of Italians, and this, too, puzzles the naively
American Daniel (337). Rachel Temerson, the mysterious young
woman that he’s romanced through the long summer, tells Daniel that
she’s not really Greek, but Jewish. She, like his mother, is convinced
that he’s too innocent and untraveled to detect such ethnic differ-
ences. When their relationship ends and she reveals her hidden eth-
nic identity, she confesses to an incestuous affair. None of this reg-
isters on the numbed and passive Daniel (326).

From the moment they met months before, Rachel had jabbed at’
his provincial attachments, once calling him “Daniel Boondocks
Price” (173-74). Given that before this summer, Danny has seldom
ventured beyond a few square blocks in East Chicago, her insults and
the ironic use of his name cut him sharply. Late in the novel, as they
are about to break up, she tells him what he has already admitted to
himself: “you just haven’t lived all that much. 1t’s a wonder you’ve
heard of anything stuck here in East Chicago” He replies defiantly,
but without conviction: “I like it here, you mind?” (323). He has
begun to write in fictionalized diaries, using the voices and charac-
ters of his friends. In one diary entry, he says that he knows that
“there are better places than East Chicago” Confused and repelled
by his own thoughts, he adds that he feels “all guilty and ashamed for
liking it” (317-18).

For a time, though, he’s haunted by the story of Brad Davidson,
a former football star, once a hometown hero and big-time college
player. Now, fat and tired, Davidson has been forced to return to the
Region: “seems like anybody who leaves East Chicago comes back.””
(114). The story of Davidson can be read as one more version of the
“Great Midwestern Joke,” the joke that Midwesterners have so often
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told and played on themselves. That joke, the critics Joseph Trimmer
and Peter Scholl have said, springs from Midwesterners’ feeling that
they are “doomed to insignificance, to lives of provincial obscurity

and sameness” (Scholl 153). George Ade, Garrison Keillor, and Jean
Shepherd, with other Midwestern humorists, have played it for #

laughs dozens of times, forming it into punch lines of jokes and the
narrative spine of novel-length books. Danny Price finds in the story
of Brad Davidson’s return a cautionary tale, a parable of a life caught
and trapped by East Chicago. None of the humor in the “Great
Midwestern Joke”—none of the customary comic inflation of
“provincial obscurity”—adheres to his understanding of Brad
Davidson’s tale. _ -

Yet there is something comic and truly absurd about the way that
he leaves East Chicago. Though Rachel and his mother have long
taunted and pushed against the immovable Danny, the comic muse
who inspires him to act is a Miss Day, the kindly if dotty local librar-
ian. One rainy night, he impulsively decides to look up the word
“dell” He and his friends had talked of traveling to the Wisconsin
Dells, though none of them had an idea what the Dells were. When
he wanders into the local library, Miss Day mistakes him for a Jimmy
Donovan, and, typing out a library card, presents him with a new and
liberating identity. Her mistake and the new library card transform
him. Assuming the character of Jimmy Donovan, he finds the energy
and purpose he needs to begin writing fictional diaries exploring the
lives of his friends and family. Dave Stoeller’s assumed French and
Italian identitics in Breaking Away were no less spurious, but these
were marked as childish play-acting, comic and transient masquer-

ades. Daniel Boone Price, in accepting his new name, begins to }

invent himself as a writer.

In an unexpected and surprising turn, he decides to leave East
Chicago for New York. Why he has decided to go to New York,
though, is something that he never explains—to himself or anyone
else. When he decides, he thinks only this: “I knew that the time had
come.” His mother tells him good-bye at the LaSalle Street station
in Chicago: “When I was your age, I left old country for America.

You are my son and now you leave. Don’t come back except to visit” ¥
(341). Her words suggest that, from her perspective, he is re-enact- §
ing the dislocations of immigrant experience, what William §
Boelhower terms “the spatial shift from Old World to New World” 4
(148). But Tesich chooses not to tell a conventional story of dislo- §
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cation. Danny boards the train, confident of his purpose, certain of
his direction. He carries a suitcase full of his writings in cheap spi-
ral-bound notebooks, an envelope with five hundred dollars from his
mother, a diary with blank pages, and a borrowed library book,
Maxim Gorky’s Autobiography. The notebooks hold the imaginary
diaries telling the stories of the people he knew back in East Chicago.
As the train heads east, he repeats the last sentence of Gorky’s book:
“And so I went out into the world?” Gorky’s quoted words are the last
words of Tesich’s novel.

Daniel had recited Gorky’s sentence days before, and, for that
matter, he had rehearsed in his imagination the train trip that would
finally take him out of East Chicago. On the night that Miss Day
gives him the library card and his new name, he reads Gorky’s last
sentence for the first time:

Lheard . .. the train along the tracks outside the library. Ireread the
last sentence again. And out into the world I went. I shut my eyes
and hopped on to the train. I was somebody named James “Jimmy”
Donovan and I was sitting inside the train, heading out into the
world. I [was] imagining looking out of the window at East Chicago,
at the region, for the last time . . . . (230)

Where the train is headed he cannot say and, at this time, cannot
imagine. Summer Crossing and Four Friends, in the end, are about
setting out for a New World deemed larger and more desirable than
East Chicago or the Region. For both Daniel Prozor and Daniel
Boone Price, the definition of the New World they seek, accordingly,
remains imaginary, elusive and indefinable. In this, their dreams of a
world outside “the region” resemble the dreams of George Willard a
the end of Winesburg, Ohio. '
“The last lines of Winesburg, Ohio,” David D. Anderson has
shown, elevated “into myth the movement of . . . countless young
people from the towns and farms of Mid-America to Chicago” (56).3
However close George Willard’s and Daniel Boone Price’s restless
searches, however similar the expression of their dreams and dis-
contents, Tesich seem, in no direct way to draw on Anderson or the
familiar last lines of Winesburg. He builds the departure sequence
and the last lines of his novel, consciously and explicitly, on the
example of Gorky’s Autobiography and on Gorky’s words. And yet
the Midwestern myth that David D. Anderson defines—and
Winesburg, Ohio embodies—frames Tesich’s larger story, That myth
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also animates Daniel Boone Price’s words and dreams as he leaves
East Chicago and goes “out into the world”

University of Toledo
Notes

ICompare the grand finale of Tesich’s play with the closing of Zangwill’s The Melting Por
(NY: Macmillan, 1909). After David Quixano, the play’s hero, has paid tribute to
“America, where all nations and races come,” the andience hears from off-stage “voices
and instruments joining in *My Country ‘tis of Thee™ (185). Throughout the play
Quixano, like Yovan, runs through lyric catalogs of America’s nations and races.

In context, their exchange sounds like an atlusion to Prospero and Miranda in Shakespeare’s
The Tempest (V. 1. 183-4): Miranda: “Oh, brave new world, that has such people in *t”
Prospero: “Tis new to thee!”’

3David D. Anderson expands this reading in “Sherwood Anderson, Chicago, and the
Midwestern Myth,” MidAmerica XI (1984): 56-68. It’s worth adding to this general dis-
cussion of Winesburg, Qhio and Tesich’s novel that Daniel, while rummaging through
Miss Day’s East Chicago library, never comes across Anderson’s novel. He does find and
reject Moby Dick, A Tale of Two Cities, The Catcher in the Rye, and Tender is the Night
(Summer Crossing 230).
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THE “MIDDLE” IN DIANE JOHNSON’S
MIDAMERICA: THE SPACE IN BETWEEN

CAROLYN A. DURHAM

Given the particular nature of the humor and the satire that char-
acterize all of Diane Johnson’s work, perhaps it is not surprising that
the novelist’s relationship to the West is itself marked by a strong
sense of the ironic and the paradoxical. Although six of the eleven
novels that Johnson has published to date are set in California, three
in the South and three in the North, she has struggled throughout her
career to resist the desire of reviewers to relegate her to a series of
excessively narrow categories, the most persistent of which has been
“regional novelist” Notably, the first published interview with
Johnson appeared in the 1983 anthology, Women Writers of the West
Coast (ed. Marilyn Yalom), where she is featured in the company of
“ten of the best;” including Maxine Hong Kingston and Tillie Olsen;
and as late as 1995, almost ten years after she first set a novel outside
the United States, one of the relatively rare critical essays on her work
was published in Sarn Francisco in Fiction: Essays in a Regional
Literature (ed. David Fine & Paul Skenazy), where she finds herself
in the company of Joan Didion and, once again, Maxine Hong
Kingston. As Johnson put it at the time, “It’s puzzling to find your-
self being categorized as a regional writer of some sort from a region
not your own” (qtd. in McCaffery 205).

Yet, despite this initial appearance of dislocation, the introduc-
tion to San Francisco in Fiction offers an overview of the relation-
ship between the writer and the place that clearly positions Diane
Johnson within its borders. Taking San Francisco as a metaphor for
California as a whole, David Fine and Paul Skenazy note that the lit-
erary city is almost exclusively the creation of non-natives: nonres-
idents, strangers, and outsiders: “California, and particularly San
Francisco, presents an unusual form of American regionalism . . . a
place written about for people living elsewhere, by writers who come
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from elsewhere” (8). Moreover, Fine and Skenazy sketch a portrait
of a fictional California whose primary characteristics evoke the
generic landscape of Johnson’s novels, regardless of their specific
setting, with extraordinary accuracy. This mythic California is a
place of “cultural confrontations, assimilations, and resistances;’
defined by a process of “grafting or hybridization;” which makes it
“not so much a place as . . . an adventure, a kind of border crossing”
for a “hybrid or hyphenated population” (9-15). In addition, the
mythology of California promises, as does Johnson’s fiction, both
“evasion and escape” and a future marked by “mingled fear and [a]
sense of foreboding” (13-15). The patterns and processes that Fine

“and Skenazy discover in the regional literature of California are those
to which Johnson will contribute throughout her career, first by their -2

direct development and reinscription in her own “California” novels
and then by their evolution and displacement to a broader context in
her more recent “European” works. In all instances, “California”
remains what Wallace Stegner has identified as “America only more
80" (gtd. in Fine and Skenazy 14) and what Johnson herself has called
“if not anywhere in America, [then] the future of America” (qtd. in
Todd 122). In all instances as well, her “America” is always a realm
of diversity, viewed from within a cross-cultural framework..

One of the ironies of Johnson’s reputation as a West Coast writer
lies in her insistence that despite her frequent travels and extended
stays in Europe, Africa, and western Asia, it is in California that she
has always felt most like an outsider. Johnson was born and raised
in Moline, Illinois; educated at Stephens College in Columbia,
Missouri, and transplanted to California (first to Los Angeles, then to
San Francisco) only as a result of her two successive marriages.
Although she maintains that the geography of her fiction is arbitrar-
ily determined by where she happens to be living, she has also attrib-
uted her career-long interest in cultural difference and marginal char-
acters to the fact that Midwesterners are automatically displaced once
they leave the comfort, order, stability, certainty, and security that she
associates with the central United States. I quote from a 2003 inter-
view: “I think I’ ve always been a bit deracinated as a Midwesterner.
Like other Midwesterners, once I left the Midwest and its very nour-
ishing and womblike atmosphere, I felt a bit like a stranger. In
California, for example, I don’t fall in with a completely Californian
lifestyle or way of feeling things” (Durham 2004).
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In a further ironic twist, even if none of Johnson’s published fic-
tion is set in the Middle West, it is nonetheless the region of her child-
hood and pre-doctoral education whose complex and sometimes con-
tradictory influences appear to underlie her subsequent work as a
writer most profoundly. T use the term “Middle West” advisedly,
since it is in fact the concept and connotations of “middle” that prove
to be of particular significance. A self-described “DAR wasp,” grow-
ing up in what Johnson characterizes as a “Scandinavian town” with-
out the interesting ethnic origins and memories of her friends and
neighbors, she came to think of herself as “a default American” long
before her departure for California (Durham 2006). Atthe same time,
however, her early experience as “‘a midwestern child from a rather
bookish and cultivated home” led to a passion for intellectual pur-
suits to which she attributes the “feelings of misfittedness™ she first
experienced, once again, notin L.A. or Berkeley but in her own home
town (qtd. in Groag Bell 124-25). This “landlocked child of the
prairie who wanted to cross the seas” sought adventure in her favorite
books: Around the World with Bob and Betty, Richard Henry Dana’s
Two Years Before the Mast, and, most importantly, the story that
remains one of Johnson’s most beloved, Alexandre Dumas’s The
Three Musketeers (Natural Opium xiv). “Family lore]” however, did
not, in Johnson’s words, “congratulate” adventurers, and the satire of
the fundamental caution and conservatism of Middle America con-
stitutes yet another aspect of Johnson’s original regionalism. On the
model of the novelist’s (re)construction of the Midwest, her charac-
ters tend to be timid seekers of excitement who see their fundamen-
tal “Americaness” as a kind of “middle” state, a permanent uproot-
edness, in which they are always “in-between” the place in which
they find themselves and the one from which they have come.

Tellingly, perhaps, Johnson now thinks that her first and still
unpublished work of fiction, the only one set in the Midwest, may
have been a young adult novel (Durham 2006). The story of a quest
for evidence that the Vikings discovered Minnesota, Runes, as the
title suggests, clearly already associates writing with foreign adven-
ture. Only two of Johnson’s so-called “California novels” explicitly
feature transplanted Midwesterners as central characters. In an unex-
pected, albeit characteristic, cross-cultural switch, Karen’s sense of
disorientation in Loving Hands at Home (1968) stems far more from
the conservative beliefs and values of the traditional Mormon family
into which she has married than from the novel’s L.A. setting; more-
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over, Johnson’s narrator conceives her efforts to escape her stultify-
ing life in the curious form of a metaphorical return to the Midwest,
She fantasizes about “being Alma,” the town “bad girl” of Bede,
Towa, whose life she imagines to have been full of the risky acts of
rebellion that Karen has denied herself; inevitably, in keeping with
the irony characteristic of Johnson, the star of the romantic Paris
adventure, which Karen imagines for Alma, turns out to have died
absurdly in Jowa from an allergic reaction to penicillin. Marybeth,
the heroine of Lying Low (1978), set in San Francisco, shares Karen’s
nostalgia, no doubt because she can never return to Bettendorf, Towa.
In an extreme example of Johnson’s permanently deracinated char-
acters and the only one specifically located within the space in
between the Midwest and the West, the former student radical in hid-
ing, most often referred to as simply “the girl,” has not only defini-
tively lost her real identity, but a succession of assumed names has
left her with no fixed identity at all. Burning (1971) is the only of
her novels whose California setting Johnson acknowledges to be both
intentional and significant; this novel logically privileges the view-
points of two California natives. Yet, from the perspective of Bingo
and Barney’s decidedly Middle American morality, a stereotypically
West Coast culture of drugs, sex, and violence is seen as a fascinat-
ing but dangerously foreign world. As Barney summarizes the situ-
ation midway through the novel: “Cops, robbery, suspects, loony
psychiatrists, nude firemen, unfit mothers. Tomorrow he would build
a colossal, eight-foot high fence” (128).

As Annette Kolodny points out in her call for a new literary his-
tory of American frontiers, the impact of region on the creation of lit-
erary texts has traditionally met with critical condescension, leading
to the underestimation of the importance of place as a source of mean-
ing in fiction (2). If Johnson, as we know, has actively sought to
escape what she, too, regards as “the stigma of ‘place’ novels,” the
concept of place, in contrast, is absolutely key to her construction of
her literary world (qtd. in Todd 122). In keeping with her interpreta-
tion of California as a metaphor for America itself, the true protago-
nists of her fiction are more often places than characters or plots as
Johnson takes us on a satirical tour of the generic spaces—the aptly
named Dynamic Space Corporation in Fair Game (1965), the subur-
ban neighborhood in Loving Hands at Home, the government agency
in Burning, the public housing complex in The Shadow Knows (1974),
the boarding house in Lying Low, the modern health care institution in

The “Middle” in Diane Johnson's MidAmerica: . . . 61

Health and Happiness (1990)—that allow her to address the broadly
social, moral, and especially cultural issues that inform her comic
novels of manners. In this context, the publication in 1990, twelve
years after the appearance of Lying Low, of a final novel, at least to
date, set in California is particularly telling. Johnson’s comments on
the functioning of spatial metaphor in Health and Happiness implic-
itly clarify both why she was able to return to San Francisco and why
she would subsequently move on to non-American sites: “In a big,
open society like ours, you can no longer write novels of manners . .
. in which the jokes or turns of plot depend on who is out of place.
There is no place. Butin hospitals there are ranks and social rules and
.. . characters [who] move within, and against, these [hierarchical]
structures’ (qtd. in Bruckner, my emphasis).

Given the primacy of place in Johnson’s body of work, it can
seem particularly ironic to learn what aspect of the writing process
she finds most boring: “I hate to do descriptions. I hate to have to
bother . . .. so I have to make myself describe . . . [and] I leave it out
as much as possible”(qtd. in Groag Bell 133). In fact, Johnson’s
resistance to the inclusion of detail is of course fully consistent with
her preference for the formal composition of generic locations over
the realistic depiction of specific locales. Thus, what Johnson finds
most interesting about writing corresponds not only to the abstract
spaces privileged in her fiction but also, perhaps, to that nostalgia for
“order” she attributes to all Midwesterners transplanted to California.
Indeed, her preferred moment of writing occurs during the process of
revision in which she frequently reorganizes episodes and reorders
material within chapters. In general, Johnson speaks repeatedly of
her books as having “shape” or “form,” and she specifically concep-
tualizes the process of their construction in spatial terms (see, for
example, McCaffery 203). More intriguing still, in light of the expe-
rience of her characters and the dynamics of her plots, is her partic-
ular fascination with what she calls “the space in between” two
events in preference to the events themselves: “It’s not that someone
climbs up the ladder and then someone pulls out the ladder; it’s in
that perception you have that the ladder’s going to fall that interest is
generated” (qtd. in Durham 2004). Appropriately, then, it is the fore-
grounding within Johnson’s work of a particularly visible pattern of
spatial form that also highlights a newly explicit cross-cultural focus
in the two books that precede and follow her final “California” novel.
In both Persian Nights (1987) and Le Divorce (1997), a complex sys-
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tem of epigraphs functions at once as a meaningful text in its owp
right and as a mise en abyme of the novel as a whole. Persian Nights
is suspended in the space in between the poetry of Matthew Arnold

and the Rubaiyat of Omar Khayyam; Le Divorce metaphorically

seeks to bridge the distance between Benjamin Constant’s Adolphe
and Henry James’s Portrait of a Lady.

The particular form of intertextuality practiced by Johnson takes
us back once again to her Midwest childhood, where she spent
Saturdays working her way through the local library’s version of the
“World’s Great Novels” (qtd. in Todd 121). For, in another apparent
contradiction, Johnson, a voracious reader who read no living
American writers before entering college, has been most strongly

influenced by European novelists of the nineteenth century (with the -

notable exception of Mark Twain) and such displaced American writ-
ers as Edith Wharton and Henry James. Since 1994, the migratory
pattern enacted in Johnson’s childhood and adult life has been repro-
duced on a yearly basis; as an unintended consequence, once again,
of mairiage, the novelist now divides her time equally between her
“homes” (the designation is consciously chosen, in both cases, by
her) in Paris and San Francisco. This constant restaging of her orig-
inal experience as a “deracinated” Midwesterner positions her liter-
ally in “the space in between.” The same permanent sense of uproot-
edness that left Johnson bewildered to find herself paradoxically
described by the highly grounded term of “regional writer” perfectly
suits her alternate sense of her own self as “a natural travel writer)”
and her recent fiction actively seeks to revitalize the tradition of the
“international novel” closely associated with Wharton and James
{see Durham 2004 and 2006).

In keeping with her practice of writing about what surrounds her,
between 1997 and 2003, Johnson published three novels—Le
Divorce (1997), Le Mariage (2000}, and L’Affaire (2003)—that take
place in France, primarily in Paris, and together form a Franco-
American trilogy. Or, alternatively, even interchangeably, a Franco-
Californian trilogy. In a final ironic twist, it is only in Johnson’s
recent fiction, set outside the United States and responsible for her
growing international reputation, that the importance of California to
the novelist’s sense of herself as a specifically American writer,
addressing an explicitly American public, becomes clear. As early as
1983, Johnson characterized the thinking of critics who dismissed
her characters as “unlike real people because they live in California,’
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as “very shortsighted,” and stated her conviction that
«Californization” was “going to be accelerated” as it “travel[ed] east-
ward” (qtd. in McCaffery 205). Certainly, for the French and for a
great many other non-Americans, “America” is now in many ways
far more synonymous with a mythic “California” than with its “New
York” counterpart. In exact imitation, then, of the paradigm of
Californian regionalism set up by Fine and Skenazy (outlined above)
Johnson’s recent fiction features a multinational population that
crosses borders to encounter cultural differences both exciting and
frightening. Only the identity of the outsider has changed; a role once
played by the Midwesterner transplanted to California is now enacted
by the displaced Californian in Europe.

As California becomes synonymous with “Americanness” in this
cross-cultural context, Johnson continues to foreground the impor-
tance of place, even as her humor becomes more broadly caricatured
and parodic. In particular, a California associated with the entertain-
ment world plays a newly prominent role. In Le Divorce, for exam-
ple, Disneyland Paris functions at once as an internal duplication of
the novel’s global references and as a2 miniature America. After six
months in what Isabel Walker calls “the make-believe world of
France;” she finds herself unexpectedly back in California in this
more familiar fantasy world: “It was all so decorative and sweet, an
idealized America, and I had to admit it was nice to be back in
America, especially America refined to its ideal essence” (263). In
Le Mariage, an American filmmaker (modeled on Stanley Kubrick,
for whom Johnson wrote the script of The Shining) returns home to
scout West Coast locations; the director’s quest for “painful realism”
turns into an ironic tour of a caricatured America of religious cults,
right-wing radicals, and militia compounds that quickly repositions
us “in the films of Clint Eastwood” (253). L’Affaire, set in a hotel in
the French Alps, which caters to an international clientele, locates its
displaced California heroine in what is literally an “in between
space;” indeed the epitome of the transient and intermediary “non-
places” of the giobalized world of postmodernity (see Clifford 17 and
Tomlinson).

In the third installment of what Johnson thinks of as a “continua-
tion of my experience of being an American in France,” a newly rich
dotcom executive comes to Europe in pursuit of “culture, in its broad-
est sense” as part of a naively optimistic “program of self-perfection”
(31, 2). Inmevitably, much of the satire in L’Affaire comes at Amy’s




64 MIDAMERICAXXXV'_._ |

expense as she turns out to be much more interested in the pragmatic &
than the abstract, woefully uninformed about French history and cp). 3

ture, and a staunch defender of both capitalism and the superiority of §
her native country. She is, in short, irredeemably American: “like it 3
or not, she was an American person from Palo Alto, there was no get. §
ting around this” (328). Inillustration of the extraordinary coherence 1
of Johnson’s body of fiction, despite its varying topographies, Amy 1

thus comes to the very same realization as the resident Californig

heroine of Fair Game, Johnson’s first novel: the curious fact that “one
goes on being the same self in strange lands™ (36). At the same time, 3
however, Amy, much like the novelist herself, makes a second dis- ,_
covery, that she has paradoxically also “become homeless, fitting nei- 4

ther here, nor, she had a suspicion, there, if ever she had” (337).

Throughout a career of writing about America in the context of
other societies and from the perspective of outsiders— }

Midwesterners in California, Californians in Europe—Johnson con-

firms Alfred Kazin’s explanation for “the essential sense of place”

that he attributes to the American literary tradition, the fact “that we

are strangers to each other and that each writer describes his own "

world to strangers living in the same land” (qtd. in Fine and Skenazy
7). If the rigor with which her fiction can be “mapped” is what dis-
tinguishes Johnson’s work from that of her contemporaries, as one
reviewer argues, her fictional map clearly represents a particularly
complex and complicated geographic area, one which challenges us
as readers and critics to rethink not only what “Midwestern” or
“Western”—or “regional” literature in general—might mean, but
also, and more importantly, what value it might have (Bruckner).
Lulu in Marrakech (2008) locates Johnson’s latest deracinated
American in the hybridized world of Morocco in keeping with the
writer’s ongoing desire to produce fiction that will contribute to
cross-cultural and international understanding by helping Americans
see themselves as others see them (Durham 2006).
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THE ART OF ATONEMENT: THE EMERGENCE OF
THE JEWISH CHARACTER IN WILLIAM
MAXWELL’S SHORT FICTION

GRETCHEN COMBA

INTRODUCTION!

In addition to his six novels, one memoir, and one volume of
essay-reviews, William Maxwell published sixty-three stories
between 1936 and 1999 in magazines and journals.? Although
Maxwell published two volumes of stories, two volumes of tales (one
printed privately), as well as one volume of collected stories, many
of the stories first published in periodicals never appeared in any of
these collections, and some, when they appeared in a collection, were
reprinted under different titles or as revised texts, the revisions rang-
ing from the slight to the substantial. Among these stories is “Abbie’s
Birthday,” which first appeared in the August 1941 issue of Harper's
Bazaar, and was later re-titled “Haller’s Second Home,” as well as
substantially revised, to appear in the 1977 collection Over by the
River and Other Stories. One of the most striking differences
between the earlier version of the story, “Abbie’s Birthday,” and the
later version, “Haller’s Second Home,” is the introduction of a dis-
tinctly Jewish character in the later version. And although Maxwell
does not deal directly with social prejudice in relation to Jewish eth-
nicity in “Haller’s Second Home,” he does so in another, later, story
titled “With Reference to an Incident at a Bridge,” which was first
published in Kudora Welty: A Tribute—I13 April 1984, edited by
Stuart Wright, and later appeared in the 1992 collection Billie Dyer
and Other Stories. In “With Reference to an Incident at a Bridge,”
Maxwell explores social prejudice in a place and time familiar to
those who know his work, Lincoln, Illinois, in the first quarter of the
twentieth century, with an emphasis on prejudice in relation to eco-
nomic class, nationalist sentiment, and Jewish ethnicity. In the
roughly 2000-word story, the narrator comes to terms with an act he
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committed as a boy, discovering not only his individual capacity for
cruelty, but his part in a collective culpability with relation to social
prejudice. Examination of the two versions of the story Maxwell first
titled “Abbie’s Birthday” in 1941, and then later re-titled “Haller’s
Second Home” in 1977, suggests that in the thirty-six-year span
between the publication of the first version and the publication of the
Jast version Maxwell’s consciousness with regard to Jewish ethnic-
ity, as well as the social prejudice that Jews face, heightened into the
need for atonement evident in the 1984 story “With Reference to an
Incident at a Bridge”

THE UNEASY UNDERCURRENT: SIMILARITIES IN “ABBIE’S BIRTHDAY”
AND “HALLER’S SECOND HOME”

In the first and only book-length critical work on Maxwell,
William Maxwell: A Literary Life, Barbara Burkhardt treats the later
version of the story, “Haller’'s Second Home! According to
Burkhardt, the story “offer[s] a celebration of everyday home life
mitigated by unecase and tragedy” (89), for “{w]hat beg[ins] as an
account of the comforts of ‘Haller’s Second Home’ ends with [the]
haunting image of a young soldier’s ultimate sacrifice...” (91).3 As
in the later version, the earlier version is set during the build-up to .
World War II, and takes place on the twenty-fifth birthday of a young
woman named Abbie, who lives with her parents and two younger
brothers in a city apartment. Told from the perspective of an omni-
scient narrator, the story opens from the point-of-view of Haller, the
family friend who has come to celebrate Abbie’s birthday; but it
closes from the point-of-view of Abbie, who ultimately gains an
understanding of the war, of its life and death consequences, and is
thereby initiated into the world of adulthood. Had Burkhardt treated
the earlier version, “Abbie’s Birthday;” she would have found that it
does in fact support one of her main claims related to the later ver-
sion, “Haller’s Second Home,” for it offers a portrait of the uneasy
undercurrent that lies beneath the surface of a family celebration dur-
ing a time of impending American involvement in war. In addition,
like so many of Maxwell’s other works, and not so coincidentally like
the story “With Reference to an Incident at a Bridge,” the story
“Abbie’s Birthday” is a coming-of-age story, for ultimately Abbie
Malone comes to realize the tragic nature of life and is thereby ush-
ered into the adult world.
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Although “Abbie’s Birthday” opens from Haller’s point-of-view,
the story ultimately belongs to Abbie Malone who, by the final pages 4
of the story, transitions from youth to adulthood in her recognition of §
the world beyond her bedroom door. Upon entering the apartment, §
Haller remarks that the table looks to be set for a birthday party, to
which Mrs. Malone replies, ““I don’t know whether it is or not. I got 3
home late and there were no preparations of any kind. Abbie has for- §
bidden Renee to bake a cake and so I'm just trying to rustle something 1
together...””( “Abbie’s Birthday” 86). Abbie’s refusal of a birthday
celebration suggests her unwillingness to acknowledge that she is §
another year older, that she is, and has been, at least legally, an adult
for several years. As Haller comes upon the closed door of Abbie’s §
bedroom, he reflects on how the room is “like an island ...continu- §
ously shut off from what went on in the rest of the apartment and from
what went on in the world” (“Abbie’s Birthday” 86). Abbie is self-
involved, and what occurs beyond her door is something of which she 4
is not willing to be a part. Sequestered in her bedroom with Haller, she
speculates on the health of one of her kittens: “‘Probably it’s nothing 3
but imagination...because he’s only been this way since last night, but-
he seems thinner than the others, and his fur is dry and s1ck1y look- §
ing’” (“Abbie’s Birthday” 125). She feels the kitten’s backbone and J
announces that it is broken. Haller suggests that if the kitten’s back is §
broken, it ought to be euthanized with chloroform, and “Abbie §
decided that the kitten’s back was not broken. Though it was possible |
that somebody had stepped on it” (“Abbie’s Birthday™ 125). Abbie is
unable to consider that a sick kitten might need to be euthanized; j
indeed, her attitude seems to be one of mock seriousness, again sug- 1
gesting that she has yet to acknowledge and accept the reality of an

adult world which includes suffering and death.

It is only with Roger Wolcott’s unexpected arrival from army
camp that Abbie begins to recognize that the world is partly made up
of tragic circumstances. When Haller, along with Abbie and her two 8
brothers, convene in the front hall around Roger, Haller reflects on §
how Roger has lost fifteen pounds, how in uniform and with his hair -}
cut short “he looks like a prisoner, an escaped convict” (“Abbie’s ;
Birthday” 125). And despite Abbie’s joke that Roger’s ““World War §
pants’” are ““lovely’” (“Abbie’s Birthday” 125), she is, seemingly for §
the first time, aware of the larger implications of Roger’s situation:
As she pulls Roger away from the others there is “no color in her face;
only arising tension, and anxiety” (“Abbie’s Birthday” 125). In see-
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ing Roger, as well as in listening to his stories, Abbie’s transforma-
tion is brought about. Roger tells them about the train ride to the
induction center, the induction itself, the psychiatric and medical
examinations, and the issuance of clothing. Haller, Abbie, and
Abbie’s brothers realize the gravity of the coming war in a way that
they hadn’t in reading about it. They experience it through “the pris-
oner’s tone” of Roger’s voice, “Roger who belonged to them”
(“Abbie’s Birthday” 127). Roger, in essence, brings the war home,
and while all of them are moved, it is Abbie who, unlike her broth-
ers who are too young, and who, unlike Haller who already knows of
suffering, is ushered into the adult world. For as Haller considered
earlier, since Roger was drafted Abbie’s “nice sensible world had
been removed from under her...” (“Abbie’s Birthday” 124): she is on
the cusp of innocence and experience.

When Haller leaves for the evening, the point-of-view shifts to
Abbie; and this transition structurally suggests that Abbie is now
capable of a less self-involved, more adult, perspective, a perspective
that includes the acknowledgment of possible tragedy. Abbie, in her
bedroom, listens to Roger and her brothers talking in another bed-
room, and then hears no sound except Roger’s coughing. Abbie is
almost asleep when the sick kitten wakes her up with his complaints.
She had almost forgotten about the Kkitten, but she considers how
“there was at Jeast one member of the household who could be put
out of his misery” (“Abbie’s Birthday” 127). Roger’s mental, emo-
tional, and physical suffering has made her aware of the world out-
side the confines of her room: she understands that there is suffering
out there in the world and that, as an adult, she must take responsible
action. She considers how she is now twenty-five years old, and how
so far her life has been all right, but that “I know what’s coming and
I'd so much rather—I’d so much rather skip it” (“Abbie’s Birthday”
127). When she brings Roger an extra blanket from her bed, Roger
wakes up and turns on his side. As she sits down he “wormed around
in the bed until his thighs were at her back and his forehead touched
her knee. There he stayed, without moving, without any pressure
coming from his body at all” (“Abbie’s Birthday” 127). Abbie thinks:
“I'might as well be a rock...I might be a rock in the sea and Roger a
drowned man washed up against me” (“Abbie’s Birthday” 127). She
wants to tell Roger of what she knows, “but when she tried to tell him
she discovered that he was no longer there. He had dropped right
back into sleep, and this time she didn’t have the heart to wake him™
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(“Abbie’s Birthday” 127). Her disinclination to wake him, to allow
him to ease her anxiety at the expense of his own emotional well-
being, suggests that Abbie is now not only aware of the tragedy that
may befall Roger in war, but is also now capable of acting responsi-
bly to those around her.

Ultimately, the early version of the story, “Abbie’s Birthday,” and
the later version, “Haller’s Second Home” follow the same structure,
with the same shifting point of view, and the same subject matter as
indicated by Abbie’s initiation into adulthood. As in the later version,
the early version suggests the uneasy undercurrent that lies beneath
the surface of a family celebration, both in the implied death of Roger
Wolcott in the coming war, and in Abbie’s recognition of human suf-
fering outside her bedroom door.

FroM IRISH TO JEWISH: SHIFTING ETHNICITY IN “ABBIE’S
BIRTHDAY” AND “HALLER’S SECOND HOME”

Despite the similarity of structure and primary subject matter, the
carlier version of the story, “Abbie’s Birthday,” differs from the later
version, “Haller’s Second Home,” in four significant ways. First, the
earlier version is set in an ambiguous location, whereas the later ver-
sion is definitively set in New York City. Second, the expository para-
graphs of the earlier version background how Haller was first intro-
duced to the family, which was through a letter from a cousin in Chio.
In the later version, the expository paragraphs background how Haller
was introduced to the family through his friend Dick Shields’s fiancé,
and a love triangle between Haller, Dick Shields, and Dick Shields’s
fiancé is suggested.* Third, while in the earlier version a love rela-
tionship between Abbie and Roger is suggested, in the later version a
love relationship between Abbie and Haller is implied.5 Finally, and
most importantly for the purpose of this paper, in the earlier version
the surname name of the family that Haller visits is Malone, whereas
in the later version the surname is Mendelsohn. In addition, a sub-
stantial amount of text is added to the later version, text which details
Dr. Mendelsohn’s background and touches upon his ethnic heritage,
ultimately adding a layer to the story not present in the earlier version.

In the early version of the story the characters are not suggested
to be anything other than Gentiles; indeed, the surname of the surro-
gate family whom Haller visits is Malone, a surname most commonly
associated with Irish ethnicity. Mrs. Malone, the matron of the house,
is described as Irish: “She was a stately woman with black hair and
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blue eyes and a kind of Irish beauty which, despite her years, was
clear and sharp enough to go on a coin” (“Abbie’s Birthday” 86). In
this version Dr. Malone remains a nondescript figure who *was sel-
dom anything but kind and considerate to his family” (“Abbie’s
Birthday™ 86), and who *“did not like cats of any description and was
positive that they contributed to his asthma” (“Abbie’s Birthday”
124). The only other information about Dr. Malone in this version is
revealed through his description of a troublesome patient. No refer-
ence to his background or ethnicity is provided and, as a character,
he is all but absent from the narrative except in relation to the devel-
opment of other characters.

In the later version the surname given the family whom Haller
visits is Mendelsohn, a surname more commonly associated with
Jewish ethnicity. In addition, the character of the doctor is much more
fully painted, the economic hardship of his upbringing serving as a
counterpoint to the economic ease afforded his children. Although
Dr. Mendelsohn’s ethnic heritage is not emphasized in the narrative,
the shift from Irish to Jewish ethnicity in terms of character identity,
at the very least, suggests Maxwell’s growing consciousness of
Jewish ethnicity. In the earlier version the matron of the house is
described as having “a kind of Irish beauty,” and in the later version
she is described as “half Irish and a half English—at least her grand-
parents were” (Over by the River 153). In the revision, Maxwell is
much more direct in terms of describing her ethnic heritage, although
he is less direct in describing the ethnic heritage of her husband. Dr.
Mendelsohn is described as “the oldest son of an immigrant couple
who did not speak English” (Over by the River 161), a boy from a
poverty-stricken family who had to search “for food in the refuse
cans” (Over by the River 161). And yet he “got curiously high marks
in school...[and] by a long unbroken chain of miracles he put him-
self through medical school” (Over by the River 162). Dr.
Mendelsohn is baffled by the behavior of his children, who, “lacking
the hardships that shaped his character” , act with indolence and
immaturity. (Over by the River 162) Dr. Mendelsohn’s “Hungarian”
parents are now dead and, according to his son Nathan, Dr.
Mendelsohn “didn’t like Gentiles...although he didn’t like most Jews
f:ither” (Over by the River 163). Although the previously quoted line
1s the only reference to Dr. Mendelsohn’s Jewish ethnicity, and an
indirect one at that, in changing the doctor’s identity from presum-
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ably Irish to definitively Jewish in the revision of the story, Maxwell,
perhaps for the first time, creates a decidedly Jewish character.

The introduction of a Jewish character in place of an Irish char-
acter suggests Maxwell’s consciousness of ethnicity in relation to the
characters he chose to portray. In addition, the decision to create a
Jewish character in the later version may suggest that Maxwell, either
consciously or unconsciously, was coming to terms with anti-Sémitic
attitudes, attitudes that he deals with directly in his story “With
Reference to an Incident at a Bridge”

MAX RABINOWITZ AND DR. MENDELSOHN: THE ART OF ATONEMENT
IN “WITH REFERENCE TO AN INCIDENT AT A BRIDGE™ '

The introduction of a Jewish character in “Haller’s Second
Home” suggests Maxwell’s growing awareness of ethnicity and its
place in his work. While his first novel, Bright Center of Heaven,
attempts to give voice to African American characters and, hence,
bring to light issues of racism in the Midwest in the first quarter of
the twentieth-century, it is not until the 15 May 1989 New Yorker
story “Billie Dyer” and the 23 September 1991 New Yorker story
“The Front and Back Parts of the House”® that Maxwell’s writing on
race and racism in America is fully realized. Both of these stories
later appeared in the collection Billie Dyer and Other Stories, along
with the story “With Reference to an Incident at a Bridge,” which cen-
ters on the narrator’s relationship with a young Jewish boy of limited
economic means and, hence, lower social class. In this story the nar-
rator confronts his own culpability in relation to economic, national-
ist, and ethnic prejudice. Viewed in the light of Maxwell’s growing
consciousness with regard to Jewish ethnicity as seen in his revision
of the magazine version “Abbie’s Birthday” to what ultimately
appeared in a collected volume as “Haller’s Second Home,” the story
“With Reference to an Incident at a Bridge™ attests to Maxwell’s
growth as a writer with regard to exploring ethnic prejudice in rela-
tion to Jews, and even atoning for such prejudice.

The story “With Reference to an Incident at a Bridge” revolves
around a single incident from the first-person narrator’s past. As a boy
of twelve, the narrator urges a group of younger boys to run from one
side of a bridge to the other, knowing full well that in colliding with
the railing on the other side they will inevitably hurt themselves. Set
in Lincoln in the first quarter of the twentieth century, the narrator
looks back on that time and place as an “Earthly Paradise, the apple

1‘[”'
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that Eve prevailed upon Adam to eat being as yet an abstraction, and
therefore to all intents and purposes still on the tree” (Biilie Dyer 61).
The narrator too, at that time, is in a state of grace, and the incident at
the bridge is the event that marks his fall. At twelve years old he is on
the cusp of young adulthood, and eligible for initiation into two sig-
nificant social institutions: the Presbyterian Church and the Boy
Scouts. Once initiated into the Presbyterian Church, he recites the
Apostle’s Creed. The present-day narrator reflects: “That any part of
this formal confession was not self-evident did not cross my mind,
nor, I think, anyone else’s, We said it because it was true, and vice
versa” (Billie Dyer 63-4). Neither the youthful narrator nor the other
church members reflect upon the meaning of any portion of the creed,
which includes the belief in “the forgiveness of sins” (Billie Dyer 63).
Once initiated into the Boy Scouts, he recites the Boy Scouts’ pledge
“with the same fervor that I recited the Apostle’s Creed” (Billie Dyer
64). All of the Boy Scouts “were drawn from the Presbyterian Sunday
school” and the scoutmaster of the troop, Professor Oglevee, “was an
unordained minister and an Elder in the Presbyterian church” (Billie
Dyer 64). The correlation between the Presbyterian Church and the
Boy Scouts sets up a sphere of exclusivity marked by economic class.
Professor Oglevee, who bridges the two institutions, is of the privi-
leged class, educated and teaching “biology in Lincoln College;” and
living “in a beautiful old mansion at the edge of the town, It had been
built by a pillar of the church, whose widow Professor Olgevee was
in the position of a son to” (Billie Dyer 64). Professor Olgevee is
urbane: it is within the walls of his home that the narrator “heard the
word ‘whom’ for the first time” (Billie Dyer 64). With his participa-
tion in both the Presbyterian Church and the Boy Scouts, the narrator
is entrenched within this social sphere as defined by economic class.
The narrator of the story, entrenched as he is in the world of the
upper-middle class, appears to deny that ethnicity is a factor in his rela-
tionship with the young Max Rabinowitz. He first comes in contact with
Max when he becomes one of the leaders of the Cub Scouts that, unlike
the Boy Scouts, “did not all go to the Presbyterian Sunday school” (Billie
Dyer66). Although Max is first marked as different because of his Jewish
heritage, the narrator later identifies that Max’s economic and immigrant
status are what marginalize him. Unlike the “dozen or more old families
in town who were German Jews;” Max Rabinowitz’s “father had a cloth-
ing store on a rather dingy side street facing the interurban tracks and the
Chicago & Alton depot, and was a Russian Jew” (Billie Dyer 660). The
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natrator describes the two men of the older Jewish families: “Nate
Landauer ran a ladies’ ready-to-wear shop on the north side of the cour-
thouse square, and his brother-in-law, Julius Jacobs, a men’s clothing
store on the west side of the square (Billie Dyer 66). That Landauer and
Jacobs are proprietors of stores on the courthouse square stands in direct
contrast to Max Rabinowitz’s father’s store on a “side street facing the
interurban tracks.” suggesting what the narrator then states explicitly:
that prejudice in 1920s Lincoln was not defined by religion, but rather
by economic class. For although “the school yard had various forms of
unpleasantness, anti-Semitism was not one of them” (Billie Dyer 66-7).
According to the narrator, “In the Presbyterian church, the doctrine of
Original Sin was held over our heads, with no easy or certain way to get
off the hook. It was hardly to be expected that the Crucifixion was some-
thing the Jews could live down” (Billie Dyer 67). Considering the nature
of social acceptance in Lincoln in the first quarter of the twentieth cen-
tury, the narrator finds that in “Looking back, I can see that manners
entered into it, but so did money. The people my parents considered to
be of good families all had, or had had, land, income from property,
something beside wages from a job” (Billie Dyer 66). Appearing in the
final clause of the first declarative statement, “money” rather than “man-
ners” is given emphasis. The second sentence elaborates on the point,
once again emphasizing money as the key to social acceptance. Indeed,
Mrs. Landaver and Mrs. Jacobs “both belonged to [the narrator’s]
mother’s bridge club” (Billie Dyer 67). Thus, Max Rabinowitz’s family
is socially unacceptable not because of their Jewish heritage, but because
of their lower economic status.

The Rabinowitz family is marginalized not only because of eco-

nomic class, but because of nationalist sentiment. The clothing store is

not situated in the fashionable area of town, and when the narrator tries

“to recall what the inside of Mr. Rabinowitz’s store was like, what 5

emerges through the mists of time is an impression of thick-soled
shoes, heavy denim, corduroy and flannel—work clothes of the cheap-
est kind” (Billie Dyer 67). According to the narrator, “The bank held a

mortgage on the stock or I don’t know Arkansas” (Billie Dyer 67). In

addition, the members of the Rabinowitz family, as recent immigrants,
do not speak the Standard American English of Lincoln’s social elite.

Unlike the “dozen or more old families in town who were German ¢
Jews” (Billie Dyer 66, emphasis mine) or the urbane Professor |
Oglevee, in whose home the narrator first learned the distinction
between subjective- and objective-case pronouns, the Rabinowitz fam- §
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ily “spoke imperfect English, and had only recently passed through
Ellis Island” (Biflie Dyer 67). The emphasis on the type or quality of
Janguage spoken, as well as the duration of time that the Rabinowitz
family, as opposed to the Landauer and Jacobs families, has been in the
country points to a social prejudice stemming from a nationalist senti-
ment. Questioning why ‘“Maxie want[ed] to be a Cub Scout”, the nar-
rator wonders if ““in his loneliness he just wanted to belong to a group,
any group, of boys his own age” (Billie Dyer 67-8). Until joining the
Cub Scouts, Max, like the entire Rabinowitz family, is denied accep-
tance into the narrator’s social sphere.

At the turning point of the narrator’s remembrance, he and the
other Boy Scouts put the Cub Scouts through a rite of initiation.
Although “a footrace with blindfolds on” is suggested, the narrator
then “noticed that the bridge we were standing on had low sides that
came up to the little boys’ belly buttons™ (Billie Dyer 68). The pre-
sent-day narrator admits:

I cannot pretend that I didn’t know what was going to happen, but a
part of me that I was not sufficiently well acquainted with had taken
over suddenly, and he/I lined the blindfolded boys up with their backs
to one side of the bridge, facing the other, and said ‘On your marks,
get set, go!..] and they charged bravely across the bridge into the oppo-
site railing and knocked the wind out of themselves. (Billie Dyer 68)

The dual pronoun suggests the binary nature of the narrator at the
time: there is the kind or innocent character who, out of a sense of
unexamined duty, “help[s] elderly people across the street who could
have managed perfectly well on their own” (Billie Dyer 68), and the
cruel or experienced character who asks the Cub Scouts to propel
themselves into a bridge railing. As suggested by the image of the
bridge, the narrator is in transition from innocence to experience.
Like Professor Oglevee, who once shocked the young narrator by
using the term “piss-elm,” he is a “fallible human being” (Billie Dyer
66). The narrator purports to “believe in the forgiveness of sins. Some
sins. I also believe that what is done is done and cannot be undone.
The reason I didn’t throw myself on my knees in the dust and beg
them (and God) to forgive me is that I knew He wouldn’t, and that
even if He did, I wouldn’t forgive myself” (Billie Dyer 68). Having
transitioned from childhood to young adulthood through discovering
his own capacity for cruelty, the narrator is now able to reflect on the
Apostles’ Creed, and to decide for himself what is forgivable.
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Standing on the bridge, the young narrator “tore Max Rabinowitz’s
blindfold off and held him by the shoulders until his gasping sub-
sided” (Billie Dyer 68). In singling out Max Rabinowitz, the socia}
outcast, the narrator acknowledges that he is responsible not only for
the individual act of cruelty, but for the larger issue of social preju-
dice in the time and place of his upbringing. The narrator recalls the
act: “But I have remembered it. I have remembered it because it was
the moment I learned that I was not to be trusted” (Billie Dyer 69).

Just as Maxwell examines social prejudice in terms of race in
“Billie Dyer” and “The Front and the Back Parts of the House,” so he
examines social prejudice in terms of economic class and nationalist
sentiment in “With Reference to an Incident at a Bridge” As
Burkhardt points out in her discussion of “Billie Dyer” and “The
Front and the Back Parts of the House,” Maxwell “ponders the gap
between the races of an earlier time and place while attempting,
retroactively, to make amends in a small way through fiction” (269).
In “Bridge” he similarly makes amends, acknowledging, and perhaps
even atoning, for prejudice related to economic class, as well as a
nationalistic sentiment that privileges well-established citizens. And
yet, despite the narrator’s attempts to disavow an inherited anti-
Semitism—for although “[tJhe school yard had various forms of
unpleasantness, anti-Semitism was not one of them”—the story may
connote an examination of anti-Semitism as well, as suggested by the
fact that the narrator singles out Max Rabinowitz, a Jew, from all of
the boys he sent flying into a bridge railing. More convincing evi-
dence, however, that the narrator not only inherited anti-Semitic atti-
tudes, but also is aware of this prejudice, is his assertion that he “was
a grown man before I learned about the pogroms that drove the
Rabinowitzes away from their homeland” (Billie Dyer 67). As an
adult, the narrator understands the historical conditions of Tsarist and
Revolutionary Russia, and the largely religious, as well as national-
ist, sentiment that led to the Jewish pogroms. As his Presbyterian sta-
tus is underscored in the text, his recognition that he “was not to be
trusted” suggests that not only was he instilled with classist and
nationalist prejudice, but that he, in his Christian heritage, is aligned
with those responsible for the Jewish diaspora. Regardless of the par-
ticular social prejudice under examination, Maxwell’s intention to
acknowledge prejudicial attitudes and “make amends” is evident in
“With Reference to an Incident at a Bridge”
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Viewed in the light of Maxwell’s growing consciousness with
regard to Jewish ethnicity as seen in his revision of the magazine ver-
sion of “Abbie’s Birthday™ to what ultimately appeared in Over by the
River as “Haller’s Second Home,’ the story “With Reference to an
Incident at a Bridge” takes on new significance. In “Haller’s Second
Home.” Dr. Mendelsohn is described as the son of Hungarian Jewish
immigrants who did not speak English, and who lived on the “lower
East Side” (Over by the River 161) in poverty-stricken conditions.
Similarly, Max Rabinowitz is the son of Jewish immigrants, albeit
Russian rather than Hungarian, who speak “imperfect English;” and
who are part of a lower economic class than the narrator. Presumably,
the sons and daughters of a “dozen or more old families in town who
were German Jews,” whose mothers played bridge with the narrator’s

- mother, spoke Standard American English. Like these sons and

daughters, and their non immigrant parents, Dr. Mendelsohn’s chil-
dren live without struggle, either economically or socially, for they
live comfortably in their parents” home, and have the companionship,
and even love, of the Gentile Haller. Perhaps it is because they do not
struggle, either economically or socially, that they are afforded the
privilege of liking Gentiles, unlike Dr. Mendelsohn who does not like
them. His dislike is not surprising, given how his character as a boy
paraliels that of Max Rabinowitz, whom the Gentile narrator of
“Bridge” forced to run into a bridge railing. But perhaps Max’s chil-
dren, like those of Dr. Mendelsohn, were able to grow into a world
less stricken with social prejudice.

In the story “With Reference to an Incident at a Bridge” Maxwell
acknowledges social prejudices related to economic class, national-
ist sentiment, and ethnicity. As in the stories “Billie Dyer” and “The
Front and the Back Parts of the House,” in which Maxwell maturely
confronts social prejudice with regard to race in Lincoln, Illinois, in
the first quarter of the twentieth century, in the story “With Reference
to an Incident at a Bridge” he maturely confronts social prejudice
with regard to Jewish ethnicity within the same geographical and his-
torical context, suggesting that he re-examined and re-evaluated the
past in his later short works. Finally, when the story is placed in the
context of “Haller’s Second Home,” which was revised to shift the
ethnicity of Dr. Malone/Dr. Mendelsohn from Irish to Jewish,
Maxwell’s growing consciousness of ethnic prejudice against Jews
in the span of his career is brought to light.
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CONCLUSION

Although both “Abbie’s Birthday” and “Haller’s Second Home”
share the same basic structure and primary subject matter, Maxwe]]
significantly changed the story in the later version to include dra-
matically different threads. One of these threads, the shift from a pre-
sumably Irish character to a definitively Jewish character, suggests
that in the thirty-six-year span between the publication of the first
version of the story and the publication of the last version Maxwell’s
consciousness with regard to Jewish ethnicity, as well as the social
prejudice that Jews face, grew into the need for atonement evident in
the story “With Reference to an Incident at a Bridge” Given that
Maxwell’s career spanned fifty-three years, the time frame of which
included both the Holocaust and the rise of Jewish literature in the
United States, not to mention Maxwell’s acquaintance with a num-
ber of Jewish writers during his tenure at The New Yorker, his height-
ened awareness of social prejudice against Jews is not surprising.
Further inquiry into Maxwell’s portrayal of his Jewish characters,
particularly in relation to nationality and onomastics, may offer
insight into Maxwell’s consciousness of the divisions within the
shared ethnicity and, thus, yield an even greater understandlng of this
element in Maxwell’s work.

Virginia Commonwealth University

Notes

LAll of the quotations from “Abbie’s Birthday” are cited from the original magazine publi-
cation. The quotations from “Haller’s Second Home” are cited from Over by the River
and Other Stories. The quotations from “With Reference to an Incident at a Bridge” are
cited from Billie Dyer and Other Stories. There are no substantive variants between
“Bridge” as it appeared in Eudora Welty: A Tribute—13 April 1984 and as it appeared in
Billie Dyer. In addition, there are no substantive variants between “Haller's Second
Home” or “With Reference to .an Incident at a Bridge” as they appeared in Over by the
River and Billie Dyer and as they appear in All the Days and N:ghrs The Collected Stories
of William Maxwell.

20f these stories, fifty-two originally appeared in The New Yorker, and fourteen originally
appeared in the following periodicals: Life and Letters To-day, Harper’s Bazaar, The
Cornhill Magazine, Perspectives U.S.A., Pax, The Paris Review, Antaeus, Tamaqua,
Story, New England Review, and DoubleTake. In addition, the story “Remembrance of
Martinique,” which originally appeared in the British journal Life and Letters To-day, was
revised and reprinted in The Atlantic Moathly; and the story “The Front and Back Parts
of the House;" which originally appeared in The New Yorker, was reprinted alongside the
previously unpublished story “The Old House” in Tamagua. In total, Maxwell’s stories
appeared in periodicals sixty-five times.
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3fp addition to offering an analysis of the later version of the story, “Haller’s Second Home,”
Burkhardt contextualizes the version among other pieces of short fiction that Maxwell
wrote during the thirties and forties.

4 In her discussion of “Haller’s Second Home,” Burkhardt claims that “[rleaders of The
Folded Leaf might sense that as Maxwell was writing about the college days of Lymie,
Spud, and Sally, he was also working on a story that projects their poteniial futures...As
in the novel, there is an intimation of a [love] triangle...” (90). Maxwell was likely work-
jng on the earlier version, which does not contain the suggestion of a love triangle, dur-
ing the time that he was also working on The Folded Leaf.

5 Although the intimation of a love triangle is absent from the earlier version, the addition of
it to the later version suggests that a love triangle was at least unconsciously present as
Maxwell revised the text. In “Abbie’s Birthday” Roger Wolcott and Abbie are involved
in a relationship that is more than platonic, In “Haller’s Second Home," however, the love
relationship between Roger Wolcott (whose name is changed to Francis Whitehead in the
later version) and Abbie disappears; and yet the idea that Abbie’s and Haller’s relation-
ship goes beyond the boundaries of friendship is intimated. In looking at the two versions
together, a love triangle emerges in the subtext of the two texts: In the early version Roger
is involved with Abbie, and in the later version Haller wants to be involved with Abbie.
The two versions taken together, despite their significant textual differences, suggest a
love triangle in relation to Roger Wolcott/Francis Whitehead, Abbie, and Haller.

6The story appeared under the titte “The Front and Back Paris of the House™ in The New Yorker
and Tamagua, and under the title “The Front and the Back Parts of the House,” without sub-
stantive variants, in Billie Dyer and Other Stories and All the Days Nights: The Collected
Stories of William Maxwell. Hereafter this story will be referred to by its later title.
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MUSIC AND THE SPIRIT OF TRAGEDY IN
HAMLIN GARLAND’S “UPTHE COOLLY™:
A NIETZSCHEAN READING

MARK BUECHSEL

In “Up the Coolly;” a story that is part of the original 1891 nucleus
of Hamlin Garland’s story collection, Main-Travelled Roads,
Howard McLane, a successful Broadway actor, returns to his home-
town in western Wisconsin after an absence of ten years. Howard
finds his mother and brother Grant living in abject poverty; the latter
resents Howard bitterly for neglecting his family all these years.
When old friends and neighbors, all of them poor and struggling,
come to throw a surprise welcome party for Howard, the gathering
comes off awkwardly until it is strangely transfigured by the violin
playing of old William McTurg:

The magic of music sobered every face; the women looked older and
more careworn, the men slouched sullenly in their chairs, or leaned
back against the wall.

It seemed to Howard as if the spirit of tragedy had entered this
house. Music had always been William’s unconscious expression of his
unsatisfied desires. He was never melancholy except when he played.
Then his eyes grew somber, his drooping face full of shadows. (77}

It is at this moment, which might be considered the emotional climax
of the story, that one suspects an allusion to Nietzschean philosophy;
for here we have music conjuring up the spirit of tragedy, a formula-
tion that seems to echo the title of Friedrich Nietzsche’s deeply influ-
ential book, The Birth of Tragedy from the Spirit of Music, published
in 1871, twenty years prior to Hamlin Garland’s short siory collec-
tion Main-Travelled Roads. It appears that in the artistry of McTurg,
Garland is portraying what Nietzsche calls a “Dionysian” spirit, and
that the distinction Nietzsche draws between Dionysianism and
Apollonianism offers a key to interpreting the deeper spiritual mean-
ing of the struggle between Howard and Grant.

80
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While it is unclear to what extent Garland was, in fact, familiar
with Nietzsche’s thought in 1891, there is, nonetheless, a certain like-
lihood of at least a general familiarity. For Garland had studied
German (Ahnebrink 65), regarded German literature as superior to
American literature, had lectured on such explicitly Nietzschean
German writers as Paul Heyse (Pizer 12), possessed a keen interest
in contemporary philosophy (Holloway 10), and generally displayed
a cosmopolitan tendency in his reading habits and a comparative lit-
grature approach in, e.g., his 1885 lecture series at Mrs. Paysen’s
(Holloway 13-14). To the biographical factors one may add that
Nietzsche had scandalized the philological world with his book. His
ideas on the nature of the tragic had first become notorious in acad-
emic circles, and, then, by the 1890s, his entire philosophical out-
look, including the categories established in The Birth of Tragedy,
had become increasingly famous and popular throughout the Western
world (Lenson 6-16; Brinton 177). However, regardless of whether
Garland had, indeed, absorbed the Nietzschean distinction between
a tragic, substantive Dionysian art and an evasive, idealizing
Apollonian one, he, in any case, had been susceptible to the same cul-
tural-philosophical currents that had largely informed Nietzsche’s
vision, such as Emersonian romanticism, Darwinism and its socio-
cultural applications, and writers with nihilistic-existentialist ten-
dencies (Ahnebrink 12; 34-75; Pizer 2). Thus, reading Garland’s
story through a Nietzschean lens and discussing its critique of mod-
ern civilization in terms of Nietzsche’s cultural analysis promises to
yield relevant insights into Garland’s social and artistic vision. A
closer look at “Up the Coolly” reveals that what the protagonist,
Howard, gains upon his return to Wisconsin is a reconnection both
with nature and with the tragic aspects of human reality, a reconnec-
tion that sheds a questioning and problematic light on his previous
career and mode of life, a sterile existence devoted to pleasing illu-
sions and to a sentimental harmony that does not correlate with the
human condition. What finally emerges in the text is a pessimistic
and tragic perspective on the human condition that, nonetheless, cel-
ebrates the eternal creativity and vitality to which the fleeting indi-
vidual can be connected, a deeper spiritual vitality that nourishes the
human spirit and leads to genuine artistic expression and beauty, as
evinced by the violin playing of careworn William McTurg.

The delusory mode from which Howard becomes at least par-
tially converted in the course of the story is what Nietzsche would
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call the Apollonian spirit. Apollo, the god of reason and sunlight,
emblematizes, for Nietzsche, a spirit that celebrates all that is fixed
and static and orderly, a spirit that seeks meaning in the phenomena]
world and, as a result, mentally and artistically freezes this fleeting,
dynamic world in set and stabilizing patterns. Thus, for instance, the
idea of individuals being immortal is perceived by Nietzsche as an
Apollonian notion, for at the heart of the Apollonian devotion to
unchanging order is a defiance of death, an anxious desire to preserve
the individual self, that is, the phenomenon, for all eternity. The plas-
tic arts, especially, tend to be imbued with the Apollonian concern for
the preservation of the individual phenomenon: “Here Apollo over-
comes the suffering of the individual by the radiant glorification of
the eternity of the phenomenon: here beauty triumphs over the suf-
fering inherent in life; pain is obliterated by lies from the features of
nature” (104), Consequently, Nietzsche associates Apollonian art
with sentimentality; it seeks to harmonize threatening differences
and glosses over the inevitable destruction of all that is individual
with illusions of beauty, glory, and transcendence over death.

On the other hand, Dionysian art celebrates the destruction of the
individual and is exemplified best by ancient Greek tragedies:

The metaphysical joy in the tragic is a iranslation of the instinctive

unconscious Dionysian wisdom into the language of images: the hero,
the highest manifestation of the will is negated for our pleasure
because he is only phenomenon, and because the eternal life of the will
is not affected by his annihilation. “We believe in eternal life’
exclaims tragedy; while music is the immediate idea of this life. (104)

It is comforting to witness, in Greek tragedy, the destruction of all
that is individual because we are then liberated vicariously from our
individuation and, with the hero, become reabsorbed into the eternal
life of the will. This “will” is Nietzsche’s impérsonal God—it is the
creative energy pervading all of nature. Because this energy, this life
force, is creative, it is also destructive; old generations must die in
order to make room for new ones so that the endless work of procre-
ation can continue. The “destruction of phenomena” is joyful in light
of “the exuberant fertility of the universal will” (104).] Thus, when
William McTurg plays his violin, his expression of unconscious and
unfulfilled desires and his melancholy are signs of a longing for a
larger, transcendent completeness, a longing for an end to individual

suffering, individual limitation. It is those who suffer harshly and
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nonestly, those whose lives are blatantly tragic, who are most in tune
with the spirit of nature, who are rooted in reality, and who under-
stand the spirit of tragedy, which alone gives rise to true and natural
art, Great art, as well as authentic life, in this story, is to be found in
rural Wisconsin rather than on Broadway, among the toiling farm folk
rather than the urban cultural elite.

And, in this Dionysian interpretation of rural Wisconsin, it is par-
ticularly music that stands out because music is the ultimate expres-
sion of a Dionysian spirit. For music expresses an infinite plenitude
of phenomena “in the universal, in the mere form, without the mate-
rial, always according to the thing-in-itself . . . . the inmost soul, as it
were, of the phenomenon without the body” (101-02). It “gives the
inmost kernel which precedes all forms, or the heart of things™ (102).
Rather than imitating the world of fleeting phenomena and freezing
them in time, music is a passionate flux that more directly than the
plastic arts mirrors the creative will and expresses not the external
shell of nature but its inmost spiritual energy. In the dynamic flux of
harmonies we find a direct expression of the larger oneness or har-
mony that continually expresses itself in fleeting phenomena.

Already in the opening scene of the story, we see what with
Nietzsche we might term nature’s Dionysian call to Howard, who, at
this point, remains deaf to it. This call is not immediately associated
with music but remains more visual at first. Having changed trains
in Milwaukee, Howard is now on his way to western Wisconsin and
beholds a landscape with Dionysian characteristics. In this land-
scape, the “heavy grass” of hayfields “topple[es] before the swift
sickle,” “wooded hill[s] loo[m] darkly blue,” and “swift streams,
foa[m] deep down the solid rock” (45).2 The death imagery of the
harvesting sickle is followed by the mysterious dark blueness of the
woods, which is, in turn, followed by an image of a rocky waterfall,
an emblem of flux and jaggedness. In spite of its tragic and myste-
rious depth, its power and harshness, this landscape is perceived by
the safely detached train passenger Howard in his reclining chair as
a “panorama of delight” (45). Without having interacted with this
landscape or its people for ten years, Howard claims it for himself:
“It was . .. his West” . . . [and he] “feel[s] curious little movements
of the heart, like those of a lover nearing his sweetheart . . . [the land-
scape] “growing more intimately recognizable” (45). At this safely
sequestered moment, before Howard descends the train and actually
arrives at home, he is able to feel an easy, facile identification with
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rural Wisconsin that does not encounter the edge of death’s sickle ang
sees only a picture, a panorama of beauty, a static image in which a]]
of reality is frozen in blended harmony and beautiful proportion. If
this landscape is, indeed, analogous to a sweetheart, then we must ask
the same question that Howard’s family will soon be asking him:
where has he been these ten years? The sentimental notion of pic-
turing his homeland as a sweetheart with whom he can have an easy
reunion and communion after ten years of neglect shows that Howard
subsumes all otherness in his own egocentrism and that he is pro-
foundly detached from the realities of time and mortality, and, thus,
from the reality of flux and from the procreative as well as destruc-
tive universal will; his panorama of delight bespeaks the Apollonian
mindset of the plastic arts rather than the Dionysian and tragic spirit
of music. Howard is unable to understand the deeper resonance of
the rushing waterfall as it foams “deep down the solid rock™ (45).

‘When Howard does alight from the train at The Corners, the small
town near which he grew up, he experiences his first shock as he real-
izes the stark contrast between the insubstantial, paltry human world
of the town and the glorious immortal air of the surrounding natural
world. While the town is “poor and dull and sleepy and squatid” and
“unrelieved by a tree or a touch of beauty,” “the majestic amphithe-
ater of green wooded hills that circled the horizon . . . ” is, in
Howard’s exclamatory words, “glorious!” (46). These hills “glo[w]
down upon the squat little town, gracious, lofty in their greeting,
immortal in their vivid and delicate beauty” (46). Nature is the
immortal, eternal amphitheater that hosts the continuous and ever-
changing tragedy of constantly fleeting phenomena—in the squat,
pathetic, suffering little town, Howard is forced to glimpse an
emblem of what it means to be human, to be an ephemeral, dying
individual. However, he chooses, at first, to remain focused on the
glories of nature, largely ignoring the spiritual significance of the
squalid appearance of his hometown.

The person who picks up Howard is William McTurg, whose first
name already potentially links him to Nietzsche’s “universal will”?
As the sun sets over the “circling amphitheater . . . [of] purple peaks”
and as a blue mist rises from the upper coollies,* McTurg’s eyes “took
on a far-off, dreaming look, as he gazed at the scene which had
repeated itself a thousand times in his life, but of whose beauty he
never spoke” (49). Unlike Howard, who, as he admits to himself, has
lived “a restless life, surrounded by the glare of electric lights,
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ainted canvas, hot colors, creak of machinery, mock trees, stones,
and brooks” (51), McTurg has lived in contemplative silence, watch-
ing, from the vantage point of his own peasant suffering, the eternal
repetitions of Nature unfolding themselves. Unlike Howard, who, as’
an actor, seeks to capture and articulate life, thus, in an Apollonian
sense, mastering and idealizing it, McTurg never speaks of the beauty
he sees but understands that it transcends the scope of individual
utterance: in his silent contemplation, he wordlessly surrenders to the
larger natural reality of which he is but a transient part. Though
tempted to gush over the beauty of nature, Howard “knew the pecu-
Jiarities of his companion too well to make any remarks or ask any
questions, and besides it was a genuine pleasure to ride with one who
understood that silence was the only speech amid such splendors”
(49). Thus, the profound contemplativeness of the mystical peasant
silences the gushing of the Apollonian actor, who is used to inhabit-
ing a culturally produced, idealized but dead stage version of nature
rather than the actual immortal splendor that casts in humbling
pathetic relief the real-life tragedies of individuals.

Soon, the silence of nature is broken by music: “Once they passed
alittle brook singing in a mournfully sweet way its eternal song over
its pebbles” (49). Rather than constituting a disruption of Nature’s -
transcendent silence, the mournful music of the brook participates in
that silence, for the brook’s song is called eternal and is, thus, iden-
tified with the immortal flux of the creative will. Its song is mourn-
ful, for in this flux is contained the tragedy of the passing generations.
Howard seems to intuit this meaning of the brook’s song when he
remembers his and his brother Grant’s childhood pastime of trout
fishing and asks McTurg, “Any trout left?” (49). It is as though
Howard wants to be reassured that in spite of the fleeting nature of
each generation, the larger cycle of life continues undisturbed.
However, McTurg’s laconic reply peints to ecological problems and
fails to provide that reassurance. He says, concerning the presence
of trout, “Not many. Little fellers” (49).

When McTurg drives the carriage past Howard’s old home and
informs him that his folks no longer live there, Howard is shocked, a
sensation that prepares him for the farm scene he is about to
encounter. As the actor leaves McTurg’s carriage and walks to his
brother’s house, he is once more surrounded by the music of nature:
“The katydids sang a rhythmic song of welcome to him. Fireflies
were in the grass. A whippoorwill in the deep of the wood was call-
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ing weirdly, and an occasional night-hawk, flying high, gave his grat.
ing shriek, or hollow boom, suggestive and resounding” (50). The

weird calls and shrieks of the suggestively named whip-poor-will and

of the transcendent, high-flying hawk disrupt the lulling, comforting
pulsation of the rhythmic song of the katydids: the eternal and vita]
pulsations of the life force, this Nietzschean music of the spheres, is
punctuated with grating expressions of individual suffering angd
tragedy, and, thus, when Howard comes upon a miserably squalid
farm scene, he instantly forgets “the beautiful, peaceful valley” (51),
What Howard sees is “a barnyard full of mud, in which a few cows
were. standing, fighting the flies and waiting to be milked. An old
man was pumping water at the well; the pigs were squealing from a
pen near by; a child was crying” (51). From the mud and the flies
emerges Howard’s brother Grant who has just been milking: “‘Well,
I’m glad to see you, but I can’t shake hands. That damned cow had
laid down in the mud’” (52). Grant appears initially as a Dionysian
character: covered with mud, he appears familiar with the soil from
which we came and whence we must return; the flies buzzing about

the cow he milks are perhaps symbolic of death, and the very act of

milking indicates a connection to the source of life, to Mother Nature.
The child that cries is Grant’s; unlike the childless, unmarried
Howard, Grant has participated on a literal level in the cycle of life.
Sex and death are both palpable realities in Grant’s life, and in this
way, he is connected to the procreative and destructive universal will
that animates all of Nature. His refusal to shake Howard’s hands for
sanitary reasons shows that he views the elegantly dressed Howard
correctly as an Apollonian figure, detached from life, death-defying,
well-preserved, and antiseptic.

Howard’s Apollonianism is elaborated throughout the story and
lends it a comic edge, for he is ridiculously out of tune with reality.
On his first morning back “home,” Howard sails into his family’s
kitchen with a glib theatrical vivacity at a time when his brother is
already laboring in the ficlds. Dressed in “a negligé shirt, with a
Windsor scarf, light-colored, serviceable trousers with a belt, russet
shoes, and a tennis hat” Howard enters the room and kisses his
mother “with a bright smile, nod[s] at Laura, [Grant’s] young wife,
and tosse[s] the baby, all in a breath, and with the manner, as he him-
self saw, of the returned captain in the war-dramas of the day” (59).
The self-consciously casual quality of Howard’s carefully selected
attire with its upper-class tennis connotations, his consciously styl-
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ized élan, and the breathless quickness of his series of gestures,
which betokens an airiness diametrically opposed to the heavy-laden
state experienced by his hard-working brother—all of these aspects
of Howard’s demeanor testify to his enacting an inappropriate, illu-
sory version of reality that remains detached entirely from his
poverty-stricken surroundmgs That he is playing the jaunty, cheery
part of the “returned captain in the war-dramas of the day” reiterates
the superficiality of his spirit: for it becomes clear that the fashion-
able dramas from which Howard has borrowed his glib carriage gloss
over rather than evoke the horrors of war. Here we realize that
Howard’s art embodies his life; the plays in which he performs are
just as far removed from the Dionysian spirit of Greek tragedy as is
the sentimental part he plays in life. When Howard goes out to the
hayfield to help his brother, Grant immediately points out the inap-
propriateness of Howard’s clothes and also resents his brother’s pre-
tensions at being a cheerful farm laborer: “*Mighty funny to come
out here and do a little of this. But if you had to come here and do it
all the while, you wouldn’t look so white and soft in the hands . . . .
Give me that fork. You’ll be spoiling your fine clothes’” (61).
Shrinking from the ridiculous role he is beginning to play in the hay-
field, Howard retreats and leaves Grant and his helpers to their work. -
As he watches Grant, he sees power and majesty in his brother,
briefly glimpsing his brother’s Dionysian depths: “‘Grant was a pow-
erful man, and there was something majestic in his action as he rolled
the huge flakes of hay through the door. The sweat poured from his
face like rain,> and he was forced to draw his drenched sleeve across
his face to clear away the blinding sweat that poured into his eyes”
(67). Powerful, majestic, and earning his living by the raining and
pouring sweat of his brow, Grant exemplifies a suffering yet vital
peasant figure connected profoundly to both life and death.

And yet, despite his occasional majestic or tragic aspect, Grant
does not fully realize the heights of Dionysian identity, for Dionysus
is the god of ecstasy, of surrender, the god torn apart by Maenads in
a sexual frenzy—a Dionysian spirit implies an ultimate yielding to
the tragic condition of life, a metaphysical comfort in the overcom-
ing of individuation. Grant, however, speaks in a “hard, gruff tone,
full of rebellion” (52) and displays bitterness against the foppish,
wealthy brother who neglected his family while they lost their farm
and labored under crushing burdens. Grant’s bitterness freezes him
in an immobile expression, an expression that seems like the mere
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flipside of static Apollonian idealization. Thus, we learn that Howard
has “not seen Grant smile in so long—he couldn’t quite see him smil-
ing. He had been cold and bitter for years” (60). And so it is not
Grant who provides Howard with the central epiphanic revelation of
the story but the gentle, musical “soft-voiced giant” William McTurg,
who, as an artist and a contemplative, has found a spiritual outlet for
his suffering (47). At the aforementioned surprise party for Howard,
the revelatory moment of McTurg’s violin playing is subtly contex-
tualized within the tradition of slave spirituals. When Howard speaks
of the only things he knows to speak of, namely, his varied and cul-
tured work and life in New York City, his rural listeners grow sober
and melancholy, yearning to escape the stifling poverty and unceas-
ing repetitive toil of their rural lives. The story’s narrator then
observes that the reader must Ileave behind any illusion that these
country people’s lives are idyllic:

A casual observer would have said, “What a pleasant bucolic—this
little surprise party of welcome!” But Howard, with his native car
and eye, had no such pleasing illusion. He knew too well these sug-
gestions of despair and bitterness. He knew that, like the smile of
the slave, this cheerfulness was self-defence; deep down was another
unsatisfied ego. (75)

It is significant that Howard is described as emerging from a state of
illusion—he is finally being converted from his Apollonian
panorama of delight to a clearer perception of the harsh and tragic
aspects of life. The reference to the bucolic myth and then to slav-
ery points to the deconstruction of the supposed rural happiness of
slaves on Southern plantations, a myth promulgated by minstrel
songs and Southern romances but denounced by Northern abolition-
ists®—the story’s narrator appears to propose a similar deconstruc-
tion of America’s pastoral myth. The passage echoes a famous
moment in the Narrative of the Life of Frederick Douglass, An
American Slave (1845), in which Douglass discusses the singing of
slaves: '

I have often been utterly astonished, since I came to the north, to find
persons who could speak of the singing, among slaves, as evidence
of their contentment and happiness. It is impossible to conceive of a
greater mistake. Slaves sing most when they are most unhappy. The
songs of the slave represent the sorrows of his heart; and he is relieved
by them, only as an aching heart is relieved by its tears.” (28)
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Just as Douglass’s first-hand knowledge of suffering helps him to
interpret reality correctly rather than clinging to an illusion of order
and harmony, so Howard, with his “native ear and eye” is able to
eschew a “pleasing illusion” and, thus, the trap of the Apollonian
denial of death. Simultancously, Howard enters into true life and true
art as McTurg plays “wailing Scotch tunes,” “mournful Irish love
songs,” and “a wild, sweet, low-keyed negro song” (77). It is at this
point that Howard has truly arrived home.

As the story concludes, Howard is able to confront his own per-
sonal reality: “Howard could not speak. His throat ached with
remorse and pity. He saw his forgetfulness of them all once more
without relief—the black thing it was!” (83). When Howard buys
back the old family farm, his brother, Grant, tells him that the help
comes too late because he has been worn out by a life of failure and
suffering. Nonetheless, the gesture softens Grant towards Howard,
and a reconciliation of sorts takes place. The two brothers clasp
hands and look into each other’s faces, and Howard is finally able to
see Grant: “The two men stood there, face to face, hands clasped . .
. [Grant] tragic, somber in his softened mood, his large, long, rugged
Scotch face bronzed with sun and scarred with wrinkles that had his-
tories, like saber-cuts on a veteran, the record of his battles” (87).
Away from Broadway, and with the help of Dionysian music,
Howard has finally learned to perceive the deep and majestic tragedy
that is life. He has caught sight of what amounts to an essentially
Nietzschean understanding of Nature, art, and civilization, a per-
spective that in its pessimism, nonetheless, promises to keep
grounded in potentially creative and vital authenticity the person
strong enough to face the human condition squarely and to seek tran-
scendence in an impersonal force larger than oneself.

University of St. Francis

- NOTES

INietzsche defines the “mystery docirine of tragedy” as follows: “The fundamental knowl-
edge of the oneness of everything existent, the conception of individuation as the primal
cause of evil, and of art as the joyous hope that the spell of individuation may be broken
in augury of restored oneness™ (74).

Garland's landscape description in the opening paragraph of the story reflects some of his
ideas on impressionism expressed in Crumbling Idols (Cambridge, MA: Harvard UP,
1960). For instance, he practices the kind of juxtaposition he admired in painters like
Dennis Bunker: “The late Dennis M. Bunker, in painting a meadow stream, did not hesi-
tate to paint the water blue as the sky, nor to paint the red band of rust-like silt on the mar-
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gin of the stream in close juxtaposition to the vivid green of the meadow grass. .. . Thig
placing of red, blue and yellow side by side gives a crispness and brilliancy, and a pecu-
liar vibratory quality to sky and earth which is unknown to the old method. And if the
observer will forget conventions and will refer the canvas back to nature instead, he wil
find this to be the true concept™ (101). Besides “this world of frank color,” “the timig
apologies and harmonies of the old-school painters {are] depressing” (103). Tn other
words, Garland admires (and seeks to realize in his own works) a depiction of the worlg
that juxtaposes clashing, vital realities rather than seeking artificial harmonization, Such
a technique concords with Nietzsche’s detestation of falsely harmonizing, idealizing art,

3The name Will figures prominently in another story in Main-Travelled Roads, namely, in “A
Branch Road?” Here, the story’s first two sentences already establish the name’s meaning
as the protagonist pits his own singing breath against “a windless September dawn”: ‘In
the windless September dawn a voice went ringing clear and sweet, a man's voice, singing
a cheap and common air. Yet something in the sound of it told he was young, jubilant,
and a happy lover” (13). The Will in this story is so full of vitality that his spirit suffuses
a cheap product of contemporary civilization (“a cheap and common air”) with authentic
life and transforms the still atmosphere into one of creative motion and dynamism. I,
thus, appears that Garland associates the name William with concepts related to vitality,
authenticity, and nature elsewhere in his fiction, and, perhaps, in “Up the Coolly” as well,

“While the mention of an amphitheater quite explicitly points to the ancient Greek tragedies
celebrated in Nietzsche’s Birth of Tragedy, the other details of this passage bear particu-
lar references to the romantic tradition in which Nietzsche, to a large extent, participated.
“Purple peaks” are a common metif in romantic painting and poetry, images of the lofty
vantage point from which the individual, in splendid isolation, might behold the sublim-
ity of the divine spirit in Nature. “Blue mists” are a literary cliché associated with the
spiritual depths in nature. Blue, of course, is the color of romanticism, especially since
Novalis’s famous “blue flower” in Heinrich von Ofterdingen (1802) became the emblem
of German romanticism. Novalis and other romantics associate the color blue with the
sea and the sky, and, thus, with infinity, depth, and transcendence.

5Rain, of course, is a symbol of fertility; it can, however, also be associated with hardship and
the onslaught of nature. Grant’s sweat, of course, also bears reference to the tragic human
condition in a fallen world as it reminds the reader of the curse pronounced on Adam in
Genesis 3:18-19: “And you will eat the plants of the field 3/ By the sweat of your face/You
will eat bread,/Till you return to the ground/Because from it you were taken” The image
of sweat resembling rain, therefore, contains the dual connotation of the life force in
nature: fertile and creative, yet also destructive and harsh.

6Maryland writer John Pendleton Kennedy’s popular novel Swallow Barn (1832) laid the foun-
dation for romantic depictions of Southern plantation life, and four years before the publi-
cation of Main-Travelled Roads, Thomas Nelson Page, descendant of two of Virginia's
“First Families,” had published what is generally considered the height of post-Civil War
nostalgic plantation romanticism, the short story collection fn Ole Virginia (1887).

"Douglass’s description of the slave songs, quoted only in a brief excerpt above, conveys
powerfully their tragic nature and deserves to be quoted at length: “They told a tale of woe
which was then altogether beyond my feeble comprehension; they were tones loud, long,
and deep; they breathed the prayer and complaint of souls boiling over with the bitterest
anguish. Every tone was a testimony against slavery, and a prayer to God for deliverance
from chains. The hearing of those wild notes always depressed my spirit, and filled me
with ineffable sadness™ (27-28).
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ROMANCING THE DESIRING-MACHINE:
EDNA FERBER’S CIMARRON AND SANORA BABB’S
THE LOST TRAVELER <

DOUGLAS WIXSON

The problematic nature of America’s last grand land giveaway
proved attractive to novelists Edna Ferber (1875-1962) and Sanora
Babb (1907-2005), who employed their critical skills in laying bare
the romantic interpretation of Anglo settlement coloring personal
narratives and local histories. Ferber’s Cimarron (1930) and Babb’s
The Lost Traveler (1958; 1995) measure the human costs of crossing
borders into unfamiliar and unsettled territory both real and
metaphorical. Set during Oklahoma’s raw, at times violent emer-

gence as a state, the two novels provide alternative readings of early .

Oklahoma settlement that, stripped of the stereotyped elements com-
mon to popular versions, embody the spirit of rebellious iconoclasm
seen in certain works of Midwestern literary radicalism.!

The glamour and excitement of the land runs; the outlaws, boot-
leggers, renegades— flamboyant entrepreneurs of the territories; the
economic opportunity sought by boomers and Sooners; the colorful
presence of Native American tribes are prominent elements of early
Oklahoma history that distract from an equally valid alternate his-
tory: the role of businessmen and railroad interests in promoting and
settling the new small towns and in so doing, establishing pecuniary
values and middle-class conventions that, as Normal L. Crockett sug-
gests, make them bear “a marked resemblance to towns in Illinois in
the 1850s and Iowa in the 1870s7(95). It is this alternate history of
Anglo settlement as viewed through two families, the Tannehills
(Babb) and the Cravats (Ferber), that I wish to expl@re.2 Both novel-
ists, I argue, focus on the competing claims of domesticity and per-
sonal freedom inherent in the clash of conflicting orders and indi-
vidual motivations as viewed within the intimacy of family life and
the emergence of community. And both dramatize, through the pair-
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ing of stratification and lines of flight, the violent issue of these con-
fiicts when strong-willed, restless protagonists engage in them.

In both novels the Kansas-Oklahoma border is a place of fateful
crossings as well as a symbolic line that represents competing orders.
And for both the setting is a newly formed culture area created by the
opening of Indian lands to settlement. Borders introduce questions, as
Gloria Anzaldda argues in Borderlands/La Frontera, of construction
of identity, keeping intact one’s wholeness in a marginal area of shift-
ing and multiple identities in order to achieve political and social
empowerment and cultural expression. Historically, early crossings of
the Kansas-Oklahoma border created a raw frontier order that soon
conflicted with a new order of commercial development, genteel val-
ues, and Republican politics.? In the two novels, the Kansas-Oklahoma
border is a symbolic line across which the values and practices of old
and new orders compete, dividing an earlier order, in which conven-
tions are defied, from a new order that imposes law “in a lawless com-
munity” (Cimarron 265).* Stifled by this new order of respectability,
status, and conservative mores are restless, audacious figures like
Ferber’s Yancey Cravat and Babb’s Des Tannehill whose vitality and
spirit of adventure, for better or worse, energized early settlement.

In the older order of early settlement, lawlessness was sometimes
a form of resistance, a rejection of or flight from legal and govern-
mental restraints, Thwarting the emerging new order of class dis-
tinctions, power and wealth that followed inevitably with the estab-
lishment of town sites and property ownership, outlaws like Al
Jennings became populist folk heroes and subjects of fiction. If the
open borders of the territories attracted fugitives, boomers, former
slaves, gamblers, shysters and romantic adventurers, then what fol-
lowed was the stratification and over-coding that had characterized
the evolution of small towns in the Midwest. For the majority of set-
tlers in the northern lands of Oklahoma Territory, the unsettled terri-
tories offered “lignes de fuite,” to use Gilles Deleuze’s useful term
(Mille Plateaux). Prohibitions were few in the early days of settle-
ment, permitting the Anglo newcomers to depart from the paths of
dominant codes and conventions in order to choose their own course.
Both Ferber and Babb portray in their protagonists, Yancey Cravat
and Desmond Tannehill, the impulse of desire that seeks release from
constrictive circumstances—family responsibilities, social conven-
tions, small-town pecuniary values, and legal restraints. With the
consolidation of communities, passivity and subjection, the condi-
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tions of stillness in Deleuze’s figurative construct lead to sedimenta-
tion in which strata form, solidifying into hard, unyielding, rigid
entrapments.

In their seminal studies of capitalism and schizophrenia, Deleuze
and Guattari examine the working components of the unconscious,
the “desiring-machine,” capable both of productivity and destruction,
Lines of flight permit movement (flows) rather than blockages, free-
dom rather than repression. When lines of flight are closed off, a self-
destructive “machine” intercedes—or one that operates in a void. “To
flee, then,” writes Ronald Bogue, paraphrasing Deleuze, “is to trace
an uncharted course and depart the paths of convention and sense and
preexisting codes” (154). In “betraying” the established order and
dominant significations (with reference to writing) resides the possi-
bility of creating something new: “On lines of flight there can no
longer be but one thing, life-experimentation” (Dialogues 47). Flight
conceived of as escape, however, signifies only a way out without
means to continue one’s flight or remain free of limitations. Without
the reconnection of desire to new determinations and the construc-
tion of new “assemblages” mere escape is self-destructive, under-
mining others’ freedom, causing disruption and turmoil in its wake.

Such is a bare-boned schema drawn from the famously difficult
texts of Deleuze and Guattari. Applied to the two novels in question,
the schema provides rather interesting results. Ferber’s Cimarron and
Babb’s The Lost Traveler offer insights of considerable psychologl-
cal and sociological subtlety, disclosing the destructive side of ini-
tiative and imagination, the acting out of desires that in differing
instances either produce or destroy. The very open-endedness of
Deleuze and Guattari’s ideas permits me to take certain liberties with
concepts elaborated variously in Mille Plateaux, Kafka: Pour une lit-
térature mineure, and L’Anti-Oedipe. These serve to illuminate the
entrepreneurial dynamic and individualist ethic of a new commercial
order, the invisible loyalties of dysfunctional family relationships,
and the ideology of gender and construction of identity in border-
lands where new and old compete on untried terms.>

Cimarron is the work of a popular fiction writer whose talent of
close observation and exhaustive, whirlwind research resulted in rol-
licking good tales that capture essential truths about a people in a par-
ticular place and time. Fresh from the success of Show Boat, the basis
of a hit musical in 1927, Ferber turned to Oklahoma’s raucous, col-
orful period of settlement.® Sanora Babb’s The Lost Traveler, by con-
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trast, draws almost exclusively upon personal experience and mem-
ory. The settings are those of her youth and early adulthood; the char-
acters are based loosely upon her own family. Ferber’s Cimarron
appeared a little less than two years following its inception. Babb
struggled some fifteen years to give shape to the hardship and emo-
tional turmoil she had known growing up. Product of Babb’s long
apprenticeship in the craft of writing, The Lost Traveler is an empa-
thetic act of literary vindication by means of which the daughter-
author reaches a mature understanding of the circumstances that led
her parents to their condemnable actions long ago.

In this patchwork quilt of early Anglo settlement in the Territories
were romantic adventurers and enterprising boomers like Ferber’s
Yancey Cravat and Babb’s Des Tannehill, the model for which was
the author’s father. Walter Babb was a smart, high-spirited, quick-
witted man of little formal education who first came to Oklahoma
Territory as a boy in the company of his father, Alonzo. Later, as an
apprentice in his father’s bakery in Lansing, Kansas, Walter preferred
to earn his living through gambling, a trade he had learned in the tav-
erns of Mulhall, Oklahoma Territory. The Lost Traveler portrays
Walter as “Des,’ a man of great personal magnetism and native abil-
ity who, like his real counterpart, speaks several Indian languages,
coaches Indian baseball teams, and wins his bride by promising her
he will settle down as a baker in the new town of Red Rock. Both the
Tannehills and the Cravats move to Oklahoma Territory from
Kansas, where both wives had grown up in genteel circumstances. In
Ferber’s Cimarron, Yancey Cravat is the fictional figurehead of a
new type of restless American caught between two conflicting orders
and ultimately defeated by both. The new order that steers the growth
of new towns in Oklahoma is already a familiar presence to Sabra
and Belle as native Kansans. Their childhood families embody the
very essence of gentility and social convention from which Yancey
and Des hope to escape. The lines of flight involve courses of move-
ment, unpredictable trajectories in uncharted territories, and the pos-
sibility of “becoming-other” (Dialogues 72-3; Bogue 155).

In both novels the uniqueness of the respective culture areas plays an
essential role.” The setting of Cimarron is based upon Ferber’s brief visit
(following statehood) to north central Oklahoma, an area roughly defined
by Ponca City, Guthrie, and Perry. This, like Babb’s Oklahoma
Panhandle, is a border zone, settled by Anglos, whose ancestors migrated
to Kansas and Missouri from the Ohio Valley, Kentucky, and Virginia.
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They were, for the most part, literate, schooled people with a deep attach-
ment to ideals of individual liberty and initiative. Oklahoma was settled
in several contrasting culture areas: southeastern Oklahoma, for instance,
was populated by impoverished tenant farmers, black and white, from the
Reconstruction South, who rented land owned by Cherokees or Anglo
landlords. For the tenants there was little difference among their land-
lords; most tenants lived like serfs, illiterate and exploited. Deriving from
two distinct heritages, each group tended to replicate the religion, politics,
economics, and manners they had known before they decided to “light
out for the Territory ahead of the rest” (Twain 362), which was, in effect,
an internal migration, a crossing of borders.

The same energy that animates lawlessness in Babb’s and
Ferber’s novels provides the entrepreneurial dynamic and individu-
alist ethic of the new order. The Cravats start a successful newspaper
in their new town of Cimarron; Yancey rises {0 prominence until,
filled again with restless energy, he wanders off seeking new adven-
tures. Left to take care of the family, Sabra assumes the management
of the newspaper and later is elected a Republican Congresswoman.,
Both Yancey and Des feel deep loyalty to their families yet are
unavailable at critical times as fathers to their children or husbands
to their wives. After absences and periods of estrangement they
appear unexpectedly to do a worthy deed for the family, make a sac-
rifice, surprise them with an extravagant gift. Undependable in
everyday ways, Yancey nonetheless remains a fatherly presence to
his children, whose admiration, indeed awe, overrides the lack of
emotional sustenance they receive from him.

The relationship of Des and his two davghters is far more prob-
lematic and complex than that of Yancey and his children. The
Tannehills are knit together through invisible bonds of loyalty rein-
forced by shared hardship and marginal status. Leaving a thriving
bakery trade in the Oklahoma Panhandle, Des moves his family back
across the border to Apache (Garden City, Kansas), a prosperous
wheat and sugar beet town, where money flows freely. Community
standards place gambling off limits and impose other social taboos.
The new order in the small Kansas town exacts a heavy duty on vio-
lators of these standards. The Tannehills suffer humiliation and scorn;
Robin and Stevie are shunned by the “good” families. Des finds
refuge across the Oklahoma border, waiting for the ire of the offended
and the pursuit of law to cool so that he can return to gambling.
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Both novels explore the tensions between a rooted existence and
homelessness. Homelessness for Des and Yancey is an expression of
desire to keep moving. Home is a place to return to, a temporary quar-
ters between moves. The poetics of migration in these two novels
involves crossing real or metaphorical borders, a process that for both
men rejuvenates, provides a new start, represents a kind of freedom
from. The tension between migration and going home, Joseph R.
Urgo argues in his study of Willa Cather, is “the great fact of
American existence” (57). When the connections sustaining them
are lost, however, flows become restricted and blockages occur that
constrict and destroy human relationships—the “self-destructive
machine intercedes” (Bogue 77). Deadly tensions divide the
Tannehills. Robin rebels against her father. A line of flight is a way
out, departing the paths of convention and oppressive codes, explor-
ing the possibility of a new life. For Yancey Cravat the lines of flight
are increasingly erratic, concluding in loss of identity and finally
annihilation. His wife Sabra exemplifies the strong-willed, deter-
mined, competent woman we encounter elsewhere in Ferber’s
novels, for whom the process of “becoming-other” succeeds without
sacrifice of family stability.

In each novel a woman questions and ultimately confronts the
ideology of gender that circumscribes her life through prevailing
mores, customs and patriarchal practices. Inscribed in this ideclogy
are notions of a woman’s place, the scope of her freedoms and per-
sonal autonomy, and the realization of her selfhood—the potential
within her for self-fulfillment and a constructive existence. Sabra
Cravat in Ferber’s novel has these possibilities thrust upon her when
her husband leaves and she is left to take charge of the household and
a newspaper business. She emerges from the margins of the narrative
to a central position of authority and competence in a male-domi-
nated business world, assuming a man’s role without reconstituting
a patriarchal self.® The much younger, unmarried figure of Robin in
Babb’s novel claims her personal autonomy by finally freeing herself
from a possessive and sometimes tyrannical father, whose failure as
a provider and stable parent figure initiates her personal emancipa-
tion and break from equivocal authority. In the tumultuous and unsta-
ble conditions of young adulthood she selectively rejects and appro-
priates the terms of authority and the ideology of gender, turning
these into the constituents of a new personal discourse of individual
freedom and selthood.
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The emotionally charged settings of family life have provideq
themes for literature from the time of Sophocles’s Antigone and
Electra to the present day, including popular television fare. In clas-
sical Greek theater and plays such as Eugene O’Neill’s Long Day’s
Journey into Night, the eccentricities of a family member dislocate
family harmony, giving rise to conflicts that likewise are central to
Cimarron and The Lost Traveler. Both novels explore family rela-
tionships, revealing the discordant contradictions between private and
public selves. The Lost Traveler is autobiographical in its broad out-
lines. Sanora Babb’s early childhood was edged with frequent priva-
tion and the burden of disreputability, the lot of a gambler’s daughter,
Having spent her early childhood during the transitional period before
Oklahoma became a state in 1907, Sanora knew home as a place
between frequent moves. The family followed the charismatic but
improvident Walter from Red Rock to Waynoka, a small railroad town
in western Oklahoma, where he opened a bakery for a brief time. Short
stays succeeded in the oil boom towns of Ponca City and Blackwell,
where gambling was lucrative, followed by a disastrous four-year
period on a dry land farm in eastern Colorado; from there to the
Oklahoma Panhandle, where Sanora graduated from high school; and
finally Garden City, Kansas. In 1929, she left home for Los Angeles
to pursue a career as a journalist and short story writer.”

The Lost Traveler condenses the events of her youth, focusing on
the last two homes in which her family lived together: Forgan
(“Tumbleweed”) in the Oklahoma Panhandle and Garden City
(“Apache”). The climax of the novel occurs when the transformation
of Walter has come full circle: from boomer in the free-wheeling, vir-
tually lawless territories of Oklahoma to “businessman,” plying his
trade in the town’s best hotel, and finally to renegade, forced to
escape the laws enacted by his former clients. These include promi-
nent men in the community who, after a certain length of time, feel
it necessary to make a display of their obedience to law and
“respectability.” In Des’s eyes his trade is no less legitimate than that
of his clients. His transformation parallels the evolution of values
occurring when a semifrontier attracting adventure seekers, rene-
gades, and fortune hunters absorbs the conventions, laws, and mores
of a settled community that prizes respectability and commercial
gain, values that often translate as pretense and hypocrisy. The flows
of migration in settlement and adventure undo codes and permit new
modes of being. In re-territorializing, lines of molar or rigid seg-
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mentarity (Thousand Plateaus 213; 223) evolve, imposing “broad
social categories, fixed identities and pathways discretely divided
into clear segments” (Bogue 159). Such is the dialectic of flight and
stratification.

For Yancey Cravat and Des Tannehill, risk-taking, often to the
point of arrogance, is essential to personality, character, and human-
ity. Each begins as a life-embracing adventurer and ends, like
Shakespeare’s tragic heroes, metaphorically blinded by his obses-
sion. Their forthright acceptance of obsession is part of their fasci-
pation as strong, willful figures flouting society’s norms. The terri-
tory’s absence of restrictions intensifies their individualism and
chance taking, traits that take them to the borders of ordinary exis-
tence, to dangerous, forbidding areas of risk and gain that investors
and land speculators know. Here the narratives of both novels con-
nect the pathology of Yancey’s and Des’s respective obsessions to
their “respectable” counterparts—in brief, the bourgeois values and
commercial life in the new small towns of the Middle West.

The capitalist businessman knows these borders—their demar-
cations are speculative enterprises such as grain futures, land deals,
and capital leveraging. If in Des’s case this borderland of risk and
reward offers the adventure he craves, then it also sponsors the
destruction of personal relationships and financial ruin. The burden
of expense falls upon his family, who become agents both in the
adventure and their own destruction.

Babb’s tale of a gambler and the underside of small-town com-
mercial life functions like a moral parable by exposing folly and
greed and unmasking hypocrisy. It suggests that by defining the con-
ventions of “respectability;” a patriarchy of pecuniary-minded “good
people” are able to maintain the status quo, excluding the undesir-
ables. Des is a decent man who nonetheless violates his own private
code of ethical behavior when winnings are low and his family is in
need. He would rather match his intelligence and skill fairly but at
times chooses to cheat to recoup losses. The balance of cheating and
fair play tips finally beyond the limits that respectability allows. The
city fathers send Des packing. Unable to provide economic security
for his family and humiliated in his own eyes, Des is alienated from
both community and home. The lines of flight are broken; Des’s unat-
tached nomadism is a form of hard segmentarity “without discernible
coordinates for future action” (Bogue 160). Hardly more than a
domestic servant in the family, Belle finally breaks the terrible yoke
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of submission that her marriage has placed on her. Complicit in the
lie that has bound the family together, Robin finally breaks with
childhood family loyalties, setting herself free to make commitments
outside the family. Stevie, the younger daughter, withdraws into a
shell of protective dependency, martyred by what Freud called the
family romance. : J

The family’s coherence is destroyed, but within the ruins, new
commitments are made that offer the possibility of renewed human
bonds beyond the invisible loyalties that have bound the family
together as victims. It is a complex story of acute emotions without
clear borders or simplistic moral lessons. Tensions build to a crisis
that serves violently to correct an imbalance that is created in the loy-
alty fabric of affiliative needs. The intensely personal -nature of
Babb’s novel suggests that its tale of a young woman’s efforts to
achieve a balance between obligations to self and to family is one that
the author felt compelled to tell, but only long after she had lived the
events. Little wonder: the affective drama of her childhood occupied
and in turn shaped Babb’s psyche throughout her entire life.

In the anarchic, lawless circumstances of prestatehood
Oklahoma, the pathology of risk taking finds expression in the indi-
vidualistic rebellions of Des and Yancey. They are good men who
gamble with life, often at the expense of those who love and depend
upon them. Their belief in luck is antithetical to the new industrial-
economic order, which calls for rational explanation of cause and
effect in order to attain the efficiency for which it strives—the oedi-
pal mode of repression that, according to Deleuze and Guattari (in
Anti-Oedipus: Capitalism and Schizophrenia) a capitalist society
requires as its psychic mechanism of production.!® Marginal to this
segmented social and economic order are gamblers (and adventurers)
who, as Irving Kenneth Zola writes, are “aware of the major goals
and values of middle-class society but are either unwilling or inca-
pable of achieving them by the use of the ordinary methods”(30-31).
This awareness takes the form of rebellion. “Out of inner necessity .
... [the gambler] becomes a specialist in reducing bourgeois values
to absurdity, because all who hold such values are a source of inner
reproach to him” (Bergler 130).

Early Oklahoma was different from western states despite a
shared history of Indian life, pioneering, open range, and home-
steading. Sovereign domain was vested in the Five Civilized Tribes,
whose tragic removal from the Southeast had occurred some seventy
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years earlier. The Five Tribes, in contrast to the Plains Indians,
opened schools, observed their own formalized laws, and adopted
Anglo economic practices, including, in the case of the Cherokees,
enslaving Blacks. In eastern Oklahoma before statehood, Whites had
limited rights and a second-class status, many working as sharecrop-
pers on Cherokee land. A series of land runs and lotteries opened the
western half of the state-to-be to white settlers after 1889. Railroads
such as the Santa Fe, which brought the Babbs from Lansing, Kansas,
to Red Rock, Oklahoma, led the way in establishing new towns such
as Ferber’s fictional Cherokee (based upon Ponca City). Into the raw,
uncooked territories of pre-Oklahoma poured boomers, Sooners,
adventure seekers, homesteaders, outlaws, and drifters.!!

An experienced attorney and newspaper publisher, Yancey Cravat
finds an initial challenge in bringing law to a lawless community and
setting an honest standard in newspaper publishing. In building an
empire “out of the last frontier in America,” as he says, Yancey is deter-
mined to avoid the mistakes made in earlier settlements. He leaves, he
says, “all the goddamned middle-class respectability of Wichita,
Kansas, behind us” (36). A man of powerful intelligence and physical
strength, Yancey is nonetheless powerless against the weight of
repressive mores and small-town conventions. '

Sabra Cravat brings to the territory the genteel values and customs
of her Kansas home, confirming the observation of a family friend that
“There’s no such thing as a new country for the people who come to
it. They bring along their own ways and their own bits of things and
make it like the old as fast as they can” (49). With satiric delight Ferber
traces the rise of genteel manners and concern for appearances in the
new Oklahoma town. Sabra sets about creating “some sort of social
order for the good wives of the community” (166). “Grimly,” Ferber
continues, “Sabra (and, in time, the other virtuous women of the com-
munity) set about making this new frontier town like the old as speed-
ily as possible” (166). Tensions grow between the headstrong, at times
quixotic Yancey and his practical, strong-willed, and capable wife
Sabra. “In all this welter of red clay and Indians and shirt sleeves and
tobacco juice and drought he [Yancey] seemed to find a beauty and an
exhilaration that eluded Sabra quite,” Ferber writes (101). For Sabra,
on the other hand, “Life here was an anachronism, a great crude joke””
The joke in fact is Ferber’s, whose delicious sense of irony threads its
way throughout the story. “It was hard to realize,” she writes, “that
while the rest of the United States, in this year of 1889, was living a
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conventionally civilized and primly Victorian existence, in which
plumbing, gaslight, trees, garden, books, laws, millinery, Sunday
churchgoing, were taken for granted, here in this Oklahoma coun
life had been set back according to the frontier standards of half a cen-
tury earlier” (101).

The inspiration for Cimarron resulted from a visit with William
Allen White, the renowned editor from Emporia, Kansas. During a
cross-country train trip in the spring of 1927, Ferber stopped off in
Emporia to visit her old friend and his family. The Whites recounted
for Edna a trip they had made the previous fall to Oklahoma. “Their
keen observant eyes, their brilliant humor sense,” Ferber recalled,
“their trained reportorial noses had missed nothing of the fantastic,
the dramatic, the tragic, the absurd in that bizarre commonwealth so
newly oil-rich. Their stories stunned me” (gtd. in Gilbert 359-60).

Some twenty years after statehood, Oklahoma still retained its
reputation of unbridled entrepreneurship and illicit practices (out-
lawry, bootlegging, corrupt practices defrauding Native Americans
of their mineral rights). Before embarking on her novel, Ferber knew
nothing about the early days of Oklahoma, had never visited the state,
and certainly had no personal experiences from which to draw. What
she could bring to the story, however, was a keen eye for social pecu-
liarity and a strong sense of political and social justice, a legacy of
her liberal Jewish upbringing. “I knew nothing of the history of the
spectacular opening of the Territory; of the discovery of oil; of the
Indians so basely treated by the white man and so ludicrously
revenged when the vast oil strike was made on the arid Indian reser-
vation to which they had been herded” (qtd. in Gilbert 360).

A visit to Oklahoma, arranged for Ferber’s subsequent visit with
the Whites, led to an intensive period of interviews and researches in
the Oklahoma state archives. Cimarron was an instant success as a
novel, resulting in a hit film starring Richard Dix and Irene Dunne.
Criticism was loud from Oklahoma historians, faulting her for inac-
curacies, and from offended Oklahomans. It was reported, perhaps
erroneously, that at a party held in her honor in Bartlesville,
Oklahoma, while she was researching Cimarron, a local historian
offered to help with facts. “Never mind giving me facts,” she inter-
rupted. “I am a fiction writer and don’t want facts” (qtd. in Gilbert
361).

Conceived as a family novel, Babb’s The Lost Traveler evolved
into a study of dysfunctional relations, the homeless mind, and the
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conflict of competing social and moral orders. In quite opposite
ways, Ferber set about tracing the passage and settlement of new-
comers in a late-frontier community and ended up probing the inti-
macy of a family who experience the social nightmare of starting
anew in-an untested land.

Both novels have a certain timeliness and timelessness.
Postmodern, one might argue, in their perception of dislocation, frac-
ture, and decenteredness, they seem very relevant in our day of high
divorce rates, new alignments in sexual politics, and the shifting
emotional dynamics of family life. Both novels offer strikingly per-
tinent insights into the psychology of compulsive adventurers in an
earlier time when lines of flight from perceived entrapments crossed
figurative and geographic borders, confronting new stratifications.
Tracing uncharted routes produces new deformations. A line of flight
loses its impetus, finding nothing further with which to conjoin, then
falls back into its own self-destruction. Abandoning his family,
Yancey Cravat dies, a broken man, in the muck of a wildcat oil well.
His sight failing, Des Tannehill overplays his hand, losing what he
most cherishes, his family. The fathers struggle like prairie titans to
escape the entrapments of dominant social and moral conventions,
the sedimentation of an emerging commercial order, the territorializ-
ing legal codifications of human relations, the countless blockages
that stifle a person’s becoming. Within the ruins of both families new
commitments are made that offer the possibility of renewed human
bonds and productive lives. Such are the ever-changing tides of
human existence, the authors appear to tell us, ebbing and flowing
with Arnold’s “eternal note of sadness” and compensatory joys.

Austin, Texas
NOTES

IFor example, Brand Whitlock’s The Turn of the Balance (1907) and Edgar Watson Howe’s
The Story of a Country Town (1883). T refer the reader to my forthcoming éniry on
Midwestern literary radicalism in the second volume of the Dictionary of Midwestern
Literature. Babb's literary radicalism apprenticeship in the little magazine circuits of the
1930s is told in Wixson, chapters 13 and 14.

2Useful reference works here are Goble, Joyce, and Thompson. As Goble writes, “Parts of
Oklahoma’s past, including its progressive, even radical past, go largely ignored, forgot-
ten” (xi). :

3Interesting historical parallels to the role of conflicting orders in early Oklahoma settlement
are found in David Thelen’s Paths of Resistance. Focusing on Missouri history between
the end of the Civil War and 1920, Thelen studies the tensicns that arose when a new eco-
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nomic order of competition and growth began to conflict with an older order of individ-
ual autonomy and personal honor.

4Diane Dufva Quantic makes a similar point. Early explorers of the Great Plains, she notes,
used metaphors to describe the vast landscape. Later aunthers personified nature “as a force
that resists man’s efforts to control it” (30). ‘As setilements were established, writers
raised questions about political and economic control of the new land; to some it was
important not as a natural phenomenon but as something to be exploited” (30).

5The psychological-sociological focus of the Babb and Ferber novels, I argue, requires spe-
cial methods of interpretation. In order to disclose the conflicts and contradictions that, as
the authors show, bind communities and families together constructively—or create
destructive ruptures—critical methodologies such as the Deleuzian concepts of stratifi-
cation and lines of flight serve our purpose better than thematic or myth/symbol study
such as employed by Thatcher, Quantic, Slotkin, Fetterly and Pryse.

$See Gilbert, 359-62. Also, Ferber, A Peculiar Treasure, 325-331.

7 On the importance of diverse cultural areas in early Oklahoma settlement, see Doran, pas-
sim; Morgan, 57-63.

8See Smith, Poetics, chap. 3.

9Babb’s three novels, The Lost Traveler (1958), An Owl on Every Post (1971), and Whose
Names Are Unkmown (1939; 2004), portray High Plains people who settled in the
Oklahoma Panhandle, southwestern Colorado, and western Kansas, where she grew up,
Together they form a perceptive sacial study of early settlement, community life, and
ensuing dispersion in the drought years of the 1930s. Journalist by experience and poet
by inclination Babb situated a region (the central High Plains) that has produced few sig-
nificant chroniclers or novelists.

108ee Goodchild 75, Also, Bergler 111-113.

110n early Oklahoma history, my sources include Joyee, Goble, Morgan, and Thompsor.
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A MYSTICAL MIDWEST: LOUISE ERDRICH’S
TRACKS AND THE MIDWESTERN TRADITION

NANCY BUNGE

On the cover of Louise Erdrich’s novel Tracks, HarperPerennial
prints this quotation from the New York Times Book Review: “Ms,
Erdrich’s novels, regional in the best sense, are ‘about’ the experience
of Native Americans, the way Toni Morrison’s are about black peo-
ple, William Faulkner and Eudora Welty’s about the South, Philip
Roth and Bernard Malamud’s about the Jews. The specificity implies
nothing provincial or small.” Since the category Native American (or
Black or Jewish) has nothing to do with region, the editors at The New
York Times Book Review apparently cannot bring themselves to
acknowledge that Erdrich is from and often writes about the Midwest,

Seeing Louise Erdrich as a Midwestern writer makes sense even
though her Midwestern links are less obvious than the American
Indian ones: she peoples her fiction primarily with Native'American
characters, some of whom see the world in such a deeply mythic way
that even Midwestern students must struggle to understand her work.
In the specific case of Tracks, Erdrich bases the entire book on the
conflicts that emerge as a result of the differing perspectives held by
Native Americans and whites even though the same region shapes
them. Nonetheless, Erdrich’s Tracks meets the major criteria for the
Midwestern novel set down by Hamlin Garland in Crumbling Idols,
standards that anticipated with remarkable accuracy the shape
Midwestern fiction would assume, not only in Erdrich’s work but
also in that of writers like Willa Cather, Ernest Hemingway, Richard
Wright, Saul Bellow and Toni Morrison.

Garland believed that this new fiction would realize the princi-
ples at the heart of Walt Whitman’s poetry and, as a result, take seri-
ously groups previously excluded from literature, like women and
children. Moreover, Garland wrote that while “the past celebrated
Tust and greed and love of power, the future will celebrate continence
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and humility and altruism”” As a result, rather than a history of “a
few titled personalities riding high on the obscure waves of name-
less, suffering humanity,” the future will see “the peaceful walking
together of brethren, equals before nature and before the law, and fic-
tion will celebrate this life”” Garland predicted that religion also will
become more tolerant, ceasing to demand “sacrifices to appease God,
using creed as a club to make men conforni to a single interpretation
of man’s relation to nature and his fellows” Instead, “there will be
granted to individuals perfect freedom in the interpretation of
nature’s laws . . . and to fiction is given the task of subtly embody-
ing this splendid creed” (39).

As Garland predicted, Erdrich’s novel takes groups seriously that
have previously not played important roles in literature, like the
Ojibwe. Along with the other Ojibwe, the book’s protagonist, Fleur
Pillager, endures epidemics, starvation and the loss of her land, all
because of white determination to intrude upon the Minnesota
Ojibwe. Nanapush, another Ojibwe, tells Fieur’s story because he
wants her daughter, Lulu, to know her mother’s history; Nanapush
has few illusions that the whites persistently closing in on the Ojibwe
will attempt to preserve it. Moreover, most of the significant char-
acters in Tracks are women and Nanapush, the book’s most promi-
nent Ojibwe male and its primary narrator, admires all but Pauline,
the one who yearns to be white. Nanapush considers Fleur so pow-
erful he believes ghosts lead those attempting to collect her property
taxes to their deaths:

The Agent went out there, then got lost, spent a whole night follow-
ing the moving lights and lamps of people who would not answer
him, but talked and laughed among themselves. They only let him
go at dawn because he was so stupid. Yet he asked Fleur again for
money, and the next thing we heard he was living in the woods and
eating roots, gambling with ghosts. (9)

Nanapush would have died had not a woman, Margaret, rescued him.
Deprived of Margaret’s company, he ceases to care about his life and,
as a result, almost starves: “Without her presence, there was little to
remind me what life was good for. I got too lazy to feed myself, let
the last potatoes rot, then I became too weak to set new traps in the
woods” (127). Nanapush not only cherishes the women in his life, he
marvels at all women’s power: “Many times in my life, as my chil-
dren were born, I wondered what it was like to be a woman, able to
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invent a human from the extra materials of her own body” (167). He
sees saving Lulu’s feet from frostbite as an opportunity for him to get
a sense of how giving birth feels: “I gave birth in loss. I was like 3
woman in my suffering, but my children were all delivered into death
... . but now I had a chance to put things in proper order” (167).

Nanapush also understands the importance of children. He nar-
rates his story only to Fleur’s child, Lulu, because he wants her to
know and embrace her OQjibwe heritage, as she did naturally when
young. The book ends with Nanapush’s hopeful description of Lulu
as one who will resist the orders the whites would impose on the
Ojibwe as fiercely as her mother has. He describes to Lulu the scene
when she returned from boarding school wearing the kind of orange
dress “that any child who tried to run away from the boarding school
was forced to wear . . . . But your grin was as bold as your mother’s,
white with anger that vanished when you saw us waiting” As she
springs towards Nanapush and Margaret, they cannot resist her: “We
gave against your rush like creaking oaks, held on, braced ourselves
together in the fierce dry wind” (226).

In order to take seriously groups shut out of the traditional power
structure, one must cultivate kindness. Accordingly, Garland pre-
dicted that in Midwestern fiction, humility and altruism will supplant
greed and love of power. Erdrich assigns greed and love of power to
the whites and humility and altruism to the Ojibwe. So the struggle
between these two groups becomes a fight between two value
schemes. Pauline, who associates herself with white religious val-
ues, uses them to satisfy deep sadism. Pauline enjoys witnessing peo-
ple’s deaths and has a vision that Objiwe deaths not only release those
she watches, but help God fulfill His plan:

1 saw them dragging one another in slings and litters. I saw their
unborn children hanging limp or strapped to their backs, or pushed
along in front hoping to get the best place when the great shining
doors, beaten of air and gold, swung open on soundless oiled fret-
work to admit them all..

Christ was there, of course, dressed in glowing white.
“What shall I do now?” I asked. “I’ve brought You so many souls!”
And He said to me, gently:

“Fetch more” (140)
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As whites take possession of Ojibwe land and chop down the trees,
pauline sees this destruction as “the work of Christ’s hand” and has
visions of the ways Christ’s influence will continue to make itself felt:

The land will be sold and divided. Fleur’s cabin will tumble into the
ground and be covered by leaves. The place will be haunted, I sup-
pose, but no one will have ears sharp enough to hear the Pillagers’
low voices, or the vision clear to see their still shadows. The trem-
bling old fools with their conjuring tricks will die off and the young,
like Lulu and Nector, return from the government schools blinded
and deafened. (204-5)

She herself hates children, but she vows to spend the rest of her life
coaxing Ojibwe children to accept her point of view so that she can
help fulfill Christ’s vision: “I have vowed to use my influence to
guide them, to purify their minds, to mold them in my own image
although I do not like children very well, their scratching voices,
eagerness, the way they bawl and screech . . . I will add their souls to
those I have numbered” (205).

Nanapush, Fleur, and Margaret, those who cherish the traditional
ways, meet Pauline’s arrogance and anger with kindness and humil-
ity, even though they know she seeks them out only to undermine.
them. Although Pauline does not respond to Fleur’s cries for help
when men rape Fleur and although Fleur clearly senses Pauline’s hos-
tility towards her because she sees Fleur as the central representative
of religious beliefs contrary to the Catholicism Pauline believes will
save her, Fleur is kind to Pauline, much to Pauline’s wonderment:
“Still, Fleur forgave me, left an unguarded spot to attack. She
allowed me to stay in the warmest chair and fed me bannock™ (143).
As Pauline vows to separate herself from the other Ojibwe, she talks
of becoming “wiped clean of Fleur’s cool even hand on my brow”
(196). When Margaret, Fleur and Nanapush are starving, Pauline
appears. They completely understand her hostility toward them and
their culture, but all the same, Pauline reports that Margaret gives her
own food to Pauline, even though it means going without herself:

There was a small bit left over which she gave to me. Idrankitdown
before I saw that she had taken none for herself.

Nanapush handed his nearly full plate back to Margaret, who
took a spoonful and passed the dish to Fleur, whose bowl was
already cleaned by Lulu. (145)
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This generous treatment of each other seems characteristic of
Qjibwe who even respect those who have passed away and continue
to haunt their lands. Nanapush fears losing the woods and with it, a]]
the voices that have found a home there:

The moment I entered, I heard the hum of a thousand conversations,
Not only the birds and small animals, but the spirits in-the western
stands had been forced together. The shadows of the trees were
crowded with their forms. The twigs spun independently of wind,
vibrating like small voices. Tstopped, stood among these trees whose
flesh was so much older than ours, and it was then that my relatives
and friends took final leave, abandoned me to the living. (220)

So although the Midwestern whites in Tracks fail to manifest the
kindness and humility that according to Garland supplies the basis
for genuine democracy, the Ojibwe Midwesterners do.

Garland’s third prediction, that the Midwest would become the
home of religious tolerance, also applies to the Natives in Tracks, but
not to the whites. Pauline aspires to become a Catholic nun because
that will connect her firmly to the powerful whites. Despite a vision
where Christ tells Pauline that she is white, her compulsion to vio-
late her natural feelings and needs suggests she feels deep dissatis-
faction with herself, perhaps because she understands that she is not
and never will be white. She wears a burlap sack under her habit: her
version of a hair shirt. She wears her shoes on the wrong feet so that
it hurts to walk. And she only allows herself to use the toilet twice a
day. All these activities clearly demark her from the Ojibwe, whom
she sees as uncontrolied. Pauline reviles nature so completely that
she condemns her own child, Marie, at birth, saying “Look . . . she’s
marked by the devil’s thumbs” (136) and later refers to Marie as “the
bastard girl” (198). But while Pauline looks to Catholicism for sal-
vation, Father Damien, the priest who serves the Ojibwe, has much
more limited success with the other Indians. For instance, when he
tells Nanapush and Margaret that he hears they may get married,
Nanapush replies, “I’m having relations with Margaret already . . . .
That’s the way we do things” (123). Undaunted, the priest immedi-
ately and fruitlessly asserts the importance of obeying Catholic
dogma: “Make a confession, at any rate” (124). Nanapush eventu-
ally marries Margaret because it pleases her; if she wants to embrace
Catholicism, he can accept that.
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Indeed, each Native American in this book seems to have a dis-
tinct relationship with the spirits he or she believes manifest them-
selves through nature. The Ojibwe seem utterly accepting of these
different approaches and give every indication they believe that they
can all work. Moses Pillager, Fleur’s cousin, has gone off by him-
self, living as though history has no impact on him: “He had survived
but, as they later said of Fleur, he didn’t know where he was anymore,
this place of reservation surveys or the other place, boundless, where
the dead sit talking, see too much, and regard the living as fools™ (7~
8). Margarct takes what Father Damien says seriously but will also
willingly spend an evening observing while Nanapush acts out a rit-
ual that came to him in a vision. Fleur is rumored to have a relation-
ship with the man in the lake and lives by herself on her ancestral
Jands although “a young girl had never done such a thing” (8). The
other Ojibwe take note but leave her alone. Pauline wants to kill off
the man in the lake and undermine Fleur’s powers because she thinks
if she does so, Christ will feel obliged to save her: “If I did not for-
sake Jesus in His extremity, then He would have no other choice but
to make me whole. I would be His champion” (195). Only Pauline
sees the relationship between the Ojibwe spirituality and Christianity
as a conflict where one side or the other must triumph. The Ojibwe
other than Pauline understand that when it comes to religious views,
the world accommodates many perspectives.

Erdrich’s book, therefore, meets the three major standards
Garland proposed for Midwestern fiction: it treats seriously groups
previously ignored in literature, like women and children; it
embraces humility and kindness rather than arrogance and power;
and it recommends religious tolerance, not righteousness. While
Garland presented these distinctions as differences between the past
and the future as well as, he implied, the East Coast and the Middle
West, Erdrich uses them to distinguish the whites and the Ojibwe.
But all of these oppositions rest on and reflect different relationships
to nature: one sees oneself as dominating and shaping it or as partic-
ipating in it. Euro-Americans like to possess the land, while the
Ojibwe, like other native groups, considered land held in common
until Euro-Americans began to appropriate it. The Christianity that
shapes the white character sees nature as evil, while the Ojibwe
believe spirituality rests in nature rather than transcending it. Euro-
Americans considered it their obligation to conquer nature and, in so
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doing, conquer others, while the Ojibwe, like most native groups,
embrace living with nature.

The Qjibwe understand that those who lose their connection with
nature lose the ability to live fruitfully with it. As Fleur becomes angry,
her visions no longer reveal the truth. When the Ojibwe are all stary-
ing, she has a dream of where they can find deer, but her sense of direc-
tion proves faulty because, Nanapush suggests, she has lost the peace-
fulness and trust that her sense of unity with nature gave her:

Her dreams lied, her vision was obscured, her helper slept deep in
the lake . . . . Though she traveled through the bush with gunnysacks
and her skinning knife, though she worked past her strength, tireless

.. Fleur was a different person than the young woman 1 had known.
She was hesitant in speaking, false in her gestures, anxious to cover
her fear. (177)

Nanapush tries to get her to reacquire her powers: “‘Go down to the
shore, 1 told her. ‘Make your face black and cry out until your helpers
listen’” (177). But Fleur says she is too tired. Nanapush believes she
made a fatal mistake when she got the notion, common to whites, that
she owned her powers: “As soon as you rely on the possession it is
gone . . . . I never made the mistake of thinking that I owned my
strength that was my secret” (177).

Nanapush should know because his powers in the book are con-
siderable. When he and his friend Eli are starving, he dreams Eli
towards game and then safely home. He ignores the white doctor’s
warning that Lulu’s feet need amputating because that would trans-
form her body in a way that would inhibit her ability to express her
spirit and then nurses Lulu back to health his own way. Although
Nanapush hears the spirits of the Ojibwe who have passed away in
the trees, he reveres tolerance and acceptance so deeply that he
believes he made a mistake by refusing to adjust to the ways of the
whites; his insistence on remaining pure of bureaucracy has crippled
his abilities to help his people with the whites. Nanapush has too
much humility and too much wisdom to insist on absolute truth so he
makes no claim to own the truth himself. As a result, he accepts and
sees value in practically everything, placing him in the midst of a
rich, resonant world. He can even take pleasure in Pauline’s com-
pany, especially when she supplies material for his jokes.

That an Ojibwe perspective saturates Erdrich’s novel may help
explain why it meets Garland’s criteria so well since Hamlin

!_f

A Mystical Midwest: Louise Erdich’s Tracks . . . 113

Garland’s model is Walt Whitman. Garland argued that Midwestern
fiction would transplant Walt Whitman’s philosophy to the Midwest.
And at the center of Whitman’s universe is an attitude that regards
every object and every person with religious awe. This reverence for
all objects and beings leads naturally to respecting all, including the
socially powerless and those who worship differently. As Whitman
puts it in “Song of Myself™:

Why should I wish to see God better than this day?

1 see something of God each hour of the twenty-four, and
each moment then,

In the faces of men and women, 1 see God, and in my own face
in the glass,

I find letters from God dropt in the street, and every one is sign’d
by God’s name. {Section 48, Lines 1283-1286)

Nanapush, the narrator whose voice and values the reader of Tracks
most trusts, shares these values with Walt Whitman. Fleur’s loss of
them leads to her fall.

Awareness of and reverence for the spiritual dimension of all peo-
ple and all objects constitute the standard from which the other dif-
ferences between the whites and the Ojibwe flow. First, revering the .
divinity in all this involves giving oneself over to sensing the good-
ness of other beings rather than attempting to control and shape them
in terms of some supposedly superior set of values. Cultivating this
perspective naturally leads to tolerance for both other people and
other ethical standards. But conceding control and superiority to
others while relaxing into confidence that spiritual laws shape the
world more wisely than any individual allows one to rest peacefully
in what happens rather than resist it. The transcendent faith in nature
and in the world that Nanapush brings to his lifeé pervades Walt
Whitman’s poetry, helping explain why Erdrich’s novel, like Walt
Whitman’s poems, celebrates all human beings and ridicules all
attempts at exclusion; why both works validate the humility that
leads to acceptance and condemn the arrogance that produces a need
to control, and why they both reject righteous ideologies and recom-
mend a faith that the earliest Midwestern writers like Sherwood
Anderson, Vachel Lindsey and Carl Sandburg claimed comes from
the ground. It is no accident that Huck Finn finds freedom floating
down a raft on the Mississippi. This religious regard for ordinary
landscapes and people subsequently surfaced in the works of many
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Midwestern novelists, including Cather and Hemingway and persistg
in modern Midwestern writers such as Saul Bellow, James Wright
and Jim Harrison. Erdrich’s work reminds those who may have for-
gotten it of the spiritual thread of the Midwestern tradition. The New
York Times Book Review is right: Erdrich is a regional writer; g
Midwestern one, for among its other qualities Midwestern literature
has a strain of persistent mysticism born of a salutary unity with
nature. When Erdrich’s work recalls this element, it evokes not only
Ojibwe roots, but Midwestern ones. )

Michigan State University
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City, Iowa]

Bottke, Allison. A Stirch in Time (N). Minneapolis: Bethany Housg, 2006.

Boulds, Tammy L. Picking Up the Pieces (N). Casper, Wyo.: Whisky Creek Press, 2006, [I11]

Bowen, Michael. Putting Lipstick on a Pig (N). Scottsdale, Ariz.: Poisoned Pen, 2006. [Wis, |

Boyd, Brenda L. Child Support (N}. Baltimore: PublishAmerica, 2006. [St. Louis, Mo.]

Boyden, Amanda. Prerry Litde Dirty (N). NY: Vintage, 2006. [Kansas City, Mo.]

Boyle, T. Coraghessan. Talk Talk (N). NY: Viking, 2006.

Bradbury, Ray. Farewell Summer (N). NY: Morrow, 2006. [I1l.]

Bradt, Douglas. Bascom'’s Trump (N). Madison, Wis.: Imagesetter, 2006. [Madison, Wis,]

Brady, Nancy. Qhayo Haiku (P). Huron, Ohio: Drinian Press, 2006.

Brandt, Patricia. The Dead Lily (N). College Station, Tex.: Virtualbookworm.com, 2006. [T11,)

Braulick, Jenny Panther. Kristy and the Secrer of Yesterday Farm (juv), Edmond, Okla.:
Editorial Annex, 2006. [Iowa]

Braun, Lilian Jackson. The Cat Who Dropped a Bombshell (N). NY: Putnam, 2006. [Mich.]

Braun, Matt. Dodge Ciry (N). NY: St. Martin’s, 2006. [Dodge City, Kan,]

Breault, Christie Merriman. Logan West, Printer s Devil (N). NY: Mondo Publications, 2006, [Kan.]

Bremmer, Patricia A, Crystal Widow (N). Venango, Neb.: Windcall Enterprises, 2006,
[Omaha, Neb.]

Brichoux, Karen. Falling Into the World (N). NY: NAL Accent, 2006. [Mo.]

Bridges, Dennie. Kids Don't Bar Rocks Anymore (N). Bloomington, I11.7: D, Bridges?, 2006. [TIL]

Brockway, Connie. Hor Dish (N). NY: Signet Books, 2006. [Minn.]

Broder, Bill. Tuking Care of Cleo (N). NY: Handsel Books, 2006. [Mich.]

Brookins, Cara. Doris Free (juv). NY: Mondo Publications, 2006. [Wis.]

Brooks, C. Reid. The Apis Bull (N). Baltimore: PublishAmerica, 2006. [Ind.]

Brookshire, Ruth Lyons. From the Cornfield Gheito (S). Bloomington, Ind.: AuthorHouse,
2006. [Ind.]

Brown, Carl. Taps for Charlie (N). Rockford, Ill.: Walnut Hill Press, 2006. [Rockford, I11.]

Bryan, K. Celeste. Moon of the Sleeping Bear (N). King, N.C.: SynergEbooks, 2006. [Minn.]

Bryson, Bill. The Life and Times of the Thunderbolt Kid (M). NY: Broadway, 2006. [lowa]

Buchanan, Heather. Dark River (N). Detroit: Aquarius Press, 2006, [Detroit, Mich.]

Buchen, Kathryn. Death in a Bad Habit (N). Bloomington, Ind.: AuthorHouse, 2006. [Wis.]

Buchholz, Tom. Home Again, Home Again (N). NY; iUniverse,' 2006, [Wis.]

Buehler, Luisa. The Scout Master: A Prepared Death (IN). Laurel, Md.: Echelon Press, 2006, [T1L]

Bugbee, M. Howe.. Beyond the Road (juv). Mahomet, I11.; Mayhaven, 2006. [Ind.]

Bujold, Lois McMaster. Beguilement (N). NY: Eos, 2006.

Bultman-Deardurff, Jaleen, The Music Teacher (N). Baltimore; PublishAmerica, 2008, [Ind.]

Burke, Laurel L. Dakota Apparitions (S). Kearney, Neb.: Morris Publishing, 2006. [S.1D.]

Burks, Cris. Neecey's Lutlaby (N). Broadway Books, 2006. [Chicago, I11.]

Burney, Claudia Mair. Murder, Mayhem, and a Fine Man (N). Colorado Springs, Colo.:
NavPress, 2006. [Detroit, Mich.]

Butcher, Jim. Proven Guilty (N). NY: ROC, 2006. [Chicago, I1L.]

Butler, Elizabeth, Blue Light Special & Yellow Brick Road Collide (N). Armstrong, Mo.:
B&E, 2006. [Kan.]

Cady, Dick. The Hangman'’s Moon (N). NY: M. Evans and Co., 2006. [Indianapolis, Ind.]
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Caldwell, Laura. The Rome Affair (N). Don Mills, Ont.: Mira, 2006, [Chicago, T11,]
Campbell, James Oliver. The Auditor's Family (N). Bloomingion, Ind.: AuthorHouse, 2006. [Wis.]
Capps, Ashley. Mistaking the Sea for Green Fields (P). Akron, Ohio: U Akron P, 2006.
Cardinal, Ann Hagman see Alvarado, Lisa
Carl, JoAnna. The Chocolate Bridal Bash (N). NY: Signet, 2006. [Mich.]
Carlson, PM, Crossfire (N). Sutton: Severn House, 2006. [Ind.]
Carpathios, Neil. Playground of Flesh (P). Charlotte, N.C.: Main Street Rag Publishing Co.,
2006. [Ohio]
Carr, Dennis and Elise Carr. Welcome to Wahoo (juv). NY: Bloomsbury, 2006. [Neb.]
Carr, Elise see Carr, Dennis
Carter, Alden R. Love, Football, and Other Contact Sports (juv). NY: Holiday House, 2006, [Wis.]
Casanova, Mary. Danger at Snow Hill (juv). NY: Aladdin Paperbacks, 2006. [Minn.]
. Dog-Napped (juv). NY: Aladdin Paperbacks, 2006. [Minn.]
. Trouble in Pembrook (juv). NY: Aladdin Paperbacks, 2006. [Minn.]
Case, Dave. Our of Cabrini (N). Waterville, Me.: Five Star, 2006, [Chicago, 111.]
Caspers, Nona. Heavier Than Air (8). Amherst: U Massachusetts P, 2006. [Minn.}
Cassidy, Carla. Are You Afraid? (N). NY: Signet Eclipse, 2006. [Kansas City, Mo.]
. Without a Sound (N). NY: Signet Eclipse, 2006. [Kansas City, Mo.]
Cates, Kimberly. The Gazebo (N). Don Mills, Ont.: HQN, 2006. [T1L]
Cather, Willa. One of Ours (N; crit). Historical Essay and Explanatory Notes by Richard C.
Harris; Textual Essay and Editing by Frederick M. Link with Kari A, Ronning. Lincoln;
U Nebraska P, 2006. [Neb.]
Cecil, Ramona K. Larkspur (N). Goose Creek, 8.C.: Vintage Romance, 2006. [Ind.]
Celebrate! Young Poets Speak Owt, Hlinois and Indiana (P). Logan, Utah: Creative
Communication, 2006.
Ceraolo, Michael. Euclid Creek (P). Cleveland, Ohio: Deep Cleveland Press, 2006. [Ohio]
Cercas, Javier. The Speed of Light (N), London: Bloomsbury, 2006. [111.] '
Cesar, Mickey. The Psalms of Wasps (P). Lawrence, Kan.: M. Cesar, 2006.
Chandler, Steve. The Small Business Millionaire (N). Bandon, Or.: Robert D. Reed, 2006. [Mich.]
Chapman, Gary and Catherine Palmer. Ir Happens Every Spring (N). Carol Stream, TIL.:
Tyndale House, 2006. [Mo.]

. Chapra, Mimi. Sparky’s Bark: El Ladrido de Sparky (juv). NY: K Tegen Books, 2006. [Chio]

Charara, Hayan. The Sadness of Others (P). Pittsburgh: Camnegie Mellon U P, 2006. [Detroit, Mich.]

Charles, Bryan. Grab on to Me Tightly As If [ Knew the Way (N), NY: Harper Perennial,
2006. [Kalamazoo, Mich.]

Cheng, Andrea. Eclipse (juv). Asheville, N.C.: Front Street, 2006. [Cincinnati, Ohio]

Cherryh, C. I. Pretender (N). NY: Daw, 2006,

. Fortress of Ice (N). NY: EOS, 2006.

Cielec, Greg. Home and Away Games (N). Cleveland, Ohic: Pink Flamingo Press, 2006.
[Cleveland, Ohio]

Clark, Betsy Huhn. Lizzie's Extracrdinary Adventure (juv). Surprise, Ariz.: Aardvark Global,
2006. [Wis.]

Clark, C.J. The Permanence of Waves (N). Austin, Tex.: Langmarc Publishing, 2006. [Minn.]

Clark, Catherine. Jcing on the Lake (juv). NY: Avon Books, 2006, [Minn.]

Clark, Commodore B. The Tower of Power (N). Baltimore, Md.: PublishAmerica, 2006.
[Detroit, Mich.] ‘

Clark, Janet. Blind Faith (N). Fairfield, lowa: 1stWorld Publishing, 2006.

Clem, Bill. Diencephalon (N). NY: Vision Books, 2006. [Chicago, 11i.]

Clemens, Judy. To Thine Own Self Be Trie (N). Scottsdale, Ariz.: Poisoned Pen, 2006.

Clements, Andrew, Room One (juv). NY: Simon & Schuster, 2006. [Neb.]

Clidienst, George. The Cabin on Foudy Creek (N). NY: iUniverse, 2006. [Ind.]
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Cadell, Esmé Raji.
[Chicago, I11.]
Coleman, Janice. When Love Turns Into a Felony (N). Bloomington, Ind.: AuthorHouse,
2006. [Saginaw, Mich.] .
Coleman, Joseph H. Ogallala (N). Baltimore: PublishAmerica, 2006. [Neb.]
Collier, Kristi. Throwing Stones (juv). NY: Holt, 2006. [Ind.]
Collignon, Barbara J., et al. Coffee and Ink (P). Milwaukee, Wis.: Poets Ink, 2006,
Collins, Martha, Blue Front (P). St. Paul, Minn.: Graywolf, 2006. [111.] B
Collins, Max Allan. Bones: Buried Deep (N}. NY: Pocket Star Books, 2006. [Chicago, 1.}
. The Last Quarry (N). NY: Dorchester, 2006. [Chicago, Ill.; Minn.]
Coilins, Michael. Death of a Writer (N). NY: Bloomsbury, 2006. [Ind.]
Conncr, Bernadette Y. Pearl and Angela (N). Philadelphia: BEE-CON Books, 2006,
[Midwest]
Conover, Garrett. Kristin’s Wilderness: A Braided Trail (N). Ely, Minn.: Raven Productions,
2006, [Minn.]
Cook, Karin Ficke. Death Across the Pond (N). Baltimore: PublishAmerica, 2006. [Bemidji,
Minn,]
Coralin, Jane Alberdeston see Alvarado, Lisa
Corgiat, Jerrl. Home by Starlight (N). NY: Signet Eclipse, 2006. [Mo.]
Corron, Amy A. Help Me, Rhonda (N). Longwood, Fla.: Xulon Press, 2006. [Mich,]
Cory, Kim Delmar. Home 10 Mackinac (juv). Mackinac Island: Mackinac State Historic
Parks, 2006. [Mich.]
Coval, Kevin. Slingshots: A Hip-Hop Poetica (P). Channahon, I11.: EM Press, 2006.
Cowing, Sophia. Being Delight (N). Baltimore: PublishAmerica, 2006. [Chicago, I11.]
Cox, Carcl. Fair Game (N). Uhrichsville, Ohic: Barbour, 2006. [Chicago, I1i.]
. Ticket for Tomorrow (N). Uhrichsville, Ohio; Barbour, 2006, [Chicago, I11.]
Crane, J.K. Catherine’s Curl (N). Casper, Wyo.: Whiskey Creeck Press, 2006. [Mich.]
Crews, Napoleon. The Making of Lawrence’s Poet Laureate (N). 3 vols. Lawrence, Kan.;
Fireside Novels Press, 2006-2007. [Lawrence, Kan.; Hughes, Langston]
Crimmins, Jerry. Fort Dearborn (N). Evanston, I1l: Northwestern U P, 2006. [Chicago, 111.]
Crowel, Thomas Ray. Scaitered Harvesr (N). Highland, Ind.: Success Press, 2006. [Ind.]
Cruse, Lonnie. Married in Merropolis. Metropolis, 111.: NaDaC Publications, 2006. [I11.]
. Murder in Metropolis. Metropolis, I1l.: NaDaC Publications, 2006, [I11.]
Cullars, Sharon, Again (N). NY: Brava/Kensington Books, 2006, [Chicago, I11.]
Cummings, Teresa, Beneath the Big Muddy (N), Morrisville, N.C.: Lulu Press, 2006, [IIl.;
St. Louis, Mo.] )
Czerniak, Donald, A Peace at Last (N). Baltimore: PublishAmerica, 2006. [Ohio]

Vive la Paris (juv). NY: Hyperion Books for Children, 2006,

Dailey, Janet. Ranch Dressing (N). NY: Kensington, 2006. [S.D.]
. Try to Resist Me (N). NY: Kensington, 2006. [Minn.]
Daniel, Paul. Anna’s Wish (N). Rocheport, Mo.: Bear Cave Press, 2006. [Mo.]
Daniels, Casey. Don of the Dead (N). NY: Avon, 2006. [Cleveland, Ohio]
Dareyl. Homespun (P; S). Whitewater, Kan.: Dry Creek Systems, 2006.
DaValt, Brian, The Hovel on Reflection Lake (N). Baltimore: PublishAmerica, 2006. [Wis.]
Davids, Patricia. Love Thine Enemy (N). NY: Steeple Hill, 2006. [Kan.]
Davidson, Carolyn. Redemption (N). Don Mills, Ont.: HQN, 2006. [Kan.]
Davis, Dick. A Trick of Sunlight (P). Athens: Ohio U P, 2006.
Davis, Mary. The Grand Hotel (N). Uhrichsville, Ohio: Heartsong Presents, 2006.
[Mackinac Island, Mich.]
. Heritage (N). Uhrichsville, Ohio: Heartsong Presents, 2006. {Mackinac Island, Mich.]
Davis, Patrick. The End of a Childhood (N). Bloomington, Ind.: AuthorHouse, 2006, [Wis.]
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Dawson, Joy. Meet Me at the Ferris Wheel (juv). Bloomington, Ind.: AuthorHouse, 2006.
[St. Louis, Me.]

DeFelice, Cynthia. Bringing Ezra Back (juv). NY: Farrar, Straus and Giroux, 2006. [Ohio]

Delbanco, Nicholas. Spring and Fall (N). NY: Warner, 2006.

Denny, Roz. Hor Chocolate on a Cold Day (N). Toronto: Harlequin, 2006. [Mich.]

De Vita, Sharon. Doctor’s Orders (N). NY: Silhouette Books, 2006. [Wis.]

Devoti, Lori, Love Is All You Need (N). NY: Kensington, 2006. [Chicago, I11.; Mo.]

Dicke, John. Proof Evident (N). Austin, Tex.: Synergy Bocks, 2006. [Ohio]

Dickey, Paul. Whar Wisconsin Took (P). Madison, Wis.: Parallel Press, 2006. [Wis.]

Dictz, Deb. The Passion Runs through It (P). Baltimore: PublishAmerica, 2006.

Dillon, Lynn A. Leelanau of the Ojibwa (N). Baltimore, Md.: PublishAmerica, 2006.

DiMare, Beverly Horvath. The Lake Geneva Chronicles (N). Nevada City, Calif.: Pelican
Pond, 2006. [Wis.]

Dimich, Barb. Jewel of the Apostles (N). NY: iUniverse, 2006. [Madeline Island, Wis.]

Dodd, Christina. Trouble in High Heels (N). NY: Signet, 2006. [Chicago, HL]

Dominic, Catherine DiMercurio. Amazing Disgrace (N). Waterville, Me.: Five Star, 2006.

Docley, Lena Nelson. A Daughrer’s Quest (N). Uhrichsville, Ohio: Heartsong Presents,
2006. [lowa}

Doolittle, Sean. The Cleanup (N). NY: Dell, 2006 [Omaha, Neb.]

. Rain Dogs (N). NY: Dell, 2006, [Neb.]

Doty, Kathryn Adams. Wild Orphan (juv). Roseville, Minn.: Edinborough, 2006. [Mo.]

Drake, Jerry 8. The Gunfighter’s Apprentice (N). NY: Avalon, 2006. [Neb.]

Dravis, Betty. 1106 Grand Boulevard (N). Wilmington, Ohio: Just My Best, 2006,
[Hamilton, Ohio]

Drury, Tom. The Drifiless Area (N). NY: Atlantic Monthly, 2006. [Towa]

Dudzinski, Renetta. The Journey, Book One (N). Rochelle, T1l.: Rhapsody Press, 2006. [Neb.]

Dunaway, Michele. Legaily Tender (N). Toronto: Harlequin, 2006. [Ind.] '

Dunning, Flo Austin. A Field of Daisies (8; P). Eldorado, IIL: Rockyis Printing, 2006. [111.]

Dvoracek, Delray K. The Mirror Man (N). Waterville, Me.: Five Star, 2006.

Dymmach, Michael Allen. Death in West Wheeling (N). Waterville, Me.: Five Star, 2006. [IlL.]

Eagle, Kathleen, Ride a Painted Pony (N). Don Mills, Ont.: Mira, 2006. [S.D.]
Edwards, Cassie. Running Fox (N). NY: Signet, 2006. [Mich.]
. Savage Beloved. NY: Leisure Books, 2006. [Kan.]
Elkin, Stanley. Prospects of Recovery: Two Unpublished Sketches by Stanley Elkin. New
England Review: Middlebury Series, 27 (4) 2006, 41-56.
Engler, Jerry W. A Heardland Voice: Just Folks Two (S), Marion, Kan.: 6-Mile Roots, 2006. [Kan.]
Enlow, Cathy, Home Free (N). Brookings, 3.D.: C. Enlow, 2006. [Brookings, 8.D.]
Erdrich, Louise. Demolition (8). New Yorker, 82 (25 Dec. 2006/1 Jan, 2007}, 70-74, 76-78, 81.
. Gleason (S). New Yorker, 82 (20 Mar. 2006), 118-23.
Ervin, David. September Sundays (N). Baltimore: PublishAmerica, 2006. [Mo.]
Estleman, Loren D. The Adventures of Johnny Vermillion (N). NY: Forge, 2006.
_____. Nicotine Kiss (N). NY: Forge, 2006. [Detroit, Mich.]

Fabry, Chris see Jenkins, Jerry B.

Fahel, Anthony A. The Lakeland Chronicles (N). Bloomington, Ind..; A.A. Fahel, 2006. [Ind.]

Faigen, Anne G. New World Waiting (juv). Pittsburgh, Pa.: Local History Co.,
2006. [Cather, Willa]

Fak, Michael. Portions of a Life (M). Bangor, Me.: Booklocker.com, 2006. [I11.]

Fales, Albert. Placebo: Pearl Harbor to Saigon (N). Philadelphia: Xlibris, 2006. [Mich.]

Falkner, Scont F. The Feast of Catchville (N). Danville, Calif.: StoneGarden.Net, 2006, [Wis.]

. Swaybuck (N). Danville, Calif.: StoneGarden.Net, 2006. [Wis.]




122 MIDAMERICA XXXV

Fambrough, Don. Three Little Jayhawks (juv). Lawrence: University of Kansas Alumni
Association, 2006. [Lawrence, Kan.]

Fanning, Robert. The Seed Thieves (P). Grosse Pte. Farms, Mich.: Manck Press, 2006,

Farmer, Philip José. Pearls from Peoria (A). Burton, Mich.: Subterranean Press, 2006.

Ferguson, Marvin P. The Unknown Baseball Player (N). Island Lake, I1L.: Parker, 2006. [Ind.]

Ferris, Monica. Sins and Needles (N). NY: Berkley Prime Crime, 2006. [Minn.]

Fidler, Michael. Trapped in Ohio (N). NY: iUniverse, 2006. {Coshocten, Ohio]

Fielding, Joy. Mad River Road (N). NY: Atria, 2006. [Dayton, Ohio]

Fiffer, Sharon. Hollywood Stuff (N). NY: St. Martin’s Minotaur, 2006. [Chlcago, 111.]

FitzGerald, Dawn. Soccer Chick Rules (juv). New Milford, Conn.: Roaring Brook Press,
2006. [Ohio]

Flagg, Fannie. Can’t Wait to Get to Heaven (N). NY: Random House, 2006. [Mo ]

Fleischner, Jennifer. Nobody's Boy (N). St. Louis: Missouri Historical Society Press, 2006,
[St. Louis, Mo.]

Fluke, Joanne. Cherry Cheesecake Murder (N). NY: Kensington, 2006, [Minn.]

Flynn, Gillian, Sharp Objects (N). NY: Shaye Areheart, 2006. [Mo.]

Foster, Linda Nemec. Lister to the Landscape (P). Grand Rapids, Mich.: Eerdmans, 2006,

Foster, Lori. Judes Law (N}). NY: Zebra, 2006, [Chio]

. Murphy’s Law (N). NY: Zebra, 2006, [Ohio]

Fowler, Francis Victor. New Poems and Archives (P). Bloomington, Ind.: AuthorHouse,
2006, [Ind.]

Francis, Vievee. Blue-Tail Fly (P). Detroit: Wayne State U P, 2006.

Frangello, Gina. My Sister’s Continent (N). Portland, Or.: Chiasmus, 2006. [Chicago, TI1.)

Frank, Patricia. West with the Moon (N). NY: iUniverse, 2006, [Omaha, Neb.]

Frankenhuyzen, Robbyn Smith van. Kelly of Hazel Ridge (juv). Chelsea, Mich.: Sleeping
Bear, 2006, [Mich.]

Franzen, Jonathan. The Discomfort Zone (M). NY: Farrar, Straus and Giroux, 2006.

Frasier, Anne., Pale Immortal (N). NY: New American Library, 2006, [Wis.]

Frazer, Margatet. The Sempster’s Tale (N). NY: Berkley Prime Crime, 2006.

Frederick, K.C. Inland (N). Sag Harbor, N.Y.: Permanent Press, 2006. [Midwest]

Fredrickson, Jack. A Safe Place for Dying (N). NY: St. Martin’s Minotaur, 2006. [Chicago, I11.]

Freeman, Bob. Shadows Over Somerset (N). Effort, Pa.: Black Death Books, 2006. [Ind.]

Freeman, Brian. Stripped (N). NY: St. Martin{s Minotaur, 2006,

Frerker, Jack. Conspiracy (N). Olympia, Wash.: Pax Publications, 2006. [TIL]

Frey, Robert A, Train Town (N). Bloomington, Ind.: AuthorHouse, 2006. [Mich.]

Friend, Catherine. Hit by a Farm (M). NY: Marlowe & Co., 2006. [Minn,]

Fritz, Elizabeth. Cousin Delia’s Legacy (N). NY: iUniverse, 2006, [Ohio]

. Surprise! Surprise! (N). NY: iUniverse, 2006.

Frolander, Patricia, ed. I the Shadow of the Bear Lodge: Writings from the Black Hills (A).
Rapid City, 8.D.: Many Kites Press, 2006. [S.D.]

Fromm, George. Bur Few May Enter (N). Bloomington, Ind.: AuthorHouse, 2006.
[Evanston, T11.]

Gahl, Kathryn. Late, Again (P). Manitowoc, Wis.: Manitowoc Public Library Foundation, 2006.

Galjan, George., Cops, Donuts, and Murder (N}. Baltimore: PublishAmerica, 2006.
[Cleveland, Chio]

Galloway, Shelley. Finding Love Again (N). NY: Avalon Books, 2006. [Ohio]

Gaus, P, L, A Prayer for the Night (N). Athens: Ohio Univ. Press, 2006. {Ohio]

Gellis, Roberta. Chains of Folly (N). Waterville, Me.: Five Star, 2006.

Genrich, Michael. Megis (N). NY: iUniverse, 2006. {Mich.]

George, Julie, ed. [ Hear the Song, and It Wells in Me (P). Bloomington, Ind.: AuthorHouse,
2006. [Mich.]
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Gericke, Shane. Blown Away (N). NY: Kensington, 2006. [Naperville, I11.]
Germata, K.S. Obvious as an Elephant’s Nose (N). Baltimore: PublishAmerica, 2006, [Wis.]
Giblin, James Cross, The Boy Who Saved Cleveland (juv). NY: Holt, 2006. [Cleveland, Ohio]
Giedd, Jennifer Brengle. Wind Along the Water (N). Charleston, S.C.: BookSurge, 2006. [Wis.]
Gilbert, Sharon K. Sigas and Wonders (N). Indianapolis, Ind.: PID Publishing, 2006. [Ind.]
Gilbertson, Jay. Back to Madeline Island (N). NY: Kensington, 2006. [Eau Claire, Wis.]
Gilson, Annette. New Light (N). Seattle, Wash.: Black Heron Press, 2006. [St. Louis, Mo.]
Gingold, Katharine Kendzy. Ruth by Lake and Prairie (juv). Naperville, I1l.: Gnu Ventures,
2006. [Naperville, I11.1
Glawe, Dennis D, Gy‘rsﬁvaecorah Laurah (N). Bloomington, Ind.: AuthorHouse, 2006, [Towa)
Glazer, Jane, Comsitk: Growing up Green (M). Portland, Or.: Press-22, 2006. [lowa]
Glenn, Carmen K. Overdrive (N). Indianapolis, Ind.: Dog Ear Publishing, 2006.
[Indianapolis, Ind.]
Glodowski, Shelley. Murder on a Philosophical Note (N). West Conshohocken, Pa.: Infinity,
2006. [Madison, Wis.]
Golden, Christopher. Bloodstained Oz (N). Northborough, Mass.: Earthling Publications,
2006. [Kan.]
Goldhagen, Shari. Family and Other Accidents (N). NY: Doubleday, 2006. [Cleveland, Ohio]
Goldsborough, Robert. Shadow of the Bomb (N). Laurel, Md.: Echelon Press, 2006.
[Chicago, 111.]
Gordon, DannaJ. Journey through the Bittersweet (M). Nashville, Tenn.: Westview, 2006, [Ind.]
. Rhapsodies from the Bittersweet (P). Nashville, Tenn.: Westview, 2006, [Ind.}
Goss, Dave. Danny (N). Baltimore, Md.: PublishAmerica, 2006, [Mich.]
Greeley, Andrew M. Irish Crystal (N). NY: Forge, 2006. [Chicago, I11.]
. The Senator and the Priest (N). NY: Forge, 2006.
Greenburg, Dan. Secrets of Dripping Fang, 2: Treachery and Betrayal at Jolly Days (juv).
Orlando, Fla.: Harcourt, 2006. [Cincinnati, Ohic] '
. Secrets of Dripping Fang, 3: The Vampire’s Curse (juv). Orlando, Fla.: Harcourt,
2006. [Cincinnati, Ohio]
. Secrets of Dripping Fang, 4: Fall of the House of Mandible (juv). Orlando, Fla.:
Harcourt, 2006. [Cincinnati, Ohio]
. Secreis of Dripping Fang, 5: The Shluffmuffin Boy Is History (juv). Orlando, Fla.:
Harcourt, 2006. [Cincinnati, Ohio]
Greene, Bob. And You Know You Should Be Glad (M), NY: William Morrow, 2006. [Ohio]
Greene, John. Poetry Collection (P). Loves Park, HL.: J. Greene, 2006.
Greer, James. Artificigl Light (N). NY: Akashic, 2006. [Dayton, Chio}]
Griffith, Kathryn Meyer. All Things Slip Away (N). NY: Avalon Books, 2006. [IIL.]
Griffith, Nyla. Lucky Strike (N). Deadwood, S.D.: N, Griffith, 2006. [Deadwood, 5.D.]
Griffor, Mariela. Exiliana (P). Toronto: Luna Publications, 2006.
Grimes, Charles J. The Veteran (N). Baltimore: PublishAmerica, 2006. [Ind.]
Grimes, Marcene. Il Blows the Wind (N). Overland Park, Kan.: Leathers Publishing, 2006. [Kan.]
Grimes, Steven. Death in Sturgis (N). Coral Springs, Fla.; Llumina Press, 2006. [S.D.]
Groot, Tracy. Madman (N). Chicago: Moody, 2006.
Guess, Catherine Ritch. Victery in Jesus (N). Hendersonville, N.C.: CRM Books, 2006.
[Findlay, Ohio]
Gulley, Philip. Almaost Friends (N). San Francisco: HarperCollins, 2006. [Ind.]
Gussin, Patricia. Shadow of Death (N). Ipswich, Mass.: Oceanview, 2006. [Detroit, Mich.]
Guy, 1.T. Snook: Murder by the Fourth Estate (N). Philadelphia: Xlibris, 2006.
[Columbus, Ohio]
Guzman, Richard R., ed. Biack Writing from Chicago: In the World, Not of Ir? (A).
Carbondale: Southern I11. U B, 2006. [Chicago, Il1.]
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Haase, Ruth R. Oh My Goodness! Sixteen Siblings! (N). Victoria, B.C.: Trafford, 2006. [Minn,]
Hagedorn, Cheryl. Park Ridge (N}. Bangor, Me.: Booklocker.com, 2006. [IIL.]
Hall, Brian, Harter Union (N). Baltimore: PublishAmerica, 2006. [Kan.]
Hall, Donald. After Love (P). New Yorker, 82 (11 Dec. 2006), 89.
. Maples (P). New Yorker, 82 (13 Nowv. 20006), 72.
White Apples and the Taste of Stone: Selected Poems, 1946-2006 (P). Boston:
Houghton Mifflin, 2006.
Hall, James Clark. The Forever Group (N). Baltimore: PublishAmerica, 2006. [Cincinnati, Ohio]
Hall, Karen. Unreasonable Risk (N). Las Vegas, Nev.: ArcheBooks, 2006. [Minn.]
Hall, Shelly L. Tonguebones (P). Elkhorn, Wis.: Popcorn Press, 2006.
Hamilion, Jane, When Madeline Was Young (N). NY: Doubleday, 2006. [I1L.]
Hamilton, Laurell K. Panse Macabre (N). NY: Berkley, 2006. [St. Louis, Mo.]
Hamilton, Steve. A Stolen Season (N). NY: Thomas Dunne, 2006, [Mich.]
Hams, Al. If You Never Went Forward, You Can’t Go Back (N), St. Cloud, Minn.: MK
Publishing, 2006. [Minn.]
Hancock, Wayne. Gotcha!: Murder in Warrensburg (N). Overland Park, Kan,: Leathers
Publishing, 2006. [Mo.]
Hannon, Irene. All Our Tomorrows (N). NY; Steeple Hill, 2006. [St. Louis, Mo.]
Harness, Cheryl. Just for You to Know (juv). NY: HarperCollins, 2006. {Mo.]
Harper, Rachel M. Brass Ankle Blues (N). NY: Touchstone, 2006. [Minn.]
Harper-Farmer, Felicia. Interracial Love (N}, Bloomington, Ind.: AuthorHouse, 2006. [Mo.]
Harrigan, John J. The Patron Saint of Desperate Situations (N). St. Paul, Minn.: Bridge
Books, 2006. [Minn.]

Harris, Alvin I. Death Dear Doctor (N). Rancho Mirage, Calif.: Creative Authors Press, .

2006. {Chicago, I11.]
Harris, Darryl. The Journey Home (N). Idaho Falls, Idaho: Harris Publications, 2006. [111.]
Harrison, Jim, Saving Daylight (P). Port Townsend, Wash., 2006.
Harrison, Kim. A Fistfil of Charms (N): NY: Harper Torch, 2006. [Mich.; Cmcmnatl Ohio]
Harshman, Erik D. Humansville (N}. Baltimore: PublishAmerica, 2006. [Mo.]
Hart, Ellen. Night Vision (N). NY: 8t. Martinfs Minotaur, 2006. [Minneapolis, Minn.}
Hasley, Karen J. Lily’s Sister (N). Denver, Colo.: Outskirts Press, 2006. [Kan.]
Hatcher, Robin Lee. Another Chance to Love You (N). NY: Steeple Hill, 2006, [Chicago, I11.]
Hausman, Bill. The Bee Sting Murder? (N). Baltimore: PublishAmerica, 2006.
Hautman, Peter. The Prop (N). NY: Simon & Schuster, 2006.
. Rash (juv). NY: Simon & Schuster, 2006.
and Mary Logue. Snatched (juv). NY: Putnam, 2006, [Minn.]
Hayen, Don. Moonshine Harvest (N). North Charleston, 8.C.: BookSurge, 2006. [Kan.]
Heiney, Peggy Price. Lonely Teddy (juv). Northville, Mich.: Ferne Press, 2006. [Mich.]
Heinlein, Robert A. and Spider Robinson, Variable Star (N). NY: Tor, 2006.
Helgerson, Joseph. Horns and Wrinkles (juv). Boston: Houghton Mifflin, 2006. [Minn.]
Heller, Jane. Some Nerve (N). NY: Morrow, 2006. [Mo.]
Heller, Janet Ruth. How the Moon Regained Her Shape (juv). Mt. Pleasant, S.C.: Sylvan
Dell, 2006.
Helmer, LaVonne 1. Faith’s Story (N) Lincokn, Neb.: iUniverse, 2006. [Dak.]
Henderson, Dee. Before I Wake (N). Carol Stream, Ill.: Tyndale House, 2006. [I11.]
. The Witness (N). Carol Stream, Il1.: Tyndale House, 2006.
Henderson, William Haywood, Augusta Locke (). NY: Viking, 2006. [Minn.]
Henke, Roxanne, With Love, Libby (N). Eugene, Or.: Harvest House, 2006. [N.D.]
Henry, Marcy Rae. The CTA Chronicles (N). Carol Stream, I1L.: Publishers’ Graphics, 2006.
[Chicago, T11.]
Hershey, John, Window Dressing (N). Denver, Colo.: Outskirts Press, 2006. [Minn.]
Hills, Kathleen, Witch Cradle (N). Scottsdale, Ariz.: Poisoned Pen, 2006. [Mich.]

Eﬁ

Annual Bibliography of Midwestern Literature, 2006 125

Hinck, Sharon. The Secret Life of Becky Miller (N). Minneapolis, Bethany House, 2006.

Hind, Steven. The Loose Change of Wonder (P). Topeka, Kan.: Woodley Press, 2006. [Kan.]

Hoag, Tami. Prior Bad Acts (N). NY: Bantam, 2006, [Minneapolis, Minn.]

Hockenberger, Henry. The Gold Chase (juv). Tucson, Ariz.: Wheatmark, 2006. [Minn.]

Hodgen, Christie. Hello, I Must Be Going (N). NY: Norton, 2006.

Hoerdemann, Christopher. www.PipelineRnD.com (N}. Chicago: C. Hoerdemann, 2006.
[Chicago, I11.]

Hoffman, Dan. La Salle County: A Family Saga (N). NY: iUniverse, 2006. [I11.]

Holt, Jerry. The Killing of Strangers (N}, Lancaster, Ohio: Lucky Press, 2006, [Kent, Ohio]

Hooker, Lou. Dog Days on the Farm (juv). Fremont, Mich.: L. Hooker, 2006. [Mich.}

Hoover, Hadley. Late Harvest (N). Morrisville, N.C.; Lulu Puoblishing, 2006. [Iowa;
Rochester, Minn.]

Horn, Margaret Capek. You Know I Don’t Love You (). Longwood, Fla.: Xulon Press, 2006.
[fowa City, ITowa]

Housewright, David. Pretty Girl Gone (N). NY: St. Martin’s Minotaur, 2006. [Minn.]

Houston, Victoria. Dead Boogie (N). NY: Berkley Prime Crime, 2006. [Wis.]

Howard, Ellen. The Log Cabin Wedding (juv). NY: Holiday House, 2006. [Mich.]

Hubbard, Sylvia. Mistaken Identity (N). Detroit: HubBooks, 2006, [Detroit, Mich.]

Hudson, Ann. The Armillary Sphere (P). Athens: Ohio U P, 2006.

Hunt, James Patrick. Maitland Under Siege (N). Waterville, Me.: Five Star, 2006. [Chicago, I11.]

Hunter, Denise. Finding Faith (N). West Monroe, La.: Howard Fiction, 2006.

Hunter, Frances. 7o the Ends of the Earth (N). Austin, Tex.: Blind Rabbit Press, 2006. [St.
Louis, Mo.]

Hyzy, Julie. Deadly Interest (N). Waterville, Me.: Five Star, 2006. [Chicago, IIL]

Imler, Jayne Call. The Cletus B. Reese Story—Murder Ridge (N). Frederick, Md.:
PublishAmerica, 2006. [Ohio] ’

Jack, Zachary Michael. Perfecily Against the Sun (P). West Plains, Mo.: Smithtown Press,
2006. [Midwest]

Jackson, Loretta. Flames of Deceif (N). Casper, Wyo.: Whiskey Creek Press, 2006. [Kan.]

Jackson, Neta. The Yada Yada Praver Group Gets Caught (N). Nashville, Tenn.: Integrity,
2006. [Chicago, TIL.]

Jakes, John. The Gods af Newport (N). NY: Dutton, 2006.

James, Elle. Dakota Meltdown (N). Toronto: Hatlequin, 2006. [N.D.]

Tames, Lorelei. Dirty Deeds (N). Dotham, Ala.: Samhain, 2006. [S.D.]

James-Runnels, Darlene. Catfight (N). N.p.: Blackberry Publications, 2006. [Detroit, Mich.]

Jameson, Mike. The Gamblers (N). NY: Berkley Books, 2006. [Deadwood, S.D.]

Jankowski, Jennifer. The Barrel Train (juv). Milwaukee, Wis,: J. Jankowski, 2006. [Wis.]

Jason. The Left Bank Gang (N). Seattle, Wash.: Fantgraphics, 2006, [Fitzgerald, F. Scott;
Hemingway, Ernest]

Jenkins, Jerry B. and Chris Fabry. Windy City Danger (juv). Carol Stream, Ill.: Tyndale
House, 2006. [Chicago, 111.]

Joern, Pamela Carter. The Floor of the Sky (N}. Lincoln: U Nebraska P, 2006. [Neb.]

Johns, Rebecca. Jeebergs (N). NY: Bloomsbury, 2006. [Chicago, I11.]

Johnson, Elisabeth Mai. Lars and Amm' A Love Story (N). Lafayette, Calif.: Telemark
House, 2006. [Minn.]

Johnson, Leland R. $nake Boy (N). Overland Park, Kan.: Leathers Publishing, 2006. [Kan.]

Johnson, RM. Do You Take This Woman? (N). NY: Simon & Schuster, 2006, [Chicago, I11.]

Johnson, Rebecca L. The Tri-State Tornado (juv). Washington: National Geographic, 2006.
[I1.; Ind.; Mo.]

Johnson, Wallace A. Nordic Engineers (N), N.p.: W.A. Wallace, 2006. [Minn.]
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Johnson-Craig, Kay. The Buack Bedroom (N). Kearney, Neb.: Windbreak Publications, 2006, [Kan ]

Jones, Darryl and Norbert Krapf. Invisible Presence: A Walk through Indiana in Photogmph.s
and Poems (P). Bloomington, Ind.: Quarry Books, 2006.

Joneg), Glenn. Death Insurance (N). Las Vegas, Nev.: Ocean Front Book Publishing, 2006
[Ohio] '

Jones, Howard. Dakota Land (S). Superior, Wis.: Savage Press, 2006. [Dak.]

Jones, Patrick. Nailed (juv)., NY: Walker, 2006, [Flint, Mich.]

Jordan, Kathryn. Hor Water (N}, NY: Berkley Books, 2006, [Minn.] .

Joseph, Frank S. To Love Mercy (N). Huntington, W, Va,.: Mid-Atlantic Highlands, 2006.
[Chicago, I11.]

Kacer, Barbara. Back Then (N). Bloomington, Ind.: AuthorHouse, 2006. [Chicago, 111.]

Kahf, Mohja. The Girl in the Tangerine Scarf(N). NY: Carroll & Graf, 2006. [Indianapolis, Ind]

Kahler, Ericka, ed. Stories and Poems? We're All Forum (A). Toledo: Northwest Ohig
Writers” Forum, 2006.

Kaminsky, Stuart M. Afways Say Goodbye (N). NY: Forge, 2006. [Chicago, IIL.]

. Terror Town (N). NY: Forge, 2006. [Chicago, I1L.]

Kamron, Kent. Letters from Lydia (N). Detroit: Thomson Gale, 2006. [St. Louis, Mo.]

Karp, Larry. The Ragtime Kid (N). Scottsdale, Ariz.: Poisoned Pen, 2006. [Mo.]

Kastner, David. The Palace Theatre (N). Baltimore: PublishAmerica, 2006. [Kan.]

Kearney, Tom. Spartans Big Game (juv). Renton, Wash.: Timberwood Press, 2006. [Bast
Lansing, Mich.]

- Wolverines Big Game (juv), Renton, Wash.: Timberwood Press, 2006. [Ann Arbor, Mich.]
Kelley, D. Annand James G, Kelley. Srowaway (N). Peoria, Ill.: Lypton Publishing, 2006. [Mich,]
Kelly, L.A. Return to Alastair (N). Grand Rapids, Mich.: Revell, 2006.

Kelly, Lauren. Blood Mask (N). NY: Ecco, 2006,

Kemey, Kelly A. Born Again (juv). Orlando, Fla.: Harcourt, 2006. [Ind.] -

Kieffer, Gary J. Bald Eagle Rose (N). Pittsburgh, Pa.: RoseDog Books, 2006, [White Bear
Lake, Minn.]

Kielkopf, Mike. Kinnick: The Novel (N). Davenport, lowa: Hawkland Press, 2006. [lowa
City, Iowa]

Kimes, Royal Wade. Eminent Domain and Old Man Smith (N). North Charleston, S5.C.:
BookSurge, 2006. [Mo.]

Kimmel, Haven. She Got up off the Couch (M). NY: Free Press, 2006. [Ind.]

King, Katina. Ride wit’Me (juv). Fort Lee, N.J.: Young Diamond Books, 2006. [Chicago, T11.]

King-Bey, Deatri. Beauty and the Beast (N). Brooklyn, N.Y.: Parker Publications, 2006.
[Chicago, I11.]

Kingsbury, Karen. Found (N). Carol Stream, Ill.: Tyndale House, 2006. [Ind.]

Kirkpatrick, Jane. A Clearing in the Wild (N). Colorado Springs, Colo.: WaterBrook, 2006. [Mo.]

Kissack, Dawn. Treasures from Heaven (P). Philadelphia: Xlibris, 2006. [111.]

Kistler, Julie. Scandal (N). Toronto: Harlequin, 2006. [Chicago, I11.]

Kjellberg, B. Abe: A Farm Boy (juv). Wheaton, I1L.: Kjellberg Publishers, 2006. [Ind.]

. Apple Acres (juv). Wheaton, I1l.: Kjellberg Publishers, 2006. [Ind.]

Klein, Alina B. Martimus at Midnight (juv). Bloomington, Ind.: AuthorHouse, 2006,
[Indianapolis, Ind.]

Kieven-Jensen, Sherie. Beaver Creek Biues (M), Bloomington, Ind.: AuthorHouse, 2006. [N.D.]

Klimasewiski, Marshall N. The Cottagers (N). NY: Norton, 2006.

Klise, Kate. Far From Normal (juv). NY: Scholastic, 2006. [Normal, Iil.]

Kloefkorn, William. Ar Home on This Moveable Earth (M). Lincoln: U Nebraska P, 2006.

Knabe, Helen M. Voice of the Prairie (P). Overland Park, Kan.: Leathers Publishing, 2006. [Kan.)

Knott, Leanne Denise. The Keeper’s Daughter (N). NY: iUniverse, 2006, [Minn.}
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Kohlberg, Kathleen, Walking down the Wrong Path (N). Salt Lake City, Utah: Bedside
Books, 2006, {Mich.}

Koja, Kathe. Going Under (juv). NY: Farrar, Straus and Giroux, 2006.

Konkle, Marsena. A Dark and Oval Stone (N), Brewster, Mass.: Paraclete, 2006. [Chicago, L]

Konrath, J.A. Rusry Naif (N). NY: Hyperion, 2006. [Chicago, IIL]

Kooniz, I. Michael. Under Cloak of Darkness (N). Waterville, Me.: Five Star, 2006.

Korbel, Kathleen, Dangerous Tempiation (N). NY: Silhouette, 2006.

Koryta, Michael. Serrow’s Anthem (N). NY: St. Martin’s Minotaur, 2006. [Cleveland, Ohio]

Krapf, Norbert see Jones, Darryl

Kring, Sandra. The Book of Bright ideas (N). NY: Delta Trade Paperbacks, 2006. [Wis.]

Kronenberger, John. Short Stories by John, Volume 2 (8). Millstadt, TI1.: Record Printing,
2006. [Belleville, 1L}

Kropp, Joseph P. Hickek's Gold (N}, Oviedo, Fla.: Day to Day, 2006. [S.D.]

Krueger, William Kent. Copper River (N). NY: Atria, 2006. [Mich.]

Krulik, Nancy E. Dawn’s Early Light (juv). NY: Simon Pulse, 2006. [Ind.]

Kruse, Brian. The Grear American Desert (N). Colorado Springs, Colo.: Iconoclastic Press,
2006. [111.]

Kuhlman, Bvan. Wolf Boy (N). NY: Shaye Areheart, 2006. [I1L]

Ladd, Linda. Head to Head (N). NY: Pinnacle Books, 2006. [Mo.]

Lakin, Jacqueline McMahon, Seldier Girl (juv). College Station, Tex.:
Virtualbookworm.com, 2006. [Kan.]

L’ Allier, Peter Wesley Thomas. Rotten Robbie and the Legend of Wanibinoo (juv). Apple
Valley, Minn.: Center Path, 2006. [Midwest)

Lamb, Chris, ed. Wry Harvest: An Anthology of Midwest Humor (A). Bloomington, Ind.:
Quarry, 2006. [Midwest]

Lampe, Roberta Seiwert. Agnes (N). Overland Park, Kan.: Leathers Publishing, 2006. [Kan.]

Landers, Gunnard. The North Shore (N). St. Cloud, Minn.: North Star Press, 2006. [Minn.]

Lane, Miles. Superman Returns (juv). Des Moines, lowa: Meredith Books, 2006. [Kan.]

Lang, Richard. Restaurant Stories (S). Brisbane, Calif.: Trillium Press, 2006. [Chicago, 111.;
Kankakee, T1L.]

Laque, Carol Feiser, ed. Tread Well with Sweet Love: A Poetry Anthology by the Cincinnari
Poetry Workshop (P). Cincinnati: John S. Swift Co., 2006.

Larsen, Judy Merrill. All the Numbers (N). NY: Ballantine, 2006.

Laurel Poetry Collective, Ignited (A). St. Paul, Minn.: The Collective, 2006.

Lawson, Vince. Odd Man Our (N). Denver, Colo.: Qutskirts Press, 2006, [Chicago, 111.]

Ledbetter, Suzann. Once a Thief (N). Don Mills, Ont.: Mira, 2006. [Mo.]

Ledgin, Norm. The Jayhawker (N). Staniey, Kan.: Tenderfoot Writer, 2006. [Kan ]

Legner, Mary. This Small Church (N). Dayton, Ohio: Blue Ash, 2006. [Ohio]

Lehman, Mark Louis. Mocky’s Revinge (N). Cincinnati: Little Possum, 2006. [Ohio]

Leithauser, Brad. Curves and Angles (P). NY: Knopf, 2006.

. Son (P). New Yorker, 82 (23 QOct. 2006), 42.

Lemon, Alex. Mosquito (P). Portland, Or.: Tin House, 2006.

Lester, Audrey. The Junior High Blues (juv). Cedar Rapids, Iowa: A. Lester, 2006, [Cedar
Rapids, Iowa)

Le Sueur, Meridel. Girl (N). Rev. ed. Albuquerque: West End, 2006. [St. Paul, Minn.)

Levine, Mark. The Wilds (P). Berkeley: U California P, 2006.

Levine, Philip. During the War (P). New Yorker, 82 (30 Oct. 2006), 86.

Levithan, David. Wide Awake (juv). NY: Knopf, 2006. [Kan.]

Lewis, Calvin, Ir Comes in the Night (juv). New Albany, Ind.: Flood Crest Press, 2006. [Ind.]

Lewis, David. Once Upon Again (N), Bolivar, Mo.: Leonard Press, 2006. [Kansas City, Mo.]

Lieder, Cecilia. Living in Duluth (P). Duluth, Minn.: Calyx Press, 2006. [Duluth, Minn.]
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Lincoln, Kenneth, The Year the Sun Died (N). Baltimore: PublishAmerica, 2006. [S.D,)

Lindley, Stephen. Kubiak’s Daughter (N). NY: Avalon, 2006, [Chicago, I11.]

Lindstrom, Ruth Nicholson. Sand in My Shoes (P). Lincoln, Neb.: iUniverse, 2006. [Gary, Ind]

Linz, Cathie. Bad Girls Don’t (N). NY: Berkley Sensation, 2006,

__ . Good Girls Do (N). NY: Berkley Sensation, 2006,

Litzenburger, Liesel, The Widower (N). NY: Shaye Areheart, 2006. [Mich.]

Locklin, Gerald. New Orleans, Chicago, and Points Elsewhere (P). Garden Grove, Calif :
RV Press, 2006. [Chicago, HL]

Lockwood, Cara. Wuthering High (N). NY: Pocket Books/MTV Books, 2006. [TiL.]

Lost World Writers Group. Within These Walls (S). Lincoln, Neb.: iUniverse, 2006. [Mich,]

Lourey, Jess. May Day (N). Woodbury, Minn.: Midnight Ink, 2006. [Minn.]

Lowery, Darrin. S#ll Crazy II (N). NY: iUniverse, 2006. [Chicago, I11.]

Lucille, Sherry. Love Changes (N). Madison, Wis.: Goblin Fern Press, 2006. [Chicago, 111,

Lukas, Daryl J. Ode to Toledo (P). Georgetown, Ky.: Finishing Line Press, 2006,
[Toledo, Ohio]

Lukasik, Gail. Destroying Angels (N). Waterville, Me.: Five Star, 2006. [Wis.]

Lutz, Norma Jean. Grace and the Bully (juv). Uhrichsville, Ohig: Barbour, 2006.
[Cincinnati, Ohio]

Lytle, Robert. Mackinac Passage: Pirate Party (juv). Auburn Hills, Mich,; EDCO, 2006.
[Mackinac Island, Mich.]

McCandless, Sarah Grace. The Girl I Wanted to Be (N). NY: Simon & Schuster, 2006. [Mich.]
McCarthy, Erin. Heiress for Hire (N). NY: Berkley Sensation, 2006. [Ohio]

MecClelland, D.G, Native Spirit (P; 8). Baltimore: PublishAmerica, 2006.

McEvoy, John, Riders Down (N), Scottsdale, Ariz.: Poisoned Pen, 2006. [Chicago, I11.]
MecGauley, Pat, Flag (N). Hibbing, Minn.: PIM Publishing, 2006. [Minn.]

McGuane, Thomas. Gallatin Canyon (5). NY: Knopf, 2006, L

. Tango (S). New Yorker, 82 (11 Dec. 2006), 86-93.

Mach, Tom. All Parts Together (N). Lawrence, Kan.: Hill Song Press, 2006. [Kan.]
Mclnerny, Ralph. The Letter Killeth (N). NY: 8t. Martin’s Minotaur, 2006. [South Bend, Ind.]
. The Prudence of the Flesh (N). NY: St. Martin’s Minotaur, 2006. [I11.]

Mackall, Dandi Daley. Grace Notes (juv). Grand Rapids, Mich.: Zonderkidz, 2006. [Ohio)

. Maggie's Story (N)., Carol Stream, I1L.: Tyndale House, 2006. [Ohio]

McKeever, Walter. Dissolved into Darkness (N). NY: iUniverse, 2006. [Ohio]

MacKenzie, Myrna, Angel Eyes (N). Toronto: Harlequin, 2006. [Wis.]

McKissack, Patricia C. Away Wesr (juv). NY: Viking, 2006. [St. Louis, Mo.; Kan.]

MacLachlan, Patricia. Grandfather’s Dance (juv). NY: HarperCollins, 2006. [Midwest]

MacLaren, Sharlene. Through Every Storm (N). New Kensington, Pa.; Whitaker House, 2006.

McMillan, M.J. Poems for the Common Man, Volume 2 (P), Sioux Falls, $.D.: Pine Hill
Press, 2006. [S.D.]

McMullan, John William. The Last Blackrobe of Indiana and the Potawatomi Trail of Death
(N). Casper, Wyo.: Charles River Press, 2006. [Ind.]

McNally, John. America’s Report Card (N). NY: Free Press, 2006. [Towa; Chicago, I1L]

MecNaut-Nelson, Cyndy, Vanished Without a Clue (N). Baltimore: PublishAmerica, 2006. [Towa]

MacPherson, Rett, Dead Man Running (N). NY: St. Martin’s Minotaur, 2006. [Mo.]

MacPhie, Richard. A Society of Good Men (N). Minneapolis, Minn.: R. MacPhie, 2006.
[Minneapolis, Minn,]

Madeline, Steven. River of Greed (N). NY: iUniverse, 2006. [Chicago, I11.]

Majerus, Janet, The Best Laid Plans (N). Waterville, Me.: Five Star, 2006. [111.]

Malvasi, Mark G. Merigan (N). Bangor, Me.: Booklocker.com, 2006. [Ohio]

Mancusi, Marianne. What, No Roses? (N). NY: Love Spell, 2006. [Chicago, II1.]

Mandel, Steven B. Another Lost Angel (N). Waterville, Me.: Five Star, 2006. [Chicago, T1L]
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Manno, Mike, Murder Most Holy (N). Waterville, Me.: Five Star, 2006.

Marlen, R.C. The Drugstore (N). Salem, Or.: Sunbird Press, 2006. [St. Louis, Mo.]

Marquart, Debra K. The Horizonial World (M). NY: Counterpoint, 2006. [N.D.]

Martin, Erica N. Second Time Shame on Me (N). Redford, Mich.: Second Time Media, 2006.
[Detroit, Mich.] .

Martin, Gail Gaymer, et al. Mackinac Island (S). Uhrichsville, Ohio: Barbour, 2006.
[Mackinac Island, Mich.]

Martin, Roy W. The Unionville Bear (N). Bloomington, Ind.: AuthorHouse, 2006. [Ind.]

Masterton, Graham, Edgewise (N). Sutton, Eng.: Severn, 2006. [Minneapolis, Minn.]

Matthews, Alex. Blood's Burden (N). Madison, Wis.: Intrigue Press, 2006. [Oak Park, I11.]

Maximovich, Jeff. The Johnny Appleseed of the Ohio & Erie Canal (N). Baltimore:
PublishAmerica, 2006. [Ohio]

Maywar, James P. A Blue Water Death (N). NY: iUniverse, 2006. [Mich.]

Meadows, Rae. Calling Out (N). San Francisco: MacAdam/Cage, 2006.

Mechelke, Violet. The Way Home (N). Loyal, Wis,: Whispering Hope, 2006. [Wis.]

Meehan, Christopher H. Murder on Sacred Ground (N). Holt, Mich.: Thunder Bay Press,
2006. [Mich.]

Meehl, Brian, Qut of Patience (juv). NY: Delacorte, 2006. [Kan.]

Meissner, Susan, In All Deep Places {N). Eugene, Or.: Harvest House, 2006. [Iowa]

Meissner, William. The Road to Cosmos (S). Notre Dame, Ind.: U Notre Dame P, 2006. [Midwest]

Melcher, Alan M. Darkness on the Edge of Town (N). West Conshohocken, Pa.: Infinity
Publishing, 2006. [Towa]

Meyer, Franklyn E. More Me and Caleb Again {N). Colchester, Vt.: Hester Publishing, 2006. [Mo.]

Michel, Courtney E. Month of Sundays: Time of Tragedy. Tovey, I1.: Beacon Books, 2006. [I11.]

Mickey, Linda. Horse Power (N). Lincoln, Neb.: iUniverse, 2006. [T1L.]

Miller, Judith. Daylight Comes (N). Minneapolis: Bethany House, 2006. [Kan.]

. Morning Sky (N), Minneapolis: Bethany House, 2006. [Kan.]

Miller, Scott B, Prairie Whispers (N). Baitimore: PublishAmerica, 2006. [Neb.]

Minnesota Humanities Commission. Growing Season: A Collection of Poems by Midwestern
Poets (P). St. Paul: The Commission, 2006.

Moberg, Vilhelm. Broder Ville, Kire Sndille Sven: 26 Viixleade Brev mellan Vilthelm Moberg
och Sven Delblanc: Samt Texter med Anknyining tll et Seminarium pa Viddo
Folkhéigskola (corr). Ed. Lars Ahlbom and Ingrid Nettervik. Stockholm: Carlsson, 2006.

Monroe, Mary. God Don't Play (N). NY: Kensington, 2006, [Ohio]

Monson, Tina. The Legend of the Lamp, Book 2 (N). Sandy, Utah: Sounds of Zion, 2006.
[I11.; Ohio]

Moonshower, Candie. The Legend of Zoey (juv). NY: Delacorte, 2006, [Mo.]

Moore, Marston, Prairie Perpendicular (N). Edina, Minn.: Beavers Pond Press, 2006. [N.D.]

Moore, Michel. Out 4 $elf: Another Hood Tale (N). Detroit: Say U Promise, 2006. [Detroit, Mich.]

Moranville, Sharelle Byars. A Higher Geometry (juv). NY: Holt, 2006. [Midwest]

Mortrison, Michael Lec. Undeadly Spring (N). Chatsworth, Calif.: M.L. Morrison, 2006.
[Chicago, I11.]

Mortensen, Denise Dowling. Ohio Thunder (juv). NY: Clarion, 2006, [Ohio]

Moser, Nancy. Crossroads (N}. Carol Stream, I11.; Tyndale House, 2006, [Kan.]

. The Good Nearby (N), Carol Stream, IIL.: Tyndale House, 2006.

Mosier, Kay Sickels. Walnur Valley Farm (juv). Centennial, Colo.: Lifevest Publishing,
2006. [Iowal] B

Mosier, Todd 1. Together Forever (N). Denver, Colo.: Qutskirts Press, 2006, [Wis.]

Moss, Thylias. Tokyo Butter (P). NY: Persea, 2006.

Munday, Don, What the Vex? (P). Kansas City, Mo.: Kansas City Star Books, 2006.

Murr, Naeem. The Perfect Man (N). London: Heinemann, 2006. [Mo.]

Myrick, Leland. Missouri Boy (juv). London: Macmillan’s Children, 2006. [Mo.]
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Naylor, Phyllis Reynolds. Cuckoo Feathers {juv). Tarrytown, N.Y.: Marshall Cavendish,

2006. [Chicago, I11.]
. Who Won the War? (juv). NY: Delacorte, 2006. [Ohio]

Nelscott, Kris. Days of Rage (N). NY: St. Martin’s Minotaur, 2006, [Chicago, 111.]

Nelson, Carl. Packers Versus Vikings: A Poetic Perspective (P). Superior, Wis.: Savage
Press, 2006.

Nelson, Wendell. Clothes Make the Man (N). Keene, Wis.: Hawkweed. Willow, 2006,
[Minn.] '

Nemo, John. Time of Change (N). N.p.: L. Nemo?, 2006. [St. Paul, Minn.]

Neu, John, The Tiger’s Child (N). Madison, Wis.: Parallel Press, 2006. [Wis.]

Noble, Trinka Hakes. The Legend of Michigan (juv). Chelsea, Mich.: Sleeping Bear Press,
2006. [Mich,]

Noonan, Brandon. Plenty Porter (juv). NY: Abrams, 2006. [T11.]

Novak, T.A. Among the Tin Cans and Broken Glass (N). Council Bluffs, Iowa: KLAADD,
2006. [Detroit, Mich.]

Novara, Joe. Tales from the Drake House Outhouse (juv). N.p.: L. Novara, 2006. [Mich.]

Oates, Joyce Carol. After the Wreck I Picked Myself Up, Spread My Wings, and Flew Away
(juv). NY: HarperTempest, 2006.

. Black Girl/White Girl (N). NY: Ecco, 2006.

. The Female of the Species: Tales of Mystery and Suspense (short fiction), Orlando,

Fla.: Harcourt, 2006.

High Lonesome: New & Selected Stories, 1966-2006 (§8). NY: Ecco, 2006.

__. Landfill (8). New Yorker, 82 (9 Oct. 2006}, 68-75.

O’ Brian, Patrick J. Snowbound (N). Lincoin, Neb.: iUniverse, 2006. {Ind.]

QOjikutu, Bayo. Free Burning (N). NY: Three Rivers, 2006. [Chicago, I11.] *

Oliver, Andrew. Haunted Hill (juv). Albany, Wis.: Adams-Pomeroy Press, 2006. [Wis.]

Oliver, Mary, Thirst (P), Boston: Beacon, 2006.

Olufsen, Hans Goodwater. Ir Just Didn't Happen (N). NY: iUniverse, 2006. [N.D.]

Ondo, Richard D, Terror by Invasion (N). Lincoln, Neb.: iUniverse, 2006. [Ohio]

O'Reilley, Mary Rose. The Love of Impermanent Things (M). Minneapolis, Minn.:
Milkweed Editions, 2006. [Minn.]

Osterkamp, Laurel. Following My Toes (N). Boulder, Colo.: PMI Books, 2006.
[Minneapolis, Minn.]

Otten, Charlotte F. Home in a Wilderness Fort (juv). Traverse City, Mich.: Arbutus Press,
2006. [Mich.]

Otto, Carl A. Fuzzy and the Boys (juv). Overland Park, Kan.: Leathers Publishing, 2006. [Kan.]

4

Palmer, Catherine see Chapman, Gary
Parrish, P1. An Unquiet Grave (N). NY: Kensington, 2006. [Mich.]
Parshall, Craig. Trial by Ordeal (N). Eugene, Or.;: Harvest House, 2006. [Chicago, T11.]
Paulsen, Gary. The Amazing Life of Birds (juv). NY: Wendy Lamb, 2006,

. The Legend of Bass Reeves (juv), NY: Wendy Lamb, 2006.
Pearl, Brennan. Fair Exchange (N). Charleston, 5.C.: Booksurge, 2006. [Cincinnati, Ohio]
Pearn, Victor. Point Guard (N)}. Boulder, Colo.: Pearn and Associates, 2006. [I11.]
Pearson, Cathy. Trouble in Paradise (N). Dayton, Ohio: White Dog, 2006. [Dayton, Ohio]
Peck, Richard. Here Lies the Librarian (juv). NY: Dial, 2006. [Ind.]
Pedersen, Laura. The Big Shuffle (N). NY: Ballantine Books, 2006. [Ohio]
Penn, Richard. The Hunger of Darkness (N). Tola, Kan.: Red Press, 2006. [Kan.]
Perkins, Steven R. A Father’s Footsteps (N}. Morrisville, N.C.: Lulu Press, 2006. [Ind.]
Perrin, Melinda Morris, Goldenrods (P). North Liberty, lowa: Ice Cube Press, 2006.
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Peterka, Edward Sylvester. Yuhis and Piku (juv). Bloomington, Ind.: AuthorHouse, 2006, [Minn.]

Peterson, Andie. Northern Explosion (N), Bloomington, Ind.: AuthorHouse, 2006. [Minn.]

Phillips, Carl. Riding Westward (P). NY: Farrar, Straus and Giroux, 2006.

Phillistine, Roxanne. Twisted Winds of Verango (N). Baltimore: PublishAmerica, 2006. [lowa]

Pickard, Nancy. The Virgin of Small Plains (N). NY: Ballantine, 2006. [Kan.]

Piercy, Marge. The Crooked Inheritance (P). NY: Knopf, 2006. .

Piankey, Gene E.A, Trout Falls Chronicles (S). Republic, Mich.: Easy Does It, 2006. [Mich.]

Polacco, Patricia. Roiten Richie and the Ultimate Dare (juv). NY: Philomel, 2006, [Mich.]

Powell, Ronnie. South through Barefoot Pass (8). Windyville, Mo.: Cross Road
Publications, 2006. {Mo.]

Powers, Martha. Death Angel (N). Ipswich, Mass.: Oceanview, 2006, [I11.]

Powers, Richard. The Echo Maker (N). NY: Farrar, Straus and Giroux, 2006. [Neb.]

Prescott, Jerry. Why Ann Arbor? (N). Milan, Mich.: JCarp Pub., 2006. [Ann Asbor, Mich.]

Preston, Caroline. Gatsbys Girl (N). Boston: Houghton Mifflin, 2006. [Fitzgerald, F. Scott;
§t. Paul, Minn.]

Pride, Alexis J. Where the River Ends (N). Chicago: UTour Press, 2006. [Chicago, I11.]

Priebe, Betty Irene. Porch Shadows (P). Seattle, Wash.: Goldfish Press, 2006,

Pynchon, Thomas. Against the Day (N), NY: Penguin Press, 2006. [Chicago, I11.]

Qiu, Xiaolong. A Case of Two Cities (N). NY: St. Martin’s Minotaur, 2006.
Quick, Barney. High C at the Sunset Terrace (N). Bloomington, Ind.: AuthorHouse, 2006.
[Indianapolis, Ind.]

Rand, Johnathan, North Daketa Night Dragons (juv). Topinabee Island, Mich.: AudioCraft,

2006. [N.D.]
. Pandemia (juv). Topinabee Island, Mich.: AudioCraft, 2006. [Mich.]

Raphael, Lev. Secret Anniversaries of the Heari: New and Selected Stories (S). Wellfleet,
Mass.: Leapfrog, 2006.

Raven, Margot Theis. Night Boat to Freedom (juv). N'Y: Farrar, Straus and Giroux, 2006. [Ohio]

Reich, Jack E. The People of the Wolf (N). Bloomington, Ind.: AuthorHouse, 2006. [Dak.]

Reid, Michael H. HC (N). Baltimore, Md.: PublishAmerica, 2006. [Detroit, Mich.]

Reuter, Linda. From Little Hawk 1o Hawkeye (juv). Philadelphia: Xlibris, 2006. [lowa
City, Iowa]

Reutiman, Wally, Lake Effecr (N). St. Cloud, Minn.: North Star Press, 2006. [Minn.]

Reynolds, Cynthia Furlong. Rascal Makes Mischief on Mackinac Island (juv). Ann Arbor:
Mitten Press, 2006. {Mackinac Island, Mich.]

Richards, Emilie. Let There Be Suspects (N). NY: Berkley Prime Crime, 2006. [Ohic]

Richardson, Steve. Billy’s Mountain (juv). Albuquerque, N.M.: Impossible Dreams, 2006. [Kan.]

Ridings, Bart. One Man’s Treasure (N). Morrisville, N.C.: Lulu Press, 2006. [I1L]

Ridl, Jack. Broken Symmetry (P). Detroit: Wayne State U P, 2006.

Ridley, Elizabeth. Dear Mr Carson (N). Sag Harbor, N.Y.: Permanent Press, 2006.
[Milwaukee, Wis.]

Ridley, Pamela. Between Tears (N). Columbus, Miss.: Genesis Press, 2006. [St. Louis, Mo.]

Ripslinger, Jon. Derailed (juv). Woodbury, Minn.: Flux, 2006. [lowa]

Roberts, Les. We’ll Always Have Cleveland: A Memoir of a Novelist and a City (M).
Cleveland, Gray, 2006.

Roberts, Michael, Waking Summer White (N). Baltimore: PublishAmerica, 2005. [Chicago, I11.]

Roberts, Steven R. The Share Conspiracy (N). Dearborn, Mich.: 8.R. Productions, 2006.
[Detroit, Mich.]

Roberts, Willo Davis. The One Left Behind (juv). NY: Atheneum Books for Young Readers,
2006. [Mich.]

Robinson, Cheryl. It’s Like That (N). NY: New American Library, 2006. [Detroit, Mich.]
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Robison, Robert. One Summer Harvest (N). Baltimore: PublishAmerica, 2006. [Kan,]

Roby, Kimberla Lawson. Changing Faces (N}, NY: Morrow, 2006. [Chicago, 111.]

Rochelle, Larry. Home Schooled (P). North Charleston, S.C.: BookSurge, 2006, [Kan.]

. Moody Blue (P}. North Charleston, S.C.: BookSurge, 2006.

Romame, Lynn. Blind Spot (N). Richmond, Ky.: Wings ePress, 2006. [Detroit, Mich.]

Rootham, Andrea Waage. Poems and Stories of Two Sisters (P). Glyndon, Minn.: A,
Rootham, 2006. [Minn.]

Rose, Durwood H. 3#d Street Dock (N). Muskegon, Mich.: MAISD, 2006, [Muskegon, Mich,]

Rose, Karen. You Can't Hide (N). NY: Warner Books, 2006. [Chicago, I11.)’

Roseland, Bruce. The Last Buffalo (P). Fargo: North Dakota Institute for Regional Studjes,
2006. [8.D.]

Rosenfelt, David. Dead Center (N). NY: Mysterious Press, 2006, [Wis.] '

Rosheim, David L. Kyrie (N). Maguoketa, Iowa: Andromeda Press, 2006, [Iowa]

Roth, Karen. Found on 16th Avenue (N). San Antonio, Tex.: Watercress Press, 2006. [Cedar
Rapids, Iowa]

Rozendaal, James W, Love’s Journey (N). Des Moines, lowa: Books by Mode, 2006. [Towa)

Rundquist, Tim, ed. Orter Tail Review 2: More Stories, Essays, and Poems from Minnesota’s
Heartland (A). NY: iUniverse, 2006.

Rusch, Sheldon. The Boy with Perfect Hands (N). NY: Berkley Prime Crime, 2006, [111.]

Russell, Laura. Urban Decay, Saginaw, MI 48607, 8 Dec 2005 (P). Portland, Or.: Simply
Books, 2006. [Saginaw, Mich.)

Sachs, Harley L. Murder in the Keweenaw (N). Houghton, Mich.: IDEVCO Intellectual
Propertics, 2006. [Mich.]

Sadowski, John. Sister Becky (N). Lincoln, Neb.: iUniverse, 2006. [Flint, Mich.]

Sa’id, Mahmud. Tiwe Lost Souls (N). Schaumberg, II1.: Foshua Tree, 2006. [Chicago, I11.]

Salter, John. A Trout in the Sea of Cortez (N). NY: Counterpoint, 2006. [Fargo, N.D.]

Sanders, Scott Russell. A Private History af Awe (M). NY: North Point Préss, 2006.

Sandford, John. Dead Watch (N). NY: Putnam, 2006.

Satterlie, Richard, Phoenix (N). Casper, Wyo.: Whiskey Creek Press, 2006. [Minn.}

Saturen, Myra. Jowmey to a New World (juv). Unionville, N.Y.: Royal Fireworks, 2006.
[Cincinnati, Ohio]

Saul, John. In the Dark of the Night (N), NY: Ballantine, 2006, [Wis,]

Sawyer, Kim Vogel, Waiting for Summer’s Return (N), Minneapolis; Bethany House, 2006, [Kan.]

Schaffert, Timothy. Devils in the Sugar Shop (N). Denver, Colo.: Unbridled Books, 2006.
[Omaha, Neb.]

Schalk, Charissa. For Safe Keeping (N). Avon, Ohio: Lorelei Books & Music, 2006, [Ohio]

Schanilec, Ernest Francis. Night Out in Fargo (N). Gwinner, N.D.: McCleery & Sons, 2006,
[Fargo, N.D>.; Minn.] i

Schaper, Julie and Steven Horowitz, eds. Twin Ciries Noir (A; §). NY: Akashic, 2006. [Minn.]

Schilling, Donra. Slices of Life: A Minnesota Memoir (M). Duluth, Minn.: X-Presso Books,
2006, [Duluth, Ming.]

Schriber, Gil. Campfire Tales (S). Baltimore: PublishAmerica, 2006. [I11.; Mo.]

Schultz, Elizabeth A. Conversations (P). Lawrence, Kan.: Spencer Museum of Art, 2006.

Schultz, Jan Neubert. Battle Cry (juv). Minneapolis: Carolrhoda Books, 2006, [Minn.]

Seals, Teresa. Tavior Made (N). Bridgeton, Mo.: Voice Books, 2006. [St. Louis, Mo.]

Sears, Cairoll. Across the Green Grass of Indigna (P). Edinburgh, Ind.: Edinburgh United
Methodist Church, 2006. [Ind.]

17 Voices: Stories, Poems & Essays by Minnesota Writers (A). Minneapolis: The Rake, 2006.

Shaff, Fran. A Partner’s Promise (juv). Richmond, Ky.: Wings ePress, 2006. [Towa]

Shaffner, George. One Part Angel (N). Chapel Hill, N.C.: Algonquin, 2006. [Neb.]

Shapiro, NancyKay. What Love Means to You People (N). NY: Thomas Dunne, 2006. [Neb.]
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Sharpe, Jon. Backwoods Bloodbath (N). NY: Signet Books, 2006. [111.]
. High Plains Grifters (N). NY: Signet Books, 2006, [Kan.]
. Ozark Blood Feud (N). NY: Signet Books, 2006. [Mo.]
Shaw, Janet Beeler. Kirsien’s Short Story Collection (juv). Middleton, Wis.: Pleasant Co.,
2006. [Minn.]
Shaw, June. Relative Danger (N). Waterville, Me.: Five Star, 2006. [IIL.]
Shawver, Brian, Aftermarh (N). NY: Nan A. Talese/Doubleday, 2006.
Sheppard, Molly. Hawthorne (N). Bloomington, Ind.: AuthorHouse, 2006. [Midwest]
Sherer, Michael W. Death Is No Bargain (N). Waterville, Me.: Five Star, 2006. [Chicago, I11.]
Shey, Sarah. Blue Lake Days (juv). Victoria, B.C.: Trafford Publishing, 2006. {Towa]
Shivers, Margie Gosa. Once Is Never Enough (N). Calumet City, IlL.: MGS, 2006. [Chicago, IIL.]
Short, Sharon Gwyn. Hung out to Die (N). NY: Avon Books, 2006. [Ohio]
Sigal, Clancy. A Woman of Uncertain Character (M). NY: Carroll & Graf, 2006. [Chicago, Il1.]
Silverthorn, William A. The Man Who Was Tricked ro Death (N). Martinsville, Ind.: Airleaf,
2006. [Chicago, I11.]
Simmons, David, Windy Ciry Hijack. Baltimore: PublishAmerica, 2006. [Chicago, 111.]
Simmons, Michagl. Vandal (juv), New Milford, Conn.: Roaring Brook, 2006, [T11.]
Stack, Teresa D. Redemption’s Song (N). Reedley, Calif.: Tsaba House, 2006. [Ohio]
Slaughter, Gary. Cottonwood Fall (N). Nashville, Tenn.: Fleicher House, 2006. [Mich.]
Slonaker, Mary Jo. The Vinion House (N). Bloomington, Ind.: AuthorHouse, 2006. [Ind.]
Smith, Janet Elaine. A Lumberjack Christinas...Revisited (N). N.p.: Star Publish, 2006.
[Minn,]
Smith, Maureen Millea. When Charlotte Comes Home (N). NY: Alyson, 2006. [Neb.]
Smith, Meta. The RolexxxClub (N). NY: Warner, 2006.
Smith, Ozzie. Hello, Fredbird! (juv). Chantilly, Va.: Mascot Books, 2006. [St. Louis, Mo.]
Smith, Paris. Shafi Doldi (N). Chicago: Penknife Press, 2006. [Chicago, TIL.}
Smith, Stephen D. Downhill Challenge (juv). Cincinnati: Standard Publications, 2006. [Wis.]
Snelling, Lauraine. The Brushstroke Legacy (N). Colorade Springs, Colo.: WaterBrook,
2006. [Chicago, Ill; N.D.]
. A Promise for Ellie (N). Minneapolis: Bethany House, 2006. [N.D.]
Snelson, Richard O. Lunker (N). West Conshohocken, Pa.: Infinity, 2006. [Mo.]
Snyder, Annette. Travis Pass (N). Casper, Wyo.: Whiskey Creek Press, 2006. [Neb.]
Soderberg, Robert. Lycanthrope (N), Baltimore, Md.: PublishAmerica, 2006. [Mich.]
Somers-Willett, Susan B. A. Roam (P). Carbondale: Southern I1l. U P, 2006.
Sommerdorf, Norma. Red River Girl (juv). NY: Holiday House, 2006. [St. Paul, Minn.]
Spaeth, Janet. Remembrance (N). Uhrichsville, Chio: Heartsong Presents, 2006. [Dak.]
. Rose Kelly (N), Uhrichsville, Ohio: Heartsong Presents, 2006, [Dak.]
Spindler, Erica. Copycat (N). Don Mills, Ont.: Mira, 2006. [Rockford, I11.]
Spohn, Herbert E. Broken Glass and Other Stories (S). NY: iUniverse, 2006. [Kan.]
Springer, Kathryn. Front Porch Princess (N). NY: Steeple Hill, 2006.
Spurr, James. Sworn for Mackinaw (N). Scenery Hill, Pa.: Double Edge Press, 2006. [Mich.]
Staadt, Ann. The Reluctant Cowboy (N). Baltimore: PublishAmerica, 2006.
Stamell, Rhoda. Detroit Stories (S). Bay City, Mich.: Mayapple Press, 2006. [Detroit, Mich.]
Stander, Aaron. Coler Tour (N). Tnierlochen, Mich.: Writers & Editors, 2006. [Mich.]
Stelljes, Roger. The S. Paul Conspiracy (N). St. Cloud, Minn.: North Star Press, 2006. [St.
Paul, Minn.]
Stern, D.A. Shadows in the Asylum (N). Cincinnati: Emmis Books, 2006. [Wis.}
Stevens, E. Dan, Burnt Records (N). Indianapolis, Ind.: Dog Ear Publishing, 2006. [Mich.]
Stone, Julie. These Darn Heels (N). NY: Avalon Books, 2006, [Chicago, I11.]
Storm, Ruby. Keeper of the Spirit (N), Akron, Ohio: Cerridwen Press, 2006. [Minn. ]
Stout, Elsieferne V. Dundy County Babe (M). Bloomington, Ind.: AuthorHouse, 2006. [Ind.; Neb.]
Strayed, Cheryl. Torch (N). Boston: Houghton Mifflin, 2006. [Minn.]
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Stryk, Lucien, In the Studio {(M). American Poetry Review, 35 (July 2006), 21.

Sullivan, Eleanor 1. Assumed Dead (N). Boonsboro, Md.: Hilliard Harris, 2006, [St,
Louis, Mo.]

Sutherland, Regina Hale. The Red Hat Society’s Domestic Goddess (N). N'Y: Warner, 2006, [(Mich ]

Sutphen, Joyce, Thom Tammaro, and Connie Wanek, eds. To Sing Along the Way: Minnesotq
Women Poets from Pre-Territorial Days to the Present (A). Moorhead, Minn.; New
Rivers Press, 2006.

Svoboda, Terese. Tin God (N). Lincoln: U Neb, P, 2006 [Neb.]

Swanson, Denise. Murder of a Real Bad Boy (N}, NY: Signet Books, 2006. [I11.]

Swartz, Mark. H,0 (novel). Brooklyn, N.Y.: Soft Skull, 2006. [Chicago, I1L.]

Sweet, Nanora. Rorogravure (P). Glen Carbon, IIL.: Cherry Pie Press, 2006. [St. Louis, Mo ]

Swinford, Don. If We Never Meet Again This Side of Heaven—We’'ll Meet on that Beauifil
Shore (N). Bloomington, Ind.: AuthorHouse, 2006. [T11.]

Tammaro, Tom see Sutphen, Joyce

Tatlock, Ann. Things We Once Held Dear (N). Minneapolis: Bethany House, 2006. [Chio]

Taylor, Curtis, The Chicago Poems (P). N.p.: Geo-Frame Publishing, 2006. [Chicago, TI1.]

Taylor, Melody. Qthersight (N). Morrisville, N.C.: Lulu Press, 2006. [Minneapolis, Minn.]

Taylor, Paul. Wapsi Square: 2001-2004 (N). Morrisville, N.C.: Lulu Press, 2008,
[Minneapolis, Minn.]

Taylor, Tawny. Sex and the Single Ghost (N). NY: Kensington, 2006.

Taylor, Thomas. Mortal Shield (N). NY: iBooks, 2006. [Mo.]

Thompson, Betty E. Pearls on the Wedding Dress (N). Baltimore: PublishAmerica, 2006, [Kan.]

Thompson, John D. 99 Voices, 99 Lives (P). Pella, lowa: Palindrome Publishing, 2006. [Towa]

Thorburn, Russell. Father, Tell Me I Have Not Aged (P). Grosse Pte. Farms, Mich.:
Marick Press, 2006.

Thornburg, Thomas R. Where Summer Strives (N), Bloomington, Ind.: AuthorHouse, 2006. [Ind.]

Thrasher, Travis. Blinded (N). Chicago: Moody, 2006. .

Tichelaar, Tyler R. fron Pioneers (N), NY: iUniverse, 2006. [Marquette, Mich.]

. The Queen City (N). NY: iUniverse, 2006. [Marquette, Mich.] .

Tichenor, Phillip J. Athena’s Forum (N). Spokane, Wash.: Marquette Books, 2006. [Minn.]

Tierney, Ronald. Glass Chameleon (N). Sutton: Severn House, 2006. [Indianapolis, Ind.]

Tigerman, Kathleen. Wisconsin Indian Literature: Anthology of Native Voices (A). Madison:
U Wisconsin P, 2006. [Wis.]

Timmons, William. Becker’s Farm (N). Nashville, Tenn.: ACW Press, 2006. [Neb.]

Tolan, Stephanie S. Listen! (juv). NY: HarperCollins, 2006.

Tooley, S.D. The Skull (N). Schererville, Ind.: Full Moon, 2006. [Ind.] -

Toops, Laura Mazzuca. Hudson Lake (N). Kingsport, Tenn.: Twilight Times, 2006. [Ind.]

Toutonghi, Pauls. Red Weather (N). NY: Shaye Areheart, 2006. {Milwaukee, Wis.]

Tracy, P. J. Suow Blind (N). NY: Putnam, 2006. [Minneapolis, Minn.]

Trautvetter, Janet. Three Shades of Night (N). Stone Mountain, Ga.: White Wolf, 2006.
[Chicago, IIL]

Traveny, Lois, et al. High Mileage Hearts (M; P; 5). Lincoln, Neb.: iUniverse, 2006, [Ind.]

Treuer, David. The Transiation of Dr. Apelles (N). St. Paul, Minn.: Graywolf, 2006. [Midwest]

Trimble, Amanda. Singletini (N). NY: Three Rivers, 2006, [Chicago, I11.]

Tripp, Valerie. Kit'’s Short Story Collection (juv). Middleton, Wis,: Pleasant Co., 2006.
[Cincinnati, Ohio] ]

Troestler, Carol. lowa Born and Bred (N). Baltimore: PublishAmerica, 2006. {Towa]

Tromp, Janyre. That Sinking Feeling (juv). Grand Rapids, Mich.: Kregel, 2006. [Mich.]

Trussoni, Danielle. Falling Through the Earth (M), NY: Holt, 2006. [Chicago, Il1.; Wis.]

Turgeon, Carolyn. Rain Village (N). Denver: Unbridled Books, 2006. [Kan.]

Turow, Scott. Limitations (N). NY: Picador, 2006, [111.]
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Turrill, David, Long in the Tooth (N). New Milford, Conn.: Toby, 2006. [Mich.]

Ulmen, Steven Merrill. Hawkins County (N). Moirisville, N.C.: Lulu Press, 2006. [Minn.]

Underhill, Robert. Strawberry Moon (N). Traverse City, Mich.: Arbutus Press, 2006. [Mich.]

Unsquared: Ann Arbor Writers Unleash Their Edgiest Stories & Poems (A). Ann Arbor,
Mich.: Neutral Zone, 2006.

Vachss, Andrew H. Mask Market (N). NY: Pantheon, 2006.

valle, J.A. An Arrangement (N). Monterey, Calif.: Donaldson Publishing, 2006. [Towa]

Van Allsburg, Chris. Probudiri! (juv). Boston: Houghton Mifflin, 2006.

vandeVoorde, Jay. Deer Song (N), Bloomington, Ind.: AuthorHouse, 2006. [Mich.]

van Steenwyk, Elizabeth. Prairie Christmas (juv). Grand Rapids, Mich.: Eerdmans Books
for Young Readers, 2006, [Neb.]

Vaughan, Robert. Hawke, the Law of a Fast Gun (N). NY: HarperTorch, 2006. [Neb.]

Vesely, James M, Cader Gray: Stories of Morgan Park Military Academy (S). NY:
iUniverse, 2006, [111.]

Vigus, Rebecka. Secrets (N). West Conshohocken, Pa.: Infinity Publishing, 2006. [Mich.]

Vitatoe, Derek. With These Hands (N). NY: Black Dawn Books, 2006. [Detroit, Mich.]

Vivian, Robert. The Mover of Bones (N). Lincoln: U Nebraska P, 2006, [Neb.]

Wachter, Roy L. Zapped (N). Shoals, Ind.: Country Pines, 2006, [Ind.]
Waggoner, Tim. Darkness Wakes (N). NY: Leisure, 2006. [Ohio]
Walker, Mildred. The Qrange Tree (N). Lincoln: U Nebraska P, 2006.
Walker, Robert. City for Ransom (N). NY: Avon Books, 2006. [Chicago, I1L]
‘Walker, Shiloh, Coming in Last (N). Akron, Ohio: Ellora’s Cave Romantica, 2006.
[Indianapolis, Ind.
Waller, Robert James. The Long Night of Winchell Dear (N). NY: Shaye Areheart, 2006.
Wanek, Connie see Sutphen, Joyce
Wargin, Kathy-Jo. Minn from Minnesota (juv). Ann Arbor: Mitten Press, 2006. [Minn.]
. Mitt, the Michigan Mouse (juv). Ann Arbor: Mitten Press, 2006. [Mich.]
Warner, B. David. Freeze Frame (N). Clarkston, Mich.: Pine Tar Books, 2006. [Mich.]
Warren, Susan. Everything’s Coming up Josey (N). NY: Steeple Hill Café, 2006.
. Expect the Sunrise (N). Carol Stream, [1L: Tyndale House, 2006.
. Sands of Time (N). NY: Steeple Hill Café, 2006.
Wartik, David J. The Vonnesta Project (IN). Winnetka, I11.: D.J. Wartick?, 2006. [I11.]
Washburn, Frances. Elsie’s Business (N), Lincoln: U Nebraska P, 2006, [Dak.]
Watson, Margaret. Small-Town Secrets (N). Toronto: Harlequin, 2006, [Wis.]
Weaver, Raine. Let’s Pretend (N). Stow, Ohio: Samhain Publishing, 2006, [Cleveland, Ohio]
Weaver, Will. Sweet Land (8). St. Paul, Minn.: Borealis Books, 2006. [Midwest]
Webb, Lois Glass. The Spectre of Death Rode the Land (N). Coral Springs, Fla.: Llumina
Press, 2006. [Mo.]
Webber, Heather 8. Digging up Trouble (N). NY: Avon Books, 2006. [Ohic]
Wege, Peter M. Odes from the Heart (P). Allegan, Mich,: Priscilla Press, 2006.
Weir, Charlene., Edge of Midnight (N). NY: St. Martin’s Minotaur, 2006. [Kan.]
Well, Chris, Deliver Us from Evelyn (N). Eugene, Or.: Harvest House, 2006. [Kansas City, Mo.]
Wells, Kellie. Skin (N). Lincoln: U Nebraska P, 2006. [Kan.]
Wells, Mary E. Insinguation (N). N.p.: M.E. Wells, 2006. [Kansas City, Mo.}
Wells, Q.B. BlackFace (N). Baltimore: Art Official Media, 2006. [Chicago, T11.]
Welsch, Roger L. Forty Acres and a Fool (M). St. Paul, Minn.: MBI Publishing, 2006. [Neb.]
West, Joseph A. Gunsmoke: Dodge the Devil (N). NY: Signet, 2006. [Dodge City, Kan.]
. Gunsmoke: The Reckless Gun (N). NY: Signet, 2006. [Dodge City, Kan.]
. Shootout at Picture Rock (N). NY: Signet, 2006. [Dodge City, Kan.]
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West, Mike. The True Adventures of Sadie and Vega (juv). Lawrence, Kan.: M. West, 2006. [Kan.]
Whelan, Gloria. Mackinac Bridge (juv). Chelsea, Mich.: Sleeping Bear Press, 2006. [Mich,]
. Summer of the War (juv). NY: HarperCollins, 2006. [Mich.]
. The Turning (juv), NY: HarperCollins, 2006.

White, Edmund, My Lives (M). NY: Ecco, 2006.

White, Kenna. Beneath the Willow (N). Tallahassee, Fla.: Bella Books, 2006. [Mo.]

White Chocolate. Sex in the Hood 2 (N). NY: Urban Books, 2006. [Detroit, Mich.]

Whitney-Clark, Jane. Snow Angels (N). Baltimore: PublishAmerica, 2006. [Ohio]

Wildgen, Michelle. You're Not You (N). NY: Thomas Dunne, 2006. [Wis.]

Williams, Gregory B. Solomon’s Quest (N). Cincinnati: All Things All People, 2006,
[Detroit, Mich.]

Williams, Matthew. Superior Death (N). NY: Avalon, 2006. [Mich.]

Williams, Sheila. Girls Most Likely (N). NY: Ballantine, 2006. [Ohio]

Williams, Tennessee. Notebooks. Ed. by Margaret Bradham Thornten. New Haven, Conn.:
Yale U P, 2006.

Wilsdon, Christina. An Amusement Park Mystery in Ohio (juv). Pleasantville, N.Y.: Reader’s
Digest Young Families, 2006, [Sandusky, Ohio]

Wilson, Bobby Ray. Accommodating Eden (P;8). NY: iUniverse, 2006. [Chicago, I11.]

Winstead, Jean D. Das Amerikanische (N). Morrisville, N.C.: Lulu Press, 2006. [Minn,]

Wojahn, David. Interrogation Palace: New and Selected Poems, 1982-2004 (P}. Pitisburgh:
U Pittsburgh P, 2006.

Wolfal, Mark. It Could Have Happened that Way (N). Bloomington, Ind.: AuthorHouse,
2006. [Ind.] .

Wood, Marjory Johnson. Tree Trolls! in the Rgmmegret Pot (juv). Ely, Minn.: Singing River,
2006. [Minn.]

Wood, Nikki. Tempting the Tempest (N). Baltimore: PublishAmerica, 2006. [Chicago, IIL.]

Woodson, L. Superwoman’s Child (N}. Silver Spring, Md.: Strebor, 2006, [Chicago, I11.]

Woodworth, Chris. Georgie's Moon (juv). NY: Farrar, Straus and Giroux, 2006, [Ind.]

Wright, Betty Ren. Princess for a Week (juv). NY: Holiday House, 2006, ’

Wright, Chris. The Sailor’s Creed (N). Martinsville, Ind.; Airleaf, 2006. [Indianapolis, Ind.]

Wright, Mary Helen Harpen. fs fr Bridget...? (N). Toledo, Ohio?: M.H. Wright?, 2006.
[Toledo, Ohio]

‘Wright, Nina. Whiskey Straight Up (N). Woodbury, Minn.: Midnight Ink, 2006. [Mich.]

Wright, Vinita H. Dwelling Places (N). San Francisco: HarperSanFrancisco, 2006. [Iowa)

Yancey, Karen see Blei, Norbert

Yonker, Peg. Lone Feather and the Settlers (N). Bloomington, Ind.: AuthorHouse, 2006,
[Naperville, I11.]

Youtt, Harry, I'll Always Be from Lorain (P). Lorain, Ohio?: H. Youtt?, 2006. [Lorain, Ohio]

Yowell, Randy. Beneath the Cantaloupe Moon (N). Baltimore: PublishAmerica, 2000. [Kan.]

Yurk, Mike. The Batiles of Joe Red Bird (). Baltimore, Md.: PublishAmerica, 2006. [Minn.]

Zepper, Kevin, Suffering from an Apartment Complex {(P). Philadelphia: Plan B Press,
2006, [Minn.]

Zimmerman, Jack. Gods of the Andes (N). Villa Park, IIL.: Wig Wam Publishing, 2006.
[Chicago, T11.]

Zimpel, Lloyd. A Season of Fire & Ice (N). Denver, Colo.: Unbridled, 2006. [Dak.]

Zinn, Stephanie. Glory Boy (N). Baltimore, Md.: PublishAmerica, 2006. [Mich.]

Zolidis, Don. White Buffalo (D). NY: Samuel French, 2006. [Janesville, Wis.]
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Liberty, lowa: Ice Cube Press, 2006.

Parisi, Joseph and Stephen Young, eds. Benween the Lines: A History of Poetry in Letters
(crit). Chicago: Ivan R. Dee, 2006.
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in the Works of Sherwood Anderson and His Contemporaries {crit). Ph.D. Dissertation,
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Baum Bugle, 50 (Win. 2006), 14-17.
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Johnson, Steven K, Uncanny Burials: Post-Civil War Memories in Chopin and Bierce (crit).
ABP Journal, 2 (Fall 2006), unpaginated.

w

Annual Bibliography of Midwestern Literature, 2006 139

Lee-Keller, Hellen. Civilizing Viclence: “The Haunted Valley” (crit). ABP Journal, 2 (Fall

2006), unpaginated.
. Working Matters: Women’s Work and Culture in the United States, 1868-1898 (crit).
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Bloch, Robert (1917-1994)

Kutner, C. Jerry. Who Owns Norman Bates? On Psyche IV, IIL I1, I, and More (crit). Bright
Lights Film Journal, 54 (Nov. 2006), unpaginated.
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Radio Journal, 4 (1-3) 2006, 111-23,
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Stephens, Piers. Nature, Liberty and Dystopia: On the Moral Significance of Nature angd
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Kazin, Michael. A Godly Hero: The Life of William Jennings Bryan (biog). NY: Knopf, 2006,
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Mowers’ Tree: The Newsietter of the Cather Colloguium, Win. 2006, 6-7.
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Tekdemir, Hande. Snapshots from the West: Willa Cather’s O Pioneers! (crit). Interactions:
Aegean Journal of English and American Studies, 15 (Spr. 2006), 153-63.

Trout, Steven. Rebuilding the Outland Engine: A New Source for The Professor’s House
(crit). Carher Studies, 6 (2006}, 271-84.
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Simmons, Ryan. Chesnutt and Realism: A Study of the Novels (crit), Tuscaloosa: U Alabama B, 2006.

Vaughn, Tracy L. (W)rites of Passing: The Performance of Identity in Fiction and Personal
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Imperialism (crit). Mark Twain Studies, 2 (Oct. 2006), 45-50.

Blum, Edward J. God’s Imperialism: Mark Twain and the Religious War Between
Imperialists and Anti-Imperialists (crit). Mark Twain Studies, 2 (Oct. 2006), 35-38,

Brock, Darryl. Caloocan: The War-Prayer Answered (crit). Mark Twain Smudies, 2 (Oct.
2006), 112-15,

Budd, Louis J. W.D. Howells and Mark Twain Judge Each Other “Aright” (crit). American
Literary Realism, 38 (Win, 2006), 97-114.

Capozzola, Christopher. Thomas Dixon’s War Prayers (crit). Mark Twain Studies, 2 (Oct.
2006), 61-65.

Chang-Schultheiss, Darren. Representations of the Chinese Other in Mark Twain’s World
(crit). Mark Twain Studies, 2 (Oct. 2006), 158-79.

Claybaugh, Amanda. Failed Campaigns and Successful Retreats (crit). Mark Twain Studies,
2 (Oct. 2006), 68-70.

Colagiovanni, Mary Jo. Evolving Versions of Fraternity: Brothers and Sisters in Nineteenth-
Century American Autobiography (crit). Ph.D. Dissertation, Washington U, 2006.

Crimmins, Barry. The Sermon on the Mark (crit). Mark Twain Studies, 2 (Oct, 2006), 115-18,

Curtis, Diana. Two Samuels of Hartford: Clemens, Colt, and the Unification of a Disjointed
Mysterious Ending (crit). Studies in American Fiction, 34 (Spr. 2006), 69-85,

Darling, Matthew J. Literary Art in Times of Crisis: The Proto-Totalitarian Anxiety of
Melville, James, and Twain (crit). Ph.D. Dissertation, Marquette U, 2006,

De Benedictis, Michel. The Open Boat: Fiction vs. Reportage in the Work of Stephen Crane &
Mark Twain (crit). Proceedings of the Florida College English Association, 2006, 103-19.

Doing, Mark, Loyalty to Mankind (crit). Mark Twain Studies, 2 (Oct. 2006), 109-12.

Dooley, Patrick. Twain on War and William James on Peace: Shoring up the Platform of the
Anti-Imperialist League (crit). Mark Tivain Studies, 2 (Oct. 2006}, 54-57.

Dorman, Susa. The Cosmology of Error: Mark Twain, C.S. Lewis, and Johannes Kepler in
Literary Trialogue (crit). Extrapolation, 48 (Spr. 2006), 44-55.

Dutta Gupta, Ananya. The Itinerant Humorist: An Essay on Mark Twain’s Jnnocents Abroad
(crit). Journal of the Department of English, 33 (1-2), 176-85.

Edwards, Tim. The Real Prayer and the Imagined: The War Against Romanticism in Twain,
Howells, and Bierce (crit). Mark Twain Studies, 2 (Oct. 2006), 71-74.
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Ellis, R.J. “No Authority at All”: Harriet Prescott Spofford’s *“Down the River” and Mark
Twain’s Huckleberry Finn (crit). Mark Twain Annual, 4 (2006), 33-53.

Eutsey, Dwayne. “From the Throne”; What the Stranger in “The War-Prayer” Says about
Mark Twain’s Theology (crit). Mark Twain Studies, 2 (Oct. 2006), 50-54.

Fanning, Philip Ashley. Mark Twain, Orion Clemens, and the Mysterious Stranger (crit).
Mark Twain Annual, 4 (2006), 127-36.

Fishkin, Shelley Fisher. Race and the Politics of Memory: Mark Twain and Paul Laurence
Dunbar (crit). Journal of American Studies, 40 (Aug. 2006), 283-309,

Fulton, Joe B. Jesus Christ and Vivisection: Mark Twain’s Radical Empathy in “A Dog’s
Tale” (crit). Conference of College Teachers of English Studies, 71 (Sept. 2006}, 9-20.

. Mark Twain’s New Jerusalem: Prophecy in the Unpublished Essay “Aboeut Cities in
the Sun” (crit). Christianity and Literature, 55 (Win. 2006), 173-94,
The Reverend Mark Twain: Theological Burlesque, Form, and Content (crit).
Columbus: Ohio State U P, 2006.

Gasking, Adrian. Let U.S. Prey: Mark Twain and Hubert Harrison on Religion and Empire
(crit). Mark Twain Studies, 2 (Oct. 2006}, 57-61.

Gribben, Alan. Mark Twain (bibl). American Literary Scholarship, 2006, 97-115,

Han, John. “The War-Prayer” in U.S. Popular Culture (crit), Mark Twain Studies, 2 (Oct.
2006), 101-03.

Hooker, Rebecca, Additions to the Mark Twain Library (bibl; crit). American Literary
Realism, 38 (Spr. 2006), 276-77.

Hsu, Hua. The Trans-Pacific Lesson of Mark Twain’s “War-Prayer” (crit). Mark Twain
Studies, 2 (Oct. 2006), 78-80.

Hulsether, Mark. Mark Twain’s “The War-Prayer;” Youth Cuiture in the Rural Midwest, and
the Problem of Placing Religion in Historical Narratives about the 1960s (crit). Mark
Twain Studies, 2 (Oct. 2006), 104-08.

Jenn, Ronald. From American Froniier to European Borders; Publishing French Translations’
of Mark Twain's Novels Tom Sawyer and Huckleberry Finn (1884-1963) (crit; pub). Book
History, 9 (2006), 235-60.

Kaufman, Will. Mark Twain’s Deformed Conscience (crit). American Imago, 63 (Win.
2006), 463-78.

Kim, Bong Eun. FEthics in Twain’s Connecticut Yankee (crit).
Internarional Review of Literary Studies, 61 (2) 2006, 133-59.
Kiskis, Michael J. “The War-Prayer”: Samuel Clemens and 9/11 {(crit). Mark Twain Studies,

2 (Oct. 2006), 94-97.

Kochhar-Lindgren, Kanta. Hearing Difference across Theatres: Experimental, Disability, and
Deaf Performance (ctit). Theatre Journal, 58 (Oct. 2006), 417-36,

Kopley, Emily, Mark Twain’s Birthday Letter to Walt Whitman (corr; crit). Yale University
Library Gazetse, 81 (Oct. 2006), 43-56.

Kruse, Horst. The Old Mamsell and the Mysterious Stranger: Mark Twain’s Encounter with
German Literature and the Writing of *No.44, the Mysterious Stranger” (crit). American
Literary Realism, 39 (Fall 2006), 64-73.

Lee, Judith Yaross. Mark Twain as a Stand-Up Comedian (crit). Mark Twain Annual, 4
(2006), 3-23. .

Levin, Richard. Launcelot’s and Huck’s Moral Dilemmas (crit). Shakespeare Newsletter, 56
{Win. 2006), 83. ’

Lock, Helen. Twain’s Rhetoric of Irony in “The War-Prayer” (crit). Mark Twain Studies, 2
(Oct, 2006), 74-77.

Lund, Roger D. Philosophic Drollery in Letters (crit). Mark Twain Anaual, 4 (2006), 105-26.

Lynch, Paul. Not Trying to Talk Alike and Succeeding: The Authoritative Word and
Internally-Persuasive Word in Tom Sawyer and Huckleberry Finn (crit). Studies in the
Novel, 38 (Sum. 2006), 172-86.

Orbis Litterarum:



146 MIDAMERICA XXXV

McCammack, Brian. Competence, Power, and the Nostalgic Romance of Piloting in Mark
Twain’s Life on the Mississippi (ctit). Southern Literary Journal, 38 (Spr. 2006), 1-18.

McCoy, Sharon. Cultural Critique in 7om Sawyer Abroad: Behind Jim’s Mmstrel Mask (crit).
Mark Twain Annual, 4 (2006), 71-90.

MacDonnell, Kevin, Mark Twain and Gensai Murai: A Japanese Inspiration for “The War-
Prayers” (crit). Mark Twain Studies, 2 (Oct. 2006), 41-44.

. Stormfield: A Virtual Tour (crit). Mark Twvain Journal, 44 (Spr. 2006), 1-63.

McKay, Daniel. Imperial Therapy: Mark Twain and the Discourse of National Consciousness
in The Innocents Abroad (crit). Colloguy: Text Theory Critigue, 11 (May 2006), 164-67.

Martin, J.R. Vernacular Deconstruction: Undermining Spin/Deconstrugic Vernacular:
Subscrevendo a Leitura Propalada (crit). D.E.LTA.: Revista de Documentacio de
Estudops em Lingiiistica Teorica e Aplicada, 22 (1) 2006, 177-203,

Mayo, Matthew A, Looking Backward and Connecticut Yankee: Utopian and Dystopian
Responses to Late-Nineteenth-Century America {crit). Ph.D. Dissertation, U Houston,
Clear Lake, 2006.

Michelson, Bruce. Printer’s Devil: Mark Tivain and the American Publishing Revolution
(crit; pub). Berkeley: U California P, 2006.

Mong-Lan, Mark Twain’s “The War-Prayer”"—Reflections on Vietnam and Iraq (crit). Mark
Twain Studies, 2 {Oct. 2006), 98-100.

Nagawara, Makoto. A Comment on “The War-Prayer”: Mark Twain “Never Ceased to Grow”
(crit). Mark Twain Studies, 2 (Oct. 2006), 29-31.

Oran, Maggie. Anti-War Statements in “The War-Prayer” and “The Private History of a
Campaign That Failed” (crit). Mark Twain Studies, 2 (Oct. 2006), 65-68.

Pitofsky, Alex. Pap Finn’s Overture: Fatherhood, Identity, and Southwestern Culture in
Adventures of Huckleberry Finn (czit). Mark Twain Annual, 4 (2006), 55-70.

Powers, Ron. What Hath Happened to “The War-Prayer” (crit). Mark Twain Studies, 2 (Oct.
2006), 31-34.

Scharnhorst, Gary, ed. Mark Twain: The Complete Interviews (I). Tuscaloosa : U Alabama P, 2006,

. A Recovered Mark Twain Letter to Henry M, Whitney in 1895 (corr; crit). American
Lzrerary Realism, 39 (Fall 2006), 87-88.

Semrau, Janusz, De Same Ole Huck: America’s Speculum Meditantis: A (P)re-View (cnt) Studia
Anglica Posnaniensia: An international Review of English Studies, 42 (2006), 427-61,

Shapiro-Zysk, David. The Separation of Church and Twain: Deist Philosophy in The
Innocents Abroad (crit). Mark Twain Annual, 4 (2006), 25-32.

Silver, Andrew. Minstrelsy and Murder: The Crisis of Southern Humor, 1835-1925 (crit),
Baton Rouge: Louisiana State U P, 2006.

Silverman, Jonathan. Dancing with Mark Twain: To Influence and Back (crlt) Mark Twain
Annnal, 4 (2006), 91-104,

Sobol, C. Prescott. “Just Reading”; Ethics, Aesthetics, and Justice in the Study of American
Literature (crit}. Ph.D. Dissertation, U Wisconsin, Milwaukee, 2006.

Stanovsky, Derek, Stealing Guilt: Freud, Twain, Augustine and the Question of Moral Luck
(crit). American Imago, 63 (Win. 2006), 445-61.

Takashima, Mariko. Not Twain, but Twichell: The Hartford Support System of Edward
House's Japanese Students (crit). Mark Twain Studies, 2 (Oct. 2006), 142-57.

Tatsumi, Takayuki. Injan Jo wa Shinanai: Po, Touein, Kapoti (crit). Eige Seinen/Rising
Generation, 152 (Dec. 2006), 524-26.

Thrailkill, Jane F. Emotive Realism (crit). Journal of Narrative Theory, 36 (Fall 2006), 365-88.

Tsuji, Hideo. Cuba Libre at Cdds: Hemingway, Twain, and the Spanish-American War (crit).
Mark Twain Studies, 2 (Oct. 2006), 91-93.

Uszawa, Yoshiko. From “Mark Twain’s Pet” to “Mexican Jap™: The Strange Career of
Wallace Irwin’s Hashimura Togo {crit). Mark Twain Studies, 2 (Oct. 2006), 120-41.
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Valkeakari, Ture. Huck, Twain, and the Freedman’s Shackles: Struggling with Huckleberry
Finn Today (crit). Awlantis: Revista de la Asociacion Espafiola de Estudios Ingleses y
Norteamericanos, 28 (Dec, 2006), 29-43.

Vaughn, Christopher. Mark Twain’s Final Offensive: “The War-Prayer” and American
Religious Nationalism (crit). Mark Twain Studies, 2 (Oct, 2006), 39-41.

Vogel, Dan. Mark Twain’s Jews (crit). Jersey City, N.J.: KTAV, 2006.

Von Rosk, Nancy, Mark Twain’s Messengers for a Fallen World: Supernatural Strangers in
“The War-Prayer” and the Mysterious Stranger Manuscripts (crit). Mark Tivain Studies,
2 (Oct. 2006), 84-86.

Zehr, Martin. The Vision of the Other in Mark Twain’s “War-Prayer” (crit). Mark Twain
Studies, 2 (Oct. 2006), 87-91.

Coover, Robert (b, 1932)

Davis, Elizabeth Anne. Monstress: [Re]flections through the Virtual Looking Glass on the
Hyperglyphics of Fairy Tales and Network of the Text (crit). Ph.D. Dissertation, U
Alabama, 2005.

O’Brien, Fergus E. The Politics of Family in the 1990s Postmodern Fiction of Kathy Acker,
William Gaddis, and Robert Coover (crit). Ph.D. Dissertation, Memorial U
Newfoundland, 2006. )

Shaw, Jonathan Imber. Cocktails with the Reader Victim: Style and Similitude in Robert
Caover's Gerald’s Party (crit). Critique, 47 (Win. 20086}, 131-46.

Crane, Hart (1899-1932)

Acker, Paul, Hart Crane’s 1931 Postcard from the Torreén de Los Remedios (corr; erit).
ANQ, 19 (Fall 2006}, 43-47.

Boruch, Marianne. Some Moments in “Moment Fugue” (crit). Field: Contemporary Poetry_
and Poetics, 75 (Fall 2006), 45-51.

Djos, Matts G. The Contaminated Vision: The Alcoholic Perspective in Hart Crane’s “The
Wine Menagerie” (crit), Popular Culture Review, 17 (Win. 2006), 59-66.

Glaser, Ellen. Tropes in the Tropics (crit). Field: Contemporary Poetry and Poetics, ‘15 (Fall
2006), 26-32.

Guy-Bray, Stephen. Loving in Verse: Poetic Influence as Erotic (ciit). Toronto: U Toronto P, 2006.

. The Really Broken Tower (crit). ANQ, 19 (Fall 2006), 41-43.

Kirsch, Adam. The Mystic Word: Hart Crane’s Vision (rev). New Yorker; 82 (9 Oct. 2006), 82-86.

Lux, Thomas. Hart Crane’s Tropical Effusion (crit). Field: Contemporary Poetry and
Poetics, 75 (Fall 2006), 33-36.

Moldaw, Carol. The Limnal Tide (crit). Field: Comemporary Poetry and Poetics, 75 (Fall 2006), 18-25.

Nickowitz, Peter. Rhetoric and Sexuality: The Poetry of Hart Crane, Elizabeth Bishop, and
James Merrill (crit).” Basingstoke: Palgrave Macmillan, 2006.

Prufer, Kevin. Behind the Candy Counter (crit). Field: Contemporary Poetry and Poetics,
75 (Fall 2006), 11-14.

Reed, Brian. Hart Crane: After His Lights (crit). Tuscaloosa: U Alabama P, 2006.

Watanabe, Mariko. Burukkurin wa Ikitsuzukeru (crit). Eigo Seinen/Rising Generation, 152
(May 2006), 99-100.

Wright, Charles. Improvisations 0n a Line by Hart Crane (crit). Field: Contemporary Poetry
and Poerics, 75 (Fall 2006), 15-17.

Young, David. Talking Back to God (crit). Field: Contemporary Poeiry and Poetics, 75 (Fall 2006), 37-4.

Curwood, James Oliver (1878-1927)

Delgado, Josep Francesc. Jack Londen versus James Oliver Curwood: Los Animales
También Sienten y Piensan (crit). CLIJ: Cuadernos de Literatura Infantil y Juvenil, 19
(Nov. 2006), 42-50.
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Dell, Floyd (1887-1969)
Riggio, Thomas P. Dreiser and Kirah Markham: The Play’s the Thing (crit). Studies in
American Naturalism, 1 (Sum. 2006), 109-27.

Derleth, August (1909-1971)
Kosiba, Sara. Wisconsin: Land of Strange Beings and Ancient Gods (crit). MidAmerica, 33
(2006), 78-89.

Dorn, Edward (1929-1999) .
Brinton, Ian. Black Mountain in England (5) (crit). PN Review, 33 (Sept. 2006), 45-48.

Dorson, Richard Mercer (1916-1981)

Dundes, Alan. Fakelore Fabrikasyonu (crit). Milli Folklor: Uluslararasi Kiilrir
Arastirmalari Dergisi, 70 (Sum, 2006), 92-101.

Zolkover, Adam, Dorson, Discipline Building, and “the Identification of Folklore in
American Literature” {crit). Folklore Historian, 23 (2006), 45-59,

Dos Passos, John (1896-1970)

Geyh, Paula E. From Cities of Things to Cities of Signs: Urban Spaces and Urban Subjects
in Sister Carrie and Manhaitan Transfer (crit). Twentieth Century Literarure, 52 {(Win.
2006), 413-42.

Ludington, Townsend. Explaining Dos Passos’s Naturalism (crit). Studies in American
Naturalism, 1 (Sum. 2006}, 36-41.

Martinez de Pisdn, Ignacio. Enterrar a los Muertos (biog). Barcelona: Seix Barrai, 2005.

Douglas, Lloyd C. (1877-1951)
Huber, Donald Lester. A Magnificent Obsession: The Novels of Lloyd C. Douglas (crit).
Timeline: A Publication of the Ohio Historical Seciety, 23 (July-Sept. 2006), 2-17

Dove, Rita (b. 1952)

Curry, Renée R. H.D., Dove, Gliick, and Levin: The Poetry of Afroasiatic and White Greece
(crit). Sagetrieb: A Journal Devoted to Poets in the Imagist/Objectivist Tradition, 19 (3)
2006, 173-200.

Murray, Christine A, “T Mustn’t Speak for Two™: Rhetorics of Address in Poetry by Women
(crit). Ph.D. Dissertation, U Texas, Arlington, 2003.

Righeiato, Pat. Understanding Rita Dove (crit). Columbia: U South Carolina P, 2006.

Schullo, Holly Ann. Persephone: Reworkings of a Lost Daughter. Ph.D. Dissertation, U
Louisiana, Lafayette, 2006.

4

Dreiser, Theodore (1871-1945)

DiBattista, Maria. This is Not a Movie: Ulysses and Cinema (crit). Modernism/Modernity,
13 (Apr. 2006}, 219-35.

Geyh, Paula E. From Cities of Things to Cities of Signs: Urban Spaces and Urban Subjects
in Sister Carrie and Manthaitan Transfer (crit). Twentieth Century Literature, 52 (Win.
2006), 413-42,

Goldman, Francisco. First Novel. BookForum: The Review for Art, Fiction, & Culture, 13
(June 2006), 35.

Huang, Kaihong. She Hui Zhuan Xing qi de “Meiguo Meng”-—-Shi Lun Jiali Mei Mei de Dao
de Qing Xiang (crit). Foreign Literature Studies/Wai Guo Wen Xue Yan Jiu, 28 (June
2006), 143-48. ‘

Iver, Hemalatha. The Quest for Belief: A Study of the Novels of Theodore Dreiser (crit). New
Delhi: Rajat Publications, 2006.
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Lehan, Richard. Naturalism and the Realms of the Text: The Problem Restated (crit). Studies
in American Naturalism, 1 (Sum. 2006), 15-29,

Pizer, Donald. Late Nineteenth-Century American Literary Naturalism: A Re-Introduction
(crit). American Literary Realism, 38 (Spr. 2006), 189-202.

Riggio, Thomas P. Dreiser and Kirah Markham: The Play’s the Thing (crit). Studies in
American Naturalism, 1 (Sam. 2006), 109-27

Rossetti, Gina M. Imagining the Primirive in Naturalist and Modernist Literature (crit).
Columbia: U Missouri P, 2006.

Sanders, Michael T. Theodore Dreiser’s Encounters with American Romanticism (crit).
Ph.D. Dissertation, Kent State U, 2006,

Totten, Gary. *“America Seen”: The Road and the Look of American Culture in Dreiser’s A
Hoosier Holiday (crit). American Literary Realism, 39 (Fall 20006), 24-47,

Zhu, Zhenwu. Sheng tai Lun 1i Wei ji Xia de Cheng Shi Yi Min “Jiali Mei Mei” (crit). Foreign
Literature Studies/Wai Guo Wen Xue Yan Jiu, 28 (June 2006), 137-42,

Dunbar, Paul Lavrence (1872-1906)

Aldrich, Abigail J. The Hamilton Family and the Trials of Job: The Clash of Faith and
Fate in Paul Laurence Dunbar’s The Sport of the Gods (crit). CLA Journal, 50 (Dec.,
2006), 219-37.

Bearss, Linda. Dunbar’s Fiction: Transgressing the Limits of Realism to Breach the Horizon
of Medernism (crit). Midwestern Miscellany, 34 (Spr.-Fall 2006), 69-77.

Bottoms, Pam. The Controversial, Subversive “Broken Tongue™ of Paul Laurence Dunbar
(crit). Midwestern Miscellany, 34 (Spr.-Fall 2006), 6-26.

Denney, Sheena. “The Province of the Poet™: Biographical Themes in Paul Laurence
Dunbar’s Herrick (crit). Midwestern Miscellany, 34 (Spr.-Fall 2006), 53-60.

Fishkin, Shelley Fisher. Race and the Politics of Memory: Mark Twain and Paul Laurence
Dunbar (crit). Journal of American Studies, 40 (Aug. 2006), 283-309.

Heolder, Stephen C. A Man of His Times: The Fiction of Paul Laurence Dunbar (crit).
Midwestern Miscellany, 34 (Spr.-Fall 2006}, 61-68.

Jones, Christopher. Paul Laurence Dunbar and Robert Burns: Vernacular Gateways (crit).
Midwestern Miscellany, 34 (Spr.-Fail 2006), 27-35.

Martin, Herbert Woodward. An Unintended Journey (crit; M). Midwestern Miscellany, 34
(Spr.-Fall 2006), 93-96.

Oswald, Emily. Imagining Race: Illustrating the Poems of Paul Laurence Dunbar (crit; pub).
Book History, 9 (2006), 213-33.

Roman, Camille. The Caged Bird's Song and Its (Dis)Contents (crit). Pacific Coast
Philology, 41 (2006}, 32-38.

Seaton, Sandra. “The Great Big Pahty”; My Grandmother and Paul Laurence Dunbar (erit;
M). Midwestern Miscellany, 34 (Spr.-Fall 2006), 85-92.

Shaffer, Donald M., Ir. Making Space(s): The Representation of Place and Identity in Black
Migration Novels, 1902-1953 {crit). Ph.D. Dissertation, U Chicago, 2005.

Smith, Katherine Capshaw. The Legacy of Paul Laurence Dunbar: Dialect and Racial
Configuration in the Works of Silas X. Floyd and Christina Moody (crit). Midwestern
Miscellany, 34 (Spr.-Fall 2006), 36-52.

Tolson, Nancy D. Besides Nursery Rhymes, I Learned Paul (crit; M). Midwesiern
Miscellany, 34 (Spr.-Fall 2006), 78-84.'

Dybek, Stuart (b. 1942)
Seaman, Donna. A Conversation with Stuart Dybek (I). TriQuarterly, 123 (Win.
2006), 15-25.
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Eiseley, Loren (1907-1977)

Kupperman, Kim Dana. Of Miracles, Nested Dolls, and the Unlimited: The Physics of
Dimensionality in Three Works of Literary Nonfiction (crit). Isle: Interdtsc:plmary
Studies in Literature and Environment, 13 (Sum. 2006), 33-56.

Elkin, Stanley (1930-1995)
Tristman, Richard. Tragic Soliloquy, Stand-Up Spiel (crit). New England Review:
Middlebury Series, 27 (4) 2006, 36-40.

Ellison, Harlan (b, 1934)
Di Filippo, Paul, Stripped Down Naked: The Short Stories of Harlan Ellison (crit). New York
Review of Science Fiction, 18 (Jan. 2006), 1, 8-14.

Erdrich, Louise {(b. 1954)

Austenfeld, Thomas. German Heritage and Culture in Louise Erdrich’s The Master Butchers
Singing Club (crit). Great Plains Quarterly, 26 (Win. 2006}, 3-11.

Beidler, Peter G. and Gay Barton. A Reader’s Guide 1o the Novels of Louise Erdrich (crit).
Revised and expanded ed. Columbia: U Missouri P, 2006.

Coulibaly, Daouda. The Landscape of Traumnatic Memory: Illness as a Metaphor in Native and
African American Literatures (crit). Ph.D. Dissertation, State U New York, Stony Brook, 2005.

Dyck, Reginald. When Love Medicine Is Not Enough: Class Conflict and Work Culture on
and off the Reservation (crit), American Indian Culture and Research Journal, 30 (3)
2006, 23-43.

Fujihira, Ikuko. Zetsumetsu Kara no Savaivaru Monogatari: Louise Erdnch no Turtle
Mountain Nendaiki {crit). Eige Seinen/Rising Generation, 151 (Feb. 2006), 660-61.
Gargano, Elizabeth, Oral Narrative and Ojibwa Story Cycles in Louise Erdrich’s The
Birchbark House and The Game of Silence (crit). Children’s L:teramre Association

Quarterly, 31 (Spr. 2006), 27-39.

Keenan, Deirdre. Unrestricted Territory: Gender, Two Spirits, and Louise Erdrlch s The Last
Report on the Miracles at Little No Horse (crit). American Indian Culture and Research
Journal, 30 (2) 2006, 1-15.

Kima, Raogo. Feminist Intersections: Reading Louise Erdrich and Buchi Emecheta
Within/Across Cultural Boundaries (crit). Ph.D. Dissertation, Illinois State U, 2006.
Lischke, Ute and David T. McNab. Storytelling and Cultural Identity: Louise Erdrich’s
Exploration of the German/American Connection in The Master Butchers Singing Club

(crit). European Journal of American Culture, 25 (3) 2006, 189-203.

McNab, David T. The Significance of Place and Indigenous Knowledge in Louise Erdrich’s
Books and Islands in Ojibwe Country (2003) (crit). European Journal of American
Culture, 25 (3) 2006, 205-19.

Martinez Falquina, Silvia. Louise Erdrich’s The Master Burchers Smgmg Club, or the
Construction of American Ethnicity (crit). Revista de Estudios Norreamencarzos, 11
(2000), 13-24.

Riewe, Rick and Jill Qukes, ed. Aboriginal Connections to Race, Environment, and
Traditions (¢crit). Winnipeg, Man.: Aboriginal Issues Press, 2006,

Stirmup, David. “Songs Belong to These Lands™: Mapping the Cultural Terrain in Louise Erdrich’s
Nonfiction (¢crit). European Review of Native American Studies, 20 (1) 2006, 29-34.

Stokes, Karah. “Who They Are, What It Means™: Native American Identity in Louise Erdrich’s
The Painted Drum (crit). Kentucky Philological Review, 21 (Mar. 2006), 53-57.

Estleman, Loren D. (b, 1952)
Picker, Leonard. Not Enough to Be a Good Man (). Publishers Weekly, 253 (13 Feb.
2006), 65.
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Eugenides, Jeffrey (b. 1960)

Collado-Rodriguez, Francisco. Of Self and Country: U.S. Pelitics, Cultural Hybridity, and
Ambivalent Identity in Jeffrey Eugenides’s Middlesex (crit). [nrernational Fiction
Review, 33 (1-2) 2006, 71-83.

Schiff, James A. A Conversation with Jeffrey Eugenides (I). Missouri Review, 29 (Fall
2006), 100-19.

Farrell, James T. (1904-1979)

Gwilliams, Fay Lesley. The Early Fiction of I.G. Farrell as Influenced by the Writing of Albert
Camus with Special Reference to L’Exmnger (crit), Ph,D. Dissertation, Open U, 2006.

Natsume, Hiroaki. Okona ni Itaru Airisshu Diasporu (crit). Eigo Seinen/Rising Generation,
151 (Jan. 2006), 594-96.

Ferber, Edna (1885-1968)

Emmert, Scott D. The Matriarchal Mentor; Edna Ferber’s Emma McChesney as Both “New”
and “Woman” (crit). MidAmerica, 33 (2006), 66-77.

Smyth, I.LE. New Frontiers in Interracial History: Edna Ferber and the Indian Mixed-Blood
Protagonist (crit). European Review of Native American Studies, 20 (1) 2006, 359-45.

Fitzgerald, F. Scott (1896-1940)

Armstrong, Richard. A Pocketful of Angles: F. Scott Fitzgerald’s Pat Hobby Stories (crit).
Film International, 4 (2) 2006, 20-29,

Assadi, Jamal. Acting, Rhetoric, and Interpretation in Selected Novels by F. Scott Fitzgerald
and Saul Bellow (crit). NY: Peter Lang, 2000.

Bardet, Pascal, “One Hundred False Starts™: L'Espace Fitzgeraldien ou la Quéte d’un Ailleurs
Impossible (crit). Anglophonia: French Journal of English Studies, 19 (2006), 253-60.

Barnhart, Bruce Evan., The Novel in the Time of Jazz: Race and Temporality in the Teens -
and Twenties (crit). Ph.D. Dissertation, U California, Irvine, 2005,

Barrett, Laura. From Wonderland 1o Wasteland: The Wonderful Wizard of Oz, The Great
Gatsby, and the New American Fairy Tale (crit). Papers on Language and Literature, 42
(Spring 2006), 150-80.

Bertrand, Joan. Translating Non-Idiomatic Phrasal Verbs Into Freach: Examples from
Dubliners and Tender Is the Night (crit). Palimpsestes, 2006 supplement, 331-54.

Canterbery, E. Ray and Thomas Birch. F. Scott Fitzgerald: Under the Influence (biog; crit).
St. Paul, Minn.: Paragon House, 2006.

Christie, Stuart. Margin and Center: Positioning F. Scott Fitzgerald (crit). Foreign Literature
Studies/Wai Guo Wen Xue Yan Jiu, 28 (Oct. 2006}, 22-31.

Citati, Pietro. La Morte della Farfalla: Zelda e Francis Scout Fitzgerald (biog). Milano:
Mondadori, 2006.

Del Gizzo, Suzanne. Fitzgerald and Hemingway (bibl). American Literary Scholarship,
2006, 179-98.

Edwards, A.S.G. F Scott Fitzgerald, The Great Gatsby: “Like an Angry Diamond” (crit).
ANQ, 19 (Spr. 2006), 51-52.

Forter, Greg. F Scott Fitzgerald, Modernist Studies, and the Fin-de-Siécle Crisis in
Masculinity (crit). American Literature, 78 (June 2006), 293-323.

Hays, Peter L. Fitzgerald and Fragonard (crit). ANQ, 19 (Sum. 2006), 27-32.

Inoue, Ken. Sakka-Hon’yakuka Murakami Haruki no Shuppatsu: 1979-1982 (crit). Eige
Seinen/Rising Generation, 152 (Aug. 2006), 266-68.

Kirby, Lisa A. Shades of Passing: Teaching and Interrogating Identity in Roth’s The Himan
Stain and Fitzgerald’s The Grear Gatsby (crit). Philip Roth Studies, 2 (Fall 2006), 151-60.

Luongo, Jennifer R. Memory, History, and the Journey West in the Twentieth-Century Novel
{crit). Ph.D. Dissertation, Fordham U, 2006,
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Mellard, James M. Beyond Lacan (crit). Albany: State U New York P, 2006.

Moran, Stephen T. Autopathology and Depression: Describing the “Despair Beyond
Despair” (crit). Journal of Medical Humanities, 27 (Sum. 2006), 79-91.

Onderdonk, Todd David. I, Modernist: Male Feminization and the Self-Construction of
Authorship in the Modern American Novel (crit). Ph.D. Dissertation, U Texas, Austin, 2005,

Roberts, Marilyn. Scarface, The Grear Gatsby, and the American Dream (crif).
Literature/Film Quarterly, 34 (1) 2006, 71-78.

Szalay, Michael. The White Oriental (crit). Modern Language Quarterly, 67 (Sept 2006),
363-96.

Thomson, Shawn. Making Happiness in West Egg and Simburbia: An Inquiry Into
Consumption in The Grear Gatsby and The Sims {(crit). Reconstruction: Studies in
Contemporary Culture, 6 (Win. 2006), unpaginated. ’

Wixson, Christopher. Ragged Edges: The Curious Case of E. Scott Fitzgerald’s The Vegetable
(crit). American Drama, 15 (Sum. 2006), 48-60.

Yoshinaka, Takashi. Henri Von Shishu; Hikari to Heian o Motomete (crit). Eigo
Seinen/Rising Generation, 152 (Oct. 2006), 434-35,

Franzen, Jonathan (b, 1959)

Annesley, James. Market Corrections: Jonathan Franzen and the *Novel of Globalization”
(crit). Journal of Modern Literature, 29 (Win. 2006), 111-28.

Crosby, Sara. How I Got Jonathan Franzen to Stop Stealing Things from my Brain (crit).
Believer, 4 (Sept. 2006), 29-32.

Hipsky, Martin. Post-Cold War Paranoia in The Corrections and The Sopranos (crit).
Postmodern Culture, 16 (Jan. 2006), unpaginated.

Polley, Jason S. Acts of Justice: Risk and Representation in Contemporary American Fiction
(crit). Ph.D. Dissertation, McGill U, 2006,

Gaiman, Neil (b. 1960)

Jenkins, Alice. Tunnel Visions and Underground Geography and Fantasy (cnt) F oundation:
The International Review of Science Fiction, 35 (Autumn 2006), 28-43.

Sanders, Joe, ed. The Sandman Papers: An Exploration of the Sandman Mythology (crit).
Seattle, Wash.: Fantagraphics Books, 2006.

Schweitzer, Darrell. Tapdancing on the Shoulders of Giants: Gaiman’s Starduss and Its
Antecedents (crit). New York Review of Science Fiction, 18 (May 2006), 19-20.

Walsh, Richard. The Narrative Imagination across Media (crit). Modern Fiction Studies, 52
(Win. 2006), 855-68. ~

Gale, Zona (1874-1938)

Tomlinson, Susan, “Curiously Without Body™: The Hidden Language of Zona Gale’s Faint
Perfume (crit). Modern Fiction Studies, 52 (Fall 2006}, 570-87.

Gardner, John (1933-1982)

Giusti, Francesco. I1 “Beowulf™ nel Novecento: Il Fumetto e il Romanzo (crit). Linguistica
e Filologia, 23 (2006), 211-29.

Simmers, Gary. John Gardner’s Grendel: The Monster in Search of Self {crit). Journal of
the Georgia Philological Association, 1 (Dec. 2006), 176-92,

Garland, Hamlin (1860-1940)

Bauch, Jonathan. The Odyssey and Hamlin Garland’s “The Return of a Private™ (crit).
Eureka Studies in Teaching Short Fiction, 7 (Fall 2006), 103-07.

Knowles, Owen and J.H. Stape. Conrad and Hamlin Garland: A Correspondence Recovered
(corr; erit). Conradian: Journal of the Joseph Conrad Society, 31 (Autumn 2006), 62-78.
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Mathes, Virgil and Gary Scharnhorst, A Wonderful Field for the Novelist: Hamlin Garland’s
Forgotten Tour of Colorado in 1895 (crit). Colorado History, 12 (2006), 1-28.

Newlin, Keith. “I Am as Ever Your Disciple”: The Friendship of Hamlin Garland and W.D.
Howells (crit). Papers on Language and Literarure, 42 (Sum. 2006), 264-90.

. Why Hamlin Garland Left the Main-Travelled Road (crit). Srudies in American
Naturalism, 1 (Sum. 2006}, 70-89.

Pizer, Donald. Late Nineteenth-Century American Eilerary Naturalism: A Re-Introduction
{crit). American Literary Realism, 38 (Spr. 2006), 189-202.

Stilson, Jan. Art and Beauty in the Heartland: The Story of the Eagle’s Nest Art Colony a1
Oregon, Illinois, 1898-1942 (crit). Bloomington, Ind.: AuthorHouse, 2006.

Teorey, Matthew. Escaping the Lion’s Paw: Jungle Cat Imagery and Late-Nineteenth-
Century Political Reform (crit). ANQ, 19 (Winter 2006), 42-47.

Gass, William H. (b. 1924)

Fang, Fan, William Gass'’s Merafictional Theory and Practice (crit). Hangzhou; Zhejiang da
Xue Che Ban She, 2006.

Monti, Enrico. Dwelling Upon Metaphors: The Translation of William Gass’s Novellas (crit).
Nordic Journal of English Studies, 5 (1) 2006, 119-34.

Glaspell, Susan (1876-1948)

Carpentier, Martha C., ed. Susan Glaspell: New Directions in Critical Inguiry (crif).
Newecastle: Cambridge Scholars Press, 2006.

and Bérbara Ozieblo, eds. Disclosing Intertextualities: The Stories, Plays, and Novels
of Susan Glaspell (crit). Amsterdam: Rodopi, 2006,

Dumeer, Anita. On the Verge of a Breakthrough; Projections of Escape from the Attic and the
Thwarted Tower in Charlotte Perkins Gilman'’s “The Yellow Wallpaper” and Susan Glaspell’s
The Verge (crit). Journal of American Drama and Theaire, 18 (Win. 2006}, 34-53.

Hinz-Bode, Kristina. Susan Glaspell and the Anxiety of Expression: Language and Isclation
in the Plays (crit). Jefferson, N.C.: McFarland & Co., 2006.

Mellard, James M. Beyond Lacan (crit). Albany: State U New York B, 2006.

Grey, Zane (1872-1939)
Bourassa, Alan. Riders of the Virmal Sage: Zane Grey, Cormac McCarthy, and the
Transformation of the Popular Western {crit). Criticism, 48 (Fall 2006), 433-52,

Hall, James Norman {1887-1951)
Brunner, Edward. “Writing Another Kind of Poetry”: James Norman Hall as “Fern Gravel”
in Oh Millersville! (crit). fowa Journal of Cultural Studies, 8-9 (Spr. 2006), 44-59.

Hansberry, Lorraine (1930-1965)

Mafe, Diana Adesola. Black Women on Broadway: The Duality of Lorraine Hansberry’s A
Raisin in the Sun and Niozake Shange’s For Colored Girls (crit), American Drama, 15
(Sum. 2006), 30-47.

May, Teresa J. “Consequences Unforeseen...” in Raisin in the Sun and Caroline, or Change
(crit). Journal of Dramatic Theory and Criticism, 20 (Spr. 2006), 127-44.

Wilkins, Fanon Che. Beyond Bandung: The Critical Nationalism of Lorraine Hansberry,
1950-1965 (crit). Radical Hisiory Review, 95 (Spr. 2006), 191-210.

Harrison, Jim (b. 1937)
Nelson, Sara. A Legend, in the Fall (I). Publishers Weekly, 253 (6 Nov. 2006), 31-32.



154 MIDAMERICA XXXV

Heinlein, Robert A. (1907-1988)

Ethefnawy, Nader. The Problem of Belonging in Robert A, Heinlein’s Friday (crit).
Foundation: The International Review of Science Fiction, 35 (Sum. 2006), 34-46.

Gorsch, Robert. The Golden Age of Heinlein (crit). Foundation: The International Review
of Science Fiction, 35 (Sum. 2006), 47-58.

James, Robert and William H. Patterson, Jr. Re-Visioning Robert Heinlein’s Career (crit),
Foundation: The International Review of Science Fiction, 35 (Sum. 2006), 11-27.

Major, Joseph T. and Alexei Panshin. Heinlein’s Children: The Juveniles (Cl'lt) Chicago:
Advent Publishers, 2006.

Patterson, Bill. Collecting Robert A. Heinlein (biog; crit). Firsts: The Book Collector’s
Magazine, 16 (Nov. 2006), 22-31, 40-53.

Patterson, William H., Jr. Incest and Archetype in Robert Heinlein's World as Myth Books
(crit). Foundation: The International Review of Science Fiction, 35 (Sum. 2006), 28-33,

Smiley, Robin H. Robert A. Heinlein: An Annotated Checklist of Primary First Editiens
(bibl). Firsts: The Book Collector's Magazine, 16 (Nov. 2006), 32-39,

Sullivan, C.W., III. Robert A. Heinlein: Reinventing Series SF in the 1950s (crit).
Extrapolation, 47 (Spr. 2006), 66-76.

Wheat, David L., Ir. The Alien Enemy Within (crit). New York Review of Sctence Fiction,
19 (Sept. 2006), 1, 8-14, 16-18.

Hemingway, Ernest (1899-1961)
Balbert, Peter. Courage at the Border-Line: Balder, Hemingway, and Lawrence’s The
Captain's Doll (crit). Papers on Language and Literature, 42 (Sum. 2006), 227-63.
Bissell, Tom. Still Rising: On the Deathless Relevance of Ernest Hemingway (crit) Believer,
4 (Nov, 2006), 84-85.

Boese, Gil K. Under Kilimanjaro: The Other Hemingway (crit). Hemingway Review, 25
(Spr. 2006), 114-18.

Christie, Stuart. Margin and Center: Positioning F. Scott Fitzgerald (crit). Foreign Literature
Studies/Wai Guo Wen Xue Yan Jiu, 28 (Oct. 2006), 22-31

Cirino, Mark. “A Bicycle Is a Splendid Thing™: Hemingway’s Source for Bartolomeo Aymo
in A Farewell to Arms (crit). Hemingway Review, 26 (Fall 2006), 106-14.

Craig, Joanna Hildebrand. Dancing with Hemingway (crit), Hemingway Review, 25 (Spr.
2006), 82-86.

Davison, Richard Allan. Notes from the Memories of the Compleat Angler (M), North
Dakota Quarterly, 73 (Win, 2006), 256,

Del Gizzo, Suzanne. Fitzgerald and Hemingway (bibl}. American Literary Scholarship,
2006, 179-98.

Dodman, Trevor, “Going All to Pieces”; A Farewell ro Arms as Trauma Narrative (crit).
Twentieth Century Literature, 52 (Fall 2006), 249-74. '

Eby, Carl P. Wake up Alone and Like It! Dorothy Hollis, Marjorie Hillis, and To Have and
Have Not {crit), Hemingway Review, 26 (Fall 2006), 96-105.

Field, Allyson Nadia. Expatriate Lifestyle as Tourist Destination: The Sun Also Rises and
Experiential Travelogues of the Twenties (crit). Hemingway Review, 25 (Spr. 2006), 29-43.

Fleming, Robert E. The Editing Process (crit). Hemingway Review, 25 (Spr. 2006), 91-94.

Florczyk, Steve. Ring of Fire (M). North Dakota Quarterly, 73 (Win. 2006), 251-52.

Folkins, Gail. From Feast to the Moon—Two Journalists Define Paris (crit). Lifewriting
Annual: Biographical and Autobiographical Studies, 1 (2006), 169-76.

Fore, Dana Yuen. Masculinity, Disability, and the Literature of Bodies on Display (crit).
Ph.D, Dissertation, U California, Davis, 2003.

Fruscione, Joseph Anthony. Modernist Dialectic: William Faulkner, Ernest Hemingway,
and the Anxieties of Influence, 1920-1962 (crit). Ph.D. Dissertation, George
Washington U, 2005.
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. “One Tale, One Telling”: Parallelism, Influence, and Exchange Between Faulkner’s
The Unvanquished and Hemingway’s For Whom the Bell Tolls (crit). War, Literature, and
the Arts, 18 (1-2) 2006, 279-300.

Gladstein, Mimi R. Bilingual Wordplay: Variations on a Theme by Hemingway and
Steinbeck (crit). Hemingway Review, 26 (Fall 2006), 81-95.

Godfrey, Laura Gruber. Hemingway and Cultural Geography: The Landscape of Logging in
“The End of Something” (crit). Hemingway Review, 26 (Fall 2006), 47-62.

Guill, Stacey, Hemingway and The Spanish Earth: Art, Politics and War (crit). Ph.D,
Dissertation, Indiana U Pennsylvania, 2006.

Houk, Walter. A Sailor Looks at Hemingway’s Islands (crit). North Dakota Quarterly, 73
(Win. 2006), 7-74.

Ibifiez, Beatriz Penas. Masters Writing on Language, Reading and Representation: T.E.
Hulme’s Subtext in Death in the Afternoon (crit). North Dakota Quarterly, T3 (Win.
2006), 120-34.

Johnson, Drew, On the Burning of the Compleat Angler on Bimini (M). North Dakota
QCuarterly, 73 (Win. 2006), 245.

Junkins, Donald. Bimini by the Sea (M). North Dakota Quarterly, 73 (Win, 2006), 252-55.

. Martha Gellhorn at Catscradle (crit). North Dakota Quarterly, 73 (Win. 2006), 172-81.

Justice, Hilary K. The Bones of the Others: The Hemingway Text from the Lost Manuscripts
to the Posthumous Novels (crit). Kent, Chio: Kent State UF, 2006.

Kaye, Jeremy. The “Whine” of Jewish Manhood: Re-Reading Hemingway’s Anti-Semitism,
Reimagining Robert Cohn (crit). Hemingway Review, 25 (Spr. 2006), 44-60.

Kitunda, Jeremiah M, Emest Hemingway’s African Book: An Appraisal (crit). Hemingway
Review, 25 (Spr. 2006), 107-13.

Ernest Hemingway’s Safari into Kamba Culture and Language: A Note on the
Temporal and Geographical Setting of Under Kilimanjaro (crit). North Dakota Quarterly,
73 (Win. 2006), 156-72. '

Kruse, Horst H. Allusions to The Merchant of Venice and the New Testament in “God Rest
You Merry, Gentlemen”: Hemingway's Anti-Semitism Reconsidered (crit). Hemingway
Review, 25 (Spr. 2006}, 61-75.

Kvam, Wayne. Which Way the Wind Blows: Hemingway’s “Who Murdered the Vets?” (crit).
North Dakota Quarterly, 73 (Win. 2006), 87-102.

Larson, Kelli A. Current Bibliography (bibl). Hemingway Review, 25 (Spr. 2006), £54-61.

. Current Bibliography (bibl). Hemingway Review, 26 (Fall 2006), 132-40.

Lewis, Robert W. The Making of Under Kilimanjaro (crit). Hemingway Review, 25 (Spr.
2006), 87-90.

Ludwig, Jeff L. Identity and Flux: American Literary Modernism of the 1920s & 1930s (crit).
Ph.D. Dissertation, Illinois State U, 2006,

Maier, Kevin. Environmental Rhetoric of American Hunting and Fishing Narratives: A
Revisionist History (crit). Ph.D. Dissertation, U Oregon, 2006.

Mala, Kanchan, The Cult of Death: A Critical Study of E. Hemingway (crit). New Delhi:
Classical Publications, 2006.

. Hemingway’s Hunting: An Ecological Recons1derat10n (crit). Hemingway Review,
25 (Spr 2006), 119-22.

Mandel, Miriam B. Ethics and “Night Thoughts”: “Truer Than the Truth” {crit). Hemingway
Review, 25 (Spr. 2006), 95-100.

Marifio Rodriguez, Osmar. Hemingway: Un Campedn en La Habana (biog). Havana:
Editorial Deportes, 2006.

Martin, Lawrence H. Safari in the Age of Kenyatta (crit). Hemingway Review, 25 (Spr. 2006),
101-06.

. The Storm, the Vets, and the Author {crit). North Dakota Quarterly, 73 (Win. 2006),
75-86.
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Melling, Philip. Cultural Imperialism, Afro-Cuban Religion, and Santiago’s Failure in
Hemingway’s The Old Man and the Sea (crit). Hemingway Review, 26 (Fall 2006), 6-24.
Meyers, Jeffrey. Hemingway and Harold Loeb: An Unpublished Letter (corr; crit). Michigan
Quarterly Review, 45 (Sum. 2006), 433-35. _
. Picasso and Hemingway: A Dud Poem and a Live Grenade (crit). Michigan Quarterly
Review, 45 (Sum. 2006), 423-32.
. The Title of Martha Gellhorn’s The Heart of Another (crit). Notes on Contemporary
Literature, 36 (Mar. 2006), 10-11.

Miller, Linda Patterson. From the “African Book” to Under Kilimanjaro: Afi Introduction
(crit). Hemingway Review, 25 (Spr. 2006), 78-81.

Moran, Stephen T. Autopathology and Depression: Describing the “Despair Beyond
Despair” (crit). Jowrnal of Medical Humanities, 27 (Sum. 2006}, 79-91,

Narbeshuber, Lisa. Hemingway's In Our Time: Cubism, Conservation, and the Suspension
of Identification (crit), Hemingway Review, 25 (Spr. 2006), 9-28.

Nolan, Charles I., Ir. The Importance of Hemingway’s “The Doctor and the Doctor’s Wife”
(crit). Humanities Review, 5 (Fall 2006}, 15-24. :

Nuffer, David. The Sendoff of Pappy and Tillie (crit). Nerth Dakota Quarterly, 73 (Win.
2006), 211-14.

Onderdonk, Todd. “Bitched”: Feminization, Identity, and the Hemingwayesque in The Sun
Also Rises (crit). Twentieth Century Literature, 52 (Spr. 2006}, 61-91.

. I, Modernist: Male Feminization and the Self-Construction of Authorship in the
Modern American Novel (crit). Ph.D. Dissertation, U Texas, Austin, 2005.

Panda, Ken. Under Kilimanjaro: The Multicultural Hemingway (crit). Hemingway Review,
25 (Spr. 2006), 128-31.

Patterson, Thomas H. Teacher Change as Elicited from Formalism to Reader Response
Theory Applied to Two Twentieth Century Novels Engaged by Secondary School
Advanced Novel Class (crit). Ed.D. Dissertation, Illinois State U, 2006,

Pico, Yoan Manuel. Lecturas de Norteamérica (crit). Havana: Letras Cubanas, 2006.

Pope, Robert. Faces of Fiction: Extraordinary Uses of the Obligatory Moment (crit). North
Dakota Quarterly, 73 (Win. 2006), 197-203.

Putnam, Ann. The Last Good Country (crit). Hemingway Review, 25 (Spr. 2006), 132-35.

Rosen, Ken, My Memory, My Imagination (M). North Dakota Quarterly, 73 (Win. 2006),
250-51.

Rossetti, Gina M. Imagining the Primitive in Naturalist and Modernist Literature (crit).
Columbia: U Missouri P, 2006,

Rupérez, Javier. Gustavo Durdn en las Novelas de Emest Hemingway y André Mairaux (crit).
Revista de Occidente, 307 (Dec. 2006), 51-80.

Sanders, Jaimé. The Journalistic and Philosophic Observation of Men in Hemingway’s
1930°s Literature {crit). Proceedings of the Florida College English Association, 2006,
157-63. J

Savola, David, “A Very Sinister Book™: The Sun Also Rises as Critique of Pastoral (crit).
Hemingway Review, 26 (Fall 2006), 25-46.

Scott, Steven. Santiago, Scheherazade, and Somebody: Storytelling from Hemingway to
Barth (crit). Mattoid, 55 (2006), 74-88.

Shiflet, E. Stone. Hemingway as “Your Correspondent”: Letter from a Famous Florida Son
(corr; crit). Proceedings of the Florida College English Association, 2006, 164-69,

Stepanic, Zeljko and Jasenka Maslek. Pomorski i Ribarski Izrazi v Romanu Ernesta
Hemingwaya “Starac i More” (crit). Strani Jezici, 35 (2) 2006, 127-34,

Stewart, Matthew C. Ernest Hemingway’s “How Death Sought out the Town Major of
Roncade”; Observations on the Development of a Writer (crit). Literary Imagination, 8
(Spr. 2006), 211-19.
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Stoltzfus, Ben. Hemingway and French Literature: The Paris Years, 1896-1928 (crit). Norh
Dakota Quarterly, 73 (Win. 2006), 135-55.

Stoneback, H.R. Hemingway’s Other Florida: Symbolic Landscape, Dépaysement, and
Iceberg Variations in “The Strange Country” (crit). North Dakota Quarterly, 73 (Win.
2006), 113-19.

Notes on Valerie Hemingway’s Running with the Bulls (crit). North Dakota
Quarterly, 73 (Win. 2006), 204-10,
. Under Kilimanjaro—Trathiness at Late Night: Or, Would Oprah Kick Hemingway
out of the Club (crit). Hemingway Review, 25 (Spr. 2006), 123-27.
. The View from the Verandah: The Hemingway Room at the Compleat Angler (M).
North Dakota Quarterly, 73 (Win. 2006), 246-50.

Su, Shungiang. Lun Haimingwei “Zhun ze Ying Xiong” de Ben Zhi (crit). Foreign Literature
Studies/Wai Guo Wen Xue Yan Jin, 28 (June 2006), 123-29.

Takemura, Kazuko. Ki ga Meiru Sakka; Heminguuei to Shiga Naoya (crit). Eigo
Seinen/Rising Generation, 152 (June 2006), 133-36,

Tarr, Rodger L. Hemingway's Lost Friend: Norton S. Baskin (biog). Hemingway Review, 25
(Spr. 2006), 136-39.

Toth, Josh. “A Constantly Renewed Obligation to Remake the Self”: Emest Hemingway, A
Moveable Feast, and Autonarration {crit). North Dakota Quarterly, 73 (Win. 2006), 182-96.

Tsuji, Hideo. Cuba Libre at Odds: Hemingway, Twain, and the Spanish-American War (crit).
Mark Twain Studies, 2 (Oct. 2006), 91-93.

Tyler, Lisa. “Dangerous Families” and “Intimate Harm” in Hemingway’s “Indian Camp”
(crit), Texas Studies in Literature and Language, 48 (Spr. 2006), 37-53.

Wilhelm, Randall S. Objects on the Table: Anxiety and Still Life in Hemingway’s A Farewell
to Arms (crit), Hemingway Review, 26 (Fall 2006), 63-80.

Hopwood, Avery (1882-1928)
Tobin, James. Avery Hopwood (biog; crit; Hopwood Awards). Michigan Today, 38 (Spr.
2006), 16-19.

Howard, James William (1833-1893)

Saum, Lewis O. James William “Phocion™ Howard of the Chicago Tribune Reports the
Aftermath of the Little Bighorn Disaster (jral). Journal of Hlinois History, 9 (Sum.
2006), 82-94.

Howells, William Dean (1837-1920)

Budd, Louis I. W.D. Howells and Mark Twain Judge Each Other “Aright” (crit). American
Literary Realism, 38 (Win. 2006), 97-114.

Campbell, Donna M. Howells’ Untrustworthy Realist: Mary Wilkins Freeman (crit).
American Literary Realism, 38 (Win. 2006), 115-131.

Cutler, Edward S. Literary Modemnity and the Problem of a National Literature:
Understanding William Dean Howells’ Critique of Walt Whitman (crit), American
Literary Realism, 38 (Win. 2006), 132-44.

Dooley, Patrick K. William Dean Howells and Harold Frederic (crit). Howellsian, 9 (Spr.
2006), 3-10.

Edwards, Tim. The Real Prayer and the Imagined: The War Against Romanticism in Twain,
Howells, and Bierce (crit). Mark Twain Studies, 2 (Oct, 2006), 71-74.

Elljott, Rosslyn. Other Worlds: Christianity, Conjure, and Dialogue in American Literary
Realism (crit). Ph.D. Dissertation, Emory U, 2006.

Kohler, Michelle. Realism and the Perception of Romance in The Rise of Silas Lapham (crit).
American Literary Realism, 38 (Spr. 2006), 223-38.
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Murillo, Cindy. “I Do Not Pretend to Ilustrate Any Great Truths”: Two Newly Recovered
Interviews with W.D. Howells {crit; I}. American Literary Realism, 39 (Fall 2006), 74-86.

Murphy, John J. William to Willa, Courtesy of Sarah: Cather, Jewett, and Howellsian
Pringiples (crit). American Literary Realism, 38 (Win. 2006), 145-159.

Nettels, Elsa. Howells and Wharton (crit). American Literary Realism, 38 (Win, 2006), 160- 73

Newlin, Keith. “I Am as Ever Your Disciple”: The Friendship of Hamlin Garland and W.D,
Howells {crit). Papers on Language and Literature, 42 (Sum, 2006), 264-90.

Puskar, Jason. William Dean Howells and the Insurance of the Real (crit). Amencan Literary
History, 18 (Spr. 2006}, 29-58.

Seaton, James. William Dean Howells and Humanistic Criticism (crit). MidAmerica, 33
(2006), 21-30.

Soileau, Clany. Money and Tragedy in the Nineteenth-Century Novel (crit). Ph.D.
Dissertation, Louisiana State U, 2006,

Williams, Daniel G. Ethnicity and Cultural Authority: From Arnold to Du Bois (crit),
Edinburgh; Edinburgh U P, 2006.

Witherow, Jean, Kate Chopin’s Dialogic Engagement with W.D. Howells: “What Cannot
Love Do?” (crit). Southern Studies, 13 (Fall 2006), 101-16.

Hughes, Langston (1902-1967)

Dolinar, Brian. Langston Hughes in the New American Century (crit). Langston Hughes
Review, 20 (Fall 2006), 47-56.

Donaghy, Daniel. Writing through Resistance: African-American Writers and Their
Audiences, 1912-1932 (crit). Ph.D. Dissertation, U Rochester, 2006.

Hubbard, Daniel R. Harlem Renaissance Resurrected: A Literary Biography of Four African
American Masters (biog; crit). Baltimore: PublishAmerica, 2006.

Jones, Greg. The Lifelong Dinner Guest from “The Negro Vogue™: The Influence of Theatre
on Langston Hughes’s Dramatic Monologue Poems (crit). EAPSU Online: A Journal of
Critical and Creative Work, 3 (Fall 2006), 76-95.

Kutzinski, Vera M. “Yo Tambien Soy America™ Langston Hughes Translated (crit).
American Literary History, 18 (Fall 2006), 550-78.

Paz Moreno, Marla. Gypsy Moon over Harlem: The Intertwined Voices of Langston Hughes
and Federico Garcia Lore- (crit). Langston Hughes Review, 20 (Fall 2006), 17-33.

Prescott, Laurence E. Brother to Brother: The Friendship and Literary Correspondence of
Manuel Zapata Qlivella and Langston Hughes (corr; crit). Afre-Hispanic Review, 25 (Spr.
2006), 87-103.

. We, Too Are America: Langston Hughes in Colombia (crit). Langston Hughes
Review, 20 (Fall 2006}, 34-46.

Sakuma, Yuri. Montage of a Dream Deferred: Langston Hughes, Harlem, and Jazz in the
1940s (crit). Journal of the American Literature Society of Japan, 5 (2006}, 34-34.

Scott, Jonathan. Advanced, Repressed, and Popular: Langston Hughes During the Cold War
(crit). College Literature, 33 (Spr. 2006), 30-51.

. A Home in Exile: Langston Hughes, Antillano (crit). Langsion Hughes Review, 20
{Fall 2000), 3-16.

. Socialist Joy in the Writing of Langston Hughes (crit). Columbia: UMissouri P, 2006.

Soto, Isabel. Boundaries Transgressed: Modernism and Miscegenation in Langston Hughesf{s
“Red-Headed Baby” (crit). Atlantic Studies, 3 (Apr. 2006), 97-110.

Still, Judith Anne and Lisa M. Headlee, eds. Just Tell the Story: Troubled Island: A Collection
of Documents Previously Published and Unpublished, Pertaining to the First Significant
Afra-American Grand Opera, Troubled Island, by William Grant Still, with Librettists
Langston Hughes and Verna Arvey (crit). Flagstaff, Ariz.: Master-Player Library, 2006.

Vogel, Shane. Closing Time: Langston Hughes and the Queer Poetics of Harlem Nightlife
(crit). Criricism, 48 (Sum. 2006), 397-425.

Annual Bibliography of Midwestern Literature, 2006 159

Inge, William (1913-1973)
Voss, Ralph F. Tennessee Williams’s Sweet Bird of Youth and William Inge’s Bus Riley’s Back
in Town: Coincidences from a Friendship (crit). American Drama, 15 (Win. 2006), 62-73.

Kantor, MacKinlay (1904-1977)
Deutsch, James I. The Best Years of Our Lives and the Cincinnati Story (crit). Historical
Journal of Film, Radio and Television, 26 (June 2006), 215-25.

Keillor, Garrison (b. 1942)

Henry, Michael. Entretien avec Robert Altman: Tout Est Spectacle (crit). Positif: Revue
Mensuelle de Cinéma, 550 (Dec. 2006), 21-23,

Motskin, Yon, A Prairie Home Companion {crit). Creative Screenwriting, 13 (May 2006), 26-27.

Kinsella, W.P. (b. 1935)
Steele, William Donald. Who’s on First? Baseball and Identity in the Novels of W.P. Kinsella
(crit). Ph.D. Dissertation, Indiana U Pennsylvania, 2006.

Kirkland, Caroline (1801-1864)
Smith, Laura. Reconfiguring Frontier Architecture in Caroline Kirkland’s Western Sketches
(crit). Women's Studies, 35 (Mar. 2006), 171-202.

Larsen, Nella (1891-1964)

Ahlin, Lena. The “New Negro” in the Old World: Culture and Performance in James Weldon
Johnson, Jessie Fauset, and Nella Larsen (crit). Stockholm: Almqvist & Wiksell, 2006.

Dawahare, Anthony. The Gold Standard of Racial Identity in Nella Larsen’s Quicksand and
Passing (crit). Twentieth Century Literature, 52 (Spr. 2006), 22.31.

Doyle, Laura. Transnationalism at Our Backs: ALong View of Larsen, Woolf, and Queer Racial
Subjectivity in Atlantic Modernism (crit). Modernism/Modernity, 13 (Sept. 2006), 531-59.

Hampton, Gregory J. Beauty and the Exotic: Writing Black Bodies in Nella Larsen’s
Quicksand (crity, CLA Journal, 50 (Dec. 2006), 162-74,

Hoeller, Hildegard. Race, Modernism, and Plagiarism; The Case of Nella Larsen’s
“Sanctuary” (crit). African American Review, 40 (Fall 2006), 421-37.

Hutchinson, George. In Search of Nella Larsen: A Biography of the Color Line (biog; crit).
Cambridge, Mass.: Harvard U P, 2006.

Landry, H. Jordan. Seeing Black Women Anew through Lesbian Desire in Nella Larsen’s
Passing (crit). Rocky Mountain Review of Language and Literature, 60 (1) 2006, 25-52,

Ludwig, Jeff L. Identity and Flux: American Literary Modernism of the 1920s & 1930s (crit).
Ph.D. Dissertation, Illinois State U, 2006.

Rossetti, Gina M. Tmagining the Primitive in Naturalist and Modernist Literature (crit).
Columbia; U Missouri P, 2006,

Shaw-Thornburg, Angela. Reading and Writing African American Travel Narrative (crit),
Ph.D. Dissertation, Rutgers U, 2006.

Sobol, C. Prescott. “Just Reading”: Ethics, Aesthetics, and Justice in the Study of American
Literature (crit). Ph.D. Dissertation, U Wisconsin, Milwaukee, 2006.

Leopold, Aldo (1887-1948)
Newton, Julianne Lutz. Aldo Leopold’s Gdyssey (biog; crit). Washington: Island Press, 2006.

Le Sueur, Meridel (1900-1996)

Nufiez Puente, Carolina, Meridel Le Sueur’s Femninist Bildungsroman: When Class Meets
Gender (crit). Atlantis: A Women's Studies Journal/Revue d’Etudes sur les Femmes, 31
(1) 2006, 97-106.
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Lewis, Sinclair (1885-1951)

Fumea, Laurie 8. Babbin: Public Relations Campaign Cycle Enforces Middle-Class
Message (crit). Sinclair Lewis Society Newsletter; 14 (Spr. 2006), 1, 11-14.

Gately, Anne. A Reading Group’s Response to Main Street (crit). Sinclair Lewis Society
Newsletter, 14 (Spr. 2006), 8.

McLaughlin, Robert L. Strangers: Sinclair Lewis Back on Broadway (crit). Sinclair Lewis
Society Newsletter, 15 (Fall 2008), 5-6, 20-21, 29.

Martin, Quentin E. Babbitt in the Advertising Age (crit). Sinclair Lewis Society Newsletter,
15 (Fall 2006), 3-4, 17-19. ’

Rogal, Samuel I, comp. A Guide 1o the Characters in the Novels, Short Stories, and Plays
of Sinclair Lewis {crit). Lewiston, N.Y.: Edwin Melien Press, 2006. 3 vols.

Seaton, James. Religion and Literature in Sinclair Lewis and Willa Cather (crit).
MidAmerica, 33 (2006), 103-10.

Lindsay, Vachel (1879-1931)
Rogal, Samuel I. The Call of the Road: The Geographical Journey of Vachel Lindsay (crit),
Bethesda, Md.: Academica Press, 2006.

McGrath, Thomas (1916-1990)
Peddie, Ian. Thomas McGrath, T.S. Eliot, and the Commissars of Culture (crit). Western
American Literature, 40 (Win, 2006}, 423-48.

McGuane, Thomas (b, 1939)
Grant, J. Kerry. Apocryphal America: Thomas McGuane’s Troubled Republic (crit).
Critique, 48 (Fall 2006), 103-11.

MacLeish, Archibald (1892-1982)
Sloan, Gary. The Book of Job and J.B.: Faith and Reason {(crit). FI: Free Inqmry, 26 (June
2006}, 52-53.

Mamet, David (h. 1947)

Callens, Johan. Reassessing David Mamet and Sam Shepard (crit). BELL: Belgian Journal
of English Language and Literature, 4 (2006), 195-203.

Dietrick, Jon. “Real Classical Money™; Naturalism and Mamet’s American Buffalo (crit).
Twentieth Century Literature, 52 (Fall 2006), 330-46.

Hebach, Marion. Gestdrte Kommunikation im Amerikanischer Drama (crtit), Tibingen:
Narr, 2006.

McDermatt, James Dishon. Austere Style in Twentieth-Century Literature: Literary
Minimalism (crit). Lewiston, N.Y.: Edwin Mellen Press, 2006. ,

Tzioumakis, Yannis. Marketing David Mamet: Institutionally Assigned Film Authorship in
Contemporary American Cinema (crit). Velver Light Trap, 57 (Spr. 2006), 60-75.

. The Poetics of Performance in the Cinema of David Mamet: Against Embellishment

(erit). Journal of the Midwest Modern Language Association, 39 (Spr. 2006), 88-99.

Maxwell, William (1908-2000)

Henson, Darold Leigh. Peeking Behind the Wizard's Screen: William Maxwell's Literary Art
as Revealed by a Study of the Black Characters in Billic Dyer and Other Stories (crit).
Springfield, Mo.: D.L. Henson, 2006.

. Social Consciousness in William Maxwell’s Writings Based on Lincoln, Illinois (crit).
Springfield, I11.: Illinois State Historical Society, 2006.

Stuart, Christopher. William Maxwell’s So Long, See You Tomorrow and the

Autobiographical Impulse (crit). Critigue, 47 (Spr. 2006), 261-73.
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Micheaux, Oscar (1884-1951)

An, Grace. The Spoken Word in Within Our Gares: Revisited and Remixed (crit). The
Moving Image: The Journal of the Association of Moving Image Archivists, 6 (Fall 2006},
128-32.

Hochheimer, John L. Media Antecedents to Within Our Gates: Weaving Disparate Threads
{crit). The Moving Image: The Journal of the Association of Moving Image Archivists, 6
(Fall 2006), 124-28.

Milligan, Patrick. Oscar Micheaux: The Great and Only; The Life of America’s First Great
Black Filmmaker (biog). NY: ReganBooks, 2006.

Siomopoulos, Anna. The Birth of Black Cinema: Race, Reception, and Oscar Micheaux’s
Within Our Gares (crit). The Moving Image: The Journal of the Association of Moving
Image Archivists, 6 (Fall 2000), 111-18.

and Grace An. Interview with Fe Nunn (crit; I). The Moving Image: The Journal of
the Association of Moving Image Archivists, 6 (Fall 2006), 132-35.

Zimmermann, Parricia Rodden. Revisiting and Remixing Black Cinema (crit). The Moving

Image: The Journal of the Association of Moving Image Archivisis, 6 (Fall 2006), 119-24.

Moberg, Vilhelm (1898-1973)
Forssell, Marianne. Rén Eller Rota?: Vilhelm Moberg och Réusaffdarerna (crit)., Vixjs:
Vilhelm Moberg-Sillskapet, 2006.

Monroe, Harriet (1860-1936)

Rubenstein, Rachel. Going Native, Becoming Modern: American Indians, Walt Whitman,
and the Yiddish Poet (crit). American Quarterly, 58 (June 2006), 431-53.

Sherbo, Arthur, A Forgotten Literary Give-and-Take (crit}). Notes and Queries, 53 (Sept.
2006), 349-50.

Morris, Wright (1910-1998)
Trachtenberg, Alan. Home Place (crit). Raritan: A Quarterly Review, 267 (Sum. 2006), 64-
87.

Morrison, Toni {(b. 1931)

Alexandre, Sandy. Strange Fruits in the Garden: Surveying the Properties of Lynching (crit).
Ph.D. Dissertation, U Virginia, 2006.

Aubry, Timothy. Beware the Furrow of the Middlebrow: Searching for Paradise on the Oprah
Winfrey Show (crit). Modern Fiction Studies, 52 (Sum. 2006), 350-73.

Bassard, Katherine Clay. The Race for Faith: Justice, Mercy and the Sign of the Cross in
African American Literature {crit). Religion and Literature, 38 (Spr. 2006), 95-114,
Beavers, Herman. Postmodern Heroics, Misreading and Irony in the Fictions of James Alan
McPherson and Toni Morrison (crit). Foreign Literature Studies/Wal Guo Wen Xue Yan

Jiu, 28 (Oct. 2006), 13-21.

Coulibaly, Daouda. The Landscape of Traumatic Memory: Illness as a Metaphor in Native
and African American Literatures (crit). Ph.D. Dissertation, State U New York, Stony
Brook, 2005

Diouf, Mame Selbee. Intersections of Race and Gender in Three Black Women's Texts (crit).
Ph.D. Dissertation, U Kansas, 2006.

Douglas, Christopher. What The Bluest Eye Knows About Them: Culture, Race, Identity
(crit). American Literature, 78 (Mar. 2000), 141-68.

Eckstein, Lars. A Love Supreme: Jazzthetic Strategies in Toni Morrison’s Beloved (crit).
African American Review, 40 (Sum. 2006), 271-83.

__. Re-Membering the Black Atlantic: On the Poetics and Polities of Literary Memory
(crit). Amsterdam: Rodopi, 2006,
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Ekelund, Bo G. History and Other Places in Toni Morrison’s Fiction (crit). Studig
Neophilologica: A Journal of Germanic and Romance Languages and Literature, 78
(Dec. 2006), 138-52.

Erickson, Leslic Gross. Re-Visioning of the Heroic Journey in Postmodern Literature: Toni
Morrison, Julia Alvarez, Arthur Miller, and American Beauty (crit). Lewiston, N,Y:
Edwin Mellen Press, 2006.

Fallon, Robert. Music and the Allegory of Memory in Margaret Garner (crit), Modern
Fiction Studies, 52 (Sum, 2006), 524-41.

Fletcher, Judith. Signifying Circe in Toni Morrison’s Song of Solomon (cnt) Classical
World, 99 (4) 2008, 405-18.

Flint, Holly. Toni Morrison’s Paradise: Black Cultural Citizenship in the American Empire
(crit). American Literature, 78 (Sept. 2000), 585-612.

Franco, Dean. What We Talk About When We Talk About Beloved (ctit). Modern Fiction
Studies, 52 (Sum. 2006), 415-39.

Fulton, Lorie Watkins. “A Direction of One’s Own": Alienation in Mrs. Dalloway and Suig
(crit). African American Review, 40 (Spr. 20006), 67-77.

Girshin, Thomas. Preserving the Body of Earth: An Ethic of Intercorporeality in Morrison’s
Beloved (crit). Atenea, 26 (June 2006), 151-63,

Glover, Toni. Morrison, Music, and Metaphor (crit). Journal of the Georgia Philological
Association, 1 (Dec. 2006), 66-76.

Goulimari, Pelagia. “Something Else to Be™: Singularities and Scapegoating Logics in Toni
Morrison’s Early Novels (crit). Angelaki, 11 (Aug. 2006), 191-204.

Goyal, Yogita. The Gender of Diaspora in Toni Morrison’s Tar Baby (crit). Modern Fiction
Studies, 52 (Sum. 2006), 393-414.

Griffith, Johnny Ray. Writing After the Wreck: Post-Modern Ethics and Spirituality in
Fictions by Walker Percy, Toni Morrison, E.L. Doctorow, and Leslie Marmon Silko (crit),
Ph.D. Dissertation, U Massachusetts, Ambherst, 2006.

Gyetvai, ...va. The Figure Sula Makes: The Narrative Technique of Defragmentatmn 49th
Parallel: An Interdisciplinary Journal of North American Studies, 17 (Spr. 2006), unpag-
inated.

Rethinking American Exceptionalism: Trees of Life in Morrisonfs Jazz (crit).
Americana: E-Journal of American Studies in Hungary, 2 (Spr. 2006), unpaginated.
Heinert, Jennifer Lee Jordan. Re(Writing) Genre: Narrative Conventions and Race in the

Novels of Toni Morrison (crit). Ph.D. Dissertation, Marquette U, 2006.

Hilfrich, Carola. Anti-Exodus: Countermemory, Gender, Race, and Everyday Life in Toni
Morrison’s Paradise (crit), Modern Fiction Studies, 52 (Sum, 2006), 321-49,

Hinton, Tiffany Noelle. Water, Perfect Memeory: Gender, Culture and Consciousness in the
Novels of Toni Morrison (crit}, Ph.D, Dissertation, U Florida, 2005.

Ho, Wen-Ching. “I'll Tell”: The Function and Meaning of L in Toni Morrison’s Love (crit).
EurAmerica: A Journal of European and American Studies, 36 (Dec. 2006), 651-75.
Hogue, Bev. Naming the Bones: Bodies of Knowledge in Contemporary Fiction (crit).

Modern Fiction Studies, 52 (Spr. 2006), 121-42.

Huskey, Rebecca Erin. Doers of the Living Word: Gospel Ideology and the African American
Womanist Novel (crit). Ph.D. Dissertation, Western Michigan U, 2006.

Jackson, Chuck. A “Headless Display”: Sula, Soldiers, and Lynching (crit). Modern Fiction
Studies, 52 (Sum. 2006), 374-92.

Jackson, Tommie Lee. “High-Topped Shoes” and Other Signifiers of Race, Class, Gender,
and Ethnicity in Selected Fiction by William Faulkner and Toni Morrison (crit). Lanham,
Md.: U Press of America, 2006.

Jenkins, Candice M. Pure Black: Class, Color, and Intraracial Politics in Toni Morrison’s
Paradise (crit). Modern Fiction Studies, 52 (Sum. 2006), 270-96.
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Jessee, Sharon. “Git Way Inside Us, Keep Us Strong™: Toni Morrison and the Art of Critical
Production (crit). Modern Fiction Studies, 52 (Spr. 2006}, 179-86.

King, Lovalerie and Lynn Orilla Scott, eds. James Baldwin and Toni Morrison: Comparative
Critical and Theoretical Essays (crit). NY: Palgrave Macmillan, 2006,

Kitts, Lenore Lee. Lay It Down: The Specter of Slave Music in Toni Morrison’s Beloved
(crit). Ph.D. Dissertation, U California, Berkeley, 2006.

. Toni Morrison and “Sis Joe™: The Musical Heritage of Paul D {crit). Modern Fiction
Studres, 52 (Sum. 2006), 495-523,

Ku, Chia-Yen. Not Safe for the Nursery? Toni Morrison’s Storybooks for Children (crit).
EurAmerica: A Journal of European and American Studies, 36 (Dec., 2006), 613-49.
Lai, Wei-Ching. Remembering the Song of My Self: African American Self-Formation in
Toni Morrison’s Jazz (crit). EurAmerica: A Journal of European and American Studies,

36 {Dec, 2006), 591-612.

Le Master, JR. Double Enslavement: The Case of Toni Morrison’s Beloved (crit).
Conference of College Teachers of English Studies, 71 (Sept 2006), 29-35.

Lilienfeld, Jane. “To Have the Reader Work with the Author”: The Circulation of Knowledge
in Virginia Woolf’s To the Lighthouse and Toni Morrison’s Jazz (crit). Modern Fiction
Sriedies, 52 (Spr. 2006), 42-65.

Lin, Ya-Huei. Representing the (Un-}Expected: Dream, Violence, and “Danse Macabre” in
Toni Morrison’s Sula (crit). EurAmerica: A Journal of European and American Studies,
36 (Dec. 2006), 521-49.

Maddison, Bula, The Word in Dialogue: Biblical Allusion and Bakhtin’s Theory of the Novel
(crit). Ph.D. Dissertation, Graduate Theological Union, 2005.

Makino, Rie. The World Without Fathers: Reconstructing Faulknerian Masculinities in Toni
Morrison’s Beloved (crit). Journal of English Language and Literature/Yongo
Yongmunhak, 52 (Win. 2006), 1201-224.

Mandel, Naomi. Against the Unspeakable: Complicity, the Holocaust, and Slavery in
America (crit). Charlottesville: U Virginia B, 2006.

Michael, Magali Cornier. New Visions of Community in Contemporary American Fiction:
Tan, Kingsolver, Castillo, Morrison (crit). lowa City: U Iowa P, 2006.

Miyamoto, Keiko. Thinking through Sexual Difference: Toni Morrison’s Love Trilogy (crit).
Ph.D. Dissertation, State U New York, Buffalo, 2003,

Montgomery, Joann Robinson. Preliminary Model for Understanding and Healing the Impact
of Slavery on American Women of African Descent (crlt) Psy.D. Dissertation, Wright
Institute, 2005.

Pass, Olivia McNeely. Toni Morrison’s Beloved: A Journey through the Pain of Grief (crit).
Journal of Medical Humanities, 27 (Sum. 2006), 117-24.

Pendery, David. Bringing Experience to Life and Life to Experience: Conscious Experience
and Representation in Toni Morrison’s Song of Selomon (crit). Consciousness, Literature
and the Arts, 7 (Dec. 2006), unpaginated.

Peterson, Christopher. Beloved's Claim {crit). Modern Fiction Studies, 52 (Fall 2006), 548-69.

Rashid, Anne Marie. Looking in and Looking out for Others: Reading and Writing Race in
American Literature (crit). Ph.D, Dissertation, State U New York, 2006

Robolin, Stéphane. Loose Memory in Toni Morrison’s Paradise and Zoé Wicomb’s David's
Story (crit). Modern Fiction Studies, 52 (Sum. 2006), 297-320.

Roderick, Phillip. The Fall of the House of Poe and Other Essays (crit). NY: iUniverse, 2006.

Russell, Danielle, Berween the Angle and the Curve: Mapping Gender, Race, Space, and
Identity in Willa Cather and Toni Morrison (crit). London: Routledge, 2006

Sathyaraj, V. and G. Neelakantan. Family and Parenting in Toni Morrison’s Love (crit). Nores
on Contemporary Literature, 36 (Sept. 2006}, 9-10.

Scheiber, Andrew. Jazz and the Future Blues: Toni Morrison’s Urban Folk Zone (crit).
Modern Fiction Studies, 52 (Sum. 2006), 470-54.
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Schuster, Donna Decker. Teaching Beloved: Interrupting Cultural Logics and Defining
Rememories as Elegiac Strategies (crit). Jouwrnal of the Midwest Modern Language
Association, 39 (Spr. 2006), 123-33.

Sengupta, Jayita. Refractions of Desire, Feminist Perspectives in the Novels of Toni
Morrison, Michele Roberts, and Anita Desai (crit), New Delhi: Atlantic Pablishers, 2006.

Seymour, Marilyn Dallman. The Uncanny as “Home”: Doris Lessing, Toni Morrison, Keri
Hulme, and Sheri Reynolds (crit). Ph.D. Dissertation, U Tulsa, 2006.

Shao, Yuh-Chuan. The Double Consciousness of Cultural Pariahs: Fantasy, Trauma and
Black Identity in Toni Morrison’s Tar Baby (crit). EurAmerica: A Journal of Evropean
and American Studies, 36 (Dec, 2006), 551-90.

Shaw-Thornburg, Angela. Reading and Writing African American Travel Narrative (crit).
Ph.D. Dissertation, Rutgers U, 2006

Stave, Shirley A., ed. Toni Morrison and the Bible: Contested Intertextualities (crlt) NY:
Peter Lang, 2006,

Susmita Talukdar, Susmita. Toni Morrison’s Jazz: A New Social Text (crit). Americana: E-
Journal of American Studies in Hungary, 2 (Spr. 2006), unpaginated

Sweeney, Megan. “Something Rogue™: Commensurability, Commodification, Crime, and
Justice in Toni Morrison’s Later Fiction (crit). Modern Fiction Studies, 52 (Sum. 2006),
440-69.

Tanaka, Chiaki. “Teikoku” e no Gyakushu: Toni Morrison no Tar Baby ni Inpeisareta
Fokuroa (crit). Studies in American Literature [Qsaka], 43 (2006), 61-74.

Tang, Hongmei. Gui Hun Xing Xiang yu Shen ti Ming ke Zheng Zhi: Eun Molisen Meng ai
de Ren Zhong fu Huo de Gui Hun Xing Xiang (crit). Foreign Literature Studies/Wai Guo
Wen Xue Yan Jiu, 28 (Feb. 2006), 119-26.

Turpin, Cherie Ann. Narrative, Erotic Power and Black Womanhood in the Works of Audre 7

Lorde, Toni Morrison, and Dionne Brand. Ph.D. Dissertation, U Connecticut, 2005.

Watson, Reginald. Derogatory Images of Sex: The Black Woman and Her Plight i in Toni
Morrison’s Beloved (crit), CLA Journal, 49 (Mar. 2006), 313-35.

Wehner, David Zahm. “A Lot up for Grabs”: The Conversion Narrative in Modernity in Kate
Chopin, Flannery O’ Connor, and Toni Morrison (crit). Ph.D. Dissertation, U Minnesota,
2005.

Weinstein, Arnold L. Recovering Your Story: Proust, Joyce, Woolf, Faulkner, Morrison (crit).
NY: Random House, 2006.

Yeldho, Joe V. and G. Neelakantan, Toni Morrison’s Depiction of the City in Jazz (crit). Notes
on Contemporary Literature, 36 (Jan. 2006), 14-16,

Ying, Zhu. Fiction and the Incompleteness of History: Toni Morrison, V.5. Naipaul, and Ben
Okri (crit). NY: Peter Lang, 2006.

Yoon, Seongo. The Difference Place Makes: Geographies of Subjects, Communities, and
Nations in William Faulkner, Toni Morrison, and Chang-Rae Lee (crit). Ph.D.
Dissertation, U Massachusetts, 2006, i

Motley, Willard F. (1909-1965)
Benolich, Patrizia Cecilia. Up through the Concrete {crit). Ph.D. Dissertation, State U New
York, Stony Brook, 2006.

Maueller, Lisel (b. 1924)
Faster, Linda Nemec. Transformation of the World: The Metaphor of Fairy Tale in the Poetry
of Lisel Mueller (crit}. MidAmerica, 33 (2006), 111-20.

Muir, John (1838-1914)
Gifford, Terry. Reconnecting with John Muir: Essays in Post-Pastoral Practice (crit).
Athens: U Georgia P, 2006,
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Huber, J. Parker. A Wanderer All My Days: John Muir in New England (biog). Sheffield,
Vt.: Green Frigate Books, 2006.

Shores, James W. A Win-Lose Sitation: Historical Context, Ethos, and Rhetorical Choices
in John Muir’s 1908 “Hetch Hetchy Valley™” Article (crit). Journal of American Culture,
29 (June 2006), 191-201.

Warren, James Perrin. John Burroughs and the Place of Nature (crit). Athens: U Georgia
P, 2006.

Mukherjee, Bharati (b. 1940)

Ahokas, Pirjo. The Female Protagonist’s Diasporic Identity Process: Bharati Mukherjee’s
Desirable Daughters, Monica Ali’s Brick Lane/ Protagonistes Moters Tapatybes Tapsmas:
Bharati Mukherjee Trokstamos Dukros, Monica Ali Plytu Gatve (crit). Acta Litteraria
Comparativa: Kulturos Intertekstai/Cultural Intertexts, 2 (2006), 28-36.

Carrasquillo, Marei L. “The Perfect Freedom™: Travel and Mobility in Contemporary Ethnic
American Literature (crit). Ph.D. Dissertation, U Qregon, 2006.

Dascalu, Cristina Emanuela. The Literature of Exile and Imaginary Homelands in Salman
Rushdie, Bharati Mukherjee, and V.S. Naipaul (crit). Ph.D. Dissertation, U Tulsa, 2006,

Farebrother, Rachel. Testing the Limits of the Transcuitural: Travel, Intertextuality and
Tourism in Bharati Mukherjee’'s The Holder of the World and Anita Desai’s The Zigzag
Way (crit). Interactions: Aegean Journal of English and American Studies/Ege Ingiliz ve
Amerikan Incelemeleri Dergisi, 15 (Fall 2006), 61-74.

Giri, Bed Prasad. Writing Back and Forth: Postcolonial Diaspora and Its Antinomies (crit).
Ph.D. Dissertation, U Virginia, 2006.

Maxey, Ruth. “Who Wants Pale, Thin, Pink Flesh?”: Bharati Mukherjee, Whiteness, and
South Astan American Writing (crit). Textual Practice, 20 (Sept. 2006), 529-47.

Neihardt, John G. (1881-1973)
Petri, Hilda Neihardt. The Broidered Garment: The Love Story of Mona Martinsen and John
G. Nethardt (biog). Lincoln: U Nebraska P, 2006.

Niedecker, Lorine (1903-1970}

Fallon, April D. Here Now I/Eye/of Us All: Niedecker’s Ascetic Choices for Aesthetic
Freedom (crit). Kentucky Philological Review, 21 (Mar, 2006), 21-27.

Golston, Michael. Petalbent Devils: Louis Zukofsky, Lorine Niedecker, and the Surrealist
Praying Mantis (crit). Modernism/Moderniry, 13 (Apr, 2006}, 325-47.

Ivry, Jonathan. Rock/River: Lorine Niedecker’s Objectivist Poetics of the Natural World
(crit). MidAmerica, 33 (2006), 48-65.

Savage, Elizabeth. Love, the Lyric, and History in Lorine Niedecker and Susan Howe (crit).
Sagetrieb: A Journal Devoted to Poets in the Imagist/Objectivist Tradirion, 19 (3) 2006,
11-40.

Norris, Frank (1870-1902)

Belov, K.A. Khudozhestvennyi mir Frenka Norrisa (crit). Dubna: Feniks, 2006.

Cruz, Denise. Reconsidering McTeague’s “Mark” and “Mac”: Intersections of U.S.
Naturalism, Imperial Masculinities, and Desire Between Men (crit). American Literature,
78 (Sept. 2006), 487-517.

Feldman, Mark Bennett. Narrating, Displaying and Spectating the Animal: Frank Norris,
Jack London, and the Urban Zoo (crit). Ph.D. Dissertation, U California, Berkeley, 2005.

. The Physics and Metaphysics of Caging: The Animal in Late-Nineteenth-Century

American Culture (crit). Mosaic: A Journal for the Interdisciplinary Study of Literature,
39 (Dec. 2006), 161-80.
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Lehan, Richard. Naturalism and the Realms of the Text: The Problem Restated (crit). Studies
in American Naturalism, 1 (Sum. 2006), 15-29.

Linitz, Joseph M. Versions of the Pastoral in Modern American Fiction (crif). Ph.D.
Dissertation, Boston U, 2006,

Link, Eric Carl. The Theodicy Problem in the Works of Frank Norris (crit). Studies in
American Naturalism, 1 (Sum. 2006}, 90-108.

McElrath, Joseph R., Jr. and Jesse 8. Crisler. Frank Norris: A Life (biog: ctit), Urbana; U
Ilinois P, 2006.

Rossetti, Gina M. Imagining the Primitive in Naturalist and Modernist Literature (crit).
Columbia: U Missouri P, 2006.

Warford, Elisa Leigh. Americans in the Golden State: The Rhetoric of Identity in Four
California Social Protest Novels {crit). Ph.D, Dissertation, U Maryland, College Park, 2006.

Oates, Joyce Carol (b, 1938)

Aradjo, Susanna. Space, Property and the Psyche: Violent Topographies in Early Qates
Novels (crit). Studies in the Novel, 38 (Win. 2006), 397-413,

Coale, Samuel Chase. Psychic Visions and Quantum Physics: Qates’s Big Bang and the
Limifs of Language (crit). Studies in the Novel, 38 (Win. 2006), 427-39,

Cologne-Brookes, Gavin. Written Interviews and a Conversation with Joyce Carol Oates (I),
Studies in the Novel, 38 (Win. 2006), 547-65.

Creighton, Joanne V, and Kori A. Binette. “What Does It Mean to Be a Woman?”: The
Daughter’s Story in Qates’s Novels (crit). Studies in the Novel, 38 (Win. 2006), 440-36.

Daly, Brenda. The Art of Democracy: Photography in the Novels of Joyce Carol
Qates/Rosamond Smith (crit). Srudies in the Novel, 38 (Win. 2006), 457-77.

Dean, Sharon L. History and Representation in The Falls (crit). Studies in the Novel, 38
(Win. 2006), 525-42.

Friedman, Ellen G. Feminism, Masculinity, and Nation in Joyce Carol Oates’s Flcuon (crit).
Studies in the Novel, 38 (Win. 2006), 478-93,

Gates, Henry Louis, Jr. Murder She Wrote (crit). Studies in the Novel, 38 (Win. 2006), 543-46.

Johnson, Greg. Fictions of the New Millennium: An Interview with Joyce Carol Qates (I).
Michigan Quarterly Review, 45 (Spr. 2006), 387-400, '

. ed. Joyce Carol QOates: Conversations, 1970-2006 (I). Princeton, N.J.: Ontario
Review Press, 2006.

Sheridan, Julie. “Why Such Discontent?”: Race, Ethaicity, and Masculinity in What I Lived
For (crit). Studies in the Novel, 38 (Win. 2006), 494-512.

Warner, Sharon Qard. The Fairest in the Land: Blonde and Black Water, the Nonfiction
Novels of Joyce Carol Qates (crit). Studies in the Novel, 38 (Win. 2006), 513-24,

Wesley, Marilyn C. Why Can’t Jesse Read?: Ethical Identity in Wonderland (crit). Studies
in the Novel, 38 (Win, 2006), 414-26.
Westmoreland, Kalene. Interior Revolutions: Doing Domesticity, Advocatmg Feminism in
Contemporary American Fiction (crit). Ph.D. Dissertation, Louisiana State U, 2006,
White, Edmund V. Joyce Carol Qates: Writer, Colleague, Friend (biog). Studies in the Novel,
38 (Win. 2006), 395-96,

Worltley, Emma. “Like Columbine! Viva Columbine!”: Abjection and the Representation of
School Violence in Young Adult Fiction (crit). Papers: Explorations Into Children’s
Literature, 16 (Dec. 2006), 145-49,

O’Brien, Tim (b. 1946)

Fergusc_m, Lisa Dawn. Men, Women, and Masculinity in Vietnam War Literature: A Study of
Major Works by Larry Heinemann and Tim QiBrien (crit). Ph.D. Dissertation, U
Alabama, 2005.
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Love, Kristina, Appraisal in Online Discussions of Literary Texts (crit). Tew & Talk: An
Interdisciplinary Journal of Language, Discourse & Communicarion Studies, 26 (2) 20006,
217-44,

Rawson, Warren. Narrative, History, and the Civic Act of Taking Responsibility:
Interrogating Injustice in Nathaniel Hawthorne, Tim O’Brien, and the Supreme Court
(crit). Ph.D. Dissertation, U Houston, 2006.

Stocks, Claire. Acts of Cultural Identification: Tim O’Brien’s July, July (crit). European
Journal of American Culture, 25 (3) 2006, 173-88,

Young, William, Missing in Action: Viemam and Sadism in Tim O’ Brien’s In the Lake of the
Woods (crit). Midwest Quarterly, 47 (Win, 2006), 131-43,

Oliver, Mary (b. 1935)

English, Zo&. Mary Oliver (crit). Talisman: A Journal of Contemporary Poetry and Poetics,
32-33 (Sum. 2006), 179-82.

Lucas, Rose. Drifting in the Weeds of Heaven: Mary Oliver and the Poetics of the
Immeasurable (crit), Rhizomes: Cultural Studies in Emerging Knowledge, 13 (Fall 2006),
unpaginated.

Paretsky, Sara (b. 1947)
Goldstein, Philip. The Poitics of Sara Paretsky’s Detective Fiction (crit). Reader: Essays in
Reader-Oriented Theory, Criticism, and Pedagogy, 55 (Fall 2006), 71-84.

Patchen, Kenneth (1911-1972)
See Periodicals, below

Piercy, Marge (b. 1936)
Elliott, Jane. Time of Death: The End of the 1960s and the Problem of Feminist Futurity in
The Women’s Room and Vida (crit). Modern Fiction Studies, 52 (Spr. 2006), 143-68.

Plumly, Stanley (b. 1939)

Cavalieri, Grace. The Poet and the Poem from the Library of Congress (crit). Pembroke
Magazine, 38 (2006), 251-67.

Matthews, Sebastian. Peripheral Pleasures: Letters to Russell Banks, Daniel Halpern, and
Stanley Plumly (corr). Georgia Review, 60 (Fall 2006), 534-49.

Powers, Richard (b. 1957)

Atwood, Margaret. In the Heart of the Heartland (rev). New York Review of Books, 53 (21
Dec, 2006), 58-60.

Chodat, Robert, Naturalism and Narrative, or, What Computers and Human Beings Can’t Do
(crit). New Literary History, 37 (Autumn 2006}, 685-706.

Dragan, Richard V. Aesthetic Science and the Encyclopedic Novels of Joyce, Pynchon,
DeLillo, and Powers {crit). Ph.D. Dissertation, City U New York, 2006.

Gibbons, James. Beyond Recognition (crit). BookForum: The Review for Art, Fiction, &
Culture, 13 (Sept. 2006), 9-10, 35.

Pellegrin, Jean-Yves. La Vulgarisation dans The Gold Bug Variations de Richard Powers, ou
la Mise en Cultures de la Connaissance (crit). RANAM: Recherches Anglaises et Nord-
Américaines, 39 (2006), 229-39,

Thomas, J.T. Deciphering the Code in Richard Powers’s The Gold Bug Variations (crit).
Notes on Contemporary Literature, 36 (Nov. 2006), 9-10.

Wald, Carol Ann. Reflexivity, Reproduction, and Evolution: From von Neumann to Powers
(crit). Mosaic: A Journal for the Interdisciplinary Study of Literature, 39 {June 2006),
163-79.
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Purdy, James (1914-2009)
O’Hara, Daniel T. Bringing Out the Terror: James Purdy and the Culture of Vision (crit),
Boundary 2: An International Journal of Literarure and Culture, 33 (Sum. 2006), 75-90,

Radish, Kris (h. 1953)
Kirch, Claire. Radish’s List of Dreams Come True (I). Publishers Weekly, 253 (27 Nov.
2006), 26.

Richter, Conrad (1890-1968)

Cotugno, Marianne. Conrad Richter and Karl Goedecke in the Archives: The Story of an
Author and a Bookseller (bibl; biog). Papers of the Bibliographical Society of America,
100 (Mar. 2006), 105-17.

Robinson, Marilynne (h. 1944)

Gardner, Thomas. A Door Ajar: Contemporary Writers and Emily Dickinson (crit; I). NY:
Oxford U P, 2006.

Saltarelli, Andrew. Light in Iowa: On Gilead {crit). News from the Republic of Letters, 16
(Autumn 2006), 253-69.

Sandburg, Carl (1878-1967)
Villarreal, Evert. Recovering Carl Sandburg: Politics, Prose, and Poetry After 1920 (crit).
Ph.D. Dissertation, Texas A&M U, 2006.

Santos, Bienvenido N. (1911-1996)
Shiu, Anthony Sze-Fai. On Loss: Anticipating a Future for Asian American Studies (crit).
MELUS, 31 (Spr. 2006}, 3-33.

Shapiro, Karl (1913-2000)
Oeostdijk, Diederik. The Wartime Success of Karl Shapiro’s V-Letter (crit). Neophrlologus
90 (July 2006), 445-62.

Shepard, Sam (b. 1943)

Callens, Johan. Reassessing David Mamet and Sam Shepard (crit). BELL: Belgian Journal
of English Language and Literarure, 4 (2006), 195-203.

Couch, Joseph Dennis. Ending and “Copping Out”; Completeness and Closure in the Plays
of Sam Shepard (crit), Ph.ID, Dissertation, U Maryland, College Park, 2006,

Ito, Akira. Vajinia Urufu Nanka Kowakunai to Umerareta Kodomo ni Miru Amerikan Famiri
(crity,  Daigakuin Kokusai Koho Midia Kenkyuka Gengobunkabu Kiyo Hokkaido
Daigaku/ Bulletin of the Graduate School of International Media & Communication, 50
(2006), 61-78.

Jung, Byung-Eon. Geographical Imagery and Writing: Shepard’s True West as Metadrama
(crit). Journal of Modern British and American Drama, 19 (Dec. 2006), 281-99. [in
Korean]

Simak, Clifford D. (1904-1988)
Ewald, Robert J. When the Fires Burn High and the Wind Is from the North: The Pastoral
Science Fiction of Clifford D. Simak (crit). San Bernardino, Calif.: Borgo Press, 2006.

Sinclair, Upton (1878-1968)

Arthur, Anthony. Radical Innocent: Upton Sinclair (biog). NY: Random House, 2006.

Barrett, James R. Remember The Jungle (1906) (crit). Labor: Studies in Working-Class
History of the Americas, 3 (Win. 2006), 7-12.
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Denby, David. Uppie Redux? Upton Sinclair’s Losses and Triumphs (crit). New Yorker, 82
(28 Aug. 2006), 70-77.

Mattson, Kevin. Upton Sinclair and the Other American Cenmury (biog). Hoboken, N.L.:
Wiley, 2006.

Schule, Edmund. Upton Sinclair in der Deutschsprachigen Press: Ein Bibliografie (bibl).
Leipzig: E. Schulz, 2006.

Subacius, Giedrius. Upton Sinclgir: The Lithuanian Jungle: Upon the Centenary of The
Jungle (1905 and 1906) by Upton Sinclair. Amsterdam: Rodopi, 2006.

Smiley, Jane (b.1949)
Polley, Jason S. Acts of Justice: Risk and Representation in Contemporary American Fiction
(crit). Ph.D. Dissertation, McGill U, 2006.

Stafford, William (1914-1993)
Felstiner, John. “Care in Such a World”; Walking with William Stafford (crit). Denver
Quarterly, 40 (3) 2006, 72-80.

Thurber, James (1894-1961)
Antoine, Fabrice. Eatre I’Esquive et a Mise 2 Plat: Traduire I'Intertextualité Chez James
Thurber (crit). Palimpsestes, 18 (June 2006), 87-102, 235-36.

Vonnegut, Kurt (1922-2007)

Brown, Kevin. “A Launching Pad of Belief”: Kurt Vonnegut and Postmodern Humor (crit).
Studies in American Humor, 3 (14) 2006, 47-34.

Davis, Todd F. Kurt Vonnegut's Crusade; or, How a Postmodern Harlequin Preached a New
Kind of Humanism (crit). Albany: State U New York P, 2006.

Engle, Patricia McCloskey, The Silko-Vonnegut Factor: Literary Strategies That Re-Map-
Temporal Tnstincts (crit). Ph.D. Dissertation, Lehlgh U, 2006.

Kisantal, Tamds. “...Egy Témegmeszarlasrol mi Etelmes Dolgot Leheme Elmondani?”: Az
Abrazolasmod Mmt Tértenelemkoncepcid a Holokauszt-Irodalomban (crit). Jyviskyld:
U Tyviiskyld, 2006.

Mateos-Aparcio Martin-Albo, Angel. Elementos de Ciencia-Ficcién en la Narrativa
Norteamericana y Briténica de Posguerra; W, Golding, K. Vonnegut, R, Bradbury y J.G.
Ballard (crit). Ph.D. Dissertation, Universidad de Castilla-La Mancha, 2004.

Swuckey, Lexi. Teaching Conformity in Kurt Vonnegut’s “Harrison Bergeron™ (crit). Eureka
Studies in Teaching Short Fiction, 7 (Fall 2006), 85-50.

Thomas, P1.. Reading, Learning, Teaching Kuri Vonneguz (crit). NY: Peter Lang, 2006.

Yamaguchi, Kazuhiko. Counter-Representing the Self in the Postmodern: Anti-
Representational Poetics in the Fiction of Kurt Vonnegut, Sandra Cisneros, Ishmael Reed,
Karen Tei Yamashita, and Haruku Murakami (crif). Ph.D. Dissertation, Pennsylvania
State U, 2006

Ware, Chris (b, 1967)

Bredehoft, Thomas A. Comics Architecture, Multidimensionality, and Time: Chris Ware’s
Jimmy Corrigan: The Smartest Kid on Earth (crit). Modern Fiction Studies, 52 {(Win,
2006), 869-90.

White, Stewart Edward (1873-1946)
Miller, Paul W. The Divided Worlds and Conflicted Self Revealed in Stewart Edward White's
The Blazed Trail and The Unobstructed Universe (crit). MidAmerica, 33 (2006), 90-102.
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Wilder, Laura Ingalls (1867-1957)

Suzuki, Noriko. Japanese Democratization and the Little House Books: The Relation
Between General Head Quarters and The Long Winter in Japan after World War I (cr1t)
Children’s Literature Association Quarterly, 31 (Spr. 2006}, 65-86.

‘Wilder, Thornton (1897-1975)

Kim, Gye-Sook. Theatricalism and Peking Opera: Centering on Our Town (crit). Journal of
Madern British and American Drama, 19 (Apr. 2006), 77-103. [in Korean]

Konkle, Lincoln. Thornton Wilder and the Puritan Narrative Tradition (crit). Columbia: U
Missouri P, 2006.

Radavich, David, Wilder’s Dramatic Landscape: Alienation Effect Meets the Midwest (crit).
American Drama, 15 (Win, 2006), 43-61,

Toten Beard, DeAnna. Our Town and Modernism: Thornton Wilder, Gertrude Stein, and the
Making of Americans (crit). Texas Theatre Journal, 2 (Jan. 2006), 21-31.

Williams, Tennessee (1911-1983)

Bak, Jehn S. “May I Have a Drag...?7”: Mae West, Tennessee Williams, and the Politics of
Gay Identity (crit). Journal of American Drama and Theatre, 18 (Fall 2006}, 5-32.

. Tennessee v. John T. Scopes: “Blanche™ Jennings Bryan and Antievolutionism (erit).
Tennessee Williams Annual Review, & (2006), 73-94.

Berg, Klaus van den. Frank Castorf’s Vision of America: The Pathology of Cultural Roles in
a Mediatized Society (crit). Text & Presentation: The Journal of the Comparative Drama
Conference, 2006 (supplement 2), 212-22.

Brantley, Will, et al. Williams and His Contemporaries: Lillian Hellman (crit). Termessee
Williams Annual Review, 8 (2006), 149-74.

Buitkiene, Janina, Power Relations and Politeness fValios Raiskos Priemones ir
Mandagumas (crit). Zmogus-ir Zodis: Svetimosios Kalbos, 8 (3) 20006, 15-20,

Case, Claudia Wilsch. Inventing Tennessee Williams: The Theatre Guild and His First
Professional Production (crit). Tennessee Williams Annual Review, 8§ (2006), 51-71,
Gilabert Barbera, Pau. Literature and Mythology in Tennessee Williams's Suddenly Last
Summer: Fighting Against Venus and Oedipus (crit). BELLS: Barcelona English

Language and Literature Studies, 15 (2006), 1-11.

Goldthwaite, Charles A., Jr. All Shook Up: Elvis, Bo, and the White Negro in Tennessee
Williams’s Orpheus Descending (crit). Tennessee Williams Annual Review, 8 (2006), 95-107.

Kolin, Philip C. *“It’s Hard to Be Human”: The Ironies in Tennessee Williams’s “Tent
Worms”(crit). Notes on Contemporary Literature, 36 (Jan. 2006), 9-12.

. Tenn and the Banana Queen: The Correspondence of Tennessee Williams and Marion
Black Vaccaro (corr; crit). Tennessee Williams Annual Review, 8 (2006), 123-36.
. Williams’s The Municipal Abattoir (crit). Explicator; 64 (Win. 2006), 100-03.

Ladouceur, Louise. La Voix de 1a Marge: Tennessee Williams et Michel Tremblay (crit).
TTR: Traduction, Terminologie, Rédaction: Etudes sur le Texte et Ses Transformations,
19 (1) 2006, 15-30.

Lee, Young-Joo. The Past in Tennessee Williams’ The Rose Tattoo and The Night of the
Iguena (crit), Journal of Modern British and American Drama, 19 (Dec, 2006), 231-50.
[in Korean]

McDaniel, L. Bziley, Reel Italian: Melodrama, Magnani, and Alternative Sub]eC[S in The
Rose Tattoo (crit). Literature/Film Quarterly, 34 (4) 2006, 274-84.

Parker, Brian. Foreword to The Pretty Trap (crit). Tennessee Williams Annual Review, §
(2006}, 3-31.

Peters, Brian M. Queer Semiotics of Expression: Gothic Language and Homosexual
Destruction in Tennessee Williams’s “One Arm™ and “Desire and the Black Masseur™
(crit). Tennessee Williams Annual Review, § (2006), 109-21.
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Poteet, William Mark. Gay Men in Modern Southern Literature: Ritual, Initiation, & the
Construction of Masculinity (crit). NY: Peter Lang, 2006.

Radavich, David. The Midwestern Plays of Tennessee Williams (crit). Tennessee Williams
Annual Review, 8 (2006), 33-50.

Saddik, Annette, et al. Williams and the Grotesque (crit). Tennessee Williams Annual Review,
8 (2006), 175-92,

Tischler, Nancy M. What Was He Reading? (crit). Tennessee Williams Annual Review, 8
(2006), 137-47.

Voss, Ralph F. Tennessee Williams's Sweet Bird of Youth and William Inge’s Bus Riley’s Back
in Town: Coincidences from a Friendship (crit). American Drama, 15 (Win. 2006), 62-73.

Watson, Ian. Theater and the Presidential Debates: The Role of Performance in Voter Choice
(crit). New Theatre Quarterly, 22 (Nov. 2006), 336-51.

Xu, Hauijing. Lun Weilianmusi xi ju Zhong Tong Xing Lian Zhu ti de Jia mi Chu Li (crit).
Foreign Literature Studies/Wai Guo Wen Xue Yan Jiu, 28 (Aug. 2006), 55- 61,

Yaseen, Nabeel M. The Pathology of Literary Genre: Narcissism, Neurasthenia and
Schizophrenia in Selected Writings of Edith Wharton, Sylvia Plath and Tennessee
Williams (crit). Ph.D. Dissertation, Indiana U Pennsylvania, 2006.

Wilsen, Harry Leon (1867-1939)
O’Reilly, Jean. A Case Study: Ruggles of Red Gap, Leo McCarey and Charles Laughton
(crit). Quarterly Review of Film and Video, 23 (Oct. 2006), 407-22.

Winters, Yvor (1900-1968)
Beer John, Three Letters: Kenneth Rexroth & Yvor Winters (corr). Chicago Review, 52
{Autumn 2006), 41-48.

Woolson, Constance Fenimore (1840-1894)

Barolini, Helen. Their Other Side: Six American Women and the Lure of Italy (crit). NY:
Fordham U P, 2006.

Wright, Elizabethada A. Keeping Memory: The Cemetery and Rhetorical Memory in
Constance Fenimore Woolson’s “Rodman the Keeper” (crit). Srudies in the Literary
Imagination, 39 (Spr. 2006), 29-54.

Wright, James (1927-1980)

Campion, Peter. “I Have a Secret with Myself”: James Wright’s Classicism (crit). Parnassus,
29 (1-2) 2006, 272-91.

Corbett, William. James Wright Reconsidered (crit). Brick, 77 (Sum, 2006), 68-71.
Dodd, Elizabeth. Green Places: James Wright's Development of a Biccentric Aesthetic (crit).
Isle: Interdisciplinary Studies in Literature and Environment, 13 (Sum. 2006), 19-32,
Ramos, Peter. Beyond the Deep Image: James Wright's Vallejo and the Ethics of Translation
(crit). Mandorla: Nueva Escritura de las Américas/New Writings from the Americas, 9
(2006), 230-55.

Van Ness, Gordon. “The Fiercest Hearts Are in Love with a Wild Perfection™: The James
Dickey/James Wright Correspondence (corr; crit). James Dickey Newsletter, 22 (Spr.
2006), 10-16.

Wright, Richard (1908-1960)

Alexandre, Sandy. Strange Fruits in the Garden: Surveying the Properties of Lynching (crit).
Ph.D. Dissertation, U Virginia, 2006.

Allred, Jeff. From Eye to We: Richard Wright's 72 Million Black Voices, Documentary, and
Pedagogy (crit). American Literature, 78 (Sept. 2006), 549-83.
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Arbeit, Marcel. (Don’ty Gimme That Ole Time Religion: The Journey to Atheism in Southern
Fiction (crit). American Studies in Scandinavia, 38 (Fall 2006), 122-37.

Barnett, Timothy. Politicizing the Personal: Frederick Douglass, Richard Wright, and Some
Thoughts on the Limits of Critical Literacy (crit). Coflege Engiish, 68 (Mar. 2006), 356-81.

Bassard, Katherine Clay. The Race for Faith: Justice, Mercy and the Sign of the Cross in
African American Literature (crit). Religion and Literature, 38 (Spr. 2006), 95-114.

Binggeli, Elizabeth, Burbanking Bigger and Bette the Bitch (crit). African American Review,
40 (Fall 2006), 475-92.,

Blair, Sara. The Photograph as History: Richard Wright, Black Power, and Narratives of the
Nation {crit). English Language Notes, 44 (Fall 2006), 65-72.

Chandler, Harish. The Politics of Exclusion in A Passage to India and Native Son (cnt) CLA
Journal, 49 (Mar. 2006), 366-72.

Cossu-Beaumont, Laurence. Orality in Richard Wright’s Short Stories: Playing and
Surviving (crit). Journal of the Short Story in English, 47 (Autumn 2006), 65-74.

Ellis, Aimé J. “Boys in the Hood™: Black Male Commuaity in Richard Wright’s Native Son
(crit). Callaloo, 29 (Win. 2006), [82-201.

Gibson, Matthew Sweegan. Patrolling and Controlling Our Borders: Vigilante Fictions in
America (crit). Ph.D. Dissertation, U Virginia, 2006.

Gdmez, John David. Social and Socialist Commitment in the Works of Three American
Authors (crit). Ph,D, Dissertation, State U New York, Stony Brook, 2006.

Hicks, Scott. W.E.B. Du Bois, Booker T. Washington, and Richard Wright: Toward an
Ecocriticism of Color (crit). Callaloo, 29 (Win. 2006), 202-22.

Johns, Gillian. Reading the Comic and the Tragic in Modern Black Fiction; or, Reflections

on Richard Wright’s Change of Heart from Lawd Today! to Native Son (crit). CLA

Journal, 49 (Mar. 2006), 249-82.

Johnson, Sylvester. Tribalism and Religious Identity in the Work of Richard Wright (crit).
Literature & Theology, 20 (June 2006), 171-88.

Kinnamon, Keneth. Richard Wright: An Annotated Bibliography of Criticism and
Commentary (bibl; crit). Jefferson, N.C.: McFarland & Co., 2006.

Parkin, Joan. The Art of Politics and the Politics of Tragedy: A Study on the Influences of
Stalinism Upon Literary Form and Critical Interpretations of Richard Wright’s Native Son
and Albert Camus’ L’Etranger (crit). Ph.D. Dissertation, City U New York, 2006.

Relyea, Sarah. Qutsider Citizens: The Remaking of Postwar Identity in Wragizr Beanvoin, and
Baldwin (crit). NY: Routledge, 2006.

. The Vanguard of Modernity: Richard Wright's The Outsider (crit). Texas Studies in
Literamre and Language, 48 (Fall 2006), 187-219,

Rowley, Hazel. The “Exile” Years? How the "50s Culture Wars Destroyed Richard Wright
(crit). BookForum: The Review for Art, Fiction, & Culture, 12 (Dec. 2006), 15-18.

Shaw-Thornburg, Angela. Reading and Writing African American Travel Narrative (crit).
Ph.D. Dissertation, Rutgers U, 2006

Tan, Huijuan. Zhanmusi Baodewen de Wen Xue “Sha Fu” yu Meiguo Hei Ren Wen Xue de
Zhuan Xiang (crit). Foreign Literature Studies/Wai Guo Wen Xue Yan Jiu, 28 (Dec., 2006),
130-38. .

Thomas, Dominic. Intertextuality, Plagiarism, and Recycling Onsmane Sembene’s Le Docker
Noir (Black Docker) (crit). Research in African Literatures, 37 (Spr. 2006), 72-90,

Thompson, Angela M. Ethics of Seeing and Politics of Place: FSA Photography and
Literature of the American South (crit). Ph.D. Dissertation, U Oregon, 2006.

Washington, Mary Helen. Barbara Johnson, African Americanist: The Critic as
Insider/Outsider (crit). Differences: A Journal of Feminist Cultural Studies, 17 (Fall
20086), 167-76.

‘Wu, Yung-Hsing. Native Sons and Native Speakers: On the Eth(n)ics of Comparison (crit).
PMILA, 121 (Oct. 2006), 1460-74.
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Young Bear, Ray A. (b. 1950}
Beard, Laura J. A Society Based on Names: Ray Young Bear’s Black Eagle Child: The
Facepaint Narratives (crit), Wicazo Sa Review, 21 (Fall 2006), 127-45.

Zelazny, Roger (1937-1995)

Maroney, Kevin I. Capes, Types, and Prototypes: A Rumination on Genze (erit). New York
Review of Science Ficrion, 18 (July 2006), 1, 4-7.

Nizalowski, John. An Interview with Roger Zelazny (I). New York Review of Science Fiction,
18 (Mar. 2006}, 1, 6-7.

PERIODICALS

The Atlas, Vol. 1-  (Summer 2006- ). Annual. Midwest Writing Center, 225 E. 2nd Street,
Suite 303, Davenport, Iowa 52801.

Celery Flute: The Kenneth Patchen Newsleiter. Vol. 1-  (June 2006- ). Trregular. Douglas
Manson, editor; 425 Bird Avenue, Apt. 2, Buffalo, New York 14213.

Chalk: The Word on the Street, No. 1- (Febmary 2006- ). Biannual. Katy Ibsen, editor;
University of Kansas, 609 New Hampshire, Lawrence, Kansas 66044.
Expressions from Englewood. No.1-  (2006- ). Annuval. Corey Hall, editor; English
Department, Kennedy-King College, 6301 South Halsted Street, Chicago, 1ll. 60621.
The Lake Pepin Review: A Collection of Poems. Vol. 1- (December 2006- ). Irregular?
Ceased? John Graber, editor; Lake Pepin Art & Design Center, 408 Second Street, Pepin,
Wis., 54759

The Paper Lantern: Normandale Community College Literary Magazine. No. 1-  (April
2005- ). Biannual? Creative Writing Club, Normandale Community College, 9700
France Avenue South, Bloomington, Minn, 55431.
Ugly Accent: A Literary Adversaria Brought to You by the Midwest. Vol. 1-  (Fall 2006- ).
Quarterly. Gabe Gossett, editor; 2712 Atwood Avenue, no. 1, Madison, Wis. 53704.
Voyages of Discovery: Mayville State University Literary Aris Journal. No. 1- (Spring 2006-
). Annual. English Department, Mayville State University, 330 Third Street NE,
Mayville, N.D. 58257.

Wilder Voice. Vol. 1-  (November 2006- ). Irregular. Oberlin College, Oberlin, Ohic
44074

Zero Graviry: A Citywide Poets Anthology. Vol. 1-  (Spring 2006- ). Irregular? Robert
Fanning and Terry Blackhawk, editors; InsideOut Literary Arts Project, 2111 Woodward
Avenue, Suite 1010, Detroit, Mich. 48201
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The Society for the Study of Midwestern Literature
congratulates '

Joseph J. Wydeven

Winner of the 2010 MidAmerica Award for
distinguished contributions to the
study of Midwestern literature

and-

Jane Hamilton

Winner of the 2010 Mark Twain Award for
distinguished contributions to Midwestern literature

These awards along with four writing prizes, will be presented..
on May 14™ at the Society’s 40% annual meeting, May 13-15,
Michigan State University Union, East Lansing, Michigan.

Don’t miss the following special panels at this conference:

% The Fiction of Jane Hamilton, chaired by Kenneth Grant

< Art and Architecture and Midwestern Literature, chaired -
by Joseph J. Wydeven ,

++ Presidential Panel on Gwendolyn Brooks, chaired by
Margaret Rozga

% The Calumet Region, chaired by Arvid Sponberg

For registration information, go to the
“annual symposium” link at ssml.org
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RECIPIENTS OF THE MARK TWAIN AWARD
for distinguished contributions to Midwestern Literature

Jack Conroy

. Frederick Manfred

Wright Morris

John Voelker (Robert Traver)

Harriette Arnow
Gwendolyn Brooks
John Knoepfle
Andrew Greeley
Harry Mark Petrakis
Dudley Randall
Jim Harrison

Don Robertson
Ray Bradbury
Mona Van Duyn
William H. Gass
William Maxwell
Sara Paretsky

Toni Morrison

Jon Hassler

Judith Minty
Virginia Hamilton
William Kienzle
Dan Gerber
Herbert Woodward Martin
David Citino
Richard Thomas
Margo Lagattuta
David Diamond
Stuart Dybek

Jonis Agee

1980
1981
1982
1983
1984
1985
1986
1987
1988
1989
1990
1991
1992
1993
1994
1995
1996

1997

1998
1999
2000
2001
2002
2003
2004
2005
2006
2007
2008
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